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NEPETBOPEHHS ’)KAHPOBOI'O IHBAPIAHTY COJIBHOI KAHTATH
Y TBOPYHOCTI B. A. MOIIAPTA

Mera crarTi nonsirac y crnpo0i Bheple 3BEpHYTH yBary Ha KaHp COJIbHOI KaHTaTH SIK HAa CaMOCTIHHHH Ta
BaroMHii 3-TIOMiK TPyIH KaHTAaTHUX JKaHPIB, OCMUCIHATH (YHKIIOHYBAaHHS XKaHPY B KOMITO3UTOPIB KIACHIHOTO CTIITIO
Ta 3adikCyBaTH 3MIiHH MapaMeTpiB HOro >kaHPOBOTO iHBapiaHTy. MeTom0J0risl TOCIiHKEHHS MOJITae Y BUKOPUCTaHHI
aHAITHYHOTO, KOMIITAPATUBHOTO Ta iCTOPHMYHOTO MeToxiB. Lli MeTomonoriuHi MiIXoAw IO03BONSIIOTH TOPIBHATH Ta
PO3KPUTH OCOOJIMBOCTI MEPETBOPEHHS )KAHPOBOTO iHBApiaHTY COJNILHOT KAHTATH 3a JOOH 0AapOKO Ta KIACHYHOTO CTHIIIO
Ha NPUKJIagl TBOPYOCTI BINCHCHKHMX KJIACHKIB 3arajoM Ta Ha TBopax B. A. Momapra 3okpema. HaykoBa HoBH3HA
TIOJISITa€ Y BUSABJICHHI PUTAMAHHUX COJBbHIM KaHTATi )KaHPOBHX IapaMeTpiB T0OM KIACHYHOTO CTHJIIO Ta iX MOPiBHAHHI
i3 mapameTrpaMu KaHTaTH J00u Oapoko. BucHoBkm. CosibHa KaHTaTta MOOM KIACHMYHOTO CTHIIIO BiIPI3HSIETHCS Bif
TBOPIB YKa3aHOTO >KaHPY IMONMEPEIHbOI ICTOPHUYHOI €MOXH. 3aBIASKU iX MOPIBHSIHHIO PO3KPHUBAIOTHCS OCOOIHUBI
napaMeTpup KOXKHOTO i3 HUX, LIO Ja€ 3MOry 3aikCyBaTH IPOLEC MEPeTBOPEHHS >KAaHPOBOI'O IHBApiaHTy COJIBHOT
KaHTaTH.

KarouoBi cmoBa: jkaHp, >KaHPOBHI iHBapiaHT, COJbHAa KaHTaTa, g00a KJIACMYHOTO CTHJII, KaHTaTH
B. A. Mouapra.

Omenvuenko-Azait Kyxu Ianuna Cepzeeéna, couckamensv kagheopvl cmapunHou myseiku Hayuonanwhot
MY3bIKANbHOU akademuu Yipaunvl umenu I1. U. Yatikosckoeo

IIpeoGpa3oBaHue »KaHPOBOIr0 HHBAPHAHTA COJbHOI KaHTATHI B TBOpUYecTBe B. A. Momapra

Ileab cTaThbM 3aKJIIOYACTCS B IONBITKE BIEPBBIE OOpaTWTh BHUMAaHWE HA JKaHP COJILHOM KaHTAaThl, KaK Ha
CaMOCTOSTENIbHBI W BECOMBIM CpEIM TPYIIbl KAaHTATHBIX JKAaHPOB, OCMBICIHTh €ro (YHKIMOHUPOBAHUE Y
KOMIIO3UTOPOB KJIACCHYECKOTO CTWIA M 3a(UKCHpPOBaTh WM3MEHEHHs MapaMeTpOB €ro >KaHpPOBOI'O HHBAPHAHTA.
MeTon0J10rusl MCCIECOBAHUS 3aKII0YAeTCsl B HCIOJIB30BAaHUH AaHAINTHYECKOTO, CPAaBHUTEIHHOTO U HCTOPHYECKOTO
MeTOJIOB. J[aHHBIE METOMOJIOTHYECKHE IOAXOBI MO3BOJSIOT CPABHUTH M PACKPHITH OCOOEHHOCTH MpeoOpa3oBaHUs
YKQaHPOBOTO MHBAPHAHTA COJBHOI KaHTATHI B 310Xy OAPOKKO M KJIACCHYECKOTO CTHJIS Ha IMPUMEpPE TBOPUECTBA BEHCKHUX
KJIACCHKOB B LI€JIOM U Ha npou3BeZieHnsax B. A. Momapra B yactHocTH. HayyHasi HOBU3HA 3aKII0YaeTCs B BBIBICHUU
XapaKTepHBIX UISI COJIBHON KAHTAThl JKAHPOBBIX ITaPaMETPOB KIACCHYECKOTO CTHISI M UX CPAaBHEHWH C MapaMeTpamMu
KaHTaThl 310X 0apokko. BeiBoabl. CosbHas KaHTaTa KIACCHYECKOTO CTHIISI OTJIMYAETCS! OT MPOW3BEACHUN TaHHOTO
XKaHpa MpeAblIyIIel HCTOPUYECKOH 31oXu. braronapst nx cpaBHEHUIO PACKPHIBAIOTCSA OCOOBIE MapaMeTphl KaXI0ro n3
HUX, YTO MO3BOJISIET 3a()MKCUPOBATH MTPOIIECC MPe0Opa30BaHMs )KaHPOBOTO MHBAPHAHTA COJIbHOW KAHTATHI.

KnaioueBble cjoBa: jxaHp, JKaHPOBBI MHBApHUAHT, COJIbHAsI KAaHTaTa, 3110Xa KJIACCHYECKOTO CTHIIS, KaHTaThl
B. A. Mouapra.

Omelchenko-Aghaie Koohi Galyna, postgraduate student of Early Music Department of Tchaikovsky National
Music Academy of Ukraine

The transformation of the solo cantata’s genre invariant in the works of V. A. Mozart

The purpose of the article is to try for the first time to pay attention to the genre of the solo cantata, as an
independent and significant among the group of cantata genres, to comprehend its functioning among composers of the
classical style and record the changes in the parameters of its genre invariant. The methodology is to use analytical,
comparative, and historical methods. These methodological approaches allow us to compare and disclose the
peculiarities of the transformation of the genre invariant of the solo cantata in the Baroque and classical style using the
example of the work of Viennese classics in general and in the works of V. A. Mozart in particular. The scientific
novelty consists in identifying the genre parameters of the classical style characteristic of the solo cantata and
comparing them with the parameters of the baroque cantata. Conclusions. Due to the detailed study and analysis of
numerous solo cantatas of the baroque and classical styles, particular parameters of the invariant were identified, which
qualitatively distinguish the solo cantata from other samples of the cantata genre. Consequently, on the basis of the
conducted research, the parameters of the genre invariant inherent in the baroque solo cantata were discovered in the era
of classical style and the reasons for its transformations on the example of the cantatas works of the Viennese classics in
general and the cantata of VA Mozart, in particular, were outlined. The solo cantata of the classical style is different
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from the works of the genre of the previous historical era. Their comparison reveals the specific parameters of each of
them, which allows recording the process of transformation of the genre invariant of a solo cantata.
Key words: genre, genre invariant, solo cantata, the era of the classical style, cantatas of W. A. Mozart.

AKTyanbHICTh TEMH JOCIIKEHHS TOJSTae y CIpoOi BIiepie 3BepHYTH yBary Ha >KaHp COJNBHOI KaHTATU SIK
Ha CaMOCTIHHMIA Ta BArOMHH 3-TIOMIK TPYIH KAHTAaTHUX >KaHPiB. ICTOpis HOro po3BUTKY Haliuye MOHA] YOTUPHCTA
POKiB. 3apopKeHHS Ta CTaHOBIICHHS YKaHPY BIIOYBaOTHCS 3a J0OM Oapoko Ha TepuTopii Itamii Ta BHSABISIOTHCS
Yepe3 HU3KY MapaMepiB iHBapiaHTy, M0 AKICHO BIIOKPEMIIOIOTH COJBHY KaHTaTy BiJl IHIIMX >KaHpiB. 3a 1o0H
0apoKO COJIbHA KaHTaTa € OJJHUM i3 IPOBIIHIX KaHPIB — BUPa3HUKIB enoxu. OnHak, mounHarouy i3 Kinig X VIII cr.,
BOHA 3MIIYEThCA 13 LIEHTPANBHOI TO3WINi Ha Tepudepito >KaHpoBOro (OHIY, MPOJOBKYIOYM CBill PO3BHTOK
3aBMISIKM OCOOJMBIHM THYYKOCTI IIOJI0 HOBHUX MY3WYHO-ECTETUYHHX CTHIIB Ta HanpsMKiB. Came TOMY aKTyaJTbHUM
TaKOX € OCMHCIICHHS (DYHKIIOHYBaHHSI KaHPY Y KOMITO3UTOPIB KIACHYHOTO CTHJIIO HA TIPUKIIA I TBOPUYOTO AOPOOKY
B. A. Mouapra. HeoOxifHO miKpecanTH, Mo po0OTa B KaHPi CONBHOI KaHTATH IhOr0 MaWCTpa JI0 ChOTOJHI HE
CTaBajia B IEHTPI MYy3WKO3HABYMX JIOCIIHKEHb. Ba)KIMBMM BHECKOM IIi€i CTaTTi TakoX € crpoda BUSABUTH
0COOJIMBOCTI TIEPETBOPEHHS )KAaHPOBOT'O 1HBAPIaHTy CONBHOI KaHTATH Ta 3MiHH il apaMeTpiB BiAMOBIIHO O HOBUX
€CTETUKO-CTUITICTUYHNX YMOB.

Omxe, METOIO pO3BIIKK € (PIKCyBaHHS 3MIHM TapaMeTpiB Ta BUSABICHHS OCOONMBOCTEH IEpETBOPEHHS
YKaHPOBOT'O iHBapiaHTy CONHHOI KaHTATH 3a JI0OH KJIACHYHOTO CTHITIO Ha TPUKIIa/I TBopdocTi B. A. Morapra.

AHai3 T0oCIiPKeHb 1 MyOJTiKaIlii.

Onpasy BapToO 3a3HAYMTH, IO COJbHA KaHTaTa JOCi HE CTaja MPEAMETOM I'PYHTOBHHMX MY3HKO3HABUMX
JOCITiKEeHb. 3HAYHA KUTbKICTh BITYM3HSHHUX Tpallb, MPUCBSIYEHNX KAHTATHUM >KaHPAM, 3arajioM HE CIpHsE
BHOKPEMJICHHIO COJIHOT KaHTaTH 3-TIOMIXK TAaKHMX JKaHpiB SIK XOPOBa KaHTATa, BEJIMKa BOKAJIbHO-XOPOBA KaHTATa,
KaMepHa KaHTaTa Ta iH. TOMY OCHOBHOI TEOPETUYHOIO 0a3010 B Il PO3BIALI CTATM MaTepiaiv JOBIIHUKOBOT
mitepatypu [14], TeopeTudHi mpaiii, MPUCBSYEHI PO3BUTKY TyXOBHOI COJILHOI KaHTaTy 3a 1oou Oapoko [13], a
TaKOX J[Ba KaTAJIOTH COJMBHUX KaHTAT y TBOPYOCTI €BPEHCHKHUX KOMITO3UTOPiB Ta KommozutopiB X VIII ct. [9; 12].
My3HKO3HaBYI Ipalli TPHUCBIYCHI KJIaCHYHOMY CTHIIIO Ta icropuuHomy miepiony 20-x pokiB X VIII - 20-x pokiB
XIX cromite [3; 7]. OxpemMy 4yacTHHY 0a30BHX JKEpET CKIIANAIOTh POOOTH MPHCBSYEHI JKUTTIO Ta TBOPYOCTI
. Taiinna, B. A. Mormapra ta JI. Ban berxosena [1; 2; 4; 6; 10; 11].

Mertomu  pocimipkeHHs.  JIjisi  TOCATHEHHST TIOCTaBJICHOI MeETH OYJIM BHKOPUCTaHI aHATITUYHHIA,
KOMITAPaTUBHUNA Ta ICTOPUYHMN METOAW JOCIIKEHHS. 30KpeMa, MPOoaHali30BaHi COJIbHI KAaHTATH BiJICHCHKUX
knacukiB. [lopiBHSHHS TBOpIB 0apoOKOBOi 1 KITacCHMYHOI €rMmoX Jaji0 MOXKIIMBICTh BHUSBHTH OCOOJIHBOCTI
TIEPETBOPEHHSI YKaHPOBOTO iHBapiaHTy y apyriid mojoBuHi XVIII cr. ¥V mporeci BUBUCHHST HU3KU MapaMeTpiB
YKaHPOBOT'O 1HBAPIaHTy CITUPAEMOCh Ha JociikeHHsT «DyHKIIOHyBaHHS IHCTPYMEHTATIBHHUX KaHPOBUX MOJIeTIeH
3aXiJJHOEBPOIIEHCHKOr0 0apoKo B yKpaiHChKii My3umi apyroi nomoBuHH XX ct.» 1. Tykooi [5]. Jocmigaums
MIPOTIOHYE CXEMY JKaHPOBOTO aHaJli3y TBOPIB, 110 BKJIFOYAE J[BA OCHOBHI PiBHi:

«DyHKIIOHATBHUH PiBEHb:

- %UTTEBA QYHKIIIS (200 COIiaNbHO-KYIbTYPHA) — YMOBU OOYTYBaHHS KOHKPETHOT'O JKaHPY;

- CKJIaJ] BUKOHABIIIB.

CeMaHTUYHO-KOMITO3HUIIHHUH PIBEHB:

- )KaHPOBUH 3MICT;

- KOMIIO3HLIiHA CXeMa;

- 3aco0M aHPOBOI BUPA3HOCTI (HaHOIIbII MPUTAMaHHI KOHKPETHOMY XKaHpy)» [5, 6].

Buknan ocHoBHOoro marepiany. CrnpoOyeMO TPOBECTH JKaHP COJBHOI KaHTaTH JOOHM KJIACHYHOTO
CTHJIIO Kpi3b PiBHI aHaJi3y )KaHPOBOT'O iHBapiaHTy Ta BUSBUTH BJIACTHBI caMe HOMY MapaMeTpH.

OyHkioHaNEHUH piBeHb. ColianbHO-KyIbTypHa (QYHKIIIA.

Ha Bigminy Bin (QyHKIIOHYBaHHS B SIKOCTI 0apOKOBOTO JKaHPY-pENpPE3eHTaHTa, COJIbHA KaHTaTa y
XVIII ct. 3MmimnyeTbes 13 LEHTpaIbHUX MO3MIii Ha mepudepito. Lle BinOyBaeThbcs Hacamiepen depes
LEHTpaJibHE IMOJIOXKEHHS1 omepu B cucreMi My3uuHux sxaHpiB XVIII — mowarky XIX cr. 3aBmsku
THTEHCUBHOMY PO3BUTKY OIEPHOT 1HIYCTpii, 10 BHPAKAETHCS SIK depe3 OyJIBHHUITBO YMCICHHUX OMEPHUX
TeaTpiB, CTBOPEHHS TeaTPAIbHUX TPYI Ta OPKECTPIiB, 3piC MOMUT HA PETYJISPHE MOIOBHEHHS perepryapy.
Came omepa, SIK >KaHp, MOTJIa BMICTUTH Ta BTUIMTH OCHOBHI €CTETHYHI BMONOOAHHA KOMIIO3UTOPIB Ta
myOJIiKM €MOXH KJIaCHYHOIO CTWJII0 — MparHeHHs A0 JOCKOHAIOCTI Ta yHiBepcali3My, HEepeKOHaHICTh y
MOMJIMBOCTI HAOyTTs imeanmy «TyT i Ttemep» [3, 24], a TakoX BHPaXKEHHSI Yy MY3MYHOMY TBODI
3arajJbHO3HAYYIIUX, BaKIMBUX JUIS BCiX 1 KOXKHOTO inei [3, 27]. Ilybmnika cipuiiMae KOXHY OIIEpHY BUCTaBY
SK COILiaJIbHY MO/AII0, JIe BUPa)KeHi HalicydacHil Ta eTHYHO-TPaBIIIbHI TOAI (110 € BApTUMH JI0 3arajbHOrO
CIIOTTISIIAHHS ), CXEMH MTOBEIIHKY T'epoiB Ta iX xapakTtepu. CollbHa KaHTaTa 3a CBOIMHU PO3MIpaMH Ta CKIIaIOM
BHKOHABI[IB HE MOKC BMICTHUTH B €001 BHCJIOBIIIOBAHHS y3araJbHEHOT'O THITY, TOMY CTa€ pernepTyapHUM
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TBOPOM aMaTOPCHKHUX 3i10paHb, COIIaTbHO-KYJIBTYPHUX CITIJIOK, HAITUCAHUX JUIS CIICMiaIbHOI YPOUYHCTOI Un
maM’THOT mofii (OKa3iOHambHI) 13 MOMIIMBOIO TPUCBATOI0 KOHKPETHIN ocobi. lle BmimBae Takok Ha
KUTBKICTh COJIFHUX KaHTaT HamucaHux B nepion 3 1730 mo 1820 pokiB. 30kpeMa cepen JOpOOKY BiJEHCHKUX
KJIACHKIB, 158 latinna, B. Monapra ta JI. Ban berxoBena conmpHUX KaHTar Onu3bko 11. Cepen 4mMCICHHUX
TBOpiB B. Mormapra 3HaXoauMO IT’ATh COJBHHUX KaHTaT, IO HAIMCaHI Ha HIMEIBKUN TEKCT, MEepPeBaKHO
JyXOBHO-PENITiHHOTO 3MICTY.

OpnHa 3 panHix kanTtaT «[loxoBansHa My3uka» («Grabmusik», KV 42) nanucana B 1767 p. Bukonanus
i1 Oymo mpuypoUeHe M0 BEIHKOTO MocTy. TeKCT TBOpy ABIIsiE€ COOO0I0 TyXOBHHUMN Jiasor, po3MoBY Mix Jlymiero
(B) Tta Suromom (S). Kanrara crae TOKa30BOIO Yy 3acBOEHHI IOHMM MoIapToM Tak 3BaHOTO
HEaroJIiTAHCHKOTO CTHJIIO (MPOHUKHEHHS B IIEPKOBHI >kaHpW (OopM Ta MPUHOMIB OINEpH, OCOOIMBO B
Menoauni: gpandapHa MenoauKa 3 MUPOKUMH 1HTEpBAIaMH, KOJIOPaTypH, BUPa3HICTh opkecTpy). Ili3Hime, B
cepenuHi 70-x pokiB, MouapT momaB A0 TEKCTYy KAaHTaTH 3aKIIOYHUM XOp 3 HEBEIMKMM BCTYIHHM
peuntatuBoM. OTKe, MaEMO TaKy MOCTIIOBHICTE HOMEpPIB y KaHTaTi: Peuntatus Jdymi (B), Apis Qymi (B,
D-dur), Peunratus Surona (S), Apis Surona (S, g-moll), peunrarus Qymri, dyer Surona ta Jymi (Es-dur),
peuntatuB Suromna, Xop (mimanuii, C-dur) [1, L. 1., 140, 476, 485].

Kanrata «/lo TeGe, myme BcecBity» (KV 429), ctBopeHa mpubmamsno B 1783 p., 3anummnack
He3aBeplIeHow. AOepT BKa3ye Ha iCHYBaHHS TPbOX PEAaKIill KaHTATH: I ABOX TEHOPIB i 6acy y cynpoBoi
KIJIaBipy, JUIA BOKAJIBFHOTO Tpio 3 (hopTemiaHO Ta Ui YOTHPHUTOIOCHOTO XOPY 3 CYIMPOBOJOM CTPYHHOTO
KBapTeTY, ABOX r000iB, TBOX BANTOPH i1 ABOX darotis. [1, II. 1, 77]. Oqnak B komeHTapsx K. CakBu BkazaHo,
0 PeAAKINl /Ui BOKAJBLHOTO TPiO Ta XOpy Oyiu 3poO0JieHi 3HAYHO IMi3HilIe, BXe micis cMmepTi Mouapra,
rioro yunem M. Hramnepowm [1, I1. 1, 448, 451, 452].

VY 1785 p. Oyna Hanmcana macorcbka kanTtata (KV 471) «Paxicte MacoHa» AJIs COJIO TEHOPA, XOPY, Y
CYIIPOBO/I CTPYHHOT'O KBapTEeTy, JBOX ro0OiB, ABOX BAJITOPH 1 KiapHeTa, ska Oyja BUKOHaHa y BimgHi.
ABTOpPOM TEKCTy cTaB MacoH — Opart ®panir [Terpas.

Kanrara (KV 619) «Bu, nmomanoByBadi TBopIs 6e3MeXHOTO BCecBiTy», JumeHb 1791 p., Ha TekcT
noeta ®pania 'enpixa [urenxarena (1753-1806).

Ocranns kantata — «HeBenuka MacoHchka kantata» (KV 623) s nBox TeHOpiB Ta 0acy, TEKCT
Emanyens [lukanenepa (1748-1812), nanucana B mucronaai 1791 p. 1o ocBsiueHHS HOBOTO MACOHCBHKOTO
xpamy. KaHTara ckiagaerscs i3 MIECTH YacTHH: NOYATKOBHH Ta 3aKJIIOYHUN XOpH (03BYUYIOTh aHAJIOTTUHUH
MaTtepiai), TBOX PEUHTATHBIB, apii TeHOpa Ta qyeTy Jis TeHopa Ta 6aca. Jlo Toro >k kaHTaTta Mae I0JaTOK y
BUIJISAII € OJHOT'O XOPY, SIKUH B HAIIl Yac € aBCTPIMCHKUM HalliOHAILHUM TiMHOM. OHaK AOepT 3amnepedye
HalucaHHA 1boro xopy Monaprtom [10, 248].

TengeHuis 40 3MEHIIEHHS KiJIBKOCTI COJNIBHMX KaHTAT NPOMJIAAAETHCS 1 B KOMIIO3UTOPIB PAHHBOI'O
KJIIACHYHOTO CTUIIIO, 1 B MUTIIIB TaK 3BAHOTO «JIPYTroro psay». Takum unHOM, y niepion 3 1730 mo 1820 poku
COJIbHAa KaHTaTa CTa€ PENpPE3EHTaHTOM Ta YYAaCHHKOM Ipolecy (OpMyBaHHS HOBOTO JKaHPY — KaMepHOL
MY3HKH, Y IPSIMOMY PO3YMiHHI CJIOBa «KaMepHa», TOOTO po3paxoBaHOi Ha HEBEJHUKY KibKICTh BUKOHABIIiB
Ta oOMexeHe Koo ciayxadiB. OKpiM, SIK BXKe BKa3yBaJIOCh, PENEPTYapHOTO TBOPY aMaTOPCHKUX 3i0paHb,
COLIATIHO-KYJIBTYPHUX CITUIOK, HAMMCAHUX JUIS CIEIialIbHOI YPOUMCTOT UM NaM sITHOT MoJiii (OKa3ioHabHI)
13 MOKJIMBOIO TPUCBATOI0 KOHKPETHIN 0Cc00i, CONbHA KaHTaTa € 000B’SI3KOBUM IEJaroriyHIM PerepTyapoM
JUIS CITiBaKiB-BOKAJIICTIB Ta KOMIIO3UTOPIB Yy IMiArOTOBIII IO BUKOHAHHS Ta CTBOPESHHS YKaHPY OTIECPH.

Cxiiajg BukoHaBliB. [lopsi i3 TBOpaMu, 10 HArajyrTh 3a CKJIaJIOM 0apOKOBI 3pa3KH, 3 sSBJSIOThCS i
iHO KoMOiHawii BHKOHaBLIB. 30Kpema, KiaBip Moxe OyTH 3aMiHeHMH Ha (opTemiaHo, iHCTPYMEHTAILHUN
aHcaMOJ1b — 30LIBIICHUH 0 CTPYHHOT'O KBapTeTy 13 JOAABAHHAM IyXOBHUX IHCTPYMEHTIB a00 K HaBiTh OPKECTPY.
OkpiM TOTO, JI0 JISIKUX 13 CONBHUX KaHTAT KOMITO3UTOPH BIJICHIN JOJIAI0TH XOp. YoMy K BapTO 3apaxoByBaTH
Taki KaHTaTu 10 conbHMX? Ha 1e muTaHHS MOMKIIMBO BiAIOBICTW MICINSl AETAIBHOTO aHAi3y HHM3KU TBOPIB,
OLIHMBIIM pOJb XOpy B KOMIO3MLII Ta 3aranpHid Apamaryprii. Hampuknan, y kanrati «Bubopu
KarienbMeiictepay . TaifyiHa 3aisHuil XOp, OJHAK BiH BUKOPHCTOBYETHCS JIMIIIE Bidi (Hanpukinii, Ne 8 Ta Ne
10), #ioro poslb KOMEHTYIOUYOTO THITY. BiJIBIICTh HOMEpPIB KaHTATH BiJBEJEHA BCE X TaKH JJISl TPHOX COJNICTIB
Anomona (T), baxyca (T) Ta Minepsu (S). KoxeH i3 nepcoHaxiB Mae coibHi apii Ta peunTaTtiBi. Mixk ABOMa
3aKIIIOYHIME XOpaMHu 3BYYUThH JyeT MiHepBu Ta AmosuioHa. ToMmy KibKicTh cosbHuMX HomepiB (7 3 10) Ta
3aBeplIaTbHA POJIb XOPY JAIOTh ITiICTABH BiTHECTH IIeH TBIP JI0 CONBLHHUX KAHTAT, a He JI0 XOPOBUX TBOPIB.

Yacrime 3a Bce XopoBa HapTis Mae (yHKLiI0 BCTymy a0o0 3aKiIIOYeHHs, 0cOOJIHMBO y TBOpax, IO
HECYTb COIliajibHe HAaBaHTa)XEHHS, IPUCBIYEHI O BU3HAYHOI 1aTH Ta OyAyTh BUKOHAHI y IOCUTh IIUPOKOMY
KOJi ClyxadiB KyJIbTYPHO-IIPOCBITHUIILKOTO 3i0panHs. Hampuknan, wmacoHchka kantata (KV 471)
B. Momapra «PamicTs MacoHa» I COJI0O TEHOPA, XOPY, Y CYNMPOBOMI CTPYHHOTO KBAapTETy, MBOX T'00OIB,
JBOX BAJITOPH 1 KjapHeTa, BUKOHAaHa Ha 4ecTb aBcTpilickkoro BueHoro l. bopua (1742-1791), unena
MacoOHCHKOI JIoKi. KaHTaTta ckmamaeTbCs i3 PIi3HUX €Mi30AiB, TaKWX SK apio30 TEHOpAa, PEUYUTATHB 3
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AKOMITAaHEMEHTOM Ta PEYHTATHB SECCO TEHOpA, Ta CIUIBHUM €Ii3070M (COJO TEHOpa, XOp). A TaKoxX
«HeBenmnka maconcrka kanrata» (KV 623) mist 1Box TeHOpPIiB Ta O6acy. LUk TBOpY CKIAHaeThes 13 MIECTH
3aBEpILCHUX HOMEPIB, 3 IKUX NEPIINH — XOPOBUH, OyJie B TOYHOCTI IOBTOPEHO B OCTaHHIH YaCTHHI KAHTaTH.

I3 maptutypamu 1BoxX paHHiX kaHTaT JI. BaH beTxoBeHa MOXHa 03HAHOMHTHUCH Ha caiiTi «International
Music Score Library Project». O0uaBa TBOpr MaioTh OCOOJIHMBY BHYTPIIIHIO OYZOBY HUKITY. 30KpeMa LUK
xantati «Ha cmepts Mocuma II» (s Gaca Ta CONMpaHo cOJIO, XOpy Ta OPKECTPY) CKIANAEThCA i3 TAKMX
yactuH: 1) xop, 2) peuutrarus B, 3) apis B, 4) apis S 3 xopom (1 po3ain- cono S, 2 po3aia- xop), 5)
peuntatuB S, 6) apisg S, 7) xop.

Kanrara « Ha BcTyn mo naproBanus Jleomonmsaa I» (asmst comictiB compaHo, TeHOpa, 6aca, MIIIaHOTO
XOpYy Ta OpPKecTpy) CKIaAaeTbes i3 1) peuntaTuBy S 3 X0poM, 2) apii S, 3) peunratuBy B, 4) peunratusy T,
5) Tepuerty, 6) 3aKJIFOYHOTO XOPY.

Opranizaris mukiry B 000x kaHTarax JI. Ban betxoBena € qocuTs He3BHUHOIO. He 3armmOmrorounch y
JeTalbHUH aHai3 My3U4HOTO TEKCTY, MOYKHA CKa3aTH, 10 KOMIIO3UTOP MEPEOCMHCIIOE LMK, HE 3BaXKat0uu
Ha TpaauLiiHICTh OOPMIICHHS Ta Ha3BH YaCTHH. 30KpeMa, 11e¢ HOBE HAIIOBHEHHS B)KE 3BUYHUX (POPM, TaKHX
SK PEYUTATHUB JII COJIO 13 XOPOM Y CYIIPOBOMAL OpKecTpy, abo apis 3 XOpOM y CYIPOBOMI OpPKecTpy,
MepeopieHTallisl TeMOpiB BCepequHi UKy (3MiHa TeMOpy Oacy Ha TeMOp CONpaHO y MepIriid KaHTaTi, Ta
MOYEPrOBHI BCTYI COJICTIB CIOYAaTKy COIpPaHO, a Hajlajl TeHopa Ta 0acy), 10 HacamIepes HEeCyTh Y co0i
CHUMBOJIIYHE HAaBAaHTAKEHHS, & TAKOXK BiIOOPaXKarOTh JETABHY MPOAYMAHICTh 3alyMy KOMITO3UTOPA.

BigHauumo Takox OCOOMMBY POJIb OPKECTpy, AKMH y beTxoBeHa 3amoBHIOE MPOCTiIp 3ByYaHHS HE
TIBKW apili Ta XopiB, ane W peunrtaTuBiB (xouya B KaHTaTi «Ha Bcrym mo naproBanHsi Jleomompma ID»
peUMTATUBY TCHOPA 1 Oaca, CKOpIIle 3a BCe, MOXHA BiJIHECTH JI0 PEYUTATUBIB secco). Lle, B cBOIo uepry, nae
MO>KJIMBICTh MPOCITIIKYBaTH Ha BKa3aHUX TBOPAX 3yCTPid Ta IOJAHHS KOMIIO3UTOPOM [BOX BUIIB KaHTAT:
0apoKOBOi, 13 AUCKPETHICTIO CTPYKTYPH, TUIIOBUMHU BUIaMHU PEUUTATHBIB, HE3HAYHOIO POILIIO XOPY Y 3alyMi
LUKy, 10 KAaHTaTH HOBOT'O Yacy i3 MparHeHHSIM HACKPi3HOTO PO3BUTKY, B3aEMOJIEI0 MIXK XOPOM, COJIICTaMHU
Ta opkecTpoM. TakuMm YHHOM, BXKe y PaHHIX TBOpaxX beTXOBeH MmiIKOpIOE CBOEMY iHAMBIIYyaTEHOMY 3aIyMy
CTPYKTYPY LIHIKITY.

Criuparounch Ha JeTajabHe BUBUCHHS 3pa3KiB KaHTaT i3 XOpOM®, MOKHA 3pOOUTH Taki BUCHOBKU: XOP
HIKOJIM HE BUKOHYE (YHKIIIO MEpCOHaKa, BAXKIHMBI BY3JIOBI MOMEHTH PO3TOPTaHHS TMOMAIM HIKOJIW HE
MOJAIOTHCS Y MapTii Xopy.

Yowmy 11e BinOyBaeThCs, SIKi MPUUUHH JOJAaBaHHS XOPY JI0 CKJIay BUKOHABIIIB COJILHOI KaHTATH?

Haiimepma — BIUIMB OMEpPHOTO >KaHPY Ha OUIBINICTh BOKAJIBHUX Ta IHCTPYMEHTAIBHUX JKAHPIB
XVIII cr. Bunmaerbes, mo came Tak TBip 30aradyerbcs OUBII YPOUHCTHM XapaKTepOM BHKOHAHHS Ta
BiJIMTOBI/THO JTO €CTETHYHUX BIOI00aHB TOTO Yacy BUTIIAAE OLIBII 3aBEpIIEHO, 0(pOpMIIEHO.

HacrynHa npuumHa — BB TBOpuocTi M. Baxa, a came ifOro AyXOBHHX KOHIEPTiB, MOTETIiB Ta
MacioHiB (SIKi YacTO Ha3WBalOTh KaHTataMu) Ta . ['enaens (oparopii), 1e Xop Bifirpae BU3HAYHY, a, iHOMI U
MPOBITHY POJIb SIK HA KOMIIO3HIIIHHOMY, TaK 1 Ha IpaMaTypriYyHOMY PiBHSX.

OctaHHs — ecTeTMYHAa HEOOXiJHICTh Y PO3MIMPEHHI 3BYKOBOTO IPOCTOpPY, 5Ka, Y CBOIO HEpry,
BIUTHHYJIA SIK Ha (POPMYBaHHS OPKECTPY 3a JOOHM KIACHYHOTO CTHIIIO, TaK i Ha BKIFOUEHHS XOpY A0 CKIaxy
Pi3HHX TBOPIB (y TOMY YHCHi i cUMQOHIi).

XKanpouit 3mict. OkpiM pi3HOMAHITHHX CIOKETIB Ha OCHOBI Mi(iB npeBHboi ['pemii Ta Pumy,
3’SBJISIOTBCS KAHTATH HAmWcaHi Ha OuIbIl aOCTpakTHHH CHOKET, 0e3 3alydeHHsI BiJOMUX Mi(QIUYHHX YU
ICTOPUYHHMX TEPCOHAXIB, Ha TEKCTH HIMEUIBKOI0 MOBOI0 CYYaCHHMKIB KOMIIO3HUTOPIB-BileHILIB. 30Kpema,
B. Mouapt nucas kanrati Ha Tekctu @. [{urenxarena, E. [llukanenepa ta @. Ilerpana, a JI. Ban betxosen
— Ha TekcTH M. I'ete, A. Beiicenbaxa ta A. ABepJoHKA. 3ayBaXKUMO TaKOXK, IO TEKCTHU OITBIIIOCTI KaHTAT
B. Monapra MOXHa BiTHECTM 1O JIyXOBHHX, OCKUIBKM TBOpU OyJM HPUYpPOYEHi 10 BEJIMKOTO IOCTY,
OCBSTYCHHSI HOBOTO MAaCOHCHKOTO XpaMy a0 y Ha3Bi TBOPY MPSMO UM X 3aByalbOBaHO 3raayerhcs npo bora
(cxo’ke 13 Ha3BaMU JYXOBHUX KOHIIEPTIB Ta MOTETIB . Baxa). IHIIi TEeKCTH KaHTAaT MOYKHA BIJIHECTH JI0O
YPOUYHUCTO-IIEPEMOHIANBHUX, IO OYJIM MPUCBSYCHI Ha YecTh BHHaXinHKUKA . BopHa Ta #oro HoBoro merony
aMalbraMyBaHHs, KOpoHalii koposist bensrii Jleononbaa 11 Ta Ha cMepTs kKopons Hiveuunsu Hocuma I1.

Kowmro3uiriitHa cxema. BapoKOBHIA IMKJT COJIBHOT KAHTATH 30aradyeThCsl TAKMMHU YaCTHHAMH, SIK X0, 1HO/II
nyer. OKpiM ToOro, 3’SIBISIFOTBCS TBOPU OJHOYACTHHHI i3 BHYTPIIIHIM IOJIJIOM Ha KOHTPACTHI PO3JALIH, Jie
xomnosutopamu (M. Taiigu, B. Mouapt) 3HT0 MapKyBaHHS CAMOCTIHHIX YaCTHH apii Ui PEUHTATHBY TA IBHHM
CTa€ MparHeHHs J0 HACKPi3HOro pyxy. Takok 3a3HauMMoO, 110 B COJBHUX KaHTaTaX BiJEHCHKMX KIIACHKIB

a o . .
W. Taiinn xanTata «Bubopu kanenbMmeiictepa», B. A. Monapt xanratu «Pagicte MacoHa», «Heennka macoHCbhka KaHTatay, JI. BaH beTxoBeH

kanTat «Ha cmepts Mocuna II» ta «Ha Beryn no naproBanns Jleononsaa I1».
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CIUTEHUM U 000X BHIIB ITUKITY (i3 3aBEPIICHAMH Ta 03HAUCHIMH HOMEPAMH W OTHOYACTHHHOT'O) € TTParHeHHS
JI0 TIOOJIAaHHS CTATHKY Ta BTUICHHS MPHHIUIIB CUM(OHI3MY — TaKHX, SIK KOHTPACT, IPOTUCTABIICHHS Ta SKIiCHI
TIEPEBTUICHHS TEM 1 TEeMAaTUYHMX €IEMEHTIB, TIOCTiZIOBHE Ta IIJIECIPAMOBAHE BTUICHHS My3UYHOI JJpaMaryprii.

PosrnsiHemo onHy 13 HaWOLIBII HETHNOBMX KaHTAaT Momapra AetanpHime. Kanrara «Bu, nomanoByBadi
Topist 6e3mesxHoro BeecBity» («Die ihr des unermeflichen Weltalls Schopfer ehrty) (KV 619) s Bucokoro
royocy Ta (opTeriano (KJIaBeCHHY), Ky MOYKHA BiZTHECTH /IO BUY COJNFHOI KAHTaTH Ha TEKCT AYXOBHOTO 3MICTy
(cantata spiritual). TBip HancaHHii B OCTAHHIH PiK JKUTTSI KOMITO3UTOpa. Y TIOPIBHSAHHI 3 IHIIIMMH KaHTATAMH BiH
€ HaiiMeHIM 3a 00csroM kKommosuttii (170 TakTiB).

3a KiJIbKICTIO YaCTHH TBip Haraaye 3pa3ku BOKAJbHUX KaHTAT y CympoBoji basso continuo I'. T'enaers
— 13 XapakTepHUMH YaCTHHAMHU: BCTYI, pEUYUTATUB Ta JABi apii. Cxoxa cxema OyaoBu kKaHTar ['eHgens Ta
Momapra Kpalie BUABISE BiAMiHHI pUCH Y BHYTpIillIHIH Oyq0Bi nukiay. YacTuHU MKy B KaHTaTax [ eHmens
OynH 4iTKO BiIOKpEeMJIEHI OfHA BiJ OXHOI Ta O(OPMITIOBAUCH SK 3aMKHEHHWH emi3on (3aBISKH €THOCTI
TapMOHIYHOTO PO3BHUTKY, MOBEPHEHHIO J0 OCHOBHOI TOHAJIBHOCTI TBOPY). SIK iHCTpyMEHTalbHi, TaK i
BOKQJIbHI €Mi30[M B KaHTaTax HaidacTimie OyJad HamucaHi y TpuyacTHHHUX (opmax: da capo abo
TPUYACTHHHA 3 JUHAMI30BaHOIO penpu30t0. ToMy 3a CTpyKTypoOro IUKI OyB OIIOHUM 10 CIOITH.

Y Mouapra, 3aBISKd HACHYEHI TapMOHIi, YaCTHHM KAaHTATH HAOYBAIOTh OUTBIIOI €THOCTI 3 SIBHUM
MParHeHHSIM JI0 HACKPi3HOTO pyxy. LIMKI KaHTaTH, OKpiM HaCKPi3HOTO rapMoHiuHOro po3sutky (C-dur, C-dur, a-
moll, d-moll, C-dur), moeaHyeThCs i 32 MPUHIMIIOM KOHTPACTY: XapaKTepiB, TEMITIB Ta METPiB PO3JILTIB:

1 posnain, Andante maestoso, 4/4 — BcTyI, peYnTaTuB;

2 posmin, Andante, 3/4;

3 posmin, Allegro, 4/4;

4 po3nin, Andante, 6/8;

5 posmin, Andante, 4/4;

6 posmin, Allegro, 4/4.

I3 mectu po3xiniB KaHTATH, I’ SITh HAMTUCAHI Y BUTJISIII HEBEIUKHX apio30.

Posmin 2, Andante (C-dur), BUTpuMaHuii y TOMipHOMY TEMITi, TPUAOJIBLHOMY METpi, i3 BOKaJIbHOIO
MapTi€ro MiCEHHOro TUIY (PyX MEJOIil 1o 3ByKaM aKopay, HEBEJIUKI 3a 00CIroM (paszu, XBHUICMONI0HA JTiHis
PYXy MenoJii, CTpUOKH Ha CEKCTY, CENTHMY 13 TUIaBHUM 3alloBHEHHsIM). [IpocTOTa rapMOHIYHOTO PO3BUTKY,
(6e3 iHTEeHCHBHUX 3MiH TapMOHii) Ta po3opa GaxkTypa, a TAKOXK TPUIOIEHAN METP BUKIIMKAIOTH acorliaii 3
JCHIIEPOM®.

Po3nin 3 cknanae piskuii KOHTPACT JI0 TOTIEPETHBOTO €MTi30/1y, 10 HACTYIA€E CTPIMKO, JIMIIE Yepe3 BOChMY
nay3y. Temn 3mintoeTsest Ha Allegro, po3mip i3 TpHAOIBEHOTO NEPeXoauTh Y 4/4. 3MIHIOETHCS TAKOXK TOHAITBHHIA
nentp Ha a-moll. Menoanyna JtiHisE BOKaabHOI MapTii crae OUIbII PI3KOK, HAMPYKEHOI, CXBHILOBAHOKO:
MOYATKOBI XOJIM Ha KBapTy, OMHOPIIHUN PUTM, 3alUTAJBHO-BIAIOBIIHA CTPYKTYpa MENOJHMKU 3 elleMEHTaMu
JIEKJIaMaIlifHOCTI, IIMPOKi CTPUOKKM HA OKTaBy, elleMeHTH puropuunux (iryp (catabasis, passus duriusculus,
exclamatio). Pi3ky 3miHy XapakTepy MiJKPECIIO€ i TapMOHIs, MyJIbCallisl SKOi YIIUTBHIOEThCS, HA BiMIHY Bijl
MOTIEPETHHOTO PO3/IiTY (3MiHAa TapMOHIi BiIOYBAa€ThCS MEPEBAXKHO IO MIBTAKTaX, PO3BUTOK BiNOYBAETbCS TIO
toHanbHOCTsX: a-moll, d-moll, C-dur, a-moll, D-dur, E-dur, C-dur, a-moll). ITapris ¢opreniaHo Bifpi3HIETbCS
YacTOI 3MiHOKW (haKTypu: crodaTtky (T. 78-85) 1le — akTUBHAa MeJOis TPaBoi PyKH, IIO IEPEIye BCTYITY
BOKaJILHOI Mmaptii. [HTOHAIHA OMM3BKICTh MENOMIl B TOJIOCI Ta B mapTii (opTemniaHo moisrae B HACIilyBaHHI
nepoi puTMidHOT (irypu (BOCbMa, UYBEPTH i3 KPAIKOI0), & TAKOXK HASBHOCTI IIMPOKOTO CTpHOKA (Y BOKAIBHIN
mapTii — kBaptH, T. 80, T. 84; B akOMIIaHeMeHTI — OKTaBa, T. 78, 82, cekcra, T. 79, 83). HacTtynmHoro 3MiHOO
(akTypu cTae BUKOPUCTaHHS PUTMIYHOI Qirypauii 3 apyroro posainy (Hampuknai, T. 34) HiOM B oOepHEHHI
(1. 86-88), akopmoBi ¢irypariii (1. 93-95), Ta MOBEPHEHHS 10 TIOYATKOBOTO BUAY (DaKTypH.

Hacrynuuit poszoin 4, Andante, 6/8, 3Byuuts B d-moll. IliBropa TakTé (opTemiaHHOrO BCTYyIy Y
Menonii BiAN3EpKaIOTh Mporec (OpPMyBaHHS NepIIOi CEKCTOBOI IHTOHALIl y To0JOCi MOCTYIOBUM
3aBotoBaHHAM fiana3ony (1. 107-108) Bim B3, 4a, 4s. Memnojis BOKaJbHOI mapTii apio3Horo Tumy. [lepima
BUCXIiJTHA IHTOHAIIiSI Mg 3aMIOBHIOETHCS TIOCTYNOBUM HH3XIJHUM PYXOM. Y MIHOPHOMY Jajii 3’ SIBJISIFOTHCS
«TEpIKi» IHTOHALIl MaJMX Ta 3MEHIICHHWX iHTepBajiiB, M2, 3Ms (T. 110), a Takox 3m3 (1. 111). ¥V maptii
dbopremniaHo, OKpiM JyOIIFOBaHHS MEIOAUYHOI JIiHIi TOJI0CY, 3’ IBIsIEThCs BUpa3Huil miaronocok (1. 109-111),
B IKOMY TaKOK HiOHM 3acTurae Hu3xigHa Mz (d-Cis).

Hactynuuii martepian dwerBeptoro posaity (Opyeuii nepiod) 3By4nTh OUIBII HANpPYKEHO 3aBISKA
aKTUBIi3aLii (haKTypH, PO3IUPEHHIO Jiala30Hy HIKHBOTO PETiCTPY, HOCTIMHIM PUTMIUHIN Myabcallii (BOCBMUMM)

? B.A Momapr Kanmrara «Die ihr des unermeBlichen Weltalls Schopfer ehrt» (KV 619) mms comicta y cymposomi opTemiano —

http://ks.imslp.net/files/imginks/usimg/4/48/IMSLP63853-PMLP99640-Mozart_Werke_Breitkopf_Serie_07_KV619.pdf
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B maptii (opTemano, a HANpHKIHII PO3IUTY — HHU3XITHIA (irypi B OKTaBHOMY ITOJIBOEHHI, IO CTOCOBHO
BOKaJILHOI TapTii BCTymae Ha Apyry BockMy (T.125-127). BokambHa mapTis Opyroro Iepiomy, HaBIIAKH,
BiJIPI3HSETHCS BiJ] MOIMEPEIHBOI OLTBIIOD PUTMIUHOIO cTaOumbHICTIO. TyT mepeBaxkae (opMyna «4eTBepTh —
BocbMay (T. 122-125). InaBHicts MenoanuHOi JiHii mopymrye 3Ms4 (T. 122). TleBHoi TpaHcdopmarii 3a3nae i
IHTOHAITI BUCXITHOI CEKCTH, fKa Ha MOYaTKy 3Byd4aja HDKHO, a HAIPUKIHIN PO3ALTY 3MIHWIACH HA TIATETUYHI
3arimmkd (1. 126-127). OcobiuBy yBary 3Beptae Ha cebe Miaroaocok y maprii (hopremiano. Hanpukian, y T. 122,
TOPSZL 13 3M4 Y TOJIOCI (TIO TOPU30HTAJI), 3BYUUTh TAKOXK 3Ms IT0 BepTHKaIi (MDK IBOMA JIHISIMU y TApTii MpaBoi
PYKH, Ta MDK MiTOJIOCKOM Ta BOKAJIBHOIO TApTi€ro). SIKIIO 3BEpHYTH OKPEMO YBary Ha CepelHIf Ta HIDKHIHN
TOJIOCH Y TIapTii opTemiaHo, TO TyT 3HAXOJMMO TAKOXK 3MEHIIIEeH] iHTepBany 3M4 (T. 122), 304 (T. 123), 304, 3M7
(T. 124), 309, 306 (T. 124). Taka HACHYCHICTH 3MCHIICHUMHU Ta 30UTBIICHHUMH IHTEpPBaJaMH Y TPOXITHOMY Ta
JOTIOMDKHOMY pYCl JI0ZIa€ HAmpYKEHOCTi 3arajibHOMY 3BYYaHHIO emizomy. llikaBo, mo iHTepBajl BHCXiTHOL
CEeKCTH 3MIHIOE CBOIO XapaKTEPUCTUKY i3 JIIPUIHOTO MICEHHOTO Ha TOYaTKy PO3JLUTY, 10 aKTHBHO-HAPATHBHOTO
HaNpHKIHII po3ainy (T. 126-127).

5 po3oin, Andante a tempo, MOMITHO BiIPI3HSIETHCS BiJ MOMEPEIHBOr0, HacamMIiepe; ] 3MiHOK po3Mipy Ha 4/4.
3MiHIOETECS 1 (haKTypa, Terep — Ie aKOPIOBi BEPTHKAI. | apMOHist TOCTYIIOBO CIIPOIIYEThCSI, IHTEHCHBHICTH 3MiHH
aKOp/IiB HA TOYATKY PO3LTY CKIIAJIA€ TBTAKT, IMi3HIIIE — BiJ IIWIOr0 TakTy M0 MBOX TakTiB. Lllupoki akThBHI
BHUCXi/IHI 1HTOHAIi y BOKasIbHIN maprii (kBapTa T. 135-136, cekcra T. 138-139) Ta pyx no 3Bykax akopmiB (1. 141-
142, 1. 144-145), a TakoX MyJIbCYHOUi aKOPAW MPABOI PYKH CTBOPIOIOTH BPAKEHHS YPOUMCTOTO TIPOMOBIISTHHS, Ta
HaraayroTh TIMHIYHI YKaHPH.

6 posoin, Allegro, 4/4, sukonye (yHkiito koou. TToBepHeHHS 10 OCHOBHOI ToHaiabHOCTI C-dur, cTBOproe
TOHAIBHY apKy i3 MOYaTKOBUMHU PO3JIaMu KaHTaTu. [IpoTsroM BchOro po3niny BiaOyBaeTbesl KaJaHCYBaHHS, a
TIPUCKOPEHHS, 3aBISAKH 3MiHI TEMITy Ta ITyJIbCYIOUOi PHUTMIYHOI OAWMHUIN TakTy (Y CYIPOBOII B TOMEPETHHOMY
O3 — BOCEMI, B OCTAHHBOMY — UBEPTi), Harafye THIOBI st MonapTa ¢iHaimy — MIBUJIK, SCKPaBi, HECITMHHI.

LikaBuM MPUITOMOM CTa€ HAasBHICTb peuumamusHo-imnposizauiiinux 36’s30k. Y xanrtari «Die ihr des
unermeBlichen Weltalls Schopfer ehrt» 1ie macammiepen nepuiuii peuumamue (1. 11-26), o npogoBxye BCTYII, a
Takok peuntarriBd Ne 2 1 Ne 3 Mixk Tperim Ta gerBeptuM (T. 105-106) Ta gerBepTiM 1 I’siTMM po3aimamu (T. 128-
129), 10 MiACKIIOIOTH BiYYTTS IPOILIECYATLHOCTI, Oe3MepepBHOCTI BUCIIOBITIOBAHHSI.

JlocsITHEHHSI HACKPI3HO20 pyXy Y TBOPI 3a0e€3MeUyeThesl MOCTYNOBUM 3MEHIICHHAM TPUBAIOCTI €301y
(Harmpukman po3din 1 — 26 TakTiB, po30in 6 — 19) Ta BiACYTHICTIO MOBTOPIB y MaciuTabax TBOpPY, TOOTO Mix
PO3IIiIaMH, X04a TIOBTOPHICTB SIK TaKa TPAIUBIETECS Y ABOX po3/iyiax. 30KpeMa, Y po30ini 2 TpH4acTHHHOI (hopMH
OCTaHHI{ PO3/ILT € TOHAIBHOIO PENPHU30I0 MEPIIOTO, i3 Malke TOUHUM TIOBTOPOM YOTHPHOX TAKTiB aKOMITAHEMEHTY
(T.63-66), OmHaK iHIIOK MENOMIEI0 Ta 3MIHEHHM KaJaHCOM. B HacTymHOMYy po3dini 3, HAIHCaHOMY TaKOX Yy
MPOCTIH TPUYACTHHHIA (OpMi, OCTAHHIM PO3MiT BUKOHYE (DYHKIFO CKOPOYSHOI IMHAMI30BAHOI PENpU3H, e
MOBHICTIO TIOBTOPEHI MEPILI TPU TAKTH i3 MEPIIOro Po3/Iity (1Ba B aKOMITAHEMEHTI, a TpeTiit y Menopii, T. 99-101).

BucnHoBku. BHacniiok geTaapbHOrO BUBYEHHS Ta aHAIII3y YUCICHHHX COJBHUX KaHTAT 0apOKOBOTO Ta
KJIACUYHOTO CTHJIIB BHSBJIEHO OCOOJIMBI ITapaMeTpy iHBapiaHTY, IIO SIKICHO BUOKPEMIIIOIOTh COJIbHY KaHTATy
BiJ] IHINMX 3pa3KiB KAHTATHOTO kaHpy. [IOpiBHAHHS JBOX iHBapiaHTIB COJLHUX KAHTAT BUBEIEMO 0 OKPEMOI
TaOJHII, JIe Y MEePIIii KOJOHI MepetidyeHi OCHOBHI MapaMeTpH KaHPOBOTO 1HBAPIaHTY, Y APYTid KOJOHII -
0COOJIMBOCTI TTapaMeTpiB 3a 00U 6apOKO, 1 Y TPETiil - XapaKTEePUCTUKH JKaHPY 32 100U KIACHYHOTO CTHUIIIO.

IMapamerpu :kaHpoBoro Bapoxo Kuacuunmii ctuinb
iHBapianty
COIIaNbHO-KYNbTypHA KaHP-TIOCTYJIAT HOBOI KyJIBTYPHOI | PEMpPE3eHTAHT Ta YYACHHUK MIPOIECY
dyHKIS napajurMu (hopMyBaHHS HOBOTO JKaHPY — KAMEPHOi MY3HKH
CKJIa/I BUKOHABIIIB couticT-Bokamict (abo 10 (dopremniaHo, IHCTpYMEHTATLHUN aHCAMOIIb —
YOTHUPHOX COJICTIB), 30UTBIIICHA JIO CTPYHHOTO KBapTETY i3
IHCTPYMEHTAIBHIH CYIIPOBiT JIOJTaBaHHSAM JYXOBHUX iHCTPYMEHTIB, a00 X
HaBiTh OPKECTPY, iHOI XOp
KaHPOBHUH 3MiCT HasBHICTh IOETHYHOTO 200 abCTpaKTHUIL CIokKeT, 6e3 3aJTydeHHs BiTOMIX
MIPO30BOT0 CBITCHKOTO (Ta Mi(iIHAX 9H ICTOPHIHUX TIEPCOHAXKIB,
JIyXOBHOT'0) TEKCTY, CIOKETHICTh | BUKOPHUCTOBYIOTHCS Cy4acHi TEKCTH HIMEIbKOIO
MOBOIO
KOMITO3HIIii{Ha cxema IUKJIIYHA KOMITO3MLIs (CKIanoBi | GapOKOBHH IIMKI COJIBHOI KAaHTATH
YaCTHHU: IHCTPYMEHTAJIbHUH 30aragyeTbecsl TAKUMH YaCTHHAMU K XOp, 1HO1
BCTYII, apisi, peUnTaTHB, JIyeT, OAHOYACTHHHA HACKPi3Ha KOMITO3HILIS 13
pUTYpHEIi) BHYTPIIIHIM [OJIIJIOM Ha PO3JIiJIN
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OTxe, 3aBIAKY ITiH PO3BII OYyJI0 BUSABICHO 3MiHY ITapaMeTpiB )KaHPOBOTO iHBApiaHTY, MPUTAMaHHUX
0apoKOBii COJIbHIM KaHTaTi, B MO0y KJIACHYHOTO CTHIIIO Ta OKPECICHO NMPWYWHU HOTO TMEPEeTBOPEHb Ha
MPUKIIai KAHTaTHUX TBOPIB BiIGHCHKHUX KJIACHKIB B LIIOMY Ta KaHTaT B. A. MomapTa 30kpema.
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