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COLIAJIBAIIA CTYJAEHTCBKOI MOJIO/II 3BACOBAMM
AMATOPCBKOI'O XOPOBOT'O MUCTELITBA

VY cTaTTi po3MIIsIAlOTHECSl OCHOBHI MOJIOXKEHHS KyJIbTYPHO-103BILIEBOT AiSUIBHOCTI, 10 BUKOHYIOTh
(dyHKIiFO comianizalii CTyIeHTChKOT MOJIOJII 3ac00aMi aMaTOPCHKOTO XOPOBOT'O MUCTEIITBA. 3I1MCHEHMIT
TEOPETHYHHUI aHalli3 HAYKOBUX [DKEPEI 3 AOCITIIKYBaHOT IPOOIEeMH.
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Kagheopvl akademuueckoeo xopogo2o uckyccmea Kuesckoeo nayuonaibho2o ynugepcumema Kyabmypul
U ucKyccme
Coumanu3auust CTyIeHYeCKON MOJIOAEKH CPEACTBAMHU JIOOHTEILCKOT0 X0POBOI0 HCKYCCTBA
B crathbe paccMaTpuBArOTCS OCHOBHBIC TOJNOKEHHSI KYIbTYPHO-AOCYrOBOM JEATENBHOCTH,
UCTIONHSIONIHE PYHKIHMIO COLUANU3ALNE CTYICHIECKONH MOJIOAEKH CPEACTBAMH JIFOOHTEILCKOTO XOPOBOTO
nckyccrBa. [IpoBea€H TeopeTHYeCKii aHaIi3 HayYHBIX HCTOYHHKOB I10 HCCIICI0BAHHOI Ipodiieme.
Kniouesvle crosa: conuannsanus, KyJabTyPHO-0CYTOBas IESITENBHOCTb, JTIOOUTEIBCKOE XOPOBOE
HCKYCCTBO.
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Socialization of student youth by means of amateur choral art

The main provisions of cultural and recreational activities are described in this article, playing the
socialization role among the students by amateur choral art. The theoretical analysis of scientific sources was
carried out of the researched problem. Among the social institutions that perform the function of socialization,
it occupies an important place of cultural and recreational activities, one component of which is the amateur
artistic creativity. The feature artistic amateur is that it combines elements of regulatory activity that involves
the formation of relevant knowledge and skills in the arts, with a strong communicative and educational
component that is based on the will of man because amateurism is free from professional work time. Theoretical
and practical issues of youth leisure thus gain importance in the context of the last sotsializuyuchoyi role,
the core of which is learning cultural values of young people with their subsequent reproduction. Centers of
this act of cultural and leisure institutions have different organizational forms, including amateur art groups,
including choirs. Choral amateur student group is mikrosotsiumom, in conjunction with which the growing
student member of the team and by the inclusion of joint activities which may be provided by the successful
implementation of the social functions of cultural and leisure activities.

These trends in the socialization process of youth require attention such institutions as higher
education, political and social associations, cultural and leisure sector to the issues of educational work
among young people in general and students in particular.



Choral Arts has a special place among the types of amateur creativity as part of cultural and
recreational activities, as closely associated with the classical tradition in music and at the same time
the national Ukrainian musical culture. Today, it gives it a special relevance because the expansion
of space entertainment is not only a matter of socialization through culture, because globalization
and commercialization of forming such a nature recreation in Ukraine, which narrows the range of
cultural values available for internalization person. Therefore, more awareness of the role of choral
singing in the development of personality, his ability to organize spiritual, artistic, creative, cultural
and leisure activities. Gaining importance as a specific initiative choral collective creativity that allows
each participant to realize their needs and interests, develop individual skills and talents, providing
harmonization of interpersonal communication, productivity, self, spiritual self-improvement.

Choral Art always operates in the sociocultural space on the spiritual basis. Therefore, to encourage
students to creative interaction with the art of choral singing is the foundation on which emerging ethical
imperatives absorbed rich spiritual culture, norms and traditions of national culture, formed the moral
qualities that are the regulators of relations, coordination and actions in zhiznetvorchestva .

Considering the choral art as multifaceted socio-cultural phenomenon, to consider its importance
for internal spiritual enrichment of the person interacting with it and perceive this art as a means of
spiritual, intellectual, moral and emotional enrichment in the creative life. Spiritual values contained in
the choral art should Touching upon the importance impact on the consciousness of the individual. Of
particular importance:

_musical and aesthetic ideals, norms, attitudes expressed by certain advantage musical aesthetic taste;

_ reflection of objective reality in the form of artistic and aesthetic image;

_ musical and aesthetic experiences associated with sensory-shaped area;

_ musical and aesthetic values, based on the principles of humanistic ideals.

In the choral art in image-sound form displays and summarizes the experience of moral and aesthetic
attitude of the individual to life. It is in the process of artistic and creative activities of student amateur choir
accumulation is both collective and individual experience, whose presence is a necessary component of
creativity, and the result - the success and effectiveness of achievements in internal and external organizational
and creative development team as a whole. We believe that also the subjective experience gained by each
participant in the choir poliaspektnoyi artistic practice is a prerequisite for raising the collective artistic and
creative activity student amateur choir. By our constituents subjective experience include:

_ valuable experiences that relate to the aesthetic interests, preferences, ideals, beliefs, orientations
creative efforts by the choir;

_ experience the familiar organization that includes preparedness to participate in student amateur choirs;
zminyuvalnyh rapid adaptation to conditions of work; calculation of a certain level of success in business;
evaluation regarding their own capabilities in solving important for the team and for myself tasks;

_ operational experience, including general, special musical knowledge (music theory and vocal
and choral), abilities and skills in choral singing, and the ability to subordinate individual creativity
choral performance general purpose;

_ experience of cooperation at the level of interaction “conductor-team”; “chanter, chanter” (subject
- subject); “chanter conductor” that helps unite efforts in solving common artistic and creative tasks and
provides orientation for creative collaboration.

These components provide an integrated experience productive «amateur» as each participant, and
the entire student amateur choir.

The study allowed to conclude that the association of amateur singers in the choir staff on the
basis of goodwill and productive organization choral works, along with the creation of an atmosphere of
goodwill, tolerance, mutual respect becomes crucial in the socialization of participants in the artistic and
creative development under the influence of educational groups.

Keywords: socialization, cultural and leisure activities, amateur choral art.



ITocranoBka mpoOnemu. Cepen comiaNbHUX I1HCTHTYTIB, IIO BHUKOHYIOTbH
(yHKIIITO corriarmizaliii 0COOMCTOCTI, BaXKIIMBE MicCIIe TTOCIIa€ KyJIbTYPHO-I03BIILIEBA
TUSTBHICTD, OJHIEIO 31 CKIQJ0BUX SKOi € MHCTEIlbKa amMaTOpChka TBOPYICTD.
OCOOMUBICTIO MUCTEIIHKOTO aMaTOPCTBA € Te, 0 BOHO TOEHYE Y cO01 eleMeHTH
HOPMATHUBHOI JisUTFHOCTI, 10 Tepedadae (opMyBaHHS BiIIOBIAHNX 3HAHb, yMiHb Ta
HaBHYOK Yy chepi MUCTEITBA, 31 3HAUHIM KOMYHIKATUBHO-BUXOBHHM KOMIIOHEHTOM,
SIKMH CIIMPAEThCsl Ha BOJICBUSIBJICHHSI JIIOJIMHH, aJDKE aMaTOPCTBO BiZI0YBAEThCS
y BUIBHMH BiJI TpodeciitHol AisibHOCTI Yac. TeopeTHyHi 1 MPakTUYHI MTUTAaHHS
oprasizanii KyJIbTypHOTO JO3BIJUISI MOJIO/I, TAKUM YHHOM, HaOYBarOTh BaXKJIMBOCTI
B KOHTEKCTI BHUKOHAHHS OCTAaHHBOIO COINaJi3yl04yoi PO, CTPIKHEM SKOI €
3aCBOEHHS MOJIO/UIIO KYJIBTYPHHX LIIHHOCTEH 3 IOAANIBILIOI0 IXHBOIO PENPOLYKLIEIO.
OcepenxaMu i€l TisTIBHOCTI BUCTYAIOTh KYJIBTYPHO-J03BIIIIEB] YCTAHOBH, SIKI
MAalOTh PI3HI OpraHi3aliiHi GOpMH, Y TOMY YKCII MUCTEIbKI aMaTOPChKi KOJICKTHUBH,
30KpeMa, XOpoBi. XOpOBUI1 aMaTOPCHKUI CTYIEHTCHKHI KOJIEKTHB € MIKPOCOIIIYMOM,
Y B3a€EMO/Iii 3 SIKUM PO3BHBAETHCS CTY/ICHT-yYaCHHK I[bOTO KOJICKTHBY 1 Uepe3
BKITIOYCHHS [0 CIIUIHHOI MisUTBHOCTI SKOTO MOKe OyTH 3a0e3medeHa YCHilrHa
peasizarist coniabHUX (QYHKIIN KyJIbTYPHO-03BIIIIEBOT AiSITBHOCTI.

AHaIi3 JOCiPKEHb 1 MyOIiKaIii. Y JOCTiHKeHH] MPo0IieM, [0 TOPKATHCS
CTYIEHTCTBA, OCOOJIHMBOTO 3HAYCHHS HaOyBa€ IPOIIEC COLaIbHOrO CTAHOBJICHHS
MOJIOJIOT JIFOJJMHH, 110 3a0e31eUy€ETHCS LIJIeCIPSIMOBaHUM BIUIMBOM CKOOPIMHOBAHOT
CHCTEMH OCBITH, TPOMAJISHCHKOTO JKUTTS, COLIOKYJIBTYPHOTO IPOCTOPY, SKi,
BIATIOBITHO 1O BUMOT KOHKPETHOT'O CYCIUILCTBA, (POPMYIOTh y Hel IIEBHUH THIT
comiaibHO] 3pinocTi, coniansHoro xapakrepy (1. 3s3ton, B. Jlytait, B. Cemuuenko,
1. Kon, C. Ixonnikosa, JI. llleutedd, E. Epikcon ta iu.). Posrisaarouu mporec
couiasizanii 0coOOMCTOCTI SIK 11 B3a€MOJIIIO 13 COLIYMOM Ta BUOKPEMIIFOIOUH MOJIO/Ib
SIK 0COOJIMBY COLIiIbHY I'PYITY, BYeHI (PIKCYIOTh TakKi 3arajbHi IPOOJIEMHU: BUCOKOTO
crarycy HaOyBa€ HOBUH KUTTEBHUIA CTHIIb, JI€ 3HAYHE MiCIIE ITOCIIa€ HE IiHHICTh
Tparli, a CAMBOJIH (HiHAHCOBOTO YCHIXY; HAAMIPHICTh KOMepIliali3allii KyIbTypHO-
JO3BIUIEBOT cepr HE TO3BOIIE p061/1T1/1 ocobucTHii BHOIp TMEBHHUX nocuyr 3
METOKO CaMOCTBEPIDKCHHSI i camopeasizarii TBOPYHX MOKIHBOCTEIA; «HIyCTpist
JIO3BUIIISH» 320X0UYE 1 3MILHIOE «CaMOJIIOOCTBO | IHJII/IBIJZlya.HlSOBaHOI 0co0m», 1110
BHOCHTB JIECTPYKTUBHICTD y )KUTTEC(HEPY MOJIOI0T IO JUHU, T IKPECIIIOI0UN HIOUTO
i1 esiTapHICTh 1 HAOMPAIOUN aJICKBATHOT IICHXOJIOTIYHOI HACTAHOBH, 301IBITYIOUN
COLIOKYJIbTYpHY HaIIPyry B CTYACHTCHKOMY CEpPEIOBHILI.

KpiM 116010, XapakTepu3yrou MOJIO/Ib SIK COLIAIBHUI Pecype CyCIiIbCTBa,
nocmigauka (1. Imeircekuid, O. [1lapoB) miAKPECITIOOTh TaKi HETATUBHI TCHICHIIIT:
To-TIepIie, CKOPOUYCHHS KUTbKICHOTO CKIIay CTYICHTCHKOI MOJIOII, 0 3a(hiKCOBaHO
MIPOTATOM OCTAHHIX JIECATHNITE; TIO-IPYyTe, SMiHIOBaHHS [IHHICHUX Opi€HTAIH
MOJIOI, III0 PO3TIIAAAIOTHCS SIK «KpU3a KyJIbTYpPHOI 1I€HTHIHOCT» ITiJ] BILTABOM
JIBOX HAWBKIMBIIINX (DAKTOPIiB — BTPATH MOJIOIIO KYJIbTYPHOI CIIaJJKOEMHOCTI
Ta BTPATH «HACKPI3HOD» Ui TeBHOI chepHu MIOACHKOI isUTBHOCTI CYTHOCTI
LIHHOCTEH — OCBIYCHOCTI, YECHOCTI, MOPSITHOCTI, BUXOBAHOCTI, IHTEIITCHTHOCTI.

Ie mopomKye BiIUyTTs HEBIIEBHCHOCTI, HEBIOBOJIEHOCTI, PO3TyOJICHOCTI, 1HIINX
HEraTMBHUX €MOIIIMHUX CTaHiB [2, 52].



CryzneHTChKa KyJIbTYpHO-I03BLIIEBA JISUIBHICTH PO3IISIAETHCS SIK MPOLEC
cormiaiizamii 0cOOUCTOCTI, M0 XapaKTEPU3YETHCS 3aI0BOJICHHIM TyXOBHHX MOTPEO,
MOTHBIB, 0a)XaHb, pearizaliero inTepeciB y BitbHHHN gac (JI. A3a, M. Apiapchkuid,

JI. Boiiko, B. bouemok, O. Bumasik, E. Epikcon, I. Inpincekwii, I. MenpHUKOB,
C. HlmyH, I. Crenanenko, C. CprMunH 0. U_IapOB H. Humbamnrox). Ho3Bimuisa
CTY/ICHTIB ITOCTAE SIK cyKynchn, BUJIIB JIISUTBHOCTI, 110 CTIPUSTIOTH 3aCBOEHHIO
MIeBHUX HOPM IOBEJIHKH, PI3HOMaHITHUX LIHHICHUX OpIEHTALIH Ta yrnoao0aHb, a
TAKOX sIK ()OPMHU KOMYHIKALIT MOJIOZMX JIIOJICH.

OxpeMi acreKTH XOpOBOTO aMaTopCcTBa BUCBITIEHO Yy nociipkeHnsx P. I'ysiica,
B. 3akytcpkoro, A. Kapnyna, H. Hapoxxuoi, B. Habanuoro, 1. IlIturiepa. Buewi,
BiJ3HAYAIOYH BAKJIMBICTH (QYHKITIT BHXOBAaHHS 0COOUCTOCTI y HenpodeciiiHii chepi
JUSTBHOCTI, HATOJIONIYIOTh, 1[0 XOPOBE aMaTOPCTBO, MOPS/ 3 IHIIUMHU BHIAMHU
JI03BUIIIEBOT XyI0’KHBOT TBOPYOCTI, MA€ MO3UTHBHHUH BIIMB HAa PO3BUTOK JyXOBHOTO
MOTEHLIAJTy CIiBaKiB-aMaTOPiB 4epe3 KOJEKTUBHY CIIBTBOPYICTb.

Mera cTarTi — TCOPETHYHO OOTPYHTYBATH MiCIIE 1 POJIb XOPOBOTO aMaTOPCHKOTO
MUCTEITBA K 3ac00y comiamizamii CTyIeHTChKOT MOIOi. 3aBIaHH — 3MIHCHUTH
aHaJli3 HAyKOBHUX JDKEpE 13 3a/1aHol MpoOsIeMH.

Bukian ocHoBHOTO MaTepiaity. XOpoBe MUCTENTBO I10CiJae 0COOIMBE MicIe
cepell BUIIB aMaTOPCHKOI TBOPUOCTI SIK CKJIAAOBOI KYJIBTYPHO-I03BULIEBOL TisUTHHOCTI,
TOMY IO TiCHO TIOB’s3aHE 3 KITACHIHUMH TPAIHIIIIMHI B My3HIHOMY MUCTEIITBI 1
BOJIHOYAC 3 HALlIOHAJIIBHOIO YKPATHCHKOIO MY3UYHOIO KyJIbTyporo. Ha ceorozHi e
HaJla€ oMy 0COOJIMBO aKTyaJIbHOTO 3HAYCHHS Yepe3 Te, 1110 PO3MIUPEHHS IPOCTOPY
JIO3BUILIA CTa€ HE TUTPKY MUTAHHAM COIaNi3allii uepe3 KyapTypy, apKe Tiio0aizaris
1 KomepIianizaiist GopMyrOTh Takuil Xapakrep J03BULI B YKpaiHi, SIKHA 3BYXKY€
CHEKTp KyJbTYPHHUX LIHHOCTEH, JTOCTYIHUX JUIsl iHTepiopu3alii ocoducrictio. Tomy
Bce OlJIbILE YCBITOMITIOETHCS POJIb XOPOBOI'O MUCTEITBA Y PO3BUTKY OCOOMCTOCTI,
HOrO MOKJIMBOCTI B oOpradizamii JyXOBHOI, XYyJ0XKHbO-TBOPUOi, KYJIBTYpHO-
JIO3BIILIEBOT MisUTBHOCTI. BaxkmBoro 3HaUeHHS HaOyBae XOpoBa CaMOIiSUTbHICTh
SIK cneunq)qua KOJIGKTUBHA TBopquTb 110 HaJ[a€ MOKIIUBICTD KOXKHOMY Y4aCHHKY
pean13OByBaT1/1 CBOI TOTpeOH Ta 1HTepecn PO3BHBATH IHIUBITyaJIbHI 371I0HOCTI
i TajaHrwy, 336631'16qu0‘{1/1 rapMOHI3aIlil0  MDKOCOOHCTICHOTO  CIUIKYBaHHS,
MIPOJIyKTHBHICTH CaMopeaizarii, JyXOBHOI'O CaMOBIOCKOHAJIEHHI.

I1. JleBanno, H. Hapoxna, B. YabaHHMIT BHOKPEMITIOIOTH TaKi OCHOBHI pHCH
XOpOBO1 aMaTOPCHKOI TisUTBHOCTI, K KaHaJ W CoIiaiizamii ocoOm: mo-Tepiue,
XOpOBa aMaTOPChKa JISUTbHICTh BUCTYIAE SIK BXKIIMBUI 3aci0 caMOBHUpPaKEHHS i
CaMOYTBEpPJDKEHHSI 0COOHMCTOCTI; TTO-ApYTre, BOHA € 623010 30araueHHs eCTETHYHOTO 1
KHUTTEBOTO JIOCBIY KOKHOTO y4aCHHKA KOJEKTHUBY; MO-TPETE, CIIPHSE «3aHYPEHHIO)
0co0m y TIpoIIec XyI0’KHBOT TBOPUYOCTI HA PiBHI CIIPUIMAaHH My3HYHOTO (XOPOBOTO)
MUCTELTBA, YCBIOMIICHHS i YKOPIHEHHS HOTO B 1HAMBITya IbHUI MIPOCTIP TBOPUOCTI
B KOHTEKCTI J[iaJoTy 3 MUCTEI[TBOM Ta TPAHCKPUMIIIi (TpaHCAii) oro oOpa3Hux
3HAa4YCHb Y BUKOHABCHKill iHTepIIpeTaIii.

VY nocnipKeHHI MU BUXOIUITH 3 TIOJIOKEHHSI ITPO Te, IO JiSIBHICTD JIto/I1ei
MOTHUBYETBCS Y T.4. ¥ il MOPJIbHUMH i€aiaMH, IEPEKOHAHHIMH, HOPMaMH 1
NIpUHIMIIAMHU. Mopalib, sika BU3HAYa€ )KUTTEBY MO3UIIII0 OCOOUCTOCTI, OpiEHTYE 11y
CBITI AYXOBHUX LIHHOCTEH. TOMY MOpabHO-ETHYHA BUXOBAHICTh € HABaXKJIMBIIIOO



TICHXO0JIOTO-TIEIATOTYHOI0 XapaKTEPUCTHKOIO 0COOH, OCKIIBKH BOHA HETIOITBHO
OB ’s13aHa 3 yciMa ii CTOpOHAaMH, BiTOWBAE CTYIIIHB ii BCEOIYHOCTI Ta TApMOHITHOCTI.
MopasnsHe 00ary4s 000U — 1€ TOW CTEeP)KEHb, Ha AKUH TOBUHHI HAHW3YBATUCS
TIPOSIBU JIFO/ICHKOT JKUTTETISUTBHOCTI.

XopoBe MUCTEUTBO 3aBXKAN (QYHKIIIOHYE Y COIIOKYIBTYPHOMY IIPOCTOPI Ha
JIyXOBHiif 0cHOBI. TOMy 3aiTy4eHHsI CTYIEHTCHKOT MOJIOI JI0 TBOPUYOT B3a€EMO/IIi 3
MHUCTELTBOM XOPOBOI'O CIIIBY € THM IIAIPYHTSM, Ha IKOMY (DOPMYIOTBCSI MOPaJIbHO-
€TUYHI IMIIEpaTHBH, 3aCBOIOIOTHCS OaraTcTBa JyXOBHOI KyJIbTYpPH, HOPMH 1 TpauLil
HaliOHAIBHOT KyJIBTYpH, (JOPMYIOTHCS MOPAIBHI SKOCTI, III0 BUCTYNAIOTh PEryJIsITOpaMu
B3a€MOBITHOCHH, y3TO/KEHOCTI JIili 1 BUMHKIB Y chepi KUTTETBOPUOCTI.

O. ONEKCIOK MiIKPECITIOE: « . -JIyXOBHE CTAHOBJICHHSI ocobuctocTi y chepi
MUCTEITBA IPYHTYETHCSI Ha JAOCBI/I 1HTerpyBaHH${ PI3HHX THITIB CBITOBIIHOIIICHHSL.
Came 1IOBHE 3JIUTTSI JIFOJIMHH 31 CBITOM ITiJ1 4ac CrIpHiiMaHHsT TBOplB MHCTELTBA J3€
3MOTY OCOOMCTOCTI 3HAWTH BHUIIMI CEHC CBOTO iICHYBaHHSI, CIIiBBIJIHECTH CBOE JKHTTSI
31 «cBiTOM BeecBiTHBOTO IyXy», 3 BigHICTIO, 3 borom» [8, 46-47].

Posrisinaroun XopoBe MUCTEITBO K OaraTorpaHHUN COLIOKYJIBTYpHHH (peHOMEH,
CJIiJ BpaxoBYBaTH HOTO 3HAYECHHS JJIsl BHYTPIIIHBOTO TYXOBHOT'O 30aradeHHst 0CoOH, 1110 3
HUM B3a€MOJII€ i cripuiiMae el BUJ] MUCTENTBA SIK 3aci0 lyXOBHOTO, IHTEJIEKTYaIbHOT O,
MOPAIBHOTO Ta eMOIIWHOTO 30aradeHHst B POIIECi TBOPUOT KHUTTEISUTEHOCTI. JIyX0oBHI
LIHHOCTI, IO MiCTATHCS B XOPOBOMY MHUCTEIITBI, MafOTh aKTyali3yIOUnii BIUIIB Ha
CBiIOMICTB 0cobncToCcTi. OCOOIMBOTO 3HAUEHHS HAOYBAIOTh!

— MY3HYHO-ECTETHYHI 1/1eaii, HOPMH, YCTAaHOBKH, BUPAKCHI THMH UM 1HIIUMHU
nepeBaraMu My3UIHO-€CTETHYHOTO CMaKYy;

— BIIOUTTS 00 €KTUBHOT JIHCHOCTI Y BUIJISIII XY/I0’)KHBO-ECTETHYHOTO 00pasy;

— MY3MYHO-€CTETHYHI TEPEKUBAHHS, MOB’I3aHI 3 IOYYTTEBO-0OPA3HOIO
ctheporo;

— MY3HYHO-ECTETHYHI IIHHOCTI, 1110 0a3yI0ThCsl HA 3acafax I'yMaHICTHIHNX
iTeaniB.

XopoBe MHUCTELTBO Ma€ BEJIHKI IMi3HABAIbHI MOYKIIMBOCTI, BOHO HE TUTBKH
BiJI00Opaka€e BIUTUB ICTOPHYHUX, COIIAIbHUX, JYXOBHUX MPOIIECIB Ha CBIAOMICTD
0COOUCTOCTI, @ I OXOILTIOE CHHKPETHYHY chepy CBOTrO iCHYBaHHS, Ma€ TEeBHI
«KaTeropiin» 3MiCTOBHOTO 3HAYEHHSI, CTBOPIOIOYH THM CaMHM I[IHHICHY CUMBOJII3aLIi0
LIUTICHUX CBITOIVISIIHUX TO3HIH ocoou. Came JlyXOBHE 0araTcTBO 0COOU CKIAMAETHCS
3 THX €JIEMCHTIB JlyXOBHOI KyIbTypH CYCIIJIbCTBA, SIKi 3aCBOIOIOTHCS HEIO TIPOTIIOM
YCHOT'0 TPOIECY COIiai3alil i CyCiIbHOT )KUTTEISUTLHOCTI.

Y XopoBOoMy MHCTENTBI B 00pa3HO-3BYKOBiii (opmi BijoOpaxkaeTbcst W
y3arajJbHIOETHCS TOCBII MOPAIBbHO-ECTETUYHOTO CTABIEHHS 0COOMCTOCTI 10 KHUTTH.
MopaitbHO-TyXOBHE B MUCTEIITBI TiICHO TIOB’SI3aHE 3 KUTTENISUTBHICTIO JIFOAWHH.

M. Karan 3a3Ha4ae: «MHCTETBO MOJICITIOE KOHKPETHY (hOpMY B3a€MO3B 3Ky
cy0’ekTa i 00°€KTa, CBITY 1 JIFOJUHU, PUPOIH i CYCHIIBCTBA, OCKITBKH BOHO BTIITIOE
He Ty a00 iHIITy CTOPOHY JIFOCHKOI CBIIOMOCTI, a yXOBHE XKUTTS JFO/ICH B HOTO
LTICHOCTI, OCKIUJIBKM XY/IO)KHE OCBOEHHS CBITY 3 YYTJMBICTIO HAHTOYHILIOTO
MeXaHi3My pearye Ha BCi 3MIHH, 110 3/{IHCHIOIOTHCS 1y 3MICTI, 1 B CTPYKTYpi
cBimomocti» [3, 168]. MexaHi3M CTaHOBJCHHS OCOOMCTICHHUX I[IHHOCTEH SK
BHYTPIIIHIX HOCIiB COIIaBbHOI PEryJIsLii B CTPYKTYpPi OCOOMCTOCTI Mae peaizalito



y Ipolieci iHTepiopu3allii Her0 COIiaTbHUX MIHHOCTEH. Y CBITOMJICHHS XOPOBOTO
MHCTEITBA K CyCIIBHOI IIIHHOCTI TIepeaye MepEeTBOPEHHIO HOTO Ha 0COOUCTICHY
LIHHICTB, a YCBIIOMJICHHS COIIaTbHUX I[IHHOCTEH Ta TIO3UTHBHE CTABJICHHS 10 HUX

— HEeJIOCTAaTHS YMOBA IS TOTO, III00 30BHINIHS MIHHICTH YKOPIHIOBAIACH Y CTPYKTYPI
0COOMCTOCTI ¥ TAKMM YHHOM, TpaHC(POpMyBajlach B 0COOMCTICHY IiHHICTB. Ha mymMKy
C. MakcumeHka, AJ1s IbOTo HEOOX1HOI YMOBOIO € PAaKTHYHE 3aTydeHHS Cy0’eKTa
B KOJICKTUBHY JisUIbHICTB, CIIPSIMOBaHY Ha pealizallio iei miHnHocTi. «MopaibHi
YSBJIEHHS 1 HIHHOCTI, — IIIKPECIIIOE BiH, — QOPMYIOTHCS y CYCIIIbHII KOJIEKTUBHIN
JISUTEHOCTI, i TOMY BiJI OpraHi3alii mi€ei TisuTbHOCTI 3aJIeKHUTh CIIPSIMOBAHICTh MOpalti
KOYKHOTO 3 YYaCHHUKIBY [5, 55]. Binemt Toro, «...Tpeba, mod BinOymacs BHYTPIITHS
MIpHUCTpacHa MEepekUTa aKTUBHICTH caMoro cyo’exray [5, 11].

YV HayKOBI# JIITEpaTypi BiA3HAYAETHCS, IO MPOIIEC 3aCBOEHHSI IIHHOCTEH COITi-
QIBHUX CIUIBHOT 1 iXHBOT TpaHchOpMallii B 0COOUCTICHI LIIHHOCTI Ma€ JiBa acleKTH.
[leprunii — iHTepiopu3anis: e pyx, sk MU 3a3Ha4aJid, Bijl IHHOCTEH COLIIBHUX TPYII
(comianpHe 30BHIIIHE), 1O OCOOUCTICHUX LIHHOCTEH (colianbHe BHYTpIlIHE). Jpyruii
ACIIeKT — COIiaNi3alis: e PyX BiJ iHANBITyaIIbEHOI MOTHBAIIi1, 3aCHOBAHOI BUKITFOUHO
Ha rotpebax (BHYTPIIIHE), 1O CTPYKTYPH, B SIKill TOJOBHY POJIb BIIIrPalOTh LIHHOC-
Ti (BHYTpilIHE, comianbHe). ToOTo iHTepiopu3ais 1 couiaizais (BiJHOCHO Ipolecy
CTaHOBJICHHS OCOOHCTICHHX IIHHOCTEN) — IIe JIBi TpaHi OJHOTO IpoIiecy: TpaHcop-
Marlii caMux I[iHHOCTEH i TpaHCopMaIii CTPYKTYpH iHANBITyarbHOI MoTHBarIii. I mmeit
pyX, sk Haronomrye J[. JIeoHTreB, BiOyBa€eThCs Yepe3 pisHi KOPAOHH: 30BHIIIHHOTO/
BHYTPIITHHOTO B IEPIIOMY BUTIAJIKY i COL[IAILHOTO — B Apyromy [4, 231-232].

VY mocnimKkeHi MU BBayKalld, 10 TIEPEBEICHHS y BHYTPIIITHIN CBIT 0coOHUCTOC-

Ti, TOOTO KO)KHOTO YYaCHHUKA CTYJICHTCHKOTO aMaTOPChKOTO XOPOBOT'O KOJICKTHBY,
JyXOBHUX, MOPaJIbHO-€TUYHHX, ECTETUYHUX LIHHOCTEH 1 BUPOOJICHHS BIACHUX
LIHHICHUX OpI€HTAL} MOXKJIMBE HE TUIBKU Ha PalliOHAIILHOMY PIiBHI YCBIIOMIJICHHS
MHCTENTBAa XOPOBOTO CIIBY, aJie i Ha eMouiiHO-9yTTeBOMY. CIlijl 3a3HaYNTH, 1110
LIHHOCTI, 5IKi 3aKJIaJICHI Y XOPOBOMY CITiBi, CIIPHAMAIOTHCS aMaTOpaMu MepeyciMm
3aBIISKM aKTHBI3aIlll eMOIIITHO-TIOYYTTEBOI chepH, a MOTIiM 3a TOTIOMOTOI0 CBiJI0-
MOCTI BOHU OCMHUCITIOIOTHCS. [T0€IHAHHS MOYyYTTS i CMUCITY IIMX I[IHHOCTEH BU3HA-
Yae XapakTep B3a€EMOJIii CTYJCHTIB-aMaTOPIB SIK 3 MUCTEIITBOM XOPOBOTO CIIiBY, TaK 1
Ha piBHI MDKOCOOHMCTICHMX KOHTAKTIB, KOJIEKTHBHOI JisUTEHOCTI.

CJIymHOK) ynaerbes gyMka O. OJIeKCIoK TIpo Te, 10 9yTTEBO-eMOIIHHNI 10~
CBiJL, SIKHii BTUICHUH y My3UYHOMY MHCTEITBI, T MOPATbHO-ECTETHYHUIT 10CBi
ocobu B wLiIOMY 31)1213ep1<amo}oTL CyTHlCTI) MEXaHi3My eMOLIIHO-MOPaIbHOTO
BIUIMBY MY3HKH, 110 3/{IICHIOETHCS y TIPOIECi 3aCBOEHHS 0CO00I0 ICTOPHYHO HAKO-
ITMYEHOTO YyTTEBOTO JOCBIIY, CIIPHSE IIEPETBOPEHHIO HOTO 00’ €KTHBHOTO 3MICTY B
3MIiCTOBHY CKJIaJIOBY CBITOMOCTi 0c00H, B ii SIKiCHY XapaKTepUCTHKY [8].

Ha mincraBi 3a3Ha4eHOr0 MOYKHA JIMTH BHCHOBKY TPO T€, IO Y MPOIeci
XYZIOKHBO-TBOPHYOT JISUTBHOCTI CTYZAEHTCHKOTO aMaTOPCHKOT'0 XOPOBOTO KOJIEKTUBY
BiOyBa€THCSI HATPOMAKEHHS SIK KOJICKTUBHOTO, TaK 1 iIHANWBIAYaTIbHOTO TOCBITY,
HAsIBHICTB SIKOTO € HEOOXiTHIMM KOMITOHCHTOM TBOPYOCTI, a Pe3y/IbTaTOM — YCITX Ta
JI€BICTD JIOCSATHEHb y BHYTPILIHROMY Ta 30BHIIIHBOMY OpraHi3aiiiHoMy i TBOp-
YOMY PO3BHUTKY KOJIEKTHBY BLJIOMY. MU BBR)Ka€EMO, 1110 TAKOXK 1 Cy0 €KTUBHUI
JIOCBIJl, HArPOMAPKEHUH KO’KHUM YYaCHUKOM XOPOBOTO KOJIEKTHBY Yy TIPOIIECi



TTOJIIaCTIEKTHOI Xy/I0KHBOT IIPAKTHKH € HEOOXiTHOI YMOBOIO ITiIBUIICHHS PiBHS
KOJIGKTUBHOI XyI0’KHBO-TBOPHUOI iSTTBHOCTI CTYAEHTCHKOTO aMaTOPCHKOTo Xopy. o
CKJIaTHHUKIB Cy0’€KTUBHOTO JIOCBily HAMH BiJHECCHO:

— IIHHICHUI JOCBIJI, 10 TTOB’sA3aHMUH 3 (HOpPMyBaHHIMH €CTETHYHHUX IHTEPECIB,
ynonobaHs, iealiB, MepeKOHaHb, OPIEHTAIIN Y TBOPUYHNX 3yCHIIAX yIaCHUKA XOPY;

— JIOCBIJI 3BUYHOI OpraHi3aliii, 1110 BKJIIOYAE: MirOTOBJICHICTh /10 Y4acTi B CTY-
JICHTCHKOMY aMaTOPChKOMY XOPOBOMY KOJICKTHBI; OTIEPATUBHY aalTallito 10 3Mi-
HIOBAJIbHUX YMOB JIiSUILHOCTI; pO3paxyHOK Ha IIEBHUHI PIBEHb JIOCSTHEHHS yCIIXY B
JSTBHOCTI; OLIHIOBAHHS CTOCOBHO BJIACHHX MOJKITMBOCTEH y PO3B’s3aHHI 3HAUMMHUX
JUIsL KOJICKTHBY ¥ 171t ceOe 3aBIaHb;

— OTlepalliOHANBHUH OCBI, IO BKIIIOYAE 3aralibHi CremiadbHi My3UdHi 3Ha-
HHsI (My3HYHO-TEOPETHYHI i BOKIbHO-XOPOBI), YMIHb 1 HABHYKH B Tally3i XOPOBOTO
CHIBY, @ TAaKO BMIHHS MiAMIOPSIIKOBYBATH 1HIMBI{yaJIbHI TBOPY1 MOMJIIMBOCTI 3a-
rajbHiil METi XOPOBOTO BUKOHABCTBA;

— JIOCBiJI CIIiBpOOITHHIITBA HA PiBHI B3aEMOIIT «IIHPUTCHT-KOJICKTHBY; «XOPHCT-
XOpHCT» (Cy0’€KT — CYO €KT); «XOPUCT-AUPHUTSHTY, IO CIpHUse 00’ €THAHHIO 3yCHIIb,
Ha CHUJIbHE BUPILICHHS XyI0’)KHBO-TBOPYMX 3aBJ/IaHb, a TAKOX Tepedadac 30pieHTO-
BaHICTh Ha TBOPYE CITIBPOOITHHUIITBO.

Came 1i CKJIaJ0B1 IHTETPAJILHOTO AOCBI Ty 3a0€3MeUyI0Th IIPOAYKTUBHY «Ca-
MOJIISUTBHICTEY SIK KOXKHOTO YYaCHUKA, TaK 1 BChOTO CTYIEHTCHKOTO aMaTOPCHKOTO
XOpPOBOTO KOJICKTUBY.

X0poBe MUCTEITBO € BXKIIMBUAM JDKEPEIIOM 1 3ac000M MOPAJIbHO-ETHIHOTO, €C-
TETUYHOTO ¥ JyXOBHOTO 3POCTAHHS CTYICHTCHKOT MOJIOI, 1110 ()OPMY€E OJHOYACHO B
HUX BUCOKOXY/IO’KHIN CMaK 1 BUKOHABChKY KYJIBTYPY 1 THM CaMHM PO3ILIUPIOE chepy
TXHIX TBOPYMX MOKIIUBOCTEH.

Cu1ijy 3a3HAYNTH, 10 CTYAEHTHU BXOISTH JI0 CKJIAJly aMaTOPChKOTO XOPY BXKe i3
c(hOpPMOBaHOIO TIOBEIIHKOIO [IUISIXOM TTOTIEPEHBOT0 HA0YTTSI 0COOMCTOTO JIOCBIY.
Bonn cTaroTh 4aCTHHOIO HOBOI COLIIOKYJIBTYPHOI CHCTEMH, B SIKii paHilIe 3aCBO€EHI
TIOHSTTS Ta CHOCOOM HE 3aBKAU € IPOAYKTUBHUMH. KirtoueM /10 HO3UTHBHOTO PO3-
BUTKY CTOCYHKIB M)XK YYaCHUKaMHU KOJIEKTHBY € YTBEP/KSHHS BIJHOCHH B3a€MHOTO
CHPUHUHSATTS Ta aTMOC(EpH JIOBIpH.

Mu I0TpUMY€EMOCS TIOTJISIIB LIMX BUSHHUX Ta XOPMENCTEPIB-TIIPaKTUKIB, SIKI Ha-
TOJIOMIYIOTh HA HeoOXiHOCTI 3a0e31eyBaTH B KOJICKTUBI 33J0BUIBHHI CTaH «pa-
JocTi». Y Takiit atMocdepi aMmaTopyu MaroTh 3MOTY aKyMyIIOBaTH 0COOMCTY EHEepriio,
ONTHMATBHY CHCTEMY 311I0HOCTEH, BMIHb 1 HABUYOK Y npouec1 XYIOKHBO-TBOPYOT
JISUTBHOCTI, 1110 IHTETPYETHCS B KOJIEKTUBHUM 1HHOBALIIMHUI NOTEHIIaN, a 3BiJcH, U
MOJKJIBICTh MaKCHUMAaJILHO MTOBHOI peasti3alii BHyTPIITHBOTO CTaHy 330BOJECHHS SIK
JDKepeTa 0COOHUCTOl Oe3TeKH.

OpmHNM 13 HAHCKITAIHIIINX BUIIB IiSUTBHOCTI, 10 KOTO 3ay4aroThCs ydac-
HHUKH CTYJCHTCHKOTO aMaTOPCHKOTO XOPOBOTO KOJIEKTHUBY, — II€ CIIPSIMOBAHICTh Ha
CaMOBHXOBaHHA, III0 Tiepeadavae TP B3a€MOIIOB’ A3aHi 1 B3aEMO3yMOBIICHI MPOIIe-
CH: CaMOITI3HaHHS, KOJIM KOXKEH 3 HUX BUBUA€E ceOe sSIK HOCIs JIyXOBHOCTI, MOpaJi,
€CTETUYHOIO 32 JIONIOMOT'0I0 TaKHX 3aC001B, METO/IIB 1 IPUIOMIB, SIK TOPIBHSHHS
ce0e 3 IHIIMMH Y9aCHUKaMH aMaTOPChKOI'0 XOPOBOI'O KOJIEKTHBY i OCOOJIMBO THX,
XTO BUCTYIIA€ TIEBHUM TTO3UTHBHUM INPHUKIIAZ0M; CIIPHHMaHHS KDUTHUKH BiJ TOBapH-



1B 1 KePIBHUKA XOPOBOTO KOJICKTHBY; CIIOCTEPEIKCHHS 32 COO0I0 «04aMH 3 OOKY»;
CHCTEMaTHYHE CaMOOIIIHIOBaHHS CBOIX JIii; TIOCTYIIOBE BUPOOIICHHS 00’ €KTHBHOTO
CTaBJICHHA 70 ce0e; caMOyTPUMYBAaHHS BiJ HETAaTHBHUX AYMOK, Jili, BUNHKIB, ITOBE-
JHKW;, OpIE€HTAIliS HA peai3alilo IPOIyKTUBHIX TBOPUYHX CHII y crienn(idHil B3a-
€Mozii 3 MECTETBOM XOpOBOTO cIiBy. @OpMyBaHHS JyXOBHUX, MOPaIbHO-CTUYHHX,
€CTEeTUYHUX LIHHOCTEH (1[0 € BAKIMBUM JIJIsl KOYKHOTO y4aCHHKA CTYJICHTCHKOTO
aMaTopChKOIo XOpOBOro KOJ‘IeKTI/IBy) po31Hproe MEXI1 1HAMBITyaTbHOT KUTTETBOP-
YOCTi, CIIpHUSIE PO3BHTKY BHYTPIIIHIX MEXaHI3MIB JUIsl IPOIYKTHBHOT caMoaKTyam—
3arii i camopeasizamii 0COOUCTOCTI B COLIAIbHO-KYIBTYPHOMY TIPOCTOPI.

Ipaxtukn gupurentu-xopmeticrepu (. Paguk, A. Mapxiescekuit, H. Hapox-
Ha, |. Tumk), KOHKPETU3YIOYH 3MICT TyXOBHUX, MOPATBbHUX, ECTETHYHHX IIHHOC-
Teil, 3BepTaloTh yBary Ha iXHil TICHHIT B3a€MO3B 30K 3 BHYTPIIIHHOI HACTAHOBOIO
CIiBaKa-XOpHCTa i JOBOISTh, 10 TYMAHICTUYHA CIIPSIMOBAHICTh Y Chepi XyT0KHbO-
TBOPYOI AiSITBHOCT] BUCTYIIAE BYKIIMBUM KOMIIOHEHTOM SIK Y )KUTTEBUX HACTaHOBAX
CcaMHX YJaCHHKIB XOPOBOTO KOJIEKTHUBY, TaK 1 B IXHI{ TBOpUil B3aeMOii 3 KOJIEKTH-
BOoM. OCOOJIMBO BayKJIMBUM € BXOPKEHHS MOJIOZ 10 HOBOTO MUCTEIIEKOTO TIPOCTOPY
KOJISKTHBHOT (JOPMU XyJIOXKHBOT TBOPYOCTI cCaMe Ha T'yMaHICTUYHUX 3aca/iax.

BucHosku. [IpoBeseHe gociiukeHHs T03BOIMIIO AIHTH BUCHOBKY PO Te, 1110 3a-
3HAYCHI TCHJICHIIIT B IIPOIIECi COIiaii3alii MOJIO i BUMATAlOTh YBATH TAKUX IHCTHTY-
1i#f, IK BUIIIa OCBiTa, MOJITHYHI Ta TPOMAJCHKi 00’ € THAHHA, KyIbTypHO-T03BIIJIEBA
cthepa 10 mUTaHP BUXOBHOI poOOTH cepen cTyneHTchKol Monoai. Came 00’ e THaHHS
CITiBaKiB-aMaTOPIB Y KOJIEKTHUB XOPOBOTO CIIiBY Ha 3acaax J0o0poi BOJIi Ta opraHi3allis
MIPOAYKTHBHOI XOPOBO1 TBOPUOCTI, IOPS 31 CTBOPEHHSAM aTMochepr J00pO3HUITH-
BOCTI, TOJICPAHTHOCTI, B3a€EMOIIOBArH, CTA€ BU3HAYAIBHUM Y COIiajIi3allii y4aCHUKIB y
chepi XyI0KHBO-TBOPYOTO PO3BUTKY ITi/I BUXOBHUM BILUTUBOM KOJICKTHBY.
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