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YKPAIHCbKUM BANETHUMA TEATP 1960—1970-x pp.: CLEHIYHI MPAKTUKU

MeToro CTaTTi € BU3HAYEHHS TeHAEHLUIN pedpopMyBaHHst 6aneTHoro mucteuTsa B 1960—1970-Ti pp. Ta oxapak-
Tepu3yBaTV MPOLIECU OHOBMEHHS Y BiTYN3HSTHOMY GaneTHomy Teatpi. MeTogonoris gocnimxkeHHs 6asyeTbca Ha noea-
HaHHi ICTOPUYHKX, INOCOMCHKNX, ECTETUYHMX, KyNbTYPOOriYHUX Ta MUCTELTBO3HABYMX acneKTiB Cy4acHOro HaykoBOro
ni3HaHHSA. 3acTOCOBaHO 3aralflbHOHAYKOBi Ta KOHKPETHO-HAYKOBi METOAM (aHamniTU4HWUA, KynbTypOoIIoriyHMi, npobnemMHo-
XPOHOJOTYHWIA, TUNOMOTNYHUIA, MUCTELTBO3HABYUA Ta TEOPETUYHOro y3aranbHeHHs). HaykoBa HoBu3Ha. PoarnsHyTo
XYOOXHIO KOHLIENLito yKpaiHCbKoro 6aneTHoro teaTpy, Sk CUHTE3 BUAIB MUCTELTBA Ta ifel CTBOPEHHST XyA0XHbO-LINiCHOT
NOCTaHOBKKW. Y AaHOMY KOHTEKCTi aKkLEeHTOBaHO Ha npoueci opmyBaHHA ecTeTUYHUX igen 6aneTHoro TeaTpy B YKpaiHi
AK (PEHOMEHY, PO3BUTOK Ta OHOBMEHHSA AKOro BiAbyBanucsa nig BNAMBOM HOBWUX CYCMIfIbHUX, iICTOPUYHUX, KyNbTYypHO-
MUCTELbKUX peanin Ta BUKOPUCTaHHsS 3apybixkHOro xopeorpadivyHoro Ta CLeHiYHoro gocsigy. BusaeneHo TeHaeHLii pe-
dopmyBaHHS GaneTHoro Teatpy B YkpaiHi 1960—1970-x pp.; NPOCTEXEHO €BONIOLIOHYBaHHS BMpaxanbHUX 3acobiB xo-
peorpadii NpoTAromMm 03Ha4yeHOoro nepiogy Ta npoaHanisoBaHo ix BMMMB Ha MOBY Ta popMy BaneTHoi BucTaBu. BucHoB-
kn. EBontouioHyBaHHSA HOBMX 3acobiB BupasHocTi 6baneTHoro Teatpy B YkpaiHi B 1960—1970-Ti pp. 3Ha4HO NMOCMNpUSNO
PO3LUMPEHHIO Ta MOrMMONeHH obpasHoi cepun BITUM3HSHOrO XxopeorpadiyHOro MmMcTeuTBa, WO Bigobpaswunoca ne-
penycim Ha JOMiHYBaHHI Yy BUCTaBax NpoBigHMX GaneTMencTepiB-noCcTaHOBHMKIB HAMTOHLLMX NMCUXOMOTMYHUX HIOGHCIB Ta
BiATIHKIB, NPOHUKHEHHI BrNnG npegmeTy, MancTepHoMy BigobpaxeHHi AiNCHOCTI Ta dinocodcbknx iaen. YkpaiHcbki 6a-
NneTMencTepn-noCTaHOBHUKN 3MIHIOIOTL BNacHe, YacTKOBO «3aaHraxoBaHe» CTaBneHHA A0 pyxy, nosbasBnswounch y
CMINMBUX eKCNeprMEHTanbHNX NOCTaHOBKaX KaHOHIB Ta 3afaHnx popm, B TBOPYMX MOLLUYKaX BIAaCHOro CTUIO Ta MOBMU.
MpoTe, He 3BaXaroumn Ha TSXKIHHA NMOCTAHOBHUKIB 0 abCTpaKTHOCTI Ta MiHiManiamy, Bce X y 6aneTHMx BUCTaBax ykpaiH-
CbKMX OMepHMX TeaTpiB 30epiraeTbCcsl NPOrpaMHiCTb Ta CLieHapHa OCHOBA.

Knto4yoBi cnoBa: 6aneTtHuin Teatp, xopeorpadiyHe MUCTELTBO, 3apybidkHi CLIEHIYHI NpakTuku, TBOPYI ekcnepu-
MEHTW, HOBaTOPCbKI BUPaxarnbHi 3acobu.
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YKkpauHckui 6aneTHbin Teatp 1960—1970-X T .: cLleHMYeCKne NPaKTUKU

Llenbto cTaTtbm AABNSeTCA onpeaeneHne TeHaeHumn pecdopmmpoBaHns 6anetHoro nckycctea B 1960-1970-€ rr.
N XapaKTepucTuka npoleccoB 06HOBMNEHNsI B oTevecTBEHHOM HGaneTHoM TeaTpe. MeTogonorus vccnegoBaHus 6asupy-
€TCS Ha COYeTaHUN UCTOPUYECKUX, PNNOCOCKUX, ICTETUYECKMX, KYINbTYPOOrMYECKNX U UCKYCCTBOBEAYECKNX acneKToB
COBPEMEHHOr0 Hay4YHOro nosHaHus. MNMpumeHeHbl obLleHay4YHble Y KOHKPETHO-Hay4YHble MeToAbl (aHanMTUYECKUA, Kynb-
TYpPONOrM4eckuii, npob1emMHO-XpOHONOrMYECKUI, TUMONOTMYECKUA, MCKYCCTBOBEAYECKMI U TEOpEeTUYECcKoro o6obLeHns).
Hay4yHas HoBu3Ha. PaccmoTpeHa XyAoXeCTBEHHas KOHLEeNnuMsa yKpamHCKoro 6aneTHoOro TeaTpa, kak CMHTe3 BUOOB WC-
KyCcCTBa M uaew CO3[aHusa XyAOXKeCTBEHHO-LEeNOCTHOM NOCTaHOBKN. B AaHHOM KOHTEKCTe akLeHTMPOBaHO Ha npouecce
(opMUPOBaHNST 3CTETMYECKMX naen BaneTHoro TeaTpa B YKpauHe kak heHOMeHa, pasBuTMe M OOHOBMEHUE KOTOPOro
NPOUCXOAWMMN NOA BIIUSIHUEM HOBbIX OOLLECTBEHHbIX, UICTOPUYECKUX, KyNbTYPHbLIX peanuii U UCNosfb30BaHUst 3apyOexHo-
ro xopeorpadu4ecKkoro n CLLEHNYECKOro onbiTa. BbisiBNeHbl TeHAeHUMN pedopMUpoBaHust 6aneTHoro TeaTpa B YKpauHe
1960-1970-X IT.; NPOCNEXEHO 3BOMOLNOHNPOBAHMS Bblpa3UTENbHbIX CPEACTB XOpeorpadun B Te4eHne onpegeneHHoro
nepuoja u NpoaHanu3vpoBaHO UX BNWUsIHWE Ha A3blKk U hopmy BaneTHoro cnektakns. BbiBogbl. 3BOMOUMOHNPOBaHME
HOBbIX CPEACTB Bblpa3nTenbHOCTM GanetHoro Teatpa B YkpanHe B 1960—1970-e rr. 3HaunTensHO nocnocobcTBoBano
pacmpennto n yrnybneHunio o6pasHoi cdepbl OTEHYECTBEHHOIO XOpeorpacruyeckoro NCKyCCTBa, YTO OTPa3nioCh Npex-
e BCero Ha AOMMHMPOBAHWM B CMEKTAKMAX Bedylwmx GaneTmMencTepoB-NMOCTAHOBLLUMKOB TOHYANLLIMX MCUXOMOrMYEeCKMX
HI0OAHCOB M OTTEHKOB, MPOHMKHOBEHWUM Brnybb npegmeTta, MacTepckoM OTobpakeHun OeACTBUTENbHOCTM U dunocod-
CKUX uaen. YkpauHckue 6aneTMencTepbl-NoCTaHOBLUUKM NOCTENEHHO MEHST COOCTBEHHOE «3aaHraXMpoBaHHOE» OT-
HOLLEHUE K ABWXEHWIO, N36aBnsisicb B CMENbIX 3KCNEPUMEHTarbHbLIX MOCTAHOBKAxX KaHOHOB W 3aAaHHbIX hopM, B TBOpP-
YecKUX nomnckax cobCcTBEHHOro cTuns u s3bika. OgHaKo, HECMOTPS Ha CTPEMIIEHNE MOCTAHOBLUMKOB K abCTPakTHOCTU U
MUHMManM3My, Bce xe B GaneTHbIX CNEKTaKNsAX YKPanHCKUX OMNEpHbIX TeaTpPOB COXPaHSAETCS NPOrpaMMHOCTb U CLEeHap-
Hasi OCHOBa.

KnioueBble cnoBa: GaneTHbi TeaTp, Xopeorpadmyeckoe MCKYCCTBO, 3apyOexHble CLEHUYEeCcKne MpakTuKu,
TBOPYECKME IKCMEPVMEHTLI, HOBAaTOPCKME Bbipa3uTernbHble cpeacTaa.

Lukyanenko Kateryna, graduate student, Kiev National University of Culture and Arts, Kiev, Ukraine

Ukrainian Ballet Theater of the 1960s — 1970s: Stage Practices

The purpose of the article is to identify trends in the reform of ballet art in the 1960—-1970s. and characteriza-
tion of renewal processes in the domestic ballet theater. The methodology is based on a combination of historical, phil-
osophical, aesthetic, cultural and art history aspects of modern scientific knowledge. General scientific and concrete sci-
entific methods were applied (analytical, culturological, problem-chronological, typological, art history and theoretical
generalization). Scientific novelty. The artistic concept of the Ukrainian ballet theater is considered, as a synthesis of art
forms and the idea of creating an artistic and integral production. In this context, it focuses on the process of forming the
aesthetic ideas of ballet theater in Ukraine as a phenomenon, the development and updating of which took place under
the influence of new social, historical, cultural realities and the use of foreign choreographic and stage experience. The
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tendencies of reforming the ballet theater in Ukraine of the 1960—1970s are revealed; the evolution of the expressive
means of choreography is traced over a certain period and their influence on the language and form of the ballet perfor-
mance is analyzed. Conclusions. The evolution of new means of expressiveness of the ballet theater in Ukraine in the
1960-1970s. significantly contributed to the expansion and deepening of the figurative sphere of domestic choreographic
art, which was reflected primarily in the dominance in the performances of the leading choreographers of the subtlest
psychological nuances and shades, penetration deep into the subject, the masterful reflection of reality and philosophical
ideas. Ukrainian choreographers are gradually changing their own “biased” attitude to the movement, getting rid of bold
experimental productions of canons and given forms, in the creative search for their own style and language. However,
despite the directors' desire for abstractness and minimalism, nevertheless, the programmatic and screenplay basis is
preserved in the ballet performances of Ukrainian opera houses.

Key words: ballet theater, choreographic art, foreign stage practices, creative experiments, innovative expres-
sive means.

Bctyn. Hankpawi BuctaBm Ganetmenctepie y 1960-1970-Ti pp. 3aceigumnu 3miHy BeEKTOpy pe-
XNCEepPCbKOro MUCreHHs. osiBa Ha cueHax GaneTiB-cMMAOHIl Ta iX MacwTabHa nonynspusadia ctany npu-
BOLOM 118 NOCUNEHHS yBary GaneTmencTepiB-noCTaHOBHMKIB 40 BMPA3HOCTi TaHLK — PI3HOMNMAHOBICTb BU-
KOHaBLiB, MOXMMBICTb TaHUOBaTW B PIi3HUX CTUNAX, HanpsaMax Ta TaHUtoBarbHUX TEXHiKax 3ymMOBWUNN
CVYHTE3YyBaHHS eneMeHTIB BiAMIHHMX TaHUIOBanNbHUX CUCTEM. BMCOKOXYyOOXHI BUMOMM Ta OOCATHEHHS Maw-
CTepHOCTI, Wwo 6ynu 3asasneHi ®. JlonyxoBum y 1920-x pp., CTanu OCHOBOIO TBOPYOrO MOLLUYKY YKpaiHCbKUX
B6anetmenictepis. [Jo Toro x Big4yTHUM haKTOPOM BMMMBY CTana TBOPMICTb 3apybikHMX xopeorpadis, WO
nepegycim Bigobpasunacsa Ha iHHOBaUINHMX BUpaxanbHWUX 3acobax, opuriHanbHOCTI POpM Ta HE3BUYHOMY
Ansi peanictmyHoro 6aneTHOro MMcTeLTBa nonepeaHbLOro Nepioay OHOBMEHHI KOCTIOMIB Ta Aekopauin. AKTy-
anbHiCTb CTaTTi 3yMOBMNEHA BaXIMBICTIO PO3LLMPEHHS AXepernbHoi 6a3n AocnimKeHHs BiTYM3HSAHOro bGaneT-
HOro MMUCTELTBA 3 METO HamnpauloBaHHA TEOPETMKO-METOAOMONYHMX NiOX0AiB 4O BUBYEHHSI 6aneTHoro Tte-
atpy 60-70-x pp. XX CT. K COUIOKynbTypHOro (peHOMeHa, Wo CyTTEBO BMMMHYB Ha nofanblie
GYHKLIOHYBaHHA Ta pO3BUTOK XopeorpadiyHoro MucteuTsa B YKpaiHi.

MeToto cTaTTi € BU3Ha4YeHHs1 TeHAeHLin pedopmyBaHHst 6aneTHoro mucteuTea B 1960-1970-Ti pp.
Ta oxapaKkTepuayBaTu MPOLECU OHOBMEHHS Y BiTYM3HSIHOMY GaneTHOMy Teatpi.

AHani3 gocnigxkeHb 3acBigyye HeabusakMim iHTEpeC BITYM3HSHMX MUCTELITBO3HABLIB 4O Npobnemartu-
KM po3BUTKY BaneTHoOro MucteuTsa pyroi nonosuHyn XX cT. — 3Ha4YHUA Macue HaykoBux npaub (O. Caiko,
O. Karagin, €. KosaneHko, O. NnaxoTtHiok, O. lWlanosan, A. Koponb, O. MepnsaHoBa Ta iH.) NpUCBAYEHO BUB-
YEHHI0 XyA0XHBbOI MaHepu BigoMux 6aneTmencrepis, ocobnmeocTen pedhopmyBaHHs CTUIMIO, aHanidy CeHco-
BMX aKLEHTIB KOHKPETHUX BaneTHWX TBOPIB Ta iCTOpii CTBOPEHHS BaneTHWUX BUCTaB; OCMUCIIEHHIO XYAOXHbOI
LiHHOCTiI BaneTy Ta KOHKPETHMX BUCTaB Ha CydacCHOMY eTani pO3BUTKY YKpaiHCbKOi KynbTypu. MpoTe cneuu-
chika oHoBreHHa GaneTHoro Teatpy 1960-1970-x pp. NMWAETbCA HEAOCTATHLO BUCBITIIEHOK B KOHTEKCTI
0cob6nmBOCTEN BNNUBY 3apyDOiKHUX CLEHIYHUX NPaKTUK.

Buknag ocHoBHoro matepiany. OpieHToBHO y 1960-1970-x pp. y CLA Ta 3axigHoeBpoOnencbknx
KpaiHax ccopMyBanunca rofnoBHIi HanpsMKM cydacHoi Xopeorpadii, a BogHo4ac posnovaBcs npouec
B3aEMOBMMBY Ta 30arayeHHs ix NEKCUKOIO Ta NPUAOMaMU Pi3HMX TaHLIOBANbHUX CUCTEM — KIACUYHUNA Ta-
Helb 3HAaYHO po3WMpuB KopAaoHu. KO. Pa3zaHoBa cTBepOXye, WO iMNyNbCOM Ans B3aeEMOii baneTty 3 cyyac-
HOl xopeorpadiieto ctana TBopuicTb A. AnoHco, M. bexapa, [x. bananuvnHa, [x. Po66iHca,
K. MakwminnaHa, E. Twogopa, P. NeTi Ta iH. 6aneTmencTepis, ski nparHynyM CTBOPUTU CY4aCHUIM KNacU4HUn
TaHeup [7, 20].

Ha gymky P. BonogdeHkoBa, 3apybixHuin BaneT cnpummaBcs pagsiHCbKUMM xopeorpadamu no-
pi3HOMY, a iHOAi AOCUTb HEOAHO3HAYHO, Yepes HEe3BUYHI NPUHLIMMK, NPUAOMMU, LLKOMU Ta HanpsMKu, a ronos-
He — iHWY cucTemMy XygoXxHix uiHHocTewn [2, 18—-19].

Y KOHTEKCTi OHOBIIEHHSI YKpaiHCbKOro GaneTHoro TteaTpy O3HA4YeHOro nepiogy, Wi nogii sigirpanwu
6e3nocepedHE 3HAYEHHS, OCKINbKMA B3AEMHI racTponi BiTYM3HSAHMX, aMEPUKAHCLKMX Ta €BPOMENCHKUX TPyn
NOCMPUSINM MOXINMBOCTI NobaynTy, TBOPYO NEPEOCMMUCIMTU Ta iHTerpyBaTtu y OaneTHi NOCTaHOBKU iHHO-
BaUinHi Ans xopeorpadiyHoi kynbTypn CPCP enemeHTw, pilleHHs Ta igel, Wo KapaMHanbHO 3MiHUMO BEKTOP
PO3BUTKY paastHCbKOro 6aneTHOro MUCTELTBa 3aranom Ta B YKpaiHi 3okpema.

TBOpYe BiTKHEHHS 3 HOBMM ANS pagsHcbkux GanetTmencTtepiB 6ayveHHsM xopeorpadiyHoro mu-
cTeuTBa, NOCMPUSNO NEPEOCMUCIIEHHIO CUTyauii Y BITYM3HAHOMY GaneTHOMy TeaTtpi, WO B nepLuy 4epry
Bigobpasunnocs Ha pyvHyBaHHI KOHCEPBATMBHMX MOMMSAAIB Ta 3aknano No4YaToKk B3aeMOBMNIUBY 3apybixKHOMO
Ta pagsiHCbkoro Ganeris.

BessanepeyHunm € BNnMB Ha ykpaiHCbknx 6anetmencrepis Buctas Tpynu «New-York City Ballet» [Ox.
BbanaHuyMHa, B AKMX KIACMYHWUA TaHeub OYB rofioBHMM BUpaxarnbHMM 3aco00M, a MPUMHLMN CUMAOHIYHOIO
6anety ®. JlonyxoBa pearnizoByBaBCS Ha aMepPUKAHCLKOMY rpyHTi. Buctasu Tpynu k. BanaHynHa BUpi3HS-
nmnca AeMOHCTPaLEld HOBUX MOXITMBOCTEN KMaCcWYHOro TaHLU0, a FONoBHE — HOBUX MPUAMIB PO3KPUTTS
TaHLUoBanbHOi 06pa3HOCTI, WO HAA3BMYAMHO MOCMPUAIIO CTAHOBIEHHIO TBOPYMX ifel ykpaiHCbkux GaneT-
MeNCTepiIB.

MpuknagoM HOBaATOPCLKOro Cnocoby MUcneHHs BGaneTmencTepa Ta yHikanbHUX MOXIMBOCTEN Mna-
CTMYHOI BMpa3HoCTi cTana Buctaea X. JlimoHa «[lMaBaHa maBpa» (Ha ocHoBi n'ecu Y. LLekcnipa «OTenno»), a
BMacHe acouiaTVBHWIA OOHOAKTHMI BaneT, B AKOMY MOEAHAHO 3aCO0U KMacMYHOro TaHUo Ta TaHL-MOLEPH.
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Heabusaknin BnnNuB 34iNncHUNM | BUCTaBU pexucepa Ta xopeorpada, paHuy3bKoro TaHuopucTa, 6a-
neTMencTepa, AgpaMmaTtuyHOro Ta onepHoro pexucepa M. Bexapa, wo 36aratunm ceiToBUM 6aneT LWIsiXom
BMMMBY Ha PO3BUTOK xopeorpadivyHux 3acobie Ta cybnimyBaHHS pPi3HOMaHITHUX NPUAOMIB TakMX BUAIB MU-
cTeluTBa sk onepa, onepeTa, eCTpagHui CniB, oKa3, ApamMaTUYHUIN TeaTp, KIHOMUCTELTBO, apXiTeKTypa, Xu-
BONWC, (briaMeHKo, AMOHCBKUI TeaTp MapioHEeTOoK, Noesii Ta ABMULL KynbTypy (3okpema crnopTy Ta noru). «'ypy
GaneTy», Ha OCHOBI OPraHiYHOro0 CMHTE3Y BULLIE3radaHnX efieMEeHTIB KynbTypy i MUCTELTB, CTBOPUB BIIACHUN
dinocodCcbkni Ta AEMOKpPaTUYHNA TeaTp.

AHanizytoun TpaHcopmadii moBu baneTHoro TeaTpy XX cT., 0. Pa3aHoBa akueHTye Ha TOMY, WO B
pafasiHCbKOMY Ta 3axigHoMy GaneTax 3miHM NekcukM Ta hopmu BUCTaBU xoya 1 BigbyBanuca He ogHOYacHoO
Ta Manu BNnacHi XxapakTepHi 0COONMBOCTI, a BCe X nocrnpusinu opmyBaHHIO 3ac0o0iB BMPA3HOCTI, KOTPUMMN
BXXe HanpukiHui XX cT. cTanu kopuctyBaTucs Bci banetmerictepm [7, 12].

3aBOsdKM MOXMNMBOCTI OnaHyBaHHS 3apybiKHOro AOCBiAY POSLUMPEHHS MEX KMacM4HOro TaH LI,
YKpaiHCbKi ©aneTmencrepm TakoX po3novany eKCnepuMeHTyBaTW, 3BepTalTbCA A0 Cy4aCHUX XOopeo-
rpadpivHUX HanpsiMKiB, SK iIHHOBALMHMX DXXepen OHOBMEHHs Ta 30aravyeHHst TpaauLiiHOI NEKCUKN BITYM3HSI-
Horo 6aneTHoro Teatpy, BiOKPUTTS HOBaATOPCbKUX MPUIMOMIB, @ rONIOBHE — HOBOTO, HECTaHAAPTHOro 6aveHHs
Ta OCMUCIIEHHA TpaauLinHMX 3acobiB BUPA3HOCTI, O NOCNPUSNO CTAHOBIEHHIO HECTAHAAPTHMUX NPUMAOMIB X
BMKOPUCTAHHS.

J1. MapkeBuY CTBEPOKYE, LLO aKTMBI3aLis Ta onaHyBaHHs 3apy0iKHOro A40CBiQY Ha CLEHi YKpaiHCbKO-
ro 6aneTHoro TeaTpy BigbyBanucs LINSAXOM NMOBTOPEHHS Ta iHTepnpeTauii BiTYM3HSHUMKU BaneTMmenctepamm
B. BpoHcbkum, M. 3acnaecbkum, J1. MNaHTukiHMM, A. Llekepoto Ta iH. BUCTaB, NMOCTAHOBKN SIKMX 34IACHUNMN
NpoBiaHi paasiHcbki xopeorpadu. NMepeaycim MmoBa noe npo GaneTu, My3anyHa nNapTUTypa SIKMX HagaBana
OCHOBY A1 €KCNEPUMEHTIB 3aCHOBaHNX Ha TpaHcopmauii Bu3HaHOT xopeorpadii METOAOM BUKOPUCTaAHHS
nigkasaHux My3ukow 3acobiB BUMPA3HOCTI, 3 METOK OCYYaCHEHHS KITACWMYHOI CMaALlMHN Ta PO3LUMPEHHS pe-
nepTyapy. [JocnigHvus HaBoAWTb NPWKNag MNOCTAHOBOYHOrO piweHHA B. BpoHcbkum Ganety «Pomeo i
xyneetta» C. Npokod’eBa (xopeorpadis J1. JlaBpoBcbkoro) Ha cueHi KuiBcbkoro onepHoro teatpy B 1955
p. (BukoHaBLi napTin ronosHux repois O. Kosanbos Ta O. [loTanosa), akUueHTyou, WO «y3aranbHowYe BU-
pasHe Hadano Ta NcMxonoriyHo-ginocodcbka BaraTorpaHHICTb XopeorpadiyHoOro BTINEHHA My3uKkuy [5, 77]
NoCNPUsNM akTMBi3auii NTOCTAHOBOK A4aHOro TBOPY B Pi3HOMaHITHMX aBTOPCLKMX iHTepnpeTauisx.

Hanpuknag, A. MaHTukiH (XapkiBcbkuin Teatp onepu i 6anety, 1967 p.; B. KoBTyH — Pomeo, T. Ky3ab-
MiHa — [KynbeTTa) BupiwumMB GaneTHy BWUCTaBy sIK NIPUYHY OpaMy XapakTepiB (MOCTAHOBHMK 3aMiHWB
TaHUloBanbHUMK enisogaMn nNaHTOMIMIYHI, BiOMOBMBCS Bif «ManbOBHWYOi MacluabHOCTI MNacTUYHOro
PilLEHHs1» Ta CTBOPMB Ha OCHOBI KITACUYHOIrO TaHLIt0 XopeorpadiyHy NEKCHKY, Lo po3KpuBana yci KOHTpacTu
My3uyHoT apamaryprii ) [6, 111]; M. 3acnascekun (JlbBiBCbKMA onepHun TeaTp, 1968 p.; I'. lcynos — Pomeo,
€. CrapikoBa — [XynbeTTa) — SIK CBOEPIAHY CTUMi3aLil0 CepeAHbOBIYHOIO CMOcoby XUTTA 3 XapakTepHUM
Onsa TBOpYOoCTi BaneTMmencTepa 3aHypEHHAM B €MOLLIHO-06pa3Huin 3MiCT My3uydHoi naptutypu [9]; A. LLeke-
pa (Kuiscbkun onepHui Teatp, 1971 p.) — sk pinocodcbky Tparegito.

YHikanbHa iHTepnpeTaLjis WeKCnipiBCbKOro cloxeTy Ta My3nyHoi naptutypm C. lNpokod’esa A. Lle-
Kepoto, BUSIBMAcs 3HaKOBOK He NuLle Angd TBOp4YoCTi 6aneTmencTepa, a  Ans ycboro ykpaiHcbkoro 6baneT-
HOro TeaTpy OCTaHHbOI TpeTuHN XX CT. — TaNaHOBUTOMY Xopeorpady Baanocs poskputu obpasHy npupogy
My3uKkM 3acobamu xopeorpadiyHOi BUPAa3HOCTI, peTenbHO po3pobutn xopeorpadivyHni MantoHOK nepco-
HaxiB, HaBiTb enizognyHnx [11, 17-18].

HocnigHukun, aHanisyoun enizogm noctaHoBok 6anety J1. JlaBpoBcbkum Ta A. LLiekepoto, akLeHTyoTb
Ha iX HOBaTOPCbKOMY, BiMIHHOMY BMPILLEHHI, L0 3acBig4ye CBOEPIOHICTb NPOYNTAHHS Ta rMMOOKe OCArHEH-
Hs1 MOCTAHOBHMKOM ifel NiTepaTypHOro nepLuomkepena, My3avyHoi NapTUTypu, emouinHoi nobyaoBu ronos-
HMX Tem TBopy. Hanpuknag, €. KoBaneHko 3ayBaxye, Wo B «TaHuUi nuuapiB» 6anetmencTep BUKOPUCTOBYE
rpybi Ta MOrpoXytodi XecTu: «nigHATa pyka 3 BismONogibHO posyenipeHnMn nanbusaMu 3roBile BUPOCTae
Ha[ rofioBO0, HiOM 03HAYYyUM HEBMAMMY KOPOHY, Ta pPi3KO nagae, Hibu posyasntotoum Boporar [4, 38], wo
HabaraTo opraHiyHille BignoBigae eMouinHii Nnobyaosi Temu BopoxHedi KanyneTti Ta MOHTeKkKi, 3 xapakrep-
HAMKW PO3MALUNCTUM MYHKTUPHMM PUTMOM Ta BaXKol Xxogow 6acie, aHix «TaHeub 3 nogywkamu» J1. Jlae-
POBCBLKOrO; ApamaTu3M CLEeH NOeanHKIB baneTMencrep CyTTEBO MOCUITIOE BiAMOBMBLUMCH Big GyTadopcbKoi
36p0i, BUKOPUCTOBYHOYM BUKITHOYHO NACTUYHI BMpaxanbHi 3acobu; AMHaMIKOK Ta €MOLINHOK HACUYEHICTIO
BUPI3HAIOTLCA OyeTu rofoBHUX repoiB Yy BUKOHaHHI B. MNMapcerosa Ta A. MaBpuneHKo — BHYTPILLUHIO €OHICTb
3aKoxaHuX, Ky HEMOXNUBO po3sipeaTu [12, 442] A. LLlekepa nigkpecntoe TeEXHIYHUMU NigTPUMKaMU.

Ak ctBepmxye 0. CtaHiweBcbkuin, 6aneTHa BucTaBa «Pomeo Ta [xynbeTta» B noctaHosui A. LLe-
Kepu nocnpusina «yTBEPAKEHHIO AKICHO HOBUX NPUHLMNIB B YKpaiHCbKOMY B6aneTMencTtepCcbkoMy MUCTELTBI,
36arayeHHI0 BMpaXKanbHOI NaniTpu M eCTETUKMA CTONUYHOTO KOMEKTUBY i BIAKPUTTIO MOMOAMX BUKOHABCLKUX
o6papysaHb» [10, 186].

FonoBHuM ©GaneTtmerictepom [loHeubKkoro TeaTpy onepwu i OGanety B 1972-1977 pp. Oyna
C. TynyG’eBa, sika 3giicHMNa NOCTAaHOBKY MEPLUOro pPOCIACbKOro knacu4yHoro 6anety «Cnnsyva kpacyHsi» 1.
YankoBcbKkoro Ha ocHoBi pepakuii FO. puroposunya ta aBTopa xopeorpacii M. lNMeTtina — 6aneTmencrepa,
KU OpiEHTYBABCHA Ha PO3BUTOK (POPM KIacUYHOro TaHU, Hagaw4u nepesary akagemMidyHoOMYy KracuyYHOMY
TaHUo, SIK B COJIO TaK i B kopaebaneTi (B XxapaKTepHUX TaHUAX BiH NMoegHyBaB xopeorpadivHy NeKCuky
HapOAHUX iTaninCcbkux, paHLy3bKUX, NONbCbKUX, POCINCBKMX Ta iHLUMX TaHLiB 3 NEKCUKOKO KIACUYHOrO).
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HacnigyBaHHs (B HaMKpalloMy CEHCi CrnoBa) HOBAaTOPCLKMX NMPUAOMIB Ta MeTOZIB NPOBIgHUX paasiH-
cbknx 6anetmenictepis 1960-1970-x pp. y giansHocTi C. Tyny6’eBoi cnocTtepiraeMo B NOCTaHOBKaxX Knacu4-
Hux GaneTHux Buctas «JlebeauHe osepo» [1. Yanmkoscbkoro (1973 p.) — nepworo cuMdOHiYHOro Ganety
(komMno3MTOp, BUKOPUCTAB B MY3WUYHIN NapTUTYpi XapakTepHY Ta Krnacu4Hy CloiTW, AiEBUA TaHeLb, MaHTOMIMY
Ta kopaebaneTHi cueHu, BioNOBiAHO, KOXEH eni3of 6yB CBOEPIAHMM eTanoM CTBOPEHHS HACKPI3HOT MY3UYHOT
aii), a Takox 6anetiB «baxuncapanceknn poHTaH» b. Acad’eBa (1973 p.), «basigepka» J1. Minkyca (1975
p.), «Kasku BigeHcbkoro nicy» Ha myauky . LWtpayca (1977 p.), «MouepTiaHa» Ha mMyauky . Yankoscbkoro
(1977 p.) Ta GaneTiB cy4acHMx komno3utopiB. Hanpuknag y 1974 p. C. Tyny6’eBa, cnupalo4vmcb Ha Xopeo-
rpacito |. YepHuwoBa (JleHiHrpagcbkun akagemiyHuin Manuin Teatp onepu Ta 0anety, 1968 p.), 3gificHioe
noctaHoBky 6anetHoi BuctaBu «AHTOHIN i Kneonatpa» E. JlazapeBa 3a MoTMBamMu OOHOWMEHHOI Tparegii
Y. Wekcnipa [13, 126].

IHTerpyBaHHAM enemeHTIB cy4acHoi xopeorpadii BupisHaeTbcs 6aneTHa Buctasn «My3sa MNoeTa» B.
Houexka Ta B. Ctapoaybuesa (Ha yecTb175-pivus 3 gHa HapomkeHHA O. C. lMywkiHa), nocTtaHoBKy kol C.
Tyny6’eBa 3gincHuna B cnisnpadi 3 B. LLUkunbkom.

O. YwaniBcbka CTBEPOXYE, LLIO B Xopeorpadii ocTaHHboro 6ynu Taki cueHm sk MNepwe adagio Myau i
Moeta, «fliyeictny, «Luranny ta «30M0TUIA NIBHWUKY», aKUEHTYOMM M Ha cneundiui CloxeTy BUCTaBW, LLO
3ymoBWna BTiNeHHs H6anetmencrepamu pisHob6apBHOI xopeorpacdiuHoi nanitpu, A0 AKOI YBINLLAM iCTOPUYHI,
GanbHi, pocifcbki, LMraHcbKi Ta cxigHi TaHui [13, 126].

Bes3sanepeyHrM € BNIMB HaA PO3BUTOK NPUNOMIB Ta MeTodiB GaneTHoro Teatpy B YKpaiHi My3n4HoOro
MUCTELITBa — HOBATOPChKi NPUHLMNM NoOyaoBu hopMu Ta 0Opa3HOCTI, AKUMU XapaKTepusyBanucs naptuty-
pn 6anetiB K. KapaeBa, C. Npokod’eBa, A. lNeTpoBa, A. XauvaTypsiHa, P. LLeapiHa Ta iHWNX pagsHCbKUX
KOMMO3MTOPIB, NOCNPUANM NEPEeOCMUCTEHHIO OOLUINbHOCTI 3aCTOCYBaHHA CTaHA4ApTHMX NiaxoAis y npoueci
nobynosn xopeorpadidyHoro mantwoHky 6anetHux Buctas. Ha gymky J1. Mapkeswd, moBa nge npo Kpu-
cTanisauito B TaHLOBaNbHOMY MasoHKy BUCTaBU €NeMEHTIB XyA0XHbOI MOBW HOBOrO €CTETUYHOTO PiBHS, WO
3yMOBWIO Nojanblue eBOMOLIOHYBaHHS yKpaiHCbKOro 6aneTHoro teaTtpy B HanpsamKy nonidoHisauii (ba-
netmenctepu Ogecbkoro i [IHinponeTposcbkoro onepHux Teatpis |. YepHuwos, J1. BockpeceHcbka) Ta cum-
doHivHOI nobygosm xopeorpaddiyHoi gpamartyprii (noctaHoBkm A. Lllekepn Ha cueHax JIbBiBCbkOro Ta
KuiBcbkoro onepHux Teatpis).

YTiM, Ha Hally AyMKY, BB 3apybikHMX xopeorpadiB Ha ykpaiHcbkux 6anetmerictepiB 1970-x pp.
OyB Ge3nocepeaHin, 0ocoONMBO Le CTOCYETbLCS TBOPYOCTI MOSOAMX NOCTaHOBHMKIB. Hanpuknag, y 1973 p.
b6anetmerictep . MaiiopoB y cniBnpaui 3i cueHorpacdpom ®. Hipogom Ta gupureHtom b. YuctsikoBum
3[iMicHIoe Ha cueHi KuiBcbkoro TeaTpy onepw i 6anety im. T.I". LLleB4YeHka NnocTaHOBKY OOHOaKTHOro 6aneTy
«CsiTaHkoBa noema» Ha My3uky B. KoceHka B opkecTpyBaHHi J1. Konogy6a (nibpeto B. Tumodpees).

KpuTuKM BiarykHynucs cxsanbHUMKU peELIEH3IAMK, MOPiBHIOWYM BaneTHy BUCTaBy, BUPILLEHY B CTUMI
repoiyHoOro Ta MipuKO-NaTpioTUYHOrO TBOPY, 3 HEOPOMaHTU4YHMM Ganetom M.dokiHa «LloneHiaHay, akueH-
TylouM Ha camoByTHoCTi GaneTMencTepa-ekcnepuMeHTaTopa, KU OOHUM i3 NepLunx yKpaiHCbKMX XOpeo-
rpadiB-nOCTaHOBHUKIB OpraHiYHO CUHTe3yBaB HaLjioHanbHWA xopeorpadidHnii ONbLKIIop i3 enemeHTamu
POMaHTU3MY, akagemi3aMy Ta eKCNpPEeCUBHOro NOCTMOAEPHY, CMIMKYUYUCH 3 rAgavYeM «LifkoM 3po3yMirnior
TaHLOBaNbHOK MOBO, HACHAXEHOIO LWMPUMW | CXBUIbOBaHUMMW MIOACBKMMK emouismny» [15, ¢. 7].

T. MNaBntok akueHTye Ha BMnMBI B npoueci hopmyBaHHA TBOpYOi ocobuctocTi . MawopoBa npo-
ecivHoi gianeHocTi M. Bipcbkoro, 3 xapakTepHot xopeorpady scKpaBoK TeaTpanbHICTIO, CBATKOBOK Of-
TMMICTUYHICTIO Ta LeapicTio baneTMencTepcbkoi haHTasii B CTBOPEHHi HauioHanbHuUX weaepis; A. LLeke-
pW, SKUIA MaNCTEpPHO OKpecnioBaB GapBaMy TaHLKO MCUXOSONYHO CKMagi NOACHKI XapaKTepu Npu CTBOPEHHI
MOHYMEHTanbHMX MONOTEH; TBOp4YMX ekcnepumeHTiB O. BuHorpagosa, b. Endmana, B. [Oebenoro Ta
I". KoBTyHa [6, 148].

Y 1975 p. A. Wekepa Ta . MaropoB npauooTb Hag NOCTaHOBKOK 6aneTy «B iM’a xutta» Ha my3u-
Ky [l. WocTtakoBuya. Y TOroyacHUX nepioguyHnx BUAAHHAX 3HAXoouMMo peueHsii J1. PinoHeHko Ha aaHy no-
CTaHOBKY, CMOBHEHY repoiyHMM nadocom Ta ApamaTuyHol cunot [14]. Kputuk, akueHTyrounm Ha Tpa-
anuinHin gnsa A, Lekepy nNpuMXunbHOCTI KNacu4HOMY TaHU Ta GaneTHoMy akagemismy, 3ayBaXxuB, LIO
GaneTmencTep Hanpoyyg BAano MNPOEKCNEPUMEHTYBaB, CMHTE3yBaBLUM €NIeMEHTU «MNepeTBOPEeHOl Tpa-
OMUIAHOT KNacukn Ta eKCNpPecUBHOIO MOCTMOAEPHY», OCKINbKU Lie NMOCMNPUSiio NpaBAMBOMY PO3KPUTTIO MO-
YyTTiB repoiB «3acobamMu He3BUMYHOI XxopeorpadivyHOi MOBUY, MaWCTEPHO NiANOPSAKOBAHOI MOCTAHOBHMKOM
«NonihOHIYHMM CTPYKTYpam CMMAOHIYHOT napTutypu» [14].

3BEpHEHHST YKpaiHCbKMX DOaneTmMencTepiB-NOCTHOBHMKIB A0 TBopyocTi M. MNeTina, sk go iHiuiaTopa
xopeorpadiyHoro cMM@OHI3My, TaKOX € XapakTepHol pucoto baneTHoro TeaTtpy 1970-x pp. MNocTaHOBOYHE
pilLeHHs1 BUOATHOro cppaHLy3bKoro i pocincbkoro 6aneTmencrepa, TBOPUSA KNacMYHOro peneptyapy Apyroi
nonosuHmM XIX CT., cTano 0CHOBOK CLEHIYHOT iHTepnpeTalii 6aneTy «Panmonga» O. nasyHoBa B 1974 p. A.
Lekepoto.

OpHieto 3 xapakTepHux puc po3BuTky 6anetHoro teatpy 70-x pp. XX CT. B YKpaiHi CTae 3BEPHEHHSA
GaneTMencTepiB-NOCTAHOBHUKIB 40 3HAKOBUX HaLiOHaNbHMX 6aneTHNx BUCTaB, 3 METOK CTBOPEHHS BITACHUX
xopeorpadiyHMX BEPCil Ta pO3BUTKY CaMOOYTHLOMO yKpaiHCbKOro 6aneTHoro Teartpy.

A. lllekepa B 4aHOMy KOHTEKCTi BUCTYNae sk peBOJIOLIOHED, SKUA BogHo4Yac 36epirae Ta po3BuBae
Tpaamuil ykpaiHcbKoro 6aneTHoro Teatpy cknagHoi apamaryprii.
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AckpaBum aBTOPCLKMM BaveHHAM BUpi3HaNaca pegakuis 6anety «Jlines» — ogHoro 3 nepwmnx TBOpIB
Ha HauioHanbHy TemaTuky B penepTyapi 6aneTHoro TeaTpy YKpaiHu. FAKWO B CUeHiYHin Bepcii 6aneTty
«Jlinesa», nocTaHOBHMKOM $IKOi Ha cueHi KniBCbKoro aepxaBHOro akagemidyHoro teatpy onepu i 6anety im. T.
LleByeHka Oy B. BpoHcbkuin (1956 p.), 3aBOsdkM cneumdiyHUM pexucepcbknm Ta XxopeorpadiyHum
3Haxigkam ypi3HOMaHITHEHO CLeHiYHy icTopito TBOpY (30KpeMa AetanbHO po3pobneHo nentremu Jlinel Ta
CrtenaHa, opwuriHanbHO BMOYyQyBaHO OYyeTM FOJNIOBHMX TFEPOIB Ta OpPraHiyHO MOB’SI3aHO iX i3 MacoBUMMM
TaHutoBanbHMMK komnosuuisamun) [1, 66], To HoBa cLUeHiYHa pegakuis, 3aiicHeHa A. Lekepoto B 1976 p. (My-
31M4Ha pedakuisi 6yna 3gincHeHa OMPUreHTOM-NOCTaHOBHMKOM GaneTHoi BuctaeBu O. Pabosum) yocobnioBa-
No nparHeHHs 6aneTmencTepa 34iNCHUTM HOBE NPOYUTAHHA TBOPY, BMPIWKNTK «Jlinew» SK NOeTU4Hy nereH-
ay. CnpaBxHe nigHeceHe koxaHHsi CTenaHa i Jlinei ctano niHieto o6pasHOCTI, CyUiNnbHOro TaHUOBanNbHOro
OiNcTBa, WO NpoXoauTb HackpisHo 4vepe3 BuctaBy. A. LLlekepa anHamisyBaB ClOXXETHUIA po3BUTOK BaneTty
NOCUNUB POMAHTU30BAHY HACHAXEHICTb Ta HAAaB AisiM rOfoBHUX repoiB Binbll BMPA3HOrO MCUXOMOMYHOro
BMOTUBYBAHHS.

[aHa noctaHoBKka 3acBigyye BOarni NOLWYKM ManicTpa B KOHTEKCTi MOCUNEHHS aBTEHTUYHOCTI yKpaiH-
CbKOIi KracuyHoi xopeorpadii.

CuHTesyoun KnacuyHy Ta HapogHy nekcuky, A. LLlekepa nocunve gpamaTusadiio Ta obpasHy Bupas-
HICTb, AI€BICTb PEXMCYpPU BUCTaBN Ta OKpemux Homepis. MMCTeuTBO3HaBLi HaronoLwWyTb HA NEPEeTBOPEHHI
GaneTMencTepoM CyTo NaHToMiIMiYHOI NapTii KHA3s1 Ha TaHUoBanbHYy Ta 3MiHi XapakTepy AaHOro nepcoHaxy
— y BuKOHaHHi M. lMpsagyeHko Ta B. HekpacoBa nepen rnsgadamMu nocraBaB 00Opas «ranaHTHOMO KpaceHs,
AKMIA 3antobkn Gepe ydacTb y NpuaBOPHMX 3abaBax, ane He MEHLL XXOPCTOKO MOBOAWTb 3 Kpinakamuy [3,
102]. Y TBOPYOCTI yKpaiHCbKNX BaneTMencTepiB AOTPUMAHHS Kpallmx Tpaauuii KnacuyHoro 6aneTty noegHy-
Banocs 3 nparHeHHAM nepenTu 3a MeXi Noro 3BUYHUX aKkageMidyHUX KaHOHIB — HAaTXHeHHI HanBaaniwnmn B3i-
pusimu pocivicekoro (M. MeTina, FO. Mpuroposuy Ta iH.) Ta BiTUM3HAHOro 6banetHoro mucteuTsa (. bepesosa,
B. BpoHCbkui Ta iH.), BOHM BUSBUMAWCS BIAKPUTUMU NS CNIPUAHATTS Ta TBOPYOro iHCNiPYBaHHA TanaHOBUTUX
noLykis 3apybikHMX xopeorpadis.

1970-Ti pp. xapakTepusyBanucs NOCUMEHHAM BXe HasBHMX TeHAeHUin 6aneTHoro teaTpy: HoOBa-
TOPCbKi po3pobkn GaneTmenctepun BUNPoOOBYHOTL Mig Yac NOCTAaHOBOK BaneTiB Ha iICTOPUYHY TEMATUKY, TBO-
pax Ha Cy4yacHi TemMu, a TakOXX CTBOPHOIOYM HOBI pedakuii knacu4Hux 6aneTis; cnocTepiraeTbCs ynoBiNbHEHHS
CVMHTE3YyBaHHS KNacWU4HOro Ta YKpPaiHCLKOro HapOAHOro TaHUK 4Yepes3 HecTady 3ano3nyeHux BUpasHUX 3a-
cobiB HOBUX CMUCTEM, 30Kpema TaHL MOAEPH Ta [Ka30BOro TaHuto (Hanpuknag, 6anet «CsiTaHkoBa noe-
Ma» Ha my3uky B. Koctenka) Ta HaranmbHOi HeoOXigHOCTI po3pobku HedOnbKNOPHUX MNIAXOAIB Yy MpoueCi
06pobKM XyOoXKHBLOro MaTepiany, 3 METOK OCyYaCHEHHS1 3HAaKOBO-CUMBOJIYHOI Ta eCTEeTUYHO-06pa3sHoi cu-
CTEMU XY[OXHbOI MOBM HaneTHOi BUCTABM Ha YKPAiHCBKIN CLEHI.

HaykoBa HoBM3Ha. PO3rnsiHyTO XyOOXHIO KOHUEMUio yKpaiHcbKoro 6aneTHoro teatpy, AK CUHTE3
BMAIB MUCTELTBA Ta iaei CTBOPEHHS XYAO0XHbO-LiNICHOI MOCTAaHOBKW. Y AaHOMY KOHTEKCTi aKLEeHTOBaHO Ha
npoueci (hopmyBaHHSA eCcTeTUYHMX igen 6aneTHOro TeaTpy B YkpaiHi Ak (peHOMEHY, pO3BUTOK Ta OHOBMEHHS
AKOro Biabysanucs nig BAAMBOM HOBUX CYCMINIbHUX, iICTOPUYHUX, KYNbTYPHO-MUCTELIbKMX peanin Ta BUKOpK-
CTaHHs 3apybikHOro xopeorpadiyHoOro Ta cueHiyHoro gocsigy. BussneHo TeHaeHuii pedopmyBaHHs baneT-
Horo Teatpy B YkpaiHi 1960—1970-x pp.; NpOCTEXEHO €BOMOLIOHYBaHHSA BUpaxanbHUX 3acobiB xopeorpadii
NPOTAroM O3Ha4YeHOoro nepiogy Ta NPoaHarni3oBaHo ixX BNAUB Ha MOBY Ta hopmy GaneTHOI BUCTaBMW.

BucHoBkuM. EBoNtOLIOHYBaHHA HOBKX 3aco0iB BUpasHoOCTi OaneTHoro Teatpy B YkpaiHi B 1960-1970-
Ti pp. 3HA4YHO MOCMPUANO PO3LIMPEHHIO Ta NOrnMbneHHo obpasHoi cdepn BITUM3HSIHOIO XopeorpadivyHoro
MUCTeUTBa, Wo Bigobpasunoca nepegyciMm Ha [OMiIHYBaHHI y BMCTaBax MpOBIOHWX OaneTmencrepis-
NMOCTAHOBHUKIB HANTOHLLUMX NMCUXOJIOMNYHUX HIOAHCIB Ta BiATIHKIB, MPOHWKHEHHI BIMnb npegMeTy, MankcTepHo-
My BigobpaxkeHHi QiNnCHOCTI Ta ginocodCcbkux igen.

PoseuBatoun goceig 1960-1970-x pp., nepenyciMm cybniMyBaHHSA peXxucepcbKkoro goceigy Ganet-
MencTepis Aobu xopeorpacm Ta NOLYKY HOBATOPCbKMX BUpaxarbHUX 3acobiB, BNacTMBux cneyndidyHomMmy
OaneTHOMy MMCTeUTBY (BapiaTMBHa po3pobka pyxiB, CUMOHIYHMIA PO3BMTOK TAHLIO, CTBOPEHHSA KOMMO-
3ULIMHUX NpUnoMiB Ta 0b6pasHNX pyxiB AN NIAaCTUYHUX NapTil FONIOBHMX repoiB 6baneTHMX BUCTaB, po3pobka
xopeorpadivHoi gpamatyprii BUCTaBM Ta iH.), HanpukiHUi 70-x pp. XX CT. yKpaiHCbki BaneTtmewncrepu-
MOCTAHOBHMKM MOCTYMOBO 3MiHIOIOTb BMAcHE, YaCTKOBO «3aaHra)koBaHe» CTaBIeHHS OO pyXxy, no3basnsio-
YUCb Y CMINNBUX EKCNEPUMEHTaNbHNX NOCTaHOBKaX KaHOHIB Ta 3agaHnx chopM, B TBOPUYUX MOLLUYKax BNacHoO-
ro cTunto Ta moBu. MpoTe, He 3BaXKako4mM Ha TSKIHHS NOCTAHOBHMKIB 40 aBCTPaKTHOCTI Ta MiHiManiamy, Bce X
y 6aneTHMX BUCTaBax YKpaiHCbKMX ONepHUX TeaTpiB 36epiraeTbCa NporpaMHicTb Ta CLieHapHa OCHOBA.
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