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NFT SIK HPOBII[H‘I‘/II?I IHCTPYMEHT MUCTELTBA
B PETIPE3EHTAIII BI3YAJIBHOI'O CEPEJJOBHUIIIA

MeTta po6oTH — 31iiicHUTH PO3BiAKY 10A0 ocobnuBocTel BBy NFT-TexHo0Tii pu opraxizanii Ta npoBeieHHI
BIpTYaJIbHUX MHCTCITBO3HABUMX IPOEKTIB 3 AyKIIOHHOI Ta rajepeiHoi misibHOCTI. MeTOomOJIoTisl T0CTinKeHHS
I'PYHTYETBCSI Ha 3aCTOCYBaHHI CHCTEMHOro migxony B mociimkeHHi NFT-texHosorii, Ha aHaii3i CyKyNmHHX METO/IB,
30KpeMa: MECTELTBO3HABYOT' 0, aHATITHYHOT0, EMIIPUYHOT0, ICTOPHYHOT0, KOMITAPaTHBHOT'0, CHHTE3Y Ta MOJICIIFOBAHHSI.
HaykoBa HOBHM3HA noysArae y BUABJICHHI 0COOJIMBOCTEH opraHi3alii Ta MpoBeIcHHS BipTyalbHUX rajepeil Ta ayKuioHiB
Ha ocHOBI NFT-TexHoJOrii B Cy4acHHMX yMOBax; HaJaHHI NMPAKTUYHUX 1 TEOPSTHUHHX PEKOMEHAAIIN CIieriamicTam-
MHCTEIITBO3HABISIM /ISl BIOCKOHAJICHHSI METOIOJIOTIYHOT 0a3H, OBOJIOAIHHS HOBUMHU IH(POBHMHI METOIaMH ayKI[IOHHOT
Ta TaJepeifHol MiSIPHOCTI 3 METOI0 IMOKpAIIeHHS piBHSA KBamiikamii eKCIepTiB 3 MHUCTEITBO3HABUOI EKCIEPTHU3U B
yMOBax 0€3MeXHOTO AOMiHyBaHHS HH(POBUX TEXHOJIOTIH y cydacHOMY cBiTi. BucHoBku. bBypxmmsuii po3sutok IT-
TEXHOJIOTi y Cy4acHOMY CBiTi HPHU3BIB O 3MIHU TMapaJurMd B TPaTUIiifHUX (opMax opranizamii i MpoOBeICHHI
ayKIIIOHHOI Ta TaJeperHOol MisUTBHOCTI, TOOTO apTPWHOK IOCTYNOBO NEPEXOMUTh BiA TpamumiiiHOTO (hopMmMaTy I0
BIpTyaJIbHOTO, Je¢ OOMiH KJIAaCHYHUMHU TBOPAMH MHUCTEITBa MiAMIHSIOTH CTBOPEHHSM HAIiBXYAOXKHIX 3pa3KiB TBOPIB
MUCTEITBA BiJOMHX aBTOPIB, sIKi TpPaHC(HOPMYIOTh Y HOBY peajIbHICTh uepe3 MpH3My LU(PPOBHUX TEXHOJIOTIH, 30KpeMa
yepe3 NFT-texnonorii. Ile npu3BoIuTh 10 BUKPUBIIEHHS KJIACHYHOTO OavyeHHs TBOPIB MUCTENTBA 1 iX 3HELIHIOBaHHS.
TBOpUICTH BCECBITHHOBIJOMUX aBTOPIB IOAAIOTh Y HOBiH IM(POBIii peasbHOCTI, 16 TBOPH MUCTELTBA EPEKUBAIOTH Pi3HI
eTany CBOEI IHTepHpeTalii 3aJeXHO BiJ Cy0’€KTUBHOro Oa4yeHHs TBOpPILIB IHdpoBoro mucreurBa. Hespaxaioun Ha
CTpIMKE BIPOBaXKCHHS BIpTyaJbHUX ayKIIIOHIB 1 rajiepeii, OCHOBOIO 1X opraHisailii Ta MpoBe/IeHHSs CIYTYIOTb IIPHHIUITN
TpaAMUIfHUX ayKLioOHIB 1 rajepedd. BogHouac 3amydyeHHs HOBITHIX HU(POBUX TEXHOJOTIH CHpOLIYE AOCTYI 1O
BCECBITHBOT CKapOHMIII TBOPIB MUCTEIITBA Ta JJA€ 3MOT'Y B PEaIbHOMY Yaci yepe3 iHpopMarliiHi Mepexi KOPUCTYBATHCS
HUMH. ABTOPH TBOPIB OTpUMAaJM MOXJIMBICTH SIKICHO NMOKPALIMTH M HaIilfHO 3aXHMCTWUTH NpaBa BIACHOCTI Ha TBOPHU
mucrenTBa 3a pomomororo NFT, kpunroBamoTH, ONOKYeHH-Mepexi Ta yOe3meYnTH HaAiWHICTh TPAHCAKIH IIpU
MIPOBE/ICHHI ayKI[IOHHUX TOPTiB.

Kniwouoei cnosa: NFT, 6nokyeliH-Mepexa, iHTeprperalis, udpoBe MUCTENTBO, BIpTYaJIbHI ayKIiOHHU 1 ranepei,
IIPaBO BJIACHOCTI, HU(POBa peaibHICTh, KPUITOBAIIOTA, HA/IIHHICTD TPAH3aKIIii.

Boiko Viacheslav, PhD in Philosophy, Associate Professor, Acting Head of Art History Department, National
Academy of Culture and Arts Management; Maksymov Stepan, Associate Professor, Art History Department, National
Academy of Culture and Arts Management

NFT as Leading Tool of Art in Representation of Visual Environment

The purpose of the work is to investigate the specifics of the impact of NFT technology on the state of art expertise
in the organisation and implementation of virtual auction and gallery projects. The research methodology is based on
the application of a systematic approach in the study of NFT technology on the analysis of aggregate methods, in particular
art history, analytical, empirical, historical, comparative, synthesis, and modeling. The scientific novelty lies in the
peculiarities of organising and conducting virtual galleries and auctions based on NFT technology in modern conditions.
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Practical and theoretical recommendations to specialists are developed for art critics for improving the methodological
base, mastering new digital methods of auction and gallery activity in order to improve the level of qualification of art
expert experts in the conditions of the unlimited dominance of digital technologies in the modern world. Conclusions.
The rapid development of IT technologies in the modern world has led to a paradigm shift in traditional forms of
organisation and conducting auction and gallery activities. This means that the art market is gradually moving from a
traditional art market to a virtual one, where the exchange of classic works of art is replaced by the creation of semi-
artistic samples of works of art by famous authors, which transform into a new reality through the prism of digital
technologies, in particular, through NFT technologies. This, in turn, leads to the distortion of the classical vision of works
of art and their devaluation. The creativity of world-renowned authors is presented in a new digital reality, where works
of art go through different stages of their interpretation depending on the subjective vision of the creators of digital art.
That is, we observe how the new generation tries to deny classical art and offers to use digital technologies to create their
own digital works of dubious quality. At the same time, the involvement of the latest digital technologies helped to
qualitatively improve and reliably protect property rights in the field of copyrights for works of art with the help of SEO,
cryptocurrency, blockchain network and ensure the reliability of transactions during auctions.

Key words: NFT, blockchain network, interpretation, digital art, virtual auctions and galleries, ownership, digital

reality, cryptocurrency, transaction reliability.

AKTYaJIbHICTh TEMU JIOCHIDKEHHS.
BypxnuBwii PO3BHUTOK iH(opMaIitHIX
TEXHOJOTiH, 3 ogHOro OOKy, a 3 iHmOro —
CKJIaJIHOIIII TIPY OpraHi3amii Ta MpoBeIeHHI Pi3HUX
MHUCTELBKUX 3aXOiB Yy 3B’SI3Ky 3 KapaHTHHHHUMHU
00OMeXEeHHSMH B TIepioJ] emifeMii KopoHaBipyCcy —
i YMHHUKH CHOPHSUIM TOSBI HOBUX HUPPOBUX
miatdopm, 3okpema  NFT, 0JIOKYCHHY,
KpUTITOBAJIIOTH, COLIAThbHUX Mepexxk Ta iH. lle
3yMOBWJIO BUHUKHEHHS BipTyaJIbHOTO, IIM(POBOTO
MUCTEITBA, SIKE BIJIKPUBAE HOBI MOJKJIMBOCTI B
[APWHI CTBOPEHHS, TIOMIMPEHHS, MPEe3eHTAIlil,
OpoAaxy Ta 3axXuUCTy TBOPIB MHCTENTBA SIK
KJIACUYHUX, TaK 1 CyJaCHHUX aBTOPIB. AJI€ € 3arpo3u
H BUKIMKH IIOJ0 BHUKOPHUCTAHHS aBTCHTHYHHUX
TBOPiB 0€3 J03BOJIY aBTOPIB.

YnpoBapkeHHsT TUPPOBUX TEXHOJIOTIH Jano
3MOTY OpTaHi30BYBaTH Ta MPOBOJIUTH BipTyasbHI
ayKLIOHM | ranepei, Ha SKUX MUTILI BUCTaBJISIOTh
BJIaCHI TBOpYi 3100YTKU: KapTHHH, CKYJIBITYpPH,
CayHI-TPEKH, apTo0’eKTH Ta iH. BukopucraHHs
BIpTyalbHUX AayKI[IOHIB Ta Tajepedl mae 3MOTy
PO3LIMPUTH MOXKJIMBOCTI aPTPUHKY, CKOPOTUTH
BUTpATH ¥ 301IBIINTH HaJXOJKECHHS 332 paxyHOK
3MEHILIEHHS cobiBapToCTi UX 3aXO/1B.
OCHOBHMMH MaWJaHYMKaM{ I perpe3eHTaulii,
MPOCYBaHHS Ta MPOJIAXKY IIM(YPOBOTO MUCTELITBA €
colliaNTbHI Mepexi Ta OHJIaHH-TUIATPOPMH.

AmHaniz pgocmipkenp 1 myOmikamid. Ha
TENepilliHii yac He JOCTaTHHO BHBYEHO CydacHe
nmudpose MHUCTENTBO. [IpoTe MOXKEMO criupaTHcs
Ha TMpali TakuX JOCHIJHUKIB, SKi BHECIH
PO3YMIHHA  HPUHLMIIB  poOOTH  IH(POBOTO
MHCTeITBa, Horo ocobmuBocted, sk. C. bpeHHaH,
C.bammapn, L l'ompman. Barommii BHECOK Yy
BUBYEHHS MPo0JIeM Oprasizalii poOOTH BipTyalbHHX
ayKIiOHIB Ta rajepedl 3pobwmm A. Kamamnikosa,
A. Mromiep, M. Jleticnep, E. Hoiixomsa, I'. doctep,
A. Cabiniu 1a iH. IlpoBenenuii aHaii3 HayKOBUX
JOCTI/DKEHb 3aCBiTYMB HASBHICTH MpoOsieM 13
3aXHMCTy aBTOPCHKUX IPaB, & TAKOXK HEJIOCTATHIN
VIpaBIiHCBKUI 1HCTpyMEHTapiii mpu opranizamii

Ta MPOBEACHHI BIPTYaIbHUX TOPTiB, ayKIIOHIB Ta
rajepen.

Merta pobOTH — 3mIICHUTH CIIPOOY PO3KPUTH
CYTHICTb ()eHOMEHY IIH(POBOTO MUCTENTBA Yepe3
IPU3MY BITPOBA [)KCHHS iH(OopMAaIi HHIX
TeXHONOTi Ha 0a3i mudposux mmardopm: NFT,
0JIOKYCHHY, KPUIITOBAIIOTH, COLIAIbHUX MEPEK Ta
iH.; IPUBEPHYTU YyBary Ha 3arposu, MOB’s3aHi i3
3aXMCTOM aBTOPCHKMX IpaB Ha aBTEHTUYHI TBOPU
MUCTEITBA.

Buknan ocHoBHOrO Matepiany. ¥ cydacHOMY
iH(opMaIifHOMY CYCITiTIBCTBI IIU(PPOBI TEXHOIOTIi
MIPOHU3YIOTH A0CONIOTHO BCi cdepH IOICHKOTO
OyTTs, 10 MNPUBHOCUTH HOBI MOXJHMBOCTI B
mpodeciiHy  misUbHICTE  JFOmed.  Macose
BIIPOB/KEHHS  LUQPOBUX  TEXHOJOTIH Yy
MOBCSKJCHHE JKUTTS TPHU3BEJIO JO CTBOPEHHS
pi3HUX HPOBUX MUCTEIBKUX MIaT(HOpM, oJTHA i3
Hux — NFT. Lle TexHOIOris HEB3aEMO3aMiHHUX
TOKEHIB a00 KpunrorpadiyHUX TOKEHIB, SKi
CTBOpEHiI B OJIOKUEHH-Mepexi Ui penpe3eHTarlii
VHIKQJIBHUX  TBOPIB ~ MHCTEUTBA,  MY3HKH,
MpeIMEeTiB  KOJIEKI[IOHyBaHHA B  [u(poBOMY
¢dopmari. Koxen NFT wmae  yHikaabHMIA
iIeHTU]IKATOp, SKUH BiJIPi3HAE HOTO Bif 1HIIWX.
Lle o3nHavae, mo iXx He MOXHA 3MiHHTH abo
ckonitoBatd. NFT-mMucrenrso — 1e MpocTo
upoBUH BUTBIP MHCTENTBA, TOKEHI30BAHWUN Y
OJIOKYEIH-Mepexi, SKUH TakoK (YHKIIOHYE SK
JOKa3 BJACHOCTI # aBTEHTHYHOCTI BHUTBOPY
MHCTeNTBa [9].

®enomen NFT cTBOprOE€ HOBI MOMKIMBOCTI
JUIST MHTLIB 1 KoJjekiionepiB. IlopiBHsHO 3
aykmionamMu ¥ ranmepesmu NFT-mapkernneiicu
Ha0araTo 1HKJIFO3UBHIIII, TOOTO HOB1 MUTI[I MAalOTh
YMOBH Ui OibII IIMPOKHUX MOKIMBOCTEH mHpu
BHOOpI HIlll, a HOBI KOJEKIIOHEPH MHCTEITBA —
MOXXIIUBICTh ~ JOCHIDKYBaTH  MHUCTEITBO  Ha
BIacHUX ymoBax [9].

MuctenTBOo € BHPAKEHHSAM JOyXOBHHX 1
MaTepiaJbHUX I[IHHOCTEH JIFOJICHKOI IMBLMI3aLlii.
3maTHICTH JIIOJEH [O TBOPYOCTI CHPUYMHHUIIA
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TIOSIBY Pi3HUX TBOPIB MUCTEITBA, 30KpEeMa KapTHH,
CKYJIBIITYD, MY3UYHHX, Xy OKHHX Ta
apxiTekTypHux ancamOmiB. Ile, BignoBimHO,
npuBabIIOBANO MOLIHOBYBAaUYiB Kpacd Ta Oyio
JDKepesioM HaTXHEeHHS 1 ecTeTHYHO1 Haconoau. [is
JIEeMOHCTpamii TBOpPIB  MHCTENTBAa  3a3BHYal
BJIAIITOBYIOThH ayKL[IOHHU, BUCTABKH Ta rajepei.

CrnoBo «ranepes» TOXOAWTH 3 (paHITy3bKOI
galeria Ta o3Hauae «pPO3BAKATHCIY. CIIOYATKY
ranepei OyJu IpU3HaueHi JUTA IPOTYJISTHOK 1 po3Bar
[11]. VYV cyyacHOMY pO3yMiHHI  rajepero
0e3nocepeIHF0  TOB’SI3yEMO 31 CIIEHiaTbHUM
OPUMIMIEHHSIM, IO CIYTye Ui OINIAAy Ta
PO3MILIICHHS BHUTBOPIiB MHUCTEUTBa. XYAOXKHI
raepei Bimomi me i3 XVII cTomiTrs, Komu
IOpesMeTH MHCTENTBa, IOJOTHA XYIOXKHHUKIB,
CKYJIBITYPH TOYANN 30epiraTi Ta eKCIIOHyBaTH B
MPUMIIMIEHHIX MTPUBATHUX Tanamis [3].

[lpakTka T™IpOBENeHHS TMIEPIIMX AYKIOHIB
BiiHOCSIThCS 710 KiHI XVII cTomitrs, ne XynoxkHi
TBOPH BUCTABIISUIH B TaBepHAX 1 KaB’SpHsIX. AJle BKe
B cepenuni X VIII cromiTrst Oy cTBOpeHi 3HAMEHHTI
aykiionHi Oyauaku Sotheby's 1 Christie's, siki IIBUIKO
MOCUTM TIPOBIJHI MO3MLII B TOPriBIl TBOpPaMH
MHCTEIITBA 1 € TAKAMH 1 IO TeTepilHii gac [8].

Tepmin «ayKIiOH» HOXOIUTH BII
JATUHCBKOTO CJOBa auctum — «30UIbIIyION;
O3Ha4yae MyONiYHWI MpOAaXX TBOPIB MHCTEITBA,
IIEACBpPiB  JKUBOIMCY, AaHTHKBapiaTy, IPEAMETIB
KOJICKI[IOHYBaHHSI Ta ICTOPUYHUX PapUTETiB ToIIo [3].

3a 1HIIMM BH3HAYCHHSIM, ayKIiOH — II¢
npoleaypa MpoAaxy, KOJIU 3allikaBJIeHI CTOPOHU
3MararoThCsi MK COOOIO 32 Haropoay TOBapy 4Yu
MOCYTH, IO TPOJAEThCs Ha aykiioHi. Topru
OpraHi30oBYIOTH 3a JJOTIOMOT'00 HaOOpY TPaBHII, IO
BHA3HAYAIOTh CIOCIO B3aeMomii 3asBHUKIB a0o0
MOKYIIIIIB MK COOOF0 3 METOIO MPUAOaHHS TOBapy,
[0 MPOJAETHCS HA ayKI[IOHI. Y MPOLEC 3asiBHUKH
MPOTIOHYIOTh TPOIIOBI CYMH, SIKi TIOPiBHIOIOTH,
1100 Mi3HIIIe BU3HAYUTH, XTO CTAHE TICPEMOKIIEM.
Otxe, ayKI[IOHH, 0C00JINBO MMCTEILKI,
BIJIITPAlOTh BETMYE3HY POJIb y JIETAIBbHINA TOPTIBII
IIeZIeBpaMH  MaiCTpiB  CBITOBOTO MMCTEITBA,
HaHOUIBII I[IHHI 3pa3K¥ CY4YaCHOrO MHMCTEITBA
MPO/AIOTh Yepe3 ayKLUiOHH] Oy TMHKH.

CtpiMKe 3pOCTaHHS IHTEpHET-KOPUCTYBauiB
CIIOHYKAJIO JI0 TIOSIBU TEPIIOro OJOKYEHHY, AKHUHA
po3poOMB mporpamMict mia rncesaoniMom Catorri
Hakamoro. Llerr 3agym Bin ytinuB 2009 poky,
PO3POOHBIIY OCHOBHHH CKIIaTHUK KPUIITOBAIIOTH
bitcoin, se BiH CIyTr'ye BiIKPUTOI KHHTOKO OOJIKY
JUISL BCIX TpaH3akuiil y mepexi [9].

[epiox 2008-2016 pokiB IMO3HAYUBCS
OypxymBUM po3BUTOK IT-TexHONOTIH, TUIAT)OPM,
MOB MpPOTpPaMyBaHHs, IMPOTOKOJIIB, CEPEIOBHIIL,
BEKTOpHOI, pactpoBoi Ta 3D-rpadiku [11], mo
npusBeno a0 mosisu 2016 poky NFT-TexHosorii.
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ITepmmuit NFT — HeB3aeMo3aMiHHI TOKCHH —
ctBopuB Bitak PagoMcekuii, ciiB3acHOBHHK Enjin
Coin, KoJM HamMcaB KOJ JUIS MEpUIOi MOHETH B
gepHi 2017 poky [8].

BinnoBigHO [0 CTAaTHCTUKM CTaHOM Ha
2022 pik, Mepexxero  «lHTepHET»  OHJAMH
KOPUCTYIOTbCSI TOHaA S5 MIpA  JIIOACH, IO
CTaHOBHTH OJIN3bKO 64% ychOro HaceneHHs 3eM,
aJie € BOKJIMBI BIIMIHHOCTI B SIKICHOMY JTOCTYTI JIO
IHTEpHETY B pi3HUX perioHax [8].

Cnanax emigemii kopoHasipycy y 2019 poui
CIIPUYHHHB Oe3IpereACHTHI KapaHTHHHI
OOMEXEHHS, CHpUSB TPHUCKOPEHHIO TpOLECy
pO3rOpTaHHS  BIpTyalbHUX Trajiepeil, KiMHaT
OHJIAMH-TIEpeTJIsiTy Ta 30UTBIIMB  KIIBKICTB
OHJIAlfH-ayKI[IOHIB Yy BchOMy  cBITI  [15].
BcecBiTHBROBiTOMI Meraranepei, Taki sk David
Zwirner i Gagosian, 3aIyCTHJIM BJIacHI OHJIAHH-
KiMHaTH. AykiioHHu# OynumHOK Sotheby’s mouar
NPOBOAMWTH JIMILE OHJIAWH-ayKI[IOHU MPOTITOM
ocraHHix pokiB; 3a 2019 pik BiH mpomaB Ha
250 mu1H 1onapiB Ha OHJIalH-ayKItioHax [12].

3py4HICTh 1 JOCTYNHICTh € OCHOBHUMH
YHHHUKAMH CTBOPEHHS BIPTyaJIbHUX Tajiepeil Ta
aykiioHiB. J{o ipOBOT ayAUTOPIi MaHyBATLHUKIB
MUCTENTBA BiJHOCATHCS JIOAM Pi3HOTO BIKy Ta
MaTepialbHOTO CTaHy. AJie KOJCKI[IOHepaMHu
TBOPIB MHCTCIITBA € 3a3BUYail Ti, XTO 3JaTHHI
BHTpayaTH BiJHOCHO BEIMKI CyMH Tpomiedl Ha
TBOPH MHCTENTBAa Ta Ma€ JIOCTATHHO 4acy, 1100
HACOJIOJDKyBaTHCss ~ HUMH.  HaBite  TBOpH
MHUCTELTBA, I[IO3HAYEHI SK «IOCTYNHI» Ha
I'oHKOHTCBKOMY sIpMapKy JOCTYITHOI'O MUCTELITBA,
y LiH1 KOJIMBAKOTHCA BIJ 1000 bi o)
100 000 roHKOHTCHKHX A0JapiB, IO CBIAYUTH TIPO
T€, L0 KOJIEKLIOHEPH NOBHHHI MaTH 3HAYHHUN
noxim [10].

OT1xe, cTpiIMKHH PO3BUTOK iH(MOpMAamiiHUX
TexHoNorii 'y mepiog manmemii COVID-19
CIpUYMHKUB TIOSIBY HOBOI'O THIY ranepedl i
AyKIIiOHiB, TOOTO 3’ IBUBCSI IXHil BipTyanbHUH BUI.
OcobnuBocTi Takux miIarGopM MOJSAralTb Y
BIpTyanbHUX TOprax, NPOAaXi 3IIHCHIOIOTHCS
OHJIaliH Ha 1HTepHeT-IardhopMax (eNeKTPOHHUX
TOPTOBUX MalJlaHYMKaX, COLIaJBHUX Mepexax,
caifrax). IloTeHuiliHi mokynui aykuioHy poOssTh
CTaBKM 3 IUIaHIIeTa, HOyTOyka abo cmaprdhoHa
Yyepe3 CHeliabHy IMporpaMy, 0 Mae 3py4yHHi
inTepdeiic. YuikanpHoro € NFT-texnosoris: me
OCOONMBUN  THUN  KPWUINTOBAJIOTH, SKHH €
HEB3a€MO3aMiHHUM, Ha BIIMIHY BiJ OILJIBIIOCTI
KPUNTOBAIOT Ta 0ararb0X MeEpexeBUx abo
CIIy’)kOOBMX TOKeHiB. lle aKkTuBM, 1O iCHYIOTh
JWIe Yy BIACHUX KPUNTOCHCTEMAaxX, TOOTO IIe
kpunrorpadiyHUd TOKEH, SKH HE MOXKHA
oOMiHATH Ha iHmuMH. Taki TOKEHH LIKOM Pi3Hi, €
VHIKQTBHAMH, a IXHS KiTbKiCTh oOMexeHa. NFT —



Bicuuk HanioHaIbHOI akafeMil KepiBHUX KaaPpiB KyJIbTypH 1 Mucreuts N@ 1’2023

Ile OJWHWI NaHWX Yy IUQPOBIA KHH3I, SKY
Ha3MBaIOTh OJIOKYeHHOM, Je¢ KokeH NFT Mmoxke
NPEICTaBISITH YHIKAJbHUN TUPPOBHN €IeMeHT, i
TOMY KOXKCH 3 HUX HE B3aemo3aminnwuii [10].

ABTCHTHUYHICTh 1 ITOXOUKCHHS BHUTBOPY
MHCTEITBA € OJHUM i3 (DaKTOpIB, SIKI BIUITMBAIOTH
Ha pimeHHs mokynist. [lepeBipstoTs i MOKa3HUKN
3a3BHYail aykIlioHHI OynuHKH abo rajepei, xoda
MOMWJIKM IOJO TOXODKEHHsS Ta MiApOoOOK XO0u
HEYacTo, aje TPAIUISIOThCS.

Ockinbkn  NFT 3axuiieHe B OJIOKYCHH-
Mepexi, OyIb-XTO MOXKE BIJICTEKYyBaTH HOTO
TpaH3aKIii, MOMEPEIHIO iCTOPII0 BOJOMIHHS, IO
CIpollye  TeEpeBipKky  TBOpy  Ha  Horo
ABTEHTHYHICTh. BijbIlle TOro, HeB3acMO3aMIHHUN
XapaKTep PEeeCTpiB OJIOKUCHHY 3HAYHO MIHIMIZYE
PH3UK i IPOOKH.

HudpoBe  MucrenTBo — 1me  €IAWHE
CEpENIOBUIIE, sIKe MOXKEe OTpuMaTtH 3ucK Big NFT.
o crocyeThes (i3NYHUX BUTBOPIB MUCTEIITBA, TO
NFT wmoxe QyHKIiOHYBaTH SIK UUPPOBHIA
cepTudikar, SKHH MiATBEpHKYE aBTEHTUUIHICTH
BUTBOPIB MUCTELTBA, OCKUIBKHU JIESIKI XYyJOKHUKH
KapOyroTh nuGpPOoBi U ¢Gi3uuHi TBOPH pazoM — SK
onua NFT. IopiasHO 3 apkymieMm mamepy NFT €
Oimpmr  Oe3meyHuM  crmocodom  (ikcarii  mpaBa
BJIACHOCTI, TIEPEBIPKA HMOTO TMOXOJKCHHS Ta
3HWYKEHHS PU3UKIB TiIPOOKH.

3pocranns momyisapHocTi NFT i mocTymHiCTh
NFT-MapkeTIiuieliciB  TiAHSUIM 3aBiCy TaeMHUII,
sSKa TIOKpHBaja Xy/JOXKHI ranepei Ta ayKIIOHHI
OyIMHKY. 3aBISIKM TAKUM MTPECTHIKHUM MY3€5M, 5K
Bpurancekuit myseti, sikuii Bu3Hae NFT sk hopmy
MHUCTeNTBa, 1 XxymoxkHiM NFT-ranepesm, 110
3’SBIISIFOTHCS 110 BCHOMY CBiTy, MUCTEIITBO CTallO
JOCTYTHIIUM, HDK Oynb-konmu panimre. Terep
MUTIII MAalOTh IIUpIIE OXOIUIGHHS 1 MOXYTh
BCTAHOB/IIOBATH  3B’SA30K 13  IOTEHLINHUMH
KIIIEHTaMH 3 yCiX BEPCTB CYCITIILCTBA.

Busznanns NFT sk Bugy  MHUCTELTBa
pPO3IIUPIOE  MEXI TBOPYOCTI ¥  IHHOBAIIMHOI
npuBabiuBocTi 1i€i Turatdpopmu. Bee wacrimme
BUJATHI MHUTII BHKOPUCTOBYIOTh MOTEHINITHI
MoxBocTi NFT.

HoBiTHi TexHOMNOTII pO3MMPIOIOTE KOPIOHH
TPaHCIALIT TBOPIB MUCTELITBA B MMPOCTOPI Ta 4aci,
XapakTepHHUMH pHUCAMU SIKOTO CTal0Th, 3aMICTh
CITAPHOCTI, JOCTYHHICTH 1 MacoBicTb. OOMiH
TBOpaMH MHCTELTBA MOXJIMBUH 4epe3 iHTEepHET-
mwiaTGopMu, MO CHPOILYE HOCTYI ayauTopii 10
Ha70aHb CBITOBOI KYyJIbTypH 4Yepe3 BIpPTyalibHY
peanbHICTh, JalOYM IepeBary KOpHCTyBadam
B3aEMOJISITH B TpocTopi ¥ daci i3 TBOpamu
MHUCTEITBA  4Yepe3  LUQpOBI  ImI1aThopmH,
HAIPUKIIAJ] B3a€MO/IISATH Yepe3 aKTUBHI MOCHJIaHHS
JUIs1 OTPUMAaHHSI 101aTKOBOT iHpopMalii mpo TBopu
MHUCTeITBa abo X mpomax [7].

Iudposizartis, abo BipTyamizaiis, rajiepei Ta
ayKIIOHIB JTa€ HECOOMEXEHI MOXKIIUBOCTI B PEXKUMI
pEaNbHOTO 4Yacy CHOINISAJATH Kpamli KOJEKIIil
TBOPIB CBITOBOTO MHCTENTBA, AKI 1HOAI MAarOTh
Kpallliid BUTJIS, HIXK OpUTIHATH. 3apa3 My3ei CBITy
MacoBOo  OUM(POBYIOTH  CBOI  KOJEKIH 3
MOJJANIBIINM PO3MIILLEHHSM X B iHTEPHETI.

HaykoBa HOBM3Ha cTarTi momsArae y
BHCBITJICHHI  OCOOJIMBOCTEHl  opraHizarmii Ta
MPOBEICHHsI BipTyalbHHUX Tajiepeil 1 ayKIioHIB Ha
ocaoBi NFT-TexHomnorii B cCydacHMX yMOBax; HaJlaHHI
pEeKOMEHIAITINH CIeliaTicTaM-MICTEIITBO3HABIIM
OO0 BIOCKOHAJCHHS METOMOJIOTIUHOI 0asw,
OBOJIOZIHHS HOBHUMH UHM(PPOBUMH  METOdaMU
ayKI[IOHHOI Ta TajiepelHOi MiSITPHOCTI 3 METOI0
TIOKpaIeHHss piBHA KBamidikalii eKcHepTiB 3
MHUCTEITBO3HABYOI  CKCIIEPTU3M B  yMOBax
0e3MEeXHOTO JOMiHYBaHHS ITUGPOBUX TEXHOJIOTIN
Yy CY4aCHOMY CBITi.

BucnoBku. bypxmuBuii  possuroxk  IT-
TEXHOJIOTIH y Cyd4acHOMY CBITi MPHU3BIB 0 3MiHH
MapajurMe B TpaauLidHuX Gopmax opranizamii i
MIPOBEJCHHS ayKI[IOHHOT Ta rajgepeHol
TiSUTBHOCTI. APTPUHOK IOCTYTIOBO TIEPEXOUTD BiJl
TpamuiiiHOro (¢opMaTy A0 BipTyalbHOTO, e
OOMiH  KJIacHYHUMHM  TBOpaMH  MHCTELTBA
HiIMIHIOIOTH CTBOPEHHSIM HaIliBXYA0KHIX 3pa3KiB
TBOPIB MHUCTELTBAa BIJIOMUX aBTOpPIB, sKi
TpaHC(OPMYIOTH Y HOBY PEabHICTh Yepe3 MPU3My
nupoBUX TeXHOIOTiH, 30kpema uepe3 NFT-
TEXHOJIOT1], IO MPHU3BOAUTH JO BUKPHBICHHS
KIIACHYHOTO OaveHHs TBOPIB MHCTENTBA 1 iX
3HEI[IHEHHS. TBopuicTh BCECBITHHOBIIOMHUX
aBTOPIB MIOCTAa€ B HOBiH TUQPOBIH peabHOCTI, Jie
TBOPHM MHCTENTBA IMEPEXKUBAIOTh Pi3HI €Talu
iHTepIIpeTanii  3aJeXHO Big  Cy0 €KTUBHOTO
OaueHHs  TBOPLIB  HU(QPOBOTO  MHUCTEITBA.
HesBakatoum  Ha  CTpiMKE  BIPOBaKEHHS
BIpTyalnbHUX ayKIliOHIB 1 Taliepeld, OCHOBOKO iX
opranizaiii Ta MpoBEJICHHS CIYTYIOTh MPHHIUIN
TpaJuIiiHUX ayKIiOHIB Ta ranepeil. BomHowac
3allydeHHs HOBITHIX IUQPPOBUX  TEXHOJOTiH
CIIPOIIIYE TOCTYII IO BCECBITHROI CKapOHUIII TBOPiB
MUCTEITBA Ta J]a€ 3MOTY B PEaJbHOMY Yaci uepes
iHpopMaLliiiHi Mepexi KOPUCTYBAaTUCS HHUMH.
ABTOpaM TBOpIB L€ JaJl0 MOXJIMBICTH SIKICHO
MTOKPALIUTH ¥ HaIIHHO 3aXUCTUTH MPpaBa BJIACHOCTI
Ha TBOpM MucTenTBa 3a jgonomorow NFT,
KPUNTOBAJIIOTH, OJIOKUEHH-Mepexi, yOe3neuuTu
TpaHCaKIii MpH NPOBECHHI ayKI[IOHHUX TOPTIB.
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