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CTAHOBJIEHHSI TBOPYOI OCOBUCTOCTI OJIEKCAH/IPA KOJIOCKA
SAAK BUKOHABIISI TA BAJJETMENUCTEPA

Meta crarTi momsirae B TOMy, IIO0 Ha OCHOBI IIOTIEPEJHBO BHSBICHOTO KOMIUIGKCY IDKEpen 3’sicyBaTh
0CcOOMMBOCTI Ta YMOBH CTaHOBIECHHS M PO3BUTKY TBOPUYOI OCOOMCTOCTI 3aciHyXEHOTO apTHCTa YKpaiHW, Jaypearta
MDKHapOIHHX KOHKYypciB, mpodecopa Omnexcanapa [lerposmya Komocka. MeTomoJiorisi JOCTiTKeHHS IIONSATaE B
3aCTOCYBaHHI 3arajJbHOHAYKOBHX METOJIB TEOPETUYHOIO M eMIipUYHOTO PIBHIB: aHAJi3y Ta y3arajJbHEHHsS HayKOBO-
TEOPETHYHHUX OCHOB JIOCII/PKEHHS, JIOTIYHOTO METOAY, MeToy iHTepB’10. L{i MeToaM NaroTh 3MOTY OXapaKTepu3yBaTH
COLIIOKYJIBTYPHI YMOBH, B SIKMX BiZIOYBaJIOCSI CTAaHOBJICHHS ITPOQECiiiHOr0 BUKOHABI HApOIHO-CIIEHIYHOTO TaHIO, a
srogoM 1 OGanermeiictepa O. Konocka B icropuuHiii perpocnextuBi. HaykoBa HoBu3Ha. Y myOumikamii Brepiue
BUCBITIIEH] kuTTeBH 1 TBopumii muisix O. Konocka, 30kpeMa, HOro BUKOHaBChbKa Ta OaneTMeiicTepchka JisUTbHICTD, a
TaKOX BIIEpIIe BUKOPUCTAHO Mepinopkepeno iHpopmanii — iHtepB’to 3 O. KosockoM, sike cBoro dacy OyJjo B3sTO
aBTOpoM cTarTi. BucHoBKkH. Onekcanap Ilerposuy Komocok yBiHIOB B iCTOpit0 yKpaiHCHKOTO HAPOAHO-CIEHIYHOTO
XopeorpaiyHOT0 MHCTELTBA SK HEMEPEBEPUICHUH NpodeciiHuii BUKOHABENb, a 3r0JOM — ITOCTAHOBHUK, IIEAAror,
TEOPETHK 1 MPAKTHK, KUTTEBUH MUIAX SKOTO MOKHA Ha3BaTH MPHKJIIAIOM CIyXKIHHS yKpalHCBKiM KyJIbTypi Ta HapoJHIN
xopeorpadii. CTaHOBIICHHS HOTO TBOPYOi OCOOHMCTOCTI BimOyBalocs B cepeluHi — ApYTiii moiaoBuHI XX CT., KOJIH B
VYkpaiHi TBOPUIN SCKpaBi MUTII, TAITAHOBUTI OCOOMCTOCTI, YU1 iIMEHA 3aHECEHO JI0 30JI0TOTO (POHAY HApOIHO-CICHIYHOT
xopeorpadii. Bimomi nmisai KyiabpTypu 1 Mucrenrsa, cepen skux i O. Kojocok, cBoiMu TBOpUMMHM 3100yTKaMH 3aKIIain
MII[HE MAIPYHTS IS TOAIbIIOT0 PO3BUTKY HAPOIHO-CIICHIYHOTO TAHIO i BHXOBAJIH IIUJIC MOKOJIHHs mpodeciitHux
BHUKOHABIIIB, a 3r0JIOM i OajeTMelCTepiB Ta eIaroris.

KoarouoBi ciaoBa. Onekcannp Koiocok, HapopHa xopeorpadis, yKpaiHChbKHH HapOJHO-CLEHIYHMH TaHellb,
npodeciiini ancamOJIi micHi 1 TaHIIO, OaneTMencTep.

T'ymnuxk Hpuna Hukonaeena, kanouoam nedazocuieckux Hayk, 0oyenm, 0oyeHm Kagpeopwl xopeozpaduueckozo
uckycemea Kuesckoeo nayuonanvrno2o ynusepcumema Kyibmypbl u UCKYCCME

CraHoBJieHHe TBOpPUYecKo JuYHOcTH Asekcanapa Kosiocka kak ucnosnuress u dajiermeiicrepa

Ieap craThbW 3aKIIOYAETCS B TOM, YTOOBI HA OCHOBE IPEABAPUTEIHHO OINPEJEIICHHOTO KOMIUICKCA HCTOYHHKOB
BBISIBUTH OCOOCHHOCTH ¥ YCJIOBHS CTAHOBJICHHS M Pa3BUTHS TBOPYECKON JIMYHOCTH 3aCIy>KEHHOTO apTHUCTa Y KpauHBbI,
Jlaypeara MeXyHapOoIHbIX KOHKYpCOB, poteccopa Arnekcannpa [lerposuda Komocka. MeTogo10rust mccae10BaHust
3aKJII0YAaeTCsl B IMPUMEHEHMH OOIIEHAayYHBIX METOJOB TEOPETHUECKOT0 M 3MIIMPHUYECKOTO YpPOBHEH: aHamu3a u
0000IIeHNST HAyYHO-TEOPETHYECKUX OCHOB MCCIIEJIOBAHUS, JJOTHYECKOTO METO0/Ia, METOJla HHTEPBBIO. /laHHBIE METOBI
MO3BOJIAIOT ~ OXAapaKTEpU30BaThb  COLUOKYJIbTYpHbIE  YCIOBHSA, B  KOTOpPBIX  IIPOUCXOAMWIO  CTaHOBJICHHE
podeCCHOHAILHOTO MCIIOIHUTENST HAPOIHO-CIIEHUYECKOTO TaHIla, a BIOCIEACTBUM M Oanermeiictepa A. Komocka B
ucropuieckoil perpocrnektue. Hayuynasi HoBu3Ha. B myOnuKkaiuy BiepBbIe OCBEIIECHbI KU3HEHHBIH U TBOPYECKHIA
myTe A. Komocka, B 4YacTHOCTH, €ro HCIOJHHUTENIbCKAas M OaleTMEWCTepCKHe NesSTeIBHOCTh, a TaKKe BIIEPBBIC
UCTIONIb30BaH IEPBOMCTOYHHUK HH(pOpManmMu — MHTEpBbIO ¢ A. Kojockom, KOTOpoe OH paHee Jajl aBTOpYy CTaTbu.
BeiBoabl.  Anexcangp Ilerposuu Komocok Bomen B HCTOPHIO  YKPAWHCKONO — HapOJHO-CLEHMYECKOTO
Xopeorpauyeckoro HMCKyccTBAa KaK HEINPEB30OWICHHBIH INpO(ecCHOHANBHBI HCIIOIHUTENb, a BIIOCIEICTBUH —
MOCTaHOBIIMK, NENaror, TEOPETHUK M IPAKTUK, KU3HEHHBIM MyTh KOTOPOrO MOXKHO Ha3BaTh IPUMEPOM CIIy:KEHUS
YKPAaWHCKOW KYJbType W HapoJHo# xopeorpaduu. CTaHOBIEHHE €ro JIMYHOCTH NPOUCXOAMIO B CepeiuHe — BTOPOU
nosioBuHe XX B., KOrja B YKpauHe TBOPWIM SIPKHE MacTepa, TAIaHTIUBbIE JIUYHOCTH, YbHM UMEHA BOIIIU B 30JI0TOH
(hoHI HAPOTHO-CIIEHUIECKOH Xopeorpadun. V3BecTHBIE AeATENN KyIbTyphl U HCKYyCCTBA, OJHUM M3 KOTOPBIX SBISETCS

© I'yrauk 1. M., 2020
127


https://orcid.org/
mailto:i.gutnyk@ua.fm

Xopeorpadisa T'vrauk 1. M.

A. KoJIOCOK, CBOMMH TBOPYECKHMH IOCTHIKCHHSMH 3aJI0KUIN TPOYHBIA (HYHIAMEHT U NATbHEUIIETO pPa3sBUTHS
HApOJHO-CIICHUYECKOTO TaHIA W BOCIUTAIM IIEJI0E€ MOKOJCHHE MPO(ECCHOHAIBHBIX HCHONHUTENEH, CTaBIINMHU
BIIOCJICACTBUHM OaneTMelicTepaMy 1 MeJaroraMu.

KiaoueBbie ciaoBa. Anexkcannp Komocok, HapomHas xopeorpadusi, YKpanHCKHA HapOJHO-CIEHHYECKHHA TaHEIl,
npodeccHoHaIbHBIC aHCAMOJIM TIECHU U TaHIIa, OaneTMmeicrep.

Gutnyk Iryna, Pedagogical Science Candidate, Senior Lecturer of Choreography Department of Kyiv National
University of Culture and Arts

Formation of Oleksandr Kolosok creative personality as a performer and choreographer

The purpose of the article is to find out the features and conditions of the formation and development of the
creative personality of the Honored Artist of Ukraine, laureate of international contests, Professor Oleksandr Petrovych
Kolosok on the basis of a previously identified set of sources. The methodology consists in the application of general
scientific methods of theoretical and empirical levels: analysis and generalization of scientific and theoretical bases of
research, logical method, interview method. These methods make it possible to characterize the socio-cultural
conditions in which the formation of a professional performer of folk-stage dance, and later the choreographer
0. Kolosok in historical retrospect. Scientific novelty. The publication covers for the first time the life and creative path
of O. Kolosok, in particular, his performing and choreographic activities, as well as the first source of information used
- an interview with O. Kolosok, which was once taken by the author of the article. Conclusions. Oleksandr Petrovych
Kolosok — Honored Artist of Ukraine, winner of international contests, professor, entered the history of Ukrainian folk
and stage choreographic art as an unsurpassed professional performer, and later — director, teacher, theorist, and
practitioner, whose life can be called an example of service to Ukrainian culture and folk choreography. The formation
of his creative personality took place in the middle - second half of the twentieth century, when bright artists, talented
personalities, whose names are included in the golden fund of folk stage choreography, created in Ukraine. Well-known
figures of culture and art, including O. Kolosok, with their creative achievements, laid a solid foundation for the further
development of folk stage dance and educated a whole generation of professional performers, and later choreographers
and teachers.

Key words: Oleksandr Kolosok, folk choreography, Ukrainian folk-stage dance, professional song and dance
ensembles, choreographer.

AKTyaJIbHICTh TEMU JIOCHIDKEHHS. HayKOBHMX JIOCHIDKCHb, 1 1€ [a€ IiJCTaBH

[TinroToBka MaiOyTHIX Xopeorpadir nependadae
BceOiUHE OMaHyBaHHS HHUMH SK MPaKTHIHOO
JUSUTBHICTIO, TaK 1 TEOPETUYHUMH 3HAHHSMH, IO
CTOCYIOTBCSI crieldiky moOyTyBaHHS HAPOTHOTO
MHUCTENTBA TaHIlO, Horo mnpodecioHamzarlii,
TSUTBHOCTI OKPEMHUX MHUTIIIB, SIKa BU3HAYMIIA HOTO
Cy4YaCHHMH CTaH 1 NEPCIEKTUBU PO3BUTKY. CBOEIO
Yeprorw, Ui PO3YMIHHS HOBAaTOPCTBA BIJOMHUX
MalCTpiB TaHII0O Ta TemaroriB i ix pom B
PO3BUTKY xopeorpadiyHoro MHUCTEIITBA
HEOOXIJIHO MaTW 3HAHHSI MPO  COLIAIBHO-
KYJIETYpHE CEpPEIOBHIIE, ¥ SKOMY BOHU TBOPHJIH,
po3MNIAAaTH  iXHIO JiSJIBHICT Y XYJOXHBO-
MHUCTEIPKOMY KOHTEKCTI IEBHOIO ICTOPHUYHOTO
nepiogy. Takum dYHHOM, TOCTae HEOOXiTHICTH
TITUOOKOTO  TMOETAIHOTO  BHUBYECHHS  TBOPYOTO
NUISIXY BIJOMUX apTHCTIB, OaleTMencTepiB 1
MeJaroriB, 10, 3 OJHOTO OOKy, PO3IIUPIOE
VSBIICHHS ~ MPO  TeHedy  xopeorpadivHoro
MHUCTETBA B YKpaiHi, a 3 iHmoro — 3abesmnedye
po3yMiHHsA  crenudikd  IXHIX  3700yTKIB 1
BiJIKpUBAE MOKJIMBOCTI JUII HOBOTO, CYYaCHOTO iX
MPOYHUTAHHS. 3arajJioM TpPO TBOPYMH IIIISAX
0araThoX YKpaiHCBKHX JisiuiB xopeorpadigHoro
MUCTEINTBa HamucaHo uyumaio. [Ipore 3xilicHeHa
HayKoBa pO3BiZKa 3acBiiumia, IO OCOOMCTICTH
O. Koiocka, #oro TBOpuMil IUISX 1 TelaroriyHa
JUSUIBHICTh HE OyJIM [0 LbOTO Yacy MPeaMETOM
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TOBOPHUTH PO aKTyalbHICTh 0OPaHOT TEMH.

AHaniz pocmmkenp 1 myOmikamiii. Ha
ChOTO/IHI HANKCAaHO YUMAaJ0 HAyKOBHX IIpallb,
MPUCBSYCHUX JKUTTIO 1 TBOPYOCTI BiIOMHX
YKpalHCBKMX  OalleTMe#cTepiB, MeaaroriB i
BHKOHABIIIB, fAKi 3pOOMIM BaroMuii BHECOK Yy
CTaHOBIICHHS Ta PO3BUTOK xopeorpadiuHoi
KyapTypu Ykpainu. Tax, B.JIuTtBuHeHko y
CBOEMY JUCEPTAIliIfHOMY OCIiKEHH] 3MiiICHUB
MHUCTEITBO3HABYMN aHali3 MPHHIUITB TBOPYOCTI
I1. Bipcekoro [5]. MucTenbKo-TeIaroriany
cnagmuHy T1a  gisueHicts K. Bacunenka
nocmimkeHo |y mucepramii - O. Xuposa  [3].
Banermeiicrepchky i BHKIAIAbKy MalCTEpHICTD
I'. bepe3zoBoi mpoanamizoBano y mpami JL
LBerkoBoi [11]. Husky HaykoBHX myOumiKarlii
T. YUypmiT NpUCBSYCHO JOCIIKSHHIO TBOPYOCTI
Ta rneaarorivyHoi gissibHocTi M. Tperybosa [12].
TBopumii mIAX Ta 0coOMMBOCTI TmpodeciitHoi
MaiicrepHocti A. KpuBOXWXKi JOCHIKYE y CBOIX
HaykoBux mpargx K. OctpoBchka [9]. Vmary
CYy4acCHHUX HAyKOBLIB NPUBEPTAE TAaKOX TBOpYA
CHajAlIMHa BIiJOMHX OalleTMelcTepiB 3aXiJHOTrO
periony Ykpainu.

Bopnouac mpizeume O. Kosocka Bmepie
OyJsio BBeneHO B Oi0miorpadiyHui AUCKYpC JUILE
y 1999 poui 3aBasku B. TypkeBuuy, gxuii y
6i0morpadiuHoMy nOBiTHHKY «XopeorpadivHe
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MHCTCUTBO YKpaiHW y TMEPCOHATIAX» HaIaB
3arajgbHi BilIOMOCTI PO BHIATHOTO MUTIL [10].

Y 2008 pori BUHIIOB APYKOM JOBiJHUK
«Maiictpu HapOIHO-CIIEHIYHOTO TaHIIIO»,
ynopsimaukoM sxoro 0y O. Komocok. Ilopsix i3
BIZIOMOCTSIMH  TIpO  BHAATHHX  Xopeorpadis
MUHYJIOTO, B JOBITHHKY HaBeIeHO iHpOpMaLiio i
Mpo  Cy4YacHHX  Jis4iB  xopeorpadigHoro
MHUCTeNTBa, B ToMy uncii i camoro O. Komocka:
KOPOTKO OIUCaHO Oiorpadir0 MHTI, HaIaHO
iHpopmanito mpo Horo TBopdui 3100yTKH Ta
Haropoad, a TakoXX  HAaBEACHO  IEpeNiK
OaneTMeiicTepchkuX poOIT 1 HAyKOBUX Mmpausb [7].
Onmgak  Olapmr  TJIMOOKI  JOCHIIKEHHS  Ta
AQHATITHYHI  PO3BIAKH, TIPUCBSAYCHI TBOPUUM
3nobytkam O. Komocka, He 3’sBWINCS HaBiTh
micyss HOro cMepTi B JIOTOMY HHHIIIHBOTO, 2020
POKYy.

Mera cTaTTi nojisrae B TOMy, o0 Ha OCHOBI
BUSIBJIGHOTO ~ KOMIUIEKCY JOKepenl  3°siCyBaTu
0COOJIMBOCTI Ta YMOBH CTaHOBIJICHHS W PO3BUTKY
TBOpPYOi  OCOOHMCTOCTI 3acCHy>XEHOTO apTHUCTA
Vkpainu, naypeata MDKHapOJHUX KOHKYPCIB,
npodecopa Onekcangpa [lerposuua Komocka.

Buxman ocHOBHOro Matepiamy. YKpaiHCBKe
HapoOIHO-CIIEHIYHEe XopeorpadiuHe MHUCTENTBO,
nepm HiK HaOyTH CBOTO Cy4YacHOTO BHIJIALY,
NpOMIIIIO CKIAJHMM IUIAX CTAHOBJICHHS Ta
PO3BUTKY. [Ipormecu npodecionamizarii
HapoOJHOTO MHCTELTBA TAHIIO BiIOyBaIHCI B
ocHoBHomy B 30-80-1i poku XX cT., mo Oymu
JIOCUTh HEMPOCTHM TMEPioJoM JUIsl YKPaiHCHKOL
KyJAbTypd ¥  MHCTEUTBA. i  gacm
XapaKTePU3yBaJIUCS «CKJIAIHICTIO 1CTOPUYHHX,
€KOHOMIYHHX, MONITHYHUX 1 COLIOKYJIHTYpHUX
momii: <...> MacoBi pempecii, emirparris
IHTEJIIreHINIT, KOJIEKTUBI3allig ¥ iHIycTpiai3aris,
Jlpyra cBiTOBa BiliHa, KYJIBT OCOOH, «BIIJIUra» 3
PYXOM <IIICTIECATHHUKIB», «qo0a 3acToro» U
MaHyBaHHS KOMYHICTUYHOT i71eoJIorif,
pycudikarist ykpaiHCbKOi KyJIbTypH...» [8].

Ha ceoromni G6arato ToBOpSATH IPO MAacoBi
YTUCKH YKPaiHCBKOTO HApOJHOTO MHUCTELTBA 32
pansHCHKMX 4YaciB, MPO YCTAaHOBKY «3rOpH» Ha
HOro TOTaJibHE BHMHUILEHHA TOLIO, OAHAK, SK
CBiZTYaTh iICTOPUYHI JJOKYMEHTH W (paKTH, a TAKOK
CHOoTajgy MUTIIB THX pOKIB, HE Bce Oylo Tak
onHo3HawHO. Tak, Ha TOW Yac icCHyBaja II€BHA
iIEONOTiYHA periiaMeHTallis W00 HapOJHOTO
MUCTEITBA, 30Kpema XopeorpadidHoro, aime, 3
1HIIOrO OOKY, TaKOX 3a0€3MeUyBaUCs YMOBH IS
foro PO3BUTKY Ta npodecionanizanmii,
CTBOPIOBAJIMCS YHCIICHH] caMOAisUIbHI
TaHIIOBAJIbHI KOJEKTHUBH. BinTak yKpaiHChKe
HapOJIHO-CIIEHIYHE XopeorpadiyHe MHUCTEITBO HE
aume  30eperao  cBO  caMOOYTHICTh, CBOi
TpaauiiiHi (HopMH Ta 3MICT, XO4a BOHH W HE

3aBXKAM  BIMMOBIJAIA CTaHIApTaM paasHCHKOT
COIMIAICTHYHOI ~ KyJbTypH, a ¥ OTpPHMAJIO
MO>KJIMBOCTI JUIsl TTOJANBIIOTO PO3BUTKY. Came B
el icropuuHuMii mepion (cepemgMHa — JApyra
mooBuHa XX CT.) B YKpaiHi TBOPWIH SICKpaBi
MHUTLI, TaJaHOBUTI OCOOMCTOCTI, SKI 3aKJIaJIx
Mil[HE MiATPYHTS [UIsI TOAANBLIOrO PO3BUTKY
HapOIHO-CIICHIYHOTO TaHII0 W BHUXOBAIH IIiJIC
TTOKOJIIHHS TTpodeciiiHuX BHKOHABIIIB, a 3rOJIOM 1
OaseTMelcTepiB Ta eIaroris.

Hazamxmu yBiliIIOB B iCTOPi0 YKPaiHCHKOTO
HapOIHO-CIICHIYHOTO xopeorpadigHoro
muctentBa Onekcanap Ilerpouu  Komocox
(1932-2020) — 3acmyxeHuid apTUCT YKpaiHwu,
Jaypear MDKHApOTHUX KOHKYpCiB, mpodecop.
HemnepeBepmennii npodeciiHiii BHKOHABEIh, a
3roJOM — TMOCTaHOBHHK, MENaror, TEOpeTHK 1
MIPAKTUK, )KUTTEBUH IIISAX SKOTO MOXKHA Ha3BaTU
MIPUKJIAIOM CITYXKIHHS YKpaiHCBKIM KyJmbTypi Ta
HapoJHi# xopeorpadii.

VY wiit crarTi MoBa miAe BiIpasy Mpo ABOX
moneit — OpariB KomockiB, OIM3HIOKIB, SKI Malli
HE JIMIIE CXOXY 30BHINIHICTh, a W OJHAKOBE
001apyBaHHS — XUCT JIO TAHIIFO.

Hapomumucs Onexcanap i Iletpo Komockm
16 uepsHs 1932 poky B M. 3amopixoks. Ixui
0aThku mpamoBanu Ha 3aBoii «KomyHapy, skuit
BUPOOJISIB  CIIBCHKOTOCTIONAPCHKI  MAalllMHU — Ta
ob0namHanHs. lle ¥ BU3HAUMIO 3romOM BHOIp
CHHaMU 1XHBbOT MaOyTHBOT MTpoddecii.

[Mompu Te, mo OpaTu HaleXanu A0 CIaBHOI
poOiTHUYOT AMHACTII, BOHH OTPUMAIIHA y CIAJOK 1
MO0O0B 10 MY3WKH, IMICHI W TaHIO, IO BiIgaBHA
Oynu B momradi B ixHiii poamHi. VY 1940 pomi
opatu Onexcanmp i [lerpo minum 1o mKomM, e
CTaJl yYaCHUKAMH TaHIIOBAJILHOI'O KOJIEKTHUBY.
[Mo 3akinveHHi cemupiuku 3 1946 no 1948 poku
HaBYaIHCSA y peMicHHdoMy yuwiuiai Nel mpwu
3aBoai «KomyHapy», ne MOeqHyBaiu 3aHATTS 3
AKTHUBHOIO y4acTIO B XYAOXKHIH CaMoOmisIIbHOCTI.
Ix wacro  s3ampomryBamu  BHCTYmUTH 3
TaHLIOBAJHbHUMH HOMEpaMH Yy KOHUEpTax abo
MIPOCTO B TYPTOKUTKY IIE€pe]l ToBapuiamu [4].

[Ticast 3akiHUEHHS PEMICHUYOrO YYMIIUIIA,
OTPHUMABIIY CIELIAJIBHICTD «CIIOCAP-TIEKAIBHUKY,
oOuaBa OpaTH TMMOdYanM TpAIfOBaTH Ha 3aBOJI
«KomyHap», Je BOJHOYAC CTalM YYaCHHKAMHU
3aBOJICHKOT caMOTisuTbHOCTI [4].

MoxnuBo, IXHE  3aXOINIEHHA  TaK 1
3QIMIINAIOCE OM TIIBKH 3aXOIUIEHHSM, SKOW He
CIUIECK yBard Ha BCIX PIBHAX JO HApPOJHOI
TBOPUOCTI ~ Ta  3pOCTaHHA  MOIYJISIPHOCTI
xopeorpadiynoro mucrenrsa y 30-40-x poxax
MUHYJIOTO  CTOJITTS. «31  BCTaHOBJICHHSM
pansHCBbKOI BIagWM B YKpaiHi  mOYauCs
peamizoByBaTHCs ~ OCHOBHI  3acagu  HOBOI
KYJIbTYpPHOT TOJIITHKHY, AKTHUBHO
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BIIPOBAKYBAJIMCS  IHTEpHAI[IOHAIBHI  (QOpMHU
aMaTopchKoro MucTenTBa» [6, 6]. Ha Toit wac
MacOBO CTBOPIOBAJIUCS CaMOJisUTbHI TaHIFOBAIBHI
KOJICKTUBH, TOJIOBHOIO METOIO SIKUX Oyna y4acTb y
pI3HOMaHITHHX (DEeCTHBANAX, CHapTakiagax Ta
omimmiazax [8].

V neit wac Ha Tepenax konumrHroro CPCP
JOCUTH TIOMHMPEHUMH OyITH PI3HOMAaHITHI OTJISAH
TBOPYHMX KOJCKTHUBIB MPOQCIIIOK, KOJTOCITHOI
camoaisibHOCTI. Y 1932 poui  BimOymacs
Bcecoro3Ha onmiMmianga caMOaisSUIBHOIO MUCTEIITBA,
a B 1936 p. y Mocksi mpoiimoB Bcecoroznnit
(ecTrBaNb HAPOIHOTO TAHIIO, SIKUH JaB MOIMITOBX
b1 (6] CTBOpPEHHS Mepexi npodeciiHux
TAHIIOBATHLHUX KOJEKTUBIB. Y 1936 pomi B
MockBi Oyio crBopeHo /[lepkaBHuii ancamOib
HaponHoro Tanuo CPCP nig xepiBHunTBom Irops
MoiceeBa, a B Ykpaini y 1937 poui — [epxaBuuit
ancaMOinp TaHmo YPCP, sxkuii  odoianmin
[MaBno Bipcekuit i Mukona bomoros. 3 wacom
npodeciiiHi  aHcamOmi  HapOIHO-CHEHIYHOTO
TAHIFO TOYald 3’SABJISATHUCS B YCIX CTOJHISX
COFO3HUX pecny0Itik [6]. Iponecu
npodecioHanizamii HapOIHOIO TaHIIOBATEHOTO
MHUCTeNTBa Oynu Oe3mocepeHhO MOB’I3aHUMH 13

XYIO0XXHBOFO CaMOJIiSUTBHICTIO: «O1BIIICTH
npodeciiHuX KOJIEKTHBIB OyJ0 cTBOpeHO Ha 0asi
CaMOJIisUIbHUX, MepIIUMHU npodeciiHuMH

TAHIIBHUKaMH KOJIEKTUBIB HApOAHOTO TaHIIIO
cTanu Kparii BUXOBaHII1 XY TOKHBOT
caMoIisuTbHOCTI» [6, 6].

Taki wMacmTabHI 3ax0ond BU3HAYWIN U
nojayelly TBopuy pomo OpartiB Komockis. Y
1951 poui Ha 4YeproBoMy pecmyOIiKaHCEKOMY
OTJIsIII  XYAOXKHBOI camopisuibHOCTI B Kuesi
Onexcannp i Ilerpo, BucTynarouu i3 3aBOACEKUM
KOJIGKTUBOM, TIpUBEpHYIM J0 cebe yBary
(daxiBIiB, SKI OIIHWIM IXHIO BHUKOHAaBCHKY
MalCTepHICTh. AJie el yCmiX TakoXK 3MYyCHB
IOHAKIB 3aJyMaTucsi Mpo HEOOXiJAHICTH BHOOPY
MiXK pOOOTOI0 Ha MIANPHUEMCTBI T4 MHCTEITBOM.
Bparn ycBimoMunu, 1o HapoAHWI —TaHeUb
nepectaB OyTH U HUX TUTBKU 3aXOTUICHHSIM, 1 iM
JIOBEJIOCS 3pOOMTH OCTaTOYHHUH BHOIp. PimenHs
Ha KOPHUCTH Xopeorpadii Oyno NpUHAHATO TOi,
KoJM iX 000X 3ampocuiii Ha poOoTy B AHCaMOIb
micHi ¥ Tanmo YPCP. Hesnos3i Opatu Konocku
CTaJIM COJIICTaMU TaHIIOBAILHOI Tpynu. Konektus
MPE3eHTYBAaB CBOE MHCTENTBO Ha HaHOLIBIIMX
TOJIOBHHUX CICHIYHUX MalgaH4YMkax y MOCKBI,
Jleninrpani, Kwuepi. [DnsmadiB  3axorunoBana
BIIPABHICTh IOHAKIB 1 BOJHOYAC JIETKICTb, 3 SIKOIO
BOHM BUKOHYBaJM HalcKiagHimi pyxu. Sk
nmycana ToroyacHa Ipeca, KOJIM BOHM TaHIIOBAIN

pa3oM, Taki  CXOXi, CSIOYH  CIIITyYHUMH
MOCMIIIKaMH, 3ai MIPOCTO BHOYyXaB
aryIoANCMEHTaMH.
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YV 1952 pomi OpaTiB mpu3Baau B apMifo, i 0
1955 poky BOHM IPOXOIUIN CIyKO0y B AHCaMOJIi
micHi ¥ TaHmo LleHTpansHOi rpynu BiicbK y MicTi
banen (Asctpist). IToman 900 koHmepTiB 3a iX
Y4acTI0O 3 YCIIXOM NpPOMIUIM y PI3HUX MicTax
ABctpii Ta 3a i Mexxamu. AucamOms III'B cras
JIOOPOIO TIKOJIOKO JUISI MOJIOIUX TAHITIOPUCTIB 1 1I1e
OJIHIEI0 CXOAMHKOK A0 BEPUIMH BHUKOHABCHKOI
MaiCTEepHOCTI.

[Ticns memoOimizalii 3 J1aB paisHCHKOI apMii
OpatiB 3anpocuiau B YKpaiHChKUN HApOAHUN XOp
(3romom HepxaBHmit HapOTHHUN X0op
im. I. BippoBku) sk comictiB Oanery. B uacu
CYUINbHOI  «paASHIIMHW» Ta  HIBEIIOBaHHS
HalioOHAJIBHUX PHUC HAPOMHOI TBOPUYOCTI IIeH
KOJIEKTHB 3MIT 30€perTv i JOHECTH IO IIismada
3M000yTKH YKpaiHCBKOTO HAapoAdy, HEMOBTOPHI
3pa3Kul HapoAHOTO cmiBy ¥ TaHIo. Komekrus
YIEBHEHO TOpPYBaB CBili IIISAX KpPi3b TEPHUCTI
Xam(l 1JeO0JIOTIYHUX HACTAHOB 1 HABYaB CBOIX
YHCJICHHUX  [IaHYBaJbHHUKIB  pO3yMiTH 1
MIPUMHOXKYBaTH PiHY BOKaIbHO-XOpeorpadiuny
KYJIBTYPY.

Y 1955 pomi Onekcanap ta Ilerpo Konocku
CTalOTh COJICTaMH TaHUIOBaNbHOI TIpynu. B
LBOMY IIPOCIABICHOMY KOJIEKTHBI I movanacs
iXHS crnpaBXHs TBopua Oiorpadist i, mo cyTi,
CIPaB)KHE HABUAHHS MHCTEITBY TaHIto. Y 1967
pomi Opatam Oylo TPHUCBOEHO MOYECHE 3BaHHS
«3acnyxkenuit aptuct YPCPy». Tak Oyiio BU3HAHO
iXHi 3acimyru mepej yKpaiHCHKHM HapoJIOM, POJib
y IomyJisipu3aLii HApOJHOTO TaHIIO.

Y 1971 poui Oparn Konocku 3anummim
Ykpaincbkuil HapoaHuii xop 1 g0 1973 poky
MpaLioBalyd cojicTaMu ecTpagun BopoHesbkoi
(dhinapmonii (Pocis). [Ipuunaa Takoro pirneHHs, sSK
BUsBWJIOCHA, Oyla JOCUTH IMPO3aiuHOI0, OJHAaK
3pO3yMUIOI0 BCiM THUM, XTO B 60-70-Xx pokax
mpamioBaB Ha mnpodeciitnii cueni. O. Komocok
posnoBigas: «CrpaBa B TOMy, 1[0 MPUHIIOB Yac
OTpUMATH TICHCII0O 3a BHUCIYTY POKIiB 3
xopeorpadii. 3 OCHOBHOI CTaBKM TBOpYa MEHCIA
OyJ0 30BCIM CMIIIHOIO, i TOMYy HE 3 BIACHOTO
Oa)kaHHS KOXKEH TaHIIOPUCT MYCHB IXaTH KYAHCh,
100 3apOOHTH «CTENI0» — MaKCHUMaJbHY TEHCIF,
sska Ha ToW yac crtaHoBmia 120 kp6. Hac i3
Opatom 3ampocuna o cebe B Opuramy [epoit
comiaaicTHuHOi mparili, HapoaHa aptuctka CPCP
Mapiss MuxainiBaa MopozmoBuesa, i My Janu
sroqy. JIBa pOKM MH 3 HACOJIOJIOI0 BHUCTYNAIH
nepen TpyaiBaukamu Cubipy i Jlanexkoro Cxony,
oo Jajgo HaM 3MOTy, KpiM MOPaIbHOTO
3aJJ0BOJICHHSI, OTPUMATH IPECTIKHY Ha TOM yac
JUTSL KOOKHOTO TAHIFOPUCTA TIEHCiI0» [4].

Ta B 3eniti cBoei cimaBu Opatu Komocku
3IMOUTMCS B IyMLi, IO HAaCTaB 4Yac 3aJUILUTH
npodeciiiny cueny. Illo 3ymoBuio npuitHATH
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Take pimenHs, noscHuB O. Komocok: «3Buuaiino,
MH II[¢ MOTJIM TaHITIOBATH. AJie BUPINIMIIH, IO
HacTaB 4Yac 3aJUIINTH CIeHy. ToH, XTo
npodeciiHo  3aliMaBCs  TaHIEM, 3HAE, SK
MICUXOJIOTIYHO BAXXKO PO3YMITH, IO CTapi€lml.
[TocTynoBo crae MeHIEe COJBHUX IMApTiid, HABITH
MEHIIIE HOMEPIB, y SIKUX TaHIIOPUCT Oepe ydyacTs.
[Ipu 1pOMY BIiH YCBIZOMITIOE, IO MOJIOI
BHKOHABII, XO04, SK 1 paHille, BBaKaOTh HOTO
MaiicTpoM, OJHaK B)KE€ OYIKYIOThb, KOJU ISl HUX
3BUTBHHUTHCS Miclie. | me 3akoHomipHO. Mu Xk
XOTIJIH ITIITH 31 CIIEHM B 3€HITI CJIaBH, 3aJIUILIUTUCSI
y maM’siTi TNISAaviB He CTapiloYMMHU apTUCTaMHu, a
BIPTyO3aMH, CONICTaMH KOJEKTHBY. ToMy, Xou
HAM 1 TIPOIIOHYBAIH IIPOJOBXKYBATH CBOIO
TaHIIOBAJIbHY Kap €py, MU 3 OpaToM MPHHHSIN
OJTHOCTalHE pillieHHsD» [4].

I3 1973 poky moporm OpaTiB pozifmuimcs,
xo4a obuBa BOHU 3aJTAIINIINCS y
xopeorpagdiunomy wmucrenrsi. [lerpo I[lerpoBuu
Komocox 'y 1973-1998 pokax mparoBas
XYIOXKHIM KEepPiBHUKOM i TOJIOBHUM
OanermeiicTepom JTUTSIOTO 3pa3KoBOTO
xopeorpagiuyHoro aHcamoOIro «Becenkay.

Onekcangpa IlerpoBuua Komocka y 1973
poli 3ampocHiii Ha BHUKIAAANbKy poOOTy B
KuiBchkuit  nepkaBHUE — 1HCTUTYT — KyJIbTYpHU
im. O. C. Kopwuiituyka, wuHimHid  KuiBcbknit
HaI[lOHATIFHUH YHIBEPCUTET KYJIBTYPH 1 MUCTEITB,
ne BiH mpompamtoBaB 30 pokiB, a 3 2000 poky
MoYaB BHUKIQJaTH Takok y HarioHanbHii
akajieMii KepiBHAX KaJIpiB KyJIbTYPH i MUCTEIITB.

Ille Oymyunm mpodeciiHUM TaHIFOPHUCTOM,
O. Kosocox royaB 3aiiMaTucs
Oanermeiicrepcpkor0  AisibHICTIO. CBOE TBOpYE
KUTTA BIH BHUPIIIMB NPUCBATH CTBOPCHHIO
xopeorpaiyHUX IOCTAHOBOK, OUIBIIE TOro —
HaBYaHHIO IbOTO MUCTETBA MaiiOyTHIX (haxiBIIiB.
«banermeiictep — oHa 13 TPEKPAaCHUX TBOPUYHX
npodeciii. Bona BuMarae Bix JIIOJWUHU, sKa
oOpaua i, xy>xe 6araro: i 3HaHb, i MPAIIbOBUTOCTI,
1 BMIHHS CITIJIKYBAaTHCS 3 JIFOJIBMH, a TaKoXk, 0e3
CYMHIBY, TalaHTy. banermeiictep He TUIbKH
CTBOPIOE XOpeorpadivyHuii TBip, MATIOHOK TAHIIIO,
ame W, KOPHCTYIOUMCH BciMa  3aco0amu
xopeorpaiyHOrO MUCTENTBa, NparHe BTUTUTH
CBOIO JYMKY B CIICHIYHHX 00pa3zax, BUPa3UTU
OyMKU 1 ouyTTsi», — HaronomnryBaB O. Komocok
[7, 5].

1979 poky O.Komocok 3akiHUYHWB 3
BIJI3HAKOIO peXucepchkuid Bimuin KwuiBchbkoro
iHcTHTYTY KynbTypu imeni  O. Kopwiifuyka
(amuimHiE  KHYKiIM) 1 3ocepemuBcs  Ha
CTBOpEHHI, a Jali ¥ BUKJIAJaHHI TpPEaAMETY
«YKpaiHCBKUH ~ HApOJHO-CIICHIYHUI  TaHEeLb».
Kpim Toro, Buknanas BiH i npeamet «MucCTENTBO
Oanermeiicrepay, MO Jajgo HOMY MpOCTip st

CTBOPEHHSI BEJIMKOi KUIBKOCTI pPoOIT, SAKi Bimpasy
K CTaJIM IPUKJIAJ0M Ui MaiOyTHIX xopeorpadis
VYkpainu [7, 62].

3a poku poboTH y BUINiKA mkom 3 1973 mo
2008 pik Oymo mocTaBieHi xopeorpadidHi
poboTtu: omHoakTHUH Oaner «Maiicbka Hid, a00
YromneHa»; omHoakTHuii Oaner «Kaska s
TIOPOCITHX»; OTHOAKTHHUI Oaner «M B cepre, 1 B
mmaMsTi» (ipo noxii Benmukoi BiTum3usHo1 BiiHN);
onHoakTHH Oaner «KartepuHa»; xopeorpadiuni
kommo3utii:  «JlicoBa ®Des», «Kapnarceka
MO3aiKay, «opora B E€pycanmmy,
«IpoOymxennss koxaHHs», «be3cMepTs» Ha
nexcumi I1. Bipcekoro, yropceka «Kopiukay,
«laganns mepen PismBom», «IrpoBi XopoBOIM»,
«O0xunHKOBEe TIONE» (3a TmoBicTIO «YepBoHa
KocuHKay), «Kopumay, «Mamanka», «B cremsix
3abaiikanbs», «CHDKUHKA B HOBOPIYHYHIU»,
«Ipit mamopoti», «POCIHCEKHI JIPUIHUAN,
«3ycTpiv 3UMH 3 BECHOIO», «UapiBHUN BIHOYOKY,
«Ipomanast 3 guTHHCTBOMY», «Jloms», «OH,
nmetimn  guki  rycwm», «Kynambcbka  Hiwp,
«MatioBkay, «JluTsaui  irpu», «UepeBUUKN»,
«Comnom siHa neneka», «L{uKa BeCHSHUX raiBoK,
«CMOJIEHCHKUH JKCHUX», «Ilepeninoukay;
pi3HOMaHiTHI romaku [7, 62].

BucnoBku. Tsopua nona O. Korocka
CcKJajacs IaciauBO, 00 BIH 3MIr HE JIMIIE
BHpa3uTH cebe y TaHIli, a # JOHECTH N0 Tisaada
HETMOBTOPHY Kpacy YKpaiHCBKOTO HapOIHOTO
xopeorpaiyHOro  MHUCTENTBa, YCIO  HOTO
OaraTorpaHHicTh Ta 00pa3HicTh. llle B quTHHCTBI
MOYaBIIM  TaHIIOBaTH B  CaMOJISUIBHOMY
kojekTuBi, Hagam O. Kosocok 3poOuB BUOiIp Ha
KOPHUCTh TPOQECIHHOrO MHCTEITBa, SKE CTallo
CIpaBOI0 BChOTO Horo xwurrsa. Came 3aBIsSKd
CaMOBIJIJIaHi# Mpalli TAKUX BUIATHUX MANCTPIB K
O. Konocok, ykpaiHCbKHI TaHellb — 3alaJIbHUH 1
JMpUYHUM, TEepOiuyHWA 1 KAPTIBIMBUA — HUHI
3HAIOTH 1 IAHYIOTh Y BCHOMY CBITI.
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