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JUPUTI'EHTCBKA AIAJBHICTD A. KYIIHIPEHKA
SIK IBUIIE CYYACHOI XOPOBOI KYJIbTYPU

Mertor0 10CTiTKeHHSI € XapaKTepUCTUKA JUPUTEHTChKOT misutbHOCTI A.KyIIHipeHKa B KOHTEKCTI XOpOBOI KYJIBTYpH
Yxpainu. 3a1adi JOCTIHKESHHS 3yMOBIICHI IIOCTABJICHOK METOI: PETPOCIICKTHBHE BiJHOBJICHHS TBOPUOTO ULIXY XOpMelcTepa,
BUJIUICHHS] OCOOJIMBHX PUC HOTO POOOTH 3 XOPOBUMH KOJIEKTUBAMH, BUCBITJICHHS KOMITIO3UTOPCHKOI Ta IeIaroriyHoi AisUIbHOCTI,
BCTaHOBJICHHS POJIi IMPUI'€HTA Y PO3BUTKY XOPOBOTro MucTelTBa bykoBrHM Ta YKpainu B riitoMy. MeToq010ris A0CTi/KEHHS
TIOB’SI3Y€ThCS 3 BUKOPHMCTAHHSM METOJIIB TEOPETUMHOTO aHATI3y Ta CHHTe3y. [pyHTYEThCS Ha PobOTaX JOCIIHUKIB XOPOBOrO
mrcrenTBa bykosran (S1.Brmmmscrka, K. JIemouko, B.3amyuskuit, JI. Kopaiit, O.KymHipenko, A.ITnimka, [ Spomenko Ta iH.).
HaykoBa HOBU3HA TIONSITac y BUCBITICHHI poii AnHmapis KymmHipeHKa B sSKOCTI perpe3eHTaHTa OYKOBHHCHKHX BOKAJIBHO-
XOPOBHX TpPaJHLIiil Ta PO3KPUTTS crieni(iKK HOTO IHAMBITYaTbHOTO JUPUTEHTCHKOTO Ta KOMIIO3UTOPCHKOTO CTHIIIO. BHCHOBKH.
AmHaniz TBOpPYMX JOCSTHEHb BITOMOTO OYKOBHHCBHKOTO XOpMEHCTEpa CBIOUMTH MO HOro HAa3BHYaliHO BENMKHI BHECOK B
PO3BUTOK YKpaiHCHKOi BOKaJIbHO-XOPOBOi KyJIBTYpH SIK (DOJBKIOPHCTA, AMPHUICHT, KoMmrosutopa. OxapakTepr30BaHO
HANPSIMKHU Ta Pe3yJIbTaTH HOro TBOpYoi poOoTH. Bu3HaueHO BIUIMB HA OCOOUCTICTL MalCTpa OYKOBUHCHKUX HAPOIHUX MEJIOIIH,
1 BioOpaxkeHHs iX y npodeciitnii aisuibHocTi KymnipeHka.

Knrouoei cnosa:. A KymnHipeHko, XOpoBE MUCTEITBO, XOpOBa KyJIbTYpa, IUPUTEHT, XOpMEHCTED.

Ilepvan Banepua Cepzeesna, acnupanmka Jlyeanckoeo uayuonanvhozo ynugepcumema umenu Tapaca [llesuenxo
(e. Cmapobenvck)

Jupmxepckas nesarebHOCTH A. KyliHUpeHKO Kak siBJIeHMe COBPEeMEHHOI XOpOBOii KyJIbTYPbI

Hensio nceieroBaHus SBISICTCS XapaKTEPHCTUKA TUPIDKEPCKON IesTenbHoCTH A KyITHUpeHKo B KOHTEKCTE XOPOBOU
KyJIbTYphl YKpauWHBL 3afaddl WcCle[oBaHUS OOYCIOBJICHBI TOCTABICHHOW IICNBIO: PETPOCIICKTHBHOE BOCCTAaHOBJIICHHE
TBOPYECKOTO TyTH XOpMeHcTepa, BBIIEICHHE OCOOBIX YepT €ro pabOoThl ¢ XOPOBBIMH KOJUIGKTHBAMH, XapaKTEPHUCTHKA
KOMIIO3UTOPCKOH M TEAaroruyecKkoil JesTeNbHOCTH, YCTAHOBICHHE PONM JUPIKEpa B Pa3BUTHH XOPOBOTO MHCKYCCTBA
BykoBUHBI U YKpauHBI B 11eJIoM. MeTOoI0/10Tusl MCCIeI0BAHUS CBS3BIBACTCS C HCIOIB30BAHHEM METOIOB TEOPETHUECKOTO
aHamm3a u cuHTe3a. OcHOBBIBaeTCS Ha paboTax ucciezoBaTeNiell XOpoBOro HcKyccTBa bykosunbl (S.BrrmmacKas,
B.3amyuxwui, JI.Kopauit, O.Kymmaupenko, A.Ilmmmka, . Spomenko u ap.). HayuHnass HOBH3HA 3aKIII04YaeTCsl B OCBEIICHUN
porm AHnpest KyImHupeHKo B Ka4ecTBE penpe3eHTaHTa OYKOBHHCKUX BOKAIBLHO-XOPOBBIX TPAIUIMH U PACKPBHITHE CHEIM(HUKH
€r0 MH/IMBHIYaIbHOTO JUPIKEPCKOr0 M KOMITO3UTOPCKOTO CTWIS. BbIBOABL. AHAINW3 TBOPYECKHUX IOCTHKEHHWI HW3BECTHOTO
OyKOBHMHCKOTO XOpMeHCTepa CBHICTENLCTBYET O €ro 4Ype3BbIYaliHO OOJBIIOM BKIIAJE B Pa3BUTHE YKPAWHCKOW BOKAJIHHO-
XOpOBOHM KyJBTYpBl Kak (OJBKIOPHCTa, JHpIDKepa, KoMIozutopa. OXapaKTepu30BaHbl HANpPaBICHWS M PE3yNbTaThl €ro
TBOpUYecKol paboThl. OmpenerneHo BIMSHUE Ha JIMYHOCTh MacTepa OYKOBHMHCKHX HApOAHBIX MEJIOAWH M OTPAXKEHHS HX B
npodpecCHOHANBHON AesITeNnbHOCTH KyIIHUPEHKO.

Kniouesvie cnosa: A KyHupeHKo, XOpOBOe HCKYCCTBO, XOPOBasl KYJIbTYpa, TUPUKEDP, XopMeiicTep.

Periian Valeriia, postgraduate student of Taras Shevchenko Luhansk National University (city of Starobilsk)

Conducting activity of A. Kushnirenko as a phenomenon of modern choral culture

The purpose of the article is to characterize the conductor activity of A.Kushnirenko in the context of the choral culture of
Ukraine. The research objectives are determined by the goal: a retrospective restoration of the creative path, highlighting the
special features of his work with choral groups, characterizing composer and pedagogical activities, establishing the role of the
conductor in the development of the choral art of Bukovina and Ukraine as a whole. The research methodology is associated
with the use of theoretical analysis and synthesis methods. It is based on the works of Bukovina’s choral art researchers
(Y.Vyshpinskaya, V.Zalutsky, L.Korniy, O.Kushnirenko, A.Plishka, I.Yaroshenko, and others). The scientific novelty lies in
highlighting the role of Andrei Kushnirenko as a representative of the Bukovinian vocal and choral traditions and revealing the
specifics of his individual conductor’s and composer style. Conclusions. The creative achievements of the famous Bukovina
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choirmaster are analyzed, which testifies to his extremely large contribution to the development of Ukrainian vocal and choral

culture as a folklorist, conductor, and composer. The directions and results of his work are described. The influence on the

personality of the master of Bukovina folk tunes and their reflection in the professional activity of Kushnirenko is determined.
Key words: A. Kushnirenko, choral art, choral culture, conductor, choirmaster.

AXTyalbHICTP TEMH JIOCHIDKCHHS 3yMOB-
JIFOETBCSL TIPOIIECOM OYPXITMBOTO PO3BUTKY XOPOBOTO
MucTenTBa YKpainn XX-XXI cTomiTh, o OB’ 13aH0
3 TONyJSIpH3aIliero 1 30epekeHHAM —MY3WYHHX
Tpaguuii  okpemoro perioHy. Ha  BykoBuni
HaWBUIATHIIAM ~ XOPMEHCTEpOM  TOr0  Hacy
BBaKaeTbesl AHmpiit KymmHipeHKO, SKW CBOEFO
0araTorpaHHOI0, HETICPEPBHOIO ISUTLHICTIO T THSB
BOKQJIbHO-XOPOBE MHCTELTBO Kpal0 Ha BHCOKHUI
nipodeciiiHnil piBeHb, THM CAMHM 3aKJIaBIIA OCHOBH
SIKICHOTO XOpOBOTO BHKOHABCTBA Ha byKOBWHI.
AKTyaJIbHICTh TAaKOXK TIOB’s3aHa 3 HEOOXIIAHICTIO
MPaKTUYHOTO 3aCTOCYBAaHHA JOcBiAy A.KymrHipeHka
Y Cy4acHOMY BOKaJIbHO-XOPOBOMY BHKOHABCTBI.

Awnaniz nochmipkens 1 myOmikamiit. [IpoGie-
MaTUKM BUBYCHHS HisbHOCTI AHnpis KymiHipeHka
TOpKanmvcs Taki HaykoBmi sk: S.BummmHchKa,
O.3anyupkuit, O.Kymmnipenko. Haii6inpm mmpoko
BUCBITJICHO TIOCTaTh  BIiJJOMOTO JUPUICHTa Yy
JwcepTamiitHoMy nociimkenHi . Spormrenko.

Mera crarTi — OXapakTepH3yBaTH JIHpPU-
TeHTChbKY AisubHICTh A.KyImHipeHKa B KOHTEKCTi
XOpoBOi  KynbTypu Ykpainu. PerpocrnextuBHO
BITHOBHTH TBOPYMH IULIX XOpMelcTepa, BHALTHTH
ocoOnmMBi  puck  Horo pobOTH 3 XOPOBUMHU
KOJIGKTUBAMH, BHCBITJIMTH KOMIIO3UTOPCBKY — Ta
MeIaroriuHy [TisUTbHICTh, BCTAHOBUTH POJIb BHECKY
JIMpUreHTa Yy PpO3BHTOK XOPOBOTO  MHCTEIITBA
BykoBunm Ta YKpaiHu B LiJIOMy.

Buknag  ocHoBHOro  Marepiamy.  AHMpii
Mukonariosuu KymHipenko (17 kot 1933 p.,
c. Benuki 3araiini TepHormiyibebkoi 001 — 11 ciuns
2013 p., YepHiBili) — BHUOATHUH YKpaiHCBHKUI
XOpMeWcTep, TpPEeICTaBHUK JIBBIBCBKOI ~ XOPOBOI
IIKOJIM, JIUpHTeHT, Tpodecop 1 dyHmarop kabeapu
My3uKd YepHIBEIIPKOTO HAI[IOHAJIBHOTO  yHiBEp-
curery iM. FO.DenpkoBuua, a TaKOXK KOMIIO3UTOD,
(OJIBKIIOpHCT, 1 CyCnuIbHO-KYAbTYpHUH aAistu. Koo
nisiibHOCTI  KymmHipeHka — Oyno  Ha/J3BHYaifHO
LIAPOKHUM.

Bimomuii xopmeiicrep OyB HaropomkeHuUi
OaratbMa HaropoJaMHM Ta BiJ[3HAKaMH, a CaMe:
Jaypear HamioHaNBbHOI mpemii imeHi Tapaca
[leuenka (1984 p.), naypear jiTepaTypHO-
MucTelbkol mpemii iMeni Cuzmopa BopoOkeBuua
(1993 p.), 3BaHHS 3acCIYKEHOTO [IisiYa MICTEIITB
VYxpaiau (1969 p.), opaen [Ipesunenra Yipainu «3a
3acioyru» 3-ro crymners (1999 p.), HarpyaHuil 3HaK
«Bingminawk ocBith Yipaiam» (2001 p.), 3BaHHSA
3acimyxeHoro aptucta Ykpainu (1965 p.), 3omota
Menank HarioHansHOT akamemii MUCTENTB YKpaiHu
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(2003 p.), 3BaHHS HAPOMHOTO AapTHCTAa YKpaiHH
(1973 p.) [1, 10-11].

Topumii mowix A.KymHipeHka Beme  CBI
MOYaTOK 1€ 3 JUTHHCTBA, KOIM MahOyTHIi
XOpMelcTep IeMOHCTPYBaB CBOI YHIKAJIbHI My3WUHI
3mi0HOCTI. BiH TpaB Ha OaraTboX IHCTpyMEHTax
(MaHmoOIHA, TiTapa, CKPHIIKA), CITiBaB TUCKAHTOM Yy
LIKUTBHOMY XOpi, @ Y BICIM POKIiB JAMPHTYBaB LM
KOJIEKTUBOM TBIp «I[3-32 Tip Ta 3-3a BHCOKHX).
3romoM, HaBuaBcs Yy JIBBIBCBKOMY MYy3HYHO-
negaroriuiomy  yammnmg  iM. - @.Komeccm  Ta
JIbBiBCHKIH KOHCepBaropii iM. M.JIucenka. 3akiHunB
KOHCEPBAaTOpIIO 3 Bif3HAKOI0 y 1962 porri.

[lounHaetscss  mpodpeciiiHa ~ TUPHTEHTCHKA
TisUTbHICTE MoJiozioro KymiHipeHka, SKy MH YMOBHO
PO3LTMMO Ha TPU OCHOBHHX CIIPSIMOBAHOCTI:

— JIMPUTEHT 1 XyAOKHIN KepiBHUK 3aCITy>KEHOTO
BykoBMHCBEKOrO  aHCaMONMIO  MNCHI 1 TaHIKO
UepHiBelpkoi obnacHoi QinapMoHii;

— MOIIYK YKPaTHCHKUX OYKOBUHCHKUX HAPOIHUX
mmceHb, X apamKyBaHHS Ta CTBOPEHHS CBOIX
OpUTIHAJIBHIX BOKAITHLHO-XOPOBHUX TBOPIB;

— Te[aroriyHa Ta HAyKoOBa [sUIGHICTH Ha
Kadenpi My3ukn YepHIBEILKOTO HAIIOHATBHOTO
yHiBepcutery iM. 0.DenproBuya.

Y 1962 poui  KymmipeHko — odoio€e
ByxoBuHCEKHMIT aHCaMOuk TicHi 1 TaHIo. lepion 60-
80-x pokiB OyB HENpPOCTUM jisi My3HKaHTIB Ta
YKpAIHCBKOI KYJBTYPH, aJKE CKOPOYYBAIM ILTAT
apTUCTIB (iTapMOHIi, TeaTpiB, 3HUIIYBATN BEJHKY
KUTBKICTh BOKQJIBHUX AaHCaMOIB Ta XOpIB, IO
BUKOHYBJIM YKpAlHCbKYy MY3HKYy. AJie MOJOIUiA
XOpMEHCTep CBOEIO HAMOJEITIMBICTIO Ta CHJIAMH He
JIMIIE BIJICTOSIB CBill KONEKTHB, a W CIpUSIB HOro
PO3BHTKY Ta MOMYJSIpU3allii sk B YKpaiHi, Tak i 3a
KOpIoHOM. Y 1969 polli KOJEKTHB OTPUMYE 3BaHHS
3aCITyKEHOr0 aHCaMOIT0 YKpaiHu.

Kymmnipenko HaninmB BykoBHHCEKHI aHCaMOITb
ITICHI 1 TAHIIIO BiZIMIHHOIO PHCOIO, 10 XapaKTEePU3ye
CHHTE3 HapOJHOTO TeMOpaJbHOro 3a0apBieHHS Ta
aKajeMiuHoi KJIaCHYHOI MaHEepH XOPOBOT'O 3BYYaHHSL.
A Te y ToeTHaHHI 3 SICKpaBUMU KOCTIOMaMy Ta
TaHISIMA CTBOPIOE HETOBTOPHE BHKOHAHHS —Ta
3anuiae He3aOyTHI BpakeHHs it ciyxada. Ocb
OJIMH 3 BIATYKIB MMIC/IsI KOHIIEPTHOTO BUCTYITY: «Kosm
ciIyxaemr 1 jwBHIICS bByKOBHHCHKHI —aHCaMOJIb,
BaKKO CKAa3aTH, 1[0 POOUTH BpaXKEHHs — A3BIHKICTb 1
COKOBHTICTb ~ TOJIOCIB,  PO3MAITTSI ~ MY3U4HOIO
3BYYaHHS, SICKPaBICTh HAPOIHWX CTPOIB, BUPA3HICTH
CIIBY YM Taps4uii TEMIIEpaMEHT TaHIIB. A IIBHILIC
3a BCE caMme e 0araTtcTBO HAPOAHOTO MIECTELTBA B
WOr0 €IMHOMY BKYIl BHPOKCHHI 1 CTBOPIOE
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He3a0yTHIH 00pa3, TIOBHMM dapiBHOI  KpacwH.
[loOaxkaeMO MpEKpacHOMY KOJEKTHBY —JAJIBLINX
YCIiXiB Ha CIIABHOMY TBOPYOMY LIIAXY» [3].

Pemepryap  KONEKTHBY  CKJIaJal0Th  TBOPH
YKpaiHCBKMX KOMIO3UTOPIB Takux sk: M.JIwmcenko,
M.JIeonToBHY, K.Crenenko, O .Kommiip,
C.JIionkeBny, A.Koc-Anaronschkuii, M.Konecca,
€.Kozak, I1. Ta I'. Maiibopoma, O.binam, M.Ckopuk,
JI.lnaxo, B.3yOumpkuii; OyKOBUHCHKHX aBTOpIB —
B.KpwkaHiBChKHiA, I".IeBuyk, L.Micbkuii,
C.Cabagamni, B.Muxaiimok, a TakoX yKpaiHCBKI Ta
OyKOBHHCBHKI HApOJIHI TTiCHI ¥ TaHIIi.

3a3HaunMO, L0 KOJEKTHBOM OYJIO 3aIllCaHo
JecaTh rpaMiuiaTiBok  Ha  Qipmi  «Memoais,
CTBOPEHO IIICTh KiHO(IIBMIB, 30KpemMa «CBATO B
Kapnaraxy, «Konuept 3aciyxeHoro BykoBUHCEKOTO
aHCaMOJTIO TTiCHI 1 TaHITtoY», «Hiu B Maro». YIIpomoBxk
CBO€1 TBOPYOI IisuTbHOCTI ByKOBHHCHKHMIT aHCaMOJIb
MmCHI 1 TaHIFO 3IMCHWMB YCIIINIHI BHUCTYITM Ha
(ecTHBANISIX MY3WYHOrO MHCTenTBA «bimi  HOI»
(Cankt-TlerepOypr, 1971), «Meprumop» (Kumunis,
1976), «Pycckas 3uma» (Mocksa, 1979). «KuiBchka
BecHay (KuiB, 1980), «/lyHaiicbka BecHa» (I3main,
1981), «pyxba» (Yxkropon, 1981), «bimopyceka
My3udHa ociHb» (MiHcek, 1983), «3omora ociHB»
(KuiB, 1987), «Kpumceki 30pi» (dAnra, 1992), y
KyJIbTypHiit niporpami «Omimmiana-80» (Kuis, 1980)
Ta iHmi [5].

Tak, i opyznoro KymHipernka (ionazm 45 pokiB)
3acnyxeHuii ByKOBHMHCBKHIT aHCAMOJIb TICHI 1 TAHITIO
BIJIBIJIaB 3 KOHIIEPTAMH BEJIMKY KUJIBKICTh KpaiH, a
caMme: Kasaxcran, Pociiiceky Denepartito,
QinnsHpiro, Ectowito, binopyciro, UexocnoBauanHy,
Jlargiro, JIutBy, Anrmito, Snonito, CIIA, ®panitito,
Mekcuky, ApreHTrHy Ta iH.).

Bimomuii KOJIEKTUB cTae CBOEPITHOFO
BI3UTIBKOIO ~ OYKOBMHCBHKOTO  Kparo,  SICKPaBOIO
CTOPIHKOIO BOKAJIFHO-XOPOBOTO MHCTEIITBA PETiOHY
Ta YKPaiHCHKOI AePKaBH B IILIIOMY.

HacrynHoro  cdeporo  gisnibHOCTI  AHApIs
KyminipeHka € 30upaHHs, apamKyBaHHS HApOIHUX
YKpaiHCBKUX 1 OYKOBMHCHKHMX TiceHb. Murenp
3alMcaB MOHAA TUCAYY HApPOJHUX MEJNOMIA s
roJIoCy Ta IHCTPYMEHTIB, OLIbIIE COTHI 3 SIKMX
apaHKyBaB I Xopy 1 opkecTpy. KymnipeHko mie 31
CTYICHTCBKHX 4YaciB 3aXOIUTIOBABCS YKPAiHCHKUM
MEJIOCOM, BUCTYIIAB 3 JIOTIOBLISIMU Ha KOH(EPEHIIisX
Ta OpaB akTHMBHY y4actb Y  (DOJBKIOpHUX
excrienuuisix. JIio0oB 10 1mpOro Homy MpHIIENHB
Cranicna JlrojkeBUd — KEpiBHUK (OJIBKIOPHOT
CEKIlii  CTYJEHTCHKOrO HayKOBOTO  TOBApHCTBA.
Kymmnipenko 3ranyBas: «BiH neprumii micis aHamizy
MOIX apamKyBaHb, OOpOOOK HapOAHMX TiCeHb 1
OpHTIHAIGHUX TBOPIB OJIarocioBMB MeHe, 100 s
npoOyBaB CBOi CHJIM SIK KOMITO3MTOP 1 JIO KIHIISA
XUTTSI OyB MOIM TMOCTIHHMM  KOHCYJBTaHTOM,
NOOPO3UWIMBUM  PELIEH3CHTOM,  IIOPaJHHUKOM,
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BUHTENIEM, 1 3aBKIM ITIKABUBCS MOIMH TBOPYMMH
CIIpaBaMHu, pajiB 3a Moi ycmixm» [6, 20].

Haii0inpr  BiZOMHMH XOpOBHMH OOpOOKamMH
Kymmnipenka € «Hom, qom, 3emie Most», «Oi, y my3i
YepBOHA KaJTUHaY, «Panok BepxoBunm,
«3opecmaBa», «Y kocMoci YkpaiHa», «S mracimsa
3pony», «llogomsiHouka», «Ha xameHi croro»,
«['muboka kupHuIEY, «Ilanana cocHay, «3am3BeHIMO,
pazoMm, OpaTrs», <«3amajaym odi», <«3amoBiT» 1
«Canok BHUIIHEBMH KOJIO XaTw» Ha cioBa Tapaca
IIleBuenka. IIpo TOHKOIII pobotu HaJ
apamKyBaHHAM TBOpiB, AHApIH MukomaioBua
posmoBinaB: «Tpeba MaTu CBili KyT 30py, CBOE
Oauenns. S ¥y m0 MOTTMOJICHHS HApPOJHOI ITiCHI.
Ckaximo, micHi «Ha kameni croro» Tpeba OyIio
HaJaTH TIEeBHOTO PHTMIYHOTO PHCYHKa, BOpatd B
MaXOpHY OapBy, 3pOOHMTH aKOMIIAHEMEHT OLJIbIII
PYXJIMBHM — I[bOTO BUMAaraB 3MicCT...TBip KOJIEKTUB
[OBUHEH PECTaBpyBaTH 1 TOBEPHYTH HApOIOBI B
KpaioMy BOpanHi» [4, 20].

Takox B YIIOPSIKYBaHHI Annpist
MukonarioBuda Oylio BHIaHO 30ipKH perepTryapy
bykoBuHCBKOTO aHCaMOJTIO: «byKOBHUHCBKHUI
po3mait» (1971 p.) i «CniBae BykoBuna» (1972 p.),
«YxpaiHCBKI ~ HapomHi  TiCHI B 00poOri
A Kymmipenka» (1974 p.), «Xoposi TBOpH A.
Kymmipenka» (1984 p.), «YkpaiHChKi Bi3epyHKN»
(1988 p.), «bykoBuHCBKI camonBiTi» (1990 p.).

3azHaunMo, oo  OKpiM  3aciy’KEHOro
aKajaeMiuHoro ByKOBMHCBHKOTO aHCaMOJIFO TICHI 1
TaHIo, TBopu A.KyliHipeHka € B peniepTyapi Takux
BiIOMUX KOJNEKTHBIB sk Harionamsaa 3acimyxeHa
Axanemiuna Kanena VYxpaiau «Jlymka» (kKepiBHHK
€.CaBuyk), MyHIIMNaIbHA aKaJgeMiuHa 4YOJIOBIYa
xopoBa Karema iMm. JLM.PeByrpkoro (kepiBHHK
B.Kypau), Axamemiunmii xop im. I1.Maiiboponu
VYkpaincekoro pamio (kepiBHuk FO.Tkaw), a Takox
HapoJHUX aprtuctiB Ykpainu J|.['natroka, 1.Jlepmu,
[1.0Onuyna, S.Contuca, 3acimyXeHHX apTUCTIB
Ykpainu C.Ixyprana, M.bonoTHoro,
M.Memparmuyk, H.Kammienko, B. [lummmka, JI.
Pauni ta 1HImx.

ITicnst Toro, six 'y 2013 p. Anapiit MukonaioBug
BIIIMIIIOB Y BiYHICTH, ¥oro imM’siM OyB Ha3BaHUI
KOJIEKTUB 3aciyKeHoro aKageMiqHOro
BykoBHHCBKOTO aHCaMOJTIO MICHI 1 TaHLIO.

[HIMH  acmeKkT JUPUIEHTCHKOI  JIiSUTBHOCTI
Kymnipenka OyB crhpsiMOBaHW Ha TeJaroriqHo-
opratizauiifHy Ta HayKoBy po0oty. Y 1992 poui BiH
CTa€ IiHIIIATOPOM, 3aCHOBHMKOM Ta 3aBiayBaueM
Kadenpu My3ukd YepHIBEIBKOTO HaI[lOHATIBHOTO
yHiBepcutery iM. FO.DenpkoBrya, 10 CTano OIHiE0
3 HalBM3HAUYHIIIUX MOMIM I MHCTELBKOTO >KUTTA
Byxosunu. Tpeba 3a3Ha4nTH, 110 HA TOH Yac 1ie Oyia
envHa Kadeapa My3UKU B YHIBEpCUTETaX Y KpaiHU.

€ Bepcis, miATBEpHKEHA Cy4YaCHHUKAMH, IO
OHAM 3 OCHOBHMX UYMHHHKIB CTBOpEHHs Kademapu



MucTenTBO3HABYi 3AIMCKH

Bunvyck 37

Oyna HecTada MPOQeCiHUX CITIBaKiB Y TOJOBHOMY
nitii KymHipeHka — ByKOBHHCBKOMY aHCaMOITIO
MicHI 1 TaHIo. SIK BIOMO, KOJEKTHB CKIIAZaBCs 3
XOpHCTiB 0€3 My3MYHOI OCBITH, TOMY 1 BHHHKJA
rocTpa moTpeda B 3a0e3MeUeHHI SIKICHOTO BOKAJIHHO-
XOPOBOTO HABYAHHSL.

BaxomBum  BHeckoM — Kymmnipenka — craio
CTBOPEHHS  CTYJAEHTCBKOTO  MIIIAaHOTO  XOpYy
«Pe3oHaHCy, SKWMIA TTPeACTaBIsB Kadenpy My3uKHA Ha
pI3HHX KOHIEpTHHX 3axofax. KomekTuB rigHO
3apeKOMEHyBaB  ce0Oe,  CTaBlId  JlaypeaToM
O0NacHMWX, BCEYKpPAiHCBKMX Ta  MDKHApPOTHHX
KOHKYypciB. Lle 3a0e3nednsio Takok BUCOKHH piBEHb
MOTHBAIIIT CTYJICHTIB JI0 HABYAJIBHOI JisUTHHOCTI.

Ilin xepiBHMIITBOM AHApiss MukonaiioBuda
BiIOyIoCs TIpodeciifHe 3a0e3neyeHHs HaBYaJIBHOTO
TPOLIECY, ITI0 MOB’I3aHe 3 OPIEHTALIIEI0 Ha B3aEMO/II0
BITUMBHSHMX 1 €BPONEHCHKHUX TPAIUIiil My3UIHOTO
BHKOHABCTBAa. BHCOKa KyibTypa Ta OpraHizaTopChKi
30I0HOCTI  BHIATHOTO  XOpMeHcTepa  CHIpUsUIM
ITIBUIIICHHIO PIBHS TEAaroriyHol Ta BUKOHABCHKOI
pobotn kadempu. bimpme Toro, KymrHipeHko €
ABTOPOM HAYKOBHX Mpallb, 0araTboXx My3HMKO3HABYMX
peneHsii Ta crateil, 30kpema «XapakTepHi
0cO0IMBOCTI My3UIHOTO (poNBKIIOpY C. bitis, mo Ha
BorikiBimH», «Jleski TagoBO-IHTOHALINMHI SBUIA B
cydqacHomy  (ompkiopi»  (kypHan — «HapomHa
TBOpUicTh Ta eTHorpadis», Ne 1, 1967 p.), «Cunip
BopoOkeBrmy 1 cydacHicTh» (30ipHUK HAYKOBHX

Tparp Axajemii Mucrenrs VYkpainu
«MucrenrBo3HaBcTBO Ykpaimmy». — K. : Kuit. —
2001 p.) [2].

BomboBi  sIKOCTI, TpUCTpacHa 3aKOXaHICTh Yy
MY3HKYy, TearoridHa MaHCTEepHICTh, CTBOPHJIH

Annpito  MukonaiioBudy —HesarepedHuil  mpode-
CIiHMI aBTOPHTET, BIUIMB HA aKTHBI3aIlI0 My3U9HO-
BUKOHABCHKOI Ta HAYKOBO-TIEIArOTiYHOI JisUTLHOCTI
Ha Kadenpi. Axapii  MukonalioBud — 3ymiB
3TYpTYBaTH JIOJIEH 1 TPHUINENUTH iM JIFOO0B 0
CIIpaBH, CTBOPUTH aTMOC(EPy TOBAPUCHLKOTO JOBIp s
1 BAMOTJIMBOCTI OJIMH J10 ofHoro [7, 85].

BucnoBku.  IlizcymoByrounm — BHILIECKA3aHE,
Tpeba  3a3HAYMTH, IO TBOpYZ  JiSUTHHICTH
A.KyumipeHka niepe/tycimM 1MoB’si3aHa 3 yKpaiHCEKHUM
HapOJHUM MEJIOCOM. Bynyun 30upayemM
HAIllOHAJIbHUX ~KOJIOPHUTHUX MENOAIH, BHIATHUN
MalicTep 0OpoOJISAB Ta MEPETBOPIOBAB MPOCTI HACITIBU
B SIKICHI OpHUTIHAIbHI BOKAJBHO-XOPOBI TBOPH, IO
3By4aTb ¥ [JO TeNepillHbOro dacy Ha pi3HHUX
npodeciianx creHax Ykpainu. Takox omHuM 3
BaroMMX BHeckiB KymiHIpeHKa € 3acHyBaHHS
Kadeapu My3uKkd YepHIBEIBKOro HalliOHAIBHOTO
yHiBepcutery im. FO. @enpkoBuua, ska crana
BOXJIMBMM  OCepelkoM  (paxoBoi  MHCTEIBKOL
MATOTOBKH, 10 O€3 CYMHIBIB IIHSIO BOKAJIHHO-
XOpoBe  MHCTENTBO  bykoBMHM  Ha  OUIbII
nipodeciifHuii piBEHb.
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