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Збірник матеріалів присвячено актуальним питанням теорії та історії культури в умовах 

сьогодення, а також – історії, сучасності й перспективам розвитку інформаційної діяльності в державі, 

документознавства та бібліотекознавства. Висвітлено вітчизняний і зарубіжний досвід у розвитку 

культурних і креативних індустрій. Крім того, відображено теоретичні й практичні аспекти таких 

напрямів, як сценічне, аудіовізуальне, музичне та хореографічне мистецтво. Розглянуто теоретичні 

питання сучасного мистецтвознавства в контексті наукової атрибуції культурних цінностей, їх експертизи, 

збереження та популяризації культурних надбань України. Здійснено огляд дизайну та реклами як 

актуальних синтезованих напрямів мистецтва. Порушено актуальні питання збереження української 

культури в умовах російської збройної агресії. 

Рекомендовано науковим співробітникам, працівникам бібліотек, викладачам і студентам закладів 

вищої освіти та широкому колу читачів.  
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Теорія та історія культури 
 

Kravchenko Anastasiia, 

Doctor of Study of Arts, Associated professor of Cultural Study and  

Intercultural Communication Department of National Academy of Culture and Arts Management  

 

ART BLOCKCHAIN: THEORETICAL FOUNDATIONS OF RESEARCH  

(BASED ON MATERIALS FROM THE UNIVERSITY LIBRARY OF REGENSBURG) 

 

The emergence of blockchain texts in the digital segment of cultural discourse outlines the prospects 

for scientific understanding of blockchain technologies, art blockchain and NFT as a new media genre of 

crypto-art. The study of digital tools for culture creation today is not distinguished by the branching of its 

historiography, given the «youth» of this phenomenon. Nevertheless, I consider it expedient to describe the 

existing wide range of scientific sources on this issue, which is part of my research project «Art Blockchain 

in Digital Processes of Cultural Creation», conducted within the framework of the scholarship program 

«NUMO: Archives and Libraries» launched by the German Library Association (dbv).This scholarship 

program, aimed at the implementation of non-profit projects, is positioned as a component of support for the 

sphere of culture and media in Ukraine and is funded by the Federal Government Commissioner for Culture 

and Media on the basis of a resolution of the German Bundestag. 

Given that the scientific project is implemented in cooperation with academic libraries in Germany, I 

should note that I used the funds of the library of the University of Regensburg, the library of Ostbayerische 

Technische Hochschule (OTH, Regensburg) and affiliated institutions of Bavaria. The analysis of available 

materials shows that the historiography of the problem of art blockchain research is being formed only now. 

This is quite correlated with the chronology of the emergence of blockchain technology and the artistic 

phenomena created on its basis.Considering the scope of related materials, I have conditionally distinguished 

three blocks – literature on blockchain, art blockchain (including NFT) and crypto-art, the content of which I 

will describe below. 

Based on the analysis of the funds of academic libraries in Bavaria, it can be noted that the problem of 

blockchain technology has been appearing everywhere in the scientific discourse since 2018.Mostly, these 

are collective monographs (less often – single monographs) and conference proceedings (Kh. R. Ahmed, 

T. Gayvoronskaya, A. Deb, T. Dounas, M. Li, D. Lombardi, C. Meinel, A. Singh, W. Charles, M. Shen etc.), 

published in Singapore, Switzerland, USA (New York, New Jersey), Great Britain, Germany, France, the 

Netherlands, Italy. Of course, there is also earlier literature (but we almost never met it in the Regensburg 

catalog), because some cryptographic algorithms (as precursors of this technology) began to be developed 

since the last quarter of the 20th century (for example, the dissertation research of D. Chaum, 

1982).However, according to open sources, blockchain technology was first presented by developers only in 

2008 and, in fact, was an algorithm of bitcoin – one of the most famous cryptocurrencies today (which was 

released later in 2009).Given this, it is quite obvious that the main body of scientific information on 

blockchain technology has appeared since 2018, that is, 10 years later. Here we should point out that 

although in technical sciences theory often goes ahead of practice (unlike in the humanities), in this case it 

was fundamental that the developers created the blockchain as a commercial product with the aim of 

introducing cryptocurrency. That is, they did not seek to describe it in a scientific way. 

However, the situation changed quite quickly, as the idea of cryptocurrency did not remain at the stage 

of experimental implementation and today digital money (not only bitcoin, but also a variety of others – MV, 

LEO, QNT, HEX, ETHW, GMX, LUNC, APT, etc.) has entered the everyday practice of the Western world 

and Ukraine as well. In addition, the blockchain began to penetrate into various spheres of life, and therefore, 

synchronously with this, scientific attempts to understand these issues have multiplied, which we have 

especially clearly observed since 2018 until now. Both university publications (including narrow-profile 

journals) and private publishing houses are now dealing with blockchain issues. Among them we will 

mention: Oxford: MIT Press Journals, Nature Publishing Group, Amsterdam University of Applied Sciences, 

Journal of King Saud University, Italian journal of library and information science, Springer, Taylor & 

Francis Group, Palgrave Macmillan, IGI Global – Publisher of Timely Knowledge, MDPI (Multidisciplinary 

Digital Publishing Institute), World Scientific, OECD Publishing and others. 

Regarding the art blockchain that is in the focus of our attention, we note that the earliest work we 

encountered in the Regensburg catalogue is dated 2019, while the bulk of the literature was published 

starting from 2021.This situation is explained by the fact that experimentation with art blockchain, that is, the 
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direction related to the creation and sale of digital art assets, began only in the 2010s.Thus, the first 

developments were demonstrated at specialized conferences (since 2015) and only in 2016, according to 

open sources, the first NFT project as an art blockchain product was released. Therefore, the history of 

understanding this issue today is too short. In fact, we are witnessing the unfolding of academic discussions 

in scientific articles and conference panels (Z. Beaven, С. Damiani, M. O'Dair, I. Lyubchenko, M. Mason, 

B. Patrickson, M. Swan, K. Hays, I. Scharf, M. Scherzinger, B. Shrimali etc.).In the same contextual space, 

there are also issues of crypto-art as a new art direction, which were noticeably actualized in the scientific 

environment a little earlier (which chronologically coincides with the appearance of the first NFT, 2016) and 

are mostly presented in separate articles. 

Alsothe issues of blockchain, art blockchain, crypto-art and NFT, can be found on the pages of 

newspapers and fashion magazines, including such well-known ones as Time, The Washington Post, 

Women's Wear Daily (and other periodicals, both print and electronic).Of course, such literature represents 

journalism, but it reflects current events related to digital culture, provides criticism of the expert community, 

as well as the reaction of the first users or recipients of various services and digital works of art.  

The analysis of the content component of the available materials shows that most often the attention of 

scientists is focused on the analysis of the blockchain computer algorithm, social spheres and possibilities of 

its application, but the artistic aspect is covered descriptively. It is often stated only the fact of innovative use 

of blockchain in the discourse of artistic culture on numerous examples, but their detailed analysis is not 

carried out. In my opinion, this situation is due to the lack of methodological developments in the study of art 

blockchain and NFT (I have not seen such works), which undoubtedly should be made up for in further 

scientific excursions. 

In addition, I believe that the initiated discussion should include a wider list of crypto-art issues, 

including its Ukrainian segment, which became very active in 2022 due to the war of the Russian Federation 

against Ukraine. Among the urgent issues I will point out the following: highlighting the semiotic way of 

transforming text into NFT as its tokenized invariant, comprehension of the communicative specifics of 

modeling, broadcasting and reception of NFT as new media genres of culture, comprehension of semiotic 

and aesthetic projections of academic, non-academic art and crypto-art in traditional and digital culture, as 

well as research on the digitalization of Ukraine's cultural heritage and crypto-collecting (which is a 

revolution in the field of collecting).Undoubtedly, business models that go beyond classical museum 

practices or classical show-business models and are related to modern digital technologies should be 

subjected to scientific reflection. Especially since today, against the background of war, not the problem of 

hype, but the problem of cultural values comes to the fore.  Increasingly, digital discourse reveals to us today 

not only a wealth of information, but also a wealth of extraordinary values and those national (including 

Ukrainian) narratives that need to be revived, disseminated, preserved and scientifically understood. 
 

Романенкова Юлія, 

доктор мистецтвознавства, професор, професор кафедри дизайну інтер’єру  

Національного авіаційного університету 
 

ЕКСЛІБРИСТИКА В ПОЛІ СУЧАСНОГО  

ВІТЧИЗНЯНОГО ГУМАНІТАРНОГО ЗНАННЯ 
 

Cучасні реалії докорінно змінюють не лише перспективи мистецького світу України, але 

передусім ціннісні орієнтири, що вибудовуються як у художньому просторі країни, так і в соціумі 

загалом. В умовах війни, коли, здавалося б, гармати мають заглушати муз, мистецька спільнота 

знаходить у собі сили не лише продовжувати творчі пошуки, але й робити це яскравіше, завзятіше, 

активніше. Натхнення живиться болем, люттю, ненавистю до того, що зруйнувало мир і спокій у 

кожній оселі, кожній душі. Всяк робить свою справу по можливості: хтось на передовій, хтось – на 

художньому фронті. Адже мистецтво сьогодні стало зброєю, подекуди не менш ефективною, ніж 

вогнепальна. Україна 2022 року знана у світі, увага світової спільноти прикута до української історії 

та політики, але це накладає додаткову відповідальність. Мистецький фронт зазнав докорінної зміни 

тематики творів, бо художники передусім вдаються до патріотичного вектору: вся увага спрямована 

на те, що відбувається з країною. Мистецтво продовжує жити всупереч, перетворюючись на головний 

натхненник та джерело енергії. Але в нього залишається ще одна функція – репрезентативна, що, з 

огляду на умови часу, набуває особливих рис, бо Україна перебуває в центрі підвищеної уваги всього 

світу, тримаючи іспит на стійкість.  

Серед тих видів мистецької презентації, який для України є дуже показовим та вигідним, бо 
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