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KYJbTYPOJIOTTYHA PE®JEKCISA TBOPHOI'O PEHOMEHY
M. M. CHHEJIbHUKOBA Y BUMIPI I'POBOI KOHUEIIII
KYJbTYPU U. XEU3IHI'U

Mera crarTti — KymeTyposoridHa pediekcis TBopuyoro ¢enomeny M. M. CuHenpHHKOBa y BHMIpi irpoBoi
koHuenuii KkyneTypu M. Xeisiaru. MeTomonorisi JI0CTIKEHHsI 0a3yeThcsi HA BHKOPHCTaHHI KOMILIEKCY
3aralbHOHAYKOBUX 1 KOHKPETHO HAYKOBHUX METOMIB y BiAMOBITHOCTI i3 KYJIBTYpOJOTIYHUM IHCKypcoM. IcropuaHmit
METOJI 3aCTOCOBAHUH 3 METOIO BHCBITJICHHS TOCITIKYBaHOI IMpOOIEeMH y ICTOPHYHIN MOCTIIOBHOCTI. Bukopuctanusa
CHCTEMHO-aHATITHYHOTO METOAY CTaBUTh 3a METY BHCBITJCHHS 1 aHaNI3 CKJIAJOBHUX KOMIIOHEHTIB JOCIIIKYyBaHOI
npobiemu. ['epMeHEBTHUHHMI METOA BHMKOPHCTAaHO 3 METOI0 BHBYEHHA W IHTEpHpeTarii TEOPeTHYHHX MOJ0KEHb
MOCTIKYBaHOi TpoOieMu. 3ais KOHIICMTyali3allii OCHOBHHMX IOJOXKCHb 1 YHMHHHKIB JOCHIHKYBaHOI MpoOIeMu
BUKOPHCTaHO MeToJ y3arajibHeHHs. HaykoBa HOBHM3HA IOJsirac y 3BEpHEHHI 10 MaJIOBUBYEHOI NPOOJIEMH TBOPYOTO
(eHOMEHY BHJIATHOTO MHUCTEIBKOro Jisua-pedopmaropa kinnsg XIX — mouarky XX cromitrs M. M. CuHenbHUKOBA,
{i0r0 KyIbTYpOJIOTiuHMH BUMIp Kpi3h IpU3MY irpoBoi KoHHenmii KyisTypu M. Xeiisiuru. BucHoBKH. 3BepHEHHS 10
tBOpUOro (eHomeny M. M. CHHeNbHHKOBA Kpi3h NpU3My irpoBoi KoHuemmii KymbsTypu M. Xeiisinrn Hamamo
MOXIJIMBICTh 3IIHCHUTH OUIBLI PO3MIMPEHO 1 HOIJHOJICHO KyJBTYPOJIOTiYHMNA BHMIp AociijkyBaHoi npoOiemu. B
pe3ynbTaTi MPOBENCHOTO JOCTI[PKEHHS BCTAaHOBJICHO BINOBIIHICTE MHUcTenbKoi cyTHocTi M. M. CnHenbHHKOBa
KoHUenty «JltommHa rparoya». Bu3HAU€HO OCHOBOIOJIOKHI UYMHHMKM BIUIMBY TBOp4oro ¢exHomeny M.M.
CunensHUKOBa — JtoauHN Tparodoi — Ha mporec TpaHc(opMarlii COioKyIETYpHOTO mpocTopy YKpainu kiHmg XIX —
novatky XX cromitrs. Kynaeryponoriuna pedaexcis tTBopyoro peHomeny M.M. CHHENTbHUKOBA y KOOPJMHATAX irpoBOi
xonnenmii M. Xei3iHrn 3Ha4HO MOrIHOMIA VSBIICHHS TIPO BAaroMicTh i 3HAYEHHS MUCTEIBKOI OCOOHMCTOCTI Ta ii
KyJIbTYPOTBOPUOI AisIILHOCTI Y (hopMyBaHHI COLIOKYIbTYpHOTO npoctopy Y kpainu kinug XIX — nmoyarky XX cTOMNITTS.
3ayBaKeHO, 110 YHIKaIbHUN MHUCTELbKUI 1ocBig M. M. CHHeJIbHUKOBA BapTHH MOBEPHEHHS y KYJIBTYPHHUIT 00ir 331515
IHTErpyBaHHS y peail Cy4acHOr0 MUCTEIHKOT'O MOCTYILY.

KoarouoBi cinoBa: deHomeH TBopuoi ocoOucTocTi, rpa, JIOAMHA TIparoya, KyJIbTYypOJOTisi, COLIOKYJIbTYpHHN
NPOCTIp, IrpoBa KOHIIETIIis, iIrPOBUii POCTIp.

Lukasheva Liudmyla, postgraduate Student of the Department of Cultural Studies and Information
Communications, Institute of Practical Cultural Studies and Art Management, National Academy of Managerial Staff of
Culture and Art

Culturological reflection of M.M. Sinelnikov's creative phenomenon in the dimension of the game
conception of the culture of J. Huizinga

The purpose of the article is to conduct a culturological reflection of the creative phenomenon of M.M.
Sinelnikov in the dimension of the game conception of J. Huizinga. The methodology of research is based on the use of
a set of general scientific and specific scientific methods in accordance with the cultural discourse. The historical
method is used to illuminate the problems to cover and analyze the constituent components of the investigated
problems. The hermeneutic method was used to study and interpret the theoretical provisions of the studied problems.
To conceptualize the main points and factors investigated the problems, used the method of generalization. The
scientific novelty is to address the little-studied problems of the creative phenomenon of the prominent artistic figure-
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reformer of the late 19" — early 20" centuries M.M. Sinelnikov and his analytical dimension through the prism of the
game conception of J. Huizinga. Conclusions. An appeal to the creative phenomenon of M.M. Sinelnikov through the
prism of the playful conception of culture by J. Huizinga made it possible to carry out a more extensive and in-depth
analytical dimension of the investigated problems. As a result of the research, the correspondence of M.M. Sinelnikov's
artistic essence to the concept of a Homo Ludens is established. The basic factors of influence of the creative
phenomenon of M.M. Sinelnikov on the process of transformation of the socio-cultural space of Ukraine in the late 19"
— early 20" centuries are determined. Generalizing, we note that the analytical dimension of the creative phenomenon
of M.M. Sinelnikov in the coordinates of the game conception of culture J. Huizinga significantly deepened the idea of
the importance of artistic activity and its cultural activities in the formation of socio-cultural space of Ukraine in the late
19" — early 20" centuries. In addition, in our opinion, M.M. Sinelnikov's unique artistic experience is worthy of a return
to cultural circulation in order to integrate it into the realities of contemporary artistic progress.

Key words: phenomenon of creative personality, game, person playing, cultural studies, socio-cultural space,

game concept, game space.

AKTyanpHICTh TeMH JAocihikeHHd. CraH

CY4acHOTO KYJIBTYPOJIOTIYHOT'O 3HaHHS
BU3HAYAETHCS IIHPOTOIO MOIIYKiB 17}
PI3HOIIAHOBICTIO  TEOPETHYHUX  HAMPSIMKIB.

OmHuM i3 BaXIUBUX 1  CYNEpEWIMBHX
3aJIMIIAETHCS TIUTAHHS MOA0 T€HE3HCY KYJIBTYpH
JMIOACTBA, a BigTaK 1 MIOJO CYTHOCTI caMoi
moauau. [Iporiec momyky BiAMOBil, SIKU TPUBAE
THCSAYl POKIB, MO-TIEpIIe, HE MO30aBUB MHUTAHHS
HAOYHOI aKTyaJbHOCTI i, MO-ApYre, CIPUYUHHB
MOSIBY KOJIOCAJIbHUX MAacHBIB 3HaHb IIPO KYJIBTYPY
W JIfOIMHY, TO3HAYMBIIM 1[I BEJIWYMHU SIK
(¢eHomeHn. MokHa TOBOPUTH TPO  TEBHI
MaricTpaibHi  HampsIMH  KYJIbTypOT€HE3y Yy
HampanboBaHIfl  JIIOJCTBOM  MapagurMajibHii
MHOXuHI. [Ipore Ham HaykoBWH iHTEpec, SKHi
30CepelKeHO Ha JOCIiKeHHI peHoMeHy TBOpUOl
0COOMCTOCTI BHUIATHOIO MMWTLS BITYU3HAHOTO
tearpy Mukonu MuxkonaioBuya CHHETBHUKOBA,
COpSMOBaHWA y TMpeIMETHE TIojJe  irpoBOl
KOHLIETIIT KyJbTypH, IO CKJIaga€ CYyTHICTh
VHIKQJIBHOI TIMOTE3W TPO TeHE3WC KYIbTYpH i3
MEPUIOKPOKY JFOJICEKOT CAMOCTIHHOCTI — TPH.
JIroachKa JyMKa CTOCOBHO CYTHOCTI T'pHU SIK
COILIIOKYJILTYPHOTO (PeHOMEHY Ha ChOTOJHIIIHIN
MOMEHT Ma€ JIOCUTH COJIIHWI BIKOBUI CTaX 1
JIOBOJIi IMUPOKHIA CHEKTP TpPaKTyBaHb. «YBeCh
CBIT — TeaTp, a JIIOJU B HbOMY aKTOpm» — 0a3oBa
Te3a, sIKa OTOTOXKHIOETHCS HAIIOK) CBIZIOMICTIO i3
asropctBoM B. Illekcmipa, HacmpaBii, 3HaYHO
cTapiia i 00’eTHaNa y 4acompoCTOpi OTHOAYMIIIB
i3 nmanekux aHtuuHuX BikiB (Ilmatown, I[Tidarop,
Enikrer Tta i#.) 1 Homoro wuacy (Llekcrmip,
Kampnepon). IllompaBma, cdopmynsoBaHa y
knacuyHuid BUcHiB Oyna y XVII cromirtti i1 3
nosBoto  llekcmipiBcbkoro  teatpy  HalOyna
HeaOusKoro po3rojocy, TpaHc(opMyBaBIIMCH
BIITOMI HE TUIBKH y YacTHHY Hamoi OyIeHHOi
CBIZIOMOCTi, a ¥ B OJHY i3 KOHCTaHT KYyJbTYpH.
3ayBa)kuMo, OJHAK, [0  MICKCIIPIBCHKUM
BUCJIOBOM IiJIKPECTIOBAJIOCS TBEPIKEHHS IIPO
HEIMpiCTh,  BAABaHICTb  CBITy  JIIOJCBKHX
crocyHKiB. OjiHa4Ye 3epHO iHTepecy OyIo MmocisHe
1 HaykoBa peduieKcisi MOHATTS T'PU CHPUYHMHHUIIA
MOSIBY OKPEMOTO  HAYKOBOIO  HAaNpsSMKy B

aHTponocouioreHe3i mo (QopMymroeTbea  SIK
ieposa xonyenyist i OB’ SA3y€ETHCS MEPLIOYEPTOBO
13 JOCIIDKCHHSAM  TOJUIAHACBKOTO  (inocoda,
KynbTyponora Morana Xeinsinrn «Homo Ludensy
(«JTromuua rpatoyday).

M. Xeif3sinra mNOCTYTI0€ OCHOBHHMII 00’ €KT
CBO€1  KOHICMI[ii MEBHOIO aHTHUTE30[0  JO
Bm3HaueHHs Homo Sapiens, mo3Hagatoun ii Homo
Ludens. «Koiau Mu, JII0au, BUSBUAIKACS JaJIEKO HE
TaKUMH MHCJSIYUMH, SKAMH BiK OUIBII palicHHMA
BOa4aB HAaC y CBOEMY IIOMIaHYyBaHHI Po3ymy,
3a/ull HaliMEHyBaHHS HAloro BHIY MOpYyY i3
homo sapiens scranosuan homo faber, momuna-
TBOpenb. OnHak TepMiH Ie OyB Ie MeEHII
BIZMOBIAHKUM, HDK mepmiuii, 60 mousrrs faber
MOKe OyTH BiJTHECEHE TAaKOX 1 A0 JACSIKUX TBapHH.
[lo ™mokHa cKa3aTH TPO TBOPEHHS, MOXKHA
CKa3aTu i mpo Tpy: Oaratro siKi 3 TBAPHH T'PAIOTh.
Opnnaue MeHi 3maetscs, homo ludens, mromuna
rpaiova, BKasye Ha JIOCHTh BaKIHBY ¢byHKIIITO,
TaK caMo SIK i TBOPEHHs, i TOMy mopsa 3 homo
faber  minkoBMTO ~ 3aciayroBye  mpaBo  Ha
icayBanss» [10, 7]. Jomamo, mo mousatts Homo
Ludens (JIrogunaa rparoua) MicTKe 3a CMHCIIOBOIO
HAaOBHEHICTIO 1 HE3BaXalouW Ha Te, IO
mpuTaMaHHe BciM  0e3  BHHATKY  JIIOZSIM,
HaWBUpa3Hillle PENPE3CHTOBAHO B  IPAKTHII
TBOpUOi ocobmcTocTi. TOOTO, B IIbOMY BHIAJKY,
noHaTTs JlroguHa rpatoya HaOyBae MOABIHHOTO
3HAYEHHS: 10 aHAJIOTIi: TeaTp — y TeaTpi, IpaBelb
— rparounid. B koHmenmii M. Xeitsinru (heHOMEH
IpU  PO3MIIAAAETBCS ~ CTOCOBHO  3arajibHO
COLIIAJIEHOTO KOHTEKCTY. Buennit HE
po3mmdpoByE OKPEMO TaKHid irpOBUN MPOCTIP, K
tearp. IIpoTe, KOHIeNTyanbHHiI Hanpsm M.
Xel3iHru yHaoYHMB HOBUI HAayKOBHH BEKTOD:
PO3MIIAL 1 aHANITUYHUI BUMIP (PeHOMEHY TBOPUOi
0COOMCTOCTI y KOOpAMHATaX IrPOBOI KOHIICIIIIT,
TOOTO Kpi3b npu3My HoHATTA JlioauHa rparoda.
Ha Hame nepexkoHaHHs, O3HAYEHUH HAyKOBUM
OiAXig  pO3MIMPIOE 1  MOTNIHONIOE  CIEKTP
TEOPETUYHUX 3aBJaHb 1 MOXIMBOCTEH II0J0
BUBYEHHS ()EHOMEHY TBOPUOi 0COOUCTOCTI.

[onsitts Homo Ludens (JIrommua rparoua)
SKHAWTOYHIIIE BIJAMOBIZA€ CYTHOCTI IpeaMeTa
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HAIIIOT HayKOBOI pediiekcii — TBOpUuoMy heHOMEHY
M. M. CuHesbHUKOBA 1 J103BOJISIE SKHaWIIMOIIE
MpoaHami3yBaTd HOro B KOHTEKCTI irpoBOi
KOHIEeNii KynpTypu. Ham HaykoBui iHTEpec
3BEPHEHO 10 0a30BMX NHUTaHb MPO CYTHICTDH
noHATTs JlroanHa rpatoya, mpo posib i 3HaYeHHS i1
y ¢opMyBaHHI KyJIBTypHOTO TIPOCTOPY Yy
KOHTEKCTI JOCHIJUKCHHS TBOPUYOro (heHOMEHY
M. M. CruHenpHHKOBA.

IM’s Ta wMwHcTenmbka HisUIbHICTE MUKOIH
MuxkonaioBnua CHHEIBHHKOBA — 1€ Hao4Ha
UTFOCTpariis  mporecy iHCTHTyali3amii —Tearpy,
HOro eBONIOLIOHYBaHHS BiA BHUIY BHUKIIOYHO
po3BarM A0 CTYIEHIO BaroMoro i BH3HA4YHOTO
KyJIBTYpO TBOPYOTO SIBHINA 13 MOTYKHHUMHU
YMHHUKaMH BIUIMBY Ha COLIOKYJIBTYPHUH KiliMaT
Vxpaian kiamg XIX — mowarky XX cTOMITTS.
VY 3a3HadueHy 100y TBOpYa JIisUIbHICTE M. M.
CrHenpbHHKOBa Maja HAJ3BUYalHWUN PO3rojioc i
BIUTMB Ha (OPMOTBOpPYI MPOLECH MHUCTEIHKOL
cpepu. Cporomui x ioro iM’s moTpedye
MOSICHEHH.

Mukona MukosaiioBuy CHHEIbHHUKOB
HapoauBcs 12 motoro 1855 poky y Xapkosi B
ponuHi BUHUTEISA MTOBITOBOTO VAWIIHIIA.
HesBaxkarouu Ha JOBOJII HEBEIHMKI CTaTKH, OAThbKU
BBYKAJTH 32 HEOOXiTHE MaTH JITAM SIKICHY OCBITY.
Hocsarmy  BimnmoBigHOro Biky, nith (ix Oyso
YEeTBEPO) OIMH 3a OJHUM CTaBaJd TiMHA3HCTaMH.
OpHak B paHHI TIMHa3W4HI POKH JKHTTS BHECIO
CBOi KOpPEKTHBU: TMoOMep OaTbkO 1 IOHOMY
CuHENBHUKOBY BHIIAJIO MepeaYacHo
MOIOPOCIIIIIAaTH 1 repedparu Ha ceOe MiKITyBaHHS
npo MaTip Ta cectep. BiH BiamTyBaBcs 10
LEPKOBHOTO XOPY 1 HEBAOB3i HOMY HpU3HAUYEHO
Oyno HaBiTh MiatHiO (20 kapOoBaHIIB Ha
Micsnp!). CydacHi ICHXOJIOTH TOBOPSTH IPO T€,
[0 TICUXOTPABMYIOUi TOIT TPAIUIAIOTHCSA B KUTTI
KOXHOI mroavHu. Haxans He Bcl 3maTHl  1X
nofonaru. HaneBHo miacimBa Haroga 3apoOisiTu
Bumiesrajgani 20 kapOoBaHIliB, TOOTO BITUyTH
ceOe BKpail KOpUCHHMM, IPAKTUYHO, TOJOBHUM
rOJlyBaJlbHUKOM, 1030aBHIN M. M.
CuHEenbHUKOBA TSrapsi NCHXIYHUX KOMIUIEKCIB Y
nojaneiomy xutti. Y monorpadii H. Cnonooi
«Muxkouia MukosnaiioBuy CHHEIHHUKOB»
3rajlye€ThCsl PO Te, SIK XJIOMElb, SKOMY 33 BIKOM
HaJIe)Xajo mepe0yBaTH y BHpi ITUTSYUX 3a0aB Ta
irop, aKkypaTHO BJSITHEHUH, 3aBXKIU MIATATHYTAN
Ta 3i0paHUil MPOXOJIWB TIOB3 OJHOJITKIB, IIO
OaBmiHCcs, Ha OOOB’SI3KOBI 3aHATTI MO CIIBY.
MoXHa MOPUITYCTUTH, IO LEH XUTTEBHHA MEPion
[IPUBYUB M. M. CHHEIbHUKOBA 0
camMooprasizaiii i BHXOBaB Ha BCE IIOJaJIbIIIC

KUTTS HeoOXiTHi ITOKa30Bi pucu:
BIJIIOBIIAILHICTE, JUCIUILIIHOBAHICTh 1
MPaLeTtO0HICTb.

Cucrema IIHHOCTEH KOXHOI 0OCOOMCTOCTI
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(hopMyeThCs i BIDIMBOM KOMITIEKCY YMHHUKIB
BHYTPIIIHHOTO 1 30BHINTHLOTO CBITY, BU3HAYAIOUN
i OCHOBOIIOJIOKHI  CBITOTJIATHI  OpPiIEHTHPH.
[Iporiec cTaHOBJICHHS Ta €BOJIOIIT OCOOMCTICHHX
puc MM. CuHenbHUKOBAa CHOPUYMHEHHH 1
CKEpOBaHMUHU 3 OTHOTO OOKY — TUMH BUKITIOUHUMU
YeCHOTaMH, SKUMH  HadileHnd OyB  Bix
HapOJKEHHS OaTbKaMH, KpiM TOTO,
YCBIIOMJICHHSIM ~ HEOOXiTHOCTI  OCBITH, IO
CTOBiZaoOCs, 3HOBY X Takd B POJMWHI; 3 APYroro
0OKy — cHuCTeMy CBITOINIIAHUX KOOpIWHAT
BimuyTHO  chOpPMYITIOBAJIO COIIIOKYIbTypHE
OTOUYCHHS 1 MepIli BIAacHi XYyIOXXHbO-ECTETHUYHI
BpaXeHHsA, AKki  oTrpumani Oymn M. M.
CUHENPHUKOBUM y paHHI TiMHA3W4HI POKH.
[epmmu TeaTpalbHUMHU BpaKCHHAMHU
M. M. CHHENbHHUKOB 3aBAAYYBaB TiIMHAa3UIHOMY
Bumutento Ilerpy BopucoBuuy Jlyk’sHOBY, sikomy
BIAJIOCS BJIACHUK 3axBaT TeaTpoM IepelaTu
cBOIM yuHsM. TyT MOXHa TOBOPUTH IIPO MEBHY
3alporpaMoOBaHiCTh 3 IOHAIBKUX POKIB HAa TBOPUY
IisUTBHICTB, TOOTO TMpo 3amaHicTk Ha Homo
Ludens (Jlromuny rpatouy). M. Xeiisinra
3ayBaxye: «Y IIbOMY HETOCKOHAJIIOMY CBITi, B il
IUIyTaHWHI ~ KUTTS BOHa (Tpa)  OHASBIIIOE
TUMYAcOBY, OOMEXEHY IoBepIeHicTsY [10, 24].
Bin monognx pokiB M. M. CuHENbHWUKOB 3HAaB
PO «HETOCKOHAJIICTE» Ta «IUTyTaHHHY» CBITY HE
i3 CTOPOHHIX po3MOB. TOX IUTKOM MOXIIUBO, IO
rpa, 30KpeMa, TeaTpajbHa rpa MoCTaIU Il HbOTO
TAMH  YMHHUKaMH, SIKi TapMOHi3yBamu 1
JOBEPIIYBAIN KapTUHY CBITY.

Po3BuBarouu i GopMysIHOIOYH MOTIISAM IIOJI0
OHATTS i cyTHOCTI rpm, M. Xeiisinra BimHOCHTS i
JI0 Kareropii cakpailpHOTrO JiiicTBa. «SIk OM Tam
He OyJi0, JIOJIChKA T'pa Y BCIX CBOIX HAWBHIIUX
mposiBax, KOJIM BOHAa IIOCh IO03Hayae abo
YpOUKCTO 3HaMEHYe, Tociiae cBoe Micie y cdepi
cBsiTa ab0 KynbTa, y cdepi csimennoroy [10, 22].
ImoBipHicTs TOro, mo M. M. CuHenbHHKOB OyB
00I3HaHUH 13 ITPOBOIO KOHIICIIIIIED . Xeiiziuru
MpakTHYHO BifAcyTHA (kHmra “Homo Ludens”
Buyana 1938 poky, a y xBiTHI 1939 poky He crano
muTi). [lpore TearpanbHa rpa (poib, BUCTaBa,
Iearoriyye CJIOBO) M. M. CuHeIbHHKOBaA
3aBXIU «IOCHh T0O3HAYaJIM» 1 BiITBOPIOBAIUCS
HUM caMe $K CBALMEHHOMNWCTBO. B MOBHIM
NpakTUIl  JAESKUX  HapoidiB, 30Kpema, B
YKpaiHCBhKIN MOBI CIIOBOM «Trpa» I03HAYAOTHCS
He TUIbKM 3a0aBKM 4YM PO3BArd, a i, MpUMipoM i
TBOpYA JisTIbHICT: MH TOBOPHMO — TpaTd Ha
CKpHIIL, TpaTu poJib, Touo. OTHUM 13 HAaHBUIIMX
mposiBiB Tpu Oe3cyMHiBHO € TeaTp sk KyJIbTypHE
sButie. Bin — cdepa, 1m0 MicTUTB B €001 i cMHCT, 1
CBATO, 1 CBsIIeHHOMIHCTBO. LleHTpoM 1IHOTO
TeaTpaJbHOrO BcecBiTy moctae Homo Ludens —
JlronuHa Tparoda — aKTOp 4YM pexucep, ToOTO
TBOpeub. Came BiH aKTUBiI3ye MEXaHi3MU TBOPYOI
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TpH 1 HaA CBIT 3’SIBISIETBCS BHUTBIP MHUCTEIITBA.
«bynap-sika rpa moch 03Hadae. Ha3BaTu akTUBHUN
MOYaToK, SKWH HaJa€ rpi CyTHOCTI, AyXoM — OyJio
0 3aHaJTO; Ha3BaTH X HOTO IHCTHHKTOM — Oyi0 0
MYCTHM 3BYKOM. SIk OM MM HOTO He pO3Tisiand, y
Oyab AKOMY BHUMAIKY I LIJIECTIPSIMOBAHICTh T'PU
BHBOJWTH Yy CBIT NEBHY HeMaTepialbHYy CTHXIIO,
IO € CKJIaZoBOIO camoi cytHocTi rpm» [10, 11].
[losicaMTH TOYHUMU TIOHATTAMHU ab0 (opMyIamMu
(eHOMEH TBOPYOCTi, 30KpeMa (EHOMEH TBOPYOI
ocobucrocti (JlromuHu Tparouoi) me HiKOMY He
BIajocs, 00 Ie MNCHO «HeMaTepialbHa CTHXIis,
ale HaOMM3UTHUCH JO PO3YMIHHS OCHOBHHX
3aKOHIB TBOPYOCTi (eHOMeHy JlromuHu Trparodoi
MOKJIMBO, 3BEPHYBIINCH 0 aHAJITUIHOTO BUMIPY
KOHKPETHOI 3HAKOBOI MHUCTEUBKOI mocTaTi. Sk
B)K€ 3a3HAYaIOCs, TBOPYA OCOOUCTICTh BUAATHOTO
MUTLS — aKTopa, peKucepa, TeaTpaibHOTO
negarora i antpernpenepa — M. M. CuHenTsHUKOBa
SKHAWTOYHIIIE BIJNOBIJAE TIOCTABJICHIA MeTI.
Konnenrocdepa tBopuocti M. M. CuHETsHUKOBA
—  BimmzepkajeHHa HOro BIAacHOI  Mojeni
TEeaTpPaJbHOI'0 CBITy, TOOTO MOro aBTOPCHKUI
BapiaHT irpoBOi KOHIIEIIIii, OMPAIbOBYBABCS HUM
BIIPOAOBX TPHUBAJIOI0 MHCTCIBKOIO JKUTTS —
HICTAECAT POKIB TeaTpabHOI mpakTuku. Cam
MUTEIh JKapTOMa BH3HAYaB CBil TBOPYMH IIIISAX
sk: «Bin geonaniB — no comianizmy!» [8, 295]. B
icTopudHUE  TepMiH  OOMEXEHHH  MIiCThMa
JECSITKAMH  POKIB BMIIIEHO TBOPUYY iCTOpItO
M. M. CuHenpbHUKOBA, 1110, SK BXKE BKa3yBaJloCS,
moyanacs y XapKoBi 3 TIMHa3WYHHAX TIIATAIBKUAX
Bpa)KeHb, MPOAOBXKHIACA CTPIMKHM 3aHYpEHHSIM
y Marigde KoJjo Tearpy, jae Horo nocin JlroauHu

rpar4oi HanpalbOByBaBCs CIOYATKY B
aKTOPCBKiH, 3roJioM — B PEeXHCEPChKIH 1
mapajenbHO 13 [HMM — B TEJarorivyHiid Ta

aHTpenpeHepcbkii  cepax. Tobto M. M.
CunenpHukoB sk JliognHa Tparoya yocoOWB
co00I0 yHIKaJbHE MUCTELbKE SIBUILE, SIKE MOXKHA
BUCJIOBUTH (hopmyrnoro: JIIOIMHA-TeaTp.
3BakKarouu Ha HEJOCTATHIO MOLUIMPEHICTh iIMEHi Ta
TBOpuoro Hanbanus M. M. CuHenbHUKOBa Y
CY4acHOMY 3arajbHOKYJbTYPHOMY OOITy, CIIiJ
OlIBIN NeTallbHO 3YNUHUTHCA Ha (akTax #oro
MHUCTEIBKOT Oiorpadii.

VY 1873 poui M. M. CHHENBHUKOB BCTYIHB
JI0 TIOMYJISIPHOTO TOJi y XapKOBi CTYIACHTCHKOTO
XOpy i caMe B CTaTyci XOpHcTa BIepIlie MOTPAIKB
3a KyJgicM XapKiBcekoi aHTpempusn  M.M.
JroxoBa. BoueBuap B KOKHIHM JIFOAMHI MICTUTHCS
irpoBa CKJagoBa Ta HE Yy BCiX BOHa BHpasHa i
noka3Ha. HameBne Jltoguna rparoya siK CBITOIIISA,
SK OKUTTEBA YCTAHOBKA 3HAYHO SICKpaBillie
okpeciena y mutiiB. Ocobuctuii moceim M.M.
CHUHENTPHUKOBA TEPEKOHYE B IHBOMY. «XOp, VY
AKOMy 5 OpaB yd4acTb, BHUBYHMB TPU-UYOTUPU
omepetd 1 omepy “AckonproBa Mormna’. 1

OTIEPETH, 1 OTIepa MaJld YCHiX Ta MOBTOPIOBAIUCS
Oararo pasziB. Monommmii [[fOKOB TIOMITHB, IIIO
cepel XOpHCTIB S BHIUIAIOCS OCMHUCICHHUMH
pyxamu, MiMiKOI0, HE B0 i3 cebe Oailrykoro 10
BUCTaBM  MaHEKeHa, a  HaBOaKh  JKUBY,
nepeiimarocs»  [8, 121].  HameBme  Ttomi
neB’ stHamatupiaani M. M. CHHEITbHUKOB —
JlromnHa rpatoya, 3BEpHYBIIM Ha cebe yBary
KEepIBHUIITBA TeaTpy HE TMepeadadaB TaKOro
CTPIMKOTO MHCTEILKOTO 3J1IeTy. [Ipodeciiina
MHUCTelbKa AisutbHiCTh M. M. CHHeNbHUKOBa Ma€e
TOYHY KaJleHAapHy JAaTy i MoTuBamito — 1 cigHs
1874 poky i ¢pa3a antpenpenepa M. M. JlrokoBa:
«Ochb xTO0 Ham 3aminuTh Kyueposa» [8, 121].
Cranacs IIJIKOBUTO BOJICBUIBHA iCTOpifA: Ha
BHCTaBy HE 3 SIBUBCSI BHKOHaBeUb (TOW camuid
KydepoB) i CuHENTHHUKOBY 3aIpOIIOHYBaIN HOTO
3amiauTd. FOHUil  neOroTaHT  BHOOpaBcs i3
3aBJaHHAM BIPaBHO 1 TajgaHoBUTO. MoxkHA
NPUIIYCTUTH, WO TOM CIABETHUH [EHb IOCTaB
Toukor Oidypkauii mst M. M. CuHeNbHUKOBA.
Bin i3 3axBaTOM 3aHypHBCS y (paHTACTUYHHUN CBIT
TeaTpy 1 Ha3aBXAW 3IMIIMBCS B HOro Komi. M.
M. CHHETHHUKOBY CYAWJIOCA BiA3HAYUTUCH Y
MUCTENbKiH chepl BUKIIOYHAM OaratoOidHIM
TaJIAHTOM: aKTop, pexucep, Me/1aror,
aHTpENpeHep 1 penpe3eHTyBaTH BCi Il TpaHi Ha
HANBHIOMY B3ipIIEBOMY piBHi.

[Tocsauennss M. M. CuHenpHUKOBA Yy
TBOPYICTh  BimOyBallocss 3a dHaciB  Tearpy
aKTOPCBKOTO, B SIKOMY pEXHCEpCbKa Micis
3BOMIIACS [0 AaJMIHICTPATUBHUX (YHKIIA i
MOCTAaHOBOYHI pIillIeHHS TPUAMaNKCs BUKIFOYHO
MPOBIAHUMHU akTopamMu Tpynu. [Ipoiinze meBHM
gac i mpodecis pexucepa, 3aBITIYIOYH B TOMY
YUCIII W 3HAYHOI MIPOK0 TOTYKHOMY TBOPYOMY
immynscy M. M. CuHEIbHUKOBa BUOKPEMHTECS Y
BU3HA4YHHUU KOHLIENTyalbHUI CErMEHT
TeaTpajibHoro cdepu. Bimromi TearpanbHUii
MpoLeC MiAMOPSAKOBYBATUMETHCS 3aBIAHHAM HE
CYyTO pO3BaXalbHOro QopMaTy, a HaBIaKu
KYJIETYPO TBOPYUM LUISM, SIKHMH 3MYIITyBaTHME
OyUly TIsiiada «IpaioBaT». BHManboByeTbCs
YiTKa 3aKOHOMIPHICTh: YHMM BHIIE ECTCTUYHE
YyTTS MUTIS, TAM BiJ4yTHIlIE BiH BHMAarae
BIJINIOBIIHOTO  CIIBPO3MOBHUKAa —  IJisijaya.
Knacuure mpaBmito: piBHO3HAYHO CHIIBHI T'PaBIli
MOPOJKYIOTh CHIIbHY Tpy. Jlomamo, mo rpa 3a
M. Xeif3iHror0  MiAnOpsSAKOBYEThCS  NEBHHM
3aKOHaM: OyAb-fKa Tpa 3aBXKAU BiIXOAUTH Bij
Oy/IGHHOTO JKUTTS; Tpa BiOYyBA€ThCS y YACOBHX 1
MPOCTOPOBHX MeEXax; TIpa 3aBXIW BiJbHA 1,
3pEITOl0, Tpa Ma€ BU3HAYEHI MOPSIOK 1 MpaBuiIa.
«Bcepeauni IrPOBOIO IPOCTOPY naHye
MpUTAMaHHUH TiINBKH HOMY JOCKOHAIUN TOPSIOK.
I och ompazy x — HOBa, Ie OUIBII MO3UTHBHA
BJIACTUBICTh TpU: BOHA BCTAHOBIIOE IOPAIOK,
BOHAa cama € MOpsaaoK... Ilopsimok, skuit
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BCTaHOBJIIOETHCS TPOI0, HEMOpyIIHUNA. HalimeHre
BIIXWJICHHS BiJl HHOTO 3aBaxae rpi...» [10, 24]. 1
nani U. Xeiisinra 3asnauae: «Koxna rpa Mae cBOi
npaBuia. Humu BU3HAa4YaeThCs, MO caMe IOBUHHO
MaTH CHJIy B OKPECICHOMY TpOI0 YacOBOMY
npoctopi. [IpaBuia rpu 6e3nepedHi i 000B’I3KOBI,
BOHHM HE MiAJIATAIOTh HIIKOMY CYMHIBY... Bapto
JMIIE BiJiTH BiJ MpaBWJ i CBIT TpU HETalHO X
pytinyetbes. Hisikoi rpu Oinbime Hemae» [10, 25].
TIpOEKTYIOUH OKPEC/IeH] MOM0KEHHs KOHIenIIii 1.
Xel3iHrn Ha TeaTpalIbHUMA IirpoBUH MPOCTIp,
CTHKA€EMOCS 13 IE€BHUMHU CYNEPEYHOCTSIMHU: 3
ogHoro OOKy, TeaTpallbHa TIpa IJIKOBUTO
BijmoBiae BukIanenum M. Xeiisinroro o3nakam —
BIIXOJy BiJ OyIEHHOTO KHTTS, OOMEKEHOCTI Y
yaci i mpoctopi, y cBoboxi rpu. OmHaye miomo
HNOPSIAKY 1 MpaBWI TEAaTPaIbHOI TIpU, TO TYT
YHAOUHIOETBCS  HEOOXiAHICTh  (popMymroBaHHS
yTouHeHb. llpumipom, skmo rtpa (B Hamomy
JOCTI/DKEHH] 1Ie Tpa y TeaTpalbHOMY IPOCTOPi)
icHye y 4iTKo 3aikcoBaHOMY TMOpSAKY 1
MpaBHUIIaX, TO SIKUM YMHOM MOXKHA KIIaCHU(piKyBaTH
BiJUyTHI 3MIHM B XYAOXHIH 1 opranizamiiHii
CTPYKTypaX, SKi  CHPUYHHEHI  EBOIIOLIEI0
TeaTpanbHOi cepH, a BiATaK — TeaTpalbHOl Tpu?
TyT nOUiIBEHO BIATHUCS IO PO3IJIAAY IHHOBAIIIHHO-
TBOpUOi [isbHOCTI M. M. CHHEThHHUKOBA.

IMepmi kpoku M. M. CuHenbHUKOBa Ha
TBOpPUYHX TepeHax BimOymucs B cepenuHi 70-X
pokiB XIX cromiTTs, y XapKoBi, SIKHil CIaBUBCS
HaJ3BUYAMHO MIIIHUM TearpoM (aHTpernpusa M.
M. Mroxona). IIpote, sik Bke 3a3Hadanocs, B Ti
qJacu Teatp MiAMOPSAKOBYBaBCS YiTKO
BCTAaHOBJICHUM TIpaBHjaM: 1) FOJOBHUM y TeaTpi
(kpim mpuOYTKYy 1 aHTpempeHepa) — aKTop,
yTouHiMO — mpeM’ep(lia); 2) TOJIOBHA MeTa
TeaTpy — pO3BaKaTH IisfAaya; 3) Iisigad Mae
MMOBHY BOJIIO I[OJI0 YaCy TOSBH Y IIISIAIBKIN 3aJi
(toxgi mpuitHATO OYyJO0 XOJUTH HA «CBOTO»
akropa). Tox, yBIMIMIOBIIM B  O3HAYECHUH
npodeciiHuit TeaTpaIbHUH npocCTip,
M. M. CunenphaukoB sk JlronuHa Tparoda, HE MIr
3aJIOBOJILHATHCS  ICHYIOUMMH  TIOPSJKOM  Ta
npaBWIaMd 1 BMOTHBOBaHHMH  BIIACHUMH
XYAOXKHBO-€CTETUUYHIUMH TEpeKOHaHHAMHU. BiH
MPOTIOHYBaB 1 BIPOBA/KYBaB CBOIO MHCTEIBKY
nporpaMmy.  Murens  Hamarascsi — HOOOPOTH
3BUYHHMH JIII TOTOYACHOTO TeaTpy MPUHIIMII
npeM’epcTBa 1 BiJICTOIOBATH HA MPOTHBATY IIbOMY
OpUHOMI ~ aHcamMOieBoro BHKOHaHHA. OpHe
3aBJJaHHSl CIIOHYKaJl0 JI0 BTIJICHHS HACTYITHOTO.
[TocTanoBOYHI TEPMiHHU THX YaciB 0OMEXYBaJUCS,
SK TpaBWJIO, TPbOMAa-II’sTbMa JAHAMH. M. M.
CUHETFHUKOB Ha MPAKTHII 3HAB, IO 31 TOTO,
abu 00’€THATH BHKOHABIIIB BUCTaBH y KOJEKTHUB
OJTHOAYMIIIB — aHCaMOJIb 1, IO TOTO 3K, JJOMOT'THCS
PETENBEHOT0 PO300pY IT’€CH 3arajioM 1 KOXKHOI poJi
30KpeMa, ICHYIOUMH NOCTaHOBOYHUH pEriaMeHT
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HecripoMokHUH. OmHa 3 Horo  mepmmx
PEXHUCEPCHKUX TOCTAaHOBOK «Jlmkapka» O. M.
OctpoBcekoro, mo Oyna 3ailicHeHa y Ce30H
1881/82 pokie B anTpemnpusi B. O. KocTpoBchkoro
y Kazani, mocrana KpacHOMOBHHMM JOKa3oM Y
MIPaBUIILHOCTI o0paHoTO pexucepoM
IIOCTaHOBOYHOTO MeTomy. «Moi 3amoBiTHI Mpii —
yBeCh IICH I1a0JIOH, BCi IIi, 110 HAOWIU OCKOMY
MTAaMIIA BUTHATH 1 3aMIHATH TIPUPOIHUM,
KpacUBUM, TPaBJIMBHM PO3TAlIyBaHHSIM JIFONEH i
peueii Ha crieHi» [8, 199]. Orxe, MOKHA BUUIUTH
KIFOYOBE  TIOHATTSI —  «paBIWBE»,  HHUM
BH3HAYaTHUMEThCS MHUCTelbka Qinocodis M. M.
CHUHETbHUKOBA, HOTO TBOPYHMMA IIPOTECT TIPOTH
BYJIBIapHOCTI 1 ¢anpiii y TearpaibHiid rpi. TyT
CUHEIIbHUKIBCbKa JIto[MHA Tparoua «IIiJBHIILYE
CTaBKW», CKEPOBYIOUH ITpOBHIA 3MICT y pYyCIO
TBOpYOi €BONIOINII BCiX cdep TearpabHOTO
MIPOCTOPY — IO 00MIBa OOKH PAMITH.

Croragu M. M. CunensuukoBa «lllictaecsr
pokiB Ha cueHi. Hotatkm» MaroTh HaA3BUYAWHY
LIHHICTH 3 OTJSAYy Ha Te, [0 CTBOPEHI BOHHU
MPaKTUKOM TeaTpy 1 BHUCBITIIOIOTh 3HAYHUI
MMPOMDKOK TeaTpaiabHOi icTopii — Bim «rearpy-
po3Barm», A0 «rearpy-kadempm». ['omoBHUMEU
MOTHBAaMH 1 3aBIaHHSAMH Yy IBOMY pyci Oynu
BI/ICTOIOBaHHS 1  YTBEpKEHHS  XYIOXKHBO-
JIOCKOHAJIMX JIpaMaTypridYHUX, BHKOHABCHKHX Ta
ITIOCTAaHOBOYHUX CKJIAQJOBHX 1 CKEpOBAaHICTh Ha
JIOKOPIHHY 3MiHY TISAABKOTO CEPEeIOBUINA — IIe
SK MIHIMyM 1 SIK MakCUMyM — KyJbTYPHOTO
mapamadpTy B OUTOMY. 3amis  TOCSATHEHHS
nocrapieHuXx el M. M. CUHEITbHUKOBY —
JIronuHi rparodiii NoTpiOHI OyJIK po3yMHI IpaBIli —
aktop 1 rasgmad. Todto, M. M. CHHETFHUKOB HE

3aJI0BOJIBHSIBCS BHYTPIIIHIMA 3MiHAMH
TeaTpaIbHOI chepu, foro iHTEpEeC
PO3MOBCIOJIXKYBABCSl 1 3a MeEXI Tearpy — Ha

risgada. 3acTOCOBYIOYM CYYacHi BU3HAUCHHS,
MO>KHA TOBOPHUTH NPO CIPUUHATTS HUM B3a€MOJIT
TeaTpy 1 Tisgada K iHTEPaKTHBHOTO
cuinkyBanHsi. M. M. CHHENbHHUKOB BIPOJIOBXK
CBOT'O TPHBAJIOTO MUCTELBKOTO JKUTTS HEOIMIHHO
HaMarapcsl IMIJHECTH Bary 1 3HaYCHHS TeaTpy Ha
piBEHb Ji€BOrO KyIbTYpO TBOPYOro sBHmIA. Koro
MHCTEIbKa MO3ULIA JIronuan rparouoi
iHTeTpyBaja y COIIOKYJIBTYPHUH TPOCTIp TBOPUY
¢inocodito, ska wmama «BepOyBaTH» HOBUX 1
HOBHX QJICNTIB, NMPU YOMYy 3HOBY Takd X IO
obunBa Ooku pamnu. BpaxoByroum —craH
TeaTpalbHOI CHpaBU 1 COILIANBHOTO CTaTyCy
tearpy y 80-ti poku XIX cTomiTTs, MOXEMO
VSBUTH CTYITIIHb CKJIQJTHOCTI 3aBJaHHS 1 BOJHOYAC
HAOTO BaromMocTi.

[Ipornec yCBiZOMIIEHHS OCHOBHHX ITOJIOKEHB
BJIACHOI ~ MHCTEILbKOI  KOHIEHIl BigOyBaBCs
MOCTYIIOBO 1, 3pEINTOI0 CKJIaBCA y MOTYXHY
KYJIETYPHO-IIPOCBITHULIBKY mporpamy. CydacHui
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IIsI1a4 y TOPIBHAHHI 13 CBOIMH ITOTIEPETHUKAMH 13
XIX CTOJIITTS - IUCIAIUIIHOBAHUI i
3opranizoBanuid.  «llopsmoxk» 1  «mpaBuna»
TeaTpaJIbHOT'O YCTPOIO ChOTOJICHHS Iepen0ayaroTh
YiTKO BCTAHOBJICHHWH y 4Yaci MOYAaTOK BHCTaBH,
micas sSKOro JBepi JO TeaTpalbHOI  3aiH
3a4nHAIOTRCA. Lle — HOpMa 1 JKoaeH Tismad ii He
3amepeuye. Ilpore cto pokiB Tomy M. M.
CHHeNbHHUKOB BiJICTOIOBAaB II€ MPABWIO y BaXKKiN
0OpoThOI 13  TIANAIbKOK  HEMOBAarow i
HeabanicTio. Y Memyapax M. M. CuHensHUKOBa
3HaXOMUMO CBIMYEHHS MHOTO: «... pilIyda
3a00poHa BXOIUTH [0 TJIAJAUbKOl 3ald Micis
TPETHOro N3BOHMKA BHUKJIHMKAJIA MIPOTH MEHE LIy
Oypro oOypeHHsI 3 OOKy MIIIAaHCHKOTO TJsiaya.
CraBcst BUNANOK, KOIM OAMH 3 THX, XTO
3aIli3HUBCS BIAPUB KOHTPOJIEPA 332 HENOMYICHHS
no 3amu mig yac min»y [8, 254]. CopublHATTS
BHCTaBU y Cy4acCHOMY TeaTpi mependadae MeBHY
LLTICHICT Aii. 3HOBY TakKH X, CTO POKiB ToMy M.
M. CHHENFHUKOB CIIPOCTYBaB YKOPiHEHUH 3BUYal
AKTOpIB BUXOJUTH HA aINIONUCMEHTH MOCEPEIHHI
Il micis BAAJOro MOHOJIOTY, Tomo. HacTymHum
KPOKOM pEeXHCEepP-HOBAaTOp BiIMIHUB MY3WUYHI
OUBEPTHCMEHTH B aHTpakTi. Yu  MOXHa
KJacu(piKyBaTH nepesiyeHi OHOBJICHHS
NOPYLIEHHSIM «OpaBWwD» Trpu? 3 oOrisgy Ha
tpakTyBaHHs WM. XeMsiHru Bimosiap Mae 6yTH
3roIHOT0, 00: «BapTo nwuie BimiiTH Bix mpaBHII i
MPOCTIp TpU MHUTTEBO pyiHyeThea» [10, 25].
[Ipote, cmpaBxHS KapTHHA  TeaTPAIBLHOIO
HoBaTopcTBa M. M. CuHENbHUKOBA MEPEKOHYE Y
MPOTHUIICIKHOMY.

BucHoBku. MoxHa CTBEpAXKyBaTH, IO
CHHENbHIKIBcbKa JItoMHa rpatoya He pyHHYyBasa,
a JoBepIyBaja MOPSJIOK 1 MpaBmia TeaTpaabHOl
rpu. TakuM 4YMHOM, 3a3HaYMMO, LIO 3a BIKOBHH
MPOMIKOK, 3aBASYYIOUH KYJIBTYpO TBOPYHUM
sycwisiMm M. M. CHHENbHUKOBA, BITYM3HSHHIA
TeaTp y BCiH MHOXHMHI MHCTEIKHX 3aBJaHb
HaOyB BU3HAYHOI Bark y CHUCTEeMi IIHHOCTEH
JOACHKOT chiibHOTH. TOX 3 BIEBHEHICTIO MOYKHA
koHcTaTyBaTh, mo Jloauni ['patodiii — Mukomni
MuxkonaiioBuay  CHHEIBPHUKOBY —  BAAJIOCS
BaroMo JOBEPIIUTH HOPSOOK M mpaBuma ['pu y
TeaTpaJbHOMY MPOCTOPI 1 MOIIACTUIO 3MIMCHUTH
oMpisiHe Ha/[3aBIaHHS - CTBOPUTH
BHUCOKOXYI0KHIH Teatp Ta BUXOBaTHu
BHUCOKOKYJIBTYPHOTO aKkTopa i risjgada. Ha cxwi
pokie M. M. CHHENBHUKOB, MiABOASYH MiICYMKU
CBOIO  JKHTTS, 13  MOYYTTSIM  TOPJOCTI,
KOHCTaTyBaB: «Bce CBOe TpuBaie KUTTA s BiJaB
teatpy. JKHUTTS 1mo3a MUCTETBOM IMIPOMILIO TOB3
MeHe. | s He xankyto mpo 1e» [8, 293].
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