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CTPYKTYPHI KOMIIOHEHTH ITHOOTEMHMEHTY:
IHOOPMAIINHA TA PO3BAKAJIBHA ITAPAJIUT'MH

MeTa cTaTTi — ZOCHIIUTH, y3aralbHUTH, KOHKPETH3YyBAaTH Ta CIIIBCTABUTH 3HAUCHHS iH(OpMAIii Ta po3Baru sk
0a30BHX KaTEeropiii MUCTENTBO3HABYOTO aHaNmizy iHpoTeiiHMeHTY. Meroau aociaimxeHHs. BignoimHo MeTi
JIOCIIZPKEHHS 32CTOCOBAHO METO/IM 3aralIbHOTEOPETUYHOTO XapaKTepy, 30KpeMa METO/IN aHamizy, IHAyKIIT Ta AeAyKLii,
METOJl CHHTE3y, (CHOMEHOJIOTIYHUIA Meron, 1o mnochpuss ¢ikcauii iHdopmauii Ta po3Bark sk (QEHOMEHiB, IX
pedIIeKCHBHOMY aHalli3y Ta BCEOIYHOMY OCMHCIICHHIO B KOHTEKCTI O3HAYCHOI TEMATHUKH, Ta METOJH CYYaCHOTO
MUCTENTBO3HABCTBA: JUISl PO3IJLILY CTPYKTYPHHX KOMIIOHEHTIB, METOJIB Ta (yHKUiH IHPOTEHHMEHTY SIK sBHIIA
TEJIEMHUCTELTBA, AOCIIDKEHHsS MapaiurM po3Baru Ta iHpopManii B TeNeBi3iHHMX MporpaMax 3acTOCOBAHO METOJ
MUCTEIITBO3HABYOTO  aHaNi3y; KOMIIAPAaTUBHUKA METOJ IOCHpPHUSIB MOPIBHAHHIO creludiku BHKOPUCTaHHS
pO3BakaNbHOTO B Telemnporpamax XX cT. 1 Ha cydacHoMy etami. HaykoBa HoBH3HA. JlocmimkeHo iHpopMmario Ta
po3Bary sK TOJOBHI CTPYKTYPHI KOMIOHEHTH iH(poTeitHMenTy. EkctpamonsoBaHo Teopii irposoro (P. Oprern, M.
leiizuara, Y. CriBeHCOHa) Ha TEOPil0 pPO3BAXATHHOTO B iHOOTEHHMEHTI Ta BHABICHO, IO CIPUAHATTI
3alPOMOHOBAHUX MENIHHIMH 3aco0aMu iH(OpMaIlii MaTepialiB JO3BOJISIE PEHHIIIEHTaM, SK YYaCHHKAM TpH, IO
BiIOyBa€TbCS B CEpeAMHI IPOCTOPOBHX Ta YAaCOBHMX MEX BIANOBIMHO BIIACHUX 3aKOHIB, NMPHWHIMUIIB Ta IPaBHI,
YHUKHYTH COIIaJIbHOTO KOHTPOJIO i MPaBHJI PEallbHOTO CBITY, a TaKOXX HAaOyTH (DIKTUBHUI MOCBIiM, IO 3TOIOM MOXKE
OyTH TNepeHeceHHWH B peajbHe XUTTA; IIsAJad € PELUIIEHTOM 3apajyd caMoi ydacTi, OCKUIbKM BIH HE Iepeciiaye
JIOJIATKOBI I[iJIi, BiJUyBalO4YM HPHYETHICTH JO TOTrO, LIO JUBHUTHCS; IJIsIad 3aHYPIOETHCS B PEAIBHICTb, CTBOPEHY
TeneOaueHHsIM, OPIEHTYIOYHCHh y BHUPI PI3HOMAHITHHX MPOIO3MINNA HAa Te, HIO BIANOBIZAaE HOTO OYIKYBaHHSIM.
BucnoBku. Bracniok koHuenrtyaiizauii indopmaii Ta po3Baru sk 6a30BUX KaTeropiii MUCTELTBO3HABYOTO aHAIII3y
iH()OTEHHMEHTY BHSIBIICHO, 1[0 OCHOBHI IHTEHIIIi MacOBOI CBIZIOMOCTI HA Cy4acCHOMY €Talli CIPSAMOBAaHI Ha I'CIOHI3M Ta
CHMBOJIIYHE TIEPETBOPEHHS I[IHHOCTEH MacoBOi KyJIbTYpH. [€IOHI3M € TIPOBIIHOIO TEHJACHLIEI CYYacHOTO
TesiebaueHHs, O SIK SIBHIIE MacoBOi KyJBTYPH OpPIEHTOBaHO Ha IUIsfjava, HA WOTO IParHeHHS BITIWTH BiJ mpoOisiem:
IOCTYTHICTh TIO/Ia4i Marepialdy, CHHKPETH3M Ta MarHeTHYHa ayAioBi3yallbHa NPUBAOIUBICTE 3HAYHO CHPOIIYIOTH
CIPUHHATTS TIs1a4eM He JIUIIe HOBHH, a iHopMarii 3 0y/Ib-sK0i Tamy3i JFACHKOT MisUTBHOCTI.

Karouosi ciioBa: pos3sara, inhopMmariis, iHpOTSHHMEHT, TeneOaueHHs, TeI0HI3M, Ipa.

Chorna Kiristina, teacher of the department of directing and acting skills, Kyiv National University culture and
arts

Structural Components of Infotainment: Information and Entertainment Paradigms

The purpose of the article is to investigate, generalize, concretize, and compare the meaning of information and
entertainment as the basic categories of the art history analysis of infotainment. Methodology. According to the
purpose of the study, methods of a general theoretical nature were applied, in particular, methods of analysis, induction,
and deduction, a method of synthesis, a phenomenological method that helped fix information and entertainment as
phenomena, their reflective analysis and comprehensive comprehension in the context of the designated topic; and the
methods of contemporary art history: to consider the structural components, methods, and functions of infotainment as a
phenomenon of television art, to study the paradigms of entertainment and information in television programs, the
method of art history analysis was applied; the comparative method helped to compare the specifics of the use of
entertainment in television programs of the 20th century and at the present stage. Scientific novelty. Information and
entertainment are investigated as the main structural components of infotainment. The theories of the game (R. Ortega,
J. Huizinga, V. Stevenson) are extrapolated to the theory of entertainment in infotainment and it is revealed that the
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perception of materials offered by the media allows the recipients, as participants in the game, which takes place within
spatial and temporal boundaries in accordance with their own laws, principles, and rules, to avoid social control and
rules of the real world, as well as gain fictitious experience, which can later be transferred into real life; the viewer is a
recipient for the sake of participation itself since he does not pursue additional goals, feeling a part of what he is
watching; the viewer is immersed in the reality created by television, being guided in the maelstrom of various
proposals for what meets his expectations. Conclusions. As a result of the conceptualization of information and
entertainment as the basic categories of the art history analysis of infotainment, it has been revealed that the main
intentions of mass consciousness at the present stage are aimed at hedonism and the symbolic transformation of the
values of mass culture. Hedonism is a leading trend in modern television as a phenomenon of a mass culture focused on
the viewer, on his desire to move away from problems: the accessibility of presentation of material, syncretism and
magnetic audiovisual attractiveness greatly simplify the viewer's perception of not only news but information from any

branch of human activity.

Key words: entertainment, information, infotainment, television, hedonism, game.

AKTyaIbHICTh OCIIKEHHS. Sk
KYJIbTYpECTETHYHE SIBHLIE TesebadeHHs
nepedyBae B €MileHTPi NPOLECIB, M0 TOPKHYIHUCS
XYIOXXHBOTO Ta COINIAIBHOTO XHUTTA CYCITIJIHCTBA
Hanpukiami XX — Ha moyarky XXI ct. Ectetnka
MOCTMOJICpHY BIUIMHYJIA Ha cHenu(iKy pO3BUTKY
TenebayeHHs, & MDKKOHTUTCHTAIbHE MOLINPEHHS
SIBUIIA TEJIEBI31MHOTO iH()OTEHHMEHTY, BAXKITUBOIO
CKJIaJIOBOI0  KOHIIENTY SIKOTO €  EIEMEHTH
PO3BOXKAIBHOCTI K OCOOJWBOI  IIHHICHOI
XapaKTePUCTUKU MacoBOi KYJIBTYpH
MOCTMOJICPHICTUYHOTO CYCIIIBCTBA, TOCTIPHSIIO
3arajpHii JeBanbpBalii rpu sk Gopmi MacoBoi
KOMYHIKaIii.

TpamuriiiHo TemebadeHHs BifirpaBaio poib
iHpopmaTopa Ta (QOPMOTBOpIS T'POMAICHKOT
QYMKH Ha OCHOBI IPaBIWBUX MOBIJIOMIJICEHH TIPO
monii, mo BiAOYBa€TbCA B CBiTi. BUHUKHEHHS
iHQOTCHHMEHTY TMOCTAaBUJIO IIiJi CYMHIB JaHy
17I€0JIOTiI0 TENEeBI31MHOT MPAKTHKH Ta CIIPHYHHUIIO
3HayHI TpaHcopmalii. AKTHBI3amis Mporecy
pPO3MUBaHHS KOpAOHIB MK iH(oOpMaIico Ta
pO3Barol0  Ha  Cy4acHOMY eTami  3aBaxae
a/IeKBaTHOMY CHPUIHATTIO KOHIIETIi1
iH(oTeliHMeHTH3aIli1 3ac00iB MacoBoi iH(opmarii
Ta HEYNepe)KEHOMY PO3TJISAy JaHOTO SIBHIIA
Memianpocropy XXI cr., 1mo  3yMOBIIOE
aKTyaJIbHICTh TEMU JTOCIiPKEHHS.

Meta craTTi — JOCHIIUTH, Yy3arajbHUTH,
KOHKPETH3yBaTH Ta  CIIBCTABUTH  3HAYCHHS
indopMmarii Ta po3Baru sK 0a30BHX KaTeropid
MUCTEITBO3HABYOTO aHAIi3y iHPOTEHHMEHTY.

Amnamiz  nyOunikanid. [lompu  OypxiuBHiA
PO3BUTOK  iHQOTEHHMEHTYy B  CydacHOMY
YKpaiHCBKOMY TEJIEMHUCTEUTBI, JaHWi (eHoMeH,
Ha Kajib, HE OTPUMAaB aJICKBATHOTO OCMHCIICHHS Y
rajny3i TYMaHiTapHOTO TWi3HAHHS, XO04Ya OKpeMi
JOCHI/DKEHHSI, MPEICTaBICHI y BITUYU3HIHOMY
HayKOBOMY BHMIpi, PENpe3eHTyIOTh CaMOOyTHI
TOYKHA 30py Ha mpobieMy Ta 3acBiIUyIOTH
HaIpaIOBaHHS PI3HOMAHITHUX IMIIXOJIB A0 HOTO
BUBYEHHS. MaemMo Ha yBa3l MAOCHIKEHHS Ta
HaykoBi myOmikariii B. babenko, E. Bypnainoi, C.
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3akipoBoi Ta M. 3akipoBa, A. JlicHeBchkoi Ta T.
Koxxenoscrkoi, M. Makymienko, A. Mopiok, JI.
Haransxu, 0. Owmenpuyk, H. Cumoninoi, lO.
CaypnikoBoi, M. CrenkiBa, [. Yapcekux Ta
O. KopoBaeBa. He 3Bakaroun Ha MOCUJICHHS B
2010-x pp. HAYKOBOTO IHTEPECY BITYMIHIHUX
JOCTITHAKIB 10 TipobiaeMaTuku iHpOTEHHMEHTY B
3acobax MacoBoi iH¢opmarii, HOoro CTPyKTYpHI
KOMIIOHEHTH — iHopMaliss Ta posBara —
JUIIAIOTECS HEJOCTATHHO BHBUCHHMH 3 IMO3MIIN
CY4aCHOTO MHCTELITBO3HABCTBA.

Buknan ocHoBHOro marepiany. Bakmusoro
CKJIaJJOBOI0  KOHIIENITY  «IHQOTEHHMEHT» €
€IeMEHTH  pO3BAXANBHOCTI  SIK  OCOOIHMBOI
[IHHICHOI XapaKTePUCTHKH MacOBOi KYyJIbTYpH
MOCTMOCPHICTHYHOTO CycIiabcTRa [ 1, 3].

«Po3Baray, wa agymxy A. Kapsaiso,
PO3yMI€ThCS SIK TE, IO BiAOYBAETHCSA y BUTbHUH
qac, sk X001, B TPOMIXKKY MiX JJBOMa TaKk 3BaHUMH
cepiiosnumu  3axomamu [8, 20]. [ocmigauis
HaroJjiolmye, 1o 3 Apyroi nojgoBuH XX CT.
MOHSATTSI «pO3Bara» MepecTasgo BiTHOCUTHCS [0
aTpuOyTy  aTpakIliOHiB, MpPHU3HAYEHUX  JUIA
BI/IBOJIKAHHS ~ ayJuTOpii, 1 CTajmo Ha3BOM
mudepeHiioBanol  IHIyCTpii: «Oinbmre, HiK
iHycTpiss, rnobaneHuit  GisHecy». Ilporsrom
0araThbOX pOKiB TelleOaueHHIO BiJBOJMIACS POIb
iH(opMyBaHHS, 3aBXAM 3aCHOBAHOTO Ha IpaBIi
¢daktiB. OpHak po3Bard OyJlIM  BaroMHUMHU
eJIEMEHTaMH B TMpolleci NpPUBEPHEHHS YyBaru
rasgava [9, 3].

BigmoBigHo  Teopii  BUKOpUCTaHHS — Ta
3asoBojicHHs [15, 35-39], BHUCXIIHUM IYHKTOM
SKOi € TIOJIOKEHHS NpO Te, L0 PEeLHIi€HTH
aKTUBHO Ta LIJECHPAMOBAHO CIIUJIKYIOTBCA 3
3acobamu  MacoBoi  iHopMmarii, CrOoXUBadi
MeIianpoayKIilii MparHyTh 3aJI0BOJBHUTH BJacHI
moTpedu, M0 MAlOTh COIiAJIbHI Ta TCHXOJOTIYHi
BUTOKH. BIJMOBIIHO PEIMITIEHTH MarOTh IEBHI
ysiBiieHHS 1po 3MI Ta ouikyBaHHS, KiHIEBUM
pe3yabTaTOM SIKUX € 3a/JI0BOJICHHS BJIACHUX
notpel (B ONTUMAIbHOMY BHIIAJKY).



Bicank HamioHa1bHOI akaaeMil KepiBHIUX KaAPiB KyJAbTYpH i Mucrenrs NC 4’2020

3a I'. JlaccBenom, 0a3oBUMH (DYHKIIISIMHU
MacoBOi KOMYHIKAITlii B IIIJIOMY €: CITIOCTEPEKEHHS
32 HaBKOJUIIHBOIO JIHCHICTIO, IO peaii3yeThCs B
iHpOpMaLiitHIl byHKLiT; 3a0e3meYeHHS
B32€MO3B 513Ky YACTHH CYCIIUIECTBA B KOHTEKCTI
HaBKOJIUITHBOT THACHOCTI (peamizyeThCst
KopensiiiiHa QyHKIlisA) Ta mepeaadi ColialbHOro
CHaAKy BiJl TOKONIHHSA B TOKOMIHHS ((pyHKIIisA
cragkoBocTi) [2, 133].

Haromicte amepukaHchkui mociigHuk Y.
PaiiT 3ampomoHyBaB OKpiM O3HAYEHHUX IHIIUX
(byHKII# po3rasaaty po3Baxanbny [ 14, 205].

Ha ocuoBi nmonoxens K. Bronmr [15] ta Y.
Paiita [14], mMoxeMO BHIUIMTH Taki QYHKUIl
PO3BaXAIFHOTO KOMIIOHEHTA B Mac-Meia:

— po3BakaJbHE SIK Tpa: PO3BAKAIBHICTH Mac-
MeJia TIOEHYIOTh 3 TPOO BiJICYTHICTh JIOIaTKOBOL
MOTHBAIi{, OKpiM camMoro ¢akTy po3Baru abo rpu;
BIIXi BiX peasbHOrO0 OTOYCHHS, IOTPUMAHHS
BiJINOBIZTHUX BU3HAYCHUX PUTYaIIiB;

— po3BaKalbHE  SK  IHCTPYMEHT  JUIA
3aIOBOJICHHS]  I[Ied  MacoBOi  KOMYHIKaIlii:
PELHMITIEHTH 3BEPTAIOTHCS 10 Mac-Mellia 3 METOI0
3aJJ0BOJICHHS  BJIACHUX  mOTped,  30Kpema,
oTpuMaHHA iH(opMaIlii, coriamisaiii, pemakcy;

— pO3BaKaIbHE SIK BTE€Ya JO BipTyalbHOI
peanbHOCTI: PELHMITIEHTH BUKOPHCTOBYIOTh
TenebaueHHs SK 3acid, 3a JOIMOMOrOI0 SKOTO
MOYKHA BTIKTH HA MIEBHUN Yac Bl HABKOJIWIIHBOL
JUHCHOCTI Ta 3aMIHUTH ii OUIBII NMPUBAOIUBOIO 1
NpueEMHOIO, 0e3  MOOOIBaHHS  HETaTHBHUX
HACJIIJIKIB, OCKUIBKH yCi i€ € (DIKTHBHI 1 MOXYTh
OyTH NPUNMHEHI B OYIb-IKIUI MOMEHT;

— po3BaXkaJbHE SIK CIOCiO caMoifeHTU(IKaIT
Ta TapacolianbHa iHTePIpeTamis: Tene0adeHHs, 3
omHoro  OOKy, €  JOMOMIKHHM  3aco00M
COLIAJILHOTO  CIIJIKYBaHHS, OCKIJIBKH — 3MICT
HEJIMHMX  TOBIJIOMJIEHb  CTa€  MPEAMETOM
o0roBopeHHss a00 KyJIbTUBYE TI€BHI HOPMH i
MpaBujia TOBEIIHKA B COLiyMi, a 3 IHIIOIO —
YYaCHHKH MacoBOi KOMYHIKalii MOXyTb cami
CTaBaTH y4acHUKaMu MapacoIiaibHOTO
CHiNKyBaHHS (MeIiliHI TepcoHaxki 3a3BHUYal
CIPUIMAIOTECSI MK pealibHi CIIBPO3MOBHUKHU 1
MMPOBOKYIOTh BIAMOBIIHY TOBEIHKY PELHUITIEHTIB
CTOCOBHO caMuX ce0e).

Ha nymky pmocnigHuKiB, Yy CBiJOMOCTI
JIOUHY PO3Bara CIHiBCTAaBISAETHCS 3 TPOIO (MaeMoO
Ha yBa3i aHTPOIOJIOTIYHO Ba)KJIMBY OCOOJHUBICTH
moauHu).  Tak,  HigepiaaHackkid  dimocod,
ICTOPHUK, JOCHIIHUK KYJIbTYPH . Teitsuara B
mpami «HomoLudens» mociigHUK BUAUISE Taki
XapaKTePUCTUKHU TPHU:

— BUIbHA [JISNIBHICTH, IO € BHINOK 34
«GBHYAIHE JKUTTS», «HECEPHO3HAY, aJle BOAHOYAC
LIJIKOM 3aXOIUIIOI0Ya JUIS TPaBIIs;

— MIAJIBHICTH, 1O  HE  IOB’sA3aHa 3
MaTepiaTbHUM 1HTEPECOM, CEHC SIKOT — IpoIiec Ta
3aJI0BOJICHHSI, 1[0 OTPUMYE BiJl HHOTO JIFO/IMHA;

— 130/1b0BaHA JiSUTBHICTE, 1[0 IOYUHAETHLCS Ta
3aKIHYYETHCS B IIEBHUI MOMEHT Yacy;

— BiIOyBa€ThCS B CepeflHI MPOCTOPOBUX Ta
YacOBUX MEXX BIAMNOBIOHO BJIACHUX 3aKOHIB,
TIPUHITUIIIB Ta TIPABWIT; OBisIHA TaEMHMIICIO [5, 17—
24].

Bpurancbkuit IOCIIIHUK B raysi
TICUXOJIOT11, TFOACHKOI MOBEIIHKH, KOMYHIKaIlil Ta
¢dizuxm Y. CriBeHcoH y 60-x pp. XX cT. po3poOuB
TEOPiro, BIAMOBITHO SIKil came B I'pi MOJISATAE CEHC

MacoBoi  KOMyHiKamii i pElMIIi€HTIB.
Hocaigauk JIOBOJINB, 10 CIIPUMHSATTS
3aIpONTOHOBAHMX MeIIHHAMHA 3acobaMu

iHpopMalLii MarepianiB JO3BOJISAE pPELUIIE€HTAM,
SK yYaCHMKaM TIpH, YHHKHYTH COLIQJIBHOI'O
KOHTPOJIO 1 TPaBUJI PEaJbHOTO CBITY, a TaKOX
HaOyTH (IKTUBHHIA JOCBIN, IO 3roJ0OM MOXE
OyTH TmepeHeceHWH B Taly3b peajbHOTo. 3a
VY. CTiBeHCOHOM TeTerisinady CrIpuiMae Te, IO
BiZIOyBa€eThCs SK TPY B KOMYHIKAIIF0, HE3aIEKHO
Bif TemarnuHoi  ((iHaHCOBOI, CHOPTUBHOI,
KYyJBTYPHOI Ta iH.) CIIPIMOBaHOCTI TTO0AYEHOT0, a
BiMUyTI HAM €MOIll MIJKOM CHiBBIZHOCATH 3
BIUYTTSAMH JIIOJMHH, 110 OTPUMYE 3aJ0BOJICHHS.
3aranbHe BIMUYTTS 3aJOBOJICHHS BHHUKAE B
Ipoleci Meperisily KOHKPETHHX TeJemnporpam,
SIKUM TJIs171a4 Hajlae nepesary [12, 43].

Ha nymxy I1. @opnepepa, AoCiHigHUKA SKHA
3MIHCHUB crpo0y OB’ sI3aTH TEOpIito
po3BaxkasisHOro B 3MI 3 Teopieto irposoro,
3allPpONOHOBAHOI0 HIMEIBKHM TICHXOJOorom P.
Opreporo, 3 TOUYKH 30py y4acHUKA I'PH 0 Teopil
MacoBOi KOMYyHiKamii MOXHa BigHecTH BCi ii
MICUXOJIOTIUHI XapaKTePUCTUKH:

—rpa Oe3mibHAa — y  BUOAAKY 3
TeJIe0aYeHHsAIM TJs11ad € PELUIEHTOM 3apaiu
camoi ydacTi, HE Mepeciaylouu J0JaTKOBI I[iIi,
BITUYBAIOYH NMPUUETHICTH JI0 TOTO, 10 JUBUTHCS;

— Ipa CIIpHs€ BiICTOPOHEHHIO BiJl pPeaJbHOTO
OTOYEHHA — TeJeriigady 3aHypIOETbCcS B
peabHICTB, CTBOpEHY Tene0aueHHSM,
OpiEHTYIOUHCH y BEJINYE3HOMY HOTOL
PI3HOMaHITHHUX TIPOTIO3HIIINA HA T€, IO BiJIOBIAE
HOTO OYiKyBaHHSIM;

—Tpa XapakTepu3yeThCs TOBTOPAMH  Ta
puTyanamMm — TiAgady XapakTepHi MOCTiiHI
nepeBarn Ta 3BHYHA TIOBEJIIHKA CTOCOBHO
tenebauenns [ 13, 249].

Opniero 3 ¢opM po3Baru, 1O BiANOBIgaE 3a
CTBOpEHHS KynbTypH po3Bar y 3MI e ceHcamiiina
moBa. Bimgmosigmo  kommemmii  II.  Poui,
CEHCAI[IIHICTh TOoJIATae B TOMY, 100 3pOOHTH
ceHcamiero (¢akT, Mo 3a iHMWUX O0OCTaBUH HE
MPUBEPHYB OW yBaru; Ii¢ BUPOOHWUITBO HOBUHH,
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[0 €KCTPAIOJIIOE PealibHICTh, MMepeOiIbInye (GakT
[11, 3]. VY xoHTEeKCTi TenmebadyeHHs BOHA
BiIMIOBiTae 3a TpaHC(hOpPMAIIO JUCKYpPCY Ta
(GYHKLIN TeneXypHaTICTUKU: CEHCYalli3M B LIbOMY
BHTIAAKY TO3MUIIIOHYETHCS SIK TEHAEp, CIIIHHUMA
JUTS IBOX THIMIB IUCKYpCy — iH(opMamiiHOro Ta
PO3BaXKAIBHOTO, OCKUIBKM BiH (YHKLIOHYE SIK
CHONyYHAa JaHKa MDK JBOMa JHCKYPCHBHHMU
BCECBITAMH, BIJKPUBAIOUYN HOBHIH BCECBIT —
BCECBIT iH(QOTEHHMEHTY.

[IpotaroM oOcTaHHIX TPBOX JAECATHUIITH
BiMOyJHCS ~ CKJIanHI 3MIiHM B COMiajbHIMH,
MOJIITHYHIH, EKOHOMIYHIH Ta KyJbTYpHiH Tamy3sx.
HoBuit koHTEKCT, Ha JyMKy comioiora M.
Maddeconni, 3BUIBHIOE TIOANHY BiX
BoJIoJapioBaHHs Hero IIpomeres (Gora mpari),
Bimmaroun 1 mijg omikyBaHHs Jlionica (Oora
3amoBosieHHs) [10, 15]. BigmoBigHo mMO3BULIA Ta
pO3Baru — ifeanw >KUTTS TPEUbKOi Ta PUMCHKOL

OUBLTIZALIH  —  OTPUMYIOTH  HaHOIBIIOrO
BUPaXCHHSI.
I'egoHi3M — OCOOJMBHMI IIOIJIA] Ha CBIT,

HEHTPOM SIKOTO € HacolojJa Ta OTPUMaHHA
3aJI0BOJIEHHS, OCHOBOIIOJIOXKHUKOM  SIKOTO €
Apwucrin Kipencekuit (435-355 pp no H.e.), aKkuit

BBAXaB  J0OOpoM  yce, IO  INPHUHOCHTH
3agoBosieHHs. Y XVIII  cr.  remoHism
MO3HILIIOHYBAaBCS Mmarepiajicramu Ta

MPOCBITHUKAMHU SIK 3aci0 BUPaKEHHS JTyXOBHOL
OMO3UIlii PeNiriiHO-A0rMaTUYHOMY CBITOIJISITY.
Hanpuknaz, B ernni yrunitapusmy /I, bearama ta
C. Minns refoHi3M BHpakeHWH B TpaKTyBaHHI
KOPHCTI HACOJIOI Ta BiJICYTHOCTI CTPaXKJIaHb.

[ToBepHeHHsT g0 Teopii Ta MPaKTHKH
paauKaIbHOTO TeIOHI3MY E. dpomm
BMOTHBOBYBaB PO3KBiTOM €roiCTUIHOL
IHAYCTPIaJbHOI CHUCTEMM JIIOJICHKUX I[IHHOCTEH,
[0 OpiEHTOBaHA Ha OCOOUCTICHE CIIOXKHBAHHS, a
OCHOBHHUMH  CIIOCOOAMH  ICHYBaHHSA JIFOJAWHU
Ha3uBaB OyTTs Ta BOJIOAiIHHSA. OCHOBHI IHTCHIIIT
MacOBOi CBIJIOMOCTI, CIpPSMOBaHI Ha T'€JIOHI3M Ta
CUMBOJIIYHE MEPETBOPEHHS I[IHHOCTEH MacoBOi
KyJlbTypy TIpoaHami3oBaHi B pociimxeHHs XK.
Bonpiitsipa, I1. Bypase Ta iH.

Hapasi remoHi3M € TpOBiAHOIO TEHIEHIIIE0
Cy4acHOTO TenebaueHHs, OCKUIbKH TerneOaueHHs
XXI cr. sk sABHIIE MacoBOi  KYJIbTypH
OpIEHTOBaHO Ha TIUsAjadya, HAa HOro IparHeHHsS
BiJIIATH Bix IpoOIIEM.

Ha nymxy JI. CrolikoBa, T€IOHICTHYHA
GyHKITsS TeneOadeHHS IPYHTYETHCS Ha
JNOCTYIHOCTi, CHHKPETH3Mi Ta MAarHeTH4Hil
npuBaOIMBOCTI, MO  3HAYHO  CIPOIIYIOThH
CIPUMHATTS TJIAJaueM He JIMIIe HOBWH, a
iHpopMmarii 3  Oyap-sikoi  ramy3i  JIIOJCBHKOT
IisUIbHOCTI  (EKOHOMIKa, KyJNbTypa, MeEAWLUHA,
cropr Ta iH.) [4].
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IIparHyun HOpUBEpHYTH HEPEHACHUYEHOIO
BapIaTHBHICTIO KOHTCHTY CITO’KMBada, Mac-Menia,
BTIM fIK 1 MACOBE MUCTELITBO Ta MacoBa KyJbTypa
XXI cr. B mioMy, 374€OUTBIIOTO #IE MUISIXOM
BIJIMOBH BiJT HOPMAaTHBHHX OOMEXKCHH (HEpIIKO
bi (o) poMaHTH3aIIi{ JIEBIaHTHUX Moenei
MTOBEIIHKH).

Mexa, o po3aiise iHGopMarlito Ta po3Bard,
Bce OUTBIIE CTHPAETBCA B KOHTEKCTI, B SKOMY
PO3BUBAIOTHCS HOBI iHpopMariitHi Ta
KOMYHIKAI[iliHI TEXHOJIOTil 1 KHJIalTh BHKJIHUK
TpaaMIitHIM 3acob0amM MacoBoi iHdbopMaIii, myst
CTBOPEHHS CTpATerii, 10 € IS TJIisgaa4a HaiOibIi
npuBabauBor. XXI cT. — yac, SKUW TOCIiJHUKH
KkiacudikyoTh K iH(OpMAaIliiiHe CyCHiIbCTBO, B
SIKOMY JIFOAMHA Hacu4eHa OararbMa HOBHHAMH, a
MpOCTip, BIABEACHWUH JUIsl PO3Bar, 31a€ThCH,
nepexruBae pekoHdirypamito. Y BIAMOBIIs HA IO
COIiaNbHY pealbHICTh BUHUKAE (DEHOMEH 3TUTTS
OUX TPOCTOPiB, B SKOMY Bce Oinplue 1 Oinblire
iHpopMalLlii  CHpUIMaeTbCsi, BTOPrarOuUCh Y
MIPOCTip po3Bar — (heHOMeH iH)OTSHHMEHT.

[HpOTEHHMEHT BHKOPHCTOBYE pO3Bary sk
CTpaTerif0 JJIsi OXOIUICHHS OUIBII IIMPOKOI
ayauropii — BOHAa akTyaJbHa [UIi YCBOTO
iHopMaIifHOTO Ta pO3BAXKAITBHOTO CETMEHTY
TENCIHIYCTPil, BIAMOBIAHO NPUHOMH Ta METOIH
iHOTEHHMEHTY aKTUBHO BHKOPHCTOBYIOTHCS SIK
JTUCKYypCUBHA CTPATETIsl.

AHanizyroun [JIAa0bKl norpeou B
po3BakabHIN QyHKIIT TeneOaueHHs, JOCITITHUKU
Ha3UBaIOTh OTpPUMAaHHS 3a10BOJICHH,
MTO3UTUBHUX €MOIlil, 3HAHHS HANpyTH (pekpeartist
Ta peJakcallisi), pPemyKIlisi TPUBOTH, BIAXIJ Bij
peanpHOCTI  (eckami3M),  a3apT,  eMOIilHe
OCMHUCIICHHS  KOMIYHOrO, aKLIEHTYIYH, LIO0
pO3BaXKaJlbHE HE BHKIIOYAE 1J€0JIOTi30BAHOTO.
Hampuxman, 1. HoikoBa cTBepmkye, M0
po3BakalilbHE Hece B CO01 imeosorito oOpasy
JKHTTS, Mozeii MIPOBECHHS JTO3BIIIIIA,
CIpUMHATTS  peambHOCTI Ta  iH.,  TOOTO
po3BakampHEe — IIe eMmomiiHo odapboBaHa
171e0JTOTisI, eMOIliiiHa OIliHKa AificHOCTi [3, 114].

Mosxemo BU3HAYUTH OCHOBHI
XapaKTePUCTUKH Ta BIIIMIHHOCTI MK MPUHIIATIOM
iH(QOTEHHMEHTY Ta TPAAWIIHHUM IOIIUPEHHIM
iHpopMmaIii.

Tpanuriiiine
nepeadayae:

— KOPEeKTHICTh:  BIJICYTHICTh TIOMHJIOK Ta
MOBHOTA B TIOHSTTSX 1 B TEPMIHOJIOTT;

— HaIWHICTE: aKpeIUTOBaHI Ta
IHCTUTYLIIOHANBHI HAayKOBI JUKepela 3 KOPEKTHOIO
KOMIIETEHIII €10 3 TEMU IO PO3TIIIAETHCS;

— 3pO3yMINICTh: BUKOPUCTAHHS MOBH, IO
JIETKO MOke OyTW 3po3yMijia HaBiThb IiIAAady 3
HU3BKUM KYJIBTYPHHM PiBHEM;

MOITUPEHHS iHpopMaii
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— KOpUCTh Ta OajlaHC: IIi3HABajJbHI Ta
iHhOpMATHUBHI HOBHMHM 0€3  ONTUMICTHYHHUX
HAJUTMIIKIB Ta aHTH-aJIApU3MY;

— HE3aJIEeXKHICTh: BiJCYTHICTh €KOHOMIYHOTO
Ta/ab0 PEKIIaMHOTO BILIUBY;

—iepapxis: BIACHI JIYMKH BHCIIOBIIOIOTH
nie KBajidikoBaHi (axiBui 3 meBHOI Tany3i abo
ABTOPHUTETHI JIFOJIH;

— MOBa: JIEHOTaTHUBHA, 00’ €KTHBHa,
cneuudivHa.

[adoTeiitnment, MmO  cOpsSAMOBaHUK  Ha
TTOCHJICHHS BHIOBUIITHOCTI iHdopmarrii
nepenoavac:

— eMOIlOHAJIbHY pO3Bary: SKII0 HOBUHH HE
BHUKIIMKAIOTh E€MOIIWHOTO BIATYKYy, BOHH HE
MAalOTh PE30HAHCY;

— HeraTUBHI BIUYyTTS: CEHCOpHa
3aMydYeHICTh TUIAgada 3aco0aMu  aKIeHTy Ha
CTpaXKJaHHS Ta 3aCyIDKCHHS, pO34apyBaHHs, THIB
Ta iM.;

— BIICYTHICTb i€papXii: TOBOPUTH PO BCE IO
3aBIr'OJIHO MOJKE KO’KHA OCOOMCTICTh, HABITh SKIIO
HE Ma€ MpaBa BUPaKaTH aBTOPUTETHY TYMKY.

Ockinbku ~ JIOAMHA  Kpamie  crpuiiMae
iH(OopMaIlito, 10 BUKJIMKAE €MOIIil, a He PO3TyMH,
iH(hOTEHHMEHT ITOCTYIIOBO MEPETBOPUB
TenebaueHHss Ha (EeHOMEH MaiinaHy, (PaKTHIHO
MOOLTI3yBaBIIM MacH Ta MONITHKY. CycHiinbCcTBO
BUKOPUCTOBYE TeneOaueHHsT JUIS  3aJJ0BOJICHHS
MCUXOJIOTIYHUX  a00  COIllaJIbHUX  MOTpeO,
HaTIpUKIA];

— TIOTITYK iCTHHH Ta pearbHOCTI;
3aHETMOKOEHHS 3 TMPHBOAY TOTO, 5K JIOAU
3ITOBXYIOTHCS 31 CBOIMHU BIIACHHMH MPOOJIEMaMU
(comiagTbHUMH, EKOHOMIYHIMH, MCTUIHHM Ta iH.);

— BIUYTTA CWIH, WI0 MPHUXOIUTh BiA
M3HAHHS JKUTTS 1HIIUX;

—TparHeHHs  JI0  CIOPaBeJIMBOCTI  Ta
YKPITUIEHHS COIIATbHUX HOPM;

—3aJI0BOJIGHHS  Big  y4acti B Tpi
MPEJICTaBICHUX MPUCTPACTEM.

Ha nmymky JI. bBonrancki, emorliiiHe
3aHYpEeHHS TiAfada  BiOYBae€TbCs — 3aBIAKU
BIUTHBY YOTHPBOX TEM:

— TeMHU CTPaKIAHHSA: TJIS/1a4 CITiBIEPEKUBAE
HEIIACHIN JIFOINHI, 1IeHTU(IKYIOUH HETaTUBHUX 1
MO3UTUBHUX TEPCOHAKIB HA OCHOBI YIEpeKEeHb,
IO BJIACTHBI KOJICKTUBHIN ysBi. Take cmiBUyTTS
MOXKE BUSIBIISITUCS B KanocTi abo
CHIBIIEPESKMBAHHS;

— TeMaTHKa JCHOHCcAIll: OCHOBHA IpobiiemMa
TEMaTWKA JEHOHcalii Toisrae y BHU3HAHHI
nepeciigyBaya OOBUHYBauCHUM Ta
($hopMyJTItOBaHHI 3BUHYBA4YCHHS;

— TeMa IMOYYTTIiB: BOHA MOJISTaE B TOMY, IO
IIsAAay CHIBIEPEKUBAE TOMY BiTUYTTIO MOASKH,
SKy HellacHa IIOJMHA BiAYyBac JIO CBOIO

OaromiifHMKa — TIe# 3B’S30K MPHUBOIUTH TJIsAAada
JIO CXBAJICHHS 1 BITIYTTS HIXKHOCTI;

— eCTeTHYHAa TeéMa: BOHA IOJISITa€ B OMHMCAHHI
0om0 HemacHoi JIOAMHU 3aco0aMH TOYHOTO
BHOOpY HAampsIMKy, IO 3YMOBIIOE pedIeKcito
ragava (KpyImHi IUTaHW, IHTOHAIS, MMPOKCEMIKa,
XpOHEMiKa, PUTOPWUYHI  THUTAaHHS,  1AIOMH,
peunTaTHBHI May3u Ta iH.) [6, 24].

3 ormsany Ha crienu@iky UX TeM OYEBHIHO,
oo MIJady HaJI3BUYalHO CKIAJHO YHHKHYTH
OUHAMIKW 3aJyueHHS, BiJMOBIIHO BiH IEpecTae
oMid4aTd  MEXy  MDK  peampHICTI0O  Ta
peNpe3eHTAIlIEI0 Ha Tene0aueHHi.

Ha nymky @. J[lexasita, iHdopmamiiiHo-
PO3BaKATFHUI KOHTEHTY 3aI0BOJBHSE IIIKABICTh
rIsgada, CTUMYIIOE WOTO MparHEeHHs, TO3BOJISIE
BUIUIECHYTH pO3YapyBaHHS Ta MiAMUTYBAaTU YSIBY
[9, 3].

JI. Bbpayni wHaromomye Ha TOMy, OO Ha
Cy4acHOMY eTarli Bech MeJlialipoCTip ISl pPO3Baru:
«Bce, mo MH BBaXaEMO WiKaBUM IS
MPUBEPHEHHS ayJUTOPii, PEMPE3CHTYE MNEBHUN
Bua pos3Baru. lLle posBara it posymy,
MPUITYCTUMO, Lie po3Bara JUig €MOIiH, ane 1e
po3Bara» — MiAKpeCIroe ToCHiaHuK [7, 234].

CroKMBaroyd TOM YM IHIIMHA KOHTEHT,
JIFOJIMHA 3aBXKIU MparHe BiABOJIKTUCS (OCKIIBKU
MeJlia CTIOKWBAHHS BiIOYBA€ThCS Y BUTBHHI 4ac).
TakuM 4YwHOM, I ThsAAa4a, sSK OTPUMYyBaya
po3Bar — 1€ NpOCTO po3Bara, TOOTO 3aci0
MOJIOJIaHHs HyAbru. PosminenHs indopmamii Ta
pO3BarM He Mae CEHCY JUis TUAfada, OCKLUIBKH
pPO3BaXKAJILHE TOBIJIOMJICHHS, IO MEPEAAEThHCS
3acobamMu  MacoBoi iH(opmamii B 1itomMy i
TeNIe0aYeHHSAM  30KpeMa,  MPOTHIICKHE  He
iHDOPMATUBHUM 3HAHHSM, a KOHTEHTY, SKHU iM
HE TMO0J00a€ThCsI, HYIHHUM MarepianaM, siKi He
MPUBEPTAIOTH YBary.

[HdpoTelinmMenT B TenmeMHCTENTBI — IIe
OpocTip JUIsi  MaTepialliB, CHOPSIMOBaHHUX Ha
iHpOpMYBaHHSI Ta PO3Bary, Ha TEMH, IO IiKaBi
rIsAfa4dy, Mo JAiHCHO MPHUBEPTAIOTh WOro yBary;
BiH CHHTE3y€ Hamip TeneOadyeHHs 3aJI0BOJBHSTH
iHpopMalliiiHi MoTpedu CydacHOTO Tisijgada He
M030aBJISIFOYN HOro Po3Bar.

Y  kpammx  B3ipugx  iHQOTEHHMEHTY
3arOCTPIOETBCS  MPOTHPIUYST  MDK ~ 3MiCTOM
(akTyajpHOIO, 3JI000JCHHOK TEMATHKOK) Ta
CIPOIICHO (OPMOIO HOT0 MOadi — IijI BILTHBOM
MOTJIMONICHHST ~ 3MICTy, 10  CTBOPIOETHCS
TAJIAHOBUTHM aBTOPOM IPOTpaMH abo CIOXKETY,
KOMEpIIiiiHa 000JIOHKa TOTO, IO TO3UIIOHYETHCS
SIK TIOETHAHHS iHpOpMaIii Ta po3Bar, pyiHHyeThCs,
BIIMOBIAHO  3MIHIOETBCA  (opma  BUKIALY:
30aradyeTbcsi eJeMEHTaMH aHali3y JKUTTEBUX
SIBUII, XyJIO’KHBOT ITyOIIIIUCTHKH.
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IndopmariiitHo-po3BakaibHi TeJeBi3iiHI KaHn KyneTyponormn : 24.00.01 / ®enepansHoe
npoeKkTH, sK (opmMa Ta CHOCI0 INPOBENEHHS TrOCyIapCTBEHHOE  OMODKEeTHOe  00pa3oBaTelbHOE
J03BULIS, 10 HOETHYIOTH B OOl O3HAKU a3apry, YUpEKICHUC BBICLICTO NPOGhecCHOHaTbHOTO

TyMOpY, TpH Ta ecKami3My, po3paxoBaHi Ha
eMOLIIHY peakilo ayauTopii, moB’sA3aHy 3
OTPUMAHHIM 3a/I0BOJICHHS, eMOIIHOTO
KoM(OpTY Ta penakcartii.

OCHOBHUMH TPHWHIMIIAMH  TPAJHIIHHOTO
cnoco0y mommmpeHHst iHQopMallii € KOPeKTHICTb,
HaIHHICTD, 3pPO3YMINICTh, KOPUCTH Ta OasaHc,
HE3aJICKHICTh, i€papxis, MoBa. CrpsMOBaHUN Ha
TTOCHJICHHS BHIOBUIITHOCTI iHdopmarrii
iHpOTECHHMEHT TOMIHYIOUUMH POOUTH EMOLIHNI
BIUIMB (€MOIliiiHa po3Bara), HEraTHUBHI BiITYYTTH,
IO MTOCHITIOIOTH CEHCOPHY 3aJTydeHHs Iisiada Ta
BIICYTHICT  il€papxii  (BHUCIOBUTH  BIAaCHY
«EKCIEPTHY» AYMKY MOXe OyIb-XTO).

Hayxoa noBmu3Ha. Jlocmimkero indpopmaiito
Ta po3Bary SK TOJOBHI CTPYKTYypHiI KOMIIOHEHTH
iHpOTEHHMEHTY. ExcrpamnonbsoBaHo Teopii
irpoporo  (P.Oprern, WM. Teiisunra, V.
CriBeHCOHAa) Ha TEOpil0 PO3BAXKAILHOTO B
iHOTECHHMEHTI Ta BHSBJICHO, IO CHPUNHSITTS
3apONIOHOBAHMX MeIIHHUMUA 3aco0aMu
iH(popMariii MaTepiamiB TO3BOJISE DPEUHUIIEHTAM,
SIK y9aCHHKaM TPH, IO BiOYBa€ThCS B CEpeuHi
MPOCTOPOBHX Ta YaCOBUX MEX BIiJIIOBIIHO
BJIACHMUX 3aKOHIB, NPUHIMIINB Ta MpPaBUII,
YHUKHYTH COIIAJFHOTO KOHTPOIIO 1 TIpaBHI
peambHOrO CBiTy, a TaKoX HaOyTH (iKTUBHHIA
JOCBifl, O 3roJI0OM MOXe OyTH TNepeHeceHU B
peanbHe KHUTTS; TJsIad € PelUIiEHTOM 3apaan
camMoi ydYacTi, OCKUIBKH BiH He Tepecliaye
JOJITATKOB1 11T, BIJUyBarO4YM MPHYETHICTH [0
TOTO, [0 JUBHUTBHCS; TJsigad 3aHYPIOEThCS B
peabHICTB, CTBOpEHY TeneOaueHHsIM,
OpIEHTYIOUHCH Y BUPI PI3HOMAHITHUX MPOTO3HIIIH
Ha Te, 1110 BIAMOBIIa€ HOTO OUiKyBaHHSIM.

BucHoBku. Bnacmizok — koHmenryamizarii
iHpopMmalii Ta po3Barm sIK 0a30BUX KaTeropii
MHUCTEITBO3HABYOTO  aHalizy iH(OTEHHMEHTY
BUSBJIEHO, 110 OCHOBHI IHTEHII MacoBOI
CBIZJOMOCTI Ha Cy4acCHOMY €Talli CIIPSMOBaHI Ha
TeIOHI3M  Ta  CHMBOJIIYHE  IEPETBOPEHHS
IIHHOCTe MAacoBOi KyJbTypu. [emoHi3M €
MPOBITHOKO TEHCHIIIEI0 Cy4acHOTO TelleOaueHHs,
IO SIK SIBUIIE MAacoBOi KyJbTYpH OPI€EHTOBAHO Ha
riggavya, Ha WOro MparHeHHs BIAINTH  Bix
npobjaeM:  JOCTYNHICTH IMOAadi  MaTepiaiy,
CHHKPETH3M Ta MarHeTHYHa ayJlioBi3yaibHa
MPUBAOIUBICTh 3HAYHO CIPOILYIOTh CIPHAHSTTS
rIsigadeM He JIMIIe HOBUH, a iHdopmauii 3 Oyab-
SIKOT Tay3i JIIOJCHKO1 isTIbHOCTI.
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