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OIJISI1 HAYKOBOI JIITEPATYPH 3 IPOBJIEM CTAHOBJIEHHS
MPOPECIMHOI KPUMCBKOTATAPCBHKOI MY3UKHA

Meto10 podoTH € aHai3 CTaHy HayKoBOI JiTepaTypu XX — modaTKy XXI cTomiTs 3 TpobieM CTaHOBIICHHS
npoeciitHoi KpuMchKoTaTapcbkoi My3uky. MeToaoJ10ris1 Joc/iTxenns. BukopructaHo aHaTITHYHIH, ICTOPHYHAI METOJ Ta
MeToJ| TOpiBHSUIbHOTO aHamily. HaykoBa HoBU3HA. Brepme y HayKOBOMY JOCHIDKCHHI aHANI3YETBCS ICTOPIA
KOMITO3UTOPCHKOI IITKOJM KPHMCBHKOTATapChKOTO HApOJY, /€ aKIEHTYIOThCS TBOPYI MOCTaTi, KOTpi OymyroTh mpodeciiiny
KPUMCBKOTAaTapchKy MY3HMKY Ha IPYHTI HapoaHOI (IliceHHOI Ta TaHIOBaJIbHOI) Tpaiwmiii. BucHoBkmM. [Iporsrom XX —
noyarky XXI CTOJNITh CTaHOBIICHHS Ta PO3BUTOK MpPO(eciifiHOl My3MKM KPUMCBHKHMX Tarap BinOyBaBCsl 3aBISKH TaKUM
ocobucrocTsiM, sik A Pedaros, Sl lllepdeninor, I baxumi, E.Hanbaumos, A. Onecuunpkuii, A. KoHYeBChKHIA,
M. Kpacues, I'. MamberoBa, A.Ueprees, E.CeiitmemeroBa, M. Ixadaposa, M. XanitoBa. OpuriHaJbHUMH O3HaKaMH
KPUMCBKOTAaTapchKol akajeMiuHol My3HKH € Ti (ioco(iuHiCThb, Te, 10 MY3HKY Ha NMpoQeciiHOMY pIBHI CTBOPIOIOTH HE
MPOCTO KOMIO3UTOPH, aJie¢ YHiKaIbHI OCOOMUCTOCTI, IO TIOEAHYIOTh Pi3HI BUAM MisUTBHOCTI, KOTPi aKTHBHO BiTOOpaXKaroTh y
BJIACHI My3HIli 00pa3u, KAPTUHHU MIPUPOJIH T ICTOPIF0 KPUMCBKOTO HApOy.

KarouoBi c1oBa: KpuMCBHKOTaTapchka My3HKa, KOMIIO3UTOPH KPHUMCBKOTATapChKOTO MOXOUKEHHS, (DOIBKIIOP,
HapoJHi TicHi, icropis Kpumy.

Bexupoe Yceun Puzaeeuu, acnupanm Hayuonanvroii akademuu pyKogoosuyux Kaopog Kyibmypvl U UCKYCCME

O030p Hay4HOIi TUTepaTypsI 10 NPodIeMaM CTAHOBJIEHUs MPO(ecCHOHAIBHOI KPBIMCKOTATAPCKON MY3bIKH

Leabio padoThl sSBISCTCS aHATW3 Hay4dHOU JuTeparypbl XX — Hadana XXI BekoB Mo mpoOiieMaM CTaHOBJICHHUS
Mpo(heCCHOHANBHOM My3bIKM KPBIMCKUX Tatap. MeTOmoorTusi MCciaeA0BaHuA. VICrob30BaHbl  aHATUTHYCCKUN,
HCTOPUYECKUN METOIBI M METO]] CpaBHUTENbHOro aHanm3a. HaydHasi HOBHM3HA. BrepBble B Hay4HOM MCCIIEJJOBAHUM
aHAJIM3UPYETCS] UCTOPHS KOMIIO3UTOPCKOM INKOJBI KPBIMCKOTaTapCKOTO Hapoja, IJie YIAENSIOTCS BHUMAaHHE TBOPYECKHM
JIMYHOCTSIM, KOTOpPBIE CO3JAI0T IMPO(ECCHOHAIBHYIO KPBIMCKOTATApCKYI0O MY3bIKY Ha OCHOBE HapOIHOI (TleCeHHOH
TaHIeBaANEHOM) Tpamunui. BeiBogbl. B teuenne XX — mavama XXI Beka CTaHOBIICHHE W pa3BHTHE MPO(ECCHOHATBEHOM
MY3bIKA KPBIMCKHX TaTap MPOMCXOMWIO Olaromaps TakuM JHUIHOCTsM, kKak A. Pedatos, f. lllepdeninos, W. baxmrwmn,
DO. HanbarnoB, A. Onecrmikuii, A. KonueBckumii, M. KpacreB, I'. MamberoBa, A.UepreeB, E. CeiirmemeroBa,
M. [Ixadaposa, M. XamutoBa. OpuruHaIsHBIMHA OCOOCHHOCTSIME KPBIMCKOTATaPCKOW aKaIeMIIECKOH MY3bIKH SBIISIFOTCS €€
(IIOCOPHIHOCTD, TO, YTO MY3BIKY Ha NPO(eCCHOHATEHOM YPOBHE CO3MAIOT HE IPOCTO KOMITO3UTOPHI, a YHUKAIHHBIC
JIMYHOCTH, COYETAIOIINE Pa3JINYHbIC BUIBI ACSTEILHOCTH, KOTOPHIE aKTUBHO OTPa’KaloT B CBOEH My3bIKe 00pa3bl, KapTHHBI
TIPUPOIBI M UCTOPHUIO KPBHIMCKOTO HApO/a.

KnroueBble c10Ba: KpbIMCKOTAaTapcKasi My3bIKa, KOMIIO3HUTOPBI KPBIMCKOTATapCKOTO MPOUCXOXKIEHHS, (OIBKIOP,
HapoAHbIe IecHH, uctopus KpbiMa.
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Review of Sources with Problem of Professional Crimean-Tatar Music

Purpose of Article is to analyze the state of scientific literature of the 20 — the beginning of the 21 century on the
problems of professional Crimean Tatar music. Methodology. The analytical, historical, and comparative methods were used.
Scientific novelty. For the first time in scientific research, the history of the composer school of the Crimean Tatar people is
analyzed. It was emphasized creative figures who build professional Crimean Tatar music based on the folk (song and dance)
tradition. Conclusions. The archaeologist and anthropologist G. Bonch-Osmolovsky stood in the origins of the study of the
Crimean Tatar culture, including music, in the 20-century directions. One of the original features of Crimean Tatar academic
music is its philosophical character, as most of the Crimean Tatar composers (E. Emir) are not only professional musicians and
artists in the broad sense of the word, but also true philosophers, which, of course, influences their creativity, elevating it to the
highest stage of emotion, spirituality, depth of imagined images and ideas. The reason for this, in our opinion, is the complex
history of these people, which required them of the spirit and willpower, the ability to reflect on their lives and events in it, and
move forward without losing hope. That is why we find uncommon wisdom, philosophy, and depth of ideas in the works of
Crimean Tatar composers. The second feature is that music at the professional level during the last and present century was
created not only by composers but by unique personalities that combine different types of activity (Ya. Sherfedinov -
ethnographer, musician, poet, and folklorist; A. Refatov - musician, folklorist, teacher, and researcher; N. Amedov - composer,
performer; E. Emir - musician, teacher; E. Nalbandov - composer, researcher). It is also worth noting that composers of the
Crimean Tatar background do not keep aside historical events, issues, and problems related to their people, but in their work,
reverting to the images of the native people, rethinking their history and their wealth. All of the above was the result of the love of
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the Crimean artists in their homeland, their native people, and the desire to reproduce images of their inherent nature and history
testifies to the indifference to the future of the Crimean Tatar people.
Key words: Crimean Tatar music, Crimean Tatar composers, folklore, folk songs, history of Crimea.

AKTyanbHICTh TEMH JOCITIpKeHHs.. My3u4Ha KynbTypa YKpaiHH B IJIOMY Ta OKpEMHX il PErioHiB Pi3HMX
ICTOPUYHIX TIEPIOJIiB OCTAHHIM YacoM IIPUBEPTaE yBary JOCITIAHHUKIB, 30KpEMa, MUCTEIITBO3HABIIIB, a/DKe JesKi il
acrneKTH NoTpeOyIOTh BUBUCHHS 13 BpaXyBaHHSIM HOBOTO HAyKOBOTO MOTJISIY, IO IPYHTYBaTHMETHCS HA OCTaHHIX
nocnipkeHHsix. Lle crocyerscs, B mepiry uepry, KyibTypd XX CT., sIka Mae OyTH IIEpPEOCMHCIIEHAa Ta
MpOAHaTi30BaHa, YOMY CIpPHsIE TIEBHUI YacOBWI MPOMDKOK, IO JIO3BOJISIE CTBOPHUTH HEYTIEPEHKEHHI TTOTIIST Ha
KyJIbTYPHO-MHUCTEILbKI TOii MmovaTKy, cepenvHu Ta KiHOg XX cT. MysWuyHa KynbTypa KpUMCBKOTaTapChbKOTO
Hapoy, GOpMyBaHHS AKOi 1 TIPHIIATIO Ha TIOYATOK CKIIQJHOTO Ta CYNepewnBoro XX CT., a MOJaJbIINi PO3BUTOK i
B3araii iCHyBaHHA SIKOi B pe3ydbTaTi momid 1944 poky (nemopraiisi KpUMCBHKHX TaTap) CTaB MiJ 3arpo3olo,
notpedye yBaKHOTO PO3IJISAY Ta MPABHIBHOI PO3CTAHOBKH aKIEHTIB. BUXomsun 3 poro, mpobiemMa CTaHOBICHHS
npodeciiiHoi KPUMCHKOTATapChKOI MY3UKH, SIK OIMH 3 ACHEKTIB CTAHOBJICHHS KPUMCBKOTaTapChKOi KyJIbTYpPH, €
aKTYaJIbHOIO.

AHati3 OCTaHHIX JOCIIPKeHb 1 myOmikamii. [IpobneMy KprMCBEKOTaTapchKOi My3UYHOI KYJBTYPH, 30KpeMa,
XOpOBOI, JIOCHUTh IPYHTOBHO BHCBITIICHO Y JUCEPTAIlIiHOMY MJOCITIIKCHHI BITYM3HSHOTO MHCTCIITBO3HABIIS
Acana Yepreesa (2012 p.), ne aBTOp MPONOHYE MUCTELTBO3HABYMI aHAJI3 PsTy XOPOBUX TBOPIB, 3BEPTAIOUH yBary
Ha MeJoc sIK JpKepeno 0araTboX 3 HHX, a TaKOXK 1XHI TEMITOpalibHi, )KaHPOBI Ta CTHIIBOBI OCOOIMBOCTI. ABTOP
TIKPECITIOE €IHICTh MY3UYHO-JITEPATyPHUX TEKCTIB, IO CTBOPIOE JWBOBIDKHO SCKpaBY OOpasHy Ta €MOLIHHY
cdepy y mmx tBOopax. A. UepreeB BiizHa4yae BipTYyO3HICTH XOpOBHX MapTiil («KbbIpIMTaTap XaNkiup JapuHIaH
normypi», «Canrbslp 00O» Ta iH.), e XOp YacTo IMITye iIHCTPYMEHTaJbHHI CYMpPOBIJI Ta BIATBOPIOE caMOOyTHI
KPUMCBHKOTATapChKi MENOIiHHI 3BOPOTH, 10 BUMAT'a€ Bijl XOPHUCTIB CEpHO3HOI MpogeciifHOl miAroTOBKH [1HB.: 7].

JloCTiKeHHIO BECLITFHOTO KPHMCBHKOTATapCHKOTO OOPSIMYy 3 eTHOrpadyigHOTO OOKY MPHCBSYEHO TPYHTOBHI
nocmimkenast ['. boru-OcmonoBeskoro (1934, 1940-1954), ne aBTOp, BUBYAIOYM BIAKPUTY HUM MAJICONITHYHY
crosHKy Kiik-Ko0Oa 1 3HalifeHi Ha Hiil KICTKM HeaHIepTallblis, 3aKianae (GyHIaMEHT IS TIOAANBIINX JOCIIHKEHb
KPUMCBHKOTAaTapChKoi KYJIBTYpH Y PI3HUX HAIPSIMKAaX, B TOMY YHCIi 1 My3udHOMy. [li3Hile IiKaBicTh HAYKOBIIIB
BUKJIMKaTHUME TAHIIOBAJIbHA KYJIBTYpa KPUMCBKOTO HApOAy, B TOMY YHCII BECUIbHI OOpsIM, SIKi BUBYATHMYTH
eTHorpadu, IPYHTYIOUICH HA PO3MOBISIX MICIIEBHX YKUTENIB Ta OCOOMCTO BiJBiaHHX BECUDIAX. Baromuii BHECOK y
30ip MarepialiB Ta 3aHOTOBYBaHHSI My3UYHOTO OOKY TaHIIIB (SIKi CKJIA/Ial0Th 3HAYHY Ta BATOMY YaCTHHY MY3HYHOT
KyJIBTYPY KPEMCBKOTaTapchkoro Haponmy) 3poous f. Illepdeninos.

3arajloM KpPHUMCBKOTaTapchbKa My3MKa OCTaHHIM 4YacoM CTa€ MpPeIMETOM JOCHIDKEHHS OaraTbox
MHCTEITBO3HABINB, B TOMY YHCIII KPUMCBKOTATAPCHKOTO TMOXO/PKEHHS, IO € TPHPOJHUM, aJDKE TAKUM YHHOM
HAYKOBIIi He JIUIIIE 3aTI0BHIOIOTH ICHYIOUY JIAKYHY IIIOJI0 iCTOPii My3WYHOI KYJIBTYPH JIAHOTO PErioHy, aje i, Oymyun
caMi Tpe/ICTABHAKAMH IIi€i KyJIbTypH, MOXYTh 3alpOIOHYBAaTH IiCTOPUYHO BWIIPABIAHUN TODNS Ha Hei, 11
PO3yMiHHS 3cepenuHu Ta i iHTyiTHBHE 3HaHHS. [lo X JociimKeHp BijHeCceMO HayKoBi po3Binku I'. MamberoBoi
[1], A.Yepreesa, E.CelitmemeroBoi Ta M. [xadapoBoi (ykiamaui 30ipku «OOpOOKM KpUMCBKOTATaApPCHKUX
HApOJJHUX TTICEHb 1 XOPOBi TBOPH KPUMCBKOTATAPCHKUX KOMITO3UTOPiBY»), M. XaIiToBoi (KOMIIO3UTOPKa, JIOCIITHHUK,
Y KOJIi HAyKOBHUX 1HTEPECIB SIKOT 3HAXOAUTHCS POJIb OPKECTPY KPUMCHKOTATAPCHKOIO TEATPY).

[pobemoro crcremaru3alii HOTHHX IMyOJiKalliii HAPOMHMX MiCeHb MPOTSroM XX CTOMITTS 3aliMaircs
A. Onecunupkuii, A. Konuescekuii, M. Kpaches, mysukantu A. Pedatos, 5. Lllepdeninos, . baxumi ta in.

Mertor0 JOCITI/DKEHHS € aHami3 CTaHy HaykKoBoi Jiteparypu XX — modarky XXIcromiTe 3 mpoOiem
CTaHOBIICHHS MPOQECiHOT KPHMCBKOTATAPCHKOT MY3HKH.

Buxnan ocHoBHoro martepianry. CTaHOBJIEHHSI KPUMCBKOTAaTapchKoi MpodeciiiHol KOMIIO3UTOPCHKOI HIKOIN
BimHOCHTECST 70 1920-Xx pokiB i moB’s3aHO i3 iMeHeM Acama Pegpamosa (1920-1938), aBropa meprmoi
KPUMCBHKOTATapChKoi orepy Ta 30ipKH IMiCeHb. [HIMME TpeACTaBHUKAMU KPHMCHKOTATAPCHKOI KOMITO3UTOPCHKOT
ko MuHYyIoro croiitrst cram . [lepdeninoB (1894-1975) — aBrop My3MKH 10 BHUCTaB, My3U4YHOI KOMeJIii,
XOPOBHX Ta opkecTpoBux TBOpiB, — L. Baximuii (1912-2000), E. Hat6anmos (1926-1999).

[potarom XX cT. LeHTp MY3M4HOI KyJAbTypd B Kpumy mnepeMmilaBcs: SIKIIO A0 PEBOJIOLII My3W4YHA
KyJIbTypa HaiOuibie po3BuBaniacs y baxuwncapai, Kapacy6azapi (auni binoripcek) ta Ecki-Kepmeni, ne cepen
MY3HMKaHTIB OYyJIM MepeBakKHO KPUMCBKI IMTaHH, TO IICIsT PEBOIIONIT MPOBITHAUKAMEI MY3UYHOI KYJIBTYpH CTAIOTh
came KpUMCBKi Tatapy, a ii 1eHTpoM ctae Cimdeponons. My3udHa KyJabTypa PO3BUBAETHCS Y PI3HUX HAIPSIMKaX:
aKajieMiuHOMy (My3WYHE YYIIMINE, JpAMATUYHWMA TeaTp Ta YWCIICHHI KOHIIEPTHI aHcamOi), HapoJHOMY Ta
ecTpagHOMy (HapogHi Ta BecUibHI aHcamOmi). Bapro mimkpeciutd, 1m0 Ha IHOMY €Tami PO3BUTKY
KpPUMCBKOTaTapchka My3nKa Oyiia MpeJicTaBlieHa Malbke BUKITIOYHO HAPOJTHUMU TTICHSIMH, /K€ aBTOPCHKUX TBOPIB
MPaKTUYHO I1ie He 0YI10, a My3UKY 1HIIKMX HApOIiB 11 He 3HaIU. 3 1944 (neropraliisi KpUMCHKOTATaPChKOTO HApOITy
B pi3Hi perionn komumHboro CPCP) mo 1956 pp. BigMiuaeTscs 3acTiii y pO3BUTKY KPUMCBHKOTATapChKOI MY3HKH,
IO B TIeH Hepion PakTHIHO He Maia YMOB Ui icHyBaHHS. OxHak 3 1957 p., 3aBIsKH aganTallii 10 HOBUX KUTTEBUX
00CTaBHH, MY3HUKaHTH-TIEPECEICHII MOBEPTAIOThCS 0 BIAPOPKEHHS BJIACHOI MY3HMYHOI KyJbTypH. | HOBHM
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LEHTPOM KpUMCBKOTaTapchkoi My3uku crae TamkeHt. Uepes 32 poku, y 1989-1990 pp., micisi moBepHEHHS
KOpIHHOTO HaceneHHs 10 KpuMy Ta mouyaTKy HOBOTO BHTKY y PO3BHUTKY KpHMCHKOI My3ukH, CiMdeporions
MoBepTae co0i 3HAYEHHS LIEHTPY PO3BUTKY MICIIEBOI My3UYHOI KYJIBTYPH.

BaxnmiBoro momi€ro A1 pO3BUTKY KPUMCBKOTaTapchKOl MY3WKH CTallo MOBepHEHHs y 1992 p. ancamOmio
«XaiiTapMay, 0 3apEKOMEHIyBaB ce0e SK TBOPUMA KOJIEKTHB, SIKMi 30epiraB Ta pO3MOBCIOKYBAB CAMOOYTHIO
KPUMCBKOTAaTapCchKy My3HKY Ha MpodeciiHOMY piBHI.

INoBepraroumce 10 icTopii HAPOAHOI MiCHI KPUMCBKUX TaTap, BapTo Iie pa3 3BepHYTH yBary Ha MOCTaTh BKE
sragyBaHoro fa [llepghedinosa — pansHCBKOTO KPUMCHKOTATAPCHKOrO KOMITO3UTOpA Ta TIOETa, — a/DKe HOMY
HaJISKUTh BaroMa poJib y 30MpaHHI Ta MOMyJIApu3alii HapoaHUX MiceHb. Y mepion 3 1925 mo 1935 pp. HuMm Oyno
BHUITYIIIEHO TPH 30ipKH HAPOIHNX KPUMCBHKHX ITICEHb, SIKFX HAYYBAJIOCS Y KHU31 OUThIIe COTHI. MaTepiaimm y mux
30ipKax 30Mparcs yHIKAIBHIM CIIOCOOOM ITOJTBOBOTO JOCTIPKEHHS! (POIBKIOPHOI My3HUKH. MOYKHA 13 BIIEBHEHICTIO
CTBEPPKYBATH, L0 KOMIIO3UTOP Ta TMOET MPUCBATUB YCE >KUTTA 30MPAHHIO Ta YIOPSIKOBYBAHHIO HAPOIHOTO
KkpuMmcbkoro ¢ompkiopy. Y 1978 p. y TamkenTi cBit mobaumna HaimoBHima #oro 30ipka miceHb (ycboro 350)
«Jlynait Xaiitapma». Llg 30ipka mnizuHime (1990) Oyna mnepeBumaHa Ta € W J0CI  CHIMKIIONEIIE0
KpUMCbKoTaTapchkoro (honpkiopy. 3HauHy yactuny S LllepdeniHoB mprucBATHB BECUTHHAM OOPSIIOBHM ITICHSIM Ta
HACMiBaM, a/pKe BECUTBHHIN OOpAI Y KPAMCHKUX TaTap Bi3HAYAETHCSA HE JIMINE MY3WYHOIO CaMOOYTHICTIO, ale i
KOJIbOPOBHM 0ararcTBOM Ta XOpeorpadiyHO0 MaHCTEPHICTIO. 3arajioM BIIPOJOBXK IMOJBOBHUX JOCTIKEHb 1924—
1935 pp. s UlepdeninoB y ckmaai eKCHeAWINii 3poOUB UYHCIEHH] MOJOPOXKi M0 KPAMCBHKHX CellaxX y TOITyKax
MY3WUYHHX Ta TOCTHYHUX MaTepiaimiB. OpHa 3 Takux excremuiid — 1925 p., — npencraBise BETUKUN iHTEpEC
Yepe3 Te, IO CTajla HaMacIITaOHIMIOK. ApPXEOJIOTM Ta MUCTELTBO3HABII BifIBiIAM 55 HACENCHHX IMYHKTIB Y
pizaux paiionax Kpumy. A. Peghamos, sikuit Takox OyB YUaCHHKOM JTAHOI KCIIe/IHII], 3aHOTOBYBaB TiCHi. Y ChOTO
OyJ10 310paHo MOHA ABICTI 3pa3skiB, a po0oTa i3 310paHHsI My3U4HOro Matepiany A. PedaroBum Oyia mpomosxkeHa
e ¥ y HaykoBoMy HampsiMKy. Ha ocHOBI oTpuMannx martepiaiiB 17 ciuas 1926 p. My3uKaHT MPOYHUTAB JOTIOBIIb
«My3rKa KpPUMCBKHX Tarapy», MPEACTABMBIIM HASBHHN MY3WYHHN MaTepian (SKHH caM UTFOCTpYBaB INJ Yac
JIOTIOBI/T) Ta 3aIpoIOHYBABILH PETiOHATBHY Kiacudikaito miceHsb. OKpiM Toro, Oyaydn BUKIaaadeM TaTtapchbkoro
MearorigHoro TexHikyMmy, A. PeaTtoB akTHBHO BBOAWTE 3i0paHi MiCHI B periepTyap YIHIBCHKOTO XOpY Ta CIIPHUSE
PO3IOBCIO/KEHHIO HAPOAHHX TiceHb. 1932 poky BiH BHITyckae KHHUTY «[licHI KpUMCBHKUX TaTapy, [ie 3HAUHy yBary
TIPUJIUTSE AHAITI30BI KPUMCHKOTO HApOMHOTO TaHIEO «XadTapMay, BU3HAUYSHHIO HOTO MENOMIMHIX Ta PUTMIYHHX
0COOJIMBOCTEH, CAMOOYTHOCTI Ta 3HAYEHHS Y BECUTHBHOMY KPUMCBKOMY OOPSITIi.

Takum 4MHOM, JOCIITHUIBKA POOOTA i€l eKCTIeMIIT, a TaKK iHIMX, nposeaeHux . lllepdeninoBum Ta
A. PechatoBum, 3aKiiana miIBIMHH JOCIIHKEHHIO HE JIMIIE MY3HMYHOI KyJIbTypH KPUMCBHKOTATapChKOro HApOAY,
aJie i JIiTepaTypHOI 1 TAHIFOBAJIEHOT, aJPKe BOHM OpraHiqHO OB s3aHi MK COO0I0.

Ille omHMM SICKpaBUM KOMIIO3UTOPOM (KPHMCBHKOTATApCBKOTO TIOXO/DKEHHS), KOTPUH Y  CBOIH
KOMITO3UTOPCHKII TBOPYOCTI aKTHBHO 3BEPTAETHCS /10 (DONMBKIIOPHUX [PKEPET Ta CTBOPIOE caMOOYTHIO TipodeciitHy
MY3HKY, BAKOPUCTOBYIOUH MEJIOC Ta MY3W4Hi TPaJIHIii KPUMCBKOTO (OIBKIOpY, € Hazum Amedos (Hap. 1958 p.).
Bymy4n TanaHOBUTUM MY3HKAaHTOM (3aKiHYMB MOCKOBCHKY KOHCEPBAaTOPIIO Ta acHipaHTypy MO KJIacy CKPHIIKH),
BiH MOBEPHYBCS HAa CBOIO ICTOpPWMYHY BaThbKiBIIMHY, aOW MpaIfoBaTH Ta BECTH KOHIIEPTHY JisUTBHICTH Y Kpumy
(M. Snta) [S]. Y TBOpUOMY HOPOOKY KOMIIO3MTOpa BOKaJIbHI, 1HCTpYMEHTaIbHI (CKpHIIKa, (hopremiaHo, riTapa)
TBOPY, TBOPY [Tl aHCAaMOJIB Pi3HOTO CKJIady Ta apamkyBaHHA. HaiiOinbie My3wKaHT, 3BHYANHO K, THIIE IS
ckpunkd. OnHak Tpuissie yBary (OJIBKIOPHAM TEKCTaM, B pe3yJbTaTi 4oro B HOro JOpoOKy € 30ipka
«KpumcbKkoTaTapehbKi HicHD IS TONOCY i3 cympoBoaoM Ta «[licHi» Ha BipIni KpUMCBKOTATAPCHKHX TOETiB. TBOpH
KOMITO3UTOPA BiI3BHAYAIOTHCS BIPTYO3HICTIO, CBOEPITHIM METPOPUTMOM, IIO BigoOpaskae Hal[iOHATTEHO-CaMOOYTHIO
crietriKy METPOPUTMIYHOI OpraHizamii KpHUMCBKOTATapChKOi MY3HKH. TakoX BayKJIMBO MiIKPECIUTH, IO
H. AmenoB He nuIIIe aKTUBHO 3BEPTAETHCS 10 (DOIBKIOPHOI CIIaIIMHHA CBOI'O HApOAY, BIUTITAIOYX HAPOIHI MEJIOALT
Ta PUTMIYHI MaJIFOHKH Y BJIACHI TBOPH (CHHKOIIOBaHI MAITFOHKH, BUKOPUCTAHHS (DPIiriiichKOro Jaty, HU3XIHUN pyX
Ha 30UIBLLIEHY CEeKyHHy), ajle W 3alydaroud CydacHi KOMIIO3UTOPCHKI METOIM: JA3epKalbHE BiZoOpaXkKeHHS
METPUYHOI CTPYKTYpH (Y TBOPI «POHI0-XalTapMay JUTs CKPUIIKH 3 OPKECTPOM) Ta iH. ITapTist CKpHITKK BUMarae Bij
BUKOHABLSI MaiCTEpHOCTI Ta BIpTYO3HOI'O BOJIOAIHHS IITPUXOBOIO TEXHIKOIO CMHYKA, aKe TaM 3yCTPIiHarOThCs
detache, legato, staccato, pukorter, pizzicato, Tpesi, CTpHOKM Ha IIMPOK] iHTepBaJIH, Tpa y MicTaBKH Ta glissando.

TakuM YMHOM, Yy IBOMY TBOPI KOMIIO3UTOpP BHCTYIIAE BUPA3HUKOM HAIIOHAIBHO-CAMOOYTHBOI MY3WYHOT
KyJbTYpH KpPHMCBKOTATapCbKOro Hapoay, Horo XaitapmMa € BigoOpakeHHsSM (OJIBKIOpY y mpodeciiinii
aKaJeMIuHId My3HIli, 110 OJHAK HE IOCTYIAEThCS HOMY CBOEHO OOpA3HICTIO, SICKPaBICTHO My3u4yHMX (apd Ta
KOJIOPUTOM.

Monomuoro cydyacHunero Ta chiBiTun3auLero H. Amenosa € Envgipa Emip (Hap. 1963 p., Kasaxceka CCP),
SIKa, HAPOJMBIINCH Y POJIMHI KPUMCBHKHUX TaTap, 10 OYJIM Y BUCJIAHHI, 37I00YBIIIK OCBITY, IOBEPTAETHCS HA ICTOPUUHY
BarpkiBUIMHY Ta MPUCBSYE KUTTS BUKIAAALBKINA Ta KOMIO3UTOPCHKIN MisuibHOCTI. Y TBOpYOMY OpoOKy E. Emip
XOpOBI Ta CMM(OHIUHI TBOPH, BOKAJIbHI, IHCTPYMEHTAJIbHI TBOPH Ta My3HKa 0 KIHOQUIEMY «TaTapChKuil TPHITTHX.
Y CBOI# TBOPUOCTI KOMITO3UTOPKA BUPAKAE HE JIAIIIE TI03a49aCOBI, BIUHI i71€f, aJie ¥ CyTo HaIllOHAJIBHI.
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Tak, aBTOpKa muiIe JBi cUMQOHIT, MPUCBIYEHI IETOpTallii KPUMCHKUX TaTap, IXHbOMY BaKKOMY KHTTI Y
BHUCJIaHHI Ta IOBrOOUYIKYBaHOMY IOBEpHEHHIO Ha barbkiBuiMHy. EMONIHHKI 3MiCT IIMX TBOPIB MOOYIOBaHHUM SIK
Ha OCOOMCTHX TIEPEeKMBAHHIX Ta JOCBiIl KOMIIO3UTOPKH, TaK i HA TUX 3HaHH:AX, 1o ix E. Emip mouepmHyna 3
PO3MOB Ta pO3MOBi/eH OATHKIB Ta IHIIMX PiTHUX Ta ONU3BKUX, KOTPI OCOOHMCTO MEPEKUIN KaxXJIMBHIA MpoLec
nenoprauii. Kommosuropka BreBHeHa, mo «My3Hka MOXe PO3IOBICTH HE JIMILE MPO BiXYYTTS, CTaH IIPUPOAH,
TIEPUTICTIi KUTTS, BOHA 37aTHA BiATBOpHUTH icTopitoy [8]. Takox E. EMip mimkpeciroe, o KpUMChKa TpUpoaa
CBOEIO KPacoIO Ta PI3SHOMAHITHICTIO HaJMXa€ i HAa HAIMCAHHSI MY3HKU. Y cBoiX po3mucnax E. Emip TopkaeTbest
HE JIMIIIEe TBOPYHMX Ta My3WYHHX NHTaHb, aje i (inocodcrkux. | e He AMBHO, ampKe CIpaBKHI TBOPIIL 3aBXKAH
MaroTh OyTH Qinocodammu, abr BMITH TIIMOOKO PO3YMITH MPOLIECH, LIO BiOYBAIOThCS HE JIMILE B IXHIN Ty, ane
1 HaBKOJIO — iCTOPWYHI, COIliaybHI Tporiecd. BoHM Tako)k MarOTh pO3YMITHCS Ha JIFOJACBHKIHM TICHXOJIOTT, ahke
XHI TBOPH aNeTIO0TH caMe JI0 AYII Ta MOYYTTiB CIIyXadiB.

OnnouacHo i3 ¢inocodcerkrmu mutanHsIMUA E. EMip TOpKaeTbcs i MHCTENTBO3HABYMX, MiJKPECIIOIOYN
BOKJIMBICTh HE IIPOCTO PO3BUTKY MY3MYHOI akageMiuHoi KynbTypu y Kpumy, ame akageMiuHOl My3HKH,
MoB’s13aHO0i Ta TOOYIOBaHOI HAa KPHUMCBHKOTaTapchbkomy Qombkiopi: «HeoOxigHo, 1m00 HapomKyBaucs
cuM(OHIYHI TBOPH Ha KPHMCBKOTATapChKi CIOKETH, 100 HAPOPKYBAIWCS OMEpH, MI00 KPUMCHKOTATaAPCHKUI
aKaJIeMidYHHI TeaTp 3aMOBIISIB My3WYHI JpaMH Ha BJAaCHI CIOKETH, 100 aIMIHICTPATHUBHI CTPYKTYPH, KOTpi
BUPaXKalOTh 1HTEPECH KPUMCHKOTATAPCHKOrO HApOAy, BiAHAWNDIA Ha Le KomTmw» [8]. CBOIO MO3MILII0 MIOAO
TBOPYOCTI, JTFOOOB N0 BaTBHKIBIIMHU Ta TPaAWINIO 3BEPHEHHS [0 HAIIOHAIBGHUX Ta (DONMBKIOPHMX 00pasiB y
tBOpYocTi E. EMip 0OIpyHTOBYe y CepemoBHIN KPHUMCBHKOTATApChKOI MOJOMI, aUKe BOHA € BHUKIagadeM
Kpumcbkoro yHiBepcHUTETy KyJIbTYpH, MUCTEITBA Ta Typr3My. HarionansHi 00pa3u 3HaXOAMMO Y TaKUX TBOpax
E. Emip, sk «Tyt criounBae xan» Ha Bipmii 1. ByHiHa ams romocy i cumdonigaoro opkectpy (1995); «llouyrrsa
BatpkiBuriamy» Ha Bipuii . Acanina (1997), «baxuuncapaiiceka Hiu» Ha Bipii . JJanunescekoro (1997); «JIro0uit
Hapozne!» Ha Bipmi I. Acanina, «lle most barpkiBmmua» Ha Bipmn 3. KyprHesipa mis mimaHoro xopy i
cumdonigHoro opkectpy (2000); mysuka no kinodineMy «TaTtapcekuit Tpuntux» (2004); Cumdonis Ne 2 (y 4-x
1., 2008) [ 4].

Im’st EnpBipu Emip TicHO moB’si3aHe i3 iMEHEM OJTHOTO 13 BUIATHUX KOMIO3UTOpiB Kpumy — Aremoapa
Cabumosuya Kapamanosa (1934-2007), sikuii OyKBaJbHO «BIIKPUB» Tii TBOpYMil HUIAX, Ha3BaBimm E. Emip
«KOMIIO3UTOPOM HOMEp OIWH Yy KpuMCbkux Tatap». Cam A. KapamaHOB, TajgaHT SIKOTO Bpaka€ CBOIM
MacITaboM, TIIMOMHOI0 Ta YHIKAIBHICTIO, SIK BIIOMO, CBOEIO TBOPYICTIO MPUBEPHYB yBary HaWBH3HAYHIIINX
My3ukaHTiB XX cT. [Ipo #oro TajmaHt i HaBiTh I'eHii, HOBATOPCTBO B HOro MY3WIli Ta BIUIMB HE JIMIIE Ha
MepPeCciuyHOro cliyxaya, ajne i Ha npodeciiiHoro mysukanTa, rosopuu A. Ixitke, . Hlocrakouy, I'. CBipinos,
10. Xomomos, 0. Bynko, M. Kazinik ta iH. Ilepenik nocsrHeHs koMmnosutopa Bpaxkae: «Hapomnwii aptucr,
Astop MlepxkaBroro TiMHy pecryOniku Kpum, Jlaypear HamionamsHoi mpemii im. T. IlleBuenka, TBoperp 24
cumoHiit, y Tomy uucii «SOVERSHISHESIA», «SSTABAT MATER», «REQUIEM», «XepcoHecy, 3aCHOBHUK
MY3UYHOTO HanpsiMKy “Penirist y cumdonizmi”™» [3].

3 1996 poxy y Kpumy npoxomurs MiKHapomHHH KOHKYpC MOJOIMX TMiaHICTIB iMeHi Ajempaapa
Kapamanosa, sikuii BiJ] moyaTKy OyB IMOKIMKAHWH MOMYISIpU3yBaTH GopTeniaHHy TBOPYICTh KOMIIO3UTOPA, alie 3
4acoM 37100yB 3BaHHS aKaJeMiqHOTO Ta 3aB/ISIKA BUCOKOMY MpodeciifHOMy piBHIO HOTO YYaCHHKIB CTaB OJTHAM 3
TOJIOBHUX KOHKYPCIB MiXKHapOIHOTO piBHA Y Kprmy.

He nummBcst KOMIIO3UTOP OCTOPOHb HAIIOHATBHUX 00pa3iB Ta MOTHUBIB. Psn Horo TBOpiB HAaTXHEHHHH
HaporHUMH oOpa3amu Kprumy, kapTHHaMH MPUPOAU Ta ICTOPUYHUMHM HOIsIMU, TIOB’si3aHuMH 13 Kprmom: Cproma
cumonist «Micssare Mope» (1958), Kpumcbka yBepTiopa st opkectpy (1982), JIBaausate yerBepra CUMQOHIS
«Amxumymkain» (1983), «Jlerenma-OyBaiplnHa AJDKUMYIIKas» Uil COJICTIB, XOpy 1 OpKecTpy Ha cJoBa
b. Cepmana (1983), mictepist «Xepconecy (1994). Takox 3HAKOBOIO € IUTiAHA TBOPYA CIIBIPAL KOMIO3UTOPA 13
noerecoro A. CammypoBoto (Xoposi mmkimm, 1975; ciM poMaHCIB JUisl KOJIOPATypHOTO COIpaHo Ta (opTeriaHo,
1975).

Bimomuii kpumcbkoTatapcekuit  kommosutop E. Hanbanoos (1926-1999) mnoeanysaB poOoty B
aKaJeMIYHUX MY3HYHHUX KaHpax (0OpOOKM HapOAHMX ITiCEHb I XOPY, Parcois, yBepTIOpa, KOHIEPTHHO IS
¢uteiitn 1 opreniano, agaxio i micHs 0e3 ciiB Ay BiosoHueni i GopTeniaHo, Bapiawii A TpyOu i opkecTpy,
TicHI i pOMaHcH).

Cy4acHUM KOMIIO3UTOPOM, SIKHI MPALOE Y XKaHpax HapoOAHOI KPUMCHKOTATapchKoi MY3UKH, € /[icemine
Eneseposuu Kapuxos (Hap. 1960). Bin € (oNbKIOPUCTOM Ta BHKOHABIIEM HA HAIIOHAJIBHOMY IHCTPYMEHTI
KPUMCBKHX TaTap — «0ar’jami 3 JIOBrUM rpudom». Y CBOIX 1HTEPB’I0 [2] My3UKaHT MiIKPECIIOE TOH (aKT, 1o
KPUMCBKUM TaTapaM BAANOCs 30eperTd CBOIO caMOOYTHIO MY3HUHY KyJIbTYPY Ta HapOJHI MOTHBH B CKJIAJHHX
YMOBaX JIeTIopTaIliil Ta, MOBEPHYBIIHCHh Ha BaThKiBIMHY, CIIPUSITH 11 PO3BHUTKY.

HayxoBa HoBH3Ha. Brepie y HaykOBOMY OCIIDKEHHI aHaNI3yeThCS 1CTOPisl KOMITO3UTOPCHKOI IIKOIN
KPUMCBKOTAaTapChKOr0 Hapoy, A€ aKLEHTYIOThCS TBOPUI [OCTaTi, KOTpi HE MPOCTO PO3BUBAIN Ta IPOIOBXKYIOTh
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PO3BHBATH KPUMCBKOTATAPCHKY aKaJleMiuHy MY3HKY, ane i OyayloTs ii Ha IpyHTiI HApOAHOI MY3UUYHOI (ITICEHHOT
Ta TAHIIOBATLHOT) TPAJIHIIIL.

BucroBku. binsg BUTOKIB BUBUEHHSI KPUMCBHKOTATapCHKOT KYJIBTYPH, 30KpeMa, My3W4dHOi, y XX CTOMNITTI
cTosiB apxeonor i antpononor I'. bonu-OcMONOBCEKHIA, SIKHI CBOIM €HTY31a3MOM Ta HATIOJETJIMBOIO MPaLeio He
JIMIIE TIPOJIEMOHCTPYBaB CaMOOYTHICTD Ta 0araTtcTBO KPHUMCBKOTATapChKOI KYJIBTYPH, aje ¥ 3aKiiaB IiJBaTHHI
JUTSL TIOAJIBIIMX PO3BIIOK HAYKOBOTO, MUCTELTBO3HABYOIO Ta KyJIbTYPOJIOITHHOT'O HAIPSIMKIB.

OnHi€ro 3 OpUTiHAIBHUX O3HAK KPHUMCHKOTaTapChKOi akaJleMidHOl MY3WKH € il (imocodidHicTb, amke
OUIBIIICTh 13 KpUMChKOTaTtapchkux kommosuTopiB (E. Emip) € He mume Mys3ukaHTamu-mipodecioHamaMu Ta
MUTISIMH y TIMPOKOMY PO3YMiHHI IILOTO CJIOBA, ajie ¥ cnpaBxkHiMU Qitocodamu, 1m0, O63yMOBHO, BIUIUBAE HA
XapakTep iXHbOI TBOPYOCTI, IMiHIMAat0uH i HA BUIIMI ma0elh eMOIIIMHOCTI, TyXOBHOCTI, TTIMOMHHN 3aKIIaIeHIX
o0Opa3ziB Ta inmeil. [IprmamHOIO 1BFOTO, HA HAITy JYMKY, € CKJIQJHA iCTOPIS IIbOTO HApOAY, IO BHMAaraia Bil HHX
CWIM AyXy 1 CHJIM BOJi, 3AATHOCTI OCMHCIIIOBATH CBO€ KUTTS Ta MOAIl B HHOMY Ta pyXaTHCS BIepea, He
BTpadatoun Hamito. CamMe TOMy MH 3HAXOIMMO Y TBOpaxX KPHUMCBHKOTATAPCHKUX KOMITO3UTODPIB HeOaueHy
MYAPICTb, (HiI0COIUHICTS Ta TANOUHY iAeH.

Jpyroro ocoOnuMBICTIO € Te, M0 MY3UKY Ha MpodeciiHOMY piBHI BIPOAOBK MHHYJIOTO Ta TETEPIIIHHOTO
CTONITTSl CTBOPIOBAIM HE TPOCTO KOMITO3WTOPH, alle VHIKAIBHI OCOOWCTOCTI, IO TOETHYIOTh Pi3HI BHAH
nismieHocTi  (S. LllepdeninoB — erHorpad, My3wkaHT, moer Ta Qonbkiopuct; A. PedatoB — My3ukaHT,
(donpKIOpUCT, BUKIaAad Ta mocmigHuk; H. AMemoB — komro3uTtop, BuKOHaBenb; E. Emip — My3ukaHT,
Bukianay; E.HanGaHnoB — KOMITO3MTOp, IOCHIAHMK). TakoKk BapTO BiA3HAYWTH, III0 KOMIIO3UTOPH
KPUMCBKOTATapChKOr0 TIOXO/PKEHHST HE JIMIIAIOTHCS OCTOPOHb ICTOPHYHMX IMOJIH, THTaHb Ta MpPOOJeM,
MOB’SI3aHUX 13 iXHIM HAapoOAOM, ajle y BIacHId TBOPYOCTi, MOBEPTAIOYHCH JO O0pas3iB pimHOTO HapOmy,
MEPEOCMHUCITIOIOTE HOTO ICTOpi0 Ta Horo GararcTBo. Yce 3a3HaueHE CTANO PE3yJIbTaTOM JIFO00BI KPUMCBKHX
MUTIIB 10 BaThKiBIIMHM, PiTHOTO HAPOTY, a IPArHEHHS BiATBOPUTH 00pa3u PiIHOI MPUPOAX Ta ICTOPIi CBITYNTH
npo HebayKiCTh A0 MaHOyTHHOIO KPUMCHKOTATAPCHKOTO HAPOLY.
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