O0pa3oTBOpPYE MUCTEITBO, JEKOPATHBHE MUCTELITBO, PeCTABPALlif Yymauenko O. I1.

OBPA30OTBOPYE MUCTENLTBO, IEKOPATUBHE MUCTEILITBO,
PECTABPALIA

VIIK 7.02+79
DOI 10.32461/2226-2180.42.2022.270319

HuryBanus: Yymauenxo Onena Ilempisna,
Yymauerko O. I1. IlepdomaHCHICTB SIK 3aCi0 CTBOPEHHS Kanoudam Kynbmyponozii,
apTo0’€KTIB Y TBOPYOCTI Cy4aCHUX YKPATHCHKHX doxmopanmia
XyIOXKHUKIB. Mucmeymeosznasyi 3anucku - 30. HAyK. TIp. Hayionanvhoi akademii kepignux kaopie
2022. Bum. 42. C. 10-15. KYIbmypu i MUucmeymse
https://orcid.org/0000-0001-7803-9181
Chumachenko O. (2022). Performance as Means of chumachenko10@ukr.net

Creating Art Object in Creativity of Contemporary
Ukrainian Artists. Mystetstvoznavchi zapysky: zb. nauk.
pr., 42, 10-15 [in Ukrainian].

INEP®OMAHCHICTD SK 3ACIb CTBOPEHHSA APTOB’EKTIB
Y TBOPYOCTI CYYACHUX YKPATHCHKHUX XYJIO’KHUKIB

MeTta po60TH — pO3IJISIHYTH NPUHLUI 1ep(HOMaHCHOCT] Y TBOPUOCTI Cy4aCHUX YKPaTHCHKUX XYI0XKHHUKIB sIK 3aCi0
CTBOPEHHS apTO0’€KTIB. SIK MeTO/0.J10TiI0 KOCTiAKeHHsS] BUKOPHCTAHO AHAJIITHIHUN METOH, CYTh SIKOTO B KOHTEKCTI
HAIIIOi CTATTI MoJIsrae B 300pi Ta BUBYCHH] TEOPETUYIHOTO MaTepially Ipo MUCTEIbKY aKIifo «HapomKeHH HapoHKEHH»,
sKa BIIKpHMBa€ yHIKaNbHUH HpoekT «KocMoroHis», BUCTaBKH «Artarmor», «YJIaMKH COHII», apToO’ektn — «Piuka-
JIro60B», «CBiT Kpi3b pokeBi akymsipm», «Apyr», «PiBHOBaray, «/padunay, «Pyx cympematumy», «TposHIa BiTpiBy,
«[IpotucTostHEs HaBHpoTH beccapaOkm» Ta iH.; TEPMEHEBTHYHHUI METOJ 3aCTOCOBAHO JUIS IHTEpHpeTarii NpUHIUILY
nepdomMaHCHOCTI K 3ac00y CTBOPEHHS apTOO’€KTIB Y TBOPYOCTI CyYaCHHX YKPATHCHKUX XYJIOXKHHKIB, TEOPETUIHUI
METOJ — JUIsl y3araJbHEeHHs MijcyMKiB. HaykoBa HOBM3HA CTATTI NOJISATAaE B TOMY, IO BIIEpIIE PO3MIISTHYTO MPUHIIMAI
nep(OMaHCHOCTI SIK 3aCi0 CTBOPEHHs apTOO’ €KTIB y TBOPYOCTI CYy4aCHHMX YKpaiHChbKUX MHUTIIB. BucHoOBKM. Y crarTi
JIOCHIZKEHO TNep(OMaHCHICTh sK 3aci0 CTBOpPEHHS apTo0’€KTIB y KOHTEKCTI TBOPYOCTI Cy4YacCHHX YKPaiHCBKHX
XY/IO’)KHHKIB Ha mpukiani poOiT A. Jlorosa (npoekT «Ynamku coHusn»), I1. Aurtuna (npoekt «Kocmoronisi»), I1. besa,
10. Bakynenko, H. binmuk (npoext «Artarmor»), [I. IBu («bpon3oBuii Mmypaxa»), B. ITagyn i JI. [Tagyn («CBit kpi3b
poxeBi akyispu»), O. JlinaroBcbkoro («Piuka-JIro6oB», «PiBHOBaray, «Jlpabuna»), O. 3onorappoBa («Pyx
cynpeMatusmMy», «Tposanaa BiTpiBy», «[IpoTrcrosaus HaBpoTH beccapadbkmy), O. 'ogyHOBa («pyr»), crinomuc «Kimga
pomy», saxmii ctBopmiau 1. Bmacenko-beprampka Ta HO. AGpamoBa. ApTo0’€KT, Marodd BIACHI XYHOXHI Ta
(YHKIIOHATBHI OCOOJIMBOCTI, Y TBOPYOCTI CyJaCHHX YKPAaiHCHKHX XyIOXKHHUKIB BHUCTYIA€ HE JUIIE SK HOBAa XYHOXKHS
¢dopma, a i 3acid KOMyHIKaIil, IKUH MOETHYE B cOOi Pi3HI MaTepialn, METOIH: KUBOIIUC MOXKE OYTH CHHTE30BaHHU 3
rpadikoro, CKyIbITypa — 3 IHCTAILIIE0, TIephOMaHC MOXKE CYIPOBOKYBATUCH BIiCOPSIIOM. Y KOHTEKCTI CydacHOi
COIIIOKYJBTYPHOI PeaibHOCTI apTOO’€KT — IIe¢ BIAMOBIAb HAa HABKOJIMIIHI MOIil, [Ie BUKIUK 1 peduiekcis OJHOYACHO.
3ayuarouu NMpUHIMIT Tep(HOMaHCHOCTI, KUl Ma€e eIeMEHTH Bi3yalisallil, BUIOBUIIHOCTI, IPH Ta MAaCOBOCTI, YKpaiHChKi
MHUTIII Y CBOiX apTo0’€KTax BimoOpakalOTh BJIaCHE OadeHHsI pealbHOCTi, Cy4acHOi KynbTypHOi cutyamii. [llomo
CTBOPEHHS apTO0 €KTIB BIJICYTHI MEBHI MpaBHia: HANPHUKIAM, CKYJIBITypa HE3BUYHOI (POPMHU MOXKE MOEAHYBATH B 001
mamip i nepeBo. ['onoBHE — 1€ ies, IKy MHUTEIb TOHOCHUTH J0 PEIHITi€HTA.

Knrouoei cnosa: Bizyamizaiis, apTo0’€KT, YKpaiHChKe cydacHe 00pa30TBOpUE MUCTEITBO, CKYIJBIITYpa, Tpadika,
nepdomaHc, KOMYyHIKaITis.

Chumachenko Olena, Ph.D., Candidate of Cultural Studies, National Academy of Culture and Arts Management

Performance as Means of Creating Art Object in Creativity of Contemporary Ukrainian Artists

The purpose of the article is to consider performance as a means of creating an art object in the creativity of
contemporary Ukrainian artists. The research methodology. An analytical method is used to collect and study theoretical
material about the "Birth of Birth" artistic action, which opens the unique "Cosmogony" project, the exhibitions
"Artarmor", "Shards of the Sun", art objects — "River-Love ", "The World through Rose-Coloured Glasses", "Friend",
"Equilibrium", "Ladder", "Movement of Suprematism"”, "Wind Rose", "Confrontation opposite Bessarabka", and others.
A hermeneutic method is applied to interpret the principle of performance as a means of creating art objects in the work
of modern Ukrainian artists, while a theoretical method is used to summarise the results. The scientific novelty of the
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paper is that for the first time the principle of performance is studied as a means of creating art object in the creativity of
contemporary Ukrainian artists. Conclusions. The article examines performance as a means of creating art objects in the
context of the work of modern Ukrainian artists, using the example of the works of A. Logov ("Sun Fragments" project),
P. Antyp ("Cosmogony" project), P.Bevz, Yu.Vakulenko, N.Bilyk ("Artarmor” project), D. Iva ("Bronze Ant"),
V. Padun and L. Padun ("The World Through Pink-Coloured Glasses"), O. Lidahovskyi ("River Love", "Equilibrium",
"Ladder "), O. Zolotariova ("The Movement of Suprematism", "Wind Rose", "Confrontation opposite Bessarabka"),
O. Hodunov ("Friend"), mural "The Call of the Family", created by Ya. Vlasenko-Bernatska and Yu. Abramova. The art
object, having its own artistic and functional features, in the work of modern Ukrainian artists acts not only as a new art
form, but a means of communication that combines a mixture of different materials, methods, painting can be combined
with graphics, sculpture with installation, performance may be accompanied by a video sequence. In the context of
modern socio-cultural reality, an art object is a response to the surrounding events, it is a challenge and a reflection at the
same time. Invoking the principle of performance, which has elements of visualisation, spectacle, play, mass, Ukrainian
artists emphasise the creation of art objects that, in the modern cultural situation, reflect their vision of modern reality.
The main feature of the art object is the absence of a canon or any rules in the process of its creation, a sculpture of an
unusual shape can be combined with paper and wood. The main thing is the idea that the artist conveys to the recipient.
Key words: visualisation, art object, Ukrainian modern fine art, sculpture, graphics, performance, communication.

AKTyaJIbHICTh TeMH JociikeHHs. CydacHa
COLIOKYNBTYpHa CHUTyallis B YKpaiHi 3apa3
MPOTIOHY€E HOBE OAa4eHHS MUCTEUBKOi PearbHOCTI,
BUHHKAE TOTpeOa B IEPEOCMUCIICHH] TPa Ui HHIX
XYIOXHIX BHCTaBOK, $Ki BiJ BHCBITICHHS
TBOPYOCTI OKPEMHUX XYIOKHUKIB PEIIEKCYIOTh 10
penpe3eHTalii TpOMaIHChKOI TMO3UIT MUTIB.
OcTaHHIM dYacoM Yy MHCTEIBKOMY MpPOCTOpi
YkpaiHu OiIBIIICTh EKCHO3WIINA MPOXOIAUTH i3
3aJy4eHHSIM TMPUHLIUIY TeppoMaHcy SK 3acoly
CTBOPEHHS apTOO’€KTiB; 1 SICKpAaBUM MPHUKIATIOM
BOr0 € BUCTaBKH «BikHa», «Artarmory, «lllo 3i
cBiTiioM», «OnHe 3 ogauM. [IpocTopoBi miamormy,
«Ynamku coHIps» Ta iH. TOX IS TeMmaruka
notpedye NeTaabHOTO JOCHIHKEHHS.

Amnami3 mocmimpkenb i myomikamiid. 1llogo
PpO3poOKH HaIIol  TeMH B KOHTEKCTI
MHUCTEITBO3HABYMX IapaMeTpiB, 3a3HAYUMO, IO
OKpEMO TEMaTHKy HeppOMaHCHOCTI BHUBYAIN
B. IBanoBa-bukanoBa, = H. Xoma, B. Ilerpos,
R. Goldberg, G.Klein, W. Sting;  muranus
apTo0’€KTIB y TEPMiHOJIOTIYHOMY Ta
MHUCTELTBO3HABUOMY paKypcax MpaKkTUYHO HE
JOCHI/DKYBaM 3 TEOPETHYHOTO TOTIsLY, aje €
0arato pempe3eHTATHBHOIO MaTepiany LI0A0
apTo0’ekTiB Ha TepeHax Ykpainu. Hampuxian,

guimie B KueBi 3a oOCTaHHI MiCAIll CTBOPEHO
apro0’extn  «CKympnTypa Apyra», «3aii3HUN
TPOH», «Benukui IIOBKOBUH LITISAX,

«[Ipotucrosnus HaBnpotu beccapabku». Takox y
JOCTIKEHHS 3aIy4eHo Oarato
PENpe3eHTaTUBHOTO MaTepiaty MI0A0 apTo0’€KTiB
Ha TepUTOPii perioHiB YKpaiHu.

Meta poOOTH — PO3MIISTHYTH TPUHIIMIT
neppoOMaHCHOCTI Yy TBOPUYOCTI  CYYacHHUX
YKpaiHCBKUX XYyJOXHHKIB SIK 3aci0 CTBOpEHHs
apTo0’€KTIB.

Bukiang ocHoBHOro marepiany. TBopuicTh
YKpaiHCBKUX XYJOXHHKIB 3aBXKIU MPUBEPTANIA JI0
ceOe yBary. YKpaiHCbKke 00pa30TBOpYE MUCTELITBO
CJIABE€THE BUJATHUMH IMEHaMH, ajleé OCTaHHI POKU
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MOKa3aJM, 10 MUTII MOXYTh 3HaXOJUTH HOBI
(hopmu # 3aco0u He NuIIIe K YOCOOIEHHS BIACHOT
TBOPHYOCTI, a 1 SIK MPOSIB BIIACHOI TPOMaJTHCHKOL
no3ulii. 3amy4aloyd NPUHIUN Tep(OMaHCHOCTI,
SIKUM Ma€ eNeMeHTH Bi3yalrizallii, BUJOBHIIHOCTI,
TpU Ta MAacoOBOCTi, YKpaiHChKI MHTI Yy CBOiX
apro0’exTax BiJOOpakaloTh BlacHe OadyeHHS
peaTbHOCTI, Cy4acHOI KyJIbTYPHOI CUTYalli.
ApTOO’€KT Mae BIacHI XyMOXHI Ta
(GyHKLIOHATBHI  OCOOJIMBOCTI; Oe3nepevHo,
apTo0’€KT BUCTYIA€ HOBOK (OPMOIO Cy4acHOTO
oOpazotrBopuoro wmuctentsa. lle HoBa ¢opma
BiI0OpaskeHHSI CY4YacHOI peallbHOCTi, TI00ali3M
Jla€  3MOTY PO3DJISJaTH apTo0’€KT 5K 3aciod
KOMYHIKaIlii, apTo0’eKT MoeqHye B co0i pi3Hi

MaTepiaii, METOIU. JKUBOMHUC MOXe OyTH
CUHTE30BaHMH 3 rpadikor, CKyJIbNTypa — 3
IHCTAJIALIIETO, nepdomanc MOXKE

CYTIPOBOKYBATHCh BifleopsSAOM. Y KOHCTEKCTi
CY4acHOI COLIOKYJIbTYPHOI PealbHOCTI apTO0’€KT —
I[€ BIAIOBINh HAa HABKOJMWIIHI IOMAII, 1€ BUKIMK 1
pednekcis  omHOYacHO. ApTOO’€KT BUKOHYE
BINMOBIAHI (YHKIIiI, OCHOBHOIO € Bi3yali3amis
00’ekTa ¥ TPUBEPHEHHS 10 HBHOTO EMOIIIHHOI
yBarn  rmisigada. [ OMOBHOIWO — OCOOJIHMBICTIO
apTo0’eKTa € BIJCYTHICTH KaHOHY a0 SIKHXOCh
MpaBWI Yy TPOIECi CTBOPEHHS, TOOTO IKHBOIIKC
MOJKE TIOEJHYBATUCS 3 BiJICOPSIOM, CKYIBOTYpa
HE3BUYHOI JOpPMU 3 TariepoM i aepeBoM. [ ojoBHE —
imes, SKy MUTENb [JOHOCUTHh [0 PEIMITiEHTA.
OjmHOYacHO HaBiTh Ha BUDIS — aOCONOTHO
abcTpakTHa iJ1es MOXKe HECTH B COOi CUMBOJIIYHHN
3MicT. 3apa3 apro0’e€KTH  CIOpsIMOBaHI  Ha
LiJIeCIpsIMOBaHE Bi10OpasKEeHHS MO
Cy4JacHOCTi. BHWKOpHCTOBYIOYM MO3aiKy, CKJIO,
MeTaJ, 3a1i30, XYJA0KHUKH CTBOPIOIOTH IIEIEBPH,
SKI eMOIIHHO MiATPUMYIOTh HAIiI0 Y BaXKi
Cy4acHi 4acH.

SIckpaBUM MPHUKIIAJIOM € BUCTaBKa « Y JIAMKH
COHII» CY4YacCHOTO YKPaiHCBKOTO XYJIOKHHUKA
Anrtona Jlorosa, sxa Oyiia mpencraBicHa B YA
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Gallery. T'ooBHOIO METOI IIi€l EKCHO3MIIT €
TIOITyK CBITJa B TOBHIMH TempsiBi. CaM MUTEIh
HaroJIOIyBaB: «CporomHi HEMOXKITUBO
abcTparyBatuch BiJ OyMOK mpo BiliHy. Bei moi
pobOTH, CTBOpeHI 3a dYac, TIOKH TpHUBAaE
ITOBHOMAaCIITaOHE BTOPTHEHHS, € BUXOJIOM €HEPTI1,
1€ IeBHUI MeceIlk cBiTOB» [9]. Y 1bOMy MpO€EKTi
MOETHAHO JKMBOMHUC 1 rpadiky, y IKHBOMHCI
MIPEBATIOIOYAM € KOJip, SKHA MiIKPECICHO
mnactuuHicTio emanmi. [luck CoHus BuCTynae
CakpalbHOIO  (QOPMOIO, sIKa TiAKPECIIOETHCS
JKOBTUMH, YOPHUMH, OITAMH  BIATIHKAMH.
AOcTpakniro MuUTelb 0OpaB HEBHUIAIKOBO: BOHA
Jla€ MOMUJIMBICTh TJISiIa4aM 3aMHUCIUTHCh, 3HAUTH
moch CBOE B Il MmeTtadopwuHid  Ta
y3aranpHIOIOUNH (hapbi, moBepxHi. Lls BucTaBKa
TPaAHCIIIOE BiJIMOBIIHUN 3MICT, MOTHB 3aMHUCIJICHHS
PO HACHIJOK IHMBiNI3amiiHOI, HAaBITh SAEPHOL
KatacTpodu IS HAIlloro CBITY.

om0 sickpaBo BUpaXeHOTO MeppoMancy y
CTBOpEHHI apTo0’€KTiB, TO CHpaBAl yHIKaJbHUM
SBHUIEM B YKpaiHi € cTBopeHHS 12 nmcromana
2022 poxky B JIynbKy HaliO1IbII0T KAPTHHH Y CBITI.
3apa3 0coOIMBO BaXKIIMBA POJIH MUCTEITBA, TOMY B
My3ei cydacHOro yKpaiHCBKOIO  MHUCTELTBA
KopcakiB  peani3yloTh  BETUKHH  apTHPOEKT
«KocmoroHisty. JlaBHiil CIOKET CTBOPEHHS CBITY
BimoOpaxkenuit y Kocmoronii. Kyparopom mporo
npoekty € Bikrop Kopcak, a poboTy mpoTsirom
HACTYITHOTO POKY OyJe CTBOPIOBATH BIJIOMHUIA
yKpaiHchkuil xymoxHUK Iletpo AnTum. [lnomma
kaptuau  Oyne 2000 M2, TpucTa (parMeHTiB
OyayTs ii cknagoBumu. L{ikaBo Te, mo enuHe 11iIe
BOJIHOYAC MOXE OyTH i OKpeMHUM apTo0’E€KTOM.
OCHOBY KapTHH{ CTAaHOBUTH AaBHE (iocodcrke
MUTaHHS — JUIS 4OTO LieH CBIT 1 SIKYy pOJib y HbOMY
BUKOHYE JIt0IMHA. BUIOBHUIIIHICTh Ta YHIKAJIBHICTb
BOTO TPOEKTY TMONISITa€ B TOMY, IO TOCTeH
3alpOIIEHO  CHOCTEpIraTH  3a  CTBOPEHHSM
SKCITO3UIIIT 3a OMOMOIOI0 OHJIAWH-TPAHCIIAIII, a
TaKoX o(aiiH.

JIMBOBIKHOIO ILOJI0O MHCTELTBO3HABUOTO
paKypcy crajga BHCTaBKa «Artarmor», sKy
npoBouid B HarionansHoMy My3ei Ykpainu B
Hpyriit cBiToBiii BiKHi. CyTHicTh i monsrama y
CTBOPEHHI YHIKaJIbHUX apTo0’€KTiB — OPOHEILIHT,

SIKUMH KOPHCTYBAIINCh BiliCHKOBI.
[leperBoproBan Iii IUIMTH Ha apTO0’€KTH
ykpainceki  xynoxHuku I1. bessa, A. Jloros,

10. Bakynenko, H. binuk. B excmo3wuiii — mecsats
OpOHEILIUT, SKi po3MaroBaid MUTI. 1le#t npoekt
aKTUBHO migTpuManu ydacHUKH (ouxy Ukraine
For Heroes, Takox 10 CTBOpPEHHS EKCIO3MIIii
JOJIYYHIIUCh TPEICTABHUKH KPEaTUBHOI areHIlii
McCann Kyiv.

3 moyaTKy BiiCBKOBHX TOJIill MUTIII aKTUBHO
BHCJIOBITIOIOTH CBOIO TPOMAISTHCHKY TO3HINIO 3a
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nonomororo muctenTsa. Ha Bucrasmi The naked
room pasoM i3 I'O «My3el CydacHOTO MHECTEITBA
XYZO)KHUKU CTBOPHIIM (GKHUBY» BHUCTaBKY, SIKY 3
eJIEMEHTaMH nephoMaHCHOCTI MOYXHa
JOIIOBHIOBATH Ta 3MIHIOBATH B PEaJIbHOMY 4aci.

[lepdomaHCHICTh y CTBOpEHHI apTOO’€KTIB
MOkeMO OaunmTh W y cepui cTonuui YKpaiHu:
«...J0 IHA MicTa XapKoBa MicIleBa MaWCTEpHS
Metalstyle cTBOpmia KOMIO3UINI0 «CAHAHH» Yy
¢dopMi IBOX MeTaNeBHX MOBHICTIO A3EPKAIBHUX
KparuH. BoHu Mamm  posramoByBaTHCS Ha
IEeHTPANBHIM IUIomi MicTa, aje IHTEHCHBHI
0OCTpiNK 16 YHEMOKJIMBWIK. 3pemToro chepamu
BUDIIIMIN  TpUKpacuTH  mpoctip  A-Station
mobmuzy wmetpo ApceHampbHa B Kueri. Sk
noBigoMuB Bitamiit Kimmdko, 3a 3aaymoM aBTOpiB,
KpaIUIMHU TSOKIIOTH SK JIO 3€MJIi, Tak W OJHa J0
ONIHOI, CHUMBOII3YIOYH €IHICTH JIBOX MICT —
cronuii Ykpainu Kuesa Ta Xapkosay [5].

VuikaneHuM ~ apTo0’ektoM y  Kuesi
(dapuunbkuii paiioH) cTtaB criHonuc «Komu
poay», sikuii ctBopwin fIHa Brnacenko-bepHanpka
ta HOmis AOpamoBa. Mypan CHMBOJI3YE
MOBEPHEHHS YKPATHIIB 10 PIAHUX TOMIBOK [5].

Y KOHTEKCTI Hamoi TEMAaTUKH OCOOIUBO
aKTyaJlbHUM € CTBOpeHHA Oinsg c. Map’aHKn
Uepkacbkoi  oOmacti  apro0’exkrta  «Cepiie
VYkpainuy». Y HbOMY CHMBOJIYHO IMOETHAHI BCi
obmnacti Ykpainu. [lpencrapneHa s KOMIO3HIIA y
dbopMi  KpwiI, PO3MAJILOBAHUX ABTCHTUYHHUM
OpHAMEHTOM KOXXHOTO perioHy. Y UEeHTpi KpHI
cepaie. O. Ckiuko 3a3Havae: «Mwu  XOTinmm
crBoputd 110 30-pivus Hamoi VYKpaiHM LIOCh
oco0smBe. MaeMo He JIMIIe mam’sITaTd MUHYJIE, a
W TBOpUTH cbhorofeHHsa. 51 OyB HempHEMHO
Bpa)KE€HMI, KOJIM BIiepiIe nodauyuB Ha YepkauiuHi
leorpadiunmii eHTp YKpaiHK — HENPUMITHUE i
He00y/I0BaHMH TaM’SITHUH 3HAK MOCEepPEes MOJIs.
Tomy MM BUpIIIMIM CTBOPUTH TaM YHiKaJbHUN
apTo0’€KT: CUMBOJIIYHO MMOEAHATH BCIO YKpaiHy B
ofHOMY Micti. | MeHi preMHo, 1110 cepiie Ykpainu —
came Ha Yepkammni. [Ipuixmxaiite, nocmyxaiire,
SIK BOHO O’eTbes» [4].

VY xoBTHI 2022 poky B Kuesi Oins cranmii
metrpo [louailHa  BCTaHOBWUJIM  JUBOBMXKHUU
apTo0’€KT — CKYJIBNTYPY aHIJiHChKOrO Oyibaora
(po6ota Omnera ['omyHoBa, ii Bucota — 4,7 M). A B
yepBHI Ha Maiinani He3zanexxHocTi obnamtyBanu
HE3BUYHY 3aJI13HY 1HCTAJIALIIO Y BUTIISIAL 3aJ113HOTO
TpoHy 3 momyispHoro tenecepiany «I'pa
npectomiBy. «Jmsg  #ioro  cTBOopeHHs Oymu
BUKOPUCTaHI yJaMKH AaKTHBHOI OpOHI TaHKa,
YaCTUHHM MiAOUTOI BIHCHKOBOT TEXHIKH, KYJIEMETHI
CTPIYKH, CHApPS/IH, KaHICTPU Ta COIIATCHKI (rsiru
13 301 ATO. [lekibKka THXKHIB «3aJTi3HAA TPOH)»
OyB mocTymHHMH Ans 3arany noonusy JIaacbkux
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BOPIT, a BiTaK MOBEPHYBCA IO CBOEI ITOMIBKH —
3anopizpKoro mysero» [1].

Hespuunum 3a 3agymom i Qopmoro 3
eJeMEeHTaMH  Tep(OMAHCHOCTI €  apTo0’€KT
«Benukuii MOBKOBUHA HUISIX». Y  HOBOMY

nu3aiiHepcbkoMy «CimbIoy», SKUH 3HAXOAUTHCA Y
MapkeT-mMosi  «/{apuHOK» aAM3alilH BUKOHAHO B
cTrii Bemnkoro moBKOBOTO MUTIXY. «3a 3a[yMOM
BiIBiTyBadi  MOXYTh  3OIHCHHUTH  TIOJOPOXK
HaHEK30TUYHIIINM BiIPI3KOM I[LOTO MUISAXY — Bif
Hyubxya (Kurait) no Camapkanna (Y30ekucran).
IHTep’ep BUKOHAHWHA y IMyCTEIBHUX TOHAX: IIif
CTeJIer0 WAYTh KapaBaHU 3 BEpOII0JaMH1, Ha CTiHAX
300pakeHi CLIEHKH 3 PUHKOBOTO JKUTTA, SKi
PO3MOBIIAIOTE iCTOpif0 3aramkoBoro Cxomy, a
3aMiCTh TPHWJIABKIB TOKYIII MiAXOIATH O
0apBUCTUX IIATPIB 3 TaCTPOHOMIEID Ta IHIIMMU
ToBapamm» [1].

AJe HalOITBII KOHTEKCTYAILHOIO € po0oTa
MOJIOJIOTO  YKPaiHCBKOTO cKynbnropa Onekcis
3osorapboBa «IIpotucrosiausy (skoBTeHb 2022 p.).
B ii ocHOBI — ifest mpoTUCTOSHHS i OOpOTHOU 3a
cBoOoay. [HCTaMNAIIs SIBJIsSIE COOOKO 3alTi3HY KYJIIO 3

nporamu. Takox 1 poboTa Mae Ha3By
«IIpoTucTOSIHHS HaBIPOTHU Beccapabkmy,
OCKINBKM BcTaHOBNeHa Ha OymbBapi Tapaca

[lleBuenka.

VY KOHTEKCTi 3BEpHEHHsI J0 iCTOPUYHOIO
IUCKYpCy  TOSIBM ~ CTaJeBUX  apTo0’€KTiB
3a3HaunMo, 1o 1e [Tadmo Ilikacco BUCTaBISB Ha
pO3TIIA] ~ CYCHUIBCTBA  CTalleBHH  apToO’€KT
«Il"onoBa OuKay 3 METaIOOPYXTY.

B Vkpaini nepumii apTo0’eKT 31 cTamui Oyio
3pobaerno B 1895 pomi, 1e Bigoma «Ilagpma
MepuanoBa», MaTepiaJoM AJisi CTBOPEHHS LIbOTO
apTo0’€KTa CTAIN peHKH, SIKi B TOW 4ac BUPOOISIIH
Ha 3aBoxi. lle#t apro06’ekt orpumaB ['pan-mnpi
MixHapomHoi BHCTaBKH, sKa MPOXOAWiIa B
[Napmxki.

LikaBuii craneBuii apTo0’€KT BCTAHOBIEHO
Oinst cranuii Merpo «lllynsiBka», BiH Mae Ha3By
«Pyx cynpemarnsmy», BHKOHaHMHA 3 MeTaiy,
O0erony Ta cram. CyuyacHMH yKpaiHCBKHUI
xynoxHUK Onekciii  3om0oTappOB  HaMarascs
MPEICTaBUTH CBITOOYIOBY Yy BUTJISAI HECKIAIHUX
reoMeTpuyHuX (GOopM, HaJal4Yul pyxy Horo
BOKKUM METAJICBUM CKIATHUKaM. AJie apTo0’€KT
«Tpossuga  BiTpiB»  Onekcis  3o0y0TaphoBa
npuBepTae 10 cedbe ocobmuBy yBary. Lleit 00’ekT
3’SBHBCS B KOHTEKCTI MIKHAPOIHOTO (DeCTUBAIIIO
Kyiv Sculpture Project. «Ilix wac CTBOpEHHS
KOHKYPCHO1 pobotu Onekcis IiKaBHJIa
Hacamiiepen ¢GopMa — TPUKYTHHKM B IIEBHIH
KOMITO3HI[iI. Bylo BaXJMBO HAJaTH MOYYTTS
nuHaMiku. OCMUCIICHHS TTOHSATTS TPOSIHAHM BITPiB
K reorpadiyHoro 4u repalibAMYHOTIO eJIEeMEHTa
Oyn0 TIOKJIQJACHO B OCHOBY TBOpY» [13].
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[TeppoMaHCHICTE B OCHOBI CaMOi KOMIIO3HIIIT: «Ha
ekcrios3utii y Kooperativ ckynbntypa BnmcaHa B
FCOMETPUYHY  KOHCTPYKIIFO —  CHMBOJIYHY
«pamy». Sk Oynp-sike opOpMIICHHS, BOHA POOHUTH
BUTBIp  MHCTENTBA  BHUpa3HimmM.  Pobora
MigBIIIIEeHa B HAaWBWIIKM TOYIl KOHCTPYKIII.
3aB/sKH [IbOMY BOHA CTa€ KiHeTHuHOO» [13]. Tnes
MIOCTIHHOTO PyXy, 3aKJIajieHa y BUTBIp, O3HAUaE,
IO BCE 3MIHIOETHCS HABKOJIO HAc, 1 Hall
BHYTPIIIHIA CBIT TakoX, yce L€ CIiB3BYYHO 3
TPOSIHIIOIO BiTpiB.

Hessuunmit  apTo0’€KT 3  €IIEMEHTaMH
neppOMaHCHOCTI TJIAa4i MalOTh 3MOTY TO0AUUTH
W Ha kuiBcbkux Ilo3Hsikax. Lle IOMBOBMXKHUUI

(oHTaH 13 HepkaBifHOI cTami y BUIIAL
4OTUpPUMETPOBOi rpymri. [irantcekuit  QpykT
OpUTIATye  TOMNISAM  CIOCTEpiradiB  CBOIMH

TagKuMu MetaneBuMu popmamu. CTpyMeHi BOAH
BIITIHAIOTH cTaneBy (hakTypy (poHTaHy it HATAIOTh
00'eKTy HEHMOBIpHO MpUBaOINBHUIT Oinck [7].

BaxmBi B 1IBOMY KOHTEKCTI pPOOOTH
ykpaiacekoro wmwutng  O. JlimaroBcekoro. Bin
eKCIIEpUMEHTYE 3 MarepiajaMH: CTBOPIOIOYN

apTo0’€KT, 3aCTOCOBYE TiIlC, KapTOH, OPOH3Y Ta
cmitTi. «[Ipote ocobimBe micie B Horo craaimmHi
IociaroTh craneBi apTol'ekTH. Sk mpaBwmio, 1e
00'eMHI (irypH 3 HEIIUILHO MPWICTIIMMHU OJIUH 10
OJIHOTO JIMCTIB HEp)KaBiWHOI cTayi, fAKi MalTh
J3epKANBHAN OJUCK 1 TUIaBHI JiHi1. BimcTanp Mix
METaJICBUMHU IJIACTUHAMH TIOBHICTIO TMpUOUpaE
Oy/b-IKy TPOMI3JIKICTh, Ky METaJl MIl HajaTu
XYINOXKHINH kommosumii» [7]. «XBwm moBiTps i
CBITJIa TPOHU3YIOTh CTAJIEBi JINCTH, a Pi3HI KyTH
OrJIsiy  3JaTHI  TOBHICTIO  3MIHHUTH  TIEpIle
BpakeHHs BiJ o0'ekrta. MarepianbHi Ta 00'eMHI
(iryps panToBO PO3CHUIIAIOTHCS HAa HAWTOHIII
CTaJieBi JiHil, 00 3a XBWINHY 3HOBY 3JIUTHCS B
IITICHI JKiHOYI 00pa3u. 3i CTPOroro i XoJ0HOr0
MeTally aBTOp yMi€ CTBOPUTH TBOpH, IIO
BUKJIMKAIOTh Y BUIIAJIKOBHX MEPEXOKUX TEIUIl Ta
poMaHTHyHi emorii» [7]. CKymbnTOp CTBOPHB
pobotu «Piuka-JIro0oB» i «/liBunHa, SKa IpUMipsie

XMapu».
MertaneBuii  apro0’ekt  «Piuka-JIroO6oB»
npeacrainse  cobol  mapy  3aKOXaHMX, — SIKi

TUBISATECS B 04l ofgHe ojHOMy. llg meramesa
CKynbnTypa Bigkpura B cepnHi 2014 poky Ta
po3ramoBaHa Ha Xpematuky 15/4  (3apa3
3HaxonuThcs Ha [letizaxHiil anei). «He3Buuaiiny,
HA TEpUIMHA TOTJIsI, Ha3By KOMITIO3MINi aBTOp
MOSICHUB JIy’ke TpocTo. Piuky "acTo cripuiimMaroTh
SK 3aHypeHHS B T[I€BHMA JUHAMIYHUH Ta
3aXOIUTUBUH CTaH. Y TaKOMy CaMOMY CTaHi 4acTo
nepeOyBaroTh 1 3akoxaHi. Dirypu YoJiOBiKa Ta
JKIHKM Hade 3acCTUIJIM B YapiBHIH MHUTI CBOTO
koxaHHs» [6]. He MeHmr mikaBi iHI apto0’eKTH,
saki cTBOopuB Onekciii JlimaroBcekuit: 1me #



O0pa3oTBOpPYE MUCTEITBO, JEKOPATHBHE MUCTELITBO, PeCTABPALlif

Yymauenko O. I1.

xoMmmo3uiiss  «PiBHOBara»,  sKka
BynmuIi boicyHOBCHKa;, ¥
«pabunay  Ha  PycaniBchbkiit

TIOBITPSHA
3HAaXOAUTBCS  Ha
apTo0’€eKT
HaOepexHii.

He wmenm mnepdomancHi  apTod’ekTH
yKpaiHChkux MUTHIB Bomomnmupa Ilagyna Ta
Jropmunu ITagyH «CBIiT CKpi3b pPOXKEBI OKYISIPU»
(Bucora 2,9M, Bara 250 Kr, BCTaHOBJICHA Ha
CmiBowomy momi); Haiibumemi B YKpaiHi
MEPYKapChKi HOXUIII BCTAaHOBJICHI Ha BYJIHMII
[uranensha (Bucota 3 M, aBTop €. XBOPOCTOBCHKUTA);
CKYJIBIITYpa BeNuKoi OpoH30BOi Mypaxu (Bara
200 xr, po3ramoBaHa 0ins KiHOTeaTpy «YKpaiHa»
Ha Bynuui ['opoAenpkoro, CTBOPUB yKpaiHCHKHI
ckynentop [mutpo IB), sika Tpumae MOHETKY 3
HalMCOM Ha ynady ¥ Ha ILacTs, KOXKEH MOXe
MOKPYTUTH L0 MOHETKY W OTpUMaTH TapHe
nobaxanns. LlikaBum € i apTo6’exT «Poratka» B
CBATOMMHCHEKOMY paiioHi. «30BHI ... CXOXHHI Ha
CIpaBXHICIHBKY pOTaTKy, BXKE 3apsypKeHy W
TOTOBY BUCTPUTUTH OyAb-s1k0i MuTi. [IpoTe 3amicTb
TYMKH JO0 Hei TpWB'A3aHi YEpBOHI CTpiuku. A
«IT'ATKY», Ky 3a3BHYail BKJIaJaId KaMiHb, 100
BUCTPUINTH, JTaHAIIATHI TU3aliHepH 300pa3uim y
BHTJISAI HEBEIMKOT TABOYKK [7].

Ane HaiOinbIe mepoOMaHCHICTh SK 3acid
CTBOpEHHSI apTOO0’€KTiB BTUIMBCA Yy CTBOPEHHI
apTo0’exTa B XapkoBi, sikuii € 3D-Bi3yamizami€eto
3BYKIB MicTa. TakoX y OJIIOHUX MPOEKTaX OepyTh
yuactb KuiB Ta Opeca, 3BYyKH KOXHOTO MicTa
3amucany, i BOHM OynM TpaHCPOpPMOBaHI B
apTo0’eKxTH 3a oroMororo 3D-Bizyamizarii.

HaykoBa HOBHM3Ha CTarTi moysirae B TOMY,
o BIIEpIIIE PO3TIISIHYTO TIPUHIIHIL
nepOMaHCHOCTI SK 3aci0 CTBOpEHHS apToO’ €KTiB
Yy TBOPYOCTI Cy4acHHMX YKpaiHCBKMX MHTLIB Ha
npuknani poditr A. JloroBa (mpoekT «YinaMku
conm»), II. Artuna (mpoekt «KocMOroHis»),

II. bes3a, lO. Bakynenko, H.binuk (mpoekt
«Artarmor»), . IBu («bpoH3oBuii Mypaxay),
B.IMagyn 1 JIL ITagyn («CBiT Kpi3b poxeBi

akynsipu»), O. JlinaroBcekoro («Piuka-JIro6oBy,
«PiBHOBara», «Jlpabunay), O. 3onotaproa («Pyx
CyIpeMaTH3MYy», «TposiHza BITpiB»,
«[IpotucrosHHs HaBOPOTHU Beccapabkmy),
O.T'opynoBa («dpyr»), crinomuc «Knua poxy»,

skuii  crBopwin S Bnacenko-bepHaipka Ta
10. Abpamoga.

BucHoBKkH. ApTOO’€KT, MarouuM BIACHI
XYIOXKHI Ta (YHKIIOHAJIbHI OCOOJIMBOCTI, Yy

TBOPYOCTI CYYaCHUX YKPATHCHKHUX XYJOKHHUKIB
BUCTYIIA€ HE JIMIIE SIK HOBA XYyJOXHA Gopma, a i
3aci0 KOMyHiKalii, SKMH MoegHye B coO01 pi3Hi

MaTepialii, METOJH. JKUBOIKUC MOXe OyTH
CHUHTE30BaHUU 13 Tpadikoro, CKyIbNTypa — 3
1HCTAJISLIETO, nephomanc MOXKe

CYMPOBOKYBATUCH BIZIEOPSAIOM. Y KOHCTEKCTI
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Cy4acHOI COIIOKYJIBTYPHOI PEaTbHOCTI apTo0’ €KT —
II¢ BIIMOBIAL HA TEMEPINIHI MOAii, 11e BUKIUK 1
peduiekciss  ogHOYAcHO. 3aldydaroyd MPUHIMII
neppOMaHCHOCTI, SIKUHT Mae CIIEMEHTH
Bi3yaJizarii, BHJOBHIIHOCTI, TPU Ta MacCOBOCTI,

YKpalHCBKI ~ MHTII Yy  CBOiX  apTo0’eKTax
BiI0OpakaloTh BJIacHe OadeHHS PeajbHOCTI,
CydacHOi  KyHmbTYpHOi curyamii. [ '0omoBHOIO

OCOOIIMBICTIO apTOO’€KTIB € BiIICYTHICTH TEBHUX
OpaBWI WIOAO iX CTBOPEHHs: HaNpHUKIAA, Y
CKYNBNTYpi HE3BUYHOI (GOpMH MOXYTH OyTH
roeHaHi mamip i gepeBo. ['omoBHe — 11€ iAes, Ky
MUTELb JOHOCHUTD JI0 PELUITIEHTA.
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