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TBOPUYHUM JIAJOT TA IEPEXPECHI B3AEMOBILIUBHU Y CHIBITPALL
ECTPAJHOTI'O APTUCTA-BOKAJIICTA 1 3BYKOPEKUCEPA/CAYHA-TU3AUHEPA
B CYHACHHUX YMOBAX COHIOKYJbTYPHOI PEAJIBHOCTI

MeTto10 po60OTH € KOHIICTITYaJli3allis Ta aKTyami3alis B KOHTEKCTI CY4aCHOTO MY3WKO3HABCTBA MPOOIEMH TBOPUOTO
JUanory ecTpajHOro apTHUCTa-BOKANICTa Ta 3BYKOPEXHCepa/cayHI-Iu3aiiHepa SIK KOMIUIEKCHOTO (DEHOMEHY XYHOMHBOT
KyJbTYPH Y XPOHOTOII Apyroi mojoBuHH XX — nodatky XXI cTomitrs. MeTomoJIorist JOCTiKSHHS MOJISATae y 3aCTOCYBaHHI
KOMITAPATHBHOIO Ta KOHKPETHO-ICTOPUYHOTO METOIB JJIsi KOHIICHTYaTi3allii TBOPYOro Iaiory eCTPaJHOr0 BOKAJICTa i
cayH/I-qM3aifHepa, OKPECJEHHS IX MEepeXpecHHX B3aEMOBIUIMBIB, BHUKOPUCTaHHS (OPMAIBHOIO METOAY Ta METONLY
TepPMEHEBTHUYHOI IHTepIpeTalii A aHali3y KOHLENTY «TBOPYMI Hiajor», NmpogiroBaHHS HOro (yHKUIH y XpOHOTOII
chorozieHHs. HaykoBa HOBM3HA TMOJISIrae y KOHLENTYyali3alli Ta akTyali3alii B KOHTEKCTI Cy4acHOrO MYy3MKO3HABCTBa
Npo0OJIeMn TBOPYOTO [iaJlory €CTPaHOTrO apTHUCTAa-BOKAIICTA Ta 3BYKOpEXHCEpa/cayHA-Iu3aiHepa sIK KOMILIEKCHOTO
(eHOMEeHY XyIOXKHBOI KyJIBTYPH y XPOHOTOHI Apyroi mojoBuHH XX — modatky XXI CTOMITTS, pO3KPUTTI BUKOHABCHKUX
TEXHIK €CTPaJHOTO apTHCTa-BOKATICTA I 0COOIMBOCTEH TIePEXPECHUX B3a€EMOBILIHBIB, IO BiOYBAFOTHCS TiJ] YaC PETETHILIH,
CTYIIHOTO 3BYKO3AIVCY, Ha KOHLIEPTHUX BHCTYIIaX Ta iHIIHX TBOPYHMX B3a€MOJISAX, BU3HAYCHHI i OCMUCIICHHI (QYHKIIIH Ta
BHYTPIIIHBOI CTPYKTYPH TBOPUOTO JIAJIOTy €CTPaJHOTO CITiBaKa i3 3BYKOPEKHCEPOM/CayHI-AN3aiHEPOM Y CIUIBbHIH poOoTi,
JTOBEJICHHI, IO IS BOKANICTIB 3BYKOPEKUCEDP € TMOBHOIIIHHAM CITiIBABTOPOM MHUCTEIBKHX IPOEKTIB 1 MPOIIOCEPOM YCIIIXY.
BucnoBkn. [IpoBeneHe nociipkeHHs! MOKa3ao, 10 aHajli3 TBOPUOTO JIAJIOTy €CTPaJHOr0 apTHCTa-BOKAJICTa Y CHUIbHIN
pobOTI 3i 3BYKOpEXKHCEpOM/CayHA-Iu3aliHepoM Ta MpPO(UIOBAHHS HOTO (YHKIIH y XPOHOTOII CHOTOICHHS, PO3IJIS
KOHIIENTY «TBOPYMH Jiajor», OKPECJEHHS BHKOHABCHKMX TEXHIK €CTPaJHOrO CIiBaka i OCOOJIMBOCTEH IEPEXpecHUX
B3a€MOBIUTHUBIB, 10 BiJIOYBAIOTHCS IIiJI Yac PENeTHlii, CTyAIHHOro 3BYKO3alUCy, Ha KOHIEPTHUX BUCTYNAax Ta B IHIINX
TBOPYMX B3AEMOJSIX y Cy4YaCHHX YMOBaX COLIOKYJIBTYPHOI peaJbHOCTI € MifCHO akTyanbHuM. JIiisi BOKaJIICTIB
3BYKOpEXHCEp/cayH/I-IU3aiiHep € MOBHOLIHHUM CIIBABTOPOM MHCTEBKUX IIPOEKTIB 1 MPOAIOCEPOM YCITiXy. AKTyaui3aris
KOHIIENTY «TBOPYMI [iajior» 3 TOYKH 30py IPOLECYaHHOTO Ta AIaJIOTIYHOTO HOTO OCSTHEHHS B KOHTEKCTI Cy4acHOTO
MY3MKO3HAaBCTBA Ta PO3IJISJ IMTAHHS TBOPYOTO MiaJioTy €CTPaJHOrO apTHCTa-BOKAJiCTa Ta 3BYKOpEXHcepa/cayHI-
J3aiiHepa K KOMIUIEKCHOTO (heHOMEHY XYIO0XKHBOT KYJIBTYPH Y XPOHOTOTII Jpyrol nosioBUHN XX — noyatky X XI cromiTrs €
TUM IIPUBAOIIMBIM SIBUILIEM, SIKE OTpeOye BUBYCHHSI 1 POBEACHHS ITOJAIBIINX IPYHTOBHHUX JOCIIDKEHb.

Kniouoei cnoea: TBOpuMii niajyor, apTHUCT-BOKAJICT, 3BYKOPEXHCEp/CayH/I-M3aliHep, €CTPajHUH BOKAJI, XPOHOTOII,
TIPOIFOCEP, XYAOXKHS KyJIbTypa.
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TBopuecKkHii AMAJIOT U NePeKPecTHOE B3AMMOBJIUSIHHE B COTPYIHMYECTBE ICTPATHOIO APTHCTA BOKAJIMCTA M
3BYKOpeKHCcepa/cayH-Au3aiiHepa B COBPEMEHHBIX YCI0BHAX CONUOKYJILTYPHOI pealbHOCTH

Henpio padoThl sBISCTCS KOHICNTYAIW3AlMs W akKTyadu3allisi B KOHTEKCTE COBPEMCEHHOTO MY3HIKOBEICHHS
mpoOJieMbl,  KOTOpask ~ KacaeTCsi PACCMOTPCHUS  TBOPYCCKOTO  JOUajora JCTPAJHOTO  apTHCTa  BOKAJIKCTa |
3BYKOpEXHCCepa/cayH/I-qu3aiiHepa KaK KOMILUIEKCHOTO ()eHOMEHA XyJO0XKECTBEHHOM KyJIBTypbl B XPOHOTOIE BTOPOH
nonoBuHbl XX — Havana XXI Beka. MeTomoJIOTHSI MCCIEIOBAHHUS 3aKITIOYACTCS B MPUMCHCHHU CPABHUTCIBHOTO H
KOHKPETHO-MCTOPUYECKOT0 METOZOB JUISl KOHILIENTYalIN3alMd TBOPYECKOTO [HMAliora SCTPaJHOTO BOKAIKMCTA U CayH[-
JM3aiiHepa, OMpeNeseHUs] MX IEePEeKPECTHOrO B3aWMOBJIMSIHHUS, WCIONB30BaHHE (OPMAILHOIO METola M MeTona
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TePMEHEBTUUECKON MHTEPIPETAly ISl aHaiW3a KOHIIENTAa «TBOPUYECKHN IHAory, NPOQMINpPOBaHHSA €ro (QyHKIWI B
XxpoHoTorne Hactosmero. Hay4yHash HOBH3HA 3aKIIIOYAETCs B KOHLENTYalM3alMd M aKTyallM3allMd B KOHTEKCTE
COBPEMEHHOTO MY3BIKOBEZICHHS MIPOOIEMBI TBOPYIECKOTO IUAJIOTa ICTPAIHOTO apTHCTa BOKAINCTA U 3BYKOpEXHCCepa/cayH -
I3aiiHepa KaKk KOMIDIEKCHOTO (peHOMEHa XyJ0)KECTBEHHOH KyJBTYphI B XPOHOTOIIE BTOPOH MOJMOBHHEI XX — Hadanma XXI
Beka. K Hay4HONM HOBHM3HE OTHOCHTCS TAaK K€ PACKPBITHE HCHOJHHUTENBCKAX TEXHHK 3CTPAJHOIO apTHUCTA BOKAINCTA H
paccMOTpeHne OCOOCHHOCTEH MEPEeKPECTHOTO B3aUMOBIMSIHHSA, KOTOPOE MOXKET INPOUCXOIWTH BO BPEMs PETICTHIIHA,
CTYIMMHOHN 3BYKO3aIllMCH, Ha KOHIIEPTHBIX BBICTYIUICHUSIX U JPYIMX TBOPYECKUX B3aUMOACHCTBUSAX. BakHBIM sBiIseTCS
Olpe/ielIeHNe W OCMBICNICHHE (YHKIMHA M BHYTPEHHEH CTPYKTYpbl TBOPYECKOTO AWajora 3CTPAJHOTrO IeBLia CO
3BYKOPEKHCCEPOM/CayH/-IM3ailHEpPOM B COBMECTHOW paboTe W TMOATBEPIKIACHHE, YTO I BOKAIMCTOB 3BYKOPEXKHCCED
SIBTIIETCS. TOJHOLEHHBIM COAaBTOPOM XYAOXKECTBEHHBIX NPOEKTOB U MpojocepoM ycrmexa. BeiBoabl. IIposenenHoe
HCCIIeIOBaHNE TI0KA3ajl0, YTO AHAIM3 TBOPYECKOTO JHaiora 3CTPaJAHOTO apTHCTa BOKAIUCTa B COBMECTHOW paboTe co
3BYKOPEXHCCEPOM/CayHA-TU3aiHEpOM H MNpOQWIMpOBaHHE ero (YHKIUH B XPOHOTOIIE HACTOSIIEr0, PacCMOTpPEHHE
KOHIIENTA «TBOPYECKUH IMAOT», OINpEACNCHUE HCIOMHUTEIGCKUX TEXHUK SCTPaJHOrO II€BIA KM OCOOEHHOCTEH
NEPEKPECTHBIX B3aUMOBIMSIHUM, IPOMCXOMAIIMX BO BpEMS pENETULMM, CTYAUWHOW 3BYKO3allMCH, HAa KOHLIEPTHBIX
BBICTYIUIEHHSAX W B JPYTHMX TBOPYECKUX B3aMMOACHCTBHSAX B COBPEMEHHBIX YCIOBHSX COLMOKYJIBTYPHOH DPEabHOCTH
JICHCTBUTENBHO SABISIETCA aKTyalbHBIM. J[JI1 BOKAaJIMCTOB 3BYKOpPEKHCCEp/CayHI-AM3alHED SBIACTCS IOITHOIICHHBIM
COABTOPOM XYIOKECTBEHHBIX MPOEKTOB U MPOJIOCEPOM ycmexa. AKTyalu3alys KOHIENTa «TBOPYECKHUH TUAOr» ¢ TOYKH
3pEeHHs IPOLECCYATBHOTO U AWAIOTMYECKOTO €r0 MOCTHKEHHS B KOHTEKCTE COBPEMEHHOTO MY3BIKOBEJIEHUS, PACCMOTPEHUE
BOIPOCa TBOPYECKOTO JHajiora 3CTPaJHOIO apTHCTa-BOKAIKMCTA U 3BYKOpEXKHCCEpa/cayH-Iu3aiiHepa Kak KOMIUIEKCHOTO
(eHOMECHA XYIO)KECTBCHHOM KYJIBTYPhl B XPOHOTONE BTOPOi mojoBHHBI XX — Havama XXI Beka sBISETCS TeM
MPHBJIIEKATELHBIM SIBIICHHEM, KOTOPOE TPeOyeT U3ydeHHs U IPOBEACHUS JATbHEHIINX (yHAaMEHTATbHBIX UCCIICI0BAHMUM.

Knroueevie cnoea: TBOpYECKMI JHaor, apTUCT BOKAIKCT, 3BYKOpEXKHCCEp/CayHI-AW3alHep, ICTPaAHBIA BOKaJ,
XPOHOTOTI, POTFOCEP, XYA0KECTBEHHAS KYJIBTypa.
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Creative dialogue and cross-interactions in the collaboration of pop artist-vocalist and sound director/sound
designer in modern socio-cultural reality

The aim of the work is to conceptualize and actualize in the context of modern musicology the problem of creative
dialogue of pop artist-vocalist and sound director / sound designer as a complex phenomenon of art culture in the chronotope
of the second half of XX — early XXI century. The research methodology consists in the use of comparative and concrete-
historical methods for conceptualizing the creative dialogue of a pop vocalist and sound designer, determining their cross-
interference, using the formal method and the method of hermeneutic interpretation to analyze the concept of «creative
dialoguey, profiling its functions in the chronotope of the present. The scientific novelty lies in the conceptualization and
actualization in the context of modern musicology of the problem of the creative dialogue of the pop artist, vocalist and sound
engineer / sound designer as a complex phenomenon of artistic culture in the chronotope of the second half of the XX — early
XXI century. The scientific novelty also includes the disclosure of the performing techniques of the pop artist and vocalist and
the consideration of the peculiarities of cross-over interaction that can occur during rehearsals, studio recording, at concert
performances and other creative interactions. It is important to define and comprehend the functions and internal structure of
the creative dialogue of a pop singer with a sound engineer / sound designer in collaboration and to confirm that for vocalists a
sound engineer is a full-fledged co-author of artistic projects and a producer of success. Findings. The study showed that the
analysis of the creative dialogue of a pop artist-vocalist in joint work with a sound engineer / sound designer and profiling of
its functions in the chronotope of the present, consideration of the concept of «creative dialogue», determination of the
performing techniques of a pop singer and the peculiarities of cross-interactions that occur during rehearsals, studio recording,
at concert performances and in other creative interactions in modern conditions of socio-cultural reality is really relevant. For
vocalists, a sound engineer/sound designer is a full-fledged co-author of artistic projects and a producer of success.
Actualization of the concept of «creative dialogue» from the point of view of its procedural and dialogical comprehension in
the context of modern musicology, consideration of the issue of creative dialogue of a pop artist-vocalist and sound
engineer/sound designer as a complex phenomenon of artistic culture in the chronotope of the second half of the XX — early
XXI century is so attractive a phenomenon that requires study and further fundamental research.

Key words: creative dialogue, artist, vocalist, sound engineer/sound designer, pop vocal, chronotope, producer, artistic
culture.

AKTyallbHICTP TEMH JIOCTI/PKeHHs. Po3riis TBOPYOrO JIaJiory 3BYKOpEXHCEpa y Tamy3i cayHI-
npoOJieM eTWKHA BIAHOCHH Yy TPOMIOCEPCHKOMY I3alfHy 3 eCTpPaJHAM CIIIBAKOM Ta  aHAII3
MapTHEPCTBI Ta TBOPYMX [Halorax 3aBXId € MepPEeXpEeCcHNX B3a€EMOBILIMBIB, IO BiIOYBalOTHCS B
akTyanbHUM. OKpEeMHM acleKTOM, SKMH 3aBXIH, a iXHIN CHiNBHIN poOOTI.

HHHI 0COOJIMBO, MPEJICTABIISE WIKABICTh 1 CIPaBKHIO BuKOHaBCHKI TEXHIKH €CTPaJHOrO  BOKAIY
HOBW3HY, € KOHIENTyaTi3aIlis Ta aKTyamsalis B noBomi  ckimamHi. OmHak, SKIO TIOPIBHIOBATH 3
KOHTEKCTI Cy9JacHOTO MY3HKO3HABCTBA TPOOTIEMH aKaJIEMIYHAM Y1 HAPOIHUM BOKAJIOM, JI€ B TIEPIIIOMY
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BUIIAJKy BCI BUMOTH 10 BOKaJlicTa TMOOYIOBaHI 3a
YiTKO CPOPMOBAHIMH TEXHIKAMH 1 PHHAOMAaMHU, SIKUX
HEOOXiZTHO HEYXUIILHO JOTPHUMYBATHCS, & Y IPYTOMy
— 0a3zyBaHHS Ha aBTEHTHYHINA HapOIHIA MaHepi Ta
MIEBHUX PEriOHAIBHUX OCOONMBOCTSX BUKOHAHHS, TO
MOXKE CKJIaJATUCS BPKCHHS, IO €CTPAIHUH CIIiB
HEMae, TaK 3BaHWX, NPaBHJ TMOCTAHOBKHU TOJOCY,
KAaHOHIB YM KOPCTKHX TEXHIYHMX paMOK. BTim,
€CTpaJiHa MaHepa CIiBy Ma€ CBOI crieludivHi pucH i
0COOJTMBOCTI, SIKi BIZPI3HSIOTECS Bif
KJIACHYIHOT0/aKa/IeMi9HOro abo HapOTHOTO BOKAIY.
e mnonsrac B TOMy, IO €CTPaAHUIl BOKal €
cUMO1030M Pi3HUX MY3MYHHX BOKAJIBHHX >KaHPIB, 10
NPaKTHYHO 3HIMAE BCULIKI OOMEKeHHs, 30arauye i
PO3LIMPIOE  MOXKIIMBOCTI ~ €CTPAaAHOTO  apTUCTa-
BOKAJIICTa, YMM 1 CTaHOBUTH IUKaBICTh IS
HAYKOBIIIB, BHKJI4Ja4iB BOKAITy Ta TMPOQeciifHmX
3BYKOPeXHCEpPIB y  Tamysi  cayHI-IW3aiiHy,
aKmyauizyiouy MTHATY B CTATTi TEMY.

AHaji3 HayKOBHMX JIOCHIKEHb. ETHMoOIIOris
TPEIbKOro TepMiHy «miamor» — dialogos — rindunme
CIIIKyBaHHS, B3a€MOIPOHUKHEHHS CMFCIIB, IO
nependadae 3alydeHHA O Jalory JIOTOCIB —
ApPXETUITHUX 3HAYCHb, SIKI, TPYYarOuHCh
CHMBOJI3aIlil, YTBOPIOIOTh IICBHHH BaKyyM Yy
CHMBOJIIYHINA cTpykTypi. HemapemHoo € acorriartis
Tanory 3 «HeBuUcHoBIeHHM» y JI. Bitrenmreiin [2],
«3amoBuyBanum» y I'. . 'agamepa [6], «po3puBOM»
y A. bampto [1], «Peampnmm» y C. XKwnkeka i
M. Jlonapa [7], «uecraueto» y XK. A. Mimrepa [10],
«ceimioro HiMotoro» y K. fcnepca [13]. CyuacHwuii
KyJbTyposior €. BilbueHKo CrpaBeasiiBO 3ayBaxKye,
o Jiajior — e «HEe puU30Ma i He Mepexa, He
BepTUKAIIbHA BiCh O€3Mam’sITHOI TEeMITOPAIbHOCTI, Y
paMKax SIKOi BTpayae 3HAYCHHs PO3PI3HEHHS 3HAKY 1
3HAYeHHS, MO/ Ta iCTopii, opuriHaiy i Komii, Jlorocy
i Ilucema, peui Ta imeni. [liamor — 1e 3aBxIu
cy0’ekTHICT y (OpMi 1HTEpPCYO’€KTUBHOCTI, sIKa
SBISiE  COOOI0  3JMUTTA  JIBOX  HEcTad, JIBOX
OTOJICHOCTEH, JIBOX pEANTbHUX JIFOZICH B yHIBEpCAIbHE
Bpazmse «Mw» [2, 17-18].

OcCOONUBICTIO CHLOTOJAECHHSA € T, IO HUHI
HeaOMsKy BaKIMBICTH Yy CTBOPEHHI BOKAIBHOI
KOMIIO3HIIIT Ma€e poOoTa 3BYKOPEIKHCEpa, ajpKe
pillleHHsI 3BYKOBOTO O(MOPMIICHHS € OJHIEI0 3
KITIOYOBUX CKJIQJIOBUX BHCOKOSIKICHOI ~MY3WYHOI
xomnoutii. IIpodeciiianii  3ByKopekucep HUHI
BHCTYIIA€ CIPaBKHIM CIIiBABTOPOM TpeKy. Peaiizartis
TBOPYHMX 33lyMiB KOMIIO3UTOpA 1 apTHCTa-BOKAIiCTa
BUMara€ BiJI 3BYKOpEXHCEpa He JIMIIEe 3HaHHS
TEXHIYHMX  OCOOJIMBOCTEH  amaparypd, ane u
HEaOMAKUX MY3MYHO-TEOPETHYHMX 3HaHb. OTke,
3BYKOPEXKHCEp Mae OyTH OIHOYACHO IHKEHEPOM i
MY3HKAaHTOM, J00pe po30uparucsi B Teopil My3HKH,
rapMOHii, €IEMEHTaX TI'OJIOCOBEMIHHS B IOJI(OHIL.
JlilicHO, TBOpYMII Jiayior — II¢ TIOBHOITIHHE 3JIATTS
JBOX (200 Oiblie) pealbHUX JIFOJICH B YHIBEpCAIbHE
«Mwn».
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My3udHHI IHCTPYMEHT BOKATiCTa — KOTro
BJIACHHH TOJIOCOBMI amapaT. HalOinb cKiIagHuM €
aymio-3amic 0araTo3HAuYHOro 1 HaWyHIKAJIBHIIIOTO

MY3UYHOIO IHCTPYMEHTY — JIIOACHKOIO TOJOCY,
BoKaly. <«JIronChKMIA Tojoc €  pe3ynbTaroM
CKOOpPIIMHOBAHOI ~ POOOTHM  BCHOTO  T'OJIOCOBOTO

anapary», — 3a3Ha4yaB 3HaHu# nenaror XIX cTomTrs
Manyens ["apcia-monoammii y cBOoeMy HaiOLIbII
3HAUYIIOMY  JOCTI/DKCHHI  €MOXd  OeNIbKaHTO
«TpakTari MpO MHUCTENTBO CITIBY», SIKE HE BTPATHIIO
aKTyalbHOCTI ¥ y HaIll Yac, ajpke Ha metoni [apcia
Oyo BHXOBaHO 0araTo TIOKONIHb CIHiBaKiB i
BOKJIBHHX IeAaroris [5]. 3po3ymisio, 110 rojJocoBHit
arnapar € CKJIaHOIO CUCTEMOIO, B SIKY BXOISTh Oarato
opraiB. OCHOBHE 3HA4Y€HHS Y BHPOOHHLTBI 3BYKY
HAJIGXHTh TOpTaHi. HeBuMyIieHe BiJIbHE MTOJIOKEHHS
TOpTaHi BBAKAETHCS HANOUIBII «CIIPUSTIMBAMY IS
cmiBy. TyT TIOBITpS BHINTOBXYEThCS JICTEHIMH,
3yCTpiuae Ha CBOEMY MUISXY 3IMKHYTI TOJIOCOBI
3B’S3KM 1 TIPUBOIUTH iX Y KONHMBAJIBHHH PYX.
lonocoBi  3B’s3kM  MOXKYTh OyTH JOBrUMH 1
KOPOTKHMH, TOBCTUMH 1 TOHKHMH. JlapwHTOMOTIsS
BCTAHOBWJIA, IO 3B’SI3KM Y HU3BKHUX TOJOCIB JIOBIII,
HDK Y BUCOKMX. €, 3BUYAIHO, BUKITFOUCHHS, SIK OT: y
Kapy3o-TeHopa Oymu 38’5131 Gaca.

BriM, criB — e HE TUIBKM NpUpona OyIOBH
TOJIOCOBHX 3B’SI30K Ta TEXHIKa BOJOMIHHS HuUMH. [le
TAaKOXK  apTUCTH3M, EMOIlHHICT, TOSTUYHICTb,
TeXHIYHICTh, TIepefaBaHHs 00pa3y, MaHyBaHHS HaJ
c00010, CAMOKOHTPOJIb TOLIO. A BUIATHHI peXHCEp
K. C. CraHiciaBcbkuil JIIOOMB TOBTOPIOBATH, IO
«100pe BUMOBJICHE CJIOBO — II¢ BKe My3uka. Jloope
npocriBaHa (paza — Bxe MoBay [8]. CriB € nIposiBoM
OJIHi€T JTIOMHM, TOTparuisie a0 iHmoi. | Tyt mocrae
3aBJIAHHS Tepell 3BYKOPEKUCEPOM He po3ryouTH, a
HiJTPUMATH W JOHECTH J0 CITyXada TOW «MeCemk»,
IO TIOCHJIAEThesl BokaicToM. [lpu domy nonecTH
TaK, 1100 MICHs 3aram’sTajacs ayauTopiero, crajia
TPEHIIOBOIO, TOMYJIIPHAM XiTOM.

Bonomumup  JIyk’ssHYeHKO — 3a3Hauae, ILO
HEOOXIJHUM y 3BYKOPEKHUCYpl € MaHOpaMyBaHHA 1
MPOCTOPOBE TPECTABIICHHSI BOKAITY, JIE «COJICT —
TpeTii eJIEMEHT MIKCY, TPJUIIHHO PO3TAIIIOBAHUI Y
LHEHTpI  [AHOpaMH, 1[I0 3yMOBJEHO  IJIKOM
3pO3YMIJIOI0  TIPEPOraTHBOI0 TOJNOCY HAX ycima
IHIIMMK  1HCTpYMEHTaMH — PIiBHOMIPHUH PO3MOALT
MDK JMHaMiKaMd TIPU3BOJMTH JIO  BiAYYTHOTO
BHUJIUICHHS HOTO PiBHS Iy4HOCTI» [9].

Mera crarti  —  KOHIENTyaji3aiiss  Ta
aKTyaizaris B KOHTEKCTI CY4acHOIro
MY3MKO3HABCTBA MpPOOJIEeMH  TBOPYOTO  JaJIOry

€CTPaJTHOTO apTHUCTA-BOKANIICTA Ta 3BYKOpEXKHUCEpa/
cayH/A-Iu3aliHepa SK KOMIUIEKCHOTO (DeHOMEHY
XYAOKHBOI KyJBTYPH Y XPOHOTOMI IPYTOi TTOJIOBHHHI
XX —movarky XXI cTOmTTS.

[Tocrapiena Mera 3yMOBIJIA  BHKOHAHHS
3a60amb, cepel] SIKHX, 30KpeMa: IPOBEICHHS aHali3y
OKpEMHX aCTIeKTiB TBOPYOTrO Jianory
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3BYKOpEIKHCEepa/CayHI-T1u3aliHepa y CIIbHIA poOoTi
3 eCTpaJHHM CIIiBAKOM, a TaKOK OKpECICHHS
BHKOHABCBHKUX TEXHIK €CTPaJHOTO apTHCTa-BOKaIIiCTa
1 0COOIMBOCTEH TEPEXPECHUX B3a€MOBILIHBIB, IO
BiIOYBAIOTHCS i 9ac CTYIIHHOTO 3BYKO3AITUCY .

Bukman ocHoBHOro wmarepiamy. [lomsrTs
«BBYKOpEXXHCEp» 3 (paHIry3bKol — ingenieure du son,
3 HiMeIBKOI — tonmeister, 3 aHMTHCHEKOI — engineer
producer, audio (sound) producer. Onnak, 5K Ou He
Ha3uBajacsi I mpodiecis, 3po3yMiyio, MO I HE
IPOCTO peMecio. 3BYKOPEKHCYpa € MUCTELTBOM, a
CyJacHHH 3BYKOPEXHCEp CIPOMOXKHWI BHPIITYBaTH
PI3HOMaHITHI CKJIaJHI TBOpYl NWTaHHS, 3IATHUH
YIpaBIATUACS 3 TIOCTABJICHMMH BUKOHaBIeM (i He
TUTBKW) 3aBJaHHSMH, TpALIOE 3 HAACKIAIHUMH
TEXHIYHIMH 3aC00aMH, TPOrpaMamy, HOBITHBOIO
3BYKOTEXHIYHOIO arlapaTyporo TOIIIO.

Bimnaunmo, 1o 3a KopmoHOM Tpodecii
3BYKOPEXKHCEpPa Ta 3BYKOIHXKCHEPA, SK JIBA PI3HHUX
HanpsiMM  ISUTGHOCTI,  BBOKAIOTHCS  PI3HUMM.
3eyKopesicucep  BIANIOBIIAE TUIBKM 32  TBOPUI
MUTaHHS, Ccepell SKUX: N00ip IHCTPYMEHTIB, 3aImc
3ByKY, 00pOOKa 3BYKY TOIIO. 38VKOIHICEHED, CBOEIO
Yeproro, BIIMOBIIAE 32 BCi TEXHIYHI MOMEHTH, a
came: pO3TalllyBaHHS MiKpO(OHIB, TYYHOMOBIIB,
T TKITIOYEHHS KaOelTiB JI0 anaparypy Ta iH.

Ha BigMiHy BiJ 3aKOpIOHHHX KOJIeT, B YKpaiHi
3BYKOpPEXKHCEP, BUKOHYIOUM OIHOYACHO TBOPYY 1
TEXHIYHY pOoOOTYy, BIJMOBIZAaE TPAKTUYHO 32 BCl
O3HaueHi BHIIE cepH, 30KpeMa: CaMOCTIHO 00Upae
o0JIaJIHAHHS 1 TEXHIKYy, HEOOXiJHYy Ui peasi3arri
MPOEKTY, aHAI3ye€ aKyCTHKY MICIs, PO3TalllOBYE
MIKpO(OHH, TMIIKIIOYAE, HAJIAIITOBYE 1 ampolye
TEXHIKY, 3aIICy€ 3BYK, TPAHCIIOE WOro IyOimi Ta
aprucrtaMm, sKi TiepeOyBalOTh Ha CIEHI YH
MaliIaHIuKy, 3a0e3reuye KOMYHIKAIiF0 MK JTFOIbMU
s poOoTM  Ha meBHiM  Tepuropil. Takox
3BYKOPEKHCED  KOHTPOJNIOE  TYYHICTh  3BYKY,
peBepOepailito, 4acToTy 3BYYaHHS Ta pIBHOBAry
TONIOCIB  apTHCTiB 1  3By4aHHA  MY3WYHHX
inctpymentis. Voro 3amaua momsrae i B Tomy, 106
JIOHECTH 70 CIyXadiB TIeBHI eMOIlii, 4YiTKICTh
3ByYaHHs BIITIOBIIHOTO CTHIIIO MY3UKH. B cTymii BiH
Ma€e BMITH MIKCYBaTH 3BYKH, BAKOPHCTOBYBATH Pi3Hi
edexTH Ta aparmKyBaTH pi3HOMaHITHI My3WU4HI TBOPH,
PO3YMIIOUH Pi3Hi JKaHPH 1 CTUIT MY3HKH.

Mysuka — 1ie Hayka, sika notpedye npodeciiHol
rpaMOTHOCTI W diTKOCTI B POOOTI, 30Kpema,
3ByKopexucepiB. CaMe TOMY HaBUAIGHAM TLIaHOM
HarionaneHoi akajieMil KepiBHUX KaJpiB KYJIbTYpH 1
MUCTEINTB Iepea0aYeH0 BUBYCHHS CTYICHTAMH —
MadOyTHIMM  3BYKOpEXHCEpaMH —  MpPEIMETY
«EnemeHTapHa Teopisi My3UKH Ta aHajli3 MY3UYHHX
TBOPIB» YOTHUPH CEMECTPH MOCIIb Ha TEPIIOMY i
IpyroMy Kypcax. 3a /iBa POKHA HAaBYAHHS HABiTh Ti
CTYIICHTH, 110 HE MaJIH MTOYaTKOBOI My3WIHOI OCBITH,
HaMpHKJIa, TOCBiTy HaBYaHHS B MY3WUYHIM IITKOJI,
MOBHICTIO OMAHOBYIOTh HEH Kypc, HaOyBaroun
TEOPETUYHHX 1 IPAKTUYHNX HABUYOK 3 TEOPil My3UKH
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Ta eIeMeHTiB combemkio. Takok CTymaeHTH
3HaHOMJIATHCS] 3 OCHOBHHUMH MY3UYHUMH (JOpMaMH,
IO TO3UTHBHO BIUIMBAE HA PO3YMIHHA OyIOBH
MY3WYHHX TBOPIB 1 BUKOPUCTAHHS HAOYTHX 3HAHb y
MaOyTHIA TPaKTHYHIN TpodeciiHii MisTTBHOCTI.
Bukmamarounn B akageMiuHWX Tpymnax CTYICHTIB-
3BYKOPEKHCEPIB, MOJKHA 3 BIIEBHEHICTIO CKa3aTH, 1110
JIO/IMHA, sIKa 3alIMAETBCS 3ByKOPEKUCYPOIO, CayH[I-
JM3aHOM, Ma€ MaTH FapHUI PO3BUHEHUN My3UUHUI
CIyX, BOJIOAITM MY3WYHUMU 3HaHHAMH Ta
HaBWYKaMH, BMITH Xo4ya O MIHIMQJIBLHO TpaTh Ha
MYy3WYHOMY IHCTPYMEHTI, OyTH 3aJFOOJICHUM Yy
MY3HKY 1 cBOIO crnipaBy. CaMe HaBYaJbHHUH MpeaMeT
«EnemeHTapHa Teopisi My3UKH Ta aHaJi3 MYy3WYHHX
TBOpIB» JIa€ MalOyTHIM 3BYKOpeXHcepaM HeoOXiIHi
0a30Bi 3HAaHHA 1 PO3YMIHHS TEOPETHYHHX 1
MIPAKTUYIHUX MOXKJIMBOCTEH Ta BMIHHS OPIEHTYBATHCS
B OyZIOBi My3HYIHHX TBOPIB Ta iX (hopM.

3BYKOpPEIKHCED TAKOXK Ma€ MaTH TapHi 3HAHHS 3
MaTteMaTuKH, (Qi3uky, amke npodecionan y i chepi
— axiBenp, TOTOBMH 1 TIPUCTOCOBAHUH IO
MIOCTITHOTO TEXHOJIOTTYHOTO PO3BUTKY, a OTXKE,
CaMOPO3BUTKY.

YV 3ByKOpexuCypi HeMae npiOHUIEG. Bakmieum
€ BCE — BiJI pO3CTaHOBKH MiKpO()OHIB, HAJIAINTYBaHHS
MY3HYHHX 1HCTPYMEHTIB JI0 BHKOHAHHsS OakaHb
apTUCTIB MIONO HAHOUIBII penbeHOro 3BYYaHHS
TOIIOCY, MY3WYHHX IHCTPYMEHTIB, BHPa3HOTO
JOHECEHHS HAMKpaIMX MOMJIMBOCTEH BHKOHABLIIB,
peaizamnii TBOpYMX 3adyMiB TpojrocepiB Tomo. He
MEHII I[IHHUM € BMiHHSI 3ByKOPEXKHUCEpa MPaIfOBATH

B KOMaHal 3 IHIIMMH  CIELiajicTaMd  —
KIHOOTIEpaTOpaMy,  MAIlIMHICTAMM,  CBITJIOBUMH
TEXHIKAMH TOLLIO.

Ilpy BChOMY PpIBHOMAHITTI HIOAHCIB MOXKe
BUHUKATH LITO31s, 1110 HEMAE HIYOTO MPOCTIIIIOTO, HiX
BCTAHOBHUTH JUIsl BOKaJicTa MIKpO(OH, HamiTH Ha
HBOTO HABYIIHUKW, BUCTABUTH DiBHI i HATUCHYTH
«record». Camo 110 cO0i MOYKe BUHUKHYTH TTUTaHHSL:
«To 1O X KOHKPETHO POOJATH 3BYKOPSKHCEPU?».
Omxe, cipoOyeMO 3HAWMTH BIIOBIh HAa TIOCTaBJICHE
muTaHHs.  TakoXK pO3MISIHEMO TIEBHI  acleKTH
TBOPYOTO JAJIONy 3BYKOPEKHCEPa/cayH I-Iu3aiiHepa
1 €CTPaIHOTO CIiBaKa.

CayH-nmizaiin — 11e My3udHe o(OpMIICHHS, Bijl
SIKOTO (DAKTUYHO 3aJIEKUTH Pe3yJIbTaT yciei poOoTH.
daxiBenp, SKMHA UM 3alMAcTLCS, 3a JOIIOMOIOIO
MYy3WKH, TpH  poboTi 31  cCHeliaJbHIMHU
KOMITIOTEpPHUMH ~ TIpOrpaMaMy, 33  Y4YacTio
CIpaBXHIX MPodecioHaliB MOXKe CTBOPUTH TOH 3BYK,
MY3WYHHMH CYIPOBII Ta OGOPMIICHHS PEKJIAMHHUX
POJHKIB, 3aCTaBOK, aHOHCIB, 110 Oyne
3aIliKaBIIFOBATH, TPUMIPOM,  TENErJsiaadiB, Ta
YTPUMYBATH iX SIK MO>KHa JIoBIIe Oinst ekpaHiB. s
BOKAJICTIB  CayHI-AM3allHEp — 1€ CHpaBKHIN
CIiBaBTOP 1 IPOJFOCEP YCIIIXY.

CmiBak, 00 3HAWTH «CBiiD» TONOC 1 TMOmady
Marepiajy, BUSIBUTH CBOIO YHIKAJIBHICTb, BHPA3UTH
IHIMBIOyaIbHy MaHepy BUKOHAHHS, CTaTH LIKAaBUM 1



CireHiyHe MUCTEIITBO

CagoBenko C. M.

OpPHTIHAIGHAM ISl CIyXadiB, Ma€ MaTH SKOMOTa
OlIbllle MOMKIIMBOCTEH /ISl TIepeiadi BCIX MY3HUHHX
(bap0 micHi/Tpeky. [l 1Oro HEOOXITHO BOJIOAITH
MPaKTUYHO ycCiMa BOKATHPHUMH TexHikamu. Lle
MoTpedye He TUTBKU PO3yMIHHS TIOTPeO ITyOITiKw, a i
BHUCOKOi BHKOHABCBKOI ~MAHCTEpHOCTI  apTHCTa-
BOKAJICTa, IO HAga€ HEOOMEKEHI MOXKIIMBOCTI
3BYKOPSKHCEPY,  apamKyBaIbHUKY  TId  iX
T TKPECITFOBAHHS 1T Yac CTYIIMHOT 3ByKOPEKHUCYPH.

3ayBaKUMO, Tif] CTYIIIHOIO 3BYKOPEKHCYPOIO
MH OymeMo po3yMiTH poOOTy 3BYKOpEXHcepa Ha
CTyHii miJg dac 3amicy BOKaIy, HOro TBOPIY
B3a€MOJII0 3 €CTPaJHUM apTHCTOM-BOKAIICTOM 1
ONPAIFOBAHHSI 3aIMMCAHOT0 MY3MYHOTO MaTepiary B
SIKOCTI cayH/I-M3aiHepa.

Slkmo 3ByKOpekucep 1 CIiBak € OIHIEI0
TBOPYOIO KOMAHJIOKO, TMPAIOIOTh SIK OJIMH OpraHi3M,
TO/1 HAaBITH I'0JIOCOBA I101a4a, sIKa HE 3aB)KIU MOXKE
OyTH TOYHA y BOKAIICTa B IHTOHAIIHOMY IUIaHi,
MPOLIEC 3alUCy, 3BENICHHSI, TEXHIYHI MOXJIMBOCTI I
aKyCTH4HI OCOOJMBOCTI camoi CTyAil CHparoloTh
TUTBKY Ha YCITX 1 MICHS/TPEK MaTHMe BHHATOPOIY Y
BUIIISII TIBHZIKOTO 1i 3amaM’sITOBYBAaHHA ITyOJiKOFO
TTiCIIST OTIPHITIOIHEHHSL.

Haramaemo, 1m0 TIOKa3HMKOM  BCECBITHBOI
nomyspHocTi My3uuHuX rypTiB « The Beatlesy, «The
Rolling Stones», «Led Zeppelin», «Queen», «Deep
Purple», «<AC/DC», «ABBA» Ta Oarathox iHIHX
cTajla KUIBKICTP ~TIPOJAaHMX KOIii  aap0oMiB
(TwIaTiBOK, TI3HIINE, KOMITAKT-TUCKIB), sKa iHOJI
ciraja MUIBHOHIB 1 HaBITH JECATKIB MUILHOHIB.
AOCOMmOTHUI pexop1 — OJM3bKO 46 MIJIBHOHIB KO
— Hanexuth Matikny Jhxexcony, ansooM «Thriller.
Bci 1i 3100yTKH cTanmy HACIIIKOM BEIMKOI CILTEHOL
npalli y TBOPYMX Jiajiorax, 30KpeMa: KOMIIO3UTOpa 3
MOETOM, aBTOPOM CIIiB  IICHI, BHKOHABISA 3i
3BYKOPSIKHCEPOM Ta apaHKyBaJbHHKOM, CITiBaKa 1
BHUKJIa/1aua 3 KJacy BOKaJy UM apaHKyBalIbHUKA, TIPO
0 TIOJICKOJIM CJTyXadi HaBiTh HE 3aMHCIIIOIOTHCS.
3po3yMiJIo, 1110 BOYKIIMBHAM JIAHITFOTOM Y IIii BEpBEUII
TBOPYMX iaJIOTiB € CIBIIpaLs €CTPaJHOrO apTHCTa-
BOKAJIICTA 31 3ByKOPEKHCEPOM/CayH - T3 IHEPOM.

3ayBaxuMo ¥ Ha (OpMi ecTpaHUX TBOPIB, sKA
BIJIPI3HSETBCS BiI My3MYHUX (OPM KIIACHYHOI abo
HapOJIHOI MY3MKH CBO€O TpocToTor0. Haitdacrimie
ne KymwietHa ¢opMa, B AKii  HEOIHOPAa30BO
MOBTOPIOBAHMH MOTHB MPHCIIBY JIETKO 1 IIBHAKO
CTIPUIMAETBCS. Ha CITyX, HAaZOBro 3aKapOOBYETHCS B
mam’sITi CJTyxadiB, 10 CIPHSIE MOMYJIIPHOCTI apTUCTA
Y4 TpyNd BUKOHABIIB Y INHPOKOI ayauTOpil.
INonekonu BUKOPHCTOBYEThCS (hOpMa TOABIHHOTO
npucniBy («The Beatles», «Mammna gacy» AHIpis
MaxkapeBrda Ta iH.), IO TMACHIIOE  HOro
3araM’ITOBYBaHHS, a8 OTKe, HOIMYJSPU3alIiio MicHI 1
CriBaKa, TPYIH CITiBaKiB 00 My3UYHHX T'YpTIB.

Ille omHier0  OCOONMBICTIO  €CTPAIHOTO
BUKOHABCTBA € 3aCHOBaHA OUIBIIIOI0 MIpOKO Ha
PO3MOBHIH MOBI MaHepa CHiBY, MMOJECKOIM BHUMOBa
VKpaiHCHKUX 3BYKIB Ha MaHEp AHIVIIHACBKHX, SK 1€
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poouts C.Bakapuyk («Oxean Enp3m»), 06e3
ocoOMMBOrO  BHCIIIBYBaHHS ~ Bcix  cimiB,  abo
JNOTPUMAaHHA TEBHUX KAaHOHIB, NPHHHATHX B
aKageMigHOMY BOKaJl. TyT 3HaXOISThCA Ty>Ke TOHKI
TpaHi 3MIIIaHAS Pi3HUX BOKAJIBHUX CTHIIIB, SIKi 4acTO
€ IyKe CKIaJHUMH JUII BHKOHAHHA 3 TEXHIYHOI
TOUKH 30py. SIKII0 B omepHii TexHiri belcanto pizki
CTpMOKM 1 MIBMIKI 3MIiHH TOJOCOBHX pETICTpiB
3yCTpIYAIOThCS Il MIACHICHHS — JIpaMaTu3My
KyJbMIHAIIHOTO €T30y MY3HYHOTO TBOpPY, TO B
€CTpaHOMY CIHiBi Taki TEXHIYHI MPUHAOMH MO)KHA
IyTH MOBCSIKYAC.

Hdnst  Toro, mo0 OBONOAITH BOKAIBHUMH
TEXHIKaMH, 30KpeMa, 00 TepeMHUKaHHS TOJIOCOBUX
pericTpiB (MDKpETICTPOBI Tepexou royiocy) Oyio
HETIOMITHIM, BMITH TIPaBWIGHO JWXaTH TOIIIO,
HeoOxigHOo Oarato BunTHcs. He BapTo BBaXkaTH, 10
BOKAJI — I1€ JIETKO.

HeoOximHuM Uil €CTpajHOTO BUKOHABII €
BMIHHSl PO3YMHSTHCS B TICHI, CHiBaTH JIETKO 1
MOTY)KHO BOJHOYAC, BTIM, IIO0 MCHA HE craja
CIJTBHIIIOI0 32 BHUCTYII CIiBaka. BukoHaHHS micHI —
e 3aBKIM PU3UK. Y CIiBaka Ha CIEHI MaroTh OyTH
Majarodi OdYi, Xapu3Ma, SCKPaBUi BUKHI EHEpIii,
eMolii i Bce me B pasm Oulblie, HDK € Yy
MOBCSIK/ICHHOMY JKHTTi. BHKOHaBIEBI Tpeba BMITH
TTICHIO, TaK O MOBUTH, «OJIATHYTH Ha CEOe».

Tyt BapTO 3rajgaTé BUKOHAHHS IiceHb MapKkom
Beprecom. OcobmmBo HOro BHKOHAHHS —TiCHI-
Bi3uTHOI KapTku «TemHa Hiw» («TemHas HOUBY) 3
kiHOLIEMY «/JIBa OilityD» (pexucep — Jleonin JIykos,
1943). s micH®  KoMmo3uTopa  MUKHTH
borocnoBcekoro Ha cnoBa mnoera Bosogumupa
AratoBa 3aram’SITOBY€ThCS Ha BCE KUTTA BCIM, XTO Ti
X0Y OJMH pa3 MouyB. | 1e mpu TOMy, IO BEIMKHX
BOKAJIBPHUX JJaHUX BIJIOMHI1 aKTOp HE MaB, BTiM BOHH
oMy Haue i He Oymu moTpiOHi. Bin cnpasai
«OJIATaB» HE TUIbKW CIICHIYHWI 00pa3 CBOiX repoiB
CTpIUOK, a ¥ BMIB TaK caMO «OIsraTH Ha ceOe» i
BUKOHYBaHI TiCHI, TIPOKUBAIOYN KOXKHE TIPOCITIBaHE
CJIOBO.

Ipo o micHIO-NipHYHy Oanamy yuTaemo: «Y
pexucepa Jleonmima JlykoBa HE  BHXOAMIO
MIEPEKOHIIMBO 3HATH KaJIp 3 HANMCAHHSM COJJIATOM
mucta. [licns Oe3mivi  HeBHaMX crpod Homy
HECHOMIBAHO TpUHMIUIA B TOJOBY JAyMKa, IIO
JOTIOMOITH BiJOOPa3UTH 1110 CLEHY 3MOrJIa O MmicHs.
JlykoB 3BepHyBcst A0 Muxut borocioscekoro,
SKAH CIB 3a pOsIb 1 MPaKTHYHO BiIpasy
3apOINOHYBaB MeJOAi0. [Tics bOro BOHU MIlILTH
no Bomomummpa AraroBa, SKWH TaKOX JOCHTH
LIBUJIKO CKJIAB Ha Hel TekcT. Takox, cepex Hodi,
po3oymmin  Mapka  BepHeca, 1  He3abapom
¢oHOrpama micHi Oyna ToToBa, a Ha HACTYNHHN
JICHb €130/ OyB 3HATHH. [ 0J0BHMIA repoit GiTbMy
Apxkaniti J[3r00uH y BuKoHaHHI Mapka bepheca
CITiBAE ITIO TTICHIO ITiJ TiTapy BHOYI, TiJT Yac AOIIY, Y
(pOHTOBIH 3eMJISIHIIL 3 JaXOM, LI0 MpoTikae» [3].



MucTenTBO3HABYi 3AIMCKH

Bunvyck 37

IlizHime, y CBOiX crmoramax KOMITO3HTOP
Muxkura borocnoBecekuii mucaB:  «SIkock  Ti3HO
BBeUepi MPUHAILIOB 0 MEHE pekucep KapTUHH JIeoHin
JIykoB 1 ckazaB: «Posymiemn, HIIK y MeHE He
BUXOIIUTH CIIEHA B 3eMJISTHITI Oe3 ITicHI». | Tak pastode
IOCTaBUB, TOYHO, II0-aKTOPCHKOMY, 3irpaB IIfO
HEiCHyIOUY WIe MiCHIO, IO cTajocs 4yno. S ciB 3a
posUIb 1 3irpaB 0Oe3 €IMHOI 3YMUHKH BCIO MEJOMII0
«Temuoi wHowi». Le 31 MHOIO Oyno mepImid
(1, oueBHIHO, OCTAHHIK) pa3 B KUTTI ... [loeT Araros,
SIKM TIPUiXaB MUTTEBO Ha poxaHHs JIykoBa, TyT e
Iy’ke IIBHAKO, Maibke 0e3 TIOMapoK, HamnwcaB Bipiii
Ha B)Xe TOTOBY My3HKy [11].

Mapk bepHec, skuil 3aBXKIM BYMB IICHI
MicssMy, miarotyBas «TemMHy Hiwy OyKBaiIbHO 3a 15
xpwmH. [licHIO 3ammcany, i BpaHIl BXe 3HIMAIM
CIIeHy B 3eMJISIHITI T JOHOTpaMy ITi€l MiCHi ...» [TaM
camo]. 3a merr ¢imepM Mapk beprec oTpumaB Bifg
ypsily BUCOKY Haropofy, a BiJ OJIECHTIB — 3BaHHS
«[TouecHnii xurens micta Onecn.

LikaBum € To¥ akt, mwo Jleoniny YTbocoB,
OTPUMABIIH Bit MUKHTH BOrocioBcEKOro HOTH IIi€l
TTicHI, 3am¥caB 11 Ha IUIATiBKY I 0 BUXOMYy Ha eKpaH
¢bimemy «JIBa Oifipsny. BtiM  iHTEpmperamisi came
Mapka bepreca Bxe Mmaibke 80 pOKIB BBa)Ka€ThCS
Ki1acuuHol. | komu ¥nerbess mpo micHO «TemHa
Hiu», TO MUMOBOJII 4yeThes Tojoc Mapka Bepheca,
SKAH 3 eKpaHy Bele pO3MOBY 3 IJIAAaueM,
nepefalody AyMKH COJNJaTa, L0 THILIE JIMCTa JI0
CBO€1 KOXaHOI 3 ()POHTOBOI 3eMIISTHKH.

Takuii MexaHisM «CriBy Ha MOBHOMY DiBHi»
(Speech Level Singing «SLS») Oy po3poOieHuii
C. Pirrcom sik MpUHIIMIIOBO HOBa (hopMa MIKCY, IO

NOB’s3aHa 3  MAaKCHMAIBHHUM  BHUKOPHCTaHHSM
«TIPUPOJTHOTO  TOJIOCY». Y  CEepeIHBO-BHCOKOMY
Jama3oHl  MDKPETICTPOBI  IEpeXoiud  TOJOCY
3MJI/DKYIOTBCSL 1 TP HETYYHOMY, TPUTITYHICHOMY
BUKOHAHHI BUKOPHCTOBYIOTHCS «MOBHOIO
TIO3ULIIEION.

Byna mie omHa 0coONMBICTH y BUKOHABINB XX
CTOJITTSI, SIKa MOJISATalia B TOMY, 1110 0arato 3 BiJJOMHX
CMiBakiB TOr0 4Yacy Mald BHCOKY KJIACHYHY
KOHCEPBAaTOPChKY OCBITY aKaJIeMIiYHOI'O BOKAIy —
Jmutpo I'HaTiOK, SIKMM MaB «ILIMPOKHN >KaHPOBO-
CTHJIBOBHI JTiaTia30H, CHIILHHI TOJI0C, PIBHUN y BCIX
perictpax, THy4kuil y BinTiHkax» [3], 6apuron FOpiii
I'ynsaeB, Gac Amnatoniii Kouepra, compano 3os
laiinaif, misHime — TeHop KocrsatrH OrHeBoi,
JpuKo-KooparypHe compano [liana Ilerpurenko,
Oaputonn Awnaronii Mokpenko, FOpiii Borarikos,
demiii MycradaeB Ta 0araTo IHIIMX MaKHCTpIB,
3aBISYYIOYM BHKOHABCHKIM MaiiCTEpHOCTI  SIKHX
VKpaiHCbKa ecTpagHa TmicHsS HalOyla BHCOKOL
MOMYJISAPHOCTI 1 0 HUHI TPUMAaE BUCOKO MiAHSTY
miaHKy. [IpuiioBIiM Ha ecTpajHy CLEHY 3 OIEPHUX
CTyIili KOHCEpBATOpiii abo TeaTpiB, BOHU BHECIU B
€cTpafiHe BUKOHAaBCTBO MMHYJOIO CTONITTSI CBOI
0COOJIMBOCTI, TOJIOBHE — OMOpPY Ha CHIy Ao0pe
MIOCTABJICHOTO HA JMXaHHSA BOKAJIBLHOTO TOJIOCY, CIIiB
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HOKABO Yy CYIPOBOII BEIUKHAX OPKECTPIB, EMOITil
JpaMaTUIHHUX aKTOPIB TOLIO.

Ioer-micusip O. BparapboB, 3ragyrouu Ipo
BHKOHABCBKY ~MAaICTEpHICTh HApOIHOTO apTUCTA
CPCP, VYxpainu K. Or"eBoro, 3ayBakyBaB, IIIO0 BiH
«ONUICKy4e CIIBAB «UHCTy eCTpamy», IO I
OICPHOIO CIiBAKA — BEJIMKI PIIKOIIi: 30BCIM iHIIIA
MaHepa CHiBy, IHIIA [oAaYa 3BYKY, BMIHHS
TMpAItoBaTH 3 MIKpO(OHOM, BMIHHS 32 TPH XBUIIMHU
cTBOpHTH 00pa3, 3irpaTy HeBeMnIKy Iecy. Y Kuesi 3
OTEpPHUX CITIBAKIB MO-CIIPABKHBOMY 1€ BMUIH JIUIIIE
FOpiii I'ynsies i Koctsimia OrHeBoii» [3, ¢. 14-15].

VY CBOroJIeHHS! TAKOI0 BHUCOKOIO MalCTEPHICTIO
Bi/IPI3HSETHCSI BUKOHAHHS IICEHb Pi3HOMAHITHOTO
CIIpSIMYBaHHsSI — BiJ ONEPHUX apiii JO Cy4acHUX
€CTpaIHO-/PKA30BUX OITyCiB — HapOIHOrO apTHCTA
VYxpaiau, mpodecopa Kadempu axageMidHOro i
€CTpaIHOTO BOKAITY Ta 3BYKOPEKHUCYPH
HartionaneHoi akaieMii KepiBHUX KaJpiB KyJIbTYpH i
muctenre Demiii  Mancyposuua  Mycradaesa.
CriiBaky MiJBJIaJIHI JUI BUKOHAHHS aOCOJIOTHO BCi
’KaHPH BOKAJIHHOTO MHCTEITBA — BiJ OMNEPHUX IO
HalicydacHimmx. OcobmiBuM (ha3rcoM TBOPYOCTI
®. MycradaeBa cTaB mepiof] CIIBIIpaIli 3 Cy4acHOO
KOMITO3UTOPKOIO, 3aCITY’KEHOIO MisSUKOI0 MHUCTELTB
VYxpainu Amxenoro Spmomox. Teopuumit Tanmem
JIBOX TaJaHOBUTHUX MY3HUKAaHTIB CIIPUYMHHB TIOSIBY
BEITMKOI KIJIBKOCTI YYJOBUX CYYaCHUX IICEHb, SIKi
CTaJT! HUHI TIOITYJISIPHUMY 1 TIPOJIOBXKYIOTh HAOMPATH
CBOTO TIOMIMPEHHS 1 30UIBIIEHHS CITyXaIbKoi
aymuropii npuxuibHUKIB. [locmyxaBum, mpuMipom,
micHO «S 3amuxarocs 0e3 TeOe» Ha cioBa Cepris
BoBuenka, Mo/ JMBUBIIMCE HA APTUCTH3M 1 00pa3HiCTh
i BUKOHAaHHS CIIBaKOM Ha CIIEHi, CTa€ 3PO3YyMLINM,
II0 BHUKOHABEIp IMIPEACTAaBISiE HE OJAHY EIOXYy
YKPaiHCBKOIr'O €CTpaIHOTO MUCTELITBA,
TpaHC(OPMOBAHOTO 1 EKCTParojbOBaHOIO Y
crorofieHns [12].

3BYKOpPEIKHCEPY HEOOXIHO OpIEHTYBATHUCS Y
BOKAIGHUX TEXHIKaxX 1 pO3YMITH iX MPUPOY;
BIIOBIIOBATH OCOOJIMBOCTI apTUCTA-BOKAIIICTA, 3 SIKUM
Npalioe;  TOYHO  BiM4yBaTH  B3a€MO3B 30K
BOKJIBHOTO W MY3WYHOTO TEKCTY 1 apamKyBaHHs i3
TOJIOCOBOIO TIOJIAYEH0 IHOTO MaTepialy BUKOHABIIEM
Ta Xo4a 0 TOODKHO 3HATH crHelu(ivHi BOKAIBHO-
TEXHIYHI NPUHOMH TOILIO.

B ectpanHo-mxa30Biii MaHepi, cepes BIACTUBHX
BOKQJIBHO-TEXHIYHUX NPUHOMIB €, HalpUKIa[,
«in’i3a» 10 HOTH, Oendine abo TUIaBHUK Tepexia 3
onHiei HOTH Ha iHIIY — craud. 11100 i npuioMu
rapHO TPO3BYYAIH, 1X TPH 3IIHCHEHHI 3alHCy B
CTyIii 3BYKOPEXKHCEPOBI HEOOXiIHO HE TUIBKH
BU3BYYHTH 1 3BECTH, a SIK CayH[-IU3aiiHepy 3pO0HTH
Ha MalllMHI YiTKe TIONAJIaHHS TOJI0CYy B HEOOXiTHUI
3BYK, Or0 BUCOTY, 11100 He OyJ10 (hajiblil, BUPIBHITH
roioc 3 (hOHOTPAMOIO, PUTMIYHICTIO, OEK-BOKAJIIOM
TOIIIO.

Komn x ectpamHuii BOKACT KOPUCTYETHCA
TOPTaHHUM CITIBOM — «PHUKOM», a00 ¢hramepom, sK
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HA3WBAETLCS 1€ BOKAIBHUN MPUAOM, a TaKOX
MOM’SIKIIIEHUM CITIBOM 3 TIPUIIIXOM — CYOmOHOM, a00
TUIABHOIO 3MIHOIO JIMHAMIKH 3BYKY, (iniposKoro, Ta
HITMMI BOKTFHUMH TEXHIKAMH, TO TYT CHPAITbOBYE
TOBHOITIHHMK ~ TBOpYMI  JIalor  €CTPaIHOTO
BUKOHABISI 1 3BYKOpEXKHCEpa, SKWH CTaE CayHI-

JU3aTHEPOM.

€ BOKaNCTH, B SKHX MEXaHI3M TIO0JI0CO-
YTBOPEHHST ~ Mae  TepeOuIbllieHe — giopamo  —
IHTOHAIllifHE  KOJMBaHHSA 3ByKa 3  IIEBHOIO

IMyJbCAIli€ro, 800 B3ATTS BICOKMX YM HU3BKUX 3BYKIB
BHUKJIMKAE TIEBHI BUKOHABCHKI CKiIaHOCTI. TyT Takox
HE3aMiHHOIO € po0oTa  3ByKOpeXKHcepa/cayHI-
JM3aiiHepa, OCOOJIMBO TPW 3BEICHHI 1 MPOBEICHHI
MAaCTEpIHTy BCIE€T KOMITO3HIIIL.

He xoxeH ecTpamHMii BOKAJNCT y CTYMIil
3BYKO3AITNCy B PO0OTI 31 CTYmiHUM MIKpO(OHOM
MOXX€ TPOSIBUTH ¥ 1iHIN cremudidai  crocoOu
3BYKOBHA00YBaHH:. 30KpEMa, Y BOKAJIbHUX MMEAH2AX
(poToBOMY 1 HOCOBOMY) CIiBakoBi HeoOXimHa
MIATPUMKa 3BYKOpEXKHCEpa, SKHH MOXKE JOTIOMOTTH
3HAWTH BIKOHABIIIO CBilf OCOONMBHI 3BYK Y «HCTiiD»
fioro Qopmi, TaKk 3BaHOMY, «POTOBOMY» TBaHTY, 1 y
Ha3aTbHOMY  («HOCOBOMY»), SIKMI  3a0e3redye
TOJIEKONH TIOTPiOHY «TYTHSIBICTBY TIPU OTHOYACHOMY
3aKPHTTI «KOMipay TOpTaHi i M’SIKOTO MiTHEOIHHSI.

[MprdoMy, 3ByKOpeKUCEp MOXKE 1 HE 3HATH X
crierivHIX croco0iB 3BYKOBUIIOOYBaHHS, 1X Ha3B
Tommo. BiH ormmpaeTbest 30BCiM Ha iHIN CBOI 3HAHHS
Ta MOMJIMBOCTI KOMILIEKCY CTYIIIHOTO 00JaHaHHS,
Ha SIKOMY JIOBOJIUTBCS TPAIFOBATH MPH CTBOPECHHI
OyJb-IKOr0 MIKCy, Yy TOMY YMCIi W Ha iHTYilito,
BOKAJILHUX CITyX, CMaK, KOMIIO3UTOPCHKI Ta 3MI0HOCTI
apamKyBaIBHUKA, BITIYTTS TIOPOTY MDKPETICTPOBHUX
MepexoiB B royioci (JoJioBidOMy, >KiHOYOMY abo
JIATSYOMY) €CTPAIHOTO apTHCTA-BOKAIICTA, TYYHICTh

TOJIOCY BHUKOHABIIS, BOJIOJIHHS  CHELiaIbHUMHU
TEXHIKaMH 3ByKOYTBOPEHHS TOIILIO.
B iHmyctpii 3Bykozamucy —MiATPHMYETHCS

BHCOKHH PiBEHb MIKCY, 3aBISKH HAsSBHOCTI KOMaH
BHCOKOKJIACHHX TNpOQeciiHuX iHKEHEpiB 1O 3BYKY,
SKi 1l MIKCH 1 CTBOPIOIOTb, CTBOPIOIOYM MiAIPYHTS
JUISL TBOPYOTO JHAJIOry 1 IOBHOILIHHOIO 3JIMTTS B
yHiBepcaibHe «Mm» (3a €. BilbueHK0) peanbHUX
JozIe.

Ili Ta iHON OCOONMBOCTI BHUBOASATH MPOQECIIO

3BYKOpEKHCepa/cayHA-I13aiiHepa Ha  OAMH 3
HaiBHIIMX 1mA0miB y cdepi MpoOAIOCYBaHHS,
3BYKO3AIUCy, CayHI-IM3aliHy, CYy4acCHOTO IIOY-
0OiHecy.

Bucnosku. IpoBenene mocmimpKeHHS TOKA3ao,
IO AHAJI3 TBOPUOTO AIaJiOTy €CTPaJHOrO apTHCTa-
BOKaJiCTa y  CHOUIBHIM  po0OTi 31 3BYKO-
pexucepoM/cayHI-An3aiHepOM Ta TPOQLIIO-BaHHS
Horo (yHKIIM y XpOHOTOMI ChOTOJCHHS, PO3IJISI

KOHILIENTY  «TBOPYMH  JHajior»,  OKPECICHHS
BUKOHABCHKUX TEXHIK €CTPagHOrO CITiBaka M
0COOJIMBOCTEH TEpexXpecHHX B3a€MOBIUIMBIB, IO
BiOyBalOTECSL M dYac pEMeTulil, CTyAiiHOro
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3BYKO3AINCy, Ha KOHIIEPTHUX BUCTYIAX Ta B IHIINX
TBOPUMX  B33aEMOIISIX Yy  CYy4YaCHHX  yMOBax
COIIIOKYJIBTYPHOI PEAJTbHOCTI € JMIHCHO aKTyalbHHM.
Jist BOKANICTIB  3BYKOpEXKHCEp/CayH/I-TN3alHEp €
TTOBHOITIHHMM CITIBABTOPOM MUCTEITBKHX IPOEKTIB 1
MPOJFOCEPOM  YCITiXy.  AKTyall3alis KOHIETTY
«TBOPYMH Aiaor» 3 TOYKH 30pY MPOLECYaILHOTO Ta
MIAJIONYHOr0 HMOro  OCATHEHHS B KOHTEKCTI
CYYaCHOTO MY3HMKO3HABCTBA Ta PO3IJIN IUTaHHS
TBOPYOTO JiaJIOTy €CTPaIHOTO apTHCTA-BOKATICTA Ta
3BYKOpEKHUCEepa/CayHI-Ti3aiHepa SK KOMIUIEKCHOTO
(heHOMEHY XYIOKHBOI KYJIBTYPH Y XPOHOTOITI IPYTroi
nonoBrHE XX — moyatky XXI cromiTrs € ThM
NprBaOJIBUM SIBUILIEM, SIKE€ MOTpeOye BUBYCHHS 1
NIPOBE/ICHHSI MTOJATBIIIX IPYHTOBHHUX JIOCTiPKECHb.
AHaii3 OKpeMHX acleKTiB TBOPUYOTO AiaJiory
3BYKOpEXKHCepa/CayHA-Tu3aliHepa Y CHUTbHINM poOoTi
3 eCTpagHHM CIIBaKOM, a TAaKOX OKPECICHHS
BHKOHABCHKUX TEXHIK €CTPATHOIO apTHUCTA-BOKATICTA
I OCOOJIMBOCTEH IMEpeXpecHUX B3aEMOBIUIMBIB, IO
BIIOYBAlOTBCS TiJ] 4Yac CTYAIHHOTO 3BYKO3aIUCy
TONIO  Ja€  MACTaBM  KOHCTAaTyBaTH, IO
3BYKOpEKHCEp 1 apTHCT — OJHAa KOMaHja.
3ByKOpeKHCEp Mae OyTH BHCOKOOCBIUYCHUM Y Talys3i
TeOpii MY3WKM Ta TapMOHIl, MaTh JIOCKOHAIMH
MY3HYHHH CIIyX, BMITH TPaBHJIBHO, OOIPYHTOBAHO 1
JIOXIJUTMBO TIOSICHUTH, IO came BiH TOTpeOye Bij
aptucta. OcoONMMBO — BMITH TOSICHUTH Tak, 00
apTHCT HE TUIBKW BHCIyXaB, a W BHIPAaBHB CBOI
MOMIJIKU. ApPTHCT, CBOEI0 YEPror, TaKOXK Mae
JIOCITyXaTUCh JI0 TIOpaJl 3ByKOpeKUcepa 1 HaMaraTucst
30arHyTH 3aBJaHHS 1 3pO3YMITH IO came BiJl HbOTO
BUMAaraerbcsl. TUIBKM TpH  Y3ro/pKeHid  poOoTi
3BYKOpEXKHCEpPA 3 apTHCTOM MOXKHA JOCSTHYTH
nipoheciitHoro skicHoro 3BydanHs. [licist otprumManHs
TEOPETUYHMX Ta TMPaKTUYHUX 3HAaHb 3 000X OOKiB,
apTUCT Ta 3BYKOPEXKHCEp TPAIOIOTh SIK OJUH

OpraHi3m.
TakuM 4YHMHOM, MOXKHAa KOHCTATYBaTH, IO
3BYKOPSKHCEPU  BUKOHYIOTH  IIEPETy  JIOCHTh

crienuivHNX JiH, SKi € JOBOJI TPHUBAIMM MPOLIECOM
1 CTAaHOBJIATH CIIpaBXHIO Mariro. CTBoproroun OanaHe
MDK MY3MKOIO 1  OONajHaHHSIM,  BOJIOMIIFOYH
MHCTEIITBOM ~ 3BEJICHHS, 1HKEHEpH 3BYKO3AITUCY
JIOTIOMAraroTh BHKOHABISIM 3HaiiTH cebe, CBOIO
MCHIO, CTWIb TOII0. HeoOXigHO JOHOCHUTH [0
apTHUCTIB BaroMicTh npodeciiiHoi podoTH Ha cTymil 31
3BYKOPEKHCEPOM, 100 BOHH PO3YMLIM BaKIIHUBICTh
3aHypEeHHS y BUTOKM TIPOIECY 3BYKO3AIMCY Ta
00pOOKH 3BYKY B ITOCTITPOIAKIIICHI.

Omke, mnpodecis 3ByKOpexucepa 3aiimMae
HaWBa)K/IMBIIIE MiClle B Tajly3l cayHA-IU3aiHy 1 y
TBOPUOMY  [iaio3i 3  ecTpagHHUM  apTHCTOM-
BOKaJTICTOM HE3aMiHHa.
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