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YKPAIHCBKA CKYJIBIITYPA TA ii BIVIUB HA XYJOKHIO KYJIbTYPY

Mera cratTi nossirae y aHajizi BIUIMBY YKPaiHCBKOI CKYJBNTYPH Ha Cy4acHy XYIOXKHIO KYJBTYPY, OCKUIBKH LieH 4ac
XapaKTepU3yeThess  TpaHCHOPMAIHHAMYI TIPOIICCAMH OPHUTIHAJIBHOTO CHHTE3Y PI3HHX IHTEpIpETAlli, sKi BiIOYBalOTHCS B
CYCHUIBHIH KUTTEMISUILHOCTI. MeTOo0I0Tisl IOCIi/DKEHHSI MICTHTD 3aralbHOHAaYKOBI TEOPETHYHI METOM aHaIli3y, CHUHTE3Y Ta
a0cTparyBaHHsI, 10 JI03BOJIIJIO HPOCTEKHUTH (DOPMyBaHHSI Ta PO3BHTOK YKpaiHCHKOI CKYJBITYPH SIK OpUriHaJIbHOI (opmu
TBOPYOTO BiTOOpaXKEHHS MIMCHOCTI Ta OCOOIMBOTO crocoOy icHyBaHHS MucTenrBa. HaykoBa HOBH3HA IIOB‘s3aHa 3
BU3HAUCHHSM TCOPETHYHHX i IPAKTHYHHX aCTICKTIB ()OpMYBaHHS Cy94acHOI XyIOXKHBOI KyJIbTYPH, IO B TIEBHIM Mipi OB’ s3aHa
31 3MIHOIO B YKpaiHCHKIH CyCHLUIPHO-KYJBTYpHIH CBIZOMOCTI, sIka O BiIMOBiiajia MDKHAPOJHUM IHTENCKTYaJlbHHM BHMOTaM
cydacHocTi. BuCHOBKM. VY pe3ynbTari NOCTIDKCHHS BCTAHOBIICHO, IO YKpaiHChKa CKYJBITYpa € PYLIIHHOI CHIIOKO
(opMyBaHHS 3arajbHOI KyIBTYpPH OCOOMCTOCTi, OCKUTBKH Ha CHOTOMHI iCHY€ TEHICHIS A0 iHTerpamili YKpaiHd y CBITOBHIA
XyOOXKHIH TIpocTip. YKpaiHChKe MHCTEITBO CTOITh HA TOPO3i OBOJIOMIHHA HOBHMH ()OpMaMH Ta XYJOKHIMH HAaIpsIMAMH.
Bin0OyBaeThcst epeopieHTallisi MUCTEITBa, HOro YacoBOi Ta MPOCTOPOBOi CyTHOCTI. TakuM mpolecam CpUsioTh psia HaKkTopis,
30KpeMa: COLaJIbHO-TIOITHYHI, €KOHOMIYHI, OCBITHI MOTPSCIHHSA T2 HOBI BIAKPUTTS B NMPUPOJHMYMX HAyKaX, IOsBa HOBHX
MHUCTCITB. BiamoBinHO, MiChas MAiHHSA PAISHCHKOT KyJIBTYPHOI i30JsMil Bif pEINTH CBITY BiIOYBAa€ThCSA PO3BHTOK Ta
MOMYJISIpU3allist YKPaiHChKOI CKYJIBIITYPH, SIKa OTHOYACHO BIUTMBAE Ha YCi MOXIIMBI XyJI0KHI CTHJII Ta Tedii. YKPaiHChKI MHTII],
0COOJIMBO MOJIOJI XYHOXHHKH 1 Ti, XTO MPALIOE 3 MEAIyMOM CKYJBITYpPU Ta JIOJIYYa€EThCSl IO CTBOPEHHS MOHYMEHTAIbHHX
00’€KTiIB, 3/1ICHIOIOTH BIIMB Ha XYJJ0’KHIO KYJITYPY, CYCHUIBHO-KYJIBTYPHY CBIIOMICTb Ta PO3BHTOK KYJIBTYPHOI'O CEPEIOBHIIIA.

KirouoBi cii0Ba: CKynbNTYpa, yKpalHCBKA CKYNBITYpa, XYIOXKHS KyJbTypa, KyJIbTYPHE CEpPENOBHILE, CYCILIBHO-
KyJIbTYpPHA CBiZIOMICTb.
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U306PABUMENLHOS0 UCKYCCIMBA U APXUMEKNTYDbL

Ykpaunckasi CKyJIbITYPa U ee BIUMSIHHE HA XYI0:KeCTBEHHYI0 KYJIbTYPY

Hesb cTraThy 3aKI04aeTCs B aHATIM3E BIMSHHS YKPAUHCKOM CKYJIBITYPBI HA COBPEMEHHYIO XY/I0KECTBEHHYIO KYJIBTYPY
TIOCKOJIBKY JIAHHBIN TMEPUOJI XapaKTepH3yeTcsl TpaHC(OPMAIIMOHHBIMHU TPOLIECCAMU KaK OPUTMHAIBHOTO CHHTE3a Pa3iMyHbIX
HHTEpIIpeTaliid, KOTOphIEe NPOUCXOIIT B OOIIECTBEHHOH >XM3HeAesITeTbHOCTH. MeTOM0JIOTHsl MCC/IeJOBAHMSI BKIIIOUACT
o0leHayYHbIe TEOPETUYECKHEe METObl aHAIN3a, CHHTe3a U a0CTparupoBaHUs, YTO MO3BOJIJIO MPOCIEAUTH (JOPMHUPOBAHHE U
Pa3BUTHE YKPAUHCKOM CKYJIBITYPhI KaK OPUTHHAIBHYIO (DOPMY TBOPYECKOTO OTPayKEHHs ISUCTBUTEILHOCTH U OCOOBIH CIIOCO0
CYILIECTBOBaHMsl MCKyccTBa. HayuHasi HOBHM3HA CBsi3aHA C OINPE/ENICHHEM TEOPETHYECKUX W MPAKTUYECKHX AaCTIeKTOB
(opMHPOBaHHS COBPEMEHHOMN XYI0)KECTBEHHOH KYJIBTYPBL, B OIpPEICIICHHON CTEIICHH CBsI3aHa C U3MECHEHHEM B YKPAaWHCKOM
OOILIECTBEHHO-KYJIFTYPHOM ~ CO3HaHHH, KOTOPOS COOTBETCTBYET MEXIyHAPOIHBIM HHTEIUICKTYaIbHBIM — TPeOOBAHUSIM
COBpeMEHHOCTH. BbIBOIBI. B pesynprarte MCCIICIOBAHMS YCTAHOBJICHO, YTO YKPAaWHCKAs CKYJBITYpa SIBISICTCS JBIDKYIICH
CHIIOi (OpMUPOBaHKS OOIIEH KYJIBTYPBI JITYHOCTH, MOCKOJIBKY B HACTOSIICE BPeMsl CYLISCTBYET TCHACHLMS K HMHTCTPALIHH
VKpauHbl B MEPOBOE XYIO’KECTBEHHOE MPOCTPAHCTBO. YKPaUHCKOE UCKYCCTBO OBICTPO CTOMT HA MOPOTe OBJAJICHUS HOBBIMH
dopMaMi M XY/IOXKECTBEHHBIMU HAIIpaBIeHUAMHU. [IpOMCXOIMT TEepeopHeHTallsi WCKYCCTBA, €ro BPEMEHHOH H
HPOCTPAHCTBEHHON CYIIHOCTH. JlaHHBIM IIpoLeccaM CIIOCOOCTBYIOT Psii (haKTOPOB, B YaCTHOCTH: COLUANIBHO-IIOJIUTHYCCKHUE,
HKOHOMHYECKHE, 00pa30BaTelbHbIe TIOTPSICEHMSI, U HOBBIE OTKPBITHSI B €CTECTBEHHBIX HayKaX U IOSBICHUE HOBBIX UCKYCCTB.
COOTBETCTBEHHO, MOCNE MAJCHUSI COBETCKOH KyJbTYpPHOH H30JSIMM OT OCTAIBHOTO MHpa TPOMCXOMHUT Ppa3BUTHE H
MOMYJISIPU3ALHST YKPAUHCKOW CKYJBITYPBI, KOTOpasi OJJHOBPEMEHHO BIIMSIET Ha BCE BO3MOXKHbBIC XYJO)KECTBEHHbBIC CTHIIM U
TeUYEHHUs. YKPaHHCKHE XYJO)KHHUKH, OCOOCHHO MOJIOJBIE XYJOXKHHKH W T€, KTO paboTaeT ¢ MEIMYMOM CKYJBITYPbI H
NpHOOIIAeTCS K CO3MaHMI0 MOHYMEHTAIBHBIX OOBEKTOB OCYIIECTBISIIOT BIMSHHE HA XYJOXKECTBEHHYIO KYJBTYpY,
00II1ECTBEHHO-KYJIFTYPHOE CO3HaHKE Y Pa3BUTHE KyJIbTYPHOH CPEMIBL.

KitroueBble cj10Ba: CKyJIbNTYpa, yKPauHCKAst CKYJIBITYpa, XyI0XKECTBEHHAs! KyJIbTypa, KyJIbTypHas cpejia, OOIIeCTBEHHO-
KyJIbTYpHOE CO3HAHHE.
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Ukrainian sculpture and its influence on artistic culture

The purpose of the article is to analyze the influence of Ukrainian sculpture on contemporary art culture since this period
is characterized by transformational processes as an original synthesis of various interpretations that take place in public life. The
methodology includes general scientific theoretical methods of analysis, synthesis, and abstraction, which allowed us to trace the
formation and development of Ukrainian sculpture as an original form of creative reflection of reality and a special way of art.
The scientific novelty is associated with the definition of theoretical and practical aspects of the formation of modern art culture,
to a certain extent is associated with a change in the Ukrainian socio-cultural consciousness, which corresponds to the
international intellectual requirements of our time. Conclusions. As a result of the study, it was found that Ukrainian sculpture is
the driving force behind the formation of a common personality culture since at present there is a tendency to integrate Ukraine
into the world of art. Ukrainian art is quickly on the verge of mastering new forms and artistic trends. There is a reorientation of
art, its temporal and spatial essence. These processes are facilitated by a number of factors, in particular: socio-political,
economic, educational upheavals, and new discoveries in the natural sciences and the emergence of new arts. Accordingly, after
the fall of Soviet cultural isolation from the rest of the world, the development and popularization of Ukrainian sculpture take
place, which simultaneously affects all possible artistic styles and trends. Ukrainian artists, especially young artists and those who
work with the medium of sculpture and are involved in the creation of monumental objects, influence the artistic culture, socio-
cultural consciousness, and the development of the cultural environment.

Key words: sculpture, Ukrainian sculpture, art culture, cultural environment, socio-cultural consciousness.

AXTyallbHICTP ~ TeMM  JAOchijpkeHHs.  Ha
CydaCHOMY  €Tami  pPO3BUTKY  YKpaiHCBKOIO
CYCIIJIBCTBA CHIOCTEPITAETHCS IBUIKUH TTEPeXiTHUIA
nepiosl B XyJIoKHbOMY Tiporieci. Tpanchopmarniiini
npotiecu 1990-x BIUIMHYJIM Ha Cy4acHE MHCTEITBO,
MOKUBJIEHE  HOBUMH  1J€0JIOTISIMH,  HOBHUMH
MOXKJIMBOCTSIMH Ta HOBOIO CHEPTi€I0 MHCTEIBKUX
NpPaKkTUK, IO TIOPOAWIO  TPUHLMIIOBO  HOBI
CTPYKTYpH B KpaiHi, fKi paHillle He iCHyBalO B
pPamsSHCBKIM cHTyamii 1 Hamarajimcsi CITyXHTH
MUCTENTBY. YKpaiHChbKa CKYJBITYpa BiJpO/HIa
TEMIIM KyJIbTYPHOTO PO3BUTKY Ta il BIUIMB Ha
CydacHy XYyHOXHIO KynbTypy. CKyabnTypa €
raimy33t0 00pa3oTBOPUOro MUCTEITBA, SIKa MPAIIIOE B
TphOX BuUMipax. Lle ofHe 3 MIIACTHYHUX MHCTEIITB.
VY TpuBaNMX CKYJBITYPHHX IIpOLECaX CIIOYATKY
BUKOPUCTOBYBAJICS  pi3bONeHHS  (BUIAJICHHS
Marepiany) i MOJIENTIOBaHHs (JI0J]aBaHHS MaTepiay
y BUIJSIOI TAWHW) B KaMeHi, MeTani, Kepamill,
JIepeBi, CKJIi Ta iHIMX MaTepiajiax, ale, MOYHHAIYH
3 MoOJepHi3My, Oyra Maibke TOBHa CB0OO/A
MarepialiB Ta iX 0OpOOKH.

BrummB ckynmenTYpu Ha XyIOOXKHIO KyJBTYpPY €
Oe3rnepevHnM, SIKMH CIIOCTEPIracThesl BXKE HE OJHE
TUCSYONITTS. 30KpeMa, CKYJIBIITYpa 3aBiKIH Jiexasa
B OCHOBI pemiriiHoi BifylaHocTi y Oaratbox
KyJdbTypaX, 1 [JI0 HEOaBHbOTO 4Yacy BEJIHKI
CKYJIBIITYPH, HaJTO JIOPOTi JJIsi CTBOPEHHS JIFOIbMH,
SIK TIPAaBWJIO, OYJIM BUPa3OM pedirii un momthke. Lli
KyJAbTYpH, CKYJIBOTYpH SIKMX 30eperjiucst 3a
KIJIBKICTIO, BKITIOYAIOTh KYJIBTYPU CTapOJaBHBOTO
Cepemsemaomop's, Iumii ta Kurtaro, a Takox
Oaratbox KynbTyp Llentpansnoi Ta IliBmenHoi
AmepukH Ta AQpPUKH.

CraH HayKOBOI pO3pOOKH. AHAJI3 HayKOBHX
JOCTI/PKeHb 3aCBIAUye, IO AOCTIIKEHHS Ha TeMy
PO3BUTOK YKPAiHCBKOI CKYJBITYpPHU Ta ii BIUIUB Ha
CydacHy XYIOXHIO KyJbTYPY € MaJIO JJOCIIDKEHUI.

B cydacHOMy HayKOBOMY ITOJIi TTOHSTTSI YKpaiHChKa

CKYJIBIITYpA € MPeIMETOM JOCTTIJPKSHHS
(himocodcrrux, MO TOJIOTIYHUX,
KYJIbTYPOJIOTIYHUX, TICUXO-JIOTYHUX,
COLIIOJIOTTYHUX i [1€1aroriYHuX HayK 1

JOCIT/DKyBajlach 3 PI3HUX TOYOK 30py Oararbma
BITYM3HSHUMH Ta 3apyODKHHMH — HAyKOBIISIMH:
. AutoHoBuu,  A.l'onuapenko, Bacump Ta
Bomogrvup OnpexiBchkui, A. Tlokotuo,
C. [Nmm6uIIeBChKHH, O. ®egopyk  Ta  iH.
HesBakatoun Ha HasiBHICTH HE3HAYHOI KiTBKOCTI
HAYKOBHX JOCHIKEHb IOJ0 BU3HAYEHHS MOHSTTS
«yKpalHChKa CKYJBITYpay, Ta il BIUB Ha CYCILIFHO-
KyJBTYPHY CBIIOMICTb YKpaiHCBKOI Hallil, PO3BUTOK
KyJBTYPHOTO CEpEJIOBHIIA Ta XYJOXKHIO KYIBTYPY
B3ara’i.

Buxiian ocHoBHOrO Marepiaiy. JocmimpkeHHs
YKpaiHCBKOI ~ CKYJBITYPH  CIIOCTEPIraroThCsl 3
TMUOMH  CTONITh 3 TIepioJy BHUBYEHHS iCTOpIii
yKpaiHCbKOro Hapoay. MoKHa 3 YIEBHEHICTIO
CKa3aTd, IO CKYJIBNTypa MpolBiTana B YKpaiHi y
BUIJIS/II MOHYMEHTAJIBHUX Ta JPIOHUX IUIACTHYHMX
BUpOOIB 33J0BrO 10 MOLIMPEHHS XPHCTHUSHCTBA B
Vipaini. Tak, JIMATpO AHTOHOBWY 3a3Hauae, IO
«Haiictapiri nmam’siTHUKA YKpPaiHCHKOI CKYJBIITYPH,
MaOyTh, He crapimn movatkiB XI CT. 1 BITHOCATHCS
no nobu xpuctusHebkoi. lompaBma, B Kuesi
3HAXOMSATHCS MapMypOBi CKYJIBITYPH 3 JaBHIIIMX
YaciB, alie i TBOPH OyJIM HE BHTBOPOM KHiBCHKOTO
CKYJIBITYPHOT'O ~ MHCTELTBA, a CTapOBUHHUMHU
TBOpamH, TpuBe3eHHMMH 0 KueBa uepes sike
MIBTUCSYOJITTS  MMICAs CBOro  mocTaHHs»  [1].
OueBuiHO, IO Taki TBOPH HE CNiJ BKIIOYATH B
YKPAiHCBKY CKYJBIITYPY, OCKUIBKH BOHU € TBOpAMU
«4y)KOr0» MHCTEITBA, OJHAK BOHU OYJIU B3IPISIMU
Ul yKpaiHCBKHX MaictpiB. [lpukmamom Takoro
«IY’KOro» MHCTEUTBA € MapMypoBi capkodaru
(MapmypoBi TpyH#) B cobopi Codii y Kuesi.
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XyRoXHS KyJIbTypa OYNHAETHCS 3 MUCTELITBA
Ta He MOXKe OyTH 3BelleHa 1O HBOro. BimmosimHo,
MHCTELTBO JIGKHUTh B OCHOBI XYIOXKHBOTO KHTTS 1
KyJAbTYpU Ta € HOro HalBa>KIUBIIIAM EJIEMEHTOM,
HABKOJIO SIKOTO CTBOPIOIOTHCS 1HIII IPOIIAPKU Ta
IUIACTH  XYOOXKHBOI'O  JKHTTS. Tak, C.
[MmbnineBcbkuil 3a3Havae, MO : «MUCTELTBO —
BIITBOPEHHS TOTO, IO BiYHE, HE3JICKHE 5K Bif
4acy, TaKk 1 BiJl MPOCTOPY, a OTXKE, BIATBOPEHHS
CYTHOCTi, TOOTO Aymli, JXUTTA Ayl y BCiX il
posiBax» [9].

CkynplTypa sIK B MHCTEITBA IOB'A3aHa 3i
CTBOPEHHSM  O0'€eMHHX  XYHOXKHIX QopM Yy
pearsHOMY TpocTopi. CKyJBOTOp NMpH CTBOPEHHI
TBOPY MHUCTENTBA BTUIIOE HAOYHI o00pasum B
MPe/IMETHI, TIOETHYIOUM YYTTEBE 1 palliOHAJbHE,
MarepianbHe i AYXOBHE, CIHPAEThCS HA MPAKTUKY
TUIACTUKU Ta MOJIENIOBAHHA, AKi HEOoOXimHi Homy
JUTSL BIATBOpEHHsI 00'eMHOCTI (irypu 4m mpeamMeTa.
MmuCTenTBO CKyIBNTYpH OOHpae CBOIM 00'€KTOM
MEepeBaKHO JIIOAWHY, 1HONI — TBapuHy (TOAl
BUHHKAE aHIMAJICTUYHAHN JKaHp) 1 3HAYHO pijIire —
HaTIOpMOPT YW Tei3ax. Buxogsun 3 1bOro,
BUJIUISIIOTH  /IBA OCHOBHHMX POJH CKYJBITYPHOTO
MHCTeITBa [6].

VYxkpaiHCcbKa CKYJIBOTYpa MEBHOTO iCTOPUYHOTO
nepiofly pPO3BUTKY Ma€ MpUTaMaHHI XapaKTepHi
CBOI XyJOKHI CIpsIMyBaHHSI Ta MposiBU. IcTopuuHi
3MiHM BIUTMBaJIA Ha TBip MHCTEI[TBAa B3araii i,
30KpeMa, W Ha YKpAiHChKY CKYIBITYpY B SIKiH
BiZIOOpaXaMcsi HOBI TEHJICHINT Ta HAINPSIMKH.
VkpaiHCbka CKyJbNTypa SIK TBIp MHCTELTBa
BUCTYIA€ 3acO00M KYJIBTYPHOTO YCBIZJOMJICHHS Ta
3ICHIOE BIUIMB HA XYJOXKHIO KYJIBTYpPY IEBHOTO
perioHy Ta kpaian B mimomy. ToOTo, ykpaiHChKa
CKYJIBITYpA SIK BUJ MHUCTELTBA, SIKa BKIIIOYAE B ceOe
TIEBHY CHUCTEMY 3arallbHUX TPaBWIl, yMOBHOCTEH Ta
CTBODIOETHCSI  MHTIIEM  33JyIsi  OJHIET  BY3bKOL
MICIIEBOI TEHJIEHIIiT a00 KpaiHu.

CkynbnTypa SIK BHJ MHCTENTBA 3/IHCHIOE
BIUTB Ha 3arajbHy XYyJOXKHIO KYJIBTYpY, MPO IO
3a3Hayae Haykoselb A. Ilokotwio y cBoemy
JOCHIDKEHHI, a caMe. «B MHCTELTBI BTUIFOETHCS
CHUHTETMYHA I[UTiCHA KapTHHA B3AEMOBIIHOCUH
monuHu 3 ii otoueHHsiM. Came TOMy B cuCTeMi
KyJbTYpU BOHO 3aiiMa€ KIIIOYOBY IO3HUILIiIO, SIK TOH
LEHTP, Ta Pe3yJbTyroua, KoTpa (ikcye CyKymHHi
BIUTMB Ha JIIOJMHY BCIX 1HIIMX CTOPIH i acreKTiB ii
JKUTTEISIBHOCTI.  XyJOKHUK — CHH CBOTO 4acy.
[NoniTika HeMUHydYe TIPUCYTHS B ECTETHYHHX
i1leanax, YSBIECHHSAX IPO JKHTTS, TPO TBOPYICT.
IlpucytHs BoHa 1 K TI€BHA  eMoLiiiHa,
JKUTTECTBEPIDKYIOUA abo NEeCUMICTHYHA
noMiHaHTay [5].
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Puc. 1. CKynonmypHna Komno3uyis
Anzen ckopoomu 6UHUK 6 YAGI CKYIbRMOPA
bozoana Ma3sypa i 6yé eminenuii Hum 6
cnisaemopcmai 3 6amovkom - Mukonoro Mazypom. Ha
nam'amHUKy CKpOMHUTL, ae 6azamomo8HULl HANUC:
«Kumeni micma - s5icepmeam penpeciin.

CTBOpeHHS  CKYJBIITYPHOTO TBOpY — II€
CKJIQJHAN TIpoIleC, sIKWii MoTpeOye Oarato Cui,
3HaHb, Yacy. XyJIOKHUK POOUTH 0araTo 3aMajibOBOK,
€CKI3IB, €TIOMIB 1 TUIBKMA IICIsI LOr0, HAa OCHOBI
OTPHMAaHHX 3HAHb, BMiHb Td HABUYOK, BUKOHYIOTCS
CKYNBITYpHI pobotH. CKyJIBITOpP TpPU CTBOPEHHI
TBOPY  MHCTENTBa  TOBHHEH  BpaxOBYBATH
JIEKOPATHBHI BIIACTHBOCTI TPHPOMHBOTO MaTepiary
(MeTairy, KaMeHIO, CKJa, JepeBa Tomio). Pobora
JIMATBCS CIIOYAaTKy B TJMHI BIOIOBITHO BXKE
CTBOPEHOMY €CKi3y, a BK€ TOTIM Taka poboTa
(opMyeThCS B TiICi Ta IEPETBOPIOETHCS B IOTPIOHUI
Marepian. ToMy CKymblTypa sIK TBIp MUCTEITBA, SIKa
BIUIMBAE HA 3arajibHy XyIOXHIO KYJIBTYpPY, BUMarae
BiJl MUTIISI IPOECIHHUX 3HAHb, SIKi BiH OTPUMYE Ha
3aHATTSX M0 CKYJBNTYpi POCIWH, NTAaXiB, TBapHH,
JIOZIMHY T4 BMiHHS CTBOPHTH 3 HHUMH KOMITO3HMIIIIO.
Bce nie tae MOXIMBICTD CTATH TIPOQECIHHIM XY T0K-
HHUKOM Ta CTBOPIOBATH CKYJIBITYPH, SIKI BU3HAIOTHCS
TBOpaMH MHCTEITBA Ta BIUIMBAIOTh Ha 3araibHy
XyHOXHIO KYJBTYpy, @ HE TPOCTO OyTH MaiCTpoM-
PEMICHUKOM, SIKWI BMi€ TUTBKU BIIPABHO CKOITIIOBAaTH
qyxi poboTH. BrKOHYIOUM KOTIil 3 TICOBUX 3IIIKIB,
CTYIICHTH HAaBYAIOTBCS PO3YMITH Ta aHATi3yBaTH
(hopMy, BHUBYAIOTH OCOOIMBOCTI 00’€éMHHX (OpM Ta
OpHAMEHTIB.

Puc. 2. Ckynonmypna komnozuyisn uepenaxu i3
oponszu. Pozmiwena npu 6x00i 00 XmeabHuybKo2o
YHigepcumemy ynpaeinusa ma npasa (8y:.
Teampanvua, 8). Aemop: Mazyp b.M.
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CryneHTH B mpolieci HaBYaHHS IMMOYMHAIOTH
PO3YMITH, IO TaKe CBITJIOTIHLOBE OCBITIICHHS ITPH
nepenavi 00’eMiB Ta iX CHIYeTIB, IIAHOBOCTI Ta
(akTypu 00’€KTiB SIKi BOHU CTBOPIOIOTH, BMiHHS
BUKOPHCTOBYBATH €JIEMEHTH, JETaTl Ta IPUHOMHI
iX cTumizamii 3acTOCOBYBaTH II€ B CKYJBITYPI,
OpU IIbOMY BHKOPHCTOBYBaTH BEJIMKI Ta ApiOHI

dhopmmu.

Puc. 3. Bponszosuii kim Ilanmeneitmon. Kuie.
Aemop: Mazyp b.M.

UYepe3 oTpuMaHi 3HAHHS NPUXOAUTH PO3Y-
MiHHS KOMIO3HULIHHOI NmoOymoBH B 00’emi Ta
penbedHUX pIMIEHHAX B KOJI, KBaIpaTi Ta 1HIIMX
reomMeTpuuHux Qopmax. OTpumaHHI 3HaAHHS
JAlOTh ~ MOXUIMBICTH ~ CTYAGHTY  pPO3BUBATU
MaiCTepHICTh, L0 CHpPUSE HOMY CaMOCTiIHHO
CTBOPIOBATHU penbedHi Ta 00’ €MHI KOMITO3UIIT, SKi
CHOpPUSIIOTH HOro  0Opa3HO-TBOPUOMY  3aqyMYy,
OCKIJIbKH B OCHOBI CKYJBITYPHOTO XYIOKHBOTO
MICTHTBCSL ~ €MOIliiHe  TBOpYE  CIPHUHATTS
JHACHOCTI.

Puc. 4. Ckynvnmypna komno3uyia «Monumea 3a
Ykpainy» (2009). Aemop: Mazyp b. M., m. bamypun
3oopasiceni izypu n’amu zemovmanie Ykpainu, 3a
uacie axux bamypun 6yé cmonuyero Ykpainu.
Lenmpanonum micuem Komnozuyii € gizypa
zemomana Ieana Mazenu. Komno3suuis
pozmauwiosana Ha mepumopii Hayionanvnozo
3anogionuxa «I emvmancoka cmoauysny.

XynoxHs QopMa OpraHidyHO TIIOB’s3aHa 3
Mi3HABAILHUM 3MiCTOM Ta € (POPMOFO XYI0KHBOTO
mi3HaHHA JificHocTi. CKyIbITOp, TP CTBOPEHHI
TBOpY, MHCTENTBa BHUOUpae caMe TOJIOBHE Ta
XapaxkTepHe, OITyCKar0uu JIpyropsiiHe,
CTBOPIOIOUM 3arajbHUi xuBHH 00Opa3. Came i3
peanbHUX (QOPM HAPOHKYIOTHCSA CTHIII30BaHI Ta
JEKOPATUBHI CKYJIBIITYPH, SIKIi BAKOPHUCTOBYIOTHCS
B aHCaMONAX i3 apxXiTeKTypolo, B KOMIIO3HUIIISIX
¢doHTaHiB, B Mapkax, Ha CXOAax, B iHTep’e€pax, B
My3eqx Ta B Manux GopMax IOBEIIpHHUX Ta 1HIIMX
BHpOOaxX, a TaKOX B NPUBATHOMY Ta MICBKOMY
CEPEeIOBHIITI.

BinnoBigHo, KOXHa KyIbTypa HPUBHOCHUTH
CBOE PO3YMIHHS CHIBBIJHOIICHHS 00CITYy Ta
MPOCTOPY: AHTHYHICTH PO3yMi€ OOCAT Tija SK
po3TamryBaHHA B TPOCTOPI, CEpeaHi CTONTTI —
MpoCTip K ippeaJbHUH CBIT, ernoxa 0apoko —
MpOCTip SIK CEpPEelOBHIIE, 3aXOIUICHE CKYJbII-
TYPHUM 00CATOM 1 MiJIKOPEHA 1M, KJIACUITU3M — 1Ie
piBHOBara mpoctopy, obcsry i dopmu. XIX
CTONITTSl O3BOJMJIO MPOCTOPY «YBIWTH» B CBIT
CKYJIBITYPH, TTOJIapyBaBIIN 00CSITOM IUTMHHICTD Y
mpoctopi, a XX CTONITTS, MPOJOBXKHUBIIN IIeH
mporec, 3poOHMB  CKYIBNTYpYy PYXOMOIO 1
MPOX1THOO JIJISl TIPOCTOPY.

Puc.5. Ckynonmypna komnosuyia nioepy Hapoonozo
Pyxy B’auecnagy Yopnoeony. (2006).
Aemop: Mazyp B.M., m. Kuie

Omxe, YyKpalHChbKa CKYJBNTypa SK  BUJ
MHCTEI[TBA Ma€ BEIUKY XYAOXHIO Ta ICTOPHYHY
LIHHICTh B €CTCTUYHOMY BHMXOBaHHI Ta 3IIHCHIOE
BJIMB Ha 3arajibHy XYAOXKHIO KyJIbTypy. Y
PO3IOPSIDKEHHI  CKYJBIITOPA JIMIIE OJWH MOMEHT
Jiii, ajie Hece Ha coOl IIeYaTKy BChOI'O MOMEPEAHBOI0
i HactymHoro. IlnacTuyHa BUPA3HICTh CKYJBITYPH
nepefae Kpacy pyxy 1 Tina 1 30aTHa YMHUTH
CWJIbHMUI  EMOIIMHWA  BIUIMB HA  JIFOJWHY.
BigmoBigHo ifei i 00pa3y CKYJIbITOp BHOUpAE
Marepia. Hemae BUIajkoBOCTI B TOMY, IO OJIHA
poboTa BUKOHYETBCS B JIEPEBi, 1HIIA — B MapMypi,
Tpetss — B Oponsi. bBpoHnsa, Hampukian, jgae
MOYKJIMBICTh BEJIMKUH JeTallizallii; JepeBO BOJIOJIE
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IUTACTHYHICTIO, MapMyp — TEIUIOTOI0, KaMiHb —
00pa3HNM y3araJlbHeHHAM. Y CBOill HAYKOBIH TIparti
«KoHnenTyansHO-TIIACTUYHI aCTIEKTH MONIXPOMii Ta
KiHETH3MY B YKPAiHCBKIl CKyIbNTYpi XX CTONITTS»
Bacmie Ta Bomomumup OppexiBChKHE TOXOASTH
BUCHOBKY, mo: «KoxeH 3 oOpaHMX Hamu [0
PO3IIIsLy MUTLIB YTBEPXKYBaB MO3MIIIT YKpaiHCHKOT
CKYJNBIITYPH Y CBITOBOMY MHCTEITBI B JpYTid
mojoBuHI XX CT., PpO3BHBAIOYM  TJIMOMHHI
¢inocodcrro-ecTeTHUHI npobIeMu BUILIOTO
PEricTpy eK3UCTEHIIHHOT KA JIIOAUHI [4].

BucHoBku. Takum 9MHOM, CHOTOJTHI YKPaiHCHKI
CKYJIBIITOPY JIEMOHCTPYIOTh BAaroMHd BHECOK B
PO3BUTOK  Cy4YacCHOI  YKpAaIHCBKOI  CKYJIBITYPH
JIEMOHCTPYIOUM a0COIIOTHO Pi3HI TBOPYI MaHEpH,
pi3HI KyImpTypHI Koma, fAKi € B YKpaiHi Ta
OoOyMOBJIEHI HE JMIIE pPEerioHaJbHUMH OCOOH-
BOCTSIMH PI3HUX CKYJIBITYPHHX IIKiJI, B IKUX BOHU
3m00yBai  mpodeciiiHy ocBita ame W IXHFO
iHaUBiTyansHy MaHepy Ta cTwib. CydacHi TBOpI
YKPaiHCHKOI CKYJIBITYPH BHOCSTH YHIKaJIbHI TBOPYI
BHECKH B 3MIHy CBITOIUDIHUX Ta XYIOXKHIX
OpIEHTHPIB  YKpAiHCBKOI  CKYJNBOTYpPU  MeEXi
TUCSYONITh, SKAM BIAJIOCS OMOBHTH HAIIOHAJIBHY
TUIACTUYHY TPAIWIIIO Ta 3aKJIaCTH OCHOBY JUIS il
MOAAJIBILIOT0 PO3BUTKY, SIKA BJIMBA€ HA CYCILIBHO-
KyJIBTYpHY CBIZIOMICTb, PO3BHTOK KYJIBTYPHOTO
CEpEIOBHIIIA Ta XYAOKHIO KYJIBTYPY.
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