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KOHKYPCH BUKOHABCBHKOI MAMCTEPHOCTI B YMOBAX
JUCTAHIOIMHOI'O MPOBEJAEHHSA (1OCBIJ 2020 - IOYATOK 2021 PP.)

MeTa oc/TiizkeHHSA TIOJSITae Y BUSIBIICHH] CICUM (KK TUCTaHIIITHOTO MIPOBEICHHS! MUCTELILKUX 3aX0/1iB, 30KpemMa
KOHKYPCIB BUKOHABCHKOT MalicTepHOCT. M eTom010Tisl JOCIiIKEeHHs BKIII0OYa€ BUKOPUCTAHHS METO/IIB KOMIIAPAaTHBHOT'O
aHaJi3y Ta CHHTE3y, OCHOBOIO JIOCHI/PKSHHSI € JIIalIeKTUYHU I IIPUHIIKII [TI3HAHHS, CHCTEMHHUH, COLIOKYJIbTYPHUH MiAXOIH.
BukopucTaHo 3arajJbHOHAYKOBI W MIXIUCIMIUTIHAPHI METOMU MOCIIMDKCHHS: aHa i3 1 CHHTE3, IHAYKIIS 1 JEAyKIis,
mopiBHAHHA Ta (opMmamizanis. HaykoBa HOBH3HA JICKHUTh B CIpoOi BU3HAYWTH OCHOBHI THITH AWCTAHLIHHUX (hopMma
MHCTETBKHX 3aX0/IiB, BHOKPEMJICHHI OCHOBHHX BHUMOT JI0 IIPOBE/ICHHS TUCTaHLIHHUX KOHKYPCIB Ta BU3HAYECHHI BEKTOPY
ix mpodecioHamizalii, a TaKOX MOXIUBOCTEH BUKOPUCTAHHS AWCTAHLIWHUX TEXHOJOTIH Yy MONANBIOII MHCTEIBKiit
MPaKTHI caMe Y KOHKypcax BHKOHAaBCHKOI MaicTepHOCTi. BucHOBKH. BucBiTineHO OCHOBHI (popMH MHCTELBKHX
MIPOEKTIB Ha OKpeMHUX MpukiIanax [Hcrutyry muctents KuiBcekoro yniBepcurety iMeHi bopuca I'pinuenka. Bussneno,
110 €JIEMEHTH BUKOPUCTAHHS IHPOPMAIIMHUX (AUCTAHIIIMHMX TEXHOJIOTII) BUKOPUCTOBYBIIUCS SIK CIIOCIO BUOIPKOBOCTI
i paHile y psiii MKHapOJHUX KOHKYpCiB. Bi3Ha4eHo, 1110 Ha TenepiniHii 4ac copMyBaHCcs 4iTKU IpaBHIIa JI0 3aIucy,
SKi CHpHsOTh npodecioHarizamii Ta CTBOPIOIOTH YMOBH JUIS PO3BHTKY KaMEPHOCTI y BHKOHABCHKOMY MHCTEIITBI.
[TinkpecneHo, 1110 HOBI yMOBH (DYHKIIIOHYBaHHS BUKOHAaBCHKOTO MHUCTELTBO JA03BOJISIOTH CTBEPPKYBATH TUCTAHLIHHUI
NPOCTIp KOHLEPTHO-KOHKYPCHOT JisUIBHOCTI Ta € He TIJIbKM MICIIeM CTBOPEHHS HOBHMX XYJOXKHIX LIHHOCTEH, aie 1 €
HOCIEM OPHTIHAIBHUX 1/Ieii Ta KOHIICTIIIH.

Knrouoei cnosa: muctenpKi 3aX01; KOHKYPCHO-(DeCTUBAILHAHN PYX; IUCTAHIINHHI (POPMH MHUCTEIIbKHX ITPOEKTIB;
IHCTpyMEHTaIbHE BUKOHABCTBO.

Kuryshev Eugen, Candidate of Pedagogical Sciences, Associate Professor, Instrumental and Performing Arts,
Institute of Arts named after Borys Hrinchenko University of Kyiv

Competitions of performing skills in the conditions of distance carrying out (experience 2020 - the beginning
of 2021)

The purpose of the article is to identify the specifics of remote art events, including competitions of performing
skills. The research methodology includes the use of methods of comparative analysis and synthesis, the basis of the
study is the dialectical principle of cognition, systemic, socio-cultural approaches. General scientific and interdisciplinary
research methods are used: analysis and synthesis, induction and deduction, comparison and formalization. The scientific
novelty lies in an attempt to identify the main types of remote forms of art activities, identification of the main
requirements for distance competitions, and determining their professionalism vector and the possibilities of using
distance learning technology in further artistic practice is in the contest performance skills. Conclusions. The main forms
of art projects are highlighted in some examples of the Institute of Arts of Borys Hrinchenko Kyiv University. It was
found that the elements of the use of information (remote technologies) have been used as a method of selectivity in some
international competitions. It is determined that at present clear rules for recording have been formed, which promote
professionalization and create conditions for the development of chamber music in the performing arts. It is emphasized
that the new conditions of functioning of performing arts allow asserting the remote space of concert-competitive activity
and is a place of creation of new artistic values and a carrier of original ideas and concepts.

Key words: artistic events; competition-festival movement; distance forms of art projects; instrumental
performance.
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My3u4yHe MUCTEIITBO

Kypuuies €. B.

AKTyaNbHICTh TeMHU nociimkeHHs. OcTaHHI
JECATHPIYUS Y MUCTEIIBKIH OCBITI CITOCTEPIra€ThCsI
MiJBUIICHHS PO3BUTKY (hECTHBATHLHO-KOHKYPCHOL
Ta KOHILEPTHOI misuibHOCTI. lle oOrpyHTOBaHO

i ABUILICHHSM notpedu PO3BUTKY
3arajlbHOMHUCTEIIBKOTO CTaHy CYCIUIbCTBA, SIK
COLIAILHOTO  IHCTHTYTy, IO  3YMOBIECHO
YMHHUKAaMH Ta yMOBaMH  (YHKILIOHYBaHHS

CYCIILIBCTBA, CEPEIT IKUX OJIHUM 3 HAWBaXIJIUBIIITUX
€ B3aEMO3B’S30K 3 KyJbTypow. Came KynbTypa
(hoKycy€e CUCTEMY IIHHICHUX YSBJICHb, CTAHOBHUTh
OCHOBY OCOOHMCTICHUX Opi€HTHpIB cyO0’€eKTa,
PETYIIIOE HOTO MisTbHICTD, TIEPEBOIUTH JIIOJUHY B
cnoci6 ocmucnenns Oyrra. Chouparouuch Ha
OCHOBHE 3aBJaHHSI MHUCTELLKOI 11€0J0r1i, a caMe
XYJ0KHBO-ECTCTUIHHI PO3BUTOK  TBOPYHUX
3Mi0HOCTEH, CHOPSMOBAaHICTh Ha  MPAKTHYHY
MUCTEIbKY JisSUTbHICTh JIMIIAETHCS TMPIOPUTETHOIO
TUTS ycix YYaCHUKIB COITI0-ICTOPHYHOTO
koHTHHYYMY [8, 12]. Cnin 3a3HauuTh, mo y 3BO,
a  TakoX (axoBoi  TIEPEABUINOI  OCBITH
MUCTEIIHKOTO CTIPSIMYBaHHS IMOTpeda B KOHIIEPTHIH
MPAKTUIl  TaKOX  JIUIIAETHCS aKTyaJIbHOIO.
[Hounnaroun 3 6epe3H51 2020 poKy y TUSITBHOCTI
MUCTEIPKUX 3aKJIaJiB yCiX pIiBHIB Ta BHJIIB
CIIOCTEPITaEThCA TIOIITYK KOHIIEPTHHX,
(hecTUBaIIbHO-KOHKYPCHUX TIPAaKTHK, SKi 37aTHI
3a0e3rmeynT TOTpeOy JFOACTBA Y XYIOKHBO-
ecTeTHYHOMY  po3BHTKY. lle 06yMOBneHo
BUHUKHEHHSM Ta TOMIUPEHHSIM CBITOM Blpycy
COVID-19, mo npusBeno a0 npOTHenlz[eMquHX
3ax0JliB, a camMe NPHU3YNMUHEHHIO MIisUIBHOCTI
OUITBIIOCTI KOHKYpCiB, (QecTuBaiiB, a TaKOXK
3a00pOHM TIPOBEICHHS IHIIMX MAaCOBHX 3aXOJiB.
BuBUEHHS KOHIIEPTHOTO MPOCTOPY OCTAHHIX JBOX
POKIB, 30KpeMa OCOOJIMBOCTEH Ta crHerudiku
KOHKYPCHO-(DECTUBAJIBHOIO PyXy B  yMOBax
JUCTAHILIMHOTO TIPOBEACHHS, IMPOIArye JaHe
JOCHI/DKEHHsT Ta  (QOpPMYIIIOE  HOro  MeTy.
3aBaHHSAM JIOCHIDKCHHS € BHUBUYCHHS CYy4acHUX
MIXO/IIB JIO peai3allil OCBITHBOTO (HaBYAIBHOTO)
mporiecy BIAMOBITHO J0 HaAOyTTs MyOIiv4HO-
BUKOHABCHKMX KOMIICTEHTHOCTEH B KOHTEKCTI
Cy4acHOT0 KOHIIEPTHO-KOHKYPCHOTO,
(hecTUBATLHOTO PYXY.

AmHaniz pocmimkeHns Ta myOmikamii. Tema
JNOCTI/DKEHHS, 110 TOB’Si3aHa 3 KOHKYPCHHM,
(heCTUBAILHUM, a TAaKOX KOHIIEPTHHUM PYXOM €
BEJIbMH aKTyaJlbHOK Cepell MHCTCITBO3HABIIIB.
Tak, 1m0 BHUBYEHHSA (ESHOMEHY KOHKYpPCY
3BEPTAETbCA PN AOCHIIHUKIB, Y TOMY YHCII
MIPaKTHKIB, SIK M. IlyxnsHKoO, C. 3yes,
K. laBnoBchKkui, sIKi pO3TISAYIOTH TaKHid PyX 3
MO3UIll  ICTOPHYHOTO  PO3BUTKY  IMOHSTTS
IMyOJIYHOCTI [ii Ta BUBOIATH INEPEAYMOBHU IS
COLIIaTbHO-KOMYHIKaIlIHHOTO ~MPOCTOpPY, M0 €
nuHaMikoro HaykoBoi Tesn O. beperomoi, 1mozo
MUCTEINTBA K KOMYHIKAIiHHOI COIIOKYJIBTYpHOL
cucteMud. B mimoMy Takui miaxig JiHCHO IIMPOKO
MPEICTABICHUH 1 B MPAIIX TAKUX JOCIHITHUKIB K
O. MapxkoBa, T. MapTuHIOK (My3U4Ha KyJIbTypa B
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KOHTEKCTI  COITIOKYJIBTYpPHHX JTUCKYPCIB); A.
Bacropa, II. T'oHuapeHko (My3uka B acIeKTi
IyXoBHOCTI cycminberBa); O. Cemamko, b.
Cmonmuacbkuid, JI. YepkamvHa (CTaHOBJICHHS Ta
OCOOJIMBOCTI PO3BUTKY COIOJIOTII MY3UKA B
Vkpaini). Ilepconigikaiiero 3 HHMX € BHUBYCHHS
MY3UYHO-TBOpYA TISTTbHICTD MHTLIS SIK
comiokynsTypHHE heHoMeH 0. [Tyuko-KonecHuk,
I. Munarrok. llikaBi HAyKOBI PO3BIAKH 3 THUTaHb
ONIIMITIACBLKOTO  PYXy Y MHCTEHTBI € Yy
B. Illynerinoi ta A. Pocenko. Ciif 3aKIIEHTYBaTH
yBary, IO JOCHIDKCHHS HOCSTH IEPEBAKHO
MPaKTUYHO-aHATITUYHHUN XapakTep. 3 TMO3UIIii
TEOPETUYHOTO OOTpyHTYBaHHS JIeTaJIbHE
BHBUEHHS JIAIOTh KOHIIEPTHO-KOHKYPCHOTO PyXy
HaJIa0Th Y CBOiX HayKOBHUX 31100yTKax T. 3iHChKa,
A. Pomanenko, B. JIeBko, H. Benssina,
T. KabmoBa Tomo. Y IOCHIKEHHAX 3a3HAYCHHUX
aBTOPIB BHCBITJICHO CKIIAJ0BI ()YHKIIIOHYBaHHS Ta
CTPYKTypa KOHKYpCy, HOTro cHenudidyHi pHCH
(T. 3iHCBKa); (PEeHOMEH KOHIIEPTY SAK IyOIIYHOIO
akty JgemoHctpanii (B. Jleeko, H. benspina),
KOHKPETHI IPHUKIAIU KOHICPTHUX 3aXOIIB Ta ix
pI3HOMAITTS K COIIJIBHUKA BUKIHMK  €IOXHU
(T. Kabmosa, B.JIeBk0o); BHXOBHE 3HAYCHHS
(A. Pomanenko). Take mmpoke MIATPYHTS OIS
BH3HAYCHHSI YMOB PO3MOBCIOIKCHHS KOHIIEPTHO-

KOHKYPCHO1 TMpPaKTUKH CTBOPIOE YMOBH  JUIS
BHBYCHHS CY4YaCHOro 1i CTaHy B YyMOBax
MOUITUPEHHS TUCTAHIIIHHOTO MIPOCTOPY
KOMYHIKaItii.

Buxnao ocunosnoco mamepiany. My3udHe
BHKOHABCTBO € VHIKQJIBHHUM SIBUIIEM KYIbTYpPH,
€IMHUM 3ac000M, 3a JIOIIOMOTOH0 SIKOTO MYy3HKa
Marepiam3yerbcs B 00’ €KTHBHINM PeallbHOCTI,
MIPOIECYAIbHO BUSABJISETHCS Y YaCOBOMY IPOCTOPI
K 1JeHHO- xyz[oncHiﬁ 3MICT, My3u4Ha QopMma i
XYIOXHS  IIHHICTh, 10 CTalOTh 00 €KTOM
crpuiiMaHHs i [MOYYTTEBO-EMOIIIITHOTO
nepexxuBanus [ 1, 7]. CyqacHe MUCTEIITBO3HABCTBO
pO3IIIAJa€  My3HYHE BHKOHABCTBO SIK TBOPUY
JUSUIBHICTh, B TPOIECI SKOi BHUKOHABEIb B
IH/IMBI1yaJIbHO-HETIOBTOPHOMY BUTJISII
00’€KTUBYE JJis Cjlyxadya HE HOTHUH TEKCT, a
XYIOKHIN 3MicT TBOpY [7, 41], aje rojoBHUM €
HOTo 3HAYCHHHS SIK IpoBaiaepa (yHKIIOHAIBHOT
3HAYYIIOCTI 00pa3y My3HYHOI'O TBOPY BiAMOBIAHO
JI0 Yacy BUKOHAHHS TBOPY. Takuil miaxix CTBOPIOE
YMOBU  JIJIi  aHaJi3y MOHATTA  «MYy3HUYHO-
BHKOHABChKa JISUTBHICTHY» 3a JIBOMa HAINpsMaMH:
SIK TIPOIIEC CTBOPEHHSI HOBUX €JIEMEHTIB MY3UYHOI
KylbTypu (O€3M0CepeIHbO BapiaHTiB MY3WYHOTO
BHKOHAHHS KOMITO3UTOPCHKUX TBOPIB,
(hyHKITIOHYBaHHS My3U4HOI  OCBITH, 10
3a0e3nedye KOHIEPTHY NPAaKTUKY BUKOHABCHKUMHU
KaJpaMH, HayKOBUX Tpamb 3 naHoi cdepu
TUSUTBHOCTI); Ta SIK SIBUINE XYIOXKHBOI KYIBTYPH,
0 BKJIOYAE JO CBOTO CKJany CYKYIHICTB
MY3UYHO-TBOPYUX TMPOJYKTIB, CTBOPEHHUX 3a
MIEBHUH IEepioJ] Yacy B paMKaxX OKPEMOi KYJIbTYPH
Kpainu, cycrinscTsa [7, 86-89]. CinpHUM U1 TUX
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JIBOX HANpSMKIB CTae iX koyaboparllisi B yMOBax
KOHKPETHOTO KYJIBTYpPOIIPOCTOPY iX pearizaii.
My314YHO-BUKOHABChKA IisUTBHICTE € He
CTUTBKM  CKJIAJOBOK  XYJOXHBOI  KYJIBTYpH,
CKIJIbKY BTIJICHHSM BCi€i CHUCTEMY CTOCYHKIB, IO
BUHHUKAIOTh Yy TPOLECI CHOPUHHATTA MY3HUKH,
CTBOPCHHS, BIATBOPEHHSA, aHaNli3y Ta OLIHKU
MY3WUYHHX TBOpPIB y iX KOHKpPETHOMY daci
iCHyBaHHS a caMe BHKOHAHHS, 110 MEPLIIOYEeProBO
BUSIBIIAETBCA Y MY3WYHO-KOHLIEPTHOMY JKHUTTI.
Crnenugika My3U4HO-BUKOHABCBKOTO MHCTEITBA
SK  CY4YacCHOIO  COWIOKYJIbTYpPHOTO  SBHIIA
BUSIBIIIETHCS  Y€pe3 MOTo CYTHICHI O3HaKu 1
BJIACTUBOCTI, SIKi 1 BU3HAYAIOTh HOTO YHIKAIBHICTD,
HETOBTOPHICTh 3ac00iB Ta PopM (yHKIIOHYBaHHS
[4, 165]. BHacaigok 1IbOr0 BUHMKAE HEOOXITHICTh
BU3HAUYEHHS CHenu(iKu caMoro MY3WJHOTO
MHCTENTBAa, IO HAWNOBHINIE XapaKTepU3ye
MY3UKYy SIK yHIKaJbHE SBHUILIE 1 BHSBISE ICBHY
YHIKaIbHICTh My3U9HO-BHKOHABCHKOTO
BHKOHABCTBA. BimoBimHO 10 cBO€T iHTErpaminHoi
(yHKIIT COWIOKYNBTYPHUH acleKT MYy3WYHOTO
MHCTEITBA, a TAKO)K BUKOHABCTBA, BUSBISETHCS B
TOMy, IO Ha OCHOBI COI[ABHUX SIKOCTEH
CKJIQIAETBCSI TIEBHA MY3UYHO-XYHOXKHS SIKICTB,
MHCTEIbKa XapaKTepUCTHKa, sKa OOIpyHTOBaHA
COIIaTBHO-KYJIBTYPHUM pO3MaiTTsIM, 110
MpOo(DiTIOE XyT0KHBO-TBOPUI 32{yMH MHTIIS, HOTO
XYIOXHI TOTpeOH BiMOBIIHO MO MOKIHBOCTEH
33JIOBOJIGHATH TOTATY MYOJIKH 10 MHCTEITBA.
3rigao 3 xymkoro T. 3iHCBKOi, ycs My3WYHO-
BUKOHABChKa JISUTBHICTh BTUTIOETHCS 3aco0amu
MY3UYHOTO MUCTEIITBA Yepe3 TaKi OCHOBHI opMH
SK MHUCTEIbKI MpoeKTH (KyAW BiIHOCUTHCS
MaKCUMaJbHO  BCS  KOHIIEPTHO-BUKOHABCBHKa
TisUTBHICTB), My3U4Hi (ecTrBai (AK 3acid oOMiHy
3HaHHSMHU, penepTyapoM Ta MONIAJAAaTH 32
BiJITIOBITHUIMHU My3HYHHMH CTHIISIMU HATIPSIMKAMH,
TOOTO THTEpEecaMH Ta raly3siMH), a TAKOXK My3W4HI
KOHKypcd  (SKi  J03BOJISIFOTH  BIJIOKPEMHUTH
IIOBHOLIIHHO IHMBIIyaJIbHICTh BHUKOHABIA
BIZIMOBITHO 110 ICHYrOUOro eranony)[3, 24-26].
BBaxaeTncst 3a moTpiOHE HATOJIOCUTH, IO OCTAHHE
JecATUpIYUsl TMPHU3BENIO JI0 YHiBepcamizamii Ta
CHHTE3y TAKHX BUJIB SIK KOHKYpPC Ta ()E€CTHUBAIb.
Hatiuacrimie cborofdi (yHKI[IOHYIOTh KOHKYpPCH-
¢dectuBasi  (ab0  (ecTUBATI-KOHKYPCH), IO
MOEIHY€ XapaKTepHi puck 000X MUCTELLKUX GopM
Ta CHpPSAMOBaHI Ha TOMYJSAPHU3AIII0 MY3UYHOI'O
MUCTEITBA Ta € MEBHUM 3aCO00M SIK y PO3BUTKY
npodeciiHOro My3UWYHOTO BHKOHABCTBA, TaK 1 y
MiABHUIIEHH] PiBHS My3U4YHO-€CTETUYHOI KyJIbTYPH

B ILJIOMY.

VY 2020 poui 1o yci cdepu xutta Caity, 3
Oepe3sHss — YKpaiHu, yBiliuia MaHAEMis,
cnpuunHeHna  Bipycom  SARS-CoV-2, mo
BUKJIUKAJIO MOIIMPEHHS iH(eKIiifHOTO
3axBoptoBanHs COVID-19. [lns 3amoOiraHHs
MOLINPEHHS, a TaKOX SIK BTiJICHHS

MPOTHEMNIAEMIYHUX Aill CYTTEBOTO BILUTUBY 3a3Hala
came mepdopmaTtuBHa ramy3b. KoHUIepTHi 3anu,
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TeaTpy Ta IHLI CYyCHiNbHI (OpPMH Tpe3eHTawil
MYy3UYHOTO BHUKOHABCTBAa OyJM 3auydHEHi ISt
BiJBiAyBauiB Ta IJIs PENETULIMHOTO MpOIECY.
3akmagd MHCTENBKOI OCBITH OynM BUMYIIEHI
NepeTn Ha JucTaHlidHy (opmy poboTtu, a
BUKOHABCbKa MpPaKTUKa 32 YMOBHM JOTPUMAaHHS
KapaHTUHHUX BUMOT OYyJH YHEMOXIUBICHOIO.
SIKImo BIICTOPOHHUTHUCS BiJ KYJIBTYpHHX MOTpeO
JIFO/ICTBA SIK TaKOTO, TO BHHUKAE CHUTYalis, KOJH
3100yBayvi BHUIIOI OCBITH BHKOHABCHKHX OCBITHIMH
MporpaM He MaJlH MOXKJIMBOCTI OTPUMYBATH CBOIO
OCHOBHY KOMIIETEHTHICTh, & caMe JAEMOHCTpAIiI0

BUKOHABCHKMX  3al0HOcTel. BimmosimHo 10
KJIACHYHOTO, TpaguLiiHOTO MY3HYHOTO
IHCTpyMEHTapifo Ta  cneuupiku  My3UYHO-
BHUKOHABCHKOT MPaKTUKH 3a3HavYeHa

KOMIIETEHTHICTh Iepeadayae «KUBE BUKOHAHHS,
B aKyCTH4YHIA Bepcii, KOMyHIKamilo 3 yOiKor,
0e3 ypaxyBaHHS TPaIWIIHHOTO BHKOHABCTBA Ha
ABTCHTUYHUX HAPOJHHUX MY3MYHHMX 1HCTPYMEHTax
Ta CTPYKTYPHO-THITOJIOTIYHOTO aHAITI3y 3BYKOBOTO
Matepiany, 3adiKCOBaHOTO Ha aymio, Bimgeo W
MYJIBTUMENIMHAX HOCISIX B YMOBaX CYYacHHX
iH(OpMAaIiTHO-KOMIT FOTEPHHUX TEXHOJIOT1H.
To6To, cnemmdika My3WYHOTO MHCTEITBA SK
VHIKaIBHOTO SIBHIA COI[IOKYJIBTYPHOTO MIPOCTOPY
Ta MPOEKIIis My3UYHO-BUKOHABCHKOT NisITHHOCTI SIK
MEeBHOTO ()EHOMEHA XYOOXHBOI KYJIbTypH, B
yMOBax NaHAeMii NPU3BOJUTH 0 NEPEOCMHUCICHHS
CYTHICHUX O3HAaK HOT0 CKIIAIOBUX, a caMme moTpeodi
TpaHchOpMyBaHHS MY3UYHO-BUKOHaBCHKOI'O
po1ecy, 0COOIMBOCTEH CUCTEMH My3HUYHOI OCBITH
Ta MY3UYHO-KOHLIEPTHOI NpakTuku. HeoOxigHum
BBRKAETbCA  3a3HAYMTH, 1[I0  KOHIIEPTHO-
BUKOHABChKA JISUIBHICTH B  COI[IOKYJIBTYPHOMY
npoctopi YKpaiHu OCTaHHIX NECSITUPIY B LIIOMY
3a3Haio Oararo 3miH. [Ipo me cBiAYUTH aHami3
OCHOBHHX COIIIOKYJIBTYPHUX TEHJICHIIH Horo
PO3BHTKY, IO MAIOTh MiCIle B Cy4acHIN Xy OXKHil
KyJIbTypi, 1 Oe3nocepesHiM YHHOM THX, WIO
BITHOCATBCS 70 chepu My3HKH, a came:
PO3IIMPEHHSI ~ CTHJIICTUYHOTO 1 YKaHPOBOI'O
Jiama3oHy; 3pOCTaHHS poii  iMmmposizamii 1
CIIOHTAHHOCTI; CHHTE3 3 IHIIMMH BHIAMHU
MUCTEITB; XyIOKHI CHHKPETHU3M; 3pOCTaHHS POl
TEXHIYHUX 32c001B 1 HOBUX TEXHOJIOTiH B My3UYHIN
TBOPYOCTI; 301ILIIEHHS KIIBKOCTI HeMpogeciiHHnX
MY3HUKaHTIB; OYpXJIMBHI PO3BUTOK MY3UYHOTO
JKUTTS; TOCUJICHHSI BIUTUBY My3HYHOT TBOPYOCTI Ha
MacOBY CBIJJOMICTb HOPIBHSHO 3 IHIIUMH BHIaMH
XYZO)KHBOI ~ TBOPYOCTi;  PO3BUTOK  JUTSYOI
MY3U4HOI TBOPYOCTI 1 MOJEpHI3aIlisl CHCTEMHU
MY3UYHOI MiATOTOBKY; BUXiJ Ha MiKHAPOIHUIMA
piBeHb Ta  iHTEepHaUioOHATi3alis  MY3WYHOTO
BHUKOHABCTBA [2, 27-29]. ToMy BuMyIIeHa 3yIIMHKA
JIMHAMIKU KOHIEPTHO-BUKOHABCHKOI JIiSUTBHOCTI
o0yMOBMJIa TIOUIYK peayizanii yepe3 IOCTYIHI
chpepu. Takum mpocTropoM JuIa  peamizawii
neppopMaTUBHOI  MiSIIBHOCTI CTaB  IHTEPHET-
mpoctip. Chnuparoduchk Ha Te3y IOJO0 TPbOX
OCHOBHHUX  BHIIB  KOHIEPTHO-BUKOHABCHKOT
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TisUIBHOCTI, a caMe My3W4HI HPO€EKTH, ecTuBali
Ta KOHKYPCH BapTO OXapaKTepU3yBaTH Take.
[Toctymnoso B Mepexi BiZTHOBJIIOETHCS
peTpaHcIIsinis 3anuciB KOHIEPTHUX MPOrpam, IIo
3po0JIeHI O MOYaTKy MaHaeMii, aje 1e He OyJo
30aTHE 3aJI0BOJIBHUTH pealli3allil0 BUKOHABCHKOT
MaiicrepHocTi. ToMy MOCTYOBO iIHTEPHET-TIPOCTIP
OXOIUTIOIOTh ~ JUCTAHIIMHI  OCBITHI ~ MPOEKTH:
MaiicTep KiacH, fKi BiOyBaroTbci B 3amlmcCi, a
MOTIM TOCTYNOBO TNEpeXolsiTh Ha IIaThopMy
Zoom, 110 T03BOJISIE CTBOPUTH YMOBU KOMYHIKaIii
— OKpIM CBIiTOBHX MPUKJIAiB, IO ONPHJIIOAHEH] Y
coLiaIbHUX Mepexkax Ta Youtube, MOJKHA HaBECTH

OpUKIagd 3 JOCBiAy I[HCTUTYTY MHCTEUTB
KuiBcekoro  yHuiBepcutery  imeni  bopwuca
I'pinuenka, a came MaiicTep-Kilac COJICTKU

Jleitmmircekoi omepu O. Toxap (05.04.2021 p.).
Takox, BUHUKae HHU3KAa MY3UYHUX IPOEKTIB, SKi
nependadaroTh MOII0HO IO KOHIIEPTIB, MOCTYIIOBE
BKJIFOYCHHS KOHIIEPTHHX HOMEpIiB y 3amucy, a
BE/Iy4YHid IEBHUM YMHOM MOJIEPYE 1€ BKJIIOYCHHS.
Crig HaroJOCUTH, IO € TaKi MHUCTEIBKI TPOEKTH,
O BifOYBalOTHCSA TOBHICTIO y 3aluci y T.4. #
perutiku Beaydoro (MucrenpKi mpoektu [HCTUTYTY
muctenTB KuiBcbkoro yHiBepcureTy iMeHi bopuca
I'pinyenka «#Pa3om ['pinueHkay, [HTepaKTHBHUIA
poekT «MU Ha KapaHTHHI»(BiI€OPOIHUKH) TOIIO).

Ane  HaWOLIBIIOI  yBarM _ 3aciyroBye
KOHKYPCHO-(D€CTUBAIBHOTO pyxXy. Mmerbes mpo
BUHUKHEHHS HU3KH KOHKYPCiB-(heCTUBAIIB caMe y
JTUCTAHIIHHOT QOpMH. ix crierdika momnsTrae B
TOMY, III0 YYaCHUKH HAJICWJIAIOTh CBOE BUKOHAHHS
y 3amuci, a gan Xypi OouiHIOe Taku 3anucu. Ciix
3a3HAYUTH, [0 BUKOPUCTAHHS JUCTAHIIKHOTO
BiIOOpPY € HE HOBHM JJIsl KOHKYPCHOI-IIPAKTHUKH:
HU3Ka KOHKYpPCIB mepeadavaga MpPOXOKEHHS
MEPILOro, Bi0IPKOBOTO TPy CaMe Yepes3 3aruc Ha
ayJio HOCi# (kaceTy) HEOOXiTHOrO TBOPY, 3a IKUM
NpPOXOAWB BiOIp Ha Jpyrudl  (HampuKIa,
«MiXKHaApOJHUN KOHKYPC MOJIOJMX ITIaHICTIB Ha
OarpkiBimui Cepris [Ipokod'eBa», skuit Hapasi
nepesesieHo 10 Kuesa Ta sikuii (yHKIIOHYE SIK

BceeykpaiHchkuii  KOHKYpC imeni  Cepris
[Tpokodh’ena; MixHapoiHu KOHKYPC
«llepescnaBcbkuii  guBorpait»  tomo). Cuifg
HAroJIOCUTH, 10  3amiuc  He  repeadavas

CTYAIHHOCTI, a HABITAKW BITABCS JIOMAIITHIHN 3aITHC.
3 PO3BUTKOM IHCTAHIIWHUX KOHKYPCIB BHUMOTHU
chopMmyBamcs B TOCTATHHO YITKHUN YKIIAJ, SKUI
JIO3BOJIB 3 OJHOTO OOKY CTBOPHUTH CIIPHUSTIHUBI
YMOBU JUIsS TIOJICTIIEHHS Yyd4acTi, a 3 IHIIOro
YHOPMYBaB iX y CBOIX IpaBax Ta MOXJIUBOCTSIX.

WUnetbcst mpo  WITKO  BH3HAUEHY  BUMOTY
HenpodeciitHOTro 3amicy — MOXIIMBUMN 3aMHC K Y
aKTOBiMl  (KOHLEPTHIA) 3am ¥  BUKOHAHHA,

HaIIpUKJIad, Ha PosuIi, a MoKy OyTH # BIOMa, Ha
(hopTemiaHo; BijIeo 3aMKC He mepeadavyac MOHTaXK;
KapTHHKa [OBHMHHA  300pakaTh  IOBHICTIO
BHKOHABI[I, OKpEMO KapTHHKy pyK — He
JIO3BOJISIETHCS; IPY BUKOHAHHI IBOX TBOPIB — BOHU
IMOBUHHI ~HTH OJHHUM  3allUCOM;  MOXIIHBO
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3a3HAaYCHHS! BEPTHKAJIbHOI YM TOPU3OHTAIBHOI
3HOMKH, 000B’SI3KOBOTO BUIY OOIHYYS Ta PYK i
4Yac BUKOHAHHSA. 3PO3yMiJIO, IO TaKUU MiAXin
00YMOBITIOE MOKJIMBICTh TIOBTOPHOTO 3aITUCY, CaM
MOMEHT BUKOHaHHS Ta CIPHUHATTS MY3UYHOT'O
TBOpPYY Y 3pIBHSHHI 3 TPaJULIMHUMHU «O(IIaliH»
KOHKypcaMu BTpaueHo. Ha modaTky mommpeHHs
JIUCTAHIIMHUX KOHKYPCIB 11 MPU3BEJI0 JI0 XHUOHOT
OYMKH, IIOJO CHIPOUICHHS TaKWX 3MaraHb, ix
HEJI0CTaTHIO TpodeciitHicTh. 3 iHIOro 60Ky 0yJio
IIPOBEJICHO ONMTYBAHHS WYJICHIB JKypi 0araThbox
JQUCTaHIIMHUX KOHKYPCiB, 30KpeMa THX, L0 Terep
MOETHYIOTh i MUCTAHIIHE TPOBEICHHS 1 «OKHBEY,
30KpeMa MiKHapOAHOTO KOHKYpCY «COHSIITHHUKY,
«Soul», koukypcey iM. I1. UyOuHCHKOTO, KOHKYPCIB
opramizamii  «Zirkafest»y Ta iHmL., 3araigbHa
KIIBKICTE 157 0ci0 ¥ oTpuMaHO iH(MOPMAIIIIO IO
97 % pecHoHAEHTIB MNPOCIYXOBYIOTh BHCTYIIH
VYaCHUKIB  JIeKiIbKa  pa3iB 33  OLIbII
IIPABUIBHOTO OLIIHIOBAHHS, BU3HAYCHHS
MMO3UTUBHUX UM HETaTMBHUX PUC BUKOHABLS M
mume 3 % cTaBuUTh OLIHKY Bigpa3zy Imicis
MIPOCITYXOBYBaHHs. TakoX, OUIBIIICT KOHKYPCIB
BHKOPHCTOBYIOTHh Tu1atopMmy Youtube Ta iHII
momiOHi, /€ ONPHUIIOAHIOIOTHCS 3alUCH  YCIX
YYaCHUKIB, IO CHPHUSIE MPO30POCTi OLIHIOBAHHS i
BiJIMTOBIAHOCT] OTpUMaHUX OalIiB.

BaxuinBuMm (pakTopoM NOIIMPEHHS TaKuX
dbopM MumCTeTIPKOi B3a€EMOZIl € TOAOJAHHA
KOPJIOHIB Ta MeX. SIKIo mis ydacTi B KOHKYpCi
HEOOXiIHO (aKkTHYHA MPHUCYTHICTh, OpEHAa Ta
eKCIUTyaTallisl 3aId W IHII CYMyTHI BHUTpPAaTH, TO
MUCTAHIIWHUK (opMaT M03BOJIAE TMependoadaTH
MEHII BUTpaTHHUH xapakTtep. Ciii HaroJoCUTH, M0
e € MEeBHOIO IHTEHIIIE€I0 KaMEPHOCTI y CUCTeMi
MHUCTEI[LKOI'O  MPOCTOPY W TEBHUM YHHOM
00yMOBJIIOE TPOCTOPOBI (OPMHU HOro peaizariii.
Tak, CbHOTOAHI CIIOCTEPIraeThbCcs BIANITYBaHHS
NEBHUX YMOBHO «KOHIIEPTHHUX» 30H Y JOMax
BUKOHABI(IB. Takuii MiJXiJ| OJHOYACHO PO3KPHUBAE
NEePCIEKTHBY TOJANBIIOr0 MpodeciiiHoro omucy
Ta y3arajJbHEeHH crielin(iku KOHKYPCHOT TpaamIii
3  ypaxyBaHHsIM  JUCTaHIifHOro  Qopmaty
BIJIMIOBIIHO JI0 I1HCTPYMEHTANBHOI TpajaMIii K
AKTHBHOI BUKOHABCBHKOI TPAKTHUKH, JIOCIHIHKEHb
3aITUCIB, ayJio myOITiKarii MY3HYHO-
THCTPYMEHTAIBHOI KYJIbTYPH.

HayxoBa HOBHM3HA. 3a3HaueHe 00yMOBIIIOE,
0 Cy4YacHi BHKOHAaBIlI MarOTh TPOWTH Yepe3
coliabHi TpaHchopMallii, TPOXKUBAIOYH B IIbOMY
KOHTEKCTi BJIACHE TBOPYE XKHTTS, BMiIOYH 3HAUTH
TOW BapiaHT 3amUcy TBOpY, SKUH Halikparie
BiI0Opa3uTh  MOXJIMBOCTI  BHKOHaHHS.  Bifg
MHUCTELBKOI CHIBHOTH BUMAara€ThbCsi BUOKPEMHUTH
HaWKparii OTpHUMaHi MIPaKTHKH, 10/10
BUKOPUCTAaHHS 3aco0iB JAWUCTaHUINHOTO 3B’S3KY
IUIi  TPOBEICHHS MHCTCIBKHX IPOEKTIB  Ta
KOHKYpPCIB AJisi mpodecioHamizamii Takoro BHIY:
YUCENBHICTh TaKUX IPOEKTIB HAa CHOTOMHI BXKE
chopMyBasla HH3KY JIOTIYHO OOTPYHTOBaHHMX
migxomiB. [lpu 1mpOMYy AiSUTBHICTE OCOOMCTOCTI
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MOEAHYE BHMIp HOTO JKUTTA 1 BUMIp KHUTTS
COILIiyMY, a pe3yJIbTaTOM IIOBUHHO CTAaTH CBiJlOME,
npodeciiine BUKOPHUCTaHHS JIUCTAHIIHHUX
TEXHOJIOTIH Yy  BUKOHABCBbKiH, KOHKYPCHIil
NisTbHOCTI. Be3cyMHIBHO, MO JUIsi BHUKOHABIIS
HEMOXJIMBO peaiizaiiss ceOe TIIbKH 3aBISKH
3aco0aM KOMYHIKaiHOTO MPOCTOPY iHTEpPHETY,
ale  BHUKOPUCTaHHS  TaKUX  MOXIHUBOCTEH
JIOJTATKOBO JIO <OKUBOT'0» BUKOHAHHS MOXXE CTaTH
KOPHCHOIO MPaKTHKOW0. TBopYa caMoaKTyali3aiis
Ta caMopeani3alis BigOyBa€TbCsl HE TINBKH SIK
colliajgbHa aJanTaiis, a i mupIIe — CaMONPOSKITis
0COOMCTOCTI HAa OHOBJICHHS COIIAIBHOT CHCTEMHU.
BucHoBkwH. 3aIOBONBHAIOYHM  IHTEpeC
COLlyMy J0 MHCTELTBA, My3WYHA BHUKOHABChKa
JUSUTBHICTh Ta MUCTEIBKI 3aX0AHW B COLIaTbHOMY
IUIaHI CIPHUSIOTH 3aKJIQJEHHIO Yy IiJCBIIOMOCTI

0COOMCTOCTI CHCTEMH I[IHHICHUX OpI€HTAIlii,
OOyMOBIIIOE ~ TIparHeHHs 1O  JYXOBHOTO,
IHTEJIEKTYaJIbHOTO, MOPAJIbHOTO, ECTETUYHOTO
BIOCKOHAJICHHSL. [Mpouecn r1100aIbHOT

iHopMaTH3aIii Ta PO3MOBCIOJLKCHHS MaCOBOI
KyIbTypH, SKi BiOyBarOTbCSI B CYYaCHOMY
CYCIIIBCTBI, CIIOHYKAIOTh JI0 HOBOT'O PO3yMiHHS Ta
OCMHCIICHHS MY3UYHO-BHKOHABCHKOTO MHCTEITBA
1 BH3HA4YeHHS MOTO AK MEXaHi3My pelenii —

iHTeprpeTamii —  peTpaHciAlmii  XyZOXHBOI
iHbpopMamii 'y ToMmMy uHMcmi W 3acobamu
NUCTAHIIMHAX TEXHOJIOTIHN.

Y OuCTaHNmIWHWUX YMOBaX, KOHIEPTHO-

KOHKYpCHa JIiSUTbHICTb, CTBOPIOE YMOBH ISt
peamizamii Tporecy Ti3HAHHS JIACHOCTI, 5K
TBOPYOTO MPOIIECY, OCKLIEKU Ma€ Ha METi HE JIMIIe
BiJOOpakeHHs, a ¥ TepeTBOpEeHHS Ta 3MiHYy
pEaJIbHOCTI;  peai3allilo  ePESOCMUCICHOTO
CTaBJICHHS JIFOIMHH JI0 CBIiTY, i1 camopeaiizaniro. B
HOBHX YMOBaX BHUKOHAaBChKE MHCTEITBO MOXKHA
pO3LiHIOBaTH K OJHY 3 iHQOpMaIiiHuX
CKJIaJIOBUX KyJIbTYpH. BigmoBigHo cyuyacHHi
JVCTaHIIMHUK TIPOCTIp KOHIEPTHO-KOHKYPCHOT
JUSUTBHOCT] € HE TUIBKM MICIIEM CTBOPEHHS HOBUX
XYIOXKHIX IIIHHOCTEM, aje i € HOCIEM OpUTTHATBHUX
171e¥, KOHIIETIIIH, AKi BTUIIOIOTHCS IIPU BUKOHAHHI
MY3WYHHX TBOpIB Yy 3amuci i TakKUM YHHOM
nepeaaTs TeBHUH iH(opMaliiHO-eCcTeTHIHIN
KOJI.
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