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METOIOJIOI'TYHI ACIIEKTH
JOCJIIIVKEHHA POMAHTU3MY B €BPOIIEUCBKOMY MY3UYHOMY MUCTENTBI
XIX-MMOYATKY XX CTOJITTHA

MeTa po60oTH — BHCBITIMTH METOJOJOTIYHI ACIEKTH JOCIIDKEHHS POMAHTH3MY B €BPOIEHCHKOMY MY3HYHOMY
MUCTENTBI, BUKJIAJIEHI Y MUCTEUTBO3HABYMX Ta KYJbTYPOJOTIUYHHX mpaisx. MeToao 10riio AocTiIKeHHs CKIalaloTh
TaKi METOIU: ICTOPHYHHUIA — B aHaNi3l MpoIeciB GOPMYBaHHS i CBOJIONII pOMAHTH3MY B €BPOIMEHCHKOMY MHCTEITBI
XIX — mowarky XX CT.; iCTOPHKO-KYyIBTYPHHH — y PO3IIIAAI KOHIENTYAIBHHX 3acajl 3arallbHOKYJIBTYpHOTO Ta
CYCIUTBHO-ICTOPUYHOTO KOHTEKCTY ermoxu PoMaHTH3My; AECKPUNTHBHUI — B aHAaJi3i TEPMIHOJIOTIi Ta iHTepIpeTaril
MOHATTS POMAHTU3MY; ICTOPUYHO-TIOPIBHSIIBHAN — y 3ICTaBIICHHI Pi3HOMAHITHHUX MPOSBIB POMaHTH3MY B iCTOPHIHOMY
pospizi XIX — moyarky XX CT.; METOJ MOJEIIOBaHHSI — Y CTBOPEHHI CTHIILOBOI MOZETI POMAHTH3MY OKPECICHOTO
Nepiojy; THUIOJOTIYHMH METOA — Yy BHOKPEMJICHHI HalOLIbII iCTOTHMX O3HaK pOMaHTH4HOro cTwio. HaykoBa
HOBH3HA POOOTH IOJISITa€ y CHCTEMaTH3allil HayKOBOTO JOCBIIy JOCIIDKEHHS POMaHTH3MY, B OKPECICHHI Cy4acHHX
TEHJICHI[II BUBYCHHSA MNPOOJIEMATHKH IOr0 SBHIId. BHCHOBKH. BUsBICHO NPUYMHU BIiAMIHHOCTI AeiHIiN 1
TPaKTyBaHb POMAHTHU3MY JIITEPATYPO3HABISIMH Ta MY3WKO3HABISAMU. BHOKPEMJICHO CIIIbHI IMO3UINT JOCIITHHUKIB
POMaHTH3MY: YCBIJOMJICHHS POMAHTH3MY SK 0OaraTopiBHEBOi KaTeropii; KOHCTaTallis HAIiOHAIBHUX BepCii
POMaHTH3MY B PI3HHX €BPONEHCHKUX KYJbTypax; BU3HAHHS POMAHTH3MY THHAMIYHOIO CHCTEMOIO Pi3HOCIPSIMOBAHUX
TEHICHII.

KoarouoBi ciaoBa: pomanTusM; ernoxa PoMaHTH3My; POMAaHTHYHUH CTHIb; MY3WYHHI POMAaHTH3M; POMaHTHYHE
MHCTEITBO.
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Methodological Aspects of Romanticism's Consideration in the European Musical Art of the 19" — the
beginning of 20" Century

The aim of the article is to reveal the methodological aspects of the European Romanticism's investigation in the
musical art and culture studies works. The methodology of the research presupposes such methods: historical — in the
analysis of the processes of formation and evolution of Romanticism in the European art of the 19™ — the beginning of
the 20" century; historical-cultural — in the consideration of the conceptual foundations of the universal cultural and
socio-historical context of the Romantic epoch; descriptive — in the analysis of the terminology and its interpretation of
the Romanticism notion; historical-comparative — in the comparison of different manifestations of Romanticism in the
19" — the beginning of the 20" century; method of modeling — in the construction of a stylistic model of Romanticism
of the particular period; typological — in the definition of the most peculiar features of the Romantic style. The
scientific novelty of the research is a systematization of the scientific experience of the examination of Romanticism
and the definition of the modern tendencies of the research of these ranges of problems. Conclusions. The reasons for
the difference in the definitions and interpretations of Romanticism by the musicologists and theorists of literature are
defined. The common positions of the researchers of Romanticism are considered: the understanding of Romanticism as
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a multilevel category; consideration of national versions of Romanticism in different European cultures; recognition of
Romanticism as a dynamic system of multidirectional tendencies.
Key words: Romanticism; Romanticism epoch; romantic style; musical Romanticism; romantic art.

AKTyanpHICTh TeMH. Y BHBYEHHI MPOIIECIB
icTopii KynbTypH W MHCTENTBA KOXHHWA Mepiof
aKTyajli3ye HOBi, HETHIIOBI IS TONEpeaHix
TIepioiB, mpoOIeMHu. Tax, YKpaiHChKe
MUCTELTBO3HABCTBO 1, 30KpeMa, My3UKO3HABCTBO,
HEBUIAJKOBO  aKIEHTye Ha  HEOOXiAHOCTI
JNOCHI[DKEHHSI ~ POMaHTH3My  —  XYAOXXHBO-
CTUIBOBOrO sBHImA XIX CT., K€ BHHHKIO 1
PO3BUBANIOCS Ha  TpedeHi HallloHaJIbHO-
MaTpiOTHYHOTO PYXy HapoIiB €Bpor,
3HAaMEHYIO4Yd CBOOOAY BHSBY  MHCTELBKOI'O
iHAMBIyaNli3My. YBara HayKOBIIiB IO O3HA4YeHOI
npobieMu  oOyMOBIIEHa,  TakUM  YHHOM,
CHIB3BYYHICTIO €CTETHYHUX i CBITOTISAHHUX imed
enoxu PomaHTH3My cCyd4acHiil COIIOKYIbTYpHIiH
cuTyalii B yKpalHCbKOMY CYCIiJIbCTBI.

[Hma npuynHa, M0 YHAOUHIOE aKTyaJbHICTh
Mpo0JIeMr POMaHTH3MY — IUCKYCIHHHIA XapakTep
JOCHI/PKEHHSI IBOT0 0araTOorpaHHOro XYAO0XKHBO-
ICTOPUYHOTO $IBUILA, IO CTOCYETHCS, 30KpEMa,
fioro nediHimii. 3 EOTO TIPUBOY
JIiTepaTypo3HaBenb i Kynbryposior O. Muxaiiios
CIIIITHO 32yBa)KUB, 1[0 POMAHTH3M — II€ «CJIOBO,
SIKE BUpaXka€ HAlPi3HOMAaHITHIITY HEBJIOBHUMICTh y
MPUPOAL i MHUCTENTBI, SIKE € MaiKe HEBIOBUMHUM
32 CBOIM  3MICTOM, OCKUIBKM  BHOJHCKYE
HE3JIIYEHHHUMH CMHCIIOBUMH BiAgTiHKamMm» [11,
20].

AHami3z ocraHHIX JgochigkeHb. PeHoOMEH
POMaAHTH3MY JOCIHIDKYBaBCSI MUCTELTBO3HABISIMU
1 KynbTyposoraMu y ¢inocoCchbKuX, iCTOPHIHUX,
COLIIAJIbHUX Ta €CTETUYHUX aclieKTax. PerenbHO
BUBYAJacsd i POMaHTUYHA XYIOXKHS TBOPYICTH B
yChOMY 1i CTHJIBOBOMY Ta YXaHPOBOMY PO3MAiTTi,
30KpeMa, MHCTELTBO JITEpaTypu W MY3UKH
XIX cT., A€ pOMaHTHU3M NPOSIBUBCS OCOOIMBO
BUpa3HO. He3Baxkaroun Ha 11e, HaAyKOBL BU3HAIOTh
POMaHTHU3M HEIOCTaTHBO JOCIIDKEHUM,
ApTYMEHTYIOUH IIe YHCICHHUMH BiMIHHOCTSIMH
foro nedininii y pizHUX rayssx
MHUCTELTBO3HABCTBA.

MHoxnHa TpaKTyBaHb POMaHTH3MY
CIIOCTEPITra€eThCsl MPOTITOM YChOTO Tepiony ioro
iCHYBaHHS Ta JOCHiKEHHS: Bl  MEpIINX
MeTaOpUYHNX BHU3HAYEHb LBOTO MOHATTA Y
nparsx MmutniB - XIX cr. (I1. B’s3emcbkuii, M.
Kocromapos, @. Jlict, P. lllyman) — 1o cygacHux
JiTepaTypo3HaBUMX Ta MY3HMKO3HaBUUX
koHuenmii: [4; 8; 13; 17]. 3aramom vy
MHUCTEITBO3HABCTBI  BigoMi  Taki  Aediimii
pOMaHTHU3MY: XyHOOXHiH Hampsim [1; 3; 12; 13;
14]; xynoxHi#t ctanb [4; 12; 13]; TBopumii MeTo]
[3; 12]; mucrenpka emoxa [4; 12; 17; 18; 20];

ocoOuBui THI TBOpYOCTI [8; 13; 15].

OszHaueHi 3ayBard MIOAO PO30iKHOCTEH Y
TpaKTyBaHHI POMaHTHU3MY aKTyaJi3yIoTh
mpoOyieMy cHUCTeMaTh3aiii HayKOBOTO JOCBiIy
JIOCITIDKEHHS. POMaHTH3MY B MUCTEIITBO3HABCTBI 1
KYJITYPOJIOTii, OXOIUIIOIOUM acHeKTH IediHimii,
XPOHOJIOTi1, ecTeTHKO-(hiT0cOPCHKOTO MiAIPYHTS
Ta O0pa3HO-CTWIIICTHMYHOI CHenu(piKK  IOTO
SIBULIIA.

Merta craTTi — BUCBITIIMTH METOIOJOTIUHI

aCIIEKTH JIOCHIDKEHHS POMaHTU3MY B
€BPOIEUCHKOMY MY3UYHOMY MHCTELTBI,
BUKJIAJIEH] y MHUCTEIITBO3HABUNX Ta

KYJIBTYPOJIOTIYHHX MPALSX.

Buxian ocHoBHOro wmatepiany. Ecternka
POMaHTH3MYy CTBEp/IXKYyBala KyJIbT MHUCTEITBA,
SIKE TIPOPOCIO 13 CaMOro JKHTTSA, HAIiOHAJIHHO-
ICTOpUYHOTO TPYHTY 1 3HAMEHYBAJIO BiIbHE
CaMOBUpP&)KEGHHS MHWTI. 3BiAcM — HaJaHHA
[0eTaMHU-POMaHTHKAMU BUHSITKOBOI pomi
CyO’€KTHBHOMY Ha4aly, EMOLIHHOCTI, 9yTTEBOCTI.
Po3kBiT poMaHTH3MYy B JiTeparypi OyB sICKpaBUM,
aJle HEJOBTOBIYHUM: BiH MpHUMaB Ha MEpuUIy
yBepTh XIX CT., TOMy cepen JiTepaTypO3HAaBIIiB
TPUBAIMH dYac TMepeBakajo PO3YMiHHS IBOTO
SIBULIA SIK XYJI0KHBOTO HATIPSIMY.

Y wMy3um K, MHCTENTBI eMOIlifHOMY,
POMAaHTH3M HE MIT CTaTH BiIKPHUTTAM CBOOOAM i
MOYYTTEBOCTI, SIK y JiTeparypi, BIJMOBITHO, HE
OyB BiH 1 KaTeropuyHUM 3allepeueHHIM iealiB
knacunusmy. Tomy A. Ilykep BUCIOBUB IyMKY
PO «IMaHPOMAHTU3M» MY3HKH, €CTETHKa SKOI
HapoaWiacss 1Ie 3aJ0Br0 JI0 BHHUKHEHHS
pomanTHYHHX TBOpiB. [15, 9]. Ha BimMiny Bifg
gmiteparypu  XIX ¢T., B My3HUIll POMaHTH3M
po3BuBaBcs Takok y XIX cr. Lle mae mimcraBu
MY3UKO3HABISIM TpPAaKTyBaTH POMAHTHU3M  SIK
LLTICHY XyI0KHBO-ICTOPUYHY €TIOXY.

[Hmmit  BakmMBHMIA  acmekT — mpobiieMu
nediHiii poOMaHTU3MYy TIOB’SA3aHUN 3 PI3HUM
4acoM 1 XapakTepoM TMpOsIBy POMAaHTU3MY B
pi3HUX KpaiHaxX Ta HalllOHAILHUX KyJIbTypax. Tak,
POCIHCBKHMI  JliTepaTypo3HaBelb 1 JIyXOBHHI
¢inocop XX cr. B. 3eHbKIBCHKMI Bif3HAYAB, LI0

POMaHTH3M CKpi3b Mae HallioHaJIbHE
3a0apBICHHS, HEMae POMAHTH3MY 3arajoMm, a €
HiIMELbKHH, ({paHIy3bKHH, AHCTIHCHKUHT

POMaHTHU3M — YCIOH pi3Huii [5, 156]. AHanmoriyHo
MIpKyBaB 1 HIMEIBKHH My3HKO3HaBelb XX CT.
®. biiyme: «po3X0KEHHsI 1 BIIMIHHOCTI B MY3HIIi
«POMAHTUYHOI JOOM» € JAyKe BeIHMYE3HHMHU,
HAaBITh AKIIO BPaxyBaTH TiIbKH HIMEIIbKY MY3HUKY,
1 CTalOTh HEO30PUMHU, SIKIIO MPHIYYUTH MY3HKY
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iHmMX Haiid. 300pa3suTH  «CTHUIh MY3UYHOTO
POMaHTH3My» O3Ha4ajo O HamMcaTd ICTOPiIo
mysuku XIX cr.» [2, 147-148].

BoaHouac, po3MaiTTs HalliOHAILHUX YTiJICHb
pOMaHTH3My, BJacHe, i OyJo HOro MHUTOMOIO
ocobnuBicTiO. HepumagkoBo, came B emMOXy
PomanTi3My BinOyBanocst CTAaHOBJIGHHSI 1 PO3KBIT
0araThOX HAIIOHANBHHUX KyJIBTYp. Y CBIIOMIICHHS

POMaHTHKaMU YHIKaIBHOCTI KOXHOI
HaIllOHAJTBHOT KyJIbTypH ¢dopmyBaio,
HacamImepesa, pO3yMiHHS HHUMH HEOOXIJTHOCTI
KOHCOJTigamii ycix HapomiB HABKOJIO

3arajibHOMIOJICKUX LIHHOCTEH, IO B Pi3HUH Yac
BiA3HAYagoCd SK MHTISIMH,TaK 1 HOCIIAHUKAMH
ixapoi TBOpuocTi. Tak, /. UmkeBChKUI TIHCaB:
«“Bcenmronceke” 3HAYCHHS, BIYHICTh OKPEMHX
KyInbTypHUX  ¢dopm  (3okpema i Qopm
HaIliOHAJTBHOTO JKHTTA) € Take came, SK
a0CONIOTHE 3HAYEHHS OKPEeMHX OJHOOIYHUX
CHATIPSIMKIB», ~«IIKiJ», Te4id Ta CTWIB Yy
muctenTsi. Lle pi3Hi mposBu, pi3HiI peanizamii
<...> abcomoTHOi TpaBAHW, KpacH, CBSITOCTI,
CHpaBeUIMBOCTI. | IIHHICTH iX AKpa3 Mmoysirae B ix
1H/IMBIYaJIbHOCTi, OKPEMIIIHOCTI, 60 came Te, 10
B yCiX HUX € IHAWBiIyalbHE 1 MOTOBHIOE iHIII
BHUSIBH B iHIIMX 3IHCHEHHSX 1X y icTopii» [16, 7].
[Moni6bue cymxenns BuciaoBuB i H. bepkoBcbkwii:
«B ycix kpainax €Bponu — cBiii poMaHTU3M. AJe
BPEIITI-peIIT yCci BOHHW, KOJNH HAa HHUX UBHUIICS
31IaJICKy, 3JMBAIOThHCS B €AuHE 1ite» [1, 33].

MucTeurBo3HaBI pi3HHX [MOKOJIIHb
BU3HABAIIM, III0 POMAHTHU3M HEMOXKJIMBO OXOITUTH
JUIIe  ICTOPUYHMMH  paMKaMH.  30Kpema,
YKpalHChKHII ToeT 1 JiTepaTypo3HaBelr €.
Manantok y 1937 p. 3ayBaxkuB: «PoMaHTH3M
KUBE B CepeIHBOBIYYIO 1 peHecaHci. BiH 4yiHO
CTOITh Ha CTOPOXIi JIFOJMHU 1 HApoay, JHIIEe HE B
3MEXaHI30BaHIM 1 JerpajioBaHiM 3HAYEHHI IHX
CIiB 3 MHHYIJOTO CTOMTT» [9, 144]. I3 miero
CEHTEHIII€10 MIOTO/IKYEThCS cy4acHUi
JIITEpaTypO3HABEIb M. Haenko, SIKUH
JOCTI/DKYBaB ~ OCOOJIMBOCTI  pPOMaHTHU3MYy B
YKpalHChKil Tpo3i pi3HUX dYaciB. «POMaHTH3M sk
KOHKpeTHO-icropuuHe siBume mexi XVII — XIX
CT. CIIpaB/i BIJKUB CBill BiK, — IMHUIIIE BiH, — aJie 5K
TUI XYAOXKHBOI TBOPYOCTI IIIKOM HE 3HHUK»
[13, 12]. 3rigHo 3 #0ro KOHIIEMIE, KaTeropis
POMaHTH3MYy T[IOCTa€ B JITEpPaTypi y TpbOX
BUMIpax: XyIOKHBOTO HampsiMy, XYAOKHBOTO
CTHJIIO Ta «CTWJIOBOI TOHAIBHOCTI». Ileprimii
oxorumnoe Jiteparypy 3namy XVII-XIX cr.,
IpyTuil 00iiMae TBOPUYICTh MUTLIB POMAHTUYHOTO
cBiTocnpuitaaTTs XIX cT. Ta iX MOCIiAOBHUKIB, a
TPETi — MUCTEITBO BCiX €M0X: BiJ (DOJIBKIIOPY 10
HaHOBIIMX (GopM MpodeciiHOi TBOPUOCTI.

Ineero «TpiaHOCTI» POMaHTHU3MY
BUPI3HSETHCS TAKOXK JIOCIIJKEHHSI My3UKO3HABIIS
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A. KyapsimmoBa,  sKMii ~ BUpa3sWB  CYTHICTh
MY3UYHOI'O POMAHTHU3MY JIAHLIOI'OM CIIOPIAHEHUX
CIiIB — «pPOMaHTHYHE» — «POMAHTHUKa» —
«POMaAHTU3M». 3a BHU3HAUCHHSM LIHOTO BYEHOTO,
«“‘pomMaHTHYHE” €  ICTOPHUKO-THUIIOJIOTIIHOIO
KaTeropi€ro, KO XapaKTepU3y€eTbCS MHUCTELTBO
HE3BHYANHMX, “BIIKPUTHX’, MOCTIHHO 3MiHHUX
hopm». «PomaHTHKa» K, HA TYMKY JOCTIJTHUKA,
yOCOOITI0€ TEHCHIIIIO A0 CBOOOIM BHPAXKEHHS 1 €
XapakTepHOIO Ui MHCTENTBA pPIi3HUX €MoX, a
BJIACHE «POMAHTH3M» — «EHOXy TMaHiBHOI B
MHCTCITBI  POMAHTHUKH, sKa, 3A€OLIBIIOTO,
oxormmoe XIX cT.» [8, 227].

[HIIMiA 3MICT y MOHATTS «POMaHTH3MY» Ta
«POMAHTUKW»  BKJIaJa€  MY3HKO3HaBelp 1
kynbryposior . FOakin-PinmyH, aBTOp TpyHTOBHOI
monorpadii «Kynbrypa pomantukm» [17]. Tepmin
«POMAHTUKA» TPAKTYETbCS  BUCHMM  JOBOJI
LIMPOKO: SIK CTHJIb LIJIOI €HOXHM, SIK YKJIAA >KUTTA
moaen wiel emoxu, SIK XapakTep OCOOHMCTOCTI,
crociO mii Ta, HaBiTh, CTaBICHHS 10 BYMHKIB.
PomaHTH3MOM  MOCHIIHUK  BHM3HA4Ya€e  CTHIb
MUCIICHHS, KW OXOIUIIOE HE JIUIIE MUCTEUTBO, a
1 yci IPOSIBY JIFOJICKKOTO 1HTEJICKTY 1 AyXY.

TenneHnis nediHIiliIOBaTH POMAHTHU3M SIK
enoxXy, a TakoX, SK CTWIb 1€l eNoXH,
XapakTepHa, TMEpPeBaXHO, UIsI MY3HKO3HABUUX
JOCHiKEeHb. 30KpeMa, po enoxy PomaHTuzMy B
my3uti nucanu: K. Hamerays [19], A. EitHmreitn
[20], K.3enkin [4], M. Muxaiinos [12],
b. SIBopcekmii [18] Ta iH. Y mpaigx mUX y4eHHX
poOMaHTU3M OKpeciieHo pamkamu XIX cr. —
MepiooM, KOJIM HaWNOBHIIIE PO3KpWiacs HOro
€CTEeTHUYHA U XyJIOKHS CYyTHICTb.

3BaKarouW Ha YMOBHICTb BHUMIipy OyIb-sIKOi
icTopu4HOI ernoxu, YiTKO BU3HAYUTH
XPOHOJIOTIYHI MEXI MY3HYHOTO pPOMAaHTH3MY
MPAKTUYHO HEMOXKJIMBO. TOMY OJIHI JIOCIIIHHKH
MoB’si3yBalil  (OPMYBaHHA  POMAaHTU3MY 3
tBopuicTio @. llly6epra i K. M. Bebepa; inmi — 3
imenamu E. T. Todmana, JI. Illnopa Ta
H. Ilaranini, a [OeXTO 3HAXOJMB  BHTOKH
poMaHTHYHOTO cTHO y TBopax M. Illo6epra, B.
A. Momapra ta JI. berxopeHa. Takum dYHHOM,
TOYKA  BIMTIKy  pOMaHTH3MYy B  PI3HHUX
JNOCII/DKEHHSIX KOJHMBAETHCS MK OCTaHHBOIO
yBepTio X VIII ta py6exxem XVIII — XIX cT.

Y Bu3HAueHHI KiHIA enoxu PomaHThuamy
MY3MKO3HABLI CXHWISIOTbCA, IIEPEBAXKHO, IO
no3nadyku 20x pokiB XX cr. Ak nume K. 3eHkiH,
3aBepILCHHS POMAHTH3MY IOB’S3YIOTh 3 BUXOJIOM
32 MeXi Mi3HbOPOMaHTHYHOI TOHAJIBHOCTI Y
tBopuocti K. Hebrocci, A BebepHa,
C. IIpokodesa, b. Baproka, komm «cBoboma
opraHizaimii My3WYHOTO YacoIlpoOCTOpy, SKOI
MparHyJii pPOMaHTHKH, cTana peanbHicTion [4, 15].

Po3ymiHHS pOMaHTH3My SK IIJIICHOT €IMOXH
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MY3HUKO3HAaBITI apTyMEHTYIOTh HasIBHICTIO
KOMIUIGKCY  CTIHKMX  O3HAaK, IpUTaMaHHUX
MUCTENTBY 1I1i€ei m00M, TOOTO BU3HAYAKOTH
POMAHTU3M SIK CTHJIBOBY XYHOXKHIO CHUCTeMY. Y
FOMY IIIaHI My3WKO3HaBYa AyMKa 30iraerscs i3
CydyaCHMM  TIOTJIIIOM  JITepaTypo3HaBLiB 1
KyneTyposoris [7; 11; 13; 14; 15], sxi TpakTyloTh
POMAHTH3M SIK CKJIAIHY IUHAMIYHY CHUCTEMY, A€

CIIBBIAHOCATHCS PI3HOCIIPSIMOBAHI, HaBITh
MPOTHUJICKHI TEHACHIII.
BuokpemnenHsam HaiixapakTepHIinX

3arajibHO-€CTETUYHUX 1 XYZOKHBO-CTUIBOBHX
O3HaK  MY3WYHOTO poMaHTH3My (0OpasHo-
3MiCTOBHX, JIOT1KO-KOHCTPYKTHUBHHUX,
CTHJIICTUYHUX)  BUPI3HAIOTBCS  MY3MKO3HABUI
mparti pizHEX pokiB. Crmparouuch Ha OaraTuit
JOCBil My3UKO3HABCTBA, MOKEMO y3araJlbHUTH i
O3HAaKW: BIAYYTTS JWICTApMOHII Ta cmpoda
«BTEKTH» Big Hel B  1JealbHMH  CBIT;
IHAMBITyasTizamis XYJI0OKHBOTO MMCJICHHS;
MIBUIICHUH eMOIIHHUI TOHYC My3UYHOT'O TBOPY;
MpUMAaT JIPUKH; 3aIiKaBICHICTh (OIBKIOPOM;
TEHJICHIISI JI0 BIIKPUTHX (OPM; TCHICHIS 10
Majaux QopM; yBara J0 IHIIMX HalliOHAILHUX
KyJIBTYp; NPOrpaMHICTh; SCKpaBa KaHTHJICHHA
MEJIOINKA, KOJIOPUCTHYHA TAPMOHISL.

B icTopii BHBYEHHS €MOXH MYy3HMYHOTO
POMAHTH3MY MPOCTEXKYIOThCS JBa  MiAXOIU.
[lepmuit  monsirae 'y  po3MysAAi  TBOPYOCTI
KOMITO3UTOPIB TIEBHOT'O YAaCOBOT'O BiJIPi3Ky CHOXM.
Y 3B’A3Ky 3 UMM POMAaHTHU3M PO3MOJILISIOTH
MEepPeBKHO HAa TPH TEpioAW: PaHHIN, 3piUIHid Ta
mi3Hii. Tak, 70 paHHIX pOMaHTHKIB Hanexatb K.
Bebep, @. lllybepr, . Mennenscon, M. ['iHka.
[HonsTTSIM «3pinuit POMaHTHU3M»
xapaktepu3yeTbcsi TBopuicth ['. bepmioza, @.
Ilonena, P. [llymana, o. Jlicra,
I1. YalilkoBCBHKOTO, a JI0 «ITi3HHOT0» POMAHTU3MY,
3a3Buuaii, Hanexatb P. Barmep, I.Bpamca T
Manep, K. debrocci, A. Ckps6in, C. PaxmaHiHOB.

[HmMi  miaxix 3yMOBIIEHWH TparHEHHSIM
Mi3HAaBaTH My3W4YHE SIBUILE y IOro CTHJIBOBIH
JMHAMIII, SKa BU3HAYAETHCA HE XPOHOJIOTIYHUMHU
OJTUHHUIISIMH, a MOKa3HUKaMU SKOCTI
€BOIIOLIMHOTO PyXy — (Qa3amu, CTamisMH Ta
nukinamu. OJHAM i3 IepIInX Ha Il MO3UIlii CTOsB
b. ‘IBopcekmii, y mpamsx SKOr0 pOMaHTHU3M

BH3HAYEHO KyJIbMiHAIlIHHOIO ¢azoro
(«dhazoenoxoro») «EMOIIIFTHO abo
«IICUXO0JIoTiYHOI» enoxu [18].

Ha CydJacHOMY eTari KOHIICTIITiS
CTaiaIbHOTO PO3BUTKY, chopMoBaHa y mparix b.
SBopcbkoro, PO3BHBAETHCS y nparsx

I'. I'anz0ypra, K. 3enkina, JI. Kusnoscwkoi, JI.
Kopniit, JI. He6omo6oBoi, C. Tumka, M.
YepkaluHoi, B SKHX MOPYIICHO MpodyemMy
poMaHTH3My.  JIOCHI[DKEHHS  [HX  YYEeHHX

XapaKTepU3yIOThCA TaKUMH CHTBHUMH

TIOJIOKCHHAMM:

— TpiagHICTh  EBOJIOIIHHOTO  PO3BUTKY
(cTaHOBJIEHHS CTHUIIIO, PO3BUTOK CTHIBOBUX O3HAK
Ta 1x Moaudikaris);

— IHKTIYHICTB MYy3UYHO-1CTOPUIHOTO
IpoLieCcy, 3YMOBJEHa JIOTIKOIW  YepryBaHHS
KOHTPAcTHUX TEHACHIIIH.

Koxen i3 MOCHITHHUKIB pO3IIIAgaB O3HAYEHY
mpo0yieMy B TIEBHOMY XYJIOXKHBO-TeorpadidHOMY
MIPOCTOPI Ta B TIEBHIH kaHpoBil iomuHi. Tak, K.
3enkin, [.Tam30ypr Ta M. Uepkammna
BHUSBIISIIOTH €BOJIOIINHY OUHAMIKY MY3HYHOTO
POMaHTH3MY B 3arajibHOEBPONIEHCHKOMY
koHtekcti, JI. Kopwniii Ta JI. KusnoBceka — B
ykpaiHCchkiih  my3wmi, JI. HebGomoboBa — B
aBcTpificekiii Ha Himernpkid, a C. Twmko — B
pOCifCchKiil My3uii. XapaKTepHOI OCOOIUBICTIO
nociimkens JI. Kopuiii ta C. Tumika € po3risa
CTUJIBOBUX O3HaK pOMAaHTU3MY B  acleKTi
HAI[lOHAJIFHOTO CTUJICYTBOPEHHSI.

BucHoBkH. AHami3 mpanp, MOB’SA3aHUX 13
BHUBYEHHSIM npodiaemMu POMaHTHU3MY B
€BPONEHCHKOMY  MHCTEUTBI,  30Kpema, B
JITEpaTypi ¥ My3Wili, JaB MOXJIHMBICTh BUSBUTH
pO3MaiTTsI ~ TpakTyBaHb  €aMOI0  TepMiHa
«POMAHTU3M», BHM3HAYUTH 1 CHCTEMAaTU3yBaTH
TEOPETUKO-METO/IOJIOTIUHI 3acajyl y BHBYCHHI
UBOTO  SIBUIIA T4  BHU3HAYUTH  NPUYUHH
po306iKHOCTEH BUEHHUX pi3HHX ramy3ei
MHUCTEITBO3HABCTBA.

YucneHHi cnpoOW HayKOBIIB BUPA3UTH
POMAHTHU3M IMEBHOIO (HOPMYJIOI  BUSBIISUIMCS
MapHUMH, OCKUJIBKM IIOpa3y HOro TOJIOBHOIO
03HaKOI OynM pi3HI Tapamerpu (CBITOTJISIHI,
©CTETHUYHI, IICHXOJOTIYHi, CTHIIICTHYHI TOIIO).
P0301>kHOCTI TOCIIIAHUKIB MOSICHIOIOTHCS, TaKOX,
HEOJHOPIJHICTIO Ta ACHHXPOHHICTIO MPOSIBY
POMaHTH3My B  KYJIBTYPHO-MHCTEIIBKOMY Ta
reorpaiyHOMYy TIPOCTOpi, aJK€ B PI3HUX BHIAX
MHUCTEIITBA  Ta  HAIOHAIBHUX  KYJbTypax
pOMaHTH3M MaB pi3He 3abapBleHHs, pi3HI
XPOHOJIOTIYHI MEXi Ta IHTEHCUBHICTh PO3BUTKY.

Hocmimkyroun  poOMaHTWU3M, BYeHI  He
0OMEXYBaJMCs  OJHO3HAYHUMHU  JeiHimisIMU
uporo suma. Hanpukian, xynsTyponor B.
BancioB TpakTyBaB HOro 0JJHOYaCHO SIK TBOPUUU
METOJ 1 HampsiM, My3uKo3HaBellbr M. Muxaiinos
PO3MIISIaB POMAHTU3M SIK METOJ] Ta CTHJIb TIOXH,
a jiteparypo3HaBenlb M. HaeHko — sk Hampsm,
XYAOKHIN CTUIIB Ta 0OCOOJIMBUIN THUI TBOPYOCTI.

Pi3nwmii yac i xapakTep NMposBy pOMaHTH3MY B
miTeparypi ¥ My3uni OOyMOBHB BiIMIHHOCTI

nedininmin 1 TpPaKTyBaHb POMaHTU3MY
JMTEpaTypo3HABISIMH ~ Ta  MY3HUKO3HABIISIMH.
Bonnouac, y JITEpaTypPO3HABUUX Ta

MY3HUKO3HAaBUUX IIpaldgX IMPOCTCIKYETHCA YUMAJIO
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My3unuyHe MHUCTEIITBO

Jirye O. M., JIirye B. O.

CITBHUX MO3WIIH: YCBIIOMIICHHS POMaHTHU3MY SIK
OaratopiBHEBOI KaTeropii; KOHCTATAaITis
HaIllOHABHUX BEpCii POMAHTU3MY B PIi3HHUX
€BPOMEHCHKUX KYJIbTYPax; BU3HAHHSI POMaHTH3MY
TUHAMIYHOIO ~ CHCTEMOIO  Pi3HOCTIPSIMOBAaHHUX
TEHJCHITIH.

HocmimkenHst  ckmagHoi  mpoOjeMaTHKH
POMaHTH3MY, Ha TYMKY Cy4acHHX
MHUCTENTBO3HABIIIB,  mependadae  MOETHAHHS
CHUHXPOHIYHOTO Ta AiaXpOHIYHOTO BHMIpPIB I[LOTO
SBUIIA, & TaKOX, ypaxyBaHHS OPUTIHAIBHOCTI
MPOSIBY POMAHTU3MY B KOXHIM HaI[lOHAIBHIN

KYJIBTYPI.
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