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®EHOMEH PEXXUCYPU POMEO KACTEJLJIYYYI:
ECTETUKA METATEATPAJIbBHOI ®OPMU PYHHYBAHHSI

Mera crarTi — BHSBHTH OCOOJHMBOCTI ©CTCTHYHOTO TEaTPaIbHOrO KOy iTamiiickkoro pexucepa Pomeo
Kactennyuui. MeTtomosorisi gociaikeHHsi. 3aCTOCOBAaHO METOJl aHaNi3y Ta CHUHTE3Yy, ICTOPUYHHHA METOM, METO.
CHUCTEMHOI'0, KaHPOBO-CTHJIBOBOI'O Ta MHCTELTBO3HAaBYOro anamizy. HaykoBa HoBu3Ha. JlocnimkeHO OCOOIMBOCTI
TeaTPabHOI PEXKHCYpPHU iTamiichkoro pexucepa ki XX — mouatky XXI cr. P. Kactemryudi y KOHTEKCTI HOro
ISUTBHOCTI B TeaTpaibHild kommaHii «Societas Raffacllo Sanzio»; Ha OCHOBI MUCTEIITBO3HABUOTO aHAII3y MOCTAHOBOK
P. Kacremry4ui BUSBIIEHO €CTETUUHHI TeaTpajbHUI KOJ MaiicTpa; MpoaHalli3oBaHO KOHIETLII0 «PYHHIBHOTO TeaTpy»
P. Kacremmyqui, Kpi3b Ipu3My HIBEIIOBAHHS yCTaJCHHWX KOJIB KJIacH4HOi ApaMu. BHCHOBKM. 3arajkoBi BHCTaBH B
MIOCTAaHOBI iTaiificbkkoro pexucepa Pomeo Kacremmydui moHax Kinbka NecATHIITH 3aXOILTIOIOTH Tisiiada. Maiictep
CTBOPIOE YHIKAIBHI KB KAPTHHHY, SIKi 3a3BUYai 3aCHOBaHI Ha KIIACHYHUX Ta PEIITiHHIX TeMax 1 3aKIIHKAIOTh TeKTOHIYHI,
CTHXIlHI CHJIM — BpayKarodi Bi3yallbHi e(peKTH 3a3BHYail CYIPOBOKYIOTHCS OpraHIiYHAUMHA 3BYKOBUMH JIAaHAMIa()TaMu, a HOA1
PO3rOPTAIOTECS B KBa3iMIiCTHUHIN THI. MeTomooris poOoTH pekrcepa Ta HOro cucteMa ysBICHb (POPMYIOTh YHIKABHY i
JIMHaMi4Hy ecTeTnaHy MoBY. P. Kacremyddi nepeciinye MetatearpanbHy GopMy pyiHyBaHHS, depe3 Ky TiJIO, TEKCT, 3BYK,
HapaTuB 1 MOBa MiJJIAIOTHCS CTIHKIM IeKOMIIO3uIlii, 1110 PYyitHy€e 3BUYHI OYiKyBaHHS IJIsI1a4iB 1I0JJ0 TOTO, IO T00AUYNTH
Ta BiI4yTH B Tearpi. EcreTnuHmii TearpanbHuii Ko pexucepa 6a3yeThes Ha: TUIECHIH eKCTPeMaIbHOCTI aKTOPa; AUBHOMY
3BYKOBOMY CBITi i CBOEPIIHOMY BUKOPUCTAHHI APAMAaTUIHOIO MOBJICHHS (HAMPHUKIIAI, HE3PO3YMLJIi CIIOBA, CTPAXiTIUBI
3BYKH, ILEIIT, JUXaHHs, KPUKHU Ta iH.); MPHUCYTHICTh CIPaBXHIX TBAPHH, SKi BUJAIOTh IPUPOHI 3BYKU Ha CLIEHI TeaTpy;
MaIlHA BUKOPUCTOBYIOTBCS SIK CKYJIBIITYPHI 00 €KTH 3 CHMBOJIIYHUM 3HAYCHHSIM.

Knruosi cnosa: Pomeo Kacremnyuui, TeaTpanbHa peXucypa, «pyHHIBHUHN TeaTpy», €CTCTHKA, TeaTPallbHUNA KO,
€BPOTIEUCHKUI TeaTp.
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Phenomenon of Romeo Castellucci’s Direction: Aesthetics of the Metatheatrical Form of Destruction

The purpose of the article is to reveal the peculiarities of the aesthetic theatre code of the Italian director Romeo
Castellucci. Research methodology. The method of analysis and synthesis, the historical method, the method of
systematic, genre-stylistic and art analysis is applied. Scientific novelty. Peculiarities of theatrical direction of the Italian
director of the end of the 20th — beginning of the 21st century have been studied. R. Castellucci in the context of his
activities in the theatre company "Societas Raffaello Sanzio"; based on the art analysis of R. Castellucci's productions,
the master's aesthetic theatrical code was revealed; the concept of "destructive theatre™ by R. Castellucci was analysed
through the prism of levelling the established codes of classical drama. Conclusions. Mysterious plays staged by the
Italian director Romeo Castellucci have captivated the audience for more than several decades. The master creates unique
living paintings, which are usually based on classical and religious themes and invoke tectonic, elemental forces —
impressive visual effects are usually accompanied by organic soundscapes, and sometimes unfold in quasi-mystical
silence. The director's work methodology and his system of ideas form a unique and dynamic aesthetic language.
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R. Castellucci pursues a meta-theatrical form of destruction through which the body, text, sound, narrative, and language
are subjected to permanent decomposition, which destroys the audience's usual expectations of what to see and feel in the
theatre. The director's aesthetic theatrical code is based on: the actor's physical extremity; a strange sound world and a
peculiar use of dramatic speech (for example, incomprehensible words, frightening sounds, whispers, breathing, shouts,
etc.); the presence of real animals that make natural sounds on the theatre stage; cars are used as sculptural objects with

symbolic meaning.

Keywords: Romeo Castellucci, theatre direction, "destructive theatre", aesthetics, theatre code, European theatre.

AxTyanbHicTh TeMu pAociimkeHHs. Cepen
TUICSIIA €BPONCHCHKUX TEaTPANbHUX JisiUiB KIHIIS
XX — mouatky XXI cT. ocobimBe Miclie Tociznae
MOCTaTh 1ITANICHKOTO APaMaTHYHOTO Ta ONIEPHOTO
pexmcepa, eceicTa, qu3aiiHepa CIICHH, KOCTIOMIB
Ta CBITJIOBUX PpillleHb A0 BJIACHUX BHCTaB,
3acHOBHHMKA KomraHii «ToBapuctBo Padaems»
(Societas Raffaello Sanzio) Pomeo Kactemmyyui.
Horo TBOPYICTb, 1o BUPI3HAETHCA
HEOPIWHAPHICTIO ITIOCTAHOBOYHUX pIllICHb, €
OHHM 13 TMPHKIAiB YHIKAIFHOTO aBTOPCHKOTO
0ayeHHsT CY4YacHOTO MHUTIS, MPOTE KOHIEMIii,
MIXOMA Ta  METOOWM  TBOPYOi  MiSUTBHOCTI
MPaKTUYIHO HE BUCBITIICHI Y BITYM3HIHINA HAYKOBiH
JiTEepaTypi, 10  aKTyaJi3ye  JOCIiIKEHHS
03HaueHOi MPOOJIEMAaTHKH 3 METOI TeopeTh3allii
mpakTHaHOro 1Mopodky Pomeo Kacremmyqwi 3
MO3HIIIH Cy9acCHOTO MUCTELTBO3HABCTBA.

Amnami3z gocmimkerp 1 mybmikamid. Cepen
3aKOPIOHHUX TeaTpPO3HABIIIB PpI3HOMaHITHI
acmekTh TBopuoi HisuibHocTi  P. Kactemmywui
anamizyBaimu J. CemenoBuu [13], A.Pix [12],
T. e Jlaet [6], M. JIsuBepra [10], O. [lananekciy
[11] Ta iH.

v BITYH3HSIHOMY MUCTEITBO3HABCTBI
JOCJII IKEHHSA pexucepchKoi ISUTBHOCTI
P. Kacremmyydi, sk i 6araTboX iHIIUX TPOBITHAX
MPEJCTaBHUKIB Cy4yacHOTO €BPOIEHCHKOTO Tearpy
nepedyBae Ha mouyaTkoBomy erami. T. By3auran
OJIMH 13 He0araTh0X YKpaiHChKUX JOCIITHUKIB, SKi
MPUCBATHIIN PSAJ] HAYKOBHX IMyOJTiKaIliii TBOPUOCTI
P. Kacremnyqui. CrpoOy npoaHaiizyBaTu paHHi
neppopMaHcH MaiicTpa Ta JOCHTIIUTH TOJOBHI
pUcH HOro pEXUCEPCHKOrO METOAY 3 METOI0
BUSIBJICHHSI XapaKTePHHUX PUC MOCTAPAMATUIHOTO
TeaTpy B MOT0 TBOPUYOCTI HayKOBELb 3IiHCHIOE B
crarti  «Pomeo Kacremnyuui —  amomorer
nocrapamMatuaHoro Teatpy» [2]. Crucnuii omuc
TBOPYOTO IIIJISIXY PeKUCEpa HAyKOBEIb HABOJIUTH Y
HayKoBill po3Biaui «EcTeTnka moctapamMaTuaHOro
TeaTpy y TBopuocti Pomeo Kacremmyuui» [3].
OxpeMi 3rajgKy Ipo JesiKi aCIIEKTH MOCTaHOBOYHOT
nisuieHOCTi  P. Kactemnmywui  MicTaTe  HayKoBi
nyOumikanii B. botiko 1 T. Cosrupu «CyyacHi
MPaKTUKWA BUKOPUCTAHHS TeHEPATUBHOT Tpadiku y
cueniunomy mpoctopi» [1] Ta iH. Ilomambira
KoHIenTyatizauis TBopuocti P. Kacremnyuui mae
Ba)KJIUBE 3HAYCHHS AJIs1 (POPMYBAHHS TEOPETHYHOI
0a3M CydacHOro €BPOIEHCHKOIO TeaTpalbHOIO
MHUCTELTBA.

Mera craTTi — BUSIBUTH OCOOJHUBOCTI
€CTETHYHOTO TEaTPaIbHOrO KOAY ITaliiCBKOrO
pexucepa Pomeo Kacremrydi.

Buxman OCHOBHOT'O Mmarepiaiy.
P. Kacrennmy4ui 31iliCHHB NOCTaHOBKY 0Oaratbox
IT’€C K aBTOp, PSKHUCEp Ta JU3aWHEP ACKOPAIIii,
OCBITJICHHSI, 3ByKYy Ta KOCTIOMiB. Moro poGoTH
MOETHYIOTh B €001 KiIbKa MHCTCITB  JUIS
JMOCATHEHHsI ~ IUTicCHOTO  edekTy Ta  Oyn:
TIpeACTaBiIeHI Ha cieHax moHan 50 kpain. Teatp

P. Kacrenmmy4yui — 1me Bi3dyanbHe, CKJIajHe
MUCTEIITBO, CIIOBHEHE YHIKAJIBHUM OaueHHSIM.
TBopua TSTEHICTD P. Kacremryqui

OesmocepelHbO  TOB’Si3aHa 3 TeaTpajlbHOIO
kommnaHiero «Societas Raffaello Sanzioy, siky 0ys10
3acHoBaHO B 1981 p. y Ueseni (Itamist), camum
pexucepoM, oro npyxuHoro K. I'Bimi Ta cecTporo
K. Kacremnyyui. Ha3pa kommanii, 30kpema,
BimoOpaskae XyJOXKHIO OCBITY 11 CITiB3aCHOBHUKIB:
)kuBomuc Ta creHorpadis  (P. Kacremrywdi),
xusonuc (K. Kacremryuui) Ta ictopist Mucrenrsa
(K. I'Bigi). st iux mutiiB Padaerio — Xy mosxHuk
ernoxu BinpokeHHs, poOOTH SKOTO MOEIHYIOTH
JNOCKOHaJicTh (opMHU B Hampy3i CBiTy, SKHH
HIBUJIKO BTpaya€ CBOi OPIEHTHpPHU; TOMY BiH €
CBIIKOM ICTOPWYHOI JApaMaTW4HOi Hampyru. Sk
pexucep P. Kacremryuwi 3ocepemkyerbcs Ha
ecrerui Ta kommo3utii, K. ['Biai € peamizaropom
BOKaJIbHOTO Ta (izuuHoro BuKoHaHHS, a K.
Kacremmygui  3abe3nedye  TEKCTONOTIYHY  Ta
(bin0cOPChKY TpPa€eKTOPIIO CIEHIYHOTO TBOPY.
JlocniTHUKKM HaroJomyloTh HA TOMY, IIO METOIO
i€l KOMIaHii € «CTBOPEHHS TeaTpy SK MUCTEITBA
(oxpemo Bif pamu), 31aTHOTO 00’ €THYBATH OY/Ib-
ki Ta 4HcleHHI (opMHM MHCTENTBa, 11100
CHIJIKyBaTUCS — OAHAKOBO — 3 IMMOYYTTSIMU Ta
iHTeNleKTOM — Thspada» [6, 12]. KowmaHis
[IepeKOHaHa, IO ay/io- Ta Bi3yajibHa CHCTEMa
BHCTaBH 3 BUKOPUCTAHHSIM SIK TPAIUIIHHUX, TaK i
HOBHX TEXHOJIOTIH 3/1aTHAa CTBOPUTHU JApaMaTypriio,
sIKa BiJIMOBJISIETHCS Bijl BEPXOBEHCTBA JIITEPATYPH
(iepapxigHOTO TOCIOJIAPsI B 3BUYAWHUX CHCTEMax
apamu). TakuM 4YHHOM, KOMIIaHis HiATPUMYE
JOOCITI/DKEHHsT B 00JacTi CHPUHHATTA 30py Ta
CIIyXy, BOHH CIpPSMOBaHI Ha BUBYCHHS e(EeKTIiB
HOBHX IHCTPYMEHTIB a00, 4yacTille, Ha CTBOPEHHS
HOBHX TE€XHOJIOTIH.

Y 1986 p. xommaHis TpeacTaBUIa BIIACHHUN
Mamipect mepdopmancy Santa Sofia. Teatro
Khmer (Cesita Codis. Kxmepcbkuit Teatp),
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3QIYIMBIIA HEOTUIATOHIYHUM Ta i1KOHOOOpUHMIA
Teartp, TOJIOBHOIO METOIO SIKOTO OYII0 3BEpHEHHS JI0
camoi penpeseHtauii. [Ipoext OyB cnpsamoBaHuit
Ha Te, 00 3BUTLHUTH TeaTpalbHy MOCTaHOBKY BiJ
Harepe] BU3HAYEHOCTI, BCTAHOBJICHOI 3aXiIHOIO
tpamuriero. Ilizmime me OyJio TPOTOBKEHO Ta
PO3BHHYTO 3aBASKH BiTHOBJICHHIO KOMIIAHIEIO
CTapoJaBHIX Mi(IUYHUX ICTOpIN, TOB’S3aHUX 13
3aCHYBaHHSIM perioHy Meconortamii (La discesa di
Inanna Tta iH). Y 1991 p. i3 mnpeseHTalli€ew
«[impramemay KoOMIOaHis TMPOAOBXKHIA  «aKT
MPOTECTY MPOTH KOJIB 3aXiAHOI peanbHOCT» [12,
78].

Y 1992 p., 3acTOCOBYIOUH CyNEPEUTUBY
1xeosorito, mutuaMu Societas Raffaello Sanzio
OyJ10 IHCIICHOBAHO BEPIITHHY 3aXiTHOI TeaTpaabHOT
Tpaauii — m'ecy «I"amiet» B. Illekcmip, Ha3BaBIIH
BucTaBy «lammer, JKaxJMBUH EKCTepHAIII3M
cMepTi Momocka» (Amleto. La veeemente
esterioriti della morte di un mollusco). [loctanoBka
cTaja OJHUM 13 KJIIOUYOBHX BHCTYIIB KOMIIaHii:
lammer OyB mpencTaBiIeHUH SK IHTHHA-AyTHCT,
sIKa 3MOTJIa MEPEKUTH BOPOKHEUY CBITY, TOOTO SIK
IUTHHA-ayTUCT BiH BUPOOWB HOBY T'€HEAIOTIIO,
HOBHI 9ac, HOBUH KUTTEBHIA MPOCTIp 1 HOBY MOBY.
s poboTa cranma KyJbMiHAIIEIO IXHBOI AUCKYCil
MPOTH TpareAii, sIKy KoMIaHisi chopMyoBaia K
JDKEpEso TOro CaMoro JITEpaTypHOTO TeaTpy,
«CTIPSIMOBAHOT'O Ha HIOM SIKIIICHHS
HaHUTPUBOXKHILIUX JIIOJACHKUX ITOTPEO Yepe3 aHai3,
BiJIipBaHUI BiJ eMo1iiy» [5, 37], mpoTu sIKOro BoHa
BHUCTYyIIAJA.

JlocTiTHUKH aKIEHTYIOTh yBary Ha TOMY, IO
BXKe paHHi 1’ecH, 3 sikumu P. Kactemryqdi ta ioro
KOMIIaHisl [OYalyd TracTpoloBaTH €BpOIOI B
1990-x pp., IPUTOIOMIIMIN TISAAYIB 3yXBaIOIO
€CTETHKOI0, IO Oe3kKanbHO MoJpiOHIOBaNa JEsKi
TpaHIio3HI HapaTWBW 3axijHOro Tteatpy. Taki
pobotn, gk «Amiuero» (1992) um «Opecresi»
(1995), nmpencraRisIM  Bi3yaJlbHO  3arajkoBi
nei3axi, siKi, OrOPHYTI SICKPaBUMHU IIApaMH 3BYKY
Ta (hparMeHTapHOI0 MOBOIO, BUKJINKAIA OMaHJIHBI
HiuMi 3emiti, HaceJeHi Opoasuumu Girypamu,
TPI3HUMH MalllMHAMH Ta OIyjAanaMu abo HaBiTh
KUBUMH TBapuHaMHu. CHupalodyuch Ha KaHOH
knacuvHoi gapamu, P. Kactemmywui migmae i
icTopii Ta iXHIX TIEpCOHAXIB paJUKAIbHIN
pydHamii, ska Maibke HIYOro He 3aliilac
HEJIOTOPKAaHUM 13 iXHIX TMepBiCHUX (OpM.
BigmosimHo 10 OadeHHS MUTIM, «caMe KOJIH
rOpuTh OYAWHOK, MOXHAa TI00auuTH HOTO
CTPYKTYpY, IPUUIMHY HOTO CTOSHH:» [5, 38].

PyiiniBauit  Tearp Pomeo Kactemmywui
QIETOPUYHUI B  OCHBSIMIHOBCHKOMY  CEHCI:
CHpPSMOBYIOUM BJIaCHE 1KOHOOOPCTBO B  OiK
KJIaCMYHOI JpaMH, BiH CTBOPIOE TeaTpajbHi
KOHCTEJIAIIi, 10 3IMTOBXYIOTh IIsimada 31
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3pYHHOBAHOIO Ta 3a3BUYAM IOKYIOUOIO MTOETHKOIO,
Ha Ky CyO €KTHBHO IPOEKTYETHCS CEHC, IO Y
CBOIO 4Yepry, 3BUILHIOE TeaTpi BiJl TpamuIlidHOI
BHMOTH €TUHOI iHTepnpeTauii. BogHouac moxHa
CTBEPAKYBaTH, LII0 PEXKUCEP ANETOPU3YE PYIHH SIK
TaKi, OCKUIBKH 3aMiCTh TOTO, 00 300paxkyBaTH ix
B OYyKBaJbHOMY CEHCi, BIH MEpPETBOPIOE iX Ha
eMOleMy XyIO0KHbOI TBOPYOCTI, MO3HUIIIOI0YH
pylHyBaHHA HE SK IpPOLEC HE3BOPOTHOIO Ta
JereHepaTUBHOIO Po3Many, a SK ALSUTBHICTB, IO
3aiiMae LEHTpallbHE Miclle B HOTro TeaTpasbHii
mpakThili. B mporieci pyiiHyBaHHS eleMEHTapHUX
napameTpiB TeaTpaibHOi BUcTaBu P. Kactemmyyui
KYJIBTUBYE Bpakalody €CTETHKY, sKa HiBEIIO€E
ycraneHi koau Knacu4Hoi apamu. [Ipu npomy Take
3arepedeHHs He CIPSMOBAaHE Ha Te, 100 3aHypPUTH
TeaTp B XaOTUYHWH PYHHIBHUHN CTaH, a CKOpillle Ha
Te, mo0 TOOyayBaTH TeaTpalibHy MOBY, IO Ha
PiBHI XyIOKHBOT'O BUPAXEHHS TOIMyCKa€e 3MIiHH Ta
cranoBneHHa. ToOto P.Kacremnyuui He nuime
BIIMOBISETbCA ~ HAaB’s3yBaTW  UITKUH  CEHC,
MIPOTIOHYIOYH TIAmady 3HAWTH CIOCIO AyMaTtd i
BiZlUyBaTH caMHx ceOe, ale i iHBECTy€e BIAcHUU
TBOpUMU Tpouec B Oe3nepepBHY 1 AWHAMIYHY
METOAOJIOTII0, HAKONMHUYYIOUH, MEperisiaaoyH,
[IEPEOCMUCITIOIOYH Ta nepepoOIIoYn
(dparmeHTapHi pyiHH Yy XyAoxHiH ysBi. Takum
YUHOM PYWHYBaHHS CTa€ aKTOM KOHCTPYKTHUBHOI
TpaHchopmarii, o pyHHye TPAJHULIIO TeaTpy sK
3aci0 11 BMHAXOJy IHIIIKM CIIOCOOOM.

3a P. Kacremny4di «Teatp € peaqpHicTIO, sKa
€ peaNIbHICTIO He OYJIeHHOIO, a MMOTeHIIHHO0» [13,
15]. Pexxmcep CTBOpIOE BHCTaBH Ha MeXi MiX
BJIACHUM TeaTpOM Ta Bi3yaJbHHM MHCTEITBOM
[UTACTUYHOTO TIEpPOPMaHCy.

3HAaKOBOIO  IIOCTAHOBKOIO B TBOPYOCTI
pexxucepa cranma BHcTaBa-Tpwioris  «[lexio.
Yuctumumie. Pait» 3a MmotuBamMu «boxkecTBEHHOT
Komenii» [anre Anmir’epi. ¥V 2008 p. pexwucep
npenactaBuB BuctaBy «lHpepHo» («Ilekio») —
nepima yactuHa «boxectBennoi Komenii» [lante
Ha 62-my ABiHbHOHCEKOMY (QecTuBaii (creHa
[lancekoro 3amky). Bignosigno no ¢inocodii
P. Kacrenmnyyui, «IHdepHOo» He € IHCICHI3AIli€0
«boxectBernnoi Komesii», a ckopilie TOBUTBHUM
TBOPOM-PO3IyMOM Ha TeMy IIeKJa 3aco0aMu
Bi3yaJIbHUX Ta 3ByKoBHX MeTadop. Ha Tmi crin
TOTHYHOTO 3aMKy 0e3 OyIb-KHX JeKopallii,
pexxucep BHOYAOBYe IMOeMy SIK CIOITY oOpasiB,
0ayeHb Ta BiJIYTTIB.

BucraBa TOYMHAETHCS, KOJM Ha CICHY
BUXOANTH PEXHUCED 1 YSABIAE CBOE «IeKIo». Bin
MpeaCcTaBIseThCs, Kaxyun: «MeHe 3Batu Pomeo
Kacremryuui», HIOM BiH XO04ye CKas3aTd, IO
MIPE3CHTAIlis] HOTo BJIACHOI KOHIIEMINI TIeKJa
MoYMHAaeThesl mpsimo  3apa3z  [11, 20]. VY
«boxecTBeHHIH KOMEii» Hante rmoeMa
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TIOYMHAETBCS 31 3yCcTpiui Toera 3 TphoMa
TBapMHAMH — BOBKOM, Te€MapaoM 1 JieBoM. Y
BucTaBi Ha P. Kactennyyui HanagaroTs cobaku, siki
JIOTO KUAAIOTHCS Ha HBOTO 1 KycaroTh HOro — Ha
pexucepa, BISTHEHOTO Yy 3aXHCHHHA KOCTIOM,
CITyCKalOTh TPH HIMENBKI BIBYapKH — BOHH
HaMararoThCs MOMIMATYBaTH HOTO, MOKH IIICTh
IHIIMX Cco0aK BHIOTH Ha aBaHCIeHl. Biache,
pEeXHUCEP CTa€e KEPTBOIO HEHAKEPIHMBHUX IICIB, 00
X04e TMepelaTH CBOE OCOOMCTE MOYYTTS >Kaxy
nepes MEeKJIOM CBOTO XIDKOTO CTOMTTA. Y
HACTYIHIH CIIeHI OTOJIEHUH YOJIOBIK IiTHIMAETHCS
0e3 cTpaxyBaJbHOTO TPOCA Ha CTIHY 3aMKa — TAKUM
YMHOM PEXHCEpP HaMarae€TbCs BUKIMKATH Y
rsnada  BiOUYTTA CTpaxy He JIMIIE Mepen
MagiHHAM, OC30HEI0, a 1 Meped HEeBIIOMHM, IO
MPUXOBAHO B KO)KHOMY TEMHOMY BiKHi BeJTHYE3HOT
crinn. Bimnosimao mo 3agymy P. Kacremmywdi
3aMOK TIO3HUIIIOETHCS HE TPOCTO MPUPOTHOO
JIEKOpaLli€lo, a HEOOXIIHUM CEHCOBUM IIEHTPOM
BUCTABU — BIPTYAJILHOIO MTPOEKII€I0 KPYTiB MEKIIA.
HactymHi crieHw IiIKOM BiATIOBINAaOTH TOJIOBHIM
TeaTpalibHIi KOHIIEMIIi1 pesKucepa, B IEHTPi K0T —
ysiBa TJsaya; TUIACTHYHI KOMIO3HMINT JIFOACHKOTO
HATOBITy, IO BHUKJIMKAIOTh AaCOMiallii 3 KXUTTIM
CIIOBHEHUM CTPaKIaHb, BETUYC3HUIN CKITHUN KyO
mocepes1 CIICHH, B CEPEIUHI SIKOr0 IPaloTh JITH, B
TOH yac, KOJIM 31 CTiH 3aMKa Ha HUX OIYCKa€ThCS
BEJTMYE3HUI YOPHUI 111ap; CBITJIOBI MPOEKIIIi iMEH
TTOMEPITNX aKTOPiB nocTiitHo1 TpYIu
P. Kacremnyuui Societas Raffaello Sanzio na criny
3aMKa; TOpIHHA  pOsUIi  [OCepe]  CLCHH;
HECKiHYeHHa Oijla IOBKOBa Byasb, II0 HAKPUBAE
BCIO TJISIAIIBKY 3aJTy; TIPOXiJ] CIIEHOO O1JI0r0 KOHS,
SIKUH BiOOPaXKy€eThCS B PO3NUTIH YOPHOIO CIIEHOIO
BoAl Ta iH. MalicTep HaBMHUCHO BiIXOIUTHh Bij
iHpepHATBPHUX 00pa3iB, HATOJOMIYIOYH, IO Y
KOXKHOTO 1H/IMBilyaJIbHE CIIPUAHSITTS MEKJIa.
I'nsimay cTHKA€eThCs 3 PEABHICTIO Ha CIICHI,
sika MaikKe BIJMOBHJIACS BiJ MOBH 1 0a3yeTbcs Ha
TeaTpi TiNa, BWIIAQJKOBIH MY3HWIlI Ta 3BYKOBHX
edexrax. Tijo akTopa cxoxe Ha mepenaBad, IKUH
BUJA€ 3BYKH. AKTOPH CHUIKYIOTbCS 1 BUPaXKalOTh
cebe 3a JOMTOMOTO0 PyXiB 1 3BYKiB. OKpiM MOBH,
TJs1a4i 9yl0Th LICTIT, KPUKY, JUXaHHS Ta THUILY,
IO CTBOPIOE LIiKaBy 3BYKOBY atmocdepy. 3 BycT
aKTOPIB JYHAIOTh KOPOTKI, ajie BAXKIIMBI PEUCHHS,
CTPaxiTIMBI 3BYKH BHKOPUCTOBYIOTBCS, 00
LIOKYBAaTH TJISIa4iB, a 3BYKM Haa3BUYalHO
BUCOKOI Ty4YHOCTI 3aJIMIIAI0Th TIJIAda4diB I
aKyCTHYHUM  THCKOM. Pexucep  HaBMHCHE
BUKOPUCTOBYE TaKuil 3BYKOBHH Tepop, 060 xoue
nepeaaTy Y TO UIyMHI i OTJTyIUIMBI 3BYKH MEKJIa,
Yl TO 3BYKH JIIOJIMHH, sIKa OONUTH 1 CTpaKIae.
«Iadepro» P. Kacremryuui 300paxkye Oarato
PI3HUX acIeKTiB JIOJICHKOI MOBEIHKH. Y TeaTpi
P. Kactemnyuui Timo akTopa € KIIOYEeM 10

rmepeaadi  PeKUCEPChKUX 00pa3iB 1 CHMBOJIKH.
O0pa3 Tia cTaporo Ha OCTaHHI¥M cTanii HaOyBae
3HA4YEHHS JIOACHKOI ICTOTH, sIKa BOJHOYAC MOXKE
OyTH BUKOpHCTaHa sIK 3aci0 mam’sTi Ta 3HaHHS. B
«Iadepro» mMiTHI aKTOp 3BaXKye MeXi CBOEI
TiJIECHOI CHJIM Ta 300paxkye 3yCHIUIS JIIOIAHU
BIKHTH Ta OOpOTHUCS 3a JKUTTSA, PO3TIIHHA
MOJIOJIOCTI Ta KpacH Ta e)eMepHHii 9ac iCHyBaHHSL.

Bignosimao mo posyminas P. Kacremryddi
CYYacHOTO TeaTpy, BiH MOXe€ MPOIBITATH JIUILE HA
pyiHax cBO€T icTopii sIK B KOHTEKCTI HAPATUBY, TAK
1 B KOHTEKCTi IHIIUX TPAmHLIMHUX IS TeaTpy
napametpiB. Lle, MaOyTb, HalHOIIbII BigUyTHO Y
pexucepchkiii  Bepcii mecm  «tOmiti  Llesap»
B. Illexcmipa (1997), sxka MHUTTEBO BHKJIMKAja
3HAYHUM  PE30HAHC  dYepe3  Perpe3eHTAIi0
PEXHUCEPOM TiJ, IO BiBEPTO PO3KIIANAIOTHCS, 200,
TOUHIIIE — TiMa B pyiHax. Bik, oXupiHHA,
aHOpEeKCisT Ta XBopoOa HIOWTO Bim3HAYAIH
BUKOHABI[IB  I[IbOI'0  SIBHO  HETPaIUIIHHOIO
aKTOpPChKOTO cKiany, sikuii E. dimep-Jlixte memio
IpaMaTUYHO oOmHcalla SIK TPYIy <OKaXIJIUBUX,
Je(hOpPMOBAHUX — «ITPOKJIATUX)» — TLT HA CIICHI, SIKI,
3/1a€THhCSI, BTCKJIM 3 OpEHremiBCHKOTO TMeKiiay |8,
86]. Xoua ¢opmymoBanas Dimep-JlixTe Moxke
OyTH TyT J€mO 3aBUIICHUM, BOHO, THM HE MEHIIL,
CBIIYUTH MPO KPUTHYHHUH AUCKYpC, SKUH TparHe
BUKJIMKaTH podoTa P. Kactemmyyui.

Ha IYMKY X. I'pexam, TBOPYICTb
P. Kacremmyyui MOJKHA po3rasaaTu K
«MaHJIpIBKy B HEBiIoMHI JaHAMA(T KaXJIUBUX 1
BHITYKaHUX O00pa3iB, 000, TpaBMH, THIII Ta
3BYKOBOI JIFOTI, 1[0 POOUTH TISAAAYIB BPA3IUBUMMI))
[9, 37].

Pexxucepcrkuii CTUIb P. Kacremmyyuai
rependadae CTBOPEHHS TOTAIBHOTO XYJIOKHBOTO
POCTOPY, 10 TOEAHYE PI3HOMAHITHI BHIU
MUCTEIITBAa, Ta BIJIMOBAa BiJl TOJIOBYBaHHS
JiTepaTypHOi OCHOBU 1 HApPATUBHOCTI Ha KOPHUCTH
BisyalbHiit 0O0pasHocTi. H. KopHienko Haromomrye
Ha ToMy, mo P. Kactemmyudi ocoGnmBuii akieHt
poouThH Ha «nephopmMaTuBHIN npupoai
TeaTpaibHOi MoBW» [4, 125], 3Bepratounch B
MPOLIECI TOCTAHOBKM BHCTaB HE JIMIIE 10 PI3HUX
CYMDKHUX BHJ{iB MUCTEIITBA, aji¢ 1 JI0 HAYKOBUX
JIUCILIUILIIH.

3akoproHHUI JIOCJIITHUK M. JlsaBepT
Harojourye Ha ToMmy, 1o P. Kacremmydui
3aCTOCOBYE TOHATTS TOTEHIMHOCTI [[kopmkino
Aram0bena — 1 KOHIEHIIisA 3abe3medye 3B’ SI30K
MIDK KIIFOYOBUMHU 11esIMH MMOXOXKESHHS,
MpHU3HAYeHHs Ta penpeseHTauii. Ha fioro nymky,
«BUKOpUCTaHHS KacTemryydi «IOTeHUIHHOCTI»
AramOeHa IEKOHCTPYIO€ JpaMaTHUHy CTPYKTYpPY,
HapaTUB Ta Mif0 0e3MoCcepenHbO A0 OCHOB CaMoi
i, BIJUIUICHUX BiJl HOTO 3HAYYIIOTO KOHTEKCTY»

[10, 6].

157



CrieHiuHE MUCTELITBO

IBamienko 1. B., Ctpeasuyk B. O.

Ko Bci Tina Ta mpenMeTd 3HaXOISATHCS Ha
CIIHI, BOHM BTPAyalOTh CBiil 3BUYHHM XapakTep i
CTalOTh TeaTpajJbHUMHU 3HaKamMH. BigmoBigHO a0
E. ®imep-Jlixre, cemioTUKy TeaTpy MOXKHA
kimacudikyBaTH 3a TpPhOMa KaTETOPisIMH: il
aKTopa, 3OBHINIHIA BHIJIAL aKToOpa Ta 3HAKH
npocropy [7]. Lli Tpu kateropii BKIIOYarOTh MOBHi
3HAKW, MIMETHYHI 3HaKH, 3ByKOBIi e()eKTH, My3HKY,
JKECTH, KOCTIOMH, 3aYiCKy, CIICHIYHHHN IU3aliH,
CleHIuHI 00’ekTH Ta CBITIIOBI edektu. CBir
obpaziB, crBopeHuit P. Kacremmyuui, e
TeaTpalbHUM KOJOM CIUJIKYBAaHHS pexXucepa 3
mggayeM.  [HmmM#E - coBamu, i o0pasu
CKJIaJal0Th  YHIKaJlbHy CEMIiOTHYHY CHCTEMY
P. Kacremnmyyai Ta BOmHOYac, KOXHa HOTO
BHCTaBa, € YHIKAIILHUM JIOCBIIOM JIJIS TIsIIava.

HayxkxoBa HoBH3HA. J{0CIiPKEHO 0COOIUBOCTI
TeaTpaabHOI PEXKUCYPH ITANIHCHKOTO pexmcepa
ki XX — mouatky XXI cr. P. Kactemnyydi B
KOHTEKCTI HOro MisuIbHOCTI B TeaTpajbHil
kommanii Societas Raffaello Sanzio; Ha ocHoBI
MHCTEITBO3HABUOTO aHaNizy MIOCTaHOBOK
P. Kacremnyyui BUSIBJICHO €CTCTUIHHIA
TeaTpaJbHUM KOJ MaiicTpa, MpOaHaTi30BaHO
KOHIIEMIII0 «pyiHiIBHOTO TeaTpy» P. Kacremryqdi,
Kpi3b TpPH3MY HIBEIIOBaHHS YCTAJIEHUX KOJiB
KJIAaCUYHOI JIpaMH.

BucHOBKU. 3aragkoBi BUCTaBU B IIOCTAHOBLIL
iTamiicekoro pexwucepa Pomeo Kacremryuui
IOHAJ KIJIbKa IECATIITH 3aXOIUIIOIOThH IiIsAaada.
MaiicTep CTBOpIOE YHIKalbHI MBI KapTUHH, SIKi
3a3BUYall 3aCHOBAHI HAa KJIIACHYHHX Ta PEIITIHHUX
TeMax 1 3aKJIMKAIOTh TEKTOHIYHI, CTUXIMHI CHUIIA —
Bpa)karoui Bi3yaJibHi edexTn 3a3BUYail
CYNPOBO/UKYIOTBCSI ~ OPTaHIYHHMH  3BYKOBHMH
magmamadTaMu, a iHOMI PO3TOPTAIOTHCA B
KBa3iMICTHYHIA Tuim. Meromonoris  poOoTH
pexucepa Ta Horo cucrema ysiBlieHb (pOPMYIOTH
VHIKaIbHY 1 JWHAMIYHy €CTETUYHY MOBY.
P. Kacremnmywui  mepecnizye  MerarearpaibHy
dbopMmy pyiHHYBaHHS, Yepe3 SIKy TiJlo, TEKCT, 3BYK,
HapaTuB 1 MOBa MiA0A0THCS CTIHKIH
JEKOMIIO3MLI1, IO PYHHYe 3BHYHI OYIKyBaHHS
ISJa4iB 1010 TOTO, IO MOOAYUTH Ta BIAYYyTH B
teaTtpi. EcTreTnunmii TeaTtpanbHUR KOA pexucepa
0a3yeTbCsl Ha: TINECHIN eKCTPEeMaIbHOCTI aKTopa;
JMBHOMY 3BYKOBOMY CBITI 1 CBOEPITHOMY
BUKOPHUCTaHHI JPaMaTHIHOTO MOBJICHHSI
(HampuKJan, He3po3yMili cJoBa, CTpaxiTIuBi
3BYKM, IIEHIT, JWXaHHA, KPUKH Ta IH.);
MPUCYTHICTD CIPAaBXHIX TBApHH, SIKi BHJIAIOTh
NPUPOAHI 3BYKM Ha CHEHI TeaTpy; MallliHU
BUKOPUCTOBYIOTBCSl SIK CKYJBNTYpHI 00 €KTH 3
CHUMBOJIIYHHM 3HAYCHHSM.
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