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OCOBJIMBOCTI IHTEPOPETAIIL BAPOKOBOI MY3UKH
Y BAAHHOMY BUKOHABCTBI

MeTta po6oTH IoJsirae y JI0BEJCHHI, 1110 3HaHHS €CTETHYHUX Ta BUKOHABCHKHUX 3aKOHOMIPHOCTEH CTHIIIO OapoKo €
HE MEHII BaXXJIMBHUM, aHIX IHTYiTUBHE BiUyTTsI 3MICTy MY3UKH. BU3HAuUTH, 10 TIJIBKH IHTETPYIOYU BJIACHI €MOLINHI,
pauioHaNbHI, PYXOBI 31i0HOCTI, OasHICTH 3MOXYTh JOCSTTH SICKPABO-OPHIIHAIBHOI IHTEpIpeTauii My3WKH eNoXu
6apoxo. Tako, y Halii cTaTTi HOCTANO 3aBJaHHS JOCITIJUTH, IKi METOU, GOPMH Ta BUKOHABCHKI BUpa)aJbHi 3aC00M
OasHICTaM TMOTPIOHO BHKOPHUCTOBYBATH I MOBHOILIHHOI Iepenadi oOpa3sHO-3HAUYEHHEBOTO 3MICTY TBOPY Yy CTHIII
6apoko. MeTom0.10TiA AOCTiIKeHHs TIONSIrac y 3aCTOCYBaHHI TaKMX METOMIB, SIK: TOPIBHSUIBHHN, XPOHOJOTIYHHMH,
ICTOPHUKO-KYJIBTYPOJIOTIYHIH, 00'€KTHBHO-ICTOPUYHUM, TBOPUO-IIsUIBHICHUNA, THUIONOTiUYHWHA 1 cucremMHmid. HaykoBa
HOBHM3HA TIOJIATa€ y TOMY, MO0 MOCHIIWTH, sSKi MeToAw, (OPMH Ta BHUKOHABCHKI BUpaXKallbHI 3acoOm OasHiCTaM
MoTpiOHO BHKOPHCTOBYBATH U TMOBHOIIHHOI Iepenadi 00pa3HO-3HAYEHHEBOTO 3MICTY TBOPY y CTHII 0apoKo.
JoBeneno, mo crenudika 3ByKOYTBOPEHHS Ta 0COOIMBOCTI My3WYHOI ApaMaTyprii Ha KIABIIIHUX IHCTPYMEHTAX €TOXU
Oapoko — knaBecuH Ta oprad, B My3uui XVII — nepmoi monosuan XVIII cT., nepeBakany NpUHIMNKA AUHAMIYHOT
TepaconoaioHocTi Ta piBHOCTI. 3pobneHo meTanbHmil ananis maprutyp M.C. Baxa, A. Bisampmi, I.®. Tengens, A.
Kopemnni, I'.®. Tenemana. BucHOBKHM. 3HaHHS €CTETUYHHUX Ta BUKOHABCHKUX 3aKOHOMIPHOCTEH CTHIIIO 0apoKO € He
MEHII BaXJIMBUM, aHDK IHTYITMBHE BIIYYTTS 3MICTY MY3WMKU. TiIbKM IHTEIpylO4YM BJIACHI €MOLIifHI, paliOHaJIbHI,
PYXOBI 3[I0HOCTI, OasHICTH 3MOXYTh JAOCSITH SICKPABO-OPUTiHAIBHOT IHTEepIpeTalii My3uku enoxu Oapoko. Takox, y
pe3ynbTaTi aHaNI3y BHUSBJICHO, IO AJIS MOBHOIIIHHOI Iepenavi 00pa3HO-3HAYCHHEBOTO 3MICTY TBOPY, HOTO IpaMaTyprii
Ta Qopmu, OasHiCTaM HEOOXiTHO BHKOPHCTOBYBATH BHKOHABCHKI BHpaXKalbHI 3acO0M (TEMIOMETPOPUTM, IHHAMIKY,
apPTUKYIAIII0) B KOMILIEKCI.

Karouosi ciioBa: OasHHEe BHKOHABCTBO, 0apOKO, IHTEpPIPETAIlisl, IMIIPOBI3allisi, TApTUTYpa.

Oxmaniok Bumanuii @edoposuu, kanouoam uckyccmeogeoenus, 0oyeHm Kapeopvl My3bIKALIbHO-NPAKMUYECKO
no02omoeKuU, 0eKan gaxynvmema Kyavmypuvl u uckyccms Bocmounoesponeiicko2o HayuoHanibHO20 yHUSEpCUMEMAd UM.
Jlecu Ykpaunku

Oco0eHHOCTH HHTEPIIPeTAIIUN 0APOKKOBOI MY3bIKH B 0asiIHHOM UCIOJHUTEIbCTBE

ear Hccaeq0BaHUA HAICW CTAaThM 3aKJIHOYAETCAd B TOM, YTOOBI JOKa3aTh, YTO 3HAHUE SCTCTUYHBIX H
HCTIOTHUTENBCKUX 3aKOHOMEPHOCTEH CTUJSL OapOKKO SIBISIETCS HE MEHEe Ba)KHBIM, YeM WHTYUTHUBHOE ONIYIICHHE
coiepkanus My3bIkd. Ompenenutb, 4YTO TOJBKO HMHTETPUPYS COOCTBEHHBIE OSMOITMOHAIbHBIE, pPalMOHAILHBIE,
JIBUTATEIFHBIE CIMOCOOHOCTH, OasHUCTBI CMOTYT JOCTHYh SIPKO- OPHTHHATIBHONH HWHTEPIPETANH MY3BIKH SIOXH
O6apokko. Taxke, B Hamlei CTaThe IMOSIBHIOCH 3aJaHHE HCCIENOBaTh, KaKWe METOIbI, (DOPMBI M HCIIOIHUTEIHCKIE
BEIpA3UTENbHBIE CpeACTBAa OasgHUCTaM HYXXHO WCIOJNB30BaTh IS TOJHOIIGHHOW Iepenadyd oOpa3HO-3HAYUMOTO
COIICp)KaHUsI TPOW3BENICHUS B CTWIE OapoKKo. MeToo0JIoThsl MCCIeOBAHUS 3aKII0YACTCS B TPHMEHEHWH TaKHX
METOJIOB, KaK: CpPaBHUTEIBHBIH, XPOHOJIOTUYECKUH, HCTOPHKO-KYIBTYPOJIOTHICCKHA, OOBEKTUBHO-UCTOPUICCKHIA,
TBOpUE-AESATEIbHBIA, THIIOJIOTHUECKHA M CUCTEeMHBI. HayyHasi HOBH3HA 3aKITIOYaeTCsl B TOM, YTOOBI MCCIIEIOBATH,
Kakue MeTonbl, (OpPMBI W HCIOITHHUTEIbCKAE BBIPA3UTENbHBIE CPENCTBa, OasHUCTAM HY)XHO HCIIOJNb30BaTh IS
TIOJIHOTICHHOH Tiepelau 00pa3HO-3HAYMMOT0 COZepXKaHMsI TIPOU3BECHHS B CTHIIe Oapokko. JlokazaHo, 4To crienuduka
3BYKOM3BJICUEHUS! U OCOOCHHOCTH MY3BIKAJLHOW ApaMaTypruM Ha KJIABWIIHBIX WHCTPYMEHTaX 3IMOXH OapoOKKO —
KJIaBeCMH H opraH, B My3blke XVII — mepBoii monoBuubsl XVIII cT., mpeobnamamy MTPHUHIMIBI TUHAMAYECKOM
Tepaconoa06HOCTH i paBeHcTBa. Clenano moapoGHblil ananus maptutyp M.C. baxa, A. Busansau, I.®. Tennens, A.
Kopemmu, I'.®. Tanemana. BeiBoabl. 3HaHHE 3CTCTHYHBIX M HCIOJTHUTEIBCKAX 3aKOHOMEPHOCTEH CTHIIS OapOKKO
SIBIISICTCS HE MCHEE Ba)KHBIM, YeM WHTYHTHUBHOE OIIYIICHUE COICPIKaHUS MY3bIKH. TOJBKO MHTETPUPYS COOCTBEHHBIE
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SMOILMOHANIbHBIE, PpAlMOHAIIbHbBIC, [BUIATENIbHBIC CIIOCOOHOCTH, OasHHCTHI CMOTYT JOCTHYb SIPKO-OPUTHHATIBHOU
MHTEPIIPETALUKN MY3bIKH 310XH 0apokko. Takxke, B pe3y/brare aHain3a 00HAPyKEHO, YTO IS TOJTHOLCHHOH nepeaadyn
00pa3HO-3HAYMMOTO COJIEP)KaHUS TIPOU3BEICHUS, €r0 ApaMaTypriuv U (OpMbI, OasTHUCTaM HEOOXOIMMO HCITOJIb30BaTh
HCIMIOTHUTEIILCKHE BHIPA3UTENbHBIE CPECTBA (TEMIIOMETPOPUTM, TUHAMUKY, apTHKYJISAIUIO) B KOMILICKCE.

KaroueBble ciioBa: GassHHOE HCIIOJHUTENBCTBO, OAPOKKO, HHTEPIIPETAIIHsI, UMIIPOBU3AIINS, TAPTUTYPA.

Okhmanjuk Vitalii, Ph.D. in Art Studies, Associate Professor, of the Department of Music and Practical Training,
dean of the Faculty of Culture and Arts of the Lesya Ukrainka Eastern European National University

Features of interpretation of baroque music in bayan performance

The purpose of the article is to prove that knowledge of aesthetically beautiful and performance conformities to
the law of style of baroque is no less important than the intuitional feeling of maintenance of music. To define that only
integrating own emotional, rational, motive capabilities, bayan-players will be able to attain brightly original
interpretations of the music of epoch of baroque. Also, a task to probe appeared in our article, what methods, forms, and
performance expressive facilities, bayan-players need to be used for a valuable transmission vividly value to the
maintenance of work in the style of baroque. The methodology consists of the application of such methods,
comparative, chronologic, historical-cultural, objective-historic, creative-activity, typological, and system. The
scientific novelty consists of that, to probe, what methods, forms, and performance expressive facilities, bayan-players
need to be used for a valuable transmission vividly value to the maintenance of work in the style of baroque. It is proved
that the specifics of sound formation and peculiarities of musical dramaturgy on the keyboard instruments of the
baroque - harpsichord and organ, in the music of the XVII — the first half of the XII centuries, were dominated by the
principles of dynamic terraces and equality. The detailed analysis of scores of Y.S Bach, A. Vivaldi, G.F. Hendel, A.
Korelli, G.F. Teleman. Conclusions. Knowledge of aesthetically beautiful and performance conformities to the law of
style of baroque is no less important than the intuitional feeling of maintenance of music. Only integrating own
emotional, rational, motive capabilities, bayan-players will be able to attain brightly original interpretations of the music
of the epoch of barogue. Also, it is discovered as a result of the analysis, that for a valuable transmission vividly value
to maintenance of work, his dramaturgy, and form, it is necessary to use performance expressive facilities (the tempo of
subway rhythm, dynamics, articulation) bayan-players in a complex.

Key words: bayan performance, baroque, interpretation, improvisation, score.

AKTyaJIbHICTh OCIIIIKEHHS. IcTopist Meroro Hamoi CcTaTTi € JOCHIAUTH, SKi

€BPOIEHCHKOI MY3MUYHOI KYJIBTYPH IIOCTa€ Iepen
HaMU K MMOCTIHHUH MPOIEC 3MiHH PI3HUX CTHUIIB.
Koxen i3 HHMX pgae sickpaBe VSBIEHHS TIpPO
€CTeTUYHI TNPHUHIUIN €MOXHW, MaHiBHI >KaHpH,
BUKOHABCHKE MHCTELTBO, 0COOJIMBOCTI
IHTOHAIIHHOI MOBH, IHCTPYMEHTapii.

BuHMKae 3ax0MIeHHS 1 OB Bij TOTO, 110 Y
cBiii yac B Himewumni Ta Itanii i, ne He Oyno
LTICHOT JIepiKaBHOT CHCTEMH 3aco0iB MacoBOi
iHpopMmallii, OCBITH, 3’ABISUTUCS Taki BEJHKI
nocrati, sx: T. Aumb6imomi, M. C. Bax, ]I
Bykcrexyne, A. Bisampmi, I.®. T'enmenn, A.
Kopemni, B. Mapuemno, K. Monresepmi, M.
[Maxens0enn, A. Ckapnarti, [.®@. Teneman, JIx.
®peckobanbai, M. ®dpoGeprep, I'. Ilorn. Vi
BOHM OynM BUAATHUMH pedopmaropaMu, sKi
3MIHIOBAJIA TpaauIii CepeIHbOBIYHOT
CXOJIACTUYHOI €CTETHKH, KOJIHM CTBOPIOBAIU HOBI
CTHIIL.

AHamiz gochimkeHb 1 nyOmikamii., Y
TEOPETUKO-BUKOHABCHKUX  JOCHI/DKEHHAX B
(dbopMyBaHHI Ta PO3BUTKY OassHHOTO MUCTEIITBa
JOCUTH BEJIMKY POJIb BiZoOpaswiii HayKOBi mpari
A. AnekceeBa, A. Amnpapeema, JI. beprepa, E.
Bopucenka B. Bnacosa, C. Kapacs, 1. ®opkens, y
SIKUX BHCBITJICHI METOJIOJIOTIYHI ITOJIOKEHHS,
3aKOHOMIPHOCTI Ta  OCOOJUBOCTI  OasHHOTO
BHKOHABCTBA Y CTHJII OapPOKO.

Meronu, (OpMH Ta BUKOHABCHKI BHUpaKajbHi
3acobm OasiHiCTAM TOTPIOHO BUKOPHUCTOBYBATH
JUTSI MTOBHOIIIHHOT nepenayi o0OpasHo-
3HAYCHHEBOTO 3MICTy TBOPY Yy CTHIII 0apoko.
HoBectn, 1m0  3HAaHHA  €CTETMYHHX  Ta
BHUKOHABCHKHX 3aKOHOMIPHOCTEH CTHIIIO 0apoKo €
HE MEHII BAXKJIMBHM, aHDK IHTYITHBHE Bil4yTTs
3MICTy MY3WKH. BUW3HauuTH, 10  TUIBKH
IHTETpyIOUM BJIACHI  €MOIIiiiHi, paIliOHaJbHI,
pyxoBi 37i0HOCTI, OasHICTH 3MOXYTh JOCSTTH
SICKpaBO-OPHUIIHATIBHOT ~ THTEpHpeTamii  MYy3HKH
enoxu 0apoko.

Buknan matepiany nocmimpkenss. bapoko, ue
CTHJb, 10 TIepeBaXaB Yy o00Opa3oTBOPUOMY
MUCTEITBI Ta €BPOMNEHCHKil apXiTeKTypi B KiHIIi
XVI — mo cepemuau XVIII cromitrs. s
€CTeTUKH [OT0 CTHII0  XapaKTePHUMH €
MOHYMEHTAJIbHICTB, PO3Kill, BEJTNY i
MacCIITaOHICTb.

Bapoko y My3ulll BHSBISE Ti X caMi PHCH,
0 1 B HPOCTOPOBUX BHIax Mmuctenrsa. Okpim
LBOTO, MY3HMKa BiJ3HAYA€THCS AWHAMIYHOIO
HaNpyrolo, KOHTPACTHICTIO, SCKPaBOIO
eMmoliiHicTIO. Y  HIH  cMinuBa  (aHTasis
MOEAHYETECS 13 CYBOPOIO  palliOHAJIbHICTIO;
PO3IIUPIOETHCST  OOPa3HO-EMOIIIHMI 3MICT  Bif
MOTYTHBOTO JIpaMaTH3My — JIO IIiTHECEHOI
CHoTsIanbHOCTI.  Bmepmie B My3W4HOMY
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MHCTCITBI 3’ SBJISAIOTHCS TEpPOidHI Ta TparivHi
obpasm.

KapanHansHO TOHOBIIOIOTHCS 1 BUpaXalbHi
3aco0H, aJpKe, «CTapi CepeIHbOBIYHI JIATH BXKE HE
BIMTOBITaJTM HOBUM i/IeajaM BHPA3HOCTI, KpacH,
JIOTiKM PO3BUTKY. IX BiTicHMIA MakOpo-MiHOpPHA
cucremMa. 3aTBEpIUBCS] TOMO(QOHHO-TAPMOHIYHHN
CKJax, y TOH 4Yac Ak y momioHii 3aBepmuBcs
MepexiZ Big CyBOpOTO /0 BITBHOTO CTHIIO i
chopmyBasacss Horo Buma Qopma — dyra.
Bunukima 1 3 BEIMYE3HOK  LIBUJKICTIO
pO3MOBCIONMIIACH OMepa, a pa3oM i3 Hew —
opaTopisi, KaHTaTa, MaciOH Ta CBITChKI KaMEpPHO-
BOKaJIbHI JKaHpH — apis, ayer» [4, 192].

XapakTepHOIO PHCOI0 y HOTHHX 3aIrucax
My3udHuX TBOpiB XVII — mepmmoi momoBuHN
XVIII cT. Oyna BiICyTHICTh aBTOPCHKUX PEMapoK
BiTHOCHO TWHAMIKH, TEMITy, apTUKYJISIII].

Komnozutopu emoxu 0apoko BTLTIOBAIA
eMOIiITHO-00pa3HUi 3MICT MY3HKH 32 JIOTIOMOT 010
MmoJ1i)OHIYHOrO CIUICTIHHS TOJIOCIB, MEJOIl Ta
TapMOHIYHOL (yHKITIOHATBHOCTI aKOp/IiB.
JlpyropsaHuii eIeMEHT BUPA3HOCTI CTaHOBUJIM
HIOAHCH.

Ile Oymo 3yMOBIEHO THUM, IO MY3UKaHT OYB
0araTorpaHHOIO TOCTATTIO T4 OJHAKOBO BOJIOJIB
TANaHTOM  KamlelabMelcTepa, KOMIO3UTopa i
BUKOHABIs. ABTOp TBOpYy OyB TakoX 1 HOro
inTepriperatopom. OTke, A00pe 3HaB AK HOTO
BUKOHYBaTU. BiH Mir 0e3nocepenHbo nepeaaBaT
CBOi XYIO)XXHI Hamipu YCHO, KOJH TPAaIIOBaB 3
OPKECTPOM UM YUHSIMH.

Takok B emoxy ©0apoKO  KOMIIO3HITiS
nepeBakana iMIpoBizaiiro. ToMy BHKOHABENb Y
npoleci BUKOHAHHS MaB MOXIIMBICTH HE JIWILE
MO-pi3HOMY IHTEpIIpEeTYBaTH TBIp, aje 1 Mir
BapiroBaTu fioro obpmuc, 3MIHIOIOYH
(dyHIaMEHTaNbHI OCHOBH MY3MYHOI MOBH —
TapMOHIIO, IUTaH MOOYIOBH, MEJOAUKY, TIOKH HE
3HAXOJUB OJWH 3 HaWKpamux BapiaHTiB. llg
cBO0OOJa BWKIAQJEHHS MY3MYHOrO Marepiaiy
YacTKOBO 3HAWIUIa CBid BiIOMTOK Yy CHCTeMi
mugppoBaHoro  Oaca, KOIM  OpraHiCT  4YH
KJIaBECHHICT BUOYIOBYBaB I'apPMOHIUHY BEPTUKAIb
TBOPY Ha CBill CMaK.

O3HallOMITIOIOUNCH i3 OpHTIHAJIOM
MY3WU4YHOTO  TBOpYy, OasHicTaM  HEOOXiJHO
peTeNbHO 30eperTd Ti HEYMCICHHI aBTOPCHKI
peMapku, OI0 € B MapTUTypax HaBHIX MaicTpiB.
Ajle, AKIO X HIOAHCH HE ITO3HAYEHI, TO TOmi
BUKOHABIISIM MOTPIOHO ,,po3MH(pyBaTH’” HOTHHUHA
MaTepial 1 BU3HAYUTU PETiCTPOBKY, AMHAMIKY,
TEMII TBOPY Ta apTUKYJIALIIO.

Ananizyloun maprutypu M.C. Baxa, A.
Biganpai, I.®. Tenmens, A. Kopemm, I.0.
Tenemana, MOXXHa 3a3HAUUTH, LIO YyCi BOHH
KOPUCTYBAIHCS HEBEITUKOIO KUTBKICTIO TEMITOBHX
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mo3uavok. Ile Taki, sx: Adagio, Andante, Allegro,
Grave, Lento, Largo, Presto, Vivo. VYci mi
MO3HAYKH,  Haimepme, Oylu  BHpPaKECHHIM
MEeBHOTO eMoliiHoro Hactporo. LIBuakicte
BUKOHaHHS Oyla JX TOXiHOIO PHCOI0 IHOTO
Hactporo. Tak, Grave o3Havyano BaKKO, 3HAUYIIE
abo Bemmuno, Adagio — cmokiitno Andante —
rpariosno, Allegro — Beceno, pamicro, Largo —
mmpoko, Lento — mporsbkao, VIiVO — KBaBoO i
Tinbku  Presto Oymo  TeMmoM — HaWBHIIOL
MIBUIKOCTI.

Yacto  KOMITO3UTOPH  KOHKPETHU3YBaJIH
XapakTep MY3UKH CKJIaJHIIIUMH TEpMiHAMH,
Hanpukian: Andante larghetto e staccato, Tempo
giusto, Larghetto affettuoso, Largo e piano. Aie,
K OyTH y TUX BHIAJKaX, KOJIW TEMIT aBTOPOM He
Bu3Hauenuii? Tomli HOro MoKHAa BHUSBUTH 34
YKaHPOBOIO MTPUHAJIEIKHICTIO TBOPY.

JKBaBi Temmm y iX cy4acHOMY pO3yMiHHI
MIPUBHECYTH Y OAPOKOBY €CTETUKY METYILIMBICTH
i 3HMmaTh ii Benu4. lle 3HAUMTH, IO pyXxaTucs
OYKBaJILHO 32 METPOHOMOM OyJ10 O HE MPaBUIIEHO.
Tum Ginbiie, 110 METPOHOM OYB 3amaTeHTOBaHUHN
I. Mensnenem nume 1816 poky i KOMIIO3UTOpU
niepmroi momoBuHU X VIII cromiTTs HE MOTIIM HUM

KOPUCTYBaTHCS.
Tomy mnpu BU3HAYCHHI IOMIPHHX TEMIIIB
iHCTpyMeHTamicTaM  MoTpiOHO  BpaxoBYBaTH

MIPUHIAIIKA  BOKAaNBHOTO JWXaHHA. [l 1poro
BUKOHABII0 HEOOXIJHO BHKOHATH (pa3y Ha
OJIHOMY JUXaHHI. SIKIIO IIe BIAEThCS 0€3 KOTHUX
YCKJIaJHEHb, TO BH3HAYEHHWHA TeMI MOTPiOHO
BBKATH ONTUMAIGHUM. SIKIO X AWXaHHS He
BUCTa4ae, — Iie NpaBWJIbHA O3HAKa 3aTSATHYTOCTI
temny. OTOX, MPUIMYCKAEMO, IO TMOMIpHI TEMIIH
y CTapOBHUHHIH MY3HIli 3By4aTh y Jiana3zoHi 66-88
yIapiB 3a XBUIIUHY Ta npUOIM3HO
MPUPIBHIOIOTECS cydacHOMY Moderato.

[Tpu BU3HAYEHH] MIBUAKUX TEMIIIB OasHicTaM
MOTPIOHO  ypaxOBYBaTH MOXIJIMBOCTI  MOBHOI
JUAKIII. Jns EOTO MoTPIOHO 4iTKO
MIPOAPTHUKYIIOBATH SI3UKOM (Ha CKJIaJ| «Ta-Ta-Ta-
Ta») HAWIIBUAIII mMacaxi y TBopi. YiTKicTh AuUKIii
Crpusie pUTMi3allii mporecy BUKOHaHHSI.

Ille omHWM  BAXKIUBUM  TIOKa3HHUKOM
JIOLUTFHOI PYXJIMBOCTI TEMIIB € Tpa OasHicTamMu
nacaxiB npuiiomoM detache, sik 1e TpUAHATO Y
BHUKOHABIIIB Ha CTPYHHO-CMHYKOBHX
iHCTpyMeHTax. Y pe3ynpTari, MBHUAKI TEeMIIH
BianmoBigatumyth Big 100 mo 120 ymapis 3a
xBuuHy. Jns Ttemmy Presto Oyne mpuiiHATHOIO
IBUIKICTH B Mexkax 130 ynapiB 3a XBUINHY.

OTxe, cTae 3p03yMLUTUM, IO MTOBUIBHI TEMITH
y  My3WIl ernoxu 0apoko  Oyau  OUIbI
[T0’KBABJICHUMH, aH)K CYYacHI, a IIBUJIKI — OLIBIIT
CTPUMaHUMH.
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Kapn ®imin Emanmyin bax y cBoiil mparmi
«/locBig mpaBmIBbHOTO CIIOCOOY TpU HAa KIIaBipi»
MUCaB, IO IIBUAKICTE TeMIy Oa3yeTbcsi Ha
3araJbHOMY  3MICTIi TBOpPY, a TakOX Ha
HAWIIBUANIMX ~ HOTaxX y  Tacaxkax,  II0
3yCTpiYaroThCsl B HHOMY. llpaBuibHE pO3yMiHHS
nux (akTopiB He mpumyckaino, mob allegro Oyno
3aHAJATO IMIBHAKWM, a adagio 3aHaaTO MOBITFHUM
[3]. B maptuTypax KOMIIO3UTOPIB €MOXH 0apoKo
JIOCUTh 3piJlka 3yCTPIYalOThCsA JBa JIMHAMIYHI
Hioadcu: forte i piano. Bonu He kopucTyBanucs i
TaKAMH IIOMITKaMH, K akieHtu, pp, mp, mf, ff,
cresc., dim. Ta iH.

Busnadatoun auHAMIYHWEA TUIaH, TOTPIOHO
BPaxOBYBaTH, 10 PO3BUTOK My3WYHOI TKAaHHHU B
TBOpax  emoxu  Oapoko  OymyeTrbcs — Ha
OesnepepBHOMY OHOBJIEHHI TemaTu3my. llpore,
MTOYaTKOBUI eMOLiHuI CTaH MOXE
30aradyBaTHCs, OHOBIIOBATHCA B  TIPOIIECi
PO3BHUTKY, aje HIKOJIM KapJUHAIbHO  HE
3MIHIOETbCA. My3uli 0apoko He mNpUTaMaHHi
CIIOHTaHHI, IMITyJIbCHBHI E€MOIIHI  CITJIECKH.
HaBnaku, B Hii BigOyBaeTbcs  TpuBaie
HAKOMWYEHHS EHeprii, HEeyXWIbHE TSDKIHHS [0
MeJOANYHOl BepIInHU, 30epiraHHs cTaOiIBHOCTI
€MOIIIHHOTO CTaHy. o 0COOIUBICTH
KOMITO3UTOPIB MY3HKH Ti€i €IIOXU TOHKO MiJIMITHB
me M. A. Pumceknii-KopcakoB: «... BOHH Bci
BMIUTH SIKOCh OCOOJNIMBO PO3TATHYTO 1 JOBTO
BiqUyBaTH OJHE W Te X 1 B IBOMY HacTpoi
nepeOyBatu 0Oe3 mociaOJICHHS, HEPIAKO JIOCHTH
TpuBanuii gac» [5, 53].

Came cTabUTBHICTE  0Opa3HO-EMOIITHOTO
3MICTy BKa3ye€ BHKOHABIISIM HEOOXIiJIHICTH JOBrO
BUTPUMYBATH JWHAMIYHUA piBEHbP B TBODI.
3anumarodn AUHAMIKY HE3MIHHOIO, BHKOHABElLb
cipusie  30EpeKEHHIO  €IHOCTI  ©MOI[IHHOI0
HacTporo. Takuii MpUHIUIT MOKe OYTH OCOOIHBO
MePEKOHJIMBUM IIPH BUKOHAHHI XOPAJIbHUX TBOPIB
3 aKopAoBOIO (hakTypor abo TBOpPIB Maoi
dopMH, y SKHX BUKJIAJAEThCS OJHA CYIIbHA
OyMKa. Y TakuX I1’e€caX TOJOBHHM «CHOXKET),
OCHOBHI TIOJIii CKOHIIEHTPOBAaHO B PUTMIYHUX Ta
IHTOHAIIHHUX 0COOJIMBOCTSIX TeMaTU3My.
Mys3ukaHTaM HE TOTPIOHO MPOBOAWTH IOLIYKH
3aifBUX iHHOBAIlil, BUIPHO 3MIHIOIOUYH JUHAMIKY.
Ile Moxe mpu3BecTH 10 HEOAXKaHOI CTPOKATOCTI,
sIKa MOPYUINTH MiJIICHICTH popMu TBOpY [6, 69].

Y Oinpmux TBOpax IOUHAMIYHUN IUIAH €
noTpeda BU3HAYATH, BUXOIAYM 13 KOMIIO3HUIIIHHOT
CTPYKTYpH, II CMHCIOBOTO PpO3YICHYBAHHS Ha
posninu. ['enepanbhi maysu, ¢epmaru, KalaHcu
BKa3ylOTb Ha TpaHi mnoOygoBH, a OTXe, Ha
OHOBIICHHS OOPa3HOTO 3MICTY Ta 3MiHY JAMHAMIKA
y HacTymHOMY po3fisi Gopmu. JIOCHTh BaXIIUBY
ponb Bimirpae i ¢aktypa TBOpy. My3uka 3
MPO30pHUM MY3WYHHM TOJIOTHOM Tiepeadadae

OULTBIII CKPOMHHMH JWHAMIYHHHA PIiBE€HH TyJHOCTI
TIOPIBHSHO 3 OararorojocHoro. HalGims sBHO 11e
BUSIBIIIETbCA B XKaHpi (yru. 30iMbpIIeHHs 4dncia
TOJIOCIB 4YacTO CHPUYMHSIE TOCHICHHS Hampyru
3arajJbHOIO 3By4YaHHS.

[lawiBHi iHCTpyMeHTH emoxu Oapoko —
KJIaBECHH Ta OpraH HaWKpallle BTiTIOBAIH IyMKY
TepaconofioHoi  My3mdHOi  (PaKTypH. i
IHCTpyMEHTH  Malld  JUHAMIYHYy  DIBHICTB
3BydaHHs. J[ng HUX HENpUHHATHUMH Oynu
crescendo a6o diminuendo. Ane BOHM Manu MO
KiJIbKa MaHyaJiB, e KOXKEH 3 AKUX BiIPi3HIBCS HE
TIJIBKY THIIUM TEMOPOM, aJie i MOTYKHICTIO 3BYKY.
Tomy 3MiHa OUHaMiKM Ha KJIaBECHHI Ta OpraHi
piBHOCHIIFHA 3MiHI MaHyalliB.

Buxonsun i3 cnenniku 3ByKOYyTBOPEHHS Ta
oco0iaMBOCTE  My3W4HOI  JOpamaTyprii, Ha
KJIABIITHUX IHCTPYMEHTaX MOXXHA TIOMITHTH, IO B
my3uri XVII — mepmoi momoBmam XVIII cr.
nepeBaxkan MPUHIHIN JUHAMIYHOT
TEpacomnoJiOHOCTi Ta PIBHOCTI.

To uu o3Hauae Le, MO0 MU MYCHMO YHHKAaTH
JUHAMIKH, IO THYYKO 3MIHIOE€ThCSI? 30BCIM Hi.
Amke MOXIMBOCTI OasHa HAlOTh MOJKIIHUBICTH
MY3UKaHTy YiTKO iHTOHYBaTH MEJOJI0, Ha[aBaTH
penbedHOCTI (hpa3yBaHHIO, aKIIEHTYBAaTH MOMipHE
HAKONMYEHHS 4Yd  IocilaliIeHHd  eMOLINHOI
Hampyru npu  gomomosi  crescendo  abo
diminuendo. TIpore, npu 1bOMYy MOTPIOHO HE
3a0yBaTH, MmO OapouHe ¢pa3yBaHHS € MEHII
YyTIIMBUM Ta BUNYKIUM B TIOPiBHAHHI 3
POMaHTUYIHUM.

Otox, JOMIHyBaTH Ma€ Tepacomo/lioHa
JIMHaMiKa, sKa aKIEHTYE MacCIITa0HICTh JYMKHU Ta
CTPYHKICTh 3arajpHOi KoMIto3uiii. Jlunamika, o
THYYKO 3MIHIOETBCS, € JIMIIE JIOTIOBHIOIOYOIO.
Bona  gomomarae = My3WKaHTaM — YHHKHYTH
CTaTUYHOCTI MY3HYHOL JIpamaryprii i
OJlyXOTBOPIOE apXiTEKTOHIKY I[LJIOTO.

II. K. Cen-Canc mnmcaB: «..rpatu baxa,
poOistum abo TypHip i3 BiATIHKIB, abo Tparu
30BCiM 0€3 HIOAHCIB, S BBAXKAK OJHAKOBO
MOMWJIKOBUM. I3 1OBOX mMOMMIIOK, SKImO Tpeda
poOutu BUOIp s, O0E€3yMOBHO, BijJIal0 IepeBary
IpyTiii, sika 3anumiae (GopMy B HEJOTOPKAHHOCTI,
He 3MiHIuH 11 XapakTtepy. Tpeba, 3 MO€l ToUKH
30py, BIATIHKM 3acTOCyBaTd  INpocTo, 0e3
yIEepEeMKEHOT MEAPOCTi, TOOTO TAKMM YHHOM, a0u
YHUKHYTH BCHOTO TOr0, II0 € MaHIipHUM 1 IIO
3MEHIIIyEe XapakTep MY3WKH. Bcinskuii HroaHc,
KOTpUIl Mae Ha MeTi BHKIMKATH €PEeKT caMm TI0
co0i, MpUBEPHYTH yBary /10 BAKOHAHHA, Ma€e OyTH
Buinyuenum» [1, 6]. Iloctae mnwuranHs, K
BU3HAYUTH peajbHE 3HAYCHHS JUHAMIYHUX
HioanciB? Toxk KkaMmepHHil opkecTp 1 opras
MepeBaXkaloTh OasiH y CHJIi 3BYKY, a KJIaBIKOpJ Ta
KIAaBECMH — TIOCTYHamTbes. € JyMKa, 1o
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JTOMIHYFOYHM (hakTopoM y BH3HAYCHHI
TUHAMIYHOI IMKamu Mae OyTm My3WKa, a He
My3W4HI 1HCTpYMEHTH. BupaTHWi HOCTIIHUK
tBopuocti M. C. Baxa 1. H. ®opkens mnucas:
«...KOJHM BIH XOTIB TIepelaTH CHWIbHI €(peKTH, TO
poOMB IIe HE TaK, K 0araro IHIOUX, — IITXOM
HaJIMIPHOTO MOCWJICHHSI yJapy Mo Kjapimax, a 3a
JOTIOMOT'OI0 TAPMOHIYHUX Ta MENOAWYHHX QIryp,
TOOTO yNalOYMCh J0 TOCEPETHHUITBA BHYTPIMIHIX
cun wmuctenrsay [7, 34]. Came o0pa3Ho-
EeMOLITHUH 3MICT TBOpY BH3HA4Ya€ CHIIy 3BYKY.
Tak, moraeMHa Jripuka niependadae BUKOHAHHS Ha
PP, P; TPaLio3Hi, XKapTiBIUBI ,,IEPCOHAXKI” Kpallle
npo3By4yatrb mp, mf;, BelIn4aBi, repoiuHi MOMEHTH
notpeOytots forte, a Tpariumi, apamaTH4Hi
CTOPIHKHU — fortissimo. Y BUKOHABCHKIA MPaKTHIIL
nepiroi monoBuHU X VIII cTomiTTst apTuKysmiiiHa
namitpa Oyma mocuth ckpomHOIO. Ha cTpyHHO-
CMHMYKOBHX 1HCTPYMEHTaX BUKOHYBAJIHMCS IITPUXU
legato i detache, a ma KmaBilIHHX — KJIaBECHHI,
oprasi — legato i staccato. JlocuTh Majia KiUIbKiCTh
mTpuXiB  Oyda 3yMOBJIEHa HEIOCKOHAIICTIO
MY3WYHHX  IHCTPYMEHTIB 1  CBOEpIJHICTIO
cnennQiky 3ByKOBUI00YyBaHHS Ha HUX.

Bukonasui Ha CTPYHHO-CMHUYKOBHUX
IHCTpyMEHTaxX 3MyIIeHi OyJu TpaTH TPOMI3IKHM,
JIYKOTIOAIOHUM  cMUYKOM. BiH  Haj3BHUYaiiHO
00MexXyBaB TEXHIKY 3BYKOBHO0YBaHHS.
Knapikopn Ta KiIaBeCMH Mayd  3racaipdy
cnenngiky 3ByKOYTBOPEHHS, TOMY, IiJ] 4ac TpU
Ha WX I1HCTpyMEHTaxX IepeBaxkaja pO3IilbHA
apTukynmis, a legato 6yno ymoBHUM. Crienudika
3BYKY OpraHy 3 ii JOBrOTpHBaJNM BiUTYHHSIM Ta
HalllapyBaHHSM OJHOTO 3ByKa Ha iHINWI JaBaia
MOJKJIMBICT BHUKOHABISIM  JOCSTaTH 3B’ SI3HOT
apTUKYJILii, a staccato OyJo ayke YMOBHUM Ta
HaOmMXxkajmocst J0  cydacHoro non  legato.
MOXIMBOCTI PI3HOMaHITHOTO aTaKyBaHHsS Ha
KJIaBIKOP/Ii Ta KJIaBECHHI Oy 0OMEXEHUMH, a Ha
oprasi i 30BCiM BiJICYyTHIMH.

I3 BumIe 3rajaHUX iHCTPYMEHTIB crienudini
3ByKy OasiHa HaiOinblne BimmoBimae opras. lLle
OJHa 3 TMPUYMH TOro, wO OasgHiCTH JaBHO
BKITIOYAIOTh y CBill perepTyap TBOPH JUIsl OpTaHy,
a TakoX 3 LUM 3al03WYyIOTh 1 XapakTep
OpPTaHHOTO  3BYKOBHIOOYBaHHA.  B3ipueBum
BBa)Ka€ThCSI BUKOHAHHS, 110 MAKCUMAJILHO IMITY€
3BydaHHss opraHy. Ilpm mnpomy, Ha OasH
MEPEHOCAThCA HE JIMIIE JIOCTOTHCTBA OpraHy —
cuia Ta 00’eM 3BYKY, TeMOpOBE 3a0apBIICHHS, ajie
1 HOro HEJOJIKN — HE3MIHHO M’sIKa aTaka, CTaTHKa
TOHIB, B’S3KICTh iX mHoenHaHHA. [Ipuxogumo 10
BUCHOBKY,  II0  [UIIX  ICEBIOOPTaHHOIO
BUKOHAaHHS € IOMUJIKOBUM. basiH cTBOpeHuil He
JUISL TOTO, 100 OYTH «KOMIIOBAJIbHUKOM» OpraHa.
Lle HenepeBepiIeHNH, cCaMOJOCTATHIN iIHCTPYMEHT
JUIsL TOTO, MO0 BUpaXkaTH OaratooOpasHHil 3MicT
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My3ukd. ToMy BHUKOHaBISIM Ha OasHi TOTpiOHO
BHKOPHUCTOBYBaTH yCi MAPydYHI 3aco0M s
ONITUMAJILHOTO BiATBOPEHHS 3MiCTy TBOPY.

BasiHicTam mijx yac BUKOHAHHS TBOPiB 0apOKO
MOTPIOHO  3amO3W4YyBaTH 3BYKOBY CHEH]iKy
IHCTpYMEHTa-OpHUTiHATY TITBKH TOHI, KOJH BOHA
HE CyNepeyuTh XapakTepy TBOpy. BupimansHum
xe (akTopoMm y mo00pi apTHKYISMIHHNX 3ac00iB
Mae OyTH OOpa3HO-eMOIIHMIA 3MICT MY3WKH, ii
JKAQHPOBI BHUTOKH. ICTOTHY pOJIb y JOCSTHEHHI
SIKOCT1 3B’SI3HUX IITPHUXiB BiJirpae BIpaBHA 3MiHa
HampsAMKy pyxy Mixy. BoHa He mnoBuHHa
mopyuryBatud  Oe3lepepBHY  MpoLecyalbHICTh
PO3BHUTKY, TpUTaMaHHy TMONi(OHIYHIH MYy3HIIi.
«Po30iXHICTh y "Yaci KaJeHIIH y MENoAisX, o
3By4aTh CYMICHO... 3yMOBJIOE BEIHKY 3IUTICThH
LIOTO 1 YTBOPIOE XapakTepHy A MNodidoHii
Oe3IepepBHICTS, IIABHICTh BUKIAACHHY [2, 49].

My3uuna ¢dakTypa TBOpIB emoxu O0apoko
HEPIiJKO nepeadayae noJipyHKIiOHATbHE
BUKOpUCTaHHs MWTpuxiB. OpHOYACHE MOETHAHHS
KOHTPAaCTHUX apTUKYJIAIMINHAX JiHIA € JOUiIThHIM
MIpU BUKOHAHHI MOTI(OHIYHUX TBOPIB.

e Jae MOJKIIUBICTh basHicTaM
IHIVBITyaTi3yBaTH IHTOHAIIHHO-CMHUCIIOBE
3HAYEHHS! MEJIOJUYHUX TOJOCIB Ta JaTH 3MOTY
CITyXadeBi MPOCTEKUTH JIOTIKY PO3BUTKY KOKHOT'O
3  HUX. 3a3BWYail, KOpPOTKi  TPHUBAIOCTI
BUKOHYIOTbCS 3B’SI3HO, a CYIYTHI OO HHX B
IHIIIOMY TOJOCI OiIbIl JOBri — PO3IUIBHO.
BumykanuM noTpiOHO BBaKAaTH BapiaHT, Y SKOMY
KOPOTKiI TPHBAJIOCTI BUKOHYIOTBHCS PO3IITBHO, a
CYITyTHI JTO HUX OLIBII TOBT1 — 3B’ SI3HO.

3a3HavyeHi WITPUXHW HE MOXKHA PO3YMITH Y
cydyacHoMy  3Ha4yeHHi. Tomy 1m0  BOHHM
BU3HAYAIOTHCS KOHKPETHUM 3HaYeHHEBUM
3MIiCTOM MY3MKH Ta B  PI3HHX  CTHISX
IHTEPIPETYIOTbCA TMO-pi3HOMY. Tak SIK CTHITIO
0apoKo He BIACTHBI KaTeropii CcapKaCTHYHOTO,
HU3BKOTO, TIOTBOPHOTO, TO HEMPHUITyCTUMHUM OYye
i cyxe, pi3Ke, arpecHBHE 3ByKOBHAO0YTTS. A came
Il CTOCYeThCs Takux MmTpuxiB sk martellato,
staccato, marcato. Yci ni mTpuxu MarTh OyTH
HACHYECHUMHU COKOBHTHMH, 00’ €EMHUMH, OaraTuMu
00epTOHOBUM CIIEKTPOM. Came Taka
apTUKYJILifHA ecTeTHKa OasHHOTO BHKOHABCTBA
HaANWO1IbII IIOBHO BIAIOBIA€  IIIJIHECEHO-
JYXOBHOMY CBITY MY3UKH 0apoKoO.

HaykoBa HOBH3Ha POOOTH MOJISITaE Y TOMY,
mo0 JOCHIOUTH, SKi MeToad, (opMu Ta
BHKOHABCHKI ~BHpaXKallbHI 3aco0m  OastHiCTaM
noTpiOHO BHMKOPHUCTOBYBAaTH JJisl TOBHOLIHHOT
nepeaayi 00pa3HO-3HAUEHHEBOTO 3MICTY TBOPY Y
cTuiti 6apoko.

BucHoBku. TakuM 4YHHOM, y pe3ynbTaTi
aHaJTi3y BUSBIIEHO, IO YIS MIOBHOIIHHOT Tiepeadi
00pa3HO-3HAYEHHEBOTO ~ 3MICTy TBOpY, HOro
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npamatyprii Ta ¢opmu, OasHiCTaM HEOOXiIHO
BHUKOPHUCTOBYBaTH  BHUKOHABCHKI  BHPaKaIbHI
3aco0u (TEeMIOMETPOPUTM, JTUHAMIKY,
APTUKYJIAIII) B KOMIUIEKCI.
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