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Yyacuukam

IX MixxHapoIHOI HAYKOBO-IIPAKTHYHOL
KoHepenuii «/AiaabHICTH poaIOCEpa B
KYJbTYPHO-MHUCTEIKOMY IIPOCTOPI
XXI cToJiTTs: TBOPYI AiaJ0TrH»

Illanoeni nani ma nanoee, npoorwcepu,
mumui,
8UKNA0aUi, My3UKO3HAGUI, KY1bMYDPOI02U,
HAYKO8Ui, NPEOCMAGHUKU KYJITbMYPHUX
uenmpie!

IHlanoeni cnieeimuuznuxu!

[Iupo BiTaro Bac 13 mouarkoM podotu I[X MixHapogHOi HayKOBO-
npakTudHO1 KoH(pepeHii «/lisanpHicTh mpojrocepa B KyJbTYyPHO-MUCTEILKOMY
npocropi  XXI cromiTTsa: TBOpYl miasiorw», MNPUCBAYeHOI S0-piuuro
HAKKKiM!

HamionaneHa akajemis KEpiBHUX KaJApiB KyJIbTYpU 1 MHUCTEUTB —
HII[IATOp Ta OpraHi3aTop NPOBEACHHS Ha3BaHOI KOH(MEpEHIli, € TOJOBHUM
HayKOBO-KOOPIMHAIIIMHUM Ta HaBYAJIbHO-METOJUYHUM LIEHTpOM MiHICTEpCTBA
KyJabTypu Ykpainu. 3acHoBana 3 ciuns 1970 poky, 1 roTytouuchk 10 cBoro 50-
piuHOTO fOBUIEIO, Akamemist 3a pesynbratamu peiitunry FOHECKO 3a 2008-
2019 poku nocinae [lepire miciie cepen BUIMX HABYAIBHUX 3aKJIaiB Yy Taly3i
KyJbTYPH 1 MUCTELTB Y KpaiHH.

HaBuanpHuii mporec  3abe3medyroTh 265  HAYKOBO-TIEIAarOTi9HHUX
MpaiiBHUKIB, 3 sKuX: 46 mpodecopiB; 82 mouneHTH; 35 [OOKTOPIB HAYK;
102 xanguaatn Hayk. HAKKKiIM, pa3om 3 mpencraBHUITBOM €BpONEHCHKOI
KoMicii B YKpaini npoBoauTh 3ycTpidi Ha piBHI [IpeacraBuuinrsa Pagu €sponu,
0 JIO3BOJISIE BUPOOUTH TPAKTUYHI HABUYKW  CIIBOpaIl, MN00a4YUTH
MEPCIIEKTUBU €BPOIEHCHKOIO PO3BUTKY.
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daxiBii AkazgeMii € WieHaMHW MIDKHApOJHUX OpraHizallii, 30Kpema:
[Ipoexkty «Menemxkep wuctenbkoro cepegoBuma» (CIIA - VYkpaina).
HaykoBiusimu Akazaemii ctBopeHa « EHIIUKIIONE I €THOKYJIBTYPO3HABCTBAY, 110
orpumana Jlep>kaBHy npemMiro YKpaiHu B rainy3l HAyKu 1 TEXHIKH.

Memoro ipoBeaeHHs 1boropiunoi IX MixkHapogHOT HAyKOBO-TIPAKTUYHOT
KoH(epeHiii «/lisuIbHICTh OpoJtocepa B KYJIbTYPHO-MHUCTELIBKOMY IMPOCTOPI
XXI cromiTTs: TBOpYI JiajJorW» € MOIIYK 1 3HAXOMKEHHS BIJNOBIACH Ha
BUKJIMKUA ChOTOJICHHS, CTBOPCHHS HOBUX KOHIICTI[IN Ta MOCTIHHE BiATBOPECHHS
€MHOTO CMHCJIOBOTO IOJISI KYJIBTYPH, MOTIHMOJICHHS e(PEeKTUBHOCTI AISIILHOCTI
npojitocepa B KyJIbTYPHO-MUCTELBKOMY MPOCTOPl, 30KpeMa, B KOHTEKCTI
PO3KPUTTS  €KCKJIIO3WBHUX  JIUISHOK  MEPCOHAIBHOI  BIJAMOBIIAIBHOCTI
npoarocepa 3a (GopMyBaHHS IIUIICHOTO ¥ CBIJIOMOTO T'POMAaASHCHKOTO
CyCHIbCTBA, y cepax peanizailii NpoIOCEPChKOI MPAKTUKU Ta peali30BAHUX
MHUCTEI[bKUX MPOEKTIB, MHUCTEIBbKI Ta (IHAHCOBI HACHIAKM iX peai3allii,
HaIpalloBaHHs HEOOXIAHMX cTpaTerii W TaKTUKA Y MPOJIOCEPCHKOMY
MapTHEPCTBI Ta €TUKU BIAHOCHH Y TBOPUUX Jlanorax.

Bucokuii piBeHb HayKOBHX IIpallb, IIMPOKE KOJO TMPEACTABICHUX
npoOieM COpusITUMYTh €()EKTHUBHIM, pEe3yNbTaTHUBHIM CIIBOpaIll Ta HOBUM
HayKOBUM 3BEPIIICHHSIM.

[lepexoHaHuii, 10 BUCHOBKM KOH(EpEeHIli NMPUBEPHYTh yBary HayKOBOI
CIUIBHOTH 1 CTaHyTh BaroMUM CTHUMYJIOM [UJISl TOJANBIIAX JIOCHIJKEHb, a
TAKOX CIPUATAMYTh BUPIMICHHIO TEBHUX NPOOJeM, 0 MalwTh MiClEe Yy
Cy4aCHOMY MPOJIFOCYBAaHHI SIK MEHEI)KMEHT1 KyJIbTYPH.

baxar yuacHukam KoH]epeHiii TunaHoi poOOTH, BHUCOKOTO pIBHS
HAyKOBUX  JIOCATHEHb, OOMIHYy TBOPYMMH  3700yTKamMH, BCEOIYHOTO
MDKHApPOJHOTO CIIBPOOITHHUIITBA.

3 moBarorxo,

Pexrop HAKKKiM,

noKTop dimocodii, mpodecop,

3acily>KeHUI NpaliBHUK OCBITH Y KpaiHH,
naypeat Jlep>kaBHoi npemii YkpaiHu

B rayry31l HAyKH 1 TEXHIKH,

akajeMik Akajemii HayK BUIIO1 OCBITH YKpaiHu,
yieH HaiioHanbHOT CUIKY KYpHATICTIB Y KpaiHu B. I. YUepneuwn
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THCTUTYAJIBALIA MOJITUKH
KYJbTYPHOI JUIIJIOMATII YKPATHU
B KOHTEKCTI PO3BUTKY KPEATUBHUX ITHAYCTPII

Ha cyuacHoMy ertam yCBIIOMJICHHS pOJl KyJbTYpHOI JIUIIOMATIi
HaOyBae nenaini OUIBIIOTO 3HAYEHHS Y 3B’A3KYy 13 HaraJibHOK MOTPEOOO

NOTY>KHOT MIXXHAPOJHOI MPOMOLI HAIIOHAIBHUX KYJbTYPHO-MHUCTEIIbKUX
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3100yTKIB 32111 (popMyBaHHS IMO3UTHBHOTO 30BHINIHBOTO IMIJKY YKpaiHH Ta,
BOJIHOYAC, CTUMYJIOBAaHHA BHYTPINIHIX KPEATUBHUX PECYpCIB, MO ILIIKOM
BIJIMOBIZIa€ AKTYaJIbHUM KYJbTYPHHUM 3allUTaM 1 OYIKYBaHHSM YKPaiHCHKOTO
cycnuibcTBa. Crpareriydi Bi3li MOJITHKM KYJbTYpHOI AMIUIOMATii YKpaiHU B
CBITI, HacaMIlepe]l, CHpsSMOBaHI Ha HaJaro/PKCHHS 1 PO3MIUPEHHS Kpoc-
KyJbTYpHOI KOMYHIKalli, 110 CHOPHUSE B3a€EMOPO3YMIHHIO, BCTAHOBJICHHIO
JOBrOTPUBAIIUX MApPTHEPCTB Ta y MIJCYMKY BEJ€ J0 CTBOPEHHS PO3BHHEHHUX
€KOCUCTEM KYJIBTYPHOI'O PO3MAITTS.

VY 1bOMY KOHTEKCTi, 3HAUHUN BHECOK Y MPAKTHUYHY IUIOIMIMHY BTUICHHS
MaricTpajJbHUX 3aBJaHb KYJbTYPHOI JHMIUIOMATIi  CHOpPaBJISAIOTH  TBOpUI
00'eTHaHHA Ta OKPEMI MHUTIII, 1110 MPALIOIOTh B CETMEHTI YKPaiHChKO1 KYJIbTypH
1 KpeaTuBHUX 1HAycTpid. OpraHizoBaHi HUMHU Yy TICHIA Koormepamii 3
Aep:kaBHUMHU ycraHoBaMu (MIHICTEpCTBOM 3aKOpJOHHUX CIHpaB YKpaiHu,
MiHicTepcTBOM  KyJAbTypu  YKpaiHH, YKpAaiHCBKUMU  JUIUIOMAaTUYHUMHU
yCTaHOBAaMU Ta 1H.) 3aXOJU KYJbTYPHO-MHUCTEI[BKOIO, OCBITHHO-TBOPYOIO
XapakTepy, 3a3BUyai, MaloTh HEAOUSKUN MO3UTUBHUN iHMOpMAIITHUN
pPE30HaHC Ha MDKHAPOIHUX IIaTHopMax.

Tak, BapTo BIAMITUTH €QEKTHUBHY MISJIBHICTh Yy cdepl KyJIbTypHOI
aUTUIoMatii YKpaiHChKOTO KyJbTYpHOTO (oHmy mpu MIHICTEPCTBI KyJIbTypH
VYkpainu. CyTreBa (piHaHCOBa MIATPUMKA BKYMi 3 ()aXOBUM MEHEIKMEHTOM
YK® no3Bosisie CTBOPIOBATH BEIBMH CHPUSTIMBI YMOBH [JIi PO3TOPTaHHS
KPOCCEKTOpaJlbHUX MporpaM, y T.4. 1 B MbkAep:kaBHoMy (opmari. Ilomo
OCTAaHHBOT'O, MEPEMOXKII KOHKYpCHUX JIOTIB YK® y ramy3i MiXKHApOAHOTO
KOIPOJAKIIIEHY Ta MOOUIBHHX KOPOTKOCTPOKOBHX PE3UICHIINA MalTh 3MOTY
peaizoByBaTU CBOi MapTHEPCHKI MPOEKTH B YKpaiHi Ta / a0 3aKOpJIOHOM Ha
yMmoBax criBdinancyBanus. [Ipu oMy ocobnmBi 3ycuiist MeHeKMEHT Y KD
COpPsIMOBYE Ha MIATPUMKY IMPOMOILII YKPaiHChbKOI KyJbTYpU y MIXKHAPOIHUX
KoJax Ta ii iHTepHamioHamizamii. [{e crae oueBuaHUM, 30KpeMa, 3 MPOBEACHOT
naHelnbHOi auckycii Ha Temy: «l[IpuBaOMMBICTH YKpaiHCHKOI KYJBTYpH IS
iHo3emHoro crnoxupada» (03.12.2019), ne cnemianictu YK®, ¢axiBiil 1HIIHAX

KyJbTypPHHX 1HCTUTYIIA, MUTI[l Ta IMHUPOKA TPOMAJCHKICTh MaIH 3MOTY
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OOrOBOpPUTH  aKTyallbHI ~ HalNpsMKHA  MDKHApOJHOrO  MapTHEpPCTBA  Ta
IHCTPYMEHTAp1il JOHOPCHKOT MIATPUMKHU MTPOEKTIB.

Cepen 1HIIMX JEpKAaBHUX YCTaHOB YHMM Jaii, THM OlUIbIIe
IHTEHCU(IKYETHCSA KPOC-KYIbTYpHA AISIIbHICTh HOBOCTBOPEHOTO Y KPaiHCHKOTO
iHcTuTYTy (mimmopsiaxoBaHmii MiHiCTepCTBY 3aKOpHOHHHMX cmpaB). Moro
OCHOBHA MICI MMOJIATa€ y HaJaroX>KeHH1 MI>KHAPOIHOTO J1aJiory Ta IMiJBUIICHH1
PIBHSI MI3HABAHOCTI YKpaiHU 32 KOPJOHOM 3a JIOMOMOTU YHIBEpPCAIbHOI MOBU
KyapTypu. Tak, HemoAgaBHO YKpaiHCBKUM IHCTUTYTOM OyJO BTUIECHO
MacIITaOHUI NPOEKT, 3a SKUM 2019-i1 OroioieHo «poKoM KyjiabTyp YKpaiHa —
ABCTpiss». MeTol IPOEKTY CTaja0 TBOPEHHS CHIJILHOTO BHECKY y PO30Y/IOBY
MUpPHOiI €Bponu — BiJHANJAEHHS TOYOK JBOCTOPOHHBOTO KYJIBTYPHOTO JOTHKY
Ta MDKETHIYHOTO TIOPO3YMIHHS. 3aajii IhOTO, IPOTATOM POKY BeJacs
[iJIecnpsiMOBaHa poOoTa 3 KyJIbTYpHOIO OOMIHY Ta BTUICHHS 3ax0JiB
nomyJisgpu3aliii 6araToro MUCTEIBKOTO JIOCBiY, 110 MOEJHAB MUHYJIE, CydacHEe
1 Mali0yTHe MBOX HaIllOHAIBHUX KyJbTyp (icTOpis, My3HKa, JiTepaTypa,
CydacHE MHUCTELITBO, HAYKOBI 1HIL[IaTUBY Ta 1HHOBAILII1).

Pasom 3 TuM, BIA3HAYMMO AaKTUBHY MPOCBITHUIIBKY isUIBHICTh
1H(QOpMaLIMHO-KYJIbTYPHUX LEHTPIB MpPH YKPAIHCBKUX JUILUIOMAaTUYHUX
ycTaHoBax MiHICTepCTBa 3aKOPAOHHUX cripaB Ykpainu. [Ipumipom, 3ragaemo
BIIKPUTTS MOCTIHHOI ekcno3uiii «llerpukiBcbkuid kBiT B Adinax» (2019).
BucraBka Oyna 3opranizoBana y Illkomi Ne7 wmyninumamitery Kidicis 3a
ininiatuBu IloconberBa Ykpainu B ['pelii, cipusHHS NpeICTaBHUKIB TPELBKOI
BJIaJId Ta YKPAiHCHKOI J1aCMOpH, a TaKOX 3a Oe3mocepeaHbOi ydacTi BiJIOMOI
MalCTpUHI METPUKIBChKOTO po3nucy — Haramii CratuBu-Kapko. bescymHiBHO,
15 KyJbTYPHO-OCBITHSI aKliisl, sIK 3aCBIIUMJIM TPELIbKa Ta YKpaiHChKa CTOPOHH,
CIPUATUME YTBOPEHHIO HOBOI'O OCEPEAKY KPOC-KYJIbTYPHOI APYKOH, IO MOXKE
y MEPCIEKTUBI CTATH OCHOBOIO F€HEPYBAHHSI HOBUX MOJIOJIKHUX MPOEKTIB.

Tpeba TakoX HAroJIOCUTH Ha BaXJIMBOCTI y4acTl B MPOLECAX PO3BUTKY
NOJIITUKA  KYJbTYpHOT AWIUIOMATii YKpaiHW 3aKOPAOHHUX HEAEpKaBHUX
YCTaHOB 1 TPOMAJICHKUX 00’€/HaHb, IO TYPTYIOTh YKPaiHCHKMX €KCTAaTpiaHTIB

HABKOJIO MHUTAaHb 30€peKEHHS BIACHOI HAIlIOHAJILHO-KYJIBTYPHOI 1ICHTHYHOCTI
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(MOBH, BipH, KyJIbTYPHHUX TPAJUIIii) Ta, BOAHOYAC, CTAIOTh JIEBUM 1MI1PKEBUM
ITHCTPYMEHTOM MPOMOIIi1 YKPATHCHKOI KYJIBTYpPH.

Hanpuknan, cepen 4MCIEHHMX OpraHi3aiiil yKpaiHCBhKHX JiacliOpsH B
CIIA 3ramaeMo YKpalHCBbKMII OCBITHBO-KYJBTYPHHH LEHTp, 110 Oyn3bko 40
pokiB mpamroe y ®Pimanenbdii Ta Mae YKpailHOMOBHI CaJ04OK, IIKOJY,
010J110TeKy, BJIACHY KpEIUTHY YCTaHOBY, TacCTPOJIIOIOUMI TaHIIOBAIbLHUN
KoJeKTuB «Bosomku» Ta xopu (autsuyuii 1 3 gopocnai). Jlo Toro k, Ha 6a3i
bOro HEeHTpY AitoTh ocepenku Coro3y Ykpainok, [lmacty tTa CYMy (Coinka
YKpaiHCbKOT MOJIOAI B AMeEpHIll), II0 BUCTYNAKOTh CIPAaBXKHIMHU IOCIaMU
ykpaincbkoi KyiabTypu B CIIA 1 Kanani, miarpuMyroun HalioOHalbHI TPAIUIi
Ta 3MIHIOIOYHN MIKKYJIBTYPHI 3B’ SI3KH.

Hacamkinenps 3a3Ha4uMoO, IO CTHUCIMM OIJISA JISUIBHOCTI OCHOBHHX
«TpaBLIB» 1 YYaCHUKIB MOJITUKH KYJIbTYpHOI JAMIUIOMATIi YKpaiHU KOHCTaTy€e
HE TUIbKM MIMPOKHUI CIEKTP MOXKJIMBOCTEH KYyJbTYPHOI'O BIUIMBY Ta HasBHI
yCHOIXM Ha I HHBI, ajge W JO03BOJISIE 3aKLEHTYBAaTH YBary Ha JESIKHUX
npoOJEMHHUX acleKTax ii IHCTUTYyasi3allii.

OcrtanHi, mepenyciM, TIOB’si3aHl 3 HarajabHOK MOTPe0OI0 BIPOBAIHKEHHS
CUCTEMHOTO JEp>KaBHOIO CTpAaTEryBaHHA 1 HENEpPepBHOro (piHAHCYBAHHS
aKTyalbHUX MDKHAPOJHMX BEKTOPIB KYJbTYpPHOI AMIUIOMATii, BU3HAYCHHSI
OCHOBHHX 3aBJaHb KyJbTYPHOI MOJITUKHU Ta ii LIJIbOBOI ayAUTOpIi, PO3POOKHU
e(eKTUBHUX MEXaHI3MIB IMIIJIEMEHTallll KyJIbTYpHUX 3MICTIB 1 TOCIaHb Yy
HECIIOPIJIHEHE €THOKYJIbTYPHE CEPEIOBUIIE, a TAKOXK HEOOX1THOCTI BUXOBAHHSI,
yCeOIYHOrO0 PO3BUTKY 1 MIATPUMKU (PaxiBIiB 3 KYJbTYPHO-IIPOEKTHOTO
MEHE/KMEHTY Ta MPOAIOCYBAaHHA B KpOC-KYJbTYpHIN IUIONIMHI peanizarii

MDKHApOJIHUX MPOTPaM.
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