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KOHKYPCHO-®ECTUBAJBHUMN PYX AKOPIEOHHO-BASTHHOI'O MUCTEIITBA
B CYHACHOMY COHIOKYJbTYPHOMY ITPOCTOPI

MeTo10 pod0OTH € TOCHIIKEHHS! KOHKYPCHO-(ECTUBAIBHOT'O PyXY aKOPJCOHHO-0assHHOTO MUCTEINTBA B CY4aCHOMY
COIIIOKYJBTYPHOMY MNPOCTOpPi Ta HOro BIUIMB HAa PO3BHUTOK MY3MYHOI TBOPYOCTI Ta BHKOHABCHKOI MAaWCTEPHOCTI.
MeTtonoJiorist monsirac B 3aCTOCYBaHHI 3arajbHOTO HAyKOBOTO MPUHIUIY 00’€KTUBHOCTI, ICTOPUKO-JOTIYHOTO,
aHAJITUYHOTO METONIB y NOCITIPKEHHI XapakTepy KOHKYpCIB Ta ()ecTHBaIiB, MOB’S3aHHUX 13 TBOPYMMH MOIIYKaMH
BUKOHABIIIB aKOPJCOHICTIB Ta OasHICTIB B KOHTEKCTI PO3BHTKY MY3MYHO-MHUCTEIbKOTO cepenoBuina. HaykoBa
HOBHM3HA POOOTH MOJISITA€ Y PO3KPUTTI 3arajbHUAX TEHACHI[IH PO3BUTKY OAassHHO-aKOPICOHHOI'O MHUCTEIITBA i/l BILTHBOM
MOJIEpPHOI MY3WYHOI CTHIIICTHKH, IO CBOEI Yepror, oOyMOBHIO OCOONHMBOCTI Y 3MiHI pemepTyapy i OasHa Ta
aKOp/IeOHa, IO CIPUsUI0 (GOPMYBaHHIO HOBHX OHOBJIEHHX TEH/ACHIINH y BUKOHABCTBI, MIABHUIIYIOYH, THM CAMHM, PiBCHb
BUPAXAIBHUX 3aC00iB, BHKOHABCHKOI MAaHCTEPHOCTI IHCTPYMEHTY 3arajoM $K IUTICHOTO XyJOXXHBO-E€CTETHYHOTO
SIBUINA MY3WYHOI KyIbTypH. BHCHOBKH. Y pe3ynbTaTi NMPOBEICHOTO MOCTIMHKEHHS MiJCyMOBAHO, IO NPOBEICHHS
KOHKYpCiB Ta (ecTHBaNiB Il BHUKOHABIIB OassHHO-aKOPJCOHHOTO MHCTEITBA CIIYTye IOIITOBXOM JIO PO3KPHUTTS
TAJIAHOBUTUX BHKOHABLIB, HAaJal04l HOBHX 3aCO0IB MY3WYHOI BHPa3HOCTI Ui BUKOHABCbKHX (opM. CrHiBiCHYBaHHS
TpamuIliifHOT (KJIaCHYHOT) Ta MOPEAHICTHYHUX TCHICHIIIN IMiJ] BILIMBOM 3arajbHOTO CBITOBOTO PO3BUTKY MY3UYHOTO
MUCTEITBA CIPHSIE TIOSBI HOBUX CTHIIICTUYHUX HANPSIMKIB Y MY3HIIi, SIKi IOYMHAIOTH BIIMBATH HA PO3BUTOK TBOPYOCTI
0asHHO-aKOP/ICOHHOTO MUCTEITBA Ta 3arajioM My3UKH XX CTOJITTS.

KoarouoBi cioBa: 0asHHO-akOp/IEOHHE MHCTENTBO, KOHKYPCHO-(QECTHBalIbHUI pyX, OasHICTH-aKapleOHICTH,
My3WYHE BUKOHABCTBO, IHCTPYMEHTAIbHI TBOPH, peniepTyap.

Ostapchuk Nadiya, concertmaster of the Department of Music, Kyiv National University culture and arts

Competition-festival movement of accordion and accordion art in the modern socio-cultural space

The aim of the work is to study the competition-festival movement of accordion and accordion art in the modern
socio-cultural space and its impact on the development of musical creativity and performing skills. The methodology
consists in the application of the general scientific principle of objectivity, historical-logical, analytical methods in the
study of the nature of competitions and festivals related to the creative search of accordionists and accordionists in the
context of music and art development. The scientific novelty of the work is to reveal the general trends in the
development of accordion and accordion art under the influence of modern musical style, which in turn led to changes
in the repertoire for accordion and accordion, which contributed to the formation of new updated trends in performance,
thus increasing the level of expression, performing skills of the instrument in general as a holistic artistic and aesthetic
phenomenon of musical culture. Conclusions. As a result of the study, it was concluded that holding competitions and
festivals for performers of accordion and accordion art serves as an impetus for the discovery of talented performers,
providing new means of musical expression for performing forms. The coexistence of traditional (classical) and
modernist tendencies under the influence of the general world development of musical art contributes to the emergence
of new stylistic trends in music, which are beginning to influence the development of accordion art and music of the
twentieth century.

Key words: accordion art, competition-festival movement, accordionists, musical performance, instrumental
works, repertoire.

AKTyaJbHICTh TEMH JOCTIXKEeHHs. PO3BUTOK MOJIEpHi3alil My3U4HOi MOBH, sIKa IPEJCTaBIIsIE
MY3UYHOI KYJIbTYpPH, 30KpeMa iHCTPYMEHTAJILHOTO LIMPOKUHN CIIEKTP Pi3HUX CTUJIBOBUX HANPSMKIB B
BUKOHABCTBA, Ma€ SICKPaBO 3a3HAUYEHY TEHICHIIIO KOMIIO3UTOPCEKOMY TBOpYOCTi. BoHa mos'si3ana 3
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TIOSIBOIO  TIOJIi  CTHJIICTUKM Ta HOBATOPCHKOTO
XyIIO)KHBOTO CBITOTJISAMYy, HOBHX IHTOHAIK B
My3uuli Apyroi mojoBuHM XX cromitrsa. Came
MOHSATTS «MOJICPHI3M)» TPaKTYETHCS B
MY3UKO3HABCTBI K BU3HAYCHHS, IO BiIHOCUTHCS
o0 pAgy XyHAOxHIX Tewi XX  CTOMITTH,
3arajJibHOI0 O3HAKOIO SKUX € HAsBHUN pO3pUB 3
SCTCTUIHIMHE HOPMaMH 1 TPaIUIIiIMH KIIACHIHOTO
mucrenrtea  [5, 18]. HoBuMm HampsSMKOM B
YKpPaiHCBKOMY BHUKOHABCHKOMY MHUCTCITBI CTaB
KaMEpHO-IHCTPYMEHTAIBHUI ~ XaHp  «MOJEPH-
akopaeony» (tepmin I. €prieBa). CyTp mbOTO
MOHATTA  I[OJArae B eBoJoLil  OasgHHO-
AKOPJICOHHOTO  BUKOHABCTBA Ta  HAMPSMKY
BHUKIIFOYHO HOBOi OpHTIHAIBHOI MY3WKH, 1,
BIJIMTOBITHO, HOBMX BHWKOHABIIIB 1 iX CITiBIpami 3
TBOPLSIMH ITi€] MY3UKH. Y TIIbOMY KOHTEKCTI
TIePEOCMHUCITIOETHCS 3HAYCHHS caMoro
IHCTpYMEHTy SK aKyCTHYHOTO CHHTe3aropa [5,
21], VYkpaiHCbKi KOMITO3MUTOPH 1 BWUKOHAaBI 3
YCIIXOM TMPEACTaBISIOTh CBOE MHUCTEITBO Ha
MDKHapOJHUX  KOHKypcax-(pecThBajsix  HOBOL
My3UKH, B SIKHX AaKTHBHY Y4YacThb OepyTh SK
COJIICTH-IHCTPYMEHTAIICTH, TaK 1 HEOJIHOPIAHI
aHcamOIIi.

[TornmuOimeHHs HAIOHANBHUX MHUCTEIBKAX
Tpaaulid BigOYBa€TbCS HA OCHOBI  JII€BUX
B3a€EMUH PEriOHAIBHUX BHKOHABCHKUX KL
OastHHO-aKapJeOHHOTO MUCTEITBA, CIPSMYBaHHS
JISAIIBHOCTI BITUM3HAHUX MY3HKaHTIB Ha
30epeKEHHS CIIaIKOEMHOCTI, 30aradeHHs JOCBiLy
B Tajy3i HAyKOBO-METOJWYHHUX 3HAHb, ITEJarOTiKH
Ta IMHAPOKOTO BIPOBA/KEHHS HOBITHIX JOCSATHEHBb
MYy3UYHOTO MMCTELTBA IHIIMX HAIIOHAIBHUX
KynbTyp. [lounHaroun 3 npyroi momoBuHn XX CT.,
PO3BUTOK aKaJeMiyHOTO OasHHO-aKapICOHHOTO
BUKOHABCTBA y BCHOMY CBITI 3HA4YHOIO MipOIO
CIpUSB CTAaHOBJICHHIO BJIACHOTO OPHUTIHAJILHOIO
penepryapy, MTPOBEICHHS MIXXHAPOIHUX
KOHKYpCIiB Ta )eCTUBAIIIB, BU3HAHHI aKOpJieOHA Ta
OasiHa sIK KOHIIEPTHHUX iHCTpyMeHTiB [1, 104].

Binomo, 1110 OJIHUM 13 [UIAX1B
YAOCKOHAIIEHHS BUKOHABCTBA BHCTYTIAIOTh
KOHKYpcH Ta ¢ecTuBalli K (HakTop YCHIITHOTO
PO3BUTKY MY3WYHOTO MUCTENTBA, BaroMui
CTUMYJI SK JIJIsi BUKOHABIIIB, TaK 1 JUIS MEJaroris,
KOMITO3UTOPIiB. Binrak moctae  akTyajabHUM
BHUBYCHHS 0CO0JIMBOCTEH KOHKYPCHO-
(ecTUBAILHOTO ~ MHUCTENTBA B KOHTEKCTI
CY4YaCHOT'O COLIOKYJBTYPHOI'O IIPOCTOPY.

AHai3 gociimpkens 1 myosikamii. [TutanasM
JOCTIDKEHHS OasHHO-aKOPJACOHHOTO MHUCTEITBA
MIPUCBSIYEHO KOpIlyC ~ Tpamb  KIACHYHOTO
MacmTaly, B KOHTEKCTI PO3BUTKY aKaJeMiqHOTO 1
HapOJHO-IHCTPYMEHTAJILHOTO MHCTEITBA, SK-OT:
M. JlaBunoBa, €. IBanoBa, Bin. Kuszea, A.
Cramescbkoro, HO. Yymaka, [. fAmenka, B.

Hopoxina, B. 3afir, A. Cememka, A.
YopuoiBanenko, M. Pizos, B. BecdhaminpHoBa Ta
iH.

JlocuTh TIPYHTOBHE BHBYCHHS EBOJIIOLIS
AKOPACOHHOTO MUCTELTBA APYTOi MOJIOBUHU XX —
mouatky XXI cT. oTpmmana y muceprariiiiHoMy

nocimipkenHi  B.MapueHka [71; OastHHO-
aHcamOJieBe MUCTEUTBO TaKOTO K MEPioay CcTajo
MIPEAMETOM IACEPTAIIHOTO JTOCITI IKEHHS
C.Hedenosa [9].

CrunicTuyHi  OCOONMBOCTI  TBOPYOCTI  Ta
3acOo0M BHPA3HOCTI 1 BHKOHABCHKOI MaWCTEPHOCTI
y IIbOMY HampsAMKy gociipkyBann M. lemuyxk,[1],
0. Jsaxynuax [4; 5], P.Kynmnuc [6], B.Camiit [11].
KonkypcHo-(hecTuBanbHAN pPyX CTaB NPEAMETOM
JMOCTDKEHHS Y Tpamsix TaKUX HAYKOBIIIB, $K
A dymwnuii [2; 3], B.Pyreuskuii [10], B.1lagera
[12] Ta in.

MeTtor poOOTH € AOCHTIIKEHHS KOHKYpPCHO-
(beCTUBAILHOTO  PYXy  aKOPJACOHHO-OasHHOIO
MHUCTEITBA B CYYaCHOMY COL[IOKYJBTYPHOMY
MIPOCTOpi Ta HOro BIJIMB Ha PO3BUTOK MY3MYHOT
TBOPYOCTI Ta BUKOHABCHKOT MaliCTEPHOCTI.

Buknan ocHoBHOro Marepiany. I3 cepenuHu
1990-x pp. B VYkpaiHi HaOyBae iHTEHCHUBHOCTI
PO3BHUTOK KOHKYPCHOTO Ta (DeCTHBaILHOTO PyXY B
cepi aKOpACOHHOTO BHKOHABCTBA. 3 SABISETHCS
i pan MUCTELBKUX ¢dopymis,
HaWTPECTKHIMUMHI 3 AKX € MiXHapoIHUi
KOHKYpC(eCcTHBAITb 0astHHO-aKOP/ICOHHOTO
BHUKOHAaBChKOrO  MucrenrBa  «AccoHolidayy,
MixHapomHuil KOHKYpC OasHICTiB, aKOPICOHICTIB
Ta TapMOHICTIB «Ky6ox Kpusbacy»,
MixHapoIHU#l KOHKYpC OasiHICTiB-aKOpJEOHICTiB
«Perpetuum mobiley, Bceykpaincbkuit
(ecTUBaNb-KOHKYPC BHMKOHABIIB Ha HapOJIHHUX
inctpymenrtax «lIpoBeciub», BceykpaiHchkuit
Binkputuii KoHKypc OasHICTIB Ta aKOpJCOHICTIB
«Bizepynku Ilpukapnarts», BceykpaiHcbkuid
KOHKYpC OasHICTIB Ta aKOpJeoHICTIB «3ipKu
OassHa Ha 3amopixoKi», BeeykpalHChkuil ITUTSHO-
IOHAIbKUM ~ KOHKypC  «BypIITHHOBI  HOTKNY,
MixHaponuuii ¢ectuBanb «['pymHeBi BedopH
OassHHOI My3uKkn», BceykpaiHChkuii QecTuBaib
Mosiofux OastHICTIB Ta akoppaeoHicTiB «ACCO-
JHe6roT». 3aCHOBHUKAaMH M apT-AUPEKTOPaMH LTUX
MHUCTEIFKUX (QOpYyMiB CTand MPOBIAHI Jisdi
aKOPJACOHHOTO MHCTEITBA, BHKOHABIII,
KOMIIO3UTOPH, Cepell IKUX 1 aBTOP JAOCIHIIKEHHS,
JISUTGHICTD SIKOTO CHpsSIMOBaHA Ha PO3BUTOK Ta
PO3KPHUTTS TBOPYOTO TOTEHIiaNy TalaHOBHTOI
mosoni. Taki BHKOHAaBCHKI KOHKypCH-(ecTHBai
BUKOHYIOTb KOMIUIEKCHY IIporpamy, B SKY
3aKJIQJICHO IIMPOKHUH CHEKTP MY3WYHO-OCBITHIX,
XYI0)KHBO-TBOPYUX,  IMCUXOJOTO-TIEJaroriYHuX
3aBgaHb. | OIOBHA  CHOPSIMOBAHICTH  TakKoi
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MIpoTpamMu — PO3BUTOK TBOPUYOI OCOOMCTOCTI YUIHIB
[10, 162].

HaiiBaxnmuBimmMu  QyHKLISIMH  KOHKYPCIiB-
(decTBaNiB € PO3BHUTOK MOJOAMX BWUKOHABIIiB,
JUIS SIKAX BUCTYIl Ha KOHKYPCI CTa€ MiICyMKOM
MEBHOTO €TaIly CHUTBHOI POOOTH 3 BUKIIAJayeM,
LUiHHAM TIOKa3HUKOM ii SIKOCTI, sIKa aHali3y€eThCs 1
OLIIHIOETHCS, MEPLI 332 BCE, CAMUM BHKJIAJAueM,
aJie TaKoX 1 Ioro KOJIeraMu, YWieHaMH KyPi.

Bceeykpaincbkuii (hecTUBaNB-KOHKYPC
BUKOHABILIIB HAa  HApOAHUX  IHCTPYMEHTax
«IIpoBeciab» y Kpomusauiskomy (KipoBorpami)
Oyno 3acHoBaHo y 1996 poui nnsa momynsipuzanii
HapOJHOI MY3MKM Ta MiATPUMKH MOJOJUX
BHKOHABIIIB 32 IHIMIaTHBH KipOBOTPAICHKHUX
MY3UKaHTIB, SKHH IIOPOKY MPOXOAWTH T
naTpoHaToM Kadenpu HapOTHUX i1HCTPYMEHTIB
HamionansHoi My3wuHOi akagemii imeni [LIL
YaiikoBcbkoro. Lle enuamii B Ykpaini ¢ectuBas,
o 00’€THy€e BCl JIAHKM MHUCTELBKOI OCBITH (Bij
MOYaTKOBOTO JI0 BUIIOTO HABYAIBHOIO 3aKIIANAY).
Le#t MucTenpkuii 3axig — Miciie TBOPYOi 3yCTpidi
aKaJeMiqHOI HapOIHO-IHCTPYMEHTAILHOI €NITH 3
MaliOyTHHOIO MHUCTEIBKOIO eJliToro Ykpainu [10,
164].

B VYxkpaiHi okpeMy HOMIHAIIO «aKOPICOH)
Brepiie Oyio 3ampoBamkerHo y 2001 p. Ha
MixxHapoIHOMY KOHKYpCI MONoIuX OasHICTiB Ta
akopaeoHictiB  «/lombac — 2001». Cepen
nepemoxuiB — . JKopuunpkwii (M. Kwuis, I
npewmis), FO. UyGapenko (M. Kuis, Il npemis), O.
Muxutiok (M. Kuis, 11l mpemis) [8. 147].

Ha PO3BUTOK KOHKYPCHOTO Ta
(decTuBaNBEHOrO PyXy B YKpaiHi MaiH BIUIHB Pi3Hi
YMHHWUKY, K1 y Pi3HI MEepioan HaJaBalld Ti€l 4u
1HIIOT aKTUBHOCTI YYaCHHUKaM KOHKYpCY, 3arajom
BIUTMBAIOYM HAa PO3BUTOK OassHHO-aKOPACOHHOTO
BUKOHABCTBA  Ta  CYYaCHOTO  MY3HUYHOIO
mucrenTsa. Ciifi 3a3Ha4MTH, 10, HAcaMIlepen, y
1990-ti pp. AKTUBI3YETHCS JUSITBHICTD
Bceykpaincpkoi acorartii OasHICTIB i
AKOP/COHICTIB, IO CHPSMOBaHA HA IMOJAJIBIINN
PO3BUTOK 1 TMOMYJSIpU3allil0  aKOPIECOHHOTO 1
OagHHOro MucrenrTsa. YieHw acomianii BXOIATH
0 CKJIamy JKypl pI3HHAX MDKHapOIHUX Ta
HaI[iIOHATbHUX KOHKYpPCiB 1 decTtuBamiB, €
opraHizaTopaMd Ta YYacCHHUKaMH KOHTPECiB 1
ceminapiB. Tak, y 2013 p. 3 iHimiaTuBu
HanionaneHoi BeeykpaiHcbkoi My3W4HOT CHIKK
Ta Acorrialiii 0asHiCTIB 1 aKOPJCOHICTIB YKpaiHu
y pamkax KoHIepTHOi cepii «HoBa ™my3mka B
VYkpaiHi», 3aCHOBaHOT KOMIIO3UTOPOM i OasiHiCTOM
B. Pynuakom, Oyio 3amoyaTkoBaHO MacIITaOHMI
MUCTEIBKUI NpoeKT «JleHb ykpaiHcbkoro OasHa i
aKoOpJIcOHay». 3axij IIOPIYHO IIPOBOJUTHCS 3
METOI0  BIJHOBJEGHHS  3alliKaBJICHOCTI [0
akopjeoHa 1 OasHa y gmiTedt Ta Momomi, 3MI,
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IIUPOKoi ciryxarpKkoi ayauropii. Y Kuesi ta 28
MicTax  YKpainm  BigOyBaroTbCs ~ KOHIIEPTH-
MapadOoHH, a TPAHCILIS CTOJIUYHOTO KOHLEPTY
4yepe3 iHTEpPHET 3AIHCHIOEThCS Ha BeCh CBIT [7,
167].

OmuuM 13 HaW#aBTOPHUTETHIMUX B YKpaiHi
BBaXaOThb MDKHApOJHUH  KOHKypc(ecTHBaNIb
0asHHO-aKOPJICOHHOTO BHUKOHABCHKOTO
mucrentBa «AccoHoliday», mo mnpoBoauBcs y
2006 — 2013 pp. 3 inigiatuBu MixHapoIHOTO
TBOpYOro ueHtpy Sna Tabaunuka [7, 168-169].

AKTUBHUM IIEHTPOM (hecTHBATEHOTO
My3u4yHOro pyxy € Jporobuu, ne Ha 0a3i
My3W4YHOTO yuunuina iMmeHi Bacuns bapBincekoro
Tpudi OyJI0 TPOBEIEHO BCEYKPaiHCHKHUA KOHKYPC
BHKOHABI[IB HAa HAPOJHUX IHCTpyMEHTaX iMeHi
Amnaromniss Onydpienko (2007, 2009, 2012) nBiui
Ha pIK B CTiHaX IIeJaroriyHOr0 YHIBEPCHUTETY
iMeHi1 [Bana ®paHKa TPOBOIATHCS JBA KOHKYPCH
OasHicTiB-akopAeoHicTiB —  BceykpaiHcbkuii
BigkpuTHii hectuBans «Bizepynku [Ipukapnatts»
i wbkHapomHuit «Perpetuum mobile». Ha
CBOTO/IHI, KOXKEH 3 HHX JIOCAT CBOTO IEPLIOro
JecATUpivHOro foBineto [2, 325]. OpranizatopoM
KoHKypcy  «Perpetuum  mobile»  Buctymnae
Kadenpa HApOMHUX MY3HYHHX IHCTPYMEHTIB Ta
BOoKay  [HCTHTYTY  My3HMYHOTO  MHCTENTBa
JporoOHUIbKOro meaarorivHoro yHiBepCHTETY iM.
I. ®panka, cmiBopranizatop — JlporoOuibkuit
My3W4YHHH Koyie[pK iM. B. bapBiHchkoro 3a
CIIpUSAHHA HamnionaneHoi BCEYKPaiHCBKOI
MY3UYHOI CHIIKK Ta I €Tilof0 MiHiCcTepcTBa
ocBiT 1 Hayku Ykpainu. Konkypc OasHicTiB-
akopaeonictiB «Perpetuum mobile» mpoBoguThes
i3 2008 p. IHimiaTopu i KepiBHUKA KOHKYPCHOTO
MPOEKTy — BiOMi JOCIITHUKKA OasHHOTO 1
aKOPJCOHHOTO MHUCTEITBa, meaaroru A. JlymrHuit
i b. [lnm. YyacHHKaMu TBOPYOTO 3MaraHHs € y4Hi
MOYAaTKOBUX  CIICIai30BaHUX  MHCTEIBKUX
HaBYAJIbHUX 3aKjajliB, CEPEIHIX CIeliaTbHUX
MY3WYHHX IIKUI-IHTEPHATIB, CTYICHTH MY3WYHO-
MeJaroriyHuX Ta CIEIiali30BaHUX MY3UYHUX
BHUIMX HaBuanbHMX 3aknaniB | — IV piBHIiB
aKpeauTalii, KOHIEPTHI BUKOHABI. Y TBOPYOMY
3MaraHHi OepyThb y4acTh MY3WKAaHTH i MHUCTEIbKi
KOJIEKTHBH 3 YKpainu, Pocii, binopyci, Monmoswy,
CroBayunnu, JlaTsii, Himeuuwnnu, Itanii, Kuraro.
[IIupoka reorpadiss KOHKYpCAHTIB 1 HHU3Ka
CXBaJIbHUX BIJI'YKiB WICHIB Kypi 13 3apyOixoks €
CBIIYCHHSM aBTOPHUTETHOCTI 1 MOIYJISPHOCTI
nporo ¢opymy He numie B Ykpaini, a i mosa ii
MeXKaMHu.

Y mepme pgecarmimitrs XXI cr. mocuthb
AKTUBHO TIPOBOJATHCS TaKOX MIDKHApOIHI Ta
BCEYKpaTHCbKI KOHKYpPCHI 3MaraHHs OasHiCTiB i
AKOPACOHICTIB  CepeA  CTYIEHTIB  1HCTUTYTIB
MUCTEITB Ta My3MYHO-TIeJJaroTiYHuX (DaKylIbTeTiB
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BHUINIMX HABYAJIBHHUX 3akianiB  MiHicTepcTBa
OCBITH 1 Haykm Ykpainm. Jlo HUX HajIeXarTh:
MixHapoIHUI KOHKYpC OasHiCTiB-aKOpJEOHICTIB
«Inter Svitiaz accomuzik», 3amowatkoBaHuii Yy
2007 p. B Jlympky; MiXHapogHHHA KOHKYpC
BUKOHaBIIIB «FOrtissimoy, sacuoBanuii y 2004 p.
y JIpBoBi. OcTaHHIi NPOXOAUTH Y TPHOX
HOMIHAIlIAX: (hopTemaHo, BOKaJl, OPKECTPOBI Ta
HapoHi iHctpymentu [10, 173].

Bapro Bim3naumtu Takox Bceykpainchkuii
KOHKypC OasHICTIB Ta aKoOpIeoHIicTiB «3ipku
OastHa Ha 3amopixoKi», KUK OyB 3aCHOBaHHUM Y
2002 p. y 3anopixxi. TyT BinOyBagucs 3MaraHHs
ancamM0OmiB Mamux QopM — JAyeTiB, Tpio Ta
kBapreTiB. [lomynspuzamii HaiOHATHHOI IIKOIH
0asHHOTO 1 AaKOPICOHHOTO MHCTEITBA CIIPHUIE
IpoBeNeHHs  BceykpaiHChKoro Binkpuroro
KOHKYpCY OastHICTIB Ta AKOPJIEOHICTIB
«Bizepynku IIpukapmarrs» i3 2005 p. y Crapomy
Camb6opi, a 3 2010 p. — y JIporoouui JIbBiBCBKOI
obnacti. OcoOnMBICTIO KOHKYpCY € Te, IO B
HbOMY OepyTh ydYacThb y4HI IOYaTKOBUX
creriaai3oBaHuX MHUCTEIbKUX HaBYAIILHUX
3aKJIQJIIB 1 CTYJIEHTH CICI[ialli30BaHUX MY3HYHUX
BAIIMX HaByanmbHWX 3akianiB | — Il piBHIB
aKpenuTarii.

Ha migTpumMky Ta pPO3BHTOK HOHAIBKOI
TBOPYOCTi CIPSMOBAaHO BceykpaiHChKUiT KOHKYpC
GasHicTiB-akop/coHicTiB  «Moro  BeaM4HOCTE
6asn» (JKuromup), 3amouatkoBanuii y 2016 pomi
KOHIIEPTHO-TIPOIIOCEPCHKUM HEHTPOM
«Kutomup-koHIIepT» Ta Acomiamiero OasHICTIB
Ta AKOP/COHICTIB VYkpainu. Konkypc
MPOBOJUTHCS 32 CIPHUSHHS YIPAaBIiHHS KyJIbTYpU
Kutomupcpkoi obnmepxkaaminicTparii. MeToro
KOHKYpCYy € OOMiH TeNaroriyHuM Ta TBOPYHM
JIOCBIZIOM; 3pOCTaHHS POJIi My3UYHO-ECTETUIHOTO
BUXOBaHHS; aKTWBi3allisi TBOPUOTrO OOMIHY 3
1HIIUMH 00NacTAIMHU YKpaiHu Ta 3apyoixxsium [ 10,
165].

TakuM YHHOM, TIPOBEJCHHS KOHKYDCIiB
CTUMYJIIOE YIIOCKOHAJICHHS npodeciitHol
MaiicTepHOCTI BHMKOHABIB, CIPHUIE PO3BUTKY
METOJMKH BUKJIAJaHHS, MOMyIspu3amii TBOPiB
YKpalHChKUX KOMIIO3UTOPIB, OOMIHY IIOCBiZOM,
BCTAHOBJICHHIO ~ TBOPYMX  KOHTAaKTIB  MIX
BITYM3HSHUMH 1 3apyODKHUMHU MUTISIMU. POOHUTH
MOJJIMBUM 3aJTy4€HHS JI0 MY3UYHOTO MHCTEIITBA
He sume (axiBuiB, a W MMPOKOI CiIyXambKoi
ayauropii. Mix yKpaiHCBKUMH 1 3apyOiKHHMH
BUKOHABI[IMA Ta KOJCKTUBAMH BiIOYBAETHCS
TUTiIHA CHIBIpALs, IO CHpHUse OOMiHY JOCBiJIOM,
30arayeHHIO penepTyapy i PpO3BUTKY OasHHO-
aKOPJICOHHOTO MHCTeNTBa. TBopYa MAisUTBHICTH
MPOBIIHUX ~ YKPalHCBKMX  aKOPJEOHICTIB 1
KOJIGKTUBIB ~ CIIPSIMOBaHa Ha MOMYJSpU3aLiio
AKOP/ICOHHOTO MUCTEITBA B YKpaiHi i B CBITi.

HayxkoBa HOBHM3HA poOOTHM HOJArae y
PO3KPHUTTI  3arajgbHUX TEHACHIIIH  PO3BHUTKY
0assHHO-aKOPIEOHHOTO MUCTELTBA MiA BIUTUBOM
MOJIEPHOI MY3UYHOi CTHJIICTHKH, IO CBOEIO
4eproro, OOYMOBWJIO OCOONHBOCTI y 3MiHi
pemepryapy s 0OasgHa Ta aKOpAEOHa, IIO
cnpusuio  (GOPMYBaHHIO  HOBHX  OHOBJICHHUX
TEHJCHIIH y BWUKOHABCTBI, MiJBHIIYIOYH, THM
caMuM, piBeHB BHPaKAITbHUX 3aco0iB,
BHUKOHABCHKOI MaiicTepHOCTI IHCTpYMEHTY
3arajioM sIK ITICHOTO XYI0XHbO-ECTETUYHOTO
SIBULIA MY3UYHOI KYJIbTYpH.

BucHoBku. Y  pe3ynbTaTi MpPOBEACHOTO
JNOCHTIDKEHHSI MiJICYMOBAaHO, WIO TPOBEICHHS
KOHKypCiB Ta (hecTHUBaNiB JUIsI BHKOHABIIIB
0assHHO-aKOPIEOHHOTO MHCTELTBA CIIyTYy€
MOIITOBXOM  JO  PO3KPUTTA  TalaHOBUTHX
BHKOHABIIIB, HA/Jal0YN HOBUX 3aCO0iB MY3WYHOL
BHPa3HOCTI JUTST BHKOHABCHKUX thopm.
CriBicHyBaHHS ~TpaiMLiHHOI (KJIAacHMYHOI) Ta
MOJICPHICTHYHMX  TEHJICHIIM M  BIUIMBOM
3arajJbHOrO  CBITOBOIO  PO3BUTKY MY3HYHOIO
MUCTEITBA CIPHUSIE TOSBI HOBHX CTHJIICTUYHUX
HaTPSMKIB Y My3HIIi, SIKi TOYMHAIOTH BILUIMBATH HA
PO3BUTOK  TBOPYOCTI  OasHHO-aKOPACOHHOTO
MHUCTENTBA Ta 3arajioM My3ukd XX CTONITTS.
3BepTaHHs J0 TPaJMIlild CBITOBOI Ta BITYM3HSIHOI
KJIACHKH, nosiBa OpHTiHATBHUX TBOpIB
aKTyaJli3yIOTh BKJIFOUEHHS OasHHO-aKOPACOHHOTO
BUKOHABCTBA B KOHTEKCT 3arajibHOrO KyJIbTYPHO-
€CTeTUYHOTO BHMXOBaHHS, CIPUSIOYH PO3BUTKY
akajgeMigHO-TIpoeciiHOrO  IHCTPYMEHTaNi3MYy,
o0 B LIJIOMy IIO3HAYa€Tbcd Ha 3pPOCTaHHI
BHKOHABCHKOT MaliCTEPHOCTI.
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