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J/KA3 Y TBOPYHOCTI KOMIIO3UTOPIB KPUMY

MeTo10 podoTH € aHali3 TBOPUOro OpoOKy KoMno3uTopiB Kpumy, siki 3BepTaiucs 10 My3UYHOTO HANIPSMKY
«IKaz» Ta CIPUSUIM CTAaHOBJICHHIO Ta PO3BUTKY €THOIDKA3y y MY3HUII KPHMCBKHX KOMIIO3HTOpiB. MeTomoJioris
OOCTiTKeHHsI. Y CTaTTi BUKOPUCTAHO aHAJITHYHUNA METOJ, IO IO3BOJIMB BHOKPEMHUTH y TBOPYOCTI MUTIIB JKa30Bi
komnosumii. Ha oOCHOBI TOpPIBHATIBHOTO aHai3y CTajJ0 MOXJIMBHM 3iCTaBUTH OCOONHMBOCTI poOOTH pi3HHX
KOMIIO3UTOPIB Y JAaHOMY HalpsIMKY Ta y3arallbHUTH OCHOBHI monoxxeHHs. HaykoBa HoBu3Ha. Briepine y HaykoBoMy
JOCIIKEHHI aHaNli3yeThCs OKPEMHI acleKT TBOPYOCTI KoMmo3uTopiB Kpumy — mxazoBi TBopH. IlimkpeciroeTscs
XapaKTepHa 03HaKa JHKa30BUX TBOPIB OLIBIIOCTI KPUMCBKHX MUTLIIB — CTBOPEHHS 1X Ha MeXi TpaJuLii Ta HOBAaTOPCTBA
i3 3ayueHHsIM OaraToro Ta caMoOyTHBOTO HalllOHaJIbHOTO (OJBKIOPY (€THOMKA3). BucHoBkH. [HTEpec o dobkiopy,
30KpeMa KPHMCBHKOTAaTapChbKOTrO, B OCTaHHI JECATHIITTS HE JIMIE He 3HUK, aje W Habupae o0epTiB, 0COOJIUBO Yy
TBOPUYOCTI MOJIOJMX KOMIIO3UTOPiB. MOXKHAa CKa3zaTH, IO CHOTOJHI BUpOCHa IUIesJa MOJIOJMX Ta HEWMOBIpPHO
TAJIAHOBUTUX KOMIIO3UTOPIB, KOTPi y CBOill TBOPHOCTI 3BEPTAIOTHCS OO JHKA30BHX OOpPOOOK MYy3HMYHOro (OJBKIOPY
KPUMCBKHX TaTtap, 3 OZHOrO OOKY, BIAPOKYIOUM IIi HApOAHI Tpajuuii, Ta, 3 iHIIOro, 30arauylo4d HUMHU Cy4acHy
aKaJIeMiuHy MY3HUKY.

Kao4oBi ciioBa: My3mka KpPUMCBKAX KOMITO3UTODIB, DKa3, (PONBKIOp, €THOIXKA3, IKa30Bi (QecTuBai,
A. Pedaros, A. Kapamanos, E. I3maitnos, JI. Kapikos, E. Capuxamin, V. Bekipos, M. IllopeHKOB.

Bexupoe Yceun Puzaeeuu, acnupanm Hayuonanonoii akademuu pykogooauux Kaopos Kyabmypsl U UCKyccme

a3 B TBOpUecTBe KOMIIO3UTOPOoB KpbiMa

Ieablo padoThl sBIsSETCS aHAJIN3 TBOPYECTBA KOMIO3UTOPOB KpbIMa, 0OpaIraBmIMXCS K MY3BIKAJIEHOMY
HATpaBJICHUIO (XKa3», KOTOPbIEe CIIOCOOCTBOBAIM CTAHOBICHHIO M PAa3BUTHIO ATHOJXKA3a B MY3bIKE KPBIMCKHX
KOMITO3UTOPOB. MeTomo10rusi HccieqoBaHusA. B crarbe HCMONB30BaH aHAIUTHYECKUH METOX, MO3BOJIMBIINNA
BBIJICTINTE B TBOPYECTBE psijfa MY3BIKAHTOB IIPOM3BEACHHWS B JDKA30BOM HampaBlieHWH. bmaromaps weromy
CPaBHHUTEILHOTO aHAIN3a CTal0 BO3MOXKHBIM COIIOCTaBHTh OCOOEHHOCTH PabOTHI pa3sHbIX KOMIIO3UTOPOB B JIAHHOM
HarpasJIeHUH, 0000IIEHNE HCCIleyeMOol NPOoOJIeMbl MO3BOMWIO c(HOPMYIUPOBATH BBHIBOJBI IPOBEICHHOTO aHAJIM3A.
Hayuynasi HoBHM3Ha. BrepBble B Hay4HOM WCCJIEIOBaHMH aHAJIN3UPYETCSd OTIEIBbHBIA AacleKT TBOPYECTBA
KoM1io3uTopoB KpbiMa — jka3oBble nponsBeneHus. [loguepknBaeTcsi XapakTepHas 4epTa Ka30BBIX IPOW3BEICHUN
OOJIBIIMHCTBA KPHIMCKHX KOMITIO3UTOPOB — CO3/J[aHUE UX Ha 'PaHUIIE TPAJIMIIMK U HOBATOPCTBA HAa MaTepuajie 60raToro
U caMOOBITHOTO HAIMOHAIBHOTO Qoiibkiopa (3THO/KA3). BeiBoabl. VHTEpec K KphIMCKOTaTapckoMmy (oJibKIopy B
MOCJIEIHUE JIECSITUIIETH HE TOJbKO HE Hcye3, HO U HabupaeT 00OpOTHl, OCOOEHHO B TBOPYECTBE MOJIOJBIX
KOMIIO3UTOPOB. MOXHO CKa3aTh, YTO CErOAHSA CYILIECTBYET IeNas IUIesAa MOJIOABIX M HEBEPOSTHO TaTaHTIMBBIX
KOMIIO3UTOPOB, KOTOpPBIE B CBOEM TBOPYECTBE OOpAIAOTCA K JKa30BbIM 00pabOTKaM My3bIKaIbHOTO ()OJIBKIOPA
KPBIMCKHX TaTap, ¢ OJHOI CTOPOHBI, BO3POXKAAsi 3TH HAPOIHBIC TPAIAHUILINH, U, C IPYrol, oboramas UMH COBPEMEHHYIO
aKaJIeMUYECKYHO MY3BIKY.

KaioueBble cjioBa: My3nka KPBIMCKHX KOMIIO3UTOPOB, JKa3, (OJIBKIOp, STHOJKA3, PKAa30Bble (eCTHBAIIH,
A. Pedaros, A. Kapamanos, 3. U3maitnos, J{. Kapukos, 3. Capuxanmi, Y. bekupos, M. Illopenkos.
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Jazz in the Works of Composers of Crimea

Purpose of Article is to analyze the creative achievements of Crimean composers who turned to the musical
direction «jazz» and contributed to the formation and development of ethnojazz in the music of the Crimean composers.
Methodology. The analytical method was used in the article, which allowed to choose the works of jazz in the creative
works of several artists. Owing to the method of comparative analysis, it was possible to compare the features of the
work of different composers in this direction, the generalization of the studied problem allowed to formulate the
conclusions of the analysis. Scientific novelty. For the first time, a particular aspect of the work of Crimean composers
— jazz works — is analyzed in scientific research. The characteristic feature of jazz works of most Crimean artists is
emphasized — their creation on the verge of tradition and innovation with using rich and original national folklore
(ethnojazz). Conclusions. The interest in the Crimean Tatar folklore that has appeared in Crimean composers, including
composers of Crimean Tatar origin, has not only disappeared in recent decades but has gained momentum, especially in
the work of young composers. It can be said that today there is a whole galaxy of young and incredibly talented
composers (E. Izmailov, D. Karikov, E. Saryhalal, U. Bekirov, M. Shorenkov) who, in their works, turn to jazz
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treatments of the musical folklore of the Crimean Tatars, from one on the other, reviving these folk traditions but in a
different form, and on the other, enriching them with modern academic music. In this case, it is logical to conclude that
the jazz trend in the works of Crimean composers was and remains very popular and is experiencing a period of its
heyday.

Key words: the music of Crimean composers, jazz, folklore, ethnojazz, jazz festivals, A. Refatov, A.
Karamanov, E. Izmailov, D. Karikov, E. Saryhalil, U. Bekirov, M. Shorenkov.

AKTyanbHICTD TEMH TOCTIKCHHS. BUBYEHHS TBOPIB JKa30BOTO HAINPSIMKY MPEACTABISE iHTEpeC HE JIHMIIE Y
MY3MKO3HABUYOMY IUIAHI, SK aHaJi3 OJHOTO 3 BarOMHX IUIACTIB MY3MYHOI KyIBTYpH, aje ¥ y IUTaHI JTOCTIIKCHHS
B3a€MO3B’SI3Ky KYNbTYpH, dacy, Tpamuiliil Ta icropii. Takuii B3a€eMO3B’ 30K CTa€ MOKIMBHM TUTBKHA y TOMY BHIIAJKY,
KOJNM JDKa30Bi TBOPH 3 SBIIAIOTBECA HAa Marepiaji HapoAHOI MYy3MYHOI TBOpUYOCTI — (ONBKIOPY (Tak 3BaHHH
€THO/Ka3), — SKAH NEepEeOCMUCIIOETHCA, MiATaeThCsl nepeoopMIIeHHIO Ta Ha0yBa€ HOBOTO BUIJIINY, 3BYYaHHS Ta
3HAYEHHS, B 3aJEKHOCTI BiJ 3aJyMy KOMIIO3UTOpa Ta COLIOKYJIBTYPHOTO OTOYCHHS, B SKOMY BiH )XHBE Ta TBOPHUTH.
OcTaHHIM YacoM CITOCTEpiraeThCsi 3HAYHA yBara KOMIIO3UTOpiB Kpumy mo mka3y Ta BHKOPHCTaHHS B SIKOCTI
MEJIOJIHOrO Marepiany (OJNBKIOPIB PI3HUX HapomiB (B TOMY 4YHCII YKpPaiHCBKOTO 1 KPHUMCBKOTaTapchbKOIo).
BpaxoByloun Te, 10 IPYHTOBHHMX JOCHI/PKEHb NPOOJIEMH €THOJPKa3zy SK MY3WYHOrO HalpsIMKY Y TBOPYOCTI
komro3utopiB Kpumy 1e Hemae, oOpaHa TeMa € akTyalbHOIO.

AHaJti3 OCTaHHIX MOCHIKCHb 1 myOmikariif. Sk Bxke 3a3Ha4anocs, mpodieMa JKa30BOi My3UKU 3alliKaBHIa
HAYKOBILIIB HE TaK JaBHO, 1 TOMY Ha CHOTOJHILIHIN JIeHb MOXKHA TOBOPHUTH IPO MOSBY MEPIINX HAYKOBUX PO3BIJOK 3a
miero mpobiematukoro. OcobmMBo Opak HAYKOBHUX Ipallb, MPUCBSIYCHUX PKA30BIH My3HIIi B3araji Ta Ka30Bill My3HIl
koMno3uTopiB KpuMy 30KkpemMa BIiNIyBa€TbCs MOPIBHAHO 13 3pOCTAIOUOI0 KUTBKICTIO HAYKOBHUX JOCHIIKCHB,
MIPUCBSIYCHNX MOM, POK Ta €THOMY3HHi. Tak, HampUKIaja, BXKE € MUCepTamliifHi JOCHIIKeHHS, B AKHX ITiJHIMA€THCS
mpobiemMaTka poK-My3ukd (Hampukiaa, aucepraris 1. [ankinoi «KaHpoyTBOpeHHS Y POK-MUCTEITBI: MIKBHIOBI Ta
BHYTPIIIHBOBHUOBI B3aemomii», 2017 Ta aucepraris B. OBcsHHIKOBa «YKpaiHCBKUHN IMOM-POK y KOHTEKCTI PO3BUTKY
MOMYIIAPHOT My3UTHOI KynbTypu XX — modaTtky XXI cromitrsn, 2019) [nuB. Ha catiti HAKKKiM].

[ToBeprarounch 10 HAyKOBHX Ipalb, NPHCBIYCHUX HpoOJeMi /Ka3y, HAaBEIEMO TaKi 3 HHX: Maricrepchka
pobota JI. Menamg3e «BukoHaBcTBO Ha TpyOi B KOHTEKCTI mka3oBuX ctmiiB» (JIpBiB, 2016), marictepchka poOoTa
M. Ilomko  «AkazeMiyHa Ta JpkazoBa TEXHIKA BHKOHaBCTBa Ha cakcodoHi» (JIpBiB, 2016), HaykoBa cTarTs
B. TopmaxoBoi «OcobauBocTi inTepnperaii B mkasi» (Kuis, 2017).

[NepiM IPyHTOBHUM BITYM3HSHUM JOCIIDKCHHSIM Y JaHIl TEMaTHIll CTaJl0 JUCEpTAIliiHEe TOCIIIKECHHS
. TepeOyna «JIxa3 sik MuctenTBo mianory» (2019), MeToro sikoro € GopMyIIIOBaHHS Ta PO3B’sI3aHHs OUIBIIOI MIPOIO
TEOPETHYHHUX MHUTaHb, CTOCOBHO TOXOJ/DKEHHS JIKa3y, HOro My3WYHHX BHTOKIB, BUBYCHHS J1aJIOTTYHOTO TOTEHIaTy
JDKa3y Ta WOro CyTHOCTI 1 3aKOHOMIPHOCTI iICHYBaHHS SIK «CKJIQJIHOI XyJJ0)KHbO-ecTeTHYHOI cuctemMn» [9, 1]. Orxe, siK
O6aunMmo, mpoOiemMa BHBUEHHS 3BEpHEHHS Komro3uTopiB Kpumy 1m0 mKasy € HOBOIO Yy BITYH3HSHOMY
MHUCTEUTBO3HABCTBI. HaTtomicTe y OMMKHBROMY 3apyODXKOKI BXKE € HAyKOBE MOCIHIIKEHHS, MPEIMETOM SKOTO CTaB
eTHOMKa3: «ETHOMXA3 K comiokynbTypHuIA peHomen» (O. Oropoaosa, 2008, PO).

MeTor0 MOCHIJDKEHHS € aHali3 TBOPYOTO AOPOOKY KOMIO3UTOpiB Kpumy, ski 3BepTayvcs 10 MY3UYHOTO
HaNpsIMKY «JDKa3» Ta CHPUSUIITN CTAHOBJICHHIO Ta PO3BUTKY €THOKA3y Y MY3HIll KPUMCHKHX KOMITO3UTOPIB.

Bukian ocHoBHOTO Marepiany. barato XTo 3 mpencTaBHHKIB KPUMCBHKOI KOMIIO3UTOPCHKOI IIKOJIM MHHYJIOTO
CTOJIITTS 3BEPTABCS IO TBOPIB y JPKa30BOMY HampsMKy. LIfo Tpaamiito mpoJoBXwmin i cydacHi kommosuropu. OTxe,
PO3TIITHEMO OLIBII JIETAJIBHO, XTO 1 B IKMX TBOPAX PO3BUBAB JKa30BY My3uky Kpumy.

Yepes yci Bopu Acana Peghamosa (1920-1938), aTopa mepiioi KpuMcbKoTatapchkoi omepu «Yopa batup»
(1923) Ta 36ipku micens (1928, Mockga; 1931 Cumdepomnons), 9epBOHOIO CTPIYKOIO MPOXOAATH KPUMCBKI MOTHUBHU
(xymo>xHi 00pas3m) Ta HapOAHI MeJIOMii: iHCTpyMeHTa bHI TBOpH ToTalKONHCHKUIT Mapm», «MapIr JKUTITiB» (Ha cIoBa
Yoban-3azme), «K’um kyHroHne Tinerim» («baxanus B 3umoBHnii Bewip» Ha cinoBa L. Bexrope), «Sm Oyiap0ympaik»
(«Momosuii conoBeii» Ha croBa Y. Imai) (1922); my3uka o criektakiiB «Jletina i Memkuayn», «Taip 1 3ypey,
«baxuncapaiicekuii (hoHTaH», My3udHa Apama Ha miatiBmi «Toi miB ete» («Becimms mpomoBxyethesi» — 1936);
My3HM4Ha I1’eca «Ap3u K’13» («iBurHa Ap3m»). Okpim Toro, TBopu A. Pedarosa pazom i3 TBopamu . lllepdeninora
Ha mouyaTky XX cT. 3By4anu Ha BcecorosHoMy pamiodecTHBaii, a HOro eanHa rpaminiaTiBka Oyia 3ammcaHa came y
Mockai.

VY TBOpUOCTI HaiiBiOMIIIOro Ta HalOIBII 3HAaUYYyIIOr0 KoMnosutopa Kpumy Aremoapa Kapamanoea (1934—
2007), Hapsiny i3 BpaxKarouuM CBOIM MacITaboM TBOPYHMM JOPOOKOM aKaJeMidHHX TBOPIiB, 3HAXOIUMO 1 Jka3oBi. MoBa
ine mpo croity i jokaz-opkectpy (1960) ta Konuepr mis Tpyom Tta pkaz-opkectpy (1965-1966). LlikaBum
MPENCTaBISIETCS aHANI3 YKAHPIB, 10 SIKMX KOMIIO3UTOP 3BEPTABCS came Y 1ieit riepio ceoro ®utts (1959-1966).

Le psa cumdoHiuHUX TBOPIB (YBEPTIOPH Ta CIOITa AJISI OPKECTPY, BOCBbMa, NIeB’ATa, AecAara cUMQOHii Ta
HaWBU3HAYHIIIMKA TBip KOMIIO3UTOpa — IHUKI 3 YOTHPHoX cuMdoHiii «CoBepmumiacsy), xopoBux («ITicHs oxpyxeHOTro
coyiiaTay JJIs COJICTIB, XOpy Ta opkecTpy, «CioB’stHamM» Ta «OCiHHE» IS XOpY), OPKECTPOBHX (/1Ba KOHIEPTH Ta
KOHIIEPTHUH TBIip JUIA CKPUIKH 3 OPKECTPOM) Ta 3HaYHA KiIBKICTh (QOPTEMaHHNX, KAMEPHUX TBOPIB Ta (popTemanHnx
aHcamOJIiB, a TAaKOXK MY3HKa 10 KiHOQUIbMY «3BUUaiHUNA damm3my (pexkucep M. Pomm). SIk cBiq9uTh Tieperik TBOPiB
kommnozuropa [nuB.: 3], KoHuepr mis TpyOu Ta Jpka3-OpKecTpy 3°SBJISIBCSL Ha CBIT B TOW CaMuil 4ac, sK 1 4OTHpPHU
cumonii (3 omuHAALATOI MO YOTHUpHAMIATY — LUK «CoBeplMmiacs») Ta My3HKa 0 KiHOQUIBMY «3BHYaiHHN
(amm3my», 110 CBIIYHUTH PO HEYyBaHy TBOPYY ILTIJHICTh KOMIIO3UTOPA Ta HATXHEHHS, SIKEe HaJaBajio HOMy HacHaru y
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i 1Ba poku (1965—-1966). Amxe yci 11i TBOPH € HE MPOCTO MACIITAOHUMH 3a 00’ eMoM, alie i 3a 3axymMmoM. OKpiM TOTO,
MIIKPECINMO 1 CTHJIBOBE Pi3HOMAHITTS IIUX TBOPIB: akajgeMidHa cIpsMOBaHICTh (cuM(oOHil), IKazoBa My3WKa Ta
My3HKa, Onr3bKa 0 momyisipHoi (kiHodineM). OTxe, nepion, B skuii A. KapamanoBuMm OyIlio HaImmcaHO 11Ba TBOPH Y
JDKa30BOMY HAIPSIMKY, Bi3HAYAETHCS TBOPYOI0 HACHUYCHICTIO, 3BEPHEHHSAM A0 MacIITaOHUX My3WYHHX (opM Ta
rMOOKHX i71eH, 110 MOYKHA TIOSICHUTH JIEKIIbKOMa NPUYUHAMH.

ITo-nepmie, oueBHIHUM € TOH (haKT, IO KOMIIO3UTOP Yy CBOEMY TBOPYOMY IUIIXY MOCATHYB BXKE MEBHHX
BaroMHUX pe3yJbTATIB, i JaHi TBOPH CTaJH, TaK OW MOBHTH, IiJCYMKOM IIOIIEPEIHROTO TBOpUoro eramy. [lo-nmpyre, meit
NepioJ; MOXKHA PO3IIISLAATH SIK 9ac TBOPYMX IOIIYKIB MUTISA, KOTPHI HE IIPOCTO BHIIPOOOBYE CBOI CHIIM y BXKE BIIOMHUX
HOMy My3WYHHX XXaHpax, ajle i HaMaraeTbcs iX MEPeOCMUCIUTH (SK y BUNMAAKY i3 CHM(OHISIMH, aIKe IIUM YOTHPHOM
cuMQOHIAM TepeayBald ICCATh Ta IMICHI HUX 3 SBHINCS AECATh HacTymHUX). OKpiM TOTO, 3BEpHEHHS /IO JKA30BOTO
HaTpsAMKY Ta 10 poOOTH y jkaHpi KiHODITBMY CTaio HOBUM AocBifoMm mist A. KapamaHoBa, 110, BIacHe, i MATBEPIKYE
Hally Te3y HpOo TBOPYI IOIIYKH HOBHX CIOCOOIB Ta HUIAXIB TBOpUOi caMmopeaiizauii, siki mposiBuiancs y 1965-1966
pOKax Ta IOKJIAJIM TI0YaTOK HMOAAJIBLIIH POOOTI y TaHUX KaHpax, Npo L0 CBiIYATh IIE JIBa CAyHATPEKHU 10 KIHO(IIbMIB
(1985, 1989) ta 3Ha4HMi1 nepeltik MaitOyTHIX CUM(pOHIYHUX TBOPIB.

Eneep Ismaiinos (Hap. 1955), darotucr Tta BIPTYO3-TITapuCT, a TaKOX BIJOMHH yKpalHCBKUH Ta
KPUMCBHKOTATapChbKU KOMIO3UTOp Ta BHKOHABElb, IPHHIIOB 0 HANHMCaHHS aBTOPCHKUX TBOPIB Y HAIPSIMKY
€THOJDKa3y BiJ KIacMYHOI My3WKH (BIH Mae akaJeMidHy OCBITY), HPUXMJIBHICTh Ta 3HAHHS SIKOi BiH MOEAHYE i3
TM000B 10 10 KPUMCBKOTATapChKOTO (PONIBKIOPY. Y TBOPUOMY IOPOOKY MY3UKaHTa HE TUIBKHU PSA COIBHUX aBTOPCHKHUX
mporpam (IJst eEKTPOTiTapy) y HAPSIMKY €THOIKAa3y, aje i KepiBHUITBO IHCTPYMEHTAJIBHUM TPIO Y PI3HUX CKJIamax
(y Tomy umci 3 ¢aueiiroro, 6apabaHoMm, (opTemiaHo), a TAKOXK y4dacTb y psai MiKHApOIHHUX IKa30BHUX (HeCTHBAIB.
[epenix kpaiH, AKi My3WKaHT BiIBiZaB i3 CBOIMH mporpamamu, Bpaxae: me Ilompma, Jlatsis, Pocis, ®immsamis,
Himeuunna, Hopgeris, @panmis, [tamis, Ascrpis, HIseitmapis, Isenist, [ommangis, Arrmis. OkpiM TOTo, 3HAYYIIAM €
npuitasatTs E. [3maiinosa y psan npesunii [xa3oBoi acomianii Ykpainu y 1995 p.

Y TBOPYOCTI Cy4acHOTO KPUMCBKOTATapChKOro Kommosutopa /Jcemina Enseposuua Kapixosa (Hap. 1960),
Hapsiy 13 IHCTPYMEHTaJbHOI0 MY3MKOI0 XaHCHKOTro mnepiogy (10 3BYYUTh Y BHKOHAaHHI CTBOPEHOTO HUM aHCaMOIII0
Tpaguuiitnol mMy3ukn «Magamy» Boepiie 3a 0araTto pokiB), MY3HKH J0 PSAY KPUMCBHKOTATapCHKHX CIIEKTAKIIB, JIO
KiHo(inbpMy «XalTapMa» Ta TBOPIB Il (opTeniaHo i KaMepHOro aHcaMoOIIro, € «J{a3oBuii anbboM st GopTeniaHo»
(2010). O. KapikoB € BimOMHM My3HMKaHTOM-(OIBKIOPUCTOM, KOTPHH aKTHBHO BIAPODKYE HE JIHIIE MEIOii
KPHMCBHKOTAaTapChKOTro (DOIBKIOPY Pi3HUX YaciB, pOOUTH apaH)KyBaHHS HapOJHHX ITiCEHb, ale i MOBEpTAa€ IO KUTTA
TpaaMIiitHI KpUMCBHKOTATapChKi HApOIHI IHCTPYMEHTH — ca3, 0ariaMa, KaBaJl, CaHTUp, KeMeHue, 3ypHa, Hail. Takox 1o
2014 p. O. KapikoB OyB BemXyduM TeJETPOrpaMH, PO3IOBia0YH MPo (HOIBKIOP KPUMCHKUX TaTap. ChOTOIHI BiH,
pa3oM i3 JPy>XMHOIO Ta JOYKO0, BUCTYIAE i3 KOHIIEPTaMH, BUKOHYIOUH HapOJHY MY3UKY KPUMCBKUX TaTap He JIMIIE B
VYxkpaiHi, ane i 3a kopgoHoM. Tak, y Bepecri 2016 p. BiH MaB Buctyn y [loconsctBi Yikpaiau y ®PI” (beprin), a moTiM y
Marnedyp3i Ta CtpacOyp3i [nus.: 2].

CyuacHwuii ykpaiHcekuii komnosutop Maxcum [llopenxos (Hap. 1978 y €Bnaropii, 3 1999 npoxusae y Kuesi)
€ BIIOMHM He JTUIIe B YKpaiHi, ane i 3a Ii Me)KaMH, aJKe BiH OTPHUMAaB CXBaJIbHI BIATYKH PATY Cy4acHHUX BCECBITHBHO
BU3HAHUX YKpaiHChKUX Komno3uTopiB (€. CrankoBuy, 1. lllepbakoB Ta iH.), orpumas CruneHnuito Minictpa Kynsrypu
[Monbcekoi Pecnyomiku (2004—-2005) Ta npoiiIioB cTayBaHHs y peKTopa My3n4Hoi akanemii y M. KaroBuie, a Takox
HEOJ/IHOPA30BO CTaBaB JUILNIOMAaHTOM MIDKHApOJHUX JKa30BHX (heCTHBAIIB B YKpaiHi SK aBTOpP CaMOOYTHIX JKa30BHX
TBOPIB Il PI3HUX CKIamiB [auB.: 4]. OmHak BapTO 3a3HAYUTH, IO Y TBOPUYOMY JOPOOKY KOMITO3HUTOpPA € HE JIHIIE
JDKa30Bi TBOPH, alie i akaJeMivHi, My3HKa 10 KiHO(]IJIbMIB, a TAKOXK KOMII I0TepHA MY3HUKa.

Jns Hac mpencTaBislOTH iHTEpec came TBOpH, HanucaHi M. lllopeHKoOBUM Juis ydacTi y JKa30BHX
(ecTUBaISIX, cepel SIKUX € 0arato aBTOPCHKUX iMIpoBizamiid Ha opremiano. Lle conarta «Kpisp chepm» ans posuist ta
«Shorenkov threads», conara «IloBepHenns» (¢pectuBany y M. Katosuue, 2005), TBopHu Ui KaMEPHOTO OPKECTPY
(Bapiaga, 2005); Conara s 6asHa (Kuie Mysuk ®ect, 2005); «HixHUM 1OTHKOM» Uit CUM(OHIYHOTO OpKECTpY
(Mixnaponuuii dectuBanb «My3udHi nmpem’epu ce3ony», Kuis, 2006); Conara mist posins (dpecrusans B Oneci, 2006);
coHara-ioema Juisi posis (dpectuBans y Kpakosi, 2006); «Gloria» 1 opraHa, CTpyHHOTO KBapTeTy Ta XOpy
(Mixnaponunii decruBans y Bapmasi, 2007); Tpio «Xaiitapma» (Mixnaponuuii dectuBans «Kuis Mysuk ®ecty,
2009) ta in. IIpo Taxi TBopm Kommo3uTOopa, sk KoHuept mis ¢optemiaHo 3 opkectpoMm, Konmepr mis OasHa 3
opkectpom, Conata st popremiano, Conara ans OastHa, kBapretn «I'opu Kpumy» ta «KoHymmay, ioro Bukiamay 3
komnosurii I. Ilep6akoB BuCIOBHBCA HACTymHMM dYnWHOM: «BiH mpekpacHO Boojie ycimMa 3acobaMu cydacHOi
MY3UYHOI KOMITO3HIIii, TOHKUM BiT4yTTSM OPKECTPOBOI MAIITPU Y CBOIX TBOPAX Ta IHTOHAIIHO SCKPaBOIO MY3WIHOIO
MOBOIO, III0 iHO/Ii Ma€ CBOT BUTOKH SIK B YKPaiHCHKOMY, TaK i B KpHMCHKOTATAPCHKOMY (POITBKIIOPi» [4].

ABTOp CTaTTi 3a OCBITOIO CKpHIIaJIb, y CBOI KOMHO3WUTOPCHKi TBOpuocTi mpamroe y crwrix funk, fusion,
ethnojazz Ta akTUBHO BMKOPHCTOBYE MEJOJii Ta MiCHI KPUMCBHKOTAaTapChKOTO, YKpPaiHCHKOTo, a3zepOaipkaHChKOro Ta
GankaHCHKOTO (DOJIBKIIOPY, Tak camo sK 1 3raganuii Buie M. lllopenko. TBopua kap’epa aBTOpa CTaTTi OB’ sI3aHa i3
OpraHi3amli€ro JKa30BUX KOJIEKTHBIB PI3HUX CKJIAJiB, sKI MpUMany ydacTs y psal (ecTuBaiiB Ha TepuTopil YKpainu,
3a KOpAOHOM. TaKoX 11l KOJISKTHBH € JlaypeaTaMy OKpeMuX (ecTUBajiB. 3HAKOBOIO € TpPUBaJa CHIBIIpalls aBTOpa CTaTTi
i3 IHIIMM MY3UKaHTOM KPHMCBKOTaTapChbKOro NOXO/KeHHs — J[Ikamanor, — KOTpa craja BOKAJIICTKOIO
HOBOcTBOpeHOTO Y. bekipoBum kosektuBy «Freenational Band» (2003). Tak cranocs, mo 6ateko Piza bekipoB Takox,
ydacHHK mepmioro y PansHchkomy Coro3i KpHMCBKOTAaTapChbKOTO €THOIXa3oBoro aHcamoOmo «Carto». Otxe, sk
nopeuno minkpeciroe C. 1anosa [6], cTBOproroUn 1Ka30Bi 00POOKH KPUMCHKOTATapChKUX HAPOJIHUX MEJOJIH, aBTOP
CTaTTi MPOJIOBXKYE OATHKIBCHKI TPAAHUIIii Ta My3WUHHUH HAPSMOK, SIKAH 3arioyaTKyBaB aHCaMOIb «CaToy.
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ToBopstun mpo my3uky Kpumy Ta mka3, Hegapma Oyno 3ragano iM’st Jowcamanu (Cycanu [[camanadinogoi,
Hap. 1983), amke BOHa HE JHMIIE € TEPUIOI MPEICTABHUICI0 KPUMCBHKOTaTapChKOrO Hapoay, KOTpa craia
MIEPEMOXKHHLICIO MICEHHOTO KOHKYpCy «EBpoOaueHHs» (2016), ane i BBakaeTbhCs PKA30BOKO CIIIBAYKOIO CBITOBOI'O
piBH [8]. BoHa BUKOHY€ aBTOPCHKI IiCHI Y HalpsiMKax JiKa3, COyJI Ta HOIIL.

Ille omHa KpHUMCBKOTaTapchbka BHKOHaBHUIS (BokajicTka) — FEaweipa Capuxanin (wap. 1984) ,— ycmimHo
MOEIHYE CTWJII Ha MeXI Tpamuuii Ta Cy4acHOCTI, aJuke Oyaydd (OJbK-BUKOHABHICIO, BOHA BIJKPUTA O TBOPYUX
EKCIIEPUMEHTIB, 1 TOMY aKTHBHO NPHHMA€E y4acTh Y CHUIBHUX MPOEKTaX i3 JUKA30BUMH Ta POK-My3HKaHTaMH [IuB.: 7].
3BepTarynch 10 KpUMChKOTaTapchkoro Qonekiopy, E. Capuxanin 3ayBaxye: «My3HKaHTIB, IO MPALIOIOTh HA MEXI
TpaJMLiil Ta Cy4acHOCTI, He Tak Bxke 1 Oarato <...> B Kpumy, cepen kpuMcbkux Tarap, ix Habarato meHme. MoxXiuBo,
IIe TIOB’5I3aHO 3 THM, 10 KPAMCBHKi TaTapu OOSITBCS BTPATUTH CBOO KYJIBTYPY, CBOIO 1IEHTHYHICTh, TOMY €KCIICPUMEHTH
i3 Tpamuiiero He JIyXe BITAlOThCA. My3WKaHTH, 3 SKAMH § Tpalio, MMATPEMYIOTH iAo MoJepHi3aril
KPUMCBKOTATapChKOi HAPOTHOI MY3HUKH, MU XOYEMO ITOIUBUTHCS il iHIITUM KyTOM Ha ITI0 MY3UKY, 3pOOHUTH ii OiibIn
OaraTorpaHHOI0. 3aBISKH IIHOMY KOJIO CITyXadiB TAKOXK PO3IMIUPIOETHC» [7].

[MomepenHpO MiACYMOBYIOUM HaBEICHHWH Martepiaji, MiAKPECINMO, IO YBaKHE O3HAHOMIIEHHS i3 TBOPYHM
nopoOKkoM Kommo3uTopiB Kpumy, cepen sSxux € 6arato MUTIIB KPUMCBKOTATAPCHKOTO MOXOKEHHS, Ta€ MOKIHBICTh
CTBEPJUKYBATH, IO OUIBINICTD 3 HUX YCHIIIHO HOETHYIOTh pOOOTY B aKaJeMIUHMX MY3WYHHUX XKaHpax 13 JKa30BUMHU Ta
ecrpagHuMH. Jlomamo, M0 HalyacTilie MoOBa e came PO €THOXKa3, L0 BUKOPHCTOBYE B SKOCTI MY3MYHOTO
Marepiaixy MeloJil Ta eJIeMEHTH My3UYHOT MOBH (DOJIBKIIOPY KPUMCBHKHX TaTap.

OxpeMy yBary BapTO 3BEpPHYTH Ha 3arajlbHHH CTaH JKa30BOro HamnpsMKy y Kpumy Ta y copuitHATTI wi€i
MY3MKH MICIEBUM HAcEJCHHSIM. JSIKIIO 3BakaT Ha Te, IO BEJIUKOI TOMYJSIPHICTIO OCTaHHI JECSATHIITTA
KOPHUCTYIOTBCSL J1Ka30Bi ()eCTHBAJi, yYaCHHKAMH SKHUX CTalOTh HE JIMIIC MICIICBI KOJCKTHBH, aji¢ 1 KOJCKTUBU
OIIDKHBOTO Ta AANBHBOTO 3apYOIXOKS, TO CTAE OUYEBHIHNM PO3KBIT JKa30BOI MY3HKH Ta ii aKTyaIbHICTb.

OpHuM 3 HalBigoMIimmMX ka30BuX GectuBatiB y Kpumy, skuit Oyno 3anodarkoBaro y 2002 p., TpuBammii gac
BBaxkaBcs «Jka3 KokreOenby, mo mpoxoaus mopidHo BoceHH. 3 2014 p., micnsa npuennanas Kpumy no Pociiicbkoi
Oeneparii, neit @ectuBans po3gimmBcs Ha nBa: Koktebel Jazz Festival (o 3 THX mip IpOBOIWTECS HAa MaTEPHKOBIH
yacTuHI YKpainu: 11’ ATk pa3iB Ha YopHomy Mopi Ta y 2019 p. y Kuesi Ha [Juinpi) ta Koktebel Jazz Party (mpoBoauthcst
y Kpumy).

Bapro 3a3HaunTh, mo 3a nepion mo 2014 p. «/Ixaz Kokrebemb» He NI OTPUMAB CTaTyC MIXHAPOIHOTO
(ecTuBaNIO Ta OIOPiYHO 30MpaB BENUYE3HY KUTBKICTh CIyXadiB 3 Pi3HUX KYTOYKIB YKpaiHU Ta €BpomH, aie # BCTHT
cTatd Bi3UTHOIO KapTkoio Kpumy ta Vkpainu. lled dectuBasip cTaB My3HMYHHM MaWIaHYHUKOM JUIS HOBHX JDKA30BHX
TBOPIB, B TOMY YHCII 1 KOMITO3UTOPiB Kprmy.

TakuM YMHOM, OYEBUIHHMM € HE JIMIIE PO3BUTOK JKA30BOTO HAINPSIMKY y TBOPYOCTI KPHUMCBKHX MHUTILIB
(KOMIIO3UTOPIB, SIKi YaCTO CTAIOTh 1 BUKOHABISIMU BIIACHUX TBOPIB), aJie i aKTHBHE KUTTS IXHIX TBOPIB HA KOHIEPTHUX
CIieHax, B TOMY YHMCIIi 1 Ha JpKka3zoBoMy (dectuBaiti B Kpumy.

HaykoBa HoBM3Ha. Bmepme y HayKoBOMYy MOCIHIUKEHHI aHANI3ye€ThCs OKPEMHH acleKT TBOPYOCTI
komno3utopiB Kpumy — mxa3oBi TBopH. [TigkpecmroeThes XapakTepHa 03HaKa Ka30BUX TBOPIB OUIBIIOCTI KPUMCBKHAX
MUTIIIB — CTBOPCHHS IX Ha MEXI TpaJuIlii Ta HOBATOPCTBA i3 3aJIyYCHHSAM 0araToro Ta caMoOyTHROT'O HAIiOHATBEHOTO
¢dompKII0py (ETHOMKA3).

BucHoBku. IHTEpec 10 KpUMCBHKOTaTapchbKoro (hosbKiIopy, SKui 3’SBUBCA y KOMMO3UTOpiB Kpumy, B ToMy
YHUCII KOMITIO3UTOPIB KPUMCHKOTATapChKOTO MTOXOMKEHHS, B OCTaHHI JECATHIITTS HE JIMIIE He 3HUK, ajie i HaOupae
00epTiB, 0COOIMBO y TBOPYOCTI MOJIOAUX KOMIIO3UTOPIB. MOKHA CKa3aTH, [0 ChOT'OJIHI iICHYE I[iJIa IUIesa MOJIOJUX Ta
HeliMOBIpHO TaslaHoBUTHX KoMno3uTopis (E. I3maiinos, /1. Kapikos, E. Capuxauin, Y. bekipos, M. 1llopeHkoB), KoTpi y
CBOIM TBOPYOCTI 3BEPTAIOTHCS O KA30BUX OOPOOOK MY3MYHOTO (OIBKIOPY KPUMCBKHX Tatap, 3 OIHOTO OOKYy,
BIIPO/UKYIOUW IIi HApOAHI TPaIuIlii ale B IHIIOMY BWIJISAL, a 3 iHIIOrOo, 30aradylodyd HUMH Cy4YacHY akaJeMiuHy
My3MKy. B TakoMmy pa3si JIOTIYHUM I10CTa€ BHCHOBOK IIPO Te€, IO JPKA30BUIl HANPSIMOK y TBOPYOCTI KPHUMCHKHX
KOMIIO3UTOPIB OYB 1 IMIIAE€THCS Ty’Ke MOMYIISIPHIM Ta MEPEKUBA€E MepioJl CBOTO PO3KBITY.
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POJIb YKT'OPOJCHKOI'O IHCTUTYTY KYJbTYPU I MUCTEILITB
Y PO3BUTKY NMPO®ECIMHOI MY3UUYHOI OCBITHU 3AKAPIIATTS

Meta poOoTH TOJSTae y AOCTIIKEHHI iCTOPUYHOI PoNi YXKTOPOJCHKOTO IHCTHUTYTY KYJIBTYPH i MHCTEUTB Y
CTaHOBJICHHI Ta PO3BHTKY NpodeciiiHoi My3WdHOi OCBITH Kpi3hb NPH3MY B3a€EMOBIUIMBY HAIIOHAIBHUX KYJIBTYP.
MeTtopoorisi JOCITiKEHHS TTepeadadac BUKOPUCTAHHS iCTOPUKO-JIOTTYHOTO, aHATITHYHOTO, CHCTEMHOTO, TIOPiBHSIIEHOTO
METOIiB, IO JI03BOJISIE PO3KPUTH, BCEOIYHO Ta JETANBHO IMPOAHATI3yBaTH BIUIMB Y KTOPOJCHKOTO IHCTUTYTY KYJBTYPH 1
MHCTEITB Ha KyJbTypPHO-MHCTEIIbKE JKUTTS 3aKkaprarTs Ta opMyBaHHS npodeciitHoi My3udHoi ocBiTi. HaykoBa HOBM3HA
CTATTIi TOJISATAE B JIOCHIPKEHH] ICTOPUYHOI PO YIKTOPOACHKOTO IHCTUTYTY KyJIbTypH 1 MucTenTB. Briepie Oyno 3ificHeHO
IPYHTOBHHUI aHAJII3 poJIi HABYAJILHOTO 3aKiany y popMyBaHHI MpogeciiiHol My3U4YHOI KYJIbTypH 3aKapnaTTs, 3aBJsKH YOMY
OyJI0 BM3HAUEHO POJIb BIUIMBY HALIOHATGHUX KyJIbTYp Yy TpodeciiHii My3uuHili OcBiTi. BHCHOBKM: Y3Kropoichkuit
IHCTUTYT KyJBbTYPH 1 MHUCTELTB Ma€ BH3HA4YaIbHUH BIUIMB Ha (H)OpPMyBaHHS CydacHOl mpogeciiiHol My3W4YHOI KyJIbTYpH
3akapriarrs. 1llupoka miaTpUMKa IONIETHIYHMX BIUIMBIB HAI[IOHAJIBGHHMX KyJbTYp, IX IHTerpamist B MpOIEC HAaBYAHHS
JIO3BOJIMIIM 3QJTYYHTH JI0 OTPUMAaHHS NPOoQeciiiHOi OCBITH NMpeICTaBHUKIB HAI[IOHAJLHUX MEHIINH Kpato. Ha cydacHomy erarti
YKTOpOJCHKUM THCTUTYT KyJAbTYpH 1 MUCTEITB € IUTICHOIO OCBITHBOIO CHCTEMOIO, IO 3a0e3ledye CTYIEHEBICTh
npodeciiiHOT MUCTEIHKOT OCBITH Ha 3aKapmaTTi.

© I'myxaana O.M., 2019
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