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PEJXUCEPCHKHM 3AJIYM SIK TOJIOBHA CKJIAJIOBA XYJI0XKHBO-TBOPYOT'O
IMPOLECY CTBOPEHHA HIJIICHOI'O CHEHIYHOI'O TBOPY

Meta podorn. OOIpyHTYBaHHS CTBOPEHHS PEXHCEPCHKOTO 3aIyMy SK KOHIENTYaJIbHOI CKIaI0BOI XyI0XKHBO-
TBOPUOTO TPOLECY CTBOPEHHs CIEHIYHOi (opmm, IO MOTpedye CHHTE3y CIEialbHUX MNpPUIOMIB, aKIEHTIB Ta
KOMIUIEKCY 3aco0iB  imeffHO-eMoIliitHOiT BHpa3zHOCTi. MeTod0JIoTiss HOCTiMKeHHSI TIOsrae y 3acTOCYBaHHI
MHCTENIITBO3HABYOTO, (YHKI[IOHAJBHOTO, AHATITUYHOTO, CHCTEMHOTO METOMIB JIOCHIPKCHHS I1HTEPIIPETaTOpPChKOI
KOHIENIi (JOPMYBaHHS PEXHCEPCHKOTO 3aJyMy SIK KOHKPETHOTO PO3YMIHHS 1 OCMHCICHHS AIMCHOCTI, IO BU3HAYAE
YiTKy TPOMaJSHCHKY MO3HILII0, eMOLIHE BIAYYTTS, a TAKOX IUIACTUYHO-NPOCTOPOBE 1 TOHAIBHE PIIICHHS BHCTaBU B
€IMHOMY CTIJIICTHYHOMY Ta JKaHpOBOMY Kjroui. HOBH3HA MOCTIIZKEHHS TOJISIrae y MOCHIJOBHOMY aHalli3i CTBOPEHHS
pEeKHCEpPOM TBOPYOTO 33JyMy CIIEHIYHOTO TBOPY Ta y MOETaNHid CTPyKTypH3aulii HOro mapaurMu sSK CKIJIaJ0BOT
npodeciitHol aistibHOCTI Ha TaHoMYy ertari. BucHoBkH. [To-niepiiie, KOXeH peKrcep HaMaraBcsi 1 HaMaraeThesi CbOTOIHI
CTBOPHUTH CBIif TeaTp BiANOBITHO 10 CBOTO KPYro30py Ta CBITOCIIPUHHATTS, CPOpMyBaTH 0COOMCTY TBOPYY MaiCTepHIO,
3HAMTH HEMOBTOPHI, OpWIiHAIBHI Ta akKTyalbHI pINIEHHS MOCTAHOBKHM CLEHIYHOTO TBOPY 3aBISKH BAAIOMY
pekrcepcbKkoMy 3axymy. [lo-apyre, TOJOBHOIO METOIO XYyJOXKHBO-TBOPYOTO MPOLECY CTBOPEHHS PEKHUCEPCHKOTO
3aJyMy HOBHHHA 3aBXXIH 3aJIHIIATHCS PEaNbHICTh iHANBIAyaIbHOI MeTaOpUIHOCTI MUTIIS, HOBA, 1HIIIA, SIKa 3aBTOJIHO,
aje TpaHOiO3Ha Ta Bceoxorumorda. [lompu Bciel cBoei 0araTorpaHHOCTI, HEMOBTOPHOCTI, OPHWTiHAIBHOCTI 1
BHU3HAYCHOCTI K CAaMOCTIHOTO MHCTENTBA PEXXHCypa Y CBOI OCHOBI € IHTEPIPETALIEIO JITEPATYPHOTO TBOPY 1 came
PEKHCEPCHKUH 3a1yM HaJlae il BizyaJabHE KUTTS Y CIEHIYHOMY IIPOCTOPOBO-4aCOBOMY BUMIpi.

Kniouosi cnosa: teatp, pexucep, peXKUCEPChKUii 3a1lyM, 36pHO BHCTaBH, 00pa3 BUCTABH, PEIKHCEPCHKUIA IPUITOM.
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Pe:xuccepeknii 3aMbice] KaK IVIaBHAS COCTABJSIIOIIASA XYJ0/KeCTBEHHO-TBOPYECKOr0 NMpoHecca CO3JaHus
LEJOCTHOI0 CLICHHYeCKOI0 NIPOU3BeAeHUS

Hens padorsl. OOOCHOBaHME CO3IAHMS PEKHCCEPCKOTO  3aMbICiia KaK  KOHIENTYAJbHOM — COCTAaBILIOIICH
XyJI0’)KECTBEHHO-TBOPUYECKOTO MPOIIECcca CO3/IaHus CIIEHNUECKOl (opMbl, KoTOpast TpeOyeT CHHTE3a CHELMabHBIX IIPUEMOB,
aKIIEHTOB M KOMILIEKCa CIIOCO00B MIEHHO-MOIMOHAIBHON BBIPa3UTEILHOCTH. MeTo10J10THsI HCCIeJOBAHMSI COCTOUT B
NPUMEHEHUN  HCKYCCTBOBEAYECKOTO, (PYHKIMOHAIBHOTO, AHAIUTUYECKOTO, CHCTEMHOTO METO/IOB  MCCIIEOBAHMS
HMHTEPIPETATOPCKON KOHIIEIIINH (POPMHUPOBAHKS 3aMBICIIa KaK KOHKPETHOTO MOHMMAHMUS ¥ OCMBICTICHHS ICHCTBUTENBHOCTH,
KOTOpasi OmpefesieT YeTKYI0 TPaXTaHCKYIO IO3WIMIO, SMOIMOHAJIBHOE OIIyIIeHWe, a Takke IUIACTHYECKO-
MPOCTPAHCTBEHHOE ¥ TOHAJIBHOE pEIICHHE CIEKTakjisi B E€IMHOM CTHIMCTHYECKOM M JKaHpoBoM Kmode. HoBu3Ha
HCCJIeIOBAHUSA COCTOWT B TIOCIEAOBATEIHHOM AaHAIM3E CO3MAHMS PEXHMCCEPOM TBOPUYECKOTO 3aMbICTa CLEHHYECKOTO
MIPOW3BEICHUS U B TTOITATHONW CTPYKTYPU3ALMH €T0 MapaJurMbl KaK COCTaBIISIONIEH MPo(ecCHOHaIbHON AeSTeNFHOCTH Ha
JaHHOM dTare. BbIBoabl. Bo-mepBbIX, KaXKOplid pexuccep CTPEMUICS M CTPEMUTCS CErOAHs CO34aTh CBOM Tearp B
COOTBETCTBHU CO CBOMM KPYro30pOM W MHpPOBOCIPHSITHEM, C(OPMHPOBATH JIMYHYIO TBOPYECKYIO MACTEPCKYIO, HaWTH
HETIOBTOPUMBIC, OPUTMHAIIBHBIE U aKTyaJIbHBIC PEIICHHS MOCTAHOBKM CLICHUYECKOTO MPOM3BENCHUS Onaroiapsi yAauHOMY
PEXKUCCEPCKOMY 3aMBICITy. BO-BTOpBIX, TaBHOM LENBI0 XYyI0)KECTBEHHO-TBOPYECKOTO MPOLECCAa CO3AAHUS PEKHCCEPCKOTO
3aMBbICIIa JOJDKHA BCET/a OCTABaThCS PEalbHOCTh MHIMBUIYalIbHOI MeTa()OpUYHOCTH TBOPLIA, HOBAsl, APYrasi, Kakasi yroaHo,

©Jlonuenko H. I1., 2020
©Bunap O. b., 2020

212


https://doi.org/10.32461/2226-2180.37.2020.221811

MucTenTBO3HABYi 3AIMCKH Bunvyck 37

HO TpaHIMO3Has M BceoObemmmomas. Bompekn Bcell cBoel MHOTOTPaHHOCTH, HEHNOBTOPUMOCTH, OPHUIMHAIBHOCTH H
OIPEIEJIEHHOCTH KaK CaMOCTOATEIBHOE HCKYCCTBO PEXHCCypa B CBOEH OCHOBE €CThb HMHTEPIPETALMS JINTEPATypHOTO
MPOM3BEJCHUS] U MMEHHO PEKUCCEPCKUII 3aMbICET NPHAAET €l BH3yalbHYIO JKU3Hb B CLHEHHMYECKOM IPOCTPAHCTBEHHO-
BPEMEHHOM M3MEPEHUM.

Kniouegvie cnoga:. Teatp, pexxuccep, peKUCCEPCKHI 3aMBICEN, 36PHO CIEKTAKI, 00pa3 CHEKTAKIIS, PEKHCCEPCKUH
TIPUEM.

Donchenko Natalia, Honored Artist Ukraine, professor, professor of research institute Kyiv National University of
Culture and Arts; Vinar Olga, Assistant, Department of Directing and acting skills of the Kyiv National University of Culture
and Arts

Director's intention as the main component of the artistic creative process of developing a holistic stage work

Purpose of Article. The reason of creating a director’s intention as the conceptual component of the artistic and creative
process developing a stage form that requires the synthesis of special exercises and accents and a complex of methods in
ideological and emotional expressiveness. The methodology consists in the application of artistic, functional, analytical,
systematic methods of research interpretative concept of the formation of intention as a concrete understanding and awareness
of reality, which defines a clear citizenship position, emotional feeling, as well as the plastic-spatial and tonal solution of the
performance in a single stylistic and genre key-way. The scientific novelty of the study is on a sequential analysis of the
director’s intention to create an intent stage work, as well as the phased structuring of his paradigm as a component of
professional activity at this period of time. Conclusions. As a result of the study, we can conclude that first of all, each
director sought and today continues to seek to create his own theater in accordance with their horizons and perceptions in
order to form personal creative workshop, find unique, original and actual solutions for the stage production in the successful
directorial intention. Secondly, the main goal of the artistic and creative process in developing a director’s intention is the
reality of individual metaphor which must always remain. It could be creative, new, friendly, any kind, but grandiose and
comprehensive. Last, but not least, despite all its versatility, originality, and certainty as an independent art directing in its base
there is an interpretation of a literary work of director's vision which gives its' visual life in the stage through the spatio-
temporal dimension.

Key words: theater, director, director's intention, grain of the performance, the image of the stage, directing.

AKTyanbHICTh TeMH aociipkeHHs. CydacHuit NPUHAOMIB Y BHPpIIICHHI KOHIIENTYaJIbHUX THTaHb
CBIT cTae nu(epeHuiiioBaHO CKIAIHUM, HOro TBOPYOIO 33yMy BUCTABH.
peabHICTh 00iliMae OaraTourCceNbHi, Pi3HOOAPBHI Mertoto poOOTH € OOTPpYHTYBaHHS CTBOPEHHS
JOACBKI imeomorii. 1 ToMy nmepex MHUTLAMH PEeXKUCEPCBKOr0  3aAyMy  SK  KOHLENTYyaJIbHOI
CLICHIYHOTO MHCTEIITBA TPETHOTO THCSUYONITTS IOCTAE CKJIaJIOBOI XYJJO’KHBO-TBOPYOT'O IIPOIIECY CTBOPEHHS
MUTaHHS  BHMHAXOMY TaKMX 3aco0iB  ijeiiHO- crueHiynoi  Qopmu, 1m0  TOTpedye  CHHTE3y
TEMaTHYHOI BUPA3HOCTI, Yepe3 MpU3MY SIKHMX MOXHA ClIeialbHAX TIPUMOMIB, aKIEHTIB Ta KOMIUICKCY
Oyno O JoHECTH 0 Iyisgada OaxaHy iCTUHHY 3aco0iB 1IeHHO-eMOIITHOT BUPA3HOCTI.
PEABHICTh KUTTEBUX TEPHIIETIH 1 TparHeHb, a He Amnamiz gociimpKeHb 1 myOmiKkamii. AHaTI3YIOUH
3aryOHTHCS Y EMITIPUYHINA PI3HOMAHITHOCTI 11 (paKTiB. CTOpIHKM TeaTpy XX CTOJITTS, SIKi CBiIYaTh MpO
Bupimenns uux npobiem Oe3rmocepeiHb0 MiCTUTBCS CTaHOBJICHHA Ta OYypXJIMBUH PO3BUTOK PEKHCYPH B
y BUpIIICHHI THTAHHS JIOCKOHAJIOCTI TpoIecy YChOMY CBITI, MO)KHa KOHCTaTyBaTH, IO CIICHIYHE
PEKHCEPCHKOI IHTEpIpPETALlil CLIEHIYHOTO TBOPY Ta Y MHCTELTBO MOAaPyBaJIO JIFOACTBY BEJIMKY KiIbKICTh
IHHOBAIIISIX aKTOPCHKOTO aHCAaMOJIIO, 1HIUBITyaTbHOT BUIATHUX MWTINB, YMs IUTOHA JiSUTBHICTE HA HUBI
Tpiu MalcTpiB CleHu. ,,HoBa COIOKYNIbTYpHA XYJIO’)KHBOI TBOPYOCTI 3aKiiaja MilHUKA (yHIaMeHT
PEATBHICT,  ITOCTMOJIEPHICTCEKOI  JTOOW  BUCYBA€ PI3HOMaHITHUX 3aCO0IB Ta IHCTPYMEHTApIiB y TPOIIeC
HOBHX T€pOiB, HOBY TEMaTHKY, MOMYJSPHI >KaHpH, PO3BUTKY  TeaTpajbHOi  MaiictepHi.  IluTanHs
HapOKYETHCSI «HOBa  JIpamMa»,  CBITOBUH XYIOKHBO-TBOPUOI ~ JISUIBHOCTI  PEeXKHUCEpIB  fK
TeaTpaJbHUM MPOCTIP CTa€ OUIBII JOCTYITHEM 1 MAWCTPIB CIIEHIYHOTO MHCTEITBA PO3ITIAIAIN Maibke
BIIKpUTIM B CydacHOMY  iH(opMaIiiHOMy BCi Jistdi TearpanibHOro npoctopy XIX-XXI cromits.
CycnuibCTBI. Bee 1ie BImMBae Ha ypi3HOMaHITHEHHS, VY cBOIX JIOCIPKEHHSIX, CTIOrajiaX, HAyKOBUX TPAIIsX
TIOJKBABJICHHSI TEATPATHHOTO JKUTTA TMovaTtky XXI BOHHM BHCBITJIFOBAIM T4 aHATI3YBAIM IPOIECH
CTOJITTS B YKpaiHChKOMY cortiymi’’[3, 15]. CTBOPEHHSI BICTABH SIK CAMOCTIHHOTO TBOPY Teatpy. |

HanzaBnanHam cy4acHOI pexXucypH € He TUTBKH HE OCTaHHE MiClle cepel IUIesSId BHAATHHX
HETIOBTOpPHE ~TPaKTyBaHHA XYIOKHBOTO — 00pasy pexucepiB 3aiMaTy MHUTII YKpaiHCBKOI TeaTpajbHOI
TIOBOI OCOOM CIICHIYHOTO TBOPY, e H CTBOPSHHS CIIeHH. BUTOKH 3ap0/pKEHHS PEKHUCEPCHKOTO 3aIyMy,
BUIMMHUM BHYTPIIIHINA CBIT JIFOAWHH TEHEPITHHOTO TTOYaTKOBHI Ta HACTYITHHMIHA €Tary poOOTH HAJ HUM,
gacy 1 TyT MpsSIMUN BHXiJ JO TIOMIYKY HOBITHIX KOHIICNTYaJIbHICTh KOMIUICKCY BHPa3HHUX 3aco0iB
CHCTEM 1 METOJIIB AaKTOPCHKOTO MFCTEITBA, IT0 CTBOPEHHS CIICHIYHOI (hOPMH JTOCTIDKYBAIH y CBOIX
HaZacTb 3MOTY 3aCTOCYBaHHS BiMOBIAHUX XyJOXKHIX HayKOBHUX Tparsx BUIATHI YKpaiHCBKi
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Buknag ocaoBHoro wmatepiany. KoxeH Bua
MUCTEITBA, SIKUH CTBOPIOBAIO JIFOJICTBO IMPOTAIOM
BCHOTO CBOTO iCHYBAaHHSI, 3aBXKIH OYB CHPSIMOBaHUI
Ha TPOOY/DKEHHSI Y JIFOMHHN TyTTEBOTO CIIPUNHSITTS
JKUTTEBUX SIBUIL[ Ta EMOLIMHOIO BIIHOIIEHHS 10
KOHKPETHUX TOAIH, BINOOpaKEHHX Yy XYyIOXKHIX
TBOpax MHUTIIB. TearpajbHe MHCTEUTBO y LHOMY
mporeci TMOCTIHHO Hamaramocss OyTd Ha 4o
3ayYeHHs JIFOJICTBA JIO0 ITI3HAHHS MPEKPACHOTO.
Tomy i1 ChOTOZHI MHTIIi CY4acHOTO TE€aTpPaJbHOTIO
CBITY HAMAralOTLCS HE 3aryOUTH BUMIIEI BATAXKa Ha
NUTSIXY BUPIIIEHHS JTIOACHKAX B3a€EMOBITHOCHH.

Ipodecisi cywacHOro pekucepa MOTPeOye
HOBHUX TPHUHAOMIB, 3aC00iB, aKIICHTIB y CTBOPECHHI Ta
BTIJICHHI PEKHCEPCHKOTO 33yMy CLICHIYHOTO TBOPY i
SIKi MOXYTh 3’SBUTHCS TUIBKM Yy Oe3nepepBHOMY
TBOpPYOMY TIpOLieCi TIOMIYKY CBDKHX ifei. ,,Komu
aKTop Tepectae OyTH Xa3siiHOM CIEKTaKIi, HOro
MEPCOHAXK YXKEe HE YSIBJISE 1 HE YCBIJIOMJIIOE, @ TUM
OlJIbllle HE TPAE CBOrO MICIH Y ,,CBITOBOMY LILIOMY”.
e critoBe 1iiie BigHMHI Oyle HapomKyBaTUCS 3
MEPETBOPEHOI0 PEXKMCEPCHKOr0 OayeHHsI, a iepapXist

CMHUCIIOBOI ~ 3HAYYIIOCTI  CIIGHIYHUX  00pas3iB
BUOYJIOBYBaTHCS TIOCTAaHOBHUKOM, HOBUM
»HEBUIUMUM~  Xa3siiHoM  crekTakmo’[2,  40].

Pexxncypa posmouana epy HOBHX HpodeciiHuX
000B’SI3KiB aKTOpIB TeaTpy MaiOyTHHOTO, OYOJMBIIIN
0e3rmocepelHb0  XY/IOKHIO MalCTEepHIO MalCTpiB-
MOCTAHOBHUKIB. AJle pEeXHCYypa HE I030aBsie
AKTOPCbKE MHCTELTBO OaveHHsI LLIICHOIO CBITY Y
CTBOPEHHI XYIOXKHBOro o0Opasy [iiioBoi 0coOMm.
Pexucypa npocTo BHCYyHy/a Ha MEPIIMIA MIAH CBOE
TIlyMaueHHsI Ta IHTEPIIPETalliio XyI0XKHBOTO TBOPY B
IIJIOMY 1 HAMAraeThbCsl 1et0 CIEKTAaKII0 BUPIIIHTH
4yepe3 HaI3aBIaHHS B3a€EMOBIIHOCHH TIEPCOHAXKIB,
Yepe3 BIACHE OpUTIHAJIBHE CIICHIYHE pIIICHHS,

HETIOBTOPHY BI3yaJIbHICTh MaiOyTHBOTO
TeaTpaILHOTO TBOPY.
OCHOBHHUMH  CKJIQJOBUMH  PEXHCEPCHKOI

TUSTTBHOCTI € 3MiCT, (POpMH, METOH, IO PETYITIOI0ThH
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Yy CBOIM €mHOCTI TPWHIMIN iAeHHO-EMOITIIHOTO
CTaHy Ta iHTENEeKTy MaicTpa CIIEHIYHOTO MUCTELTBA.
Ane, CTBOPEHHS  IOBHOLIHHOTO  CIEKTAKIIO,
XYIOOKHBOTO 00pa3y CKIIaJa€ThCsli HE TIIBKA 3
OaveHHs 1 TPOOIIEM MHTIIA, a ¥ 3 PO3yMiHHA poOIeM
JFOJICTBA HA IDBIXY TOMIYKY 1 TMi3HAHHS ICTHHHU
OyTTSL.

Bci  ocobmuBoCTi  peKHCEpPCHKOi  TBOPYOCTI
MOB’SI3aHI 3 XapaKTepoM TMPOLECY COLiaIbHHUX
MATaHb MIEBHOIO Yacy i MPOCTOpPY iCTOPUYHOI ETOXH.
MmucTenTBo peXHCYpH HeE TUIBKH — BifloOpakae
TUHACHICTB, ajJleé W MPOTHO3YE Y CBOEMY HA/I3aBIAaHHI
MaitoytHe. | B miii  OiSUIBHOCTI  pexwcep
0e3rocepeIHbO  BUKOPHCTOBYE TEAaTPANIbHY TPYILY.
Omxe, akTOp B pyKax MUTIA € MarepiaioM
MHCTELITBA Tearpy. ,,3aayMaTtd (OpMy BHCTaBH,
BpPaxoOBYIOUM TBOPYHII KOJIEKTUB TeaTpy, HOro cuim i
3alMTH, 1 T€ AiHCHE NMparHeHHs, SKE JIOKUTD B JTaHUN
MOMEHT Ha HOro NUILIXy — TaKe Iepiie 3aBIaHHs
pexwcepa. Jlvie BiMdyBIIN 1 TIEPETBOPUBIIHN HOTO,
BiH MOX€ TIPUCTYIUTH /IO CTBOPEHHA a00 MONIyKY
creHapito un mw’ecu’”’[7, 191].

INosumiss  pexucepa y  po3poOli  TeMH
MalOyTHBOIO CIEHIYHOTO TBOPY 3aBXKAM TOBHHHA
OyTu 4iTKO (PIKCOBAHOKO 1 BINOBITATH 3arajJbHUM
rmotpedaM CyCIiIbCTBA. SIKIO 3aBIaHHAM aKTOpa,
tioro npoecitHnM 000B’I3KOM € Oa4eHHS MLTICHOTO
CBITY Y CTBOPEHHI CLIEHIYHOT0 00pa3y MiioBoi ocodwu,
TO METOI0 peXucepa € TIyMayeHHs Ta IIOKa3
BIJTHOCHH TMEPCOHAXKY 3 PEAIBHICTIO Yepe3 B3aEMOJII0
3 yciMa y4YacHUKaMH CIIEHIYHOro KuTTs. s
HapOJ/DKEHHSI 3aJyMy 1 BIPHOrO WOrO pO3BHUTKY
(mo3piBaHHSI) BUPIIIAIBHUM € ,, ...YiTKE, KOHKPETHE
OaueHHsT ITeCH HE SK JITEpaTypHOro, a sK
CIIEHIYHOTO TBOPY (TeaTpaiibHOI BWCTaBH), BipHI
XapaKTepUCTHKKA O00pa3iB, sICHE YSBICHHS PO
BHKOHABI[B (PO3IO/LUT POJIeH); CydacHe CIPUHHSATTS
’ecy, 1l oM, il Jiroziei, Ti CrpsIMOBAHOCTI, OIliHKA
IT’ €CH 1 3aXOIUICHICTE HEero [ S, 55].

Omxe, mpodecist pexucepa, HOro CcreHiuHa
JiSUTBHICTh TPYHTYETBCSI Ha NPHHIMIAX OpraHi3arii
XYJ0’KHBO-TBOPYOTO nporiecy AKTOPCBHKOIO
aHcaMOIII0, FIoro B3aeMOii Ta Haa3aBIaHHI BHCTABU
Ha OCHOBI PEXKHCEPCHKOTo 3aJyMy 32 JITepaTypHUM
MaTepiaIioM.

[lepuum MOIITOBXOM Ui pexucepa y Horo
CLIEHIYHIH JISUIBHOCTI € XYA0KHBO-TBOPUE
HATXHEHHS, IO BUKJIMKAHE EMOLIMHUM CTaHOM
MalicTpa y Tpoleci Ti3HaHHS JHTEpPaTypHOro
Marepiaiy JpaMaTHIHOTO TBOPY, HOTO ijiel Ta 3MicTy.
A TakoX IMIIPYHTSAM OCMMCIICHHS 1 YSIBJICHHS
MaiOyTHBOTO CHEKTaKmo. ,,CIIPHAHSTI BpayKECHHS
XYAOKHUK, Ha BIMIHY BiJ 3BHYalHOrO TJIsmada,
cKazatH 0, TIeperiaBsie y TOpPHIII BlacHoi (aHTasii 1
3 IBOTO BKE TeperiaBy BHPOOJSiE (CIOYATKy, SICHA
piy, JMILe B ysiBi) HE JuIe 00pa3 TOro, IO BiH ITi3HaB
y miHACHOCTI, a ¥ 00pa3 Toro, IO TOTIM, Y pe3yibTari
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TIPEMETHOI peaizartii (BTUICHHs) B TIPOIIECi TBOPUOL
mpaii CTaHe XYJOXHIM TBOpoM. ToH camuit
ileabHUA pe3yabTaT Mpalli, sIKW y)Ke Ha caMOMy
MOYaTKy TPYAOBOTO MPOLECYy iCHY€E B TOJIOBI TBOPIIS
sk meta’[1, 33].

Bci ni movyaTkoBi eTanu € CTUMYJISITOPOM ISt
NOSIBU  HAa  CBIT  PEXKHCEPCBKOIO  3aLyMy.
Pexucepcbkuil 3aiyM BHUHUKae y Maiictpa Ipu
ITIMOOKOMY OCMUCIICHHI MIMCHOCTI SIKy IpamaTrypr
BiioOpasuB y cBoeMy TBOpi. OcobucTe OpuriHajIbHe
TpakTyBaHHs 1 OayeHHS MailOyTHHOrO CHEHIYHOTO
TBOPY € T'OJIOBHOKO CKJIA[OBOIO XYIO)KHBO-TBOPYOTO
Tporiecy y poOOTi TOCTAHOBHHKA HAJT PEKHUCEPCHKAM
33/TyMOM. ,,SIKIII0 PEKUCEPCHKUI 3ayM €MOLIIIHHIA,
IJIMOOKH Ta KOHKPETHHH, BIH BXE IPUXOBYE B COOI
eneMeHTH QopMu, TOOTO POPMYETHCS Y CBIZIOMOCTI
pexucepa <..> Yy KOHKPETHHX OKpEeMHX pHCaX,
YaCTKOBOCTSIX, IIPHCTOCYBaHHsAX abo OapBax, B
OKPEMHX Mi3aHCIIEHaX-/IisX, Y KOIbOpi, OCBITJICHHI
BUIUMHUX pexucepoM U akropoM. He Moxna
pO3MIAATH 33yM TUIBKA SIK TIOYATKOBY CTaJIiF0
nporecy BTUleHHS <..> . 3amyM — e XYAOXKHE
OadeHHs, 1110 HEBOJIAraHHO TEPECITiIye pexucepa i
aKTopa /0 OCTaHHBOTO MOMEHTY, JO aKTy
BTiIeHHS’[6, 84].

DOpMyBaHHSI PEKUCEPCHKOTO  3aIyMy TIyXKe
CKIIQJJHAN TBOPYMI TIPOIIEC, SKWI Tependavac
BUSIBJICHHS  1HJMBIIyaIbHOCTI  peXHCcepa-MaicTpa,
HOro TBOPUOIo ,,4 1 YMM OLIBII 3MICTOBHUM Oyjie
HOro BHYTpINIHE BIMUYTTS, 30pOBE OadeHHS
3araJbHOCIEHIYHOTO o0pazy MaiOyTHBOTO
CIIEKTAKIIIO, TUM TIOBHOIIHIIIMM 1 BAamimuM OyJie
XyJO’KHBO-TBOpYE ~ PILIEHHS CLEHIYHOTO  TBOPY.
»llporiec  HapomkeHHS, (opMyBaHHA  3amyMy
BUKIIIOYHO  IHAWBIAyaJbHU 1  BU3HAYAETHCS
OCOOHCTICTIO ~ MHUTIS.  AJle  HEMOBTOPHICTb,
CBOEPIJIHICTh KOKHOTO ~OKPEMOT0 BWIIQAKYy He
BHUKJIIOYAE JCIKHX 3arajlbHUX BIINPABHUX MOMEHTIB
Y TBOPYOCTI pi3HUX MaiicTpis”’[4, 147].

[ponec opMyBaHHSI PEKUCEPCHKOTO 3aayMy
NpPOXOAWTH TIEBHI €Tamy, SKi MOXHa YMOBHO
BU3HAYNUTH TaK:

- eram 3apo/pKeHHS (IATOTOBKH), KOJM I
BIUIMBOM TIEPIIMX BpaXEHb BIJ IT€CH BHHHUKAE
eMOITiiHe ,,3¢pHO” VSIBIICHb, YPUBYACTHX OaucHb,
MOYaTKOBE EMOIIifiHe BIiAUYTTS Ta PO3YMIHHS
MaliOyTHHOTO CIEHIYHOTO TBOPY;

- eranm Bu3piBaHHS (HAarpoMapKEHHS), KOJIH
peKucep  BOAETbCA 10 JAETAIBHOTO  aHAJizy
JIPaMaTU4HOTO TBOPY, HACHYYE CBOIO TBOPYY VYSBY
BUBYCHHSIM €TIOXH, MOOYTY, BiZOOpaXKeHHUX y IT’€ci,
IO CTIPHSIE BI3PIBAHHIO 33IyMY;

- eralm oOCSAHHSI (BUHUKHCHHS), KOIH Y
TBOpUi ysBI pexkucepa IMOCTAa€ TIEBHE KOHKPETHE
OaveHHs MaliOYyTHBOT BICTAaBH, TOOTO YiTKE EMOITIHE
BiM4yTT 1 po3yMiHHA ii JiHOBOrO, TIACTHYHO-
IPOCTOPOBOIO Ta TOHAIBHOTO pimteHHs. Lle eram,
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KOJIUB ySBi pexucepa HAPOPKYETHCS
3araJbHOCHEHIYHIH 00pa3 MaiiOyTHBOTO CLEHIYHOTO
TBOPY, KOHKPETH30BaHHH ,,... y BCIX CIEHIYHHX
KOMIIOHEHTaX i, TOJIOBHUM YHHOM, B JIOAWHI —
akTopi” [8, 150].

- eTam 3aBepmieHHSA (KOHKpETH3aii), KOIr
3HalifieHe pilieHHs] MaiOyTHBOI BHUCTaBH HaOyBae B
yABI peKHcepa CBOE OCTATOYHE 3aBEPLICHHS 1 CTae
€JMHUM MHCTELIBKHM ,,3aKOHOM’ ISl poOOTH BCiX il
CMIBAaBTOPIB — XYIO)KHHKA, KOMIIO3UTOPA, aKTOPiB
TOLLIO.

,,D€3 3alyMy HE MOXHA CTBOPUTHU BUCTaBy. AJie
3aayM — Iie me Janeko He BucTaBa! Haiikparmmit
3aQyM — IIE TUIBKM TOYAaTOK CTBOPEHHS BHCTAaBHL.
Bucrasa — 11e He nmiie Te, o0 pexucep 3aayMmas, a i
Te, 110 BIH 3yMiB 3pOOWTH, IIOCTaBHTH,
saiticanTi’’[5, 54].

Pexwcepcbkuii 3amyM MIiCTHTH Y coOi TeBHI
eTany XyIOXHBOI TBOPYOCTI: PEXHCEPCHKY i7et0
(HamzaBmaHHS);  peXUCEpCbke ~ OadeHHA  Ta
eKCKJIFO3WBHE DIllIeHHs MaiOyTHBOTO CIIEHIIHOTO
TBOPY. [ 10 TrONOBHE, 1O KOXKHA TBOpYA
THIMBIYaIbHICTh B IIbOMY IPOLIECI MPOXOAUTH CBIl
OCOOUCTHI PEKHUCEPCBKUN TUISAX. ,,... 019 OmHMX
peXHCEepiB L Mepiia  pealbHICTh’, Ky  BiH
IHTEepIpeTye, — OpaMaTUdHHUN TBIp, I IHIIUX —
BJIACHE TIPOYUTAHHS IIbOTO JPAMATHYHOTO TBOPY, IS
TPETIX L ,,lIeplia PealbHICTh” — came KUTTA, IO
3adikcoBaHe B apami. OnHI 3HAXOIATh pealbHE B
Cy0’eKTMBHOMY 00pa3i, IHII, HABIaK{, BOAYAIOThH
CHMBOJIIYHMI TIOYaTOK y camiii peanmbHOCTi. OmHi
NparHyTh JIO TOro, MO0 TJSaad  IMEPSIKUB
Cy0’eKTBHE OayeHHsI TOCTAHOBHUKA SIK CBOE BIIACHE
i BCl Tysimadi ,,0aumm’” ofHAKOBO (YMOBHHH TeaTp 3
HOro TSDKIHHSM J0 COOOPHOCTI), iHIIN 70 TOTO, 11100
KOYKEH IJIsi/iay, SIK 1 B PeayIbHOMY JKHUTTI ,,0a4KB” CBOE
(mcuxomoriunmii Teatp)’[ 1, 93-94].

Tpuenunoro w1aThopMoro, TUTOIUHO
(hopMaTy pexHCEepCHKOTO 33JyMy € 3epHO BHCTABH,
00pa3 BUCTABH Ta PEKUCEPCHKUI TPUIHOM.

3epHO BHCTaBH — CTPYKTYpOBaHa MiHIMOJENb
3araJbHOrO 3MicTy ' €CH, y3arajbHeHa
npoOiIeMaTKa CIIEHIYHOTO TBOPY, KOHKPETH30BaHA
peXUCepchKa TO3WINS MUTIL. 3€pHO  BUCTABH
riepezi0ayae OCHOBHI TPOIIECH, IO BiJOYBAIOTHCS B
IT’€CI: PsiT IO, KOJTI3ii, 8 TAKOXK 3€PHOM BHUCTaBH €
emMoliiiHe 0Opa3He BHUpPaKEHHS XapaKTEepHUX O3HaK
MEPCOHAXIB, I1X B3a€EMOBIJHOCHH. 3arajoM Iie
peXucepchKa yCTaHOBKAa HAa €MOLIMHMI Hakall BCiX
JUHOBUX OCIO JpamH, I TeMa IT€CH B JIAKOHIYHOMY
BUTJLI.

O06pa3 BHUCTaBU — II¢ IHOMOBHICTH OCHOBHOT Jii
BUCTaBH, il MeTa)OPUUHICTh, IO BiIOYBAEThCA 3a
3aKOHAMM acomjaiii abo KOHTpacTy, OOpa3HOi
TpaHchopmarii — OiCHOCTI.  ,,3araJbHOCLICHIYHUHA
00pa3 BUCTaBM — Ie ocoOnuBa crenudiuHa Gopma
BIZIOOpaXKEHHS JIMCHOCTI 3aco0amMu  TeaTpalbHOTO



CueHiuyge MUCTEIITBO
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MUCTEITBA, y OUIBII BY3bKOMY PO3YMiHHI — IIe
JOCTyrHa il Oe3MOCepenHboro  CIpUHHSATTS
T7IAa4eM KapTHHA KUTTS JIFOJICH, 1110 BiITBOpEHa Ha
CLIEHI B KOHKPETHO-YYyTTEBiH (opMi il KyTOM 30py
MEeBHOI i/ei Ta eCTeTMYHHWX TparHeHb KOJEKTHBY
MUTIIIB: JpaMarypra, pexucepa, aKTOpIB,
creHorpaa, KOMITO3WTOpa Ta IHIIMX TBOPYHX
MpaIliBHUKIB. 3araJbHOCICHIYHUN 00pa3 BUCTaBU €
HETIOJTEHOK CYKYITHICTIO, TBOPYMM CHHTE30M 1i
CKJIaJHMKIB: 00pa3y Aii, MIacTHYHO-IPOCTOPOBOTO
(30poBoro) obpasy, 3ByKOBOro oopasy, armocdepu i
Temroput™My Brctasw [9, 11].

Etan BUHUKHECHHS i 3aBepITICHHS
PEXKUCEPCHKOrO 3aayMy KOHKPETHU3YETHCS B IEBHOMY
npuioMi Ha BHCTaBy. Pexxuicepchkuil mpuiioM — 1ie
MOCTAHOBOYHMI CITOCIO Opraizaiiii y MpocTOpOBO-
YacOBOMY BHMIpi OCHOBHOI [[I€EBOCTI BHCTaBH, Ii
10€MHO-EMOLIITHOrO HaJ3aBIaHHS. €aunuit
PEXHCEPCHKUI TIPHHAOM BWHUKAE 3 3MICTy il
JpaMatypriyaoi (JopMH 1 CTBOPIOE 1 OpTraHI30BYyE
crueniyamiA dopmar. [Hkomm pexucep Oazye CBiit
NpUHOM HA TaK 3BaHOMY NPHHOMI JpamaTypra, o
3aKiafieHnit y camiii m’eci. Tomy, 00 3HAWTH CBIl
OpUTHAJIBHAN ~ PEXHUCEPCHKUM  MPUHAOM, MHTIIIO
HEOOXIJTHO IETAITBHO BUBYUTH JIpaMaTypriqHuii TBip i
TBOPYO YCBIIOMHUTH TOH TPHHAOM, SIKHW TIPOTIOHYE
aBTOp, 1100 HE CTBOPIOBATH IMPUMITHBHY CIICHIYHY

umocTparito  Maii0yTHeOi  BuUCTaBH. — MokHa
CTBEpIDKYBAaTH, II00  3HAWTH  OPHIIHAJILHUIA
PEXKHMCEPChKUN  TIpUHOM — 1ie, (haKTUYHO, 3HANTH
BaCHE, HENOBTOpHE  PEXKUCEPChKE  PIllIeHHS
MalOyTHBHOTO CIICHIYHOTO TBOPY.

Ilpu BUOOpI mpuitoMy peXHcep MOBHHEH

BpaxoByBaTH TakKi OOOB’SI3KOBI BHMOTH JI0 HBOTO:
NpUHAOM TOBUHEH OYyTH BHpa3HUKOM ifeHHOI Ta
o0pa3HOi CyTi BHCTaBH; OpraHi30BYBaTH BCIO
BHUCTaBY, IPOUTH Kpi3b Hel 1 OyTH 3aKOHOMIPHUM TSI
Hel; BUIUIMBATH 3 Jii Ta OyTH TOB’S3aHUAM 3 JI€0
aKkTopiB; OYyTH BHUTpHMaHMM Yy aHpi Ta CTHII
BHUCTaBH.

Konn mpuifom opraHiuyHO He MOB’s3aHUN 3
BHYTpIIIHKOIO, JIIIOBOID OCHOBOKO II'€CH, HE
BUTPUMaHUI B OJIHOMY >KQaHPOBOMY KJIFOYi, TOJ BiH
[IEPETBOPIOETECSL  HA  3alBUHY,  PEXHUCEPCHKUI
dopMaiisM Ta EKJIEKTHYHICTh PIMICHHS BHCTaBH.
Skmo mpuiioM He MPOMIIOB KPi3h BCIO BUCTABY i
3aKOHOMIPHO He 3’€JHaB il [it0 y mpocTopi 1 yaci, Mu
TOBOPUMO TIpO HOro BHIIAJKOBICTb, aMOpQHICTH
PEXKUCEPCHKOrO PillIeHHS.

TonoBHe, mpo 110 Mae maM’ATaTi pexucep, Ie
Te, 10 TOIIYKH NPUHOMY, SIK 1 PIIlIeHHS] BUCTABH B
IIJTOMY, MAlOTh MTH BiJI 3MICTY IT €CH, & HE HaBITaKH,
IHaKIe 116 MOXKE TIPUBECTH JO HaB s3yBaHH,
NPWIAIITYBAaHHS. TPUHAOMY [0 JIpaMaTypriqyHoro
TBOpY, IO CHOTBOPUTH ifieiiHy Ta OOpasHy CyTb
BHUCTaBH.
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B pexwucepcbkiii TpakTHINl ICHYE YHMAJIO
NpUHOMIB, OAHAK BOHM HE 3HAWIUIM TIEBHOI
Knacuikailii B TEOPSTHYHUX TIPALiX TeaTPO3HABIIIB,
ame iM yYMOBHO MOXKHAa HaIaTH HACTYIHHN
KIacuQiKamiitHui OPIEHTHP: ICTOPHIHIH, 32 BUIAMH
MHCTEITBa Ta (PYHKIIIOHATEHHHA.

[lomrykn pexwucepamMu HOBHX TPHHOMIB Y
MOCTAHOBOYHOMY MHUCTEUTBI BiIOYBaIOTHCS Pi3HUMHU
IHHOBalMHUMH 1uxamMd. OmMH 3 HUX — 1€
OpraHiuHe CHHTE3yBaHHS 3aC00IB BUPA3HOCTI Pi3HUX
BUZIIB MUCTElTBA (TeleOayeHHs-TeatTp, KiHO-Teatp,
My3uKa-xopeorpadis-rearp Ta iH.), IHIMH OUIX —
CHHTE3yBaHHS PI3HUX BHPaKAJBHUX 3aCO0IB OIHOTO
BUIy MucTenTBa (TOJiEeKpaH-HAIUIMB, I[aHi-MacKH,
MY3HKaHTH-BEIYi-KYIUICTH).

Hosuzna JIOCITI JDKEHHS TOJISATaE y
MOCHIIOBHOMY ~ aHajli3i CTBOPEHHS  PEKHCEPOM
TBOPYOTrO 33/[yMy CIIEHIYHOTO TBOPY Ta y TOCTaIHIN
CTPYKTypH3allii HOro TMapajurMé SIK CKJIaJI0BOL
nipoheciiiHol MisTTPHOCTI HA JAHOMY ETalTi.

BucHoBkm. Orxe, TOJIOBHOIO METOIO
XYJIOKHBOTO TIPOLIECY CTBOPEHHSI PEKUCEPCHKOTO
3aJlyMy MOBHHHA 3aB)K/IW [OBHHHA OYTH peaibHICTh
IHIMBITyabHOI METaQOPHIHOCTI MHTIIS, HOBA, 1HIIA,
sIka 3aBrOJIHO, ajle TpaHIio3Ha Ta BCEOO €MHA.
Haxanp, pmeski cydacHi  peXucepH-Bi3iOHEPH,
BUOY/IOBYIOUM ippallioHaIbHEe B OCOOHCTIN JIpHYHI
CBIJIOMOCTI, HE 3aB)K/IU BUPAKAIOTH y CBOIX TBOPYMX
3aJlyMax TAEMHUI[ JIOJCHKOrO KHUTTS, IXHIMH
CIICHIYHUMH TAEMHUIIIMU KO CTAIOTh (DAHTOMH
0COOMCTOI  MIJICBIIOMOCTI, SIKi  BUMaJIbOBYIOTh
NpUBUIH (DAHTACTUYHUX MPIiid, CTBOPFOIOTB MOBITPSHI
3aMKH.

Pexxucep 3aB/11 IOBUHEH BiJICTOIOBATH BIIACHY
XyHOKHIO METy 1 3aBIaHHS CIEHIYHOTO TBOPY.
CreoptoBatii TeaTp He sK 3acid pos3sark, a
Hacamriepes] SIK HaWJIaBHIIMI Xpam, 10 BBIOpaB y
ceOe PI3HOMAHITHI TPaMIIii, SIK TBOPUY MalCTEpHIO,
110 HAPOKYE YHIKAIbHY MPOAYKIIiIO 1, Oe3mepeyHo,
SK HayKy, SIKa HIKOJM HE 3YIHHSETHCS y CBOEMY
PO3BHUTKY, a PpYyXaeTbCsl BIEpPeA 1 BIAKPUBAE
JIOZICBKOMY CBITY HOBI iCTHHM Ta CMHCIT OyTTSL.

I wnaocranok. Ilompu Bciei cBoei Gararo-
TPaHHOCTI,  HEMOBTOPHOCTI,  OpPHMIiHAIBHOCTI 1
BU3HAYCHOCTI SIK CAMOCTIHHOTO MHCTEIITBA PEKHUCYpa
y CBOIifi OCHOBI € IHTEPIPETAINEI0 JITEPaTyPHOIO
TBOPY 1 caMe pEXKHCEPChKUI 3aayM Hamae i
Bi3yaJlbHE JKUTTS Yy CIEHIYHOMY TPOCTOPOBO-
4acoBOMY BHUMIpI.

[IpoBenene mocmiKEHHA HE OXOIUTIOE YCi
ACTIeKTH BU3HAYEHOI TEMH Ta MOCTABJICHUX MPOOJIeM,
ajle CHOHYKaE JO NPOBEACHHS MOAIBIIOrO
TIEPCTIEKTUBHOTO PO3IIIITY PEKHUCEPCHKOT MiSUTHHOCTI
OI0J0 CTBOPEHHS  BHCOKOXYAOXKHBOTO — 3ayMy
CLICHIYHOTO TBOPY Ta €()eKTUBHOIO HOTO BTUICHHS HA
MIMOCTKAX CLIEHIYHOI'O MUCTELITBA.
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