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CUEHIYHA €JHICTb ILTACTUYHOI KOHUENLI CHEHOT PA®II
JI. JITEPA TA TEATPAJIBHOI PEXKUCYPH C. JAHUEHKA

Merta po6oTu. BUCBITINTH CLEHIYHY €IHICTH IUTACTHYHOI KoHIemmii creHorpadii . Jlinepa Ta TeaTpanbHOI
pexucypu C. JlaHueHka, oXxapakTepu3yBaTH OpHUTiHAJIbHY KOHLEILII0 00pa3y BUCTaB, iX YHIKYM XYH0KHBOT'O PillIEHHSI.
MeTtonoJiorist  J0CTiIGKeHHsI TOJSira€  y 3acTOCYBaHHI  (DYHKIIOHAJIBHO-THIIOJNOTTYHOTO METONY Ul PO3IIISLY
cueHorpadiunoi aisuibHocti JI. Jlizepa sik HoBaTopchkoi (opMH XyJOKHBOI TBOPHOCTI B KOHTEKCTI (hOpMyBaHHS Ta
CTAaHOBJICHHsS HaNpsIMKy JIi€Boi cueHorpadii, a TakoXX OI[HKM I 3Ha4YEHHs B PO3BUTKY CLEHOrpagivuHOi JIEKCHKH
HanioHaneHoro akajgeMiqyHOro JIpamMaTH4HOro Tearpy iMeHi IBana dpaHka; MUCTEUTBO3HABUOI'O METONY IUISl aHANIZY
creHorpadiuHoro BupimeHHs BucraB pexucepa C. JlaHUueHKa Ta BHSBICHHA OCHOBHHX YMOB 1 NPHHIUIIB
creHoTpadiuHUX pilleHb, KOMIIO3UIIITHUX IPUHOMIB Ta KOMITIOHEHTIB crieHorpadii . Jlinepa, a Takok BH3HAaYCHHS 1X
BIUIMBY Ha XyJOXHIil 00pa3 MOCTaHOBOK; aKCIOMAaTHYHOTO METOAY JUIS PO3IIISLy CBITOTJISIAHUX HpeporaTtuB JlaHuia
Jlizepa B KOHTEKCTiI 0coOIMBOCTEH (hopMyBaHHS Horo ¢inocodii Ta XymI0KHRO-ECTETUIHOT MO3HIIIT K MalCTpa iEBOT
cuerorpadii. HoBuzna mocaimkennsi. KoMImiekcHO TOCTiIKEHO CIIEHIYHY €JHICTh TNIACTHYHOT KOHIIEMIIIT ciieHorpadil
. Jlizepa ta TearpanbpHOi pexucypu C. JlaHdeHKa B KOHTEKCTi (QOpMyBaHHS Ta pO3BUTKY crieHorpadii HamionansHoTro
aKaJIeMivyHOro JpaMaTHYHOrO TeaTpy iMeHi IBana @panka. BucHoBku. Cuenorpadis /1. Jlizepa, sik dpinocoda teatpy, He
KEpYEThCS JKOAHUMH TPEANUCAHUMH IPaBUJIaMH, 1 TPO Hel HEMOXIIMBO CYAMTH 3a JIOIIOMOTOK BHU3HAYaIbHOTO
CYJKEHHSI, IUIIXOM HaKJIaJaHHsi 10 HOro ciieHorpadivyHoT JIEKCHKH IIEBHUX BXKe BiIoMUX KaTeropiid. CTBOpeHi MaiicTpom
JIeKopariii 3aCBiUyIOTh HOBATOPCHKY (GOPMY ITiAHECEHOTr0, 10 J03BOJIsIE HAOYTH TBOpuy eHepriro — [I. Jlizep mparuys
MOJIONIATH JMKTAT YYTTEBOTO CIIPUHHATTS JIHCHOCTI 3 METOIO BiJOOpa)KEHHSI CYTHICHHMX, NPUXOBAaHHX XapaKTEPHCTHK
OyTTs. AcouiaTHBHUI 3B’ 130K Ta IPOBECHHS Iapajieiel MiX aKTyaJIbHUMH ITPpOo0JIeMaMy ChOTO/ICHHS 1 TPO0JIeMaTHKO0
JMTepaTypHOTO TBOPY SK MIAIPYHTS TIIHOMHHHX (PLIOCOPCHKO-ECTETHIHHX PO3AyMiB, 3ampoBamkeni . Jlimepom —
OCHOBa YKPaiHCBKOTO crieHorpadiuHoro Mmucrenrsa XXI cr.
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Stage Unity of D. Lider’s Plastic Concept of Scenography and S. Danchenko’s Theatre Direction

The purpose of the study is to highlight the stage unity of the plastic concept of D. Lider’s scenography and
S. Danchenko’s theatre direction, to characterise the original concept of the image of the performances, their uniqueness
of artistic solution. The research methodology is to apply the functional and typological method to consider the
scenographic activity of D. Lider as an innovative form of artistic creativity in the context of the formation and
development of the direction of effective scenography, as well as to assess its significance in the development of
scenographic vocabulary of the Ivan Franko National Academic Drama Theatre. The art method is used to analyse the
scenographic solution of the performances directed by S. Danchenko and to identify the main conditions and principles
of scenographic solutions, compositional techniques and components of D. Lider’s scenography, as well as to determine
their influence on the artistic image of the productions. An axiomatic method helped consider Danylo ider's worldview
prerogatives in the context of the peculiarities of the formation of his philosophy and artistic and aesthetic position as a
master of effective scenography. The novelty of the study. The article comprehensively examines the stage unity of the
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plastic concept of D. Lider’s scenography and S. Danchenko’s theatre direction in the context of the formation and
development of the scenography of the Ivan Franko National Academic Drama Theatre. Conclusions. As a philosopher
of theatre, D. Lider’s scenography is not guided by any prescribed rules, and it is impossible to judge it by means of a
defining judgment, by imposing certain already known categories on his scenographic vocabulary. The scenery created
by the master testifies to an innovative form of the sublime that allows for the acquisition of creative energy — D. Leader
sought to overcome the dictates of sensual perception of reality in order to reflect the essential, hidden characteristics of
existence. The associative connection and drawing parallels between the actual problems of the present and the problems
of a literary work as the basis for deep philosophical and aesthetic reflections introduced by D. Lider is the basis of

Ukrainian stage art of the twenty-first century.

Key words: Danylo Lider, Serhii Danchenko, director, theatre, scenography.

AxtyanbHicTh qociimkerns. CrieHorpadiude
MHCTCIITBO Ma€ BJIACHI, HANpambOBaHI MPOTITOM
JNECATHIIITh TBOpYi 3aco0M Ta METOAM, BiX
3aCTOCYBaHHS SIKUX 3QJICKUTh Bi3yallbHHU PsX
TeaTpatbHOI IOCTAHOBKH 1, BIIITOBITHO, ECTCTHUIHE
CHpUHAHATTS BUCTaBH TismadeMm. CreHorpadis
HacamIepes € MUCTCITBOM (YHKI[IOHAJIbHHUM, 110
MiJKOpEeHe 3aralbHUM  3aKOHaM  CKJIaJTHOTO
CUHTETUYHOTO TBOPY — BHUCTaBH, PO3paxoBaHa Ha
TICHY B3a€MOJII0 3 aKTOpOM, JApaMaTHYHUM
TEKCTOM, MY3UKOIO Ta  3araibHOCHECHIYHUM
3alyMOM pexucepa. AKTyadbHHUM CBOTOIHI €
MUTaHHS 1HHOBAI[IMHUX XYI0XKHBO-CCTCTUUHUX
TEHJCHII  BITYM3HAHOTO  CIICHOTPaghivHOIO
MHUCTENTBa, (inocodchbki MOTISLAM, YHIKaIbHE
CBITOOQYeHHS,  CBITOBIAYYTTS  MalcTpa  Ta
CTIPSIMYBaHHS PO3BUTKY YKPaiHCHKOTO CIEHIYHOTO
Ta crieHorpagiyaoro mucrenTea XXI cTomTrs.

AHani3 mocnipkeHs i myOumikamiid. 3iiiCHeHO
aHai3 TeaTpO3HAaBYMX Mpalb Ta HAYKOBHX
nyOsiKalid, NPUCBIYCHUX CICHIYHIA €IHOCTI
iacTryHOi KoHMenmii cueHorpadii . Jlinepa Ta
TeatpanbHOi pexucypu C. JlaHdeHKa, B SKHX
PO3IJITHYTO ~ JeSIKI  aCHeKTH  iX  JisIbHOCTI,
BHCBITJICHO  OCOOJHMBOCTI TBOPUOTO  METOIY
. Jlinepa, 3mificHeHO crpoOy TNpoaHai3yBaTH
cnerudiky oOpa3HOro OadeHHS XyJI0KHHKA-
crerorpada. Hacammepen, HayKoBi JOCIIiKCHHS
O. Knexoskina, M. I'pununmmnoi, P. Komomiiirs,
B. ®ianko, b. Menbunuyk, C. TpukoseHKo,
O. KoBanbuyk. Y HaykoBux poborax «Jlanumno
Jlinep: Jlroguna ta ii mpoctip», «be3 JlanueHka»
KnexoBkin O. XapakTepu3ye OCHOBHI CKJIaJOBi
TBOpYOI MaHCTEpHI JBOX BHJATHUX MaWCTpiB
TeaTpasibHOi  cnpaBd. OcoOiMBOCTI  TBOPYOi
nisiieHOCTI [l Jlinmepa IpyHTOBHO BHUCBITJICHO Y
HaykoBux myoOmikamisix O. Koampuyk. Tak, y
HaykoBi cratTi «®inocoderkuii Teatp anwia
Jlinepa. CueHiuHa rpa y KaTeropisix Bi4HOCTI»
O. KoBanpuyk 3pilicHIOE  cnpo0y OCMHCIHTH
¢inocodcrKo-ecTeTHYHI aCTIeKTH TBOpYOI
JUSUTBHOCTI MaiicTpa. MeTooNIOTiYHI PUHITUIH
XyaoxxHbO-crieHorpadiunoi aisubHocTi [. Jlinepa
B KOHTEKCTi CIIelIU(iKH MUCTEITBA MPEJICTABHUKIB
nieBoi crieHorpadii «BETMKOTO CTHITIO» PO3TIISIIae
B. ®ianko B HaykoBiii crarti «[lmactuuna
npamatypris  Janwmma Jligepa». 3okpema BiH
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HAroJIOIIye€ Ha  BaXIUBOCTI  CIIBTBOPYOCTI
TeaTpaJpHOIO  pekucepa 1 XyIOXKHHKA,
0COOJMBOCTAX BHHAHACHHS HUMH 3araJbHUX
KpUTEpiiB ¢bopmyBaHHs o0pazy-3agymy
MPOCTOPOBO-TUTACTUYHOI ~ CHCTEMH  CIICHIYHOI
rmoctaHoBKA. OCHOBHUI MacHB TEOPETHYHOI 0a3mn
nocimikenHs  tBopuocti  J[.  Jlimepa Ta
C. JlanueHKka B KOHTEKCTi XyJI0’KHBO-TBOPYOL
JisUTBHOCTI HauionansHoro aKaJIeMi4HOTO
IpamMaTuyHoro Teatrpy imeHi IBana ®panka
CTaHOBIISITH KPUTHUYHI CTATTi, BIATYKH Ta pereH3il
B TEpIOAWYHMX BHUIAHHIX, a TaKOX apXiBHi
Marepiaiy, CHCTEMHHUI aHami3 SKAX CIPHSE
PO3KPHUTTIO cneuudiku YKpaiHCHKOTO
crieHorpaivHOTO MUCTENTBa JPYroi IMOJOBHHH
XX CT. 3aralioM Ta XyIOKHBO-ClieHorpadigHoi
nisuibHOCTI [1. Jlizepa 30kpema.

Meta po60TH. BUCBITIIMTH CLIEHIYHY €IHICThH
miacTuyHOi KoHNenmii cuenorpadii /. Jlinepa ta
TeaTpaJIbHO1 pexucypu C. [andeHka,
OXapaKTepU3yBaTH  OPUTIHAIBHY  KOHIICIIIIiIO
o0pa3y BHCTaB, X YHIKYM XYJI0KHBOTO PIllICHHS.

Buxutan ocHoBHOTO Matepiamy. Hampukiaii
1970-x pp., B Mexax 00 €KTHBHOI TEHIEHIIT
PO3BHUTKY TeaTpaJbHOTO MHUCTELTBA — iJeiHa Ta
XYJOXHS IUTICHICTh BHUCTaBM BHU3HAYAETHCS HE
JWIe  B3a€MO3B’SI3KAMH  PEKUCEPCHKOTO  Ta
AKTOPCHKOTO PiBHIB, aji¢ i 3HAYHOIO MipOIO PiBHS
cueHorpadiyHoro —  Ha0yBae  TONIMPEHHS
MIPaKTHKA IIOCTIMHOrO CIIBPOOITHHUIITBA
pexucepiB Ta creHorpadiB y CTIHKHX TBOPYHX
«TaHzeMax».

MucTenTBO3HaBII NOAUISIOTE AYMKY PO Te,
110 cueHiyHi TBopu Bucokoro cruiio C. JlaHueHKY
BIAJIOCS 3pOOMTH BEIHMKOI MIpOI0  3aBASKH
TBOpUIH CHiBOpani He JWIIe 3 TAIAHOBUTHMHU
aKTopamu, a i 3aBIJKM TBOpUOMY TaHzaemy 3 /I
Jlinepom. CBO€piTHUIA BUSIB KUTTEBOI (inocodii
Ta XyI0XHbO-€CTETUUHHUX NPHHLUIIB MaiicTpa —
cueHorpadiuHe pimeHHs BuctaB «lsas Bans» A.
UexoBa (1980 p.), «3arubens eckampu» O.
Kopmiituyka (1981 p.), «Bisut crapoi mamu» .
Hroppenmarra (1983 p.), «3naBanocs 6, ofgHe ULl
CIIOBO» 3a IMOCTHYHUMH TBopamu A. Manuiika
(1984 p.), «Bubip» IO. bonmapera (1984 p.),
«3muBay O. Komowmiiig (1985 p), «Kam’suuit
rociomap» Jleci Ykpainku (1988 p.), «Ter’e-
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Tesenms» I'. 'opina (1989 p.).

ITepmoro BucraBoto C. JlaHueHka Ha CIICHI
KuiBcbkoro Tteatpy imeni IBama ®panka,
crueHorpadidae pimeHHs sKoi Oyso po3podieHo Ta
Bristeno /l. Jlizepom, crana mocTaHOBKa I’ ech A.
UYexosa «Isas Bansy». M. I'punuiiza cTBEpAKYE,
mo  cueHorpagiuHuil  MOAYIb  XYAOXKHHKA
BH3HAYMIIa peIUlika OJHOTO 3  TOJOBHUX
TepcoHaXiB mecu — Tmpodecopa Oiekcanmpa
Bononumuposuya Cepebpsikosa: «/le x inmi? He
OO0 ST UBOro JoMy. Slkuiich J1aOipuHT.
JBaaIATh MIicTh BENWYE3HUX KiIMHAT, PO3IHIYThCS
BCi 1 HIKOTO HIKOJIM He 3Haiaem». Maiictep
CTBOPIOE BUTOPOJIKY, IO CKIANAETHCS 3 BEITHKHX
paM Ta nOBeped, 3HATHX 13 3aBiC — CBOEPITHHN
nabipuHT, B AKOMY 1 3a0JIyKany MepcOHaXi I’ ecH,
a HEHaBMHCHO 3arocTpeHi KyTH 1 CIIpsiMJICHI JIiHiT
— TEePEeNIKoIn, 00 SKi po30miHcs iX MOHATTS TPO
CTOCYHKH MIDXK ITFOJbMH, CEHC XUTTS, KOXaHHS,
000B’s130K [2, 715].

VYkpaincekuii Tearpo3naBelr O. KiiekoBkiH
HaroJIONIye, Mo crenudika CIiBIpall TOJIOBHOTO
pekucepa 1 TOJIOBHOTO XYAOKHUKA (PaHKiBI[IB —
CKJIAJHHAN Iiajor MiX ABOMa MUTLISIMU — I1OJIAraia
B Y3TO/DKEHOCTI Ta B3a€EMOJIOTIOBHEHH]1 KOHIIEMIIii
atMocteproro tearpy C. [laHueHka i KOPCTKOTO
KoHIuenTyanizmy [4, 279] J. Jlinepa. Ane pexucep
C. [anyenko Oe3amemnsIiifHO TOTOIKYBaBCS 3
IIeHUM CITPSIMYBaHHSM TOJIOBHOTO XY/IOXKHHUKA,
30KpeMa 3 THMH, [0 BUCBITIIIOBAJINA CHUMBOJIYHY
CYTHICTh BUCTABH Ha aCOI[IaTUBHOMY ii pillleHHi, Ta
JNEMOHCTPYBAIA B  TEaTpPalbHOMY  TPOCTOPi
OaraTouncenbHI Herapasu OyTTs.

B. ®ianko TakoX, aKICHTYIOUM Ha
MPUHIUIIOBIN  BiIMIHHOCTI METOZIB  TBOpPYOi
nisuteHOCTI C. Jlanuenka Ta /[I. Jligepa, oO6paszHux
CHCTEM JIBOX MPOBIIHUX MaHCTpiB TeaTpasbHOro
MucTenTBa KiHis XX CT., TOBOPHUTH PO CTBOPEHI
y IIbOMY TBOPYOMY TaH/IEMI «CIICHIYHI CBITH», 11O
OXOILTIOBAJIN )KUTTS B PI3HOMaHITHUX Horo cepax
Ta Ha Pi3HUX PIBHSX, «JI€ 3arajbHOIIOICEKE OYyI0
OpraHiuHO MOB’S3aHE 3 TAEMHHULSAMH JIIOACHKOT
IICUXIKKM 1 0araTorojoccsM IMOBCAKICHHOCTI» [9,
68]. Ha nymKy nociigHHKa, BaKJIWBa POjib Y
npoueci HaJIarOJKCHHS CHiBaBTOPCTBA
TeaTpaJIbHOTO PeKUCcepa Ta clieHorpada Haexana
C. JlaHYeHKO OCKIJIbKH I1HTEIEeKTyallbHHI 3MiCT
HaHKpalyux Horo BUCTAB MiJICHUIFOBABCSA OINTHKOIO
XYJ0KHBOTO CBITOOQUEHHS, pOOJITYH aKIISHT HE Ha
MpUKMETax JKUTTA, a Ha Horo cencax. Came
KaTeropii, SKHMHU pEeXUcep KepyBaBcs B MpoIlieci
MOJICJIIOBaHHS CLEHIYHOI KapTHHU CBiTy Oynn
Ha/I3BHYAIHO HaOIKeHi bi (6] IparHeHb
creHorpada 3aco0amMu MECTEITBA CBITOBOT'O PiBHS
PO3KpHUBATH Pi3HOMAHITHI aCHEKTH TJI00ATBHOI
MPOOJIEMaTHKU OYTTS JTFOIUHHU.

Cuenorpadiss  JI. Jlinepa mnepembauana

pO3ropTaHHs y Yaci Ta 31 TOBXYBaHHS MiX c000I0,
B YHIKQJIHHOMY CBITi, IIPEMETIB, 0 B PE3yJIbTaTI
TpaHC(HOPMYIOTHCS Ha CUMBOJI 1 BIZIKPUBAIOTh HOBI
3MICTOBI BuUMipU. Murellb HE PENpe3eHTYE
peaNbHICTh, 3aJlaHy PEKHUCEPOM Y TOCTAHOBII, a
BUHAXOIUTh €CTETHYHI HATAKH HA XYZOXKHIO
Metamopdo3y. BaxkmuBum BiaTak crae He
CTBOPEHHS TIPEAMETY, 110 0(OPMIICHO BiIIOBITHO
amo3ii Ha HOro ypedeBlI€HHS B YYTTEBO
crpuiiMaeMoMy TJIsiadyeM CBiTi, a BH3HAYCHHS
HOr0o B KOHTEKCTI BIACHOTO CTaBICHHS [0
cueniunoi mii. Ha agymkxy O. KiekoBkina,
aBTopcbkuid miaxin M. Jlimepa no odopmieHHs
MOCTAaHOBKU TepenyciM OyB OpI€EHTOBaHMH Ha
YYTTEBICTh — XYIOXXHUK TpParHyB IOBEPHYTH ii
TeaTpy, CIHOBHEHOTO pamioHaIbHOCTI [4, 282]
3aco0amu TOTaNILHOI crieHorpadii.

. Jlinep npononye C. Jlanuerko cnenuigae
creHorpadiuHe piteHHs CepeIOBHIIIA,
Opi€HTOBaHE Ha PO3KPHUTTS CYTHICHOTO 3MICTY
creHiyHoi aii. Bkiagarouu B yce, mio BigOysanocs
31 cueHorpadiero  HAaA3BUYAWHO  AKTHUBHUM
3MIiCTOBHHUH CEHC, XYJO0KHUK PO3KpUBAB uepes il
€BOJIIOIIO CYTHICTh APAaMaTUYHOT'O KOHDIIKTY.

CueHorpadiuae  BUpINIEHHS  CIIEKTAKIIO
«Bizut crapoi gamm» ®. [Jroppenmarra (1983 p.)
TPaKTY€EThCSI MAHCTPOM SIK OCOOJIMBE Bi310HEPCTBO,
M0 TOCTaE Yy BHUIVISIII 3axMapHUX (aHTasil,
moOy/moBi  UMFO3IH  Ta  CXHWJIBHOCTI  TPUPOJIH
JIOACHKOI  CBIIOMOCTI  JI0  MEAMTAaTHBHOTO
CTIOTJISIIaHHS, TPAHCY.

Hecraanapranit miaxin J. Jlinepa momiTHmiA
Ha IepIInX CEKyHJaX BUCTABU: MEpel IIsgJadamH,
SIK1 I1Ie TUTbKM 3aiMar0Th CBOT MiCILisl, Ha BIIKPHUTIH
CIICHI, L0 3aBajieHa LIMaTKaMH OpYAHOTO mamepy
Ta Ta3eTHHMH Oo0OiHAMH, BiIOyBaeThCS Misl —
XYZO0)KHUK POOUTH HAlMCH Ha CMy3i raser, siKi
oJlpa3y K, HIOM TipJISIHAM, BIIIAIOTH POOITHUKH;
JKIHKM Ha aBaHCIEHI BHTOTOBIISIOTH TIalepoOBi
KBITH Ta 1H. — 1ed HOBaTOPCHKUH JyIs
YKpaiHChKOTO Tearpy modaTky 1980-x pp. Xin
0JIpa3y 3aHypIO€ Tisi1aua B CHeHiuHi noxii [6, 61—
62].

[IpocTip, cTBOpeHUil XyI0)KHUKOM, Ha TyMKY
P. Komnowmiiing, Haragye 00J0TO, IO 3aCMOKTYE
MIEPCOHAXIB 1 IEPETBOPIOE OCOOUCTOCTEH HA Macy
CTIOTJISIANIBHUKIB, HECIPOMOXKHUX BHUPHHYTH 3
opyny: «CwmiTTss, mamip, CcTapi TipJasSHIH,
TPaHCHAPAHTH 3 TUX YK€ CTApPUX Ta3eT. .., 3 Ta3eT Ke
3MalCTpOBaHi KpaBaTKH, HOCOBWYKH, IIOIITOBI
JIMCTIBKY, Tl 3 PUBITAILHOO IIPOMOBOIO Mepa 1
camMa TpUBITaATbHA MPOMOBa, OIOJIETEHI s
rojocyBaHHs... Po3ipBanuii Opyanuii namip — 3HaK
3MUIEHHOCTI kureniB [tommeHa. | BogHOYac
cuMBOJ yHi(ikalli, 0e30co00MCTOCTi. 3Ma€ThCs,
oOuBareni moHaJ yce cTypOoBaHi TUM, 00 Hi B
YoMy HE BHSBUTH CBO€1 IHIWBIAYaJIbHOCTI, IIe
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sKach KOJIEKTMBHA 3HEOCOOJIEHICTh, CTaJHICTh
peakIiii, TOTOXHICTh BIAYYTTIB 1 cepio3Hi
MOOOIOBAaHHS BUITHU 32 MEXi 3arallbHOBXHBAHOTO,
3arajJbHOMPUUHSITOr0, YHOPMOBAHOIO» [6, 62].

XyH0KHUK BiAMOBISIETHCS Bifl 0(hOpMIICHHS
00'eKTiB HA KOPUCTH CTBOPCHHS €CTETUIHOI MMOI1,
IO PO3rOpTaEThCs Yy TPOCTOPI CLEHH Ta
penpe3eHTyeThCs K 00'€eKT MHUCTEeNTBa. Y IIii
nexopartii . Jlizep uepe3 BiZdyTTsSs MEPTBEHHOCTI
KOJIOHaJX Ta 4Yepe3 MaKCHUMajlbHE HaTSATHEHHS
ManepoBUX CMYT BTUIMB CYTHICHHH  3MiCT
MOCTAaHOBKA — B MOMEHT BOHMBCTBa TOJIOBHOTO
repos PYJNOHH, PO3TOPHYTI 10 MEXi, podunn
OCTaHHI{ 00epT i CMyTH CITOB3aJIH, a BCS JIEKOPAITist
BaJMyIacs BHU3, IEPETBOPIOIOYHCH HAa KYIy CMITTS
[10, 160-161].

LlimicHicTh Bi3iOHEPCHKOI pEaNLHOCTI B
MTOCTAaHOBIII 3a0e3IeuyeThes YYTTEBOIO
CHUHECTE31€10, 0COOIMBO BpaXKaE MapagoKCaIbHICTh
MOEHAHHS ~ YCBIIOMJICHOCTI 1  Ta€MHHUYOCTI,
3HAWOMOI0 1 HE3BMYHOTrO. XYMIO0XKHHK IiJBUIILYE

JOCTOBIPHICT,  BI3IOHEPCHKUX  00Opa3iB  3a
KOHTpPAaCcTOM i3 IHOBCAKJACHHUM CHpHﬁHHTTHM,
PO3IIUPIOIOYN roro MEXi, a TaKOX
HAJ3HAYYIIICTIO Ta MPUBAOIUBICTIO Bi3i0HEPCHKOT
peaNbHOCTI.

Y ¢inami BHCTaBM XYIOXHHUK CTBOPIOE
aTMoc(epy CXO0XKy Ha Ty, IO CIiIye 32 BUOYXOM
aToMHOI OOMOM — BinmOyBaeThCs pyHHYBaHHS
BEIMYE3HUX PYJIOHIB TMamepy, 00 YOcoOIroe
KiHEeIb BEJIMYE3HOT OpexHi. CyuacHi
MHUCTEUTBO3HABLI,  aHATI3ylOUd  TEOPETUKO-
MPaKTHYHI 3M00yTKH YKpaiHCHKOTO
clieHOrpaiYHOTO MHUCTEUTBA JIPYyroi IMMOJIOBHHU
XX CT. BIOZHOCATH XYHOKHE PILICHHS JAaHOI
MOCTaHOBKHU /10 3HaKoBuX y TBopuocti M. Jlinepa
[8, 57].

VY 1984 p. C. JlaHueHKO 3[1iiCHIOE IOCTAHOBKY
BUCTaBH «3paBaiocsi O, OJHE JMII CJIOBO» 3a
MOETUYHUMH TBopamMu A. Manmmika, mo craua
SICKpDaBUM  CBITYCHHSM  3MIIIEHHS  aKICHTIB
YKpaiHCBKOI TeaTpajibHOI PeXKHUCYPH BiJl ILITAMIIIB
Ta YCTaJCHHUX KAHOHIB 10 HEOpPOMHAPHHUX 1
OpPUTIHATBHUX  3ac00iB  XYJ0XKHBO-00Pa3HOIO
MUCIICHHS Ha LUISIXYy OO CTUJIBOBOTO Ta CEHCO-
3MICTOBHOTO OHOBIIeHHS [3, 58].

OCHOBOIO BUCTaBH CTaJla JjpaMaTHYHA TI0eMa
A. Mammmika «Tapac LlleBuenkoy» (TBip 3 mecTu
KapTHH, B SIKOMY OXOIUIEHO MPaKTHYHO BCIO
TBOPYICTh MHUTIIS), IO 3aMHCIIOBAJIACS aBTOPOM
SK OIepHe JIOpeTo — CBOEpigHE YBIHUAHHS
0araTomiTHIX 3yCHJIb TIO€Ta B MPOLECi CTBOPEHHS
obpazy koO3aps [7, 43]. . Jlizep cTBOpIOE
VHIKaJIbHUHA clieHorpadiuanii 00pa3 MOCTaHOBKH,
M0 CIBICHYE 3 IPaMaTHYHOIO Ji€r0. 31 3BUYAHIX
JHUCTKIB Tarepy MaicTep CTBOPIOE ApaMaTHYHHUNA
o0pa3 y3araJbHEHO MeTadOpPHIHOTO 3HAYCHHS,

240

pPENPE3EHTYIOYM HOBHH BHMIP MOXKIJIMBOCTEH
(dakTypHO-peuoBUX eneMeHTiB. Ha mowarky
BHCTaBU KOMITO3UIIiSl 3 JIUCTKIB OUIOro mamepy —
CTOPiHOK TBOPY I10€Ta — yOCOOIIoBaIa «HIMOY, 1110
csi€ HaJl BOJIBTEPIBCHKUM KPICIIOM, B SIKOMY CHANTD
nomupatounit Ko6zap (b. Crymka): «Cuena mo
MEpUMETPY OOTSTHEHa YOPHUM OKCaMHUTOM, Y
IeHTpi 1 pi3KoI0 OLTOI0 IUIAMOI0 — CTLICIb 3
BHICOKOIO CITMHOIO, TPOH ToeTa. A ock i BiH. Iloer,
3HECWJICHWH, CaMOTHil, Maibke po34YaBICHUN
MpPecoM TSKKUX, OalayXKo-TEMHHX MOPTHED.
Crnabki pyku mepeOuparloTh PYyKOIHCH TIOEM, aje
Karydi cJoBa, BKapOOBaHi B apKy1li, HATO BaXKi,
mo6 iX yTpuMaTH. 3allOBHEHI TYCTUMH JIiTepamMu
CTOPIHKM BHUIOPCKYIOTH 3 PYK 1 MPHUPEYEHO, 5K
OCIHHE CTOMJICHE JIUCTSI, CTIAJat0Th ITi/TI HOTH TepPOsl.
A BiH, Jie[IBE PO3MHUKAIOUN BYCTa, i3 CTPayKAaHHSIM,
BHINTOBXYE, 37A€THCA, 13 CAMOTO Ceplls TipKi Ta
mieMKi cioBa: «Jlymu moi, mymu Moi...» [1].

Y 1988 p. C. Januenko i JI. Jlinep
CTBOPIOIOTH APYTHI BapiaHT Biomoro TBopy Jleci
VYkpainku «KaminaM Tocnogapy, mo, Ha TyMKY

TEaTpo3HaBIiB,  CYTTEBO  BiJpi3HABCA  BiX
TbBIBCbKOi BUcTaBU (JIbBIBCHKMH akagemMiuyHUN
YKpaiHChKUI JpaMaTUYHUN Tearp M.

M. 3anbpkoBenpkoi, 1971 p.), BiAmoBigHO 3MiHI
pexucepchkoi KoHmemnii. ko Ha noyarky 70-x
pp. TIOCTAaHOBHHMK BHpilllye BHUCTaBy y Qopmi
Hampy)XeHOTro  Jiajory 3 TJsjadeM  IoJ0
CKJIQJIHOCTI ICHYBaHHS JIFOJWHH B  COI[yMI,
BHYTDIIIHI ~ CYNEPEYHOCTI  OCOOMCTOCTi, MIO
HaJ3BUYAMHO CKJIAJHO NOoJo0JaTu [6, 28], To uyepes
CIMHAQ/IIATH POKIB TMEpe] TIsa9eM ITOCTA€E 30BCIM
IHIIMH Tepol, skl Oe3HaaifHO BTPaTHB CBOI
pOMaHTHYHI Oa)KaHHS Ta CMaK CBOOO Y iICHYBaHHSI.

HoBuit creniuyHWii BapiaHT, aJeKBaTHHUA
TpaHchopMallisiM MEHTAIBHOTO Yacy Ta MPOCTOPY
ki 1980-x pp., penpe3eHTyBaB CTOMIICHOTO i
nokipHoro Jlon Xyana. lleHTpamsHuM 00pazom
cueHorpadii, MmO MiATOPSAIKOBaHA BTLICHHIO
3anymy pexucepa, [. Jlimep poOuTh CKynbnTypy
CKJIETTY, B SIKOMY ITOXOBaHI OMPIsiHI i/iean, Haii
Ta MOYYTTA IMEPCOHAXKIB — XYAOXKHUK BHOYIOBYE
JIEKOPAIIil0 3 CIpHX MApMYypPOBUX IUIUT, OTOPTAIOYH
ifi  cpiOHuMM  BiHKaMH  Ta  OCBITHBLIH
CBITMJIBHUKAMU.

OcCTaHHBOIO BHUCTaBOIO Ha (DpaHKIBCHKiH
cueni mist . Jlizepa crana mocranoBka «Tes’e-
Tesens» (1989 p.), kil cyauocs CTaTH OAHIEO 3
HAWBIZIOMIMMX Ta HAWMOMYJSPHINIMX BUCTaB
KuiBcbkoro Ttearpy imeni IBana ®panka 3a Bci
POKHM iCHYBaHHS.

3aBIsSKM YHIKaIbHOMY OOpa3zHOMY OaueHHIO
(XyIO)KHHK TO3WIIIIOBAB pedi 5K «OJIOJHEHI
MIpeIMETH», BBXKAaB iX )KUBUMH 1 CTBOPIOBAB CBOIO
crieHorpagio BUXOASYU 3 TOTO, 10 yCi IpeAMETH
B ITOCTAHOBIII — 1€ aKTOPH, SIKi «ITPOMOBJISFOTHY J10
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rsimada), J. Jlinep cTBOpWMB  Ham3BHUYAWHO
OpHUTIHAIBHY KOHIIEIIIII0 00pa3y MOCTaHOBKH, IO
3yMOBWJIA [JifICHO IliKaBe XyJOOXKHE pilICHHS: Y
MPOCTOpl CIEHM — JBa KOCMOCHU: Oe3KpaiiHiii
BcecBiT Ta TOMOBHHI T'epoii; JITAlOUMA daX, HAJ
SIKMM IPOCTSITA€THCS 30PAHUM PO3CHI UyMaIbKOTO
[nsxy, a mig HAM CBil HECKIHUEHHHWH Jiajior 3
Borowm Bene eBpeii-monounuk Tesens (b. Ctymnka).

B mocranosmi [l. Jlizep mosicHIOE 9yTTEBICTD
Yyepe3 EHeprio, 10 BUIFHO LUPKYIIOE B MOBITPI,
(OKMBOIIMICHO  CTa0imi3oBaHa»  MUTLEM Y
MPAKTHYHO TIOPOXHBOMY TIPOCTOPi CIIEHH, MO0
MEPEeTBOPUTUCS  Ha  30HY  HeMaTepiaabHOI
XYA0XXHBOI Yy TTEBOCTI.

Coenorpadiss «Ter’e-TeBems» BimoOpakae
¢binocoderkuit migxin . Jligepa mo TpakTyBaHHS
HaJ3aBJaHHS BUCTAaBH, BiH POOUTH AaKIEHT Ha
caMOOyTHIX  pHcaXx  €BpEHCHKOrO  TOOYTY,
CBOEPIIHO  TOENHYIOYM iX 31  3BUYAsSIMHU
YKpaiHCHKOT'O HApPOAY 1 BUCBITIIIOE iX €IHAHHS SIK
YaCTUHY CBITOBOI KYJIBTYPH, 3arallbHOJIOJICHKOT,
Takoi, 1O  30aradyeThcsi  HAMIOHAIEHOIO
crernudikoro.

CTBOpHBIIM  yHiKaIbHE MeTadopHU30BaHE
CIICHIYHE CepeZOBHUIIe, aKIIEHTYIOUN Ha HAHO1IBII
XapakTepHux oOpaszHux emementax, /Jl. Jlimep
CTBOPIOE  HAM3HAKOBINly  TIOCTAHOBKY, IO
MO3ULIIOEThCA  CYYaCHUMH JIOCHITHUKAMHU  SIK
3pa3ok  Meradopu3oBaHOrO  OGOPMIICHHS, a
BITYM3HSHUMH Ta 3apyOKHUMH TEOpETHKaMH 1
MpakTUKaMH  TeaTpajJbHOTO  MHCTENTBa  SIK
Halikpaina noctanoBka 3a lllonom-Aneitxemom [8,
57].

O. KoBanmpuyk CTBEpIKYE, L0 3HUKHEHHS
UIFO31T  OCTAaTOYHOCTI MaTepii Ta BTUICHHH Y
cuenorpadii BuctaBu «Tes’e-TeBenb» MyxXOBHUHN
cBiT Oyrrs BuHHMKae y JI. Jlinepa 3aBasiku
OCSTHEHHIO Ta 3aHYpPEHHIO «y HEBHYEpITHI
ITTMOMHU aBTOPCHKOTO TEKCTY» LIEKCHipPiBCHKOTO
«Kopons Jlipa»: «XymZ0XKHHK IPOJOBKYBATHUME
<...> rparu cBoro Jlipa, 3amummTh micis cede
BenM4e3Hoi  oOpasHoi  cuim  ¢inocodcbKy
cnammuuHy rpadiuaux eckiziB, ae Jlizep-Jlip,
MPOXOJISTYH BHYTPIIIHIMH BCECBITAMH, OCMHUCIIOE
CBOE€ XHTTS, CTPaXKAAE, 3MAra€ThCs 3 MpodiieMamu,
ouuiyerbes» [5, 158].

3anpononoBani C. JlaHYEHKOM aKTyalibHI
MpoOJIeMH ITFOACEKOTO JKUTTS OCMHCITIOBAIIHCS
J.JlinepoM Ha apXeTHIIIYHOMY, IMiJCBiIOMO-
YyTTEBOMY, TPaHCIICHJCHTHOMY Ta CaKpajJbHOMY
PIBHSX, TPOTE HAPOJHKYBAIUCS 3aBXKIU SIK HOTO
CyTo  0COOMCTiCHI  IymeBHI Ta  JyXOBHIi
MEepeXUBaHHS — MalicTep peali3ye BiI4yTTs
MoTpeOH CaMOBUPAXKEHHS Ta BHUCIOBIEHHS IIPO
CBIT, MNpO JKUTTS Ta JIOAUHY caMe TaKuM
HE3BHUYHHM CIIOCOOG0M. MI0ro XyI0:KHBO-eCTeTHYHI
ysBIICHHST ()OPMYBAIIUCS B TPOIIECI CIIOTIISAIAHHS

KUTTEBUX KapTHH, IO HAaJeXaTh A0 BIYHOCTI.
ITouepk M. Jlinepa — iHIWBITyaJIbHO HETIOBTOPHHUIA,
a Horo Kpari MOCTAaHOBKU CTaJId TIOMITHAMHU Ta
CUMNTOMATUYHUMHU SIBUIIAMH KYJIBTYPHOTO XKHUTTS
Ipyroi monoBrHU XX cT. XapaKTEpHOK PHUCOIO
TBOpuoro nouepky /. Jlinepa Oynma caMOCTiHHICTB,
3acHOBaHa Ha cMMOi031 GyHKLIN opranizaTopa il

(pexucepa) Ta oprasizaropa MIPOCTOPY
(ctienorpada).
HoBusna JIOCTDKEHHSI. KomruiekcHo

JIOCTI/DKEHO  CLEHIYHY  €IHICTh  ITUTACTUYHOL
koHmemnii crienorpadii /. Jlimepa Ta TeaTpamsHOl
pexxucypu C. JlandeHka B KOHTEKCTi (OpMyBaHHS
Ta po3BUTKY cuenorpadii  HamionamnsHoro
aKaJgeMiqHOro JpaMaTHYHOro TeaTpy iMeHi IBana
dpaska.

BucHoBku. Cuenorpadis [ Jlimepa, sk
(dinocoda TeaTpy, HE KepYETbCA IKOIHUMHU
MPEONUCAHUMHU IPAaBUIIAMHY, 1 IPO HET HEMOXKIIUBO
CYJMTH 32 JIOTIOMOT0I0 BU3HAYAILHOTO CY/XKEHHS,
IUIAXOM HaKJIaJaHHs JO0 #Horo creHorpadivyHoi
JEKCUKHA TIEBHUX BXE BIiJOMHX KaTeropii.
CrBopeHi MalicTpoM JeKopallii  3acBiI4yIOTh
HOBaTOPCHKY (OPMY TMiTHECEHOTO, IO IO03BOJISIE
HaOytu TBOpuy eHeprito — J[. Jlimep mparnys
MoJoJIaTH  AMKTAT  YYTTEBOTO  CIPUHHATTA
IifiCHOCTI 3 METOI BifOOpakeHHS CYTHICHHUX,
NPUXOBAaHHUX XapaKTEPUCTUK OYTTSI.

AcoriaTuBHHH  3B’S30K Ta TPOBEACHHSA
napajienedl MK aKkTyalbHHMH TpoOiieMamu
CBOTOZIGHHS 1 TPOOJIEMATHUKOIO JITepaTypHOro
TBOPY SK WIATPYHTS TIMOWHHUX (irnocodchKo-
eCTeTHYHHNX PO3AyMiB, 3anpoBamkeni /1. Jlinepom
— OCHOBa  YKpalHCBKOro  CIICHOrpaghigHOro
mucrenrsa XXI ct.
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