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КУЛЬТУРОЛОГІЯ ТА МІЖКУЛЬТУРНІ КОМУНІКАЦІЇ 
 

Kravchenko Anastasia, 

Doctor of Art Studies, Associate Professor of the Department of Cultural Studies and Intercultural 

Communications of National Academy of Management of Culture and Arts 

 

NFT IN THE DIGITAL SPHERE OF ARTISTIC CULTURE 

 

The study of the development of media art and the processes of «tokenization» of artistic reality is an 

urgent issue of humanitarian research in connection with the expansion of the digital space of culture, in 

particular, due to the active development of blockchain technologies in art. The topic interested me, firstly, for 

its interdisciplinarity, and secondly, for its humanitarian component, because now Ukrainian artists blockchain 

samples of their works for charitable, not commercial purposes. I believed that their contribution to the support 

of the public sector: treatment and rehabilitation of wounded soldiers, organization of various cultural and 

educational projects for children who survived the occupation, needs to be highlighted. For this purpose, I 

submitted my proposals and became a scholarship holder of the «NUMO. Scholarship programme Libraries 

and Archives for Refugees from Ukraine» with the support of the Federal Commissioner for Culture and the 

Media (bkm) and German Library Association (dbv), which is positioned as a component of Germany's support 

for the sphere of culture and media in Ukraine. 

First, I would like to characterize blockchain as an innovative technology. Its application is becoming 

widespread in various spheres of human life. Blockchain (literally from English – «a chain of blocks») is a 

technology based on the creation and connection of information blocks using special algorithms that ensure 

the continuity of the structuring of information blocks, and hence the accounting and control of information 

recorded on the blockchain (for example, the ownership of a particular asset). In other words, it is a set of 

functions and data stored at a specific blockchain address.  

In the last decade, blockchain technologies have been tested in investment, trade, crowdfunding, media, 

business project management, recruiting, automation of trade operations, public administration, including 

registries, digital identification, certification, licensing, etc. For example, I was interested of in the 

experimental application of blockchain in the field of informational activities. It is about its effectiveness in 

combination with the methods and technologies of library and archival business. As part of the implementation 

of a «pilot» project in this area (by Anita Schjøll Brede), it was found that the combination of neural network 

(artificial intelligence) and blockchain greatly simplifies and speeds up the search of scientific texts for the end 

users.  

Such innovative ideas are constantly presented on the discussion panels of various conferences that take 

place periodically in the world (including in Ukraine). Their main purpose is to determine the prospects for the 

functioning of blockchain systems. In 2018, at a specialized conference in Prague, it was suggested that in the 

near future NFTs will enter the creative industry. As you can see, these considerations are already being 

confirmed, because the introduction of blockchain technologies in the creative industry is quite intensive, 

which is emphasized by the emergence of both a specific direction – «art blockchain», and corresponding term 

for the creators of NFT products – «blockchain artists».  

An example is the unique NFT «Incredible Rooster» – a decorative product of the Vasylkiv majolica 

plant, which survived the bombing of an apartment building in Borodyanka (Kyiv region) by Russian troops 

and became a symbol of the invincibility of Ukrainians. Let us also mention the charity collection «Art without 

borders» of the Kharkiv Art Museum, which was released jointly with Binance and presents works of famous 

artists in NFT format (Albrecht Dürer, Ivan Aivazovsky, etc.). All funds raised at the auction will be used to 

rebuild the museum, which suffered from the Russian intervention, and to save jobs. The NFT collection 

«Avatars for Ukraine» was also created for charitable purposes to provide medical support to wounded 

Ukrainian soldiers. 

With this in mind, an important concept for us that should also be covered in our research, is the non-

fungible token – NFT. The creation of NFT marked a new stage in the evolution of blockchain technology and, 

in particular, became the basis for the development of art blockchain. After all, the non-fungible token has 

provided a fundamentally new mechanism for digital identification of object (for example works of art), their 

originality, as well as the rights of authorship, use or ownership of them, which is confirmed by a cryptographic 

key. The «non-fungibility» feature of this type of token ensures the uniqueness of the digital asset. It is 

impossible to replace, that is, to counterfeit (or at least very difficult), since NFT is created in a single, 

indivisible copy (unlike, for example, cryptocurrency). 

This approach stimulated the opening of digital art auctions, where anyone can buy a virtual work (nft-
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painting, nft-photo, nft-meme, nft-gif, nft-game, nft-video, nft-audio track, etc.). Given this rather impressive 

list of NFT products, we can assess the gradual expansion of digital discourse through the multiplication of 

samples of visual, audio artistic and semiotic material that is blockchain. At the same time, these examples 

emphasize the importance of digital technologies that are increasingly being implemented and actualize new 

artistic trends, and therefore affect the processes of cultural creation in general.  

In particular, this applies to popular music, on the basis of which various nft-objects are created, for 

example, NFT songs (fragments of songs) or concert programs. There are also other various nft-assets (that 

have related value) – record covers, logos, autographs or fingerprints of stars, etc. Thus, today digital art 

auctions are constantly replenished with nft-lots of well-known in the Western world pop, rock, rap performers 

(Snoop Dogg, Pitbull, duo «The Chainsmokers», Ozzy Osbourne, band «Kings of Leon», etc.). Art blockchain 

technologies have recently attracted the interest of representatives of Ukrainian show business. They place and 

monetize the nft-samples of their work on various virtual platforms or promote the popularization NFT in 

music through their star participation in PR events or public projects of socio-cultural significance (Iryna Bilyk, 

Tina Karol, DaKooka, Alyona Alyona, Potap, bands «Okean Elzy», «KAZKA», «Druha Rika»). 

It should be noted that in times of difficult trials, when the society, culture and technologies in Ukraine 

faced a full-scale war with the Russian Federation, Ukrainian artists began to use art blockchain tools to 

implement their own charitable initiatives – financial assistance to various medical, rehabilitation, cultural and 

educational foundations, etc. For example, on the 1st of June, 2022 band «Okean Elzy» and rap singer Alyona 

Alyona released a song – «Country of Children». Later fragments of this composition became NFT, the 

proceeds from the sale of which will be transferred to the charity project «Yellow Bus». 

The review of the use of blockchain technologies in creativity makes it possible to summarize the 

appearance of the first samples of nft-compositions, that outline the prospects for the development of art 

blockchain. On the one hand, the spread of NFT in the Ukrainian cultural and artistic space is connected with 

the historical processes of evolution of computer technologies and their application in art. And on the other 

hand, given the situation of the war with the Russian Federation, we observe, in many cases, the forced 

transition of art to digital reality, including for the implementation of not commercial, but charitable initiatives. 

And since in modern Ukraine the processes of «tokenization» of artistic creativity are characterized by certain 

historical prerequisites for their activation, they will have the corresponding consequences (both socio-cultural 

and semiotic content).  

Therefore, in our opinion, art blockchain as a relatively new phenomenon in the Ukrainian cultural 

environment (especially in music) deserves further comprehensive scientific understanding as a component of 

digital artistic discourse in the processes of cultural creation. 

 

 

Кулиняк Михайло, 

кандидат мистецтвознавства, доцент, 

директор Інституту сучасного мистецтва  

Національної академії керівних кадрів культури і мистецтв 

 

РОЛЬ КУЛЬТУРИ В СУСПІЛЬНИХ ТРАНСФОРМАЦІЯХ 

 

Культура накопичує знання про світ, соціальний досвід багатьох поколінь, надаючи народові 

поштовх для розвитку, гармонізації відносин усередині суспільства. Народи пишаються своїми 

культурними надбаннями, бережуть їх і транслюють новим поколінням. Це важливо, оскільки саме 

культура гуртувала українців, щоб пережити війни, окупації, Голодомори та зберегти при цьому 

людську гідність, право на національну окремішність. Культура як сукупність матеріальних і духовних 

цінностей, які створив народ протягом своєї історії, історично виробила набір правил, які в періоди 

суспільних потрясінь мотивували український соціум зберегти свою національну ідентичність. 

Актуальними на сьогодні є думки українського діяча Любомира Гузара про те, що «на порозі великих 

змін у житті нашого народу не можемо собі навіть уявити здійснення оправданих мрій існування вповні 

самобутнього суспільства без продовження процесу розвитку культури. Саме збереження минулого та 

розвиток у майбутньому допоможуть нам свідомо стати одним народом. Без такої свідомості ми можемо 

дуже легко стати жертвою всіх, хто прагне бачити нас поділеними, посвареними, а тому слабкими» [2]. 

Культура формує людину, робить її особистістю, яка засвоює цінності, що виробило не одне 

покоління попередників, і яка в результаті сама стає носієм норм, звичаїв свого народу, репрезентантом 

його ментальності в мультикультурному світі. Культурний досвід людина набуває в процесі 
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