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MICHI 1.BPAMCA OP.57 (1O IMTAHHSI KOMIO3ULIIHO-IPAMATYPITUYHOI
LIJTICHOCTI HUKJTY)

MeTo10 PoGOTH € O3S BOKAIBHOTO onycy 57 M.Bpamca 3 Touki 30py BUSBICHHS Y HHOMY O3HAK IIMKIYHOCTI.
Mertopoaoriss poboTi 0a3yeTbCss Ha 3aCTOCYBaHHI aHAIITHYHOIO, CTPYKTYPHOrO, CHCTEMHOIO METONIB, LIO IAaroTh
MOJKIIMBICT YCBIJOMHTH OITyC SIK €IMHY XYHOXHIO CTPYKTYpY, BUSBHTH CUCTEMHI NPUHLMIIN OpraHizauii Horo Ha o0pa3Ho-
TEMaTHYHOMY, JIaJ0rapMOHIYHOMY, (opMmoTBopyoMy piBHsAX. HaykoBa HOBH3HA TOJsirac y TOMY, IO BIeEpIIe B
YKpAiHCHKOMY My3HKO3HABCTBI BOKaIbHHi1 omyc 57 I.Bpamca oTpuMye aHATITHYHE BHCBITIEHHS y paKypci mpoGiemu
KOMITO3HIIIHO-IpaMaTypriyHoi €AHOCTI IUKIY. BucHOBKH. B pesympraTi 3milficHeHOro B poOOTI HUNICHOTO MY3HYHOTO
aHAaJI3y MICeHb OIyCy 57, CTBOPEHOTO KOMIIO3UTOPOM Ha moeTiyHi Texctr I.d.[laymepa, Oyio BHABICHO KOMIUIEKC O3HAK,
10 MiATBEP/PKYIOTh HE JIMIIE MOXJIMBICTD, aJie i HEOOXiJHICTh TPAKTYBaHHS AaHOIO BOKAIBHOT'O OIYCY 3 MO3HIIT LHUKIY.
IMocepen HUX — HAsBHICTH pelbepHOT IpaMaryprii, HACKPI3HOT JTiHIi 00pa3HO-TEMAaTUYHOIO PO3TOPTAHHS, CUCTEMH THYYKHX
IHTOHAIIAHUX 3B’SI3KIB MOMDK MICHAMM, YiTKOI JIOTIKA TOHAJIBHHX CIIBBIIHOIICHh Ta KOMITO3UIIIHHMX pillieHb. BUsBICHO
TakoXK crneuQiky B3aEMOIl y LMK BepOaJbHOTO Ta MY3MYHOTO TEKCTIB, MaCTEpHICTh KOMIIO3UTOpA Y PO3KPHUTTI
MY3UYHHMH 3ac00aMU HAWTOHIIMX HIOAHCIB MMOSTHYHOT'O CJIOBA T IOTO CMHUCIIOBUX ITiJITEKCTIB.

Kmiouosi cioBa: 11.BpamMc, BokalbHa TBOPUICTb, JKaHp TICHI, OIyC, BOKANBHHII IIMKJI, KOMIO3HUIIIIHO-IpaMaTypriysa
LIUTICHICTG.

Ilemposa Onvea Bnaoumuposena, xanouoam uckyccmeogedeHus, Ooyenm xagedpvl ucmopuu mysviku Kuesckoti
MYHUYUNATbHOU akademuu my3viku um.P.M. Iuspa

Iecuu M.Bpamca op.57 (k Bonpocy KOMIIO3HIIHOHHO-APAMATYPIrHYECKOii HeJ0CTHOCTH IUKJIA)

Ilenbio paGoTHI SIBJISETCS PACCMOTPEHME BOKAILHOTO omyca 57 I.Bpamca ¢ TOUKH 3peHHs BBISBICHHS B HEM
MPU3HAKOB IUKIMYHOCTH. MeToH010rusl paboThl OCHOBBIBAETCS HA NPUMEHEHHWH aHAJIUTHYECKOTO, CTPYKTYPHOTO,
CHCTEMHOTO METOJIOB, KOTOPhIE MAalOT BO3SMOXHOCTH OCO3HATh OIMYyC KaK €IMHYI0 XYA0XKECTBEHHYIO CTPYKTYpY, BBIIBUTH
CHCTEMHbIE TIPUHLIUITBI OPraHU3aluK ero Ha 00pa3HO-TEMAaTHYECKOM, JIaJIOrapMOHIYECKOM, (HOpMOOOpasyIoIIEeM YPOBHSIX.
HayuHasi HOBH3HA COCTOUT B TOM, UTO BIIEPBBIE B YKPAHHCKOM MY3IKOBEICHHH BOKAIbHBIA omyc 57 M.Bpamca nosyuaer
aHAJIUTUYECKOE OCBEIIECHHE B paKypce MpoOIeMbl KOMIO3HUIIMOHHO-APAMATyPIHYEeCKOTO €IMHCTBA IWKIa. BbiBoabl. B
pe3yibTaTe OCYIIECTBIEHHOTO B pabOTe MENOCTHOIO MY3BIKAJIBHOTO aHAIN3a MECEH OITyca 57, CO3aHHOTO KOMIIO3UTOPOM
Ha moathdeckne Tekcthl [.d.Jlaymepa, ObUIO BBISBICHO KOMIUIEKC INPH3HAKOB, KOTOpHIE TOATBEPXIAIOT HE TOJIBKO
BO3MOXKHOCTb, HO U HEOOXOANMOCTH TPAaKTOBKH IAHHOTO BOKAIHFHOTO OIyca C MO3MIMH IWKna. Cpeny HUX — HaIMdue
penbedHON paMaTypryuy, CKBO3HOW JIMHUM OOpa3HO-TEMATHYECKOTO pPa3BEpPTHIBAHMS, CHCTEMbl TMOKMX MHTOHAIIMOHHBIX
CBsi3ell MEXIy MECHSIMH, YETKOH JIOTMKM TOHAIBHBIX COOTHOIIEHMH M KOMIIO3MIMOHHBIX pelleHuil. BbIABIEHO Takxke
crienmQuKy B3aUMOJEHCTBUS B IMKIJIE BepOaIbHOTO M MY3BIKAIFHOIO TEKCTOB, MAacCTEPCTBO KOMIIO3UTOPA B PACKPBITHH
MY3bIKaIbHBIMU CPEICTBAMH TOHYANIITMX HIOAHCOB TIO3THYECKOT'O CJIOBA M €r0 CMBICIIOBBIX TIOTEKCTOB.

KmioueBble cioBa: M.Bpamc, BOKalbHOE TBOPUECTBO, JKAHP ITECHH, OIYC, BOKAIBbHBIA LMK, KOMIO3HIHOHHO-
JIpaMaTypruyeckas HeJI0CTHOCTb.

Petrova Olga, Ph.D. in Arts, associate professor, department of music history, R.Glier Kyiv Municipal Academy of
Music

The songs by J. Brahms op.57 (to a question of compositional and dramaturgical integrity of the cycle)

The purpose of the article is to consider the vocal opus 57 by J. Brahms in terms of identifying signs of cyclicality in it.
The methodology of the work is based on the application of analytical, structural, systemic methods, which make it possible
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to realize the opus as a single artistic structure, to identify the systemic principles of its organization at the figurative, thematic,
harmonic, form-making levels. The scientific novelty is that for the first time in Ukrainian musicology vocal opus 57 by
J.Brahms receives analytical coverage in terms of the problem of compositional and dramaturgical unity of the cycle.
Conclusions. As a result of an integrated musical analysis of the songs of opus 57, created by the composer on G.F. Daumer's
poetic texts, a set of features was revealed that confirm not only the possibility, but also the need to interpret this vocal opus
from the point of view of the cycle. Among them are the presence of relief dramaturgy, a through line of figurative and
thematic development, a system of flexible intonation connections between the songs, a clear logic of tonal correlations and
compositional decisions. The specificity of interaction in the cycle of verbal and musical texts, the composer's skill in
discovering the thinnest nuances of the poetic word and its semantic subtext by musical means were also revealed.
Key words: J.Brahms, vocal creativity, genre of song, opus, vocal cycle, compositional and dramaturgical integrity.

AXTyaJbHICTh TEMH JIOCIIDKEHHS. Y pO3MaiTii
’KaHpOBiii mamiTpi TBopyocti M. bpamca (1833-1897),
BU3HAYHOTO  HIMEIBKOTO  KOMIIO3UTOpa  €MOXU
Mi3HBOTO POMAHTU3MY, OCOOJIMBE Miclie MOCiAae
JKaHp  IIiCHI. IlepeBakaHHs  KIACHIMCTCHKUX
TeHISHIiH y pomaHTu3mi bpamca pmae Homy
MOMJIMBICT  30€perTd  iCTOpHYHO  c(OpMOBaHi
o3Haku xaHpy Lied Bcyreped 0oCHOBHUM TEHACHIIISIM
gacy. llicHs y bpamca migHIMaeThCs 1O BHIIHX
XYJIOKHIX y3aralnbHeHb, HE BTpAuyalovd MpPH [BOMY
cBoei sxaapooi mpupoau. Ha qymky K. 1lapsosoi [9],
BOHA 30€epirae CBO€E TOJIOBHE MPU3HAYEHHS JIIPHIHOTO
BHUCIIOBITIOBAHHS, a 30CpeKeHHS MOMKIIMBOCTI Ta
HEOOXIZTHOCTI ~ MOMIOHOr0  PO3YMIHHS  CYTHOCTI
MY3WKH 1 CKJIQJa€ TpOBIMHY iI€F0  MHCTEITBA
KOMITO3UTOPa, OTKE, TICHS CTAa€ HANTONOBHIMIMM i
TPOBITHIUKOM.

BpamciBepki myOikariii SBISIFOTH COOOO OITyCH,
10 MICTSITh y coOi JeKinbKa MiceHb. IX mindip Moxke
Oyt OOYMOBIICHHII >KaHPOBOIO CBOEPIMHICTIO (im
Volkston (op.84), «Liebeslieder Waltzes» (0p.52)),
HAI[lOHAITEHOIO crerhikoro («IpraHchKi
micHDY(0p.103)), 3BEpHEHHSM JI0 OJHOTO TIOETa
(op.57), no HapomHux TekcTiB (0p.14), 10 €aUHOrO
Koma o0paziB (0p.32,0p.94); 3ycCTpiUarOThCA TaKOXK
MIHIIMKIIM 3 ABOX MICEHb, 1110 00’ €IHaHI TEMATHYHO
(op.85). Tlo cyti, €MMHUM CIPaBXKHIM BOKaJIHHUM
mikiaoM bpamca y TpamumiiHOMy po3yMiHHI IIHOTO
cmoBa €  «lIpekpacma Maremona» (op.33), 15
POMaHCIB Ha Bipmi JILTika, mo TsoKiE 10
CEO’KETHOCTI, X04a 1 TPaKTOBAHOI JJOCTAaTHBO BLIHHO.
Takum ymHOM, Ha IyMKYy OararhOX JOCIHIJTHUKIB,
OUKIYHICTE HE CTa€ BU3HAYAILHOIO O3HAKOKO
BOKaJIbHOT TBOPYOCTI KOMITO3UTOpA. 3aBEPIICHICTh Ta
«OJIMHUYHICTH» BHCJIOBIIIOBAHHS TEPEBAXKAIOTh Y
OpaMCIBCBKIM TIiCHI, a TSDKIHHS JI0 HAaCKpPi3HOTO
PO3BUTKY Ta JICHTIHTOHAIIIMHOCTI Y Hill BUSABIICHO HE
JIOCTAaTHBO SICKPaBO. XapaKTEPHO TAKOX, IIO OIYCH,
00’€/lHAHI 3aralbHOI0 aBTOPCHKOIO HA3BOIO, HE
HaJeXaTh JIO OCHOBHOTO HAaNpSMKY TBOPYOCTI.
Buxmrouennst cknanarors smie «HoTupu cyBopux
HaciBu»  (op.121), 1m0 BUXOAATH 32 MEXi
POMAHTHYHOIO MICEHHOrO IMKIY. THMM HE MEHI,
MOXUIUBICTh PO3MIISIY JICIKUX BOKAIBHUX OITYCIB
Bpamca 3 mo3umiii LMKy MiITBEPIKYETHCS CaMUM
komnosutopoM. Komu y 1896 poui I'.Odronbe

3aMHCITUB  OMyOmiKyBaTd 30ipKy BCIX TEKCTIB,
MOKJIaieHnX bpamcoM Ha My3HKy, KOMIIO3UTOD
BUCIIOBUB MMOO@&XKaHHsA, 00 BOHM WHUM Y
BCTAHOBJIEHI HUM  HocaigoBHOCTI. TuM camum
Bpamc maB 9iTKo 3po3ymiTH, 110 00’ €THaHHS ITICEHb B
OIyc, SIKUMU OW PI3HOPITHUMU BOHU HE 3/1ABAJIHCS,
Oyno noOpe HuM obOmymano. lle minTBEepmKYIOTH i
NMOODKHI  BHUCJIOBJIIOBAaHHS ~ JOCHIAHMKIB  ILIOZO
OKPEMIIX OITYCIB, JIe 3B’ 13K MiX ITICHSIMH a00 <«ICHO
MPOCTEXYIOThCS 3 Mepioro norysiay» [8, 220], abo
K — MACKYIOThCS, «TIOYaCTH JIe/[BE BJIOBIIOIOTHCS, a
iHOm OOTPYHTOBYIOTBCS 30BCIM HE TEKCTOM, a
mysuuHo» [8, 220]. Tlocepen BOKaIbHHUX OITYCiB
Bpamca, ne oO3HaKM IMKIYHOCTI, «00’€IHAHHS
ITiceHb B OLTBII BICOKY CMHCIIOBY €IHICTEY [2, 286]
BUSIBISIIOTBCS.  HAMOUIBI  SICKPAaBO,  JOCIITHAKU
BUIUIIOTh OIMyC 57, XOoua BHUCIIOBIIIOBAHHS PO
HBOIO OOMEKYIOTbCS JIMIIE 3arajbHUMHM, BKpai
JIAKOHIYHMMH, HOODKHMMHM 3rafxamu. HeoOximHicThb
Oimpin  TMOOKOrO0  JIOCTI/PKEHHS  TpoOIieMH,
O3HAYEHOI, ajle He po3po0JIeHOl B IPAISIX HAYKOBIIIB 1
00yMOBHMJIa 3BEPHEHHSI JI0 JaHOI TEMHU Ta BH3HAUIIIA
ii aKTyaIbHICT.

Amaniz nocmimpkeHb 1 myOumikamiid. TBopuocTi
Bpamca npucesueHo psn  (yHIAMEHTANIBHHX
mparb, Ccepel SKMX Iepll 3a BCce CJiJl Ha3BaTH
monorpadii K.Ieiipiarepa [2], M.[pyckina [4] Ta
K.IapsoBoi [9]. Oxpemuii TIacT JOCTiIPKEHBb
CTaHOBJIATh HAyKOBI CTATTi, WO JAIOTh 3arajibHy
XapaKTepPUCTHKY BOKATHHOI TBOPYOCTI KOMITO3UTOPA,
abo BHCBIT/IOOTH TeBHI ii acmektu. Cepem HUX
BUIUIIFOTECS poOoTn [.Muxaiinosa [5], B.PeBenka
[6], C.Cipinenka [7], JL.®inmepa [8]. Cuig Takox
MIKPECIUTH OCOONMBY 3HAYYIIICTh JUISL JIAHOTO
nocmipkenHss  moHorpadii  B.Bacinoi-I'poccman
«Pomantryna micas XIX cromitrs» [1], mo mae
MOXJIMBICTb  TPOCTEKUTH  HAWBAXJIMBIII €Ty
po3BUTKY *aHpy Lied B aBcTpo-HIMelBKii Tpaanmil
€MOX! POMAaHTU3MY.

Mera nocnipkeHHsT — 3IIHCHEHHS IUTICHOTO
MY3HHHOIO aHATT3y BOKaIbHOTO omycy 57 M.Bpamca
3 TOYKM 30pY BUSIBICHHS Yy HBOMY O3HAaK
LUKIIYHOCTI.

Buknag ocHoBHOro Mmarepiainy. Bicim miceHb
op.57, crBopeni kommozutopom y 1871 por,
HaJIeKaTh JI0 3pLIOro mepioxy HOro TBOPUOCTi, BOHH
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YTBOPIOIOTH TIEPITY KYJIBMIHAIIIHY BEPIIAHY, 3 SIKOT
MOYMHAETECS  BHUpa3HE TIPOPOCTAHHS — TEHICHIIN
Mi3HKOTO CTIMO MuTI. Ll BokambHUMit ormyc Oyio
HancaHo bpamcom Ha croBa ymoOneHOro moera,
l'eopra @pigpixa [laymepa, 3 TBOPUICTIO SIKOTO
MoB’si3aHa Benka cepa moOyToBoi Ta JFOOOBHOL
JHPUKH KOMIO3UTOpa, anodeo3om sxoi cramu «IlicHi
KoxaHHsD (0p.52) Ta «HoBi micHI KoxaHHsD» (0p.65) —
BaJTbCH TSI BOKAJIFHOTO KBapTeTy Ta (OpTeriaHo y
YOTUPU PYKH, CBOEpIHA  JIAHWHA BIJCHCHKIl
Hausmusik. Cnixg 3a3HaunTd, MO AayMepiBChKa
«T0e3isl KOXaHHS» 3irpala BaXJIHWBY pOIb 1 Yy
CTaHOBIICHHI OLTBII CYO’€KTHBHOI ~OpaMCiBCHKOT
JPYKH, JpaMaTHIHO-3arOCTPEHOT abo
cnornspanbHoi.  1{ikaBo, 0 MOETHYHI TEKCTH, SIKi
00Mpae KOMITO3UTOP UIA CBOTO OITyCy, TOXOIATH 3
PI3HHX JDKepesd, HalekaTh A0 Pi3HUX MOCTHYHHX
30ipok aBTOpa. THM BaKIMBIIIIAM CTa€ 3HAXOPKCHHS
MPUHIAITY iX 00 €JHAHHS KOMITO3UTOPOM, 3ac00iB
CTBOpCHHs Ha IXHIi OCHOBI  CIIPaBXHBOTO
BOKJIGHOTO IHUKIY 3i BCIMa TpUTaMaHHUMH HOMY
o3Hakamu. Bipmr Jlaymepa, ski obupae bpamc,
YTBOPIOIOTH CBOEPIIHY CIOXKETHY JIHIIO, TIPUCBSUCHY
OZIBIYHIM POMAHTHYHIN TeMi BIOPHHYTOrO KOXAHHSI.
Kommozurop 00’enHye JipudHi MiHIaTIOpH 00pa3oM
repos, Bil 0cOOH SIKOTO BEIETHCS po3moBine. KoxkHa
MICHS AaHOTO OMyCY BiIOOpakae OKpeMUid JTpUIHHUIA
MOMEHT, OOYMOBJICHUII TIEBHUMH >KUTTEBHMH
MOMISIMH, AYIICBHI TEPEXHWBAHHSI Ta IOYYTTS
JIPUYHOTO TEPOsL, PA30M e TMiCHI YTBOPIOIOTh €AUHY
CHO)KCTHO-OIIOBIIHY JIIHIF0 3 TICBHUMH eTaraMu
PO3BUTKY Ta Ky/ibMiHami€r0. Bemwkwii miama3zoH
HACTPOIB, 1110 BiPi3HSIE TIEH MK, 3HAXOIUTh Y Hill
CBOE 0e3rmocepe/THe BiIOOPaKEeHHSI.

Ilepma micust omycy «Von waldbekrénzter
Hohe» («3 yBiHUaHOI JlicaMy BHCOTH»), CBO€piIHA
eKCIO3HUIIisl LUKy, SIBISE COOOK) POMAHTHU30BAHY
KapTUHY TPUPOMAH, IO KOHCOHYE 3 JYIICBHUMH
MePEeKUBAHHSIMH JIIPUIHOTO Teposi. Y MUPOTBOPEHH,
IIMJTIYHICTh Ta TAPMOHIMHICTD BiITBOPEHHX 00pa3iB
NpUpoan (3eJICHE T0JIe, TOPH, «yBIHYAHI JicaMuy,
XMapH, 10 TPOIUIMBAIOTH Y BHCOYMHI HeOec, BOMHI
IJMOMHN  JDKEpENT) Y3TOIDKYIOTBCSL 3  HacTPOSIMH
reposi, B Ay SIKOTO PO3KBITAE KOXaHHSI, CIOBHEHOTO
MepIINX HaJi{, IUPOro 3aXOIUICHHS Ta Oe3MEKHOI
pazmocti. /IBa oOpasu, SIKHMH XapaKTEepH3ye CBOIO

JI00OB TEpOM — «MO€ IHACTS» Ta «Mii OUIbY,
OTPHUMAIOTh OaraTorpaHHe BUCBIT/ICHHS Y HACTYITHUX
ITCHSX ITUKITY.

Y gpyrid micai «Wenn du nur zuweilen
lachelsty («Komu T Jine iHOZI TIOCMIXaEIICs»)
PO3KPUBAEThCS BAXKIMBUHA OiK KOXaHHS Tepos —
MOYYTTs] HEBIraMOBHOI MIPHCTPACTI, 110 TIOPIiBHIOETHCS
Y TEKCTi 3 HE3raCUMUM «HEBHMIPIOBAHHM ITOTyM  SIMD
Ta CTae MNPUYMHOI HOro TNIMOOKWX JYIIEBHHUX
crpaxnanb. Tpers micHs mukiny «Es trdumte mir»
(«MeHi HaCHWJIOCS») KOHTPACTy€E TMOMEPEIHIH, e €
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TIEPEKITIOYCHHS B 1HITTY 00pa3HO-eMOIIHY IDTONTHHY.
IleBHa edemMepHiCTh, MICTHYHICTh, TAEMHHUYICTH il
3BYKOBOTO KOJIOPHTY OOYMOBIICHa MAaHYIOUHM TYT
o0pazoM CHy. 3HaXOASYHUCh TiJ] BPAKCHHIM
M0Oa4YeHoro, TepPOl TIePEKMUBAE TTOBIHHI TIOUYTTS: 3
OJTHOTO OOKY, 6€3MEXHE IMIACTS BIAUYTOrO B3aEMHOTO
KOXaHHS, a 3 IHIIOr0 — TipKe YCBIZOMIJICHHS
LTIO30pHOCTI, HEPEATbHOCTI ITHOTO, HETOCSHKHOCTI
CBOIX Mpiil. BiggyTrs memmmBoro OO0, TipKOTH Ta
CaMOTHOCTI TOCHIIIOETCSl Y HACTYIHIN TicHi «Ach,
wende diesen Blick» («Ax, obepHu nelt morssiay),
0 CTa€ TEPIIOI0 KYJIbMIHAMIAHOIO TOYKOW Yy
PO3BUTKY My3W4HOI ApamMatyprii nukiny. bpamc HiOu
po3cyBae  TYT  Jiama3oH  BOKAIBHOI  JIPHKH,
CTBOPIOIOYHN TTTMOOKHI 33 3MiCTOM MOHOJIOT, III0 CTa€
CTIPaBXHBOIO KOHIICHTPAITIEI0 EMOITIHHOTO
Hanpy)KeHHS Ta  BUABISIE  XapakTepHe i
KOMITO3UTOpa TIOEAHAHHS EKCIpecii, BHYTPIIIHBOL
TIPUCTpacTi Ta cTpuMaHocTi. HacTymHa, st mmicHs
mikty «In meiner Néchte Sehnen» («Howamu s
CYMYIO») TIEPEKITIOUAE PO3BUTOK Jiii B HOBY 0Opa3Hy
wionmHy. TyT 3’MBIsieThcs  BHepine  oOpas
«TPEThOro» — IMIACIMBOTO CYIEPHUKA TOJIOBHOTO
JipUYHOTO Teposi. KoMIosuTop mparae My3MdHAMH
3aco0aMy TiepesaTi CYIepewINBICTh, PO3IBOEHICTh
HOro TMOYyTTiB — TIPKOTY YCBIIOMIIGHHSI CBOEQ
CaMOTHOCTI, PEBHOII, NPHUCTpacHi MOPUBAaHHS Ta
CIIPOCKTOBAHE Ha CeOC YSBHE BIUYTTs ONAKCHCTBA,
0e3MEXHOI PaJIoCTi PO3IIEHOr0 KOXaHHS.
OCHOBHHMI 3MICT HACTYIIHOI, MIOCTOi TiCHI
mukny «Strahlt zuweilen auch ein mildes Licht»
(«IHOMI M’SIKE CBITJIO TBOTO OOIHYUSI») — BUSBIICHHS
He3racaroyoi IOMpPH Bce Hafil ITeposi HAa B3aEMHE
KOXaHHS, 110 HaOyBa€ TyT XapakTepy He3MiHCHEHHOT
Mpii. SlckpaBUM  KOHTpacToOM JO HEl CTae
nepeiocTanHs micHs omycy, «Die Schnur, die Perl an
Perle» («Hamuicto, mepnuHa 3a TIEPIMHOIOM), B SIKIH
3HAXOJAUTh BIOOpP&XEHHS BCA INMOMHA 1 cuia
JIFOOOBHOT TPUCTPACTI repos. OOpazHa
KOHKPETH3allisl CTa€ TMOBIITOXOM, IMITYJIbCOM JO
BUSIBIICHHST OypXJIMBHX, TIEPEIIOBHIOIOUMX —Tepost
emotiid. O6pasu F000BHOI 3HEMOTH, NPUCTPACHOTO

TOMJTIHHS («OMmaKeHCTRO, 1110 1’ STHUTDY,
«OOKECTBEHHA HACOJIOJ[a») OTPUMYIOTh BTUICHHS Y
MY3HII], TIPOHUKHYTIi XapaKTepHIMHI

«TPUCTAHIBCHKUMI» iHTOHAmisMUA. OCTaHHS TTiCHS
makny «Unbewegte laue Luft» («PyxmmBe Terie
TIOBITPSI») CTAa€ HOrO CIPaBKHBOIO KyJIbMIHAI[IHOO
BepumHOO. Lle ¢inan, macmrabHMII 3a CBOEIO
KOMIIO3HIIIEI0, TJIMOOKHI Ta OaraTOrpaHHHNA 3a
0o0pa3HUM 3MICTOM, IO HIOM aKyMyJIlOe y co0i
HaWBa)KJIMBIII CMHCIIOBI JIHII LUK, Y3arajJbHIOE
BUIIIECKa3aHe. BiH yTBOprOE CBOEpimHY 00pa3Ho-
TEMaTHYHY apKy JI0 Iepiioi micHi onycy. CrinbHICTh
MOMDK TBOPaMH BUSIBIISIEThCS Y 0ararb0X MOMEHTAX:
y 3BEpHEHHI 10 00pa3iB NPUPOIM, B €HAHHI 3 SIKOIO
(mepIua TicHs), Y1, HABIAKH, UCTAPMOHIT (OCTaHHSI)
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PO3KPHBAETLCS  TICHXOJIOTIYHMHA CTaH  JIPHIHOTO
Tepos; Y BUSBJICHHI TTIMOOKOT TTAJTKOT TIPUCTPACTI, SKa
JIGKUTh B OCHOBI HOr0 KOXaHHS 1 MPOPUBAETHCS Y
MPOHM3YIOUMX OOMIBI TTiCHI OE3MOCePETHIX 3aKITUKAX
1o koxaHoi xiHkH («Hazam, o apyxke miid, 1o Tede, 10
Tebe!» — y mepmriit micHi Ta «llpuiian, o mpuiimy,
mod MM MOIVIM JaTd OOWH OJHOMY HeOecHy
Hacojomy» — B octaHHiil). Llg micHS BMimrye
SICKpaBHH, OOYMOBJICHHI TIOETHYHAM TEKCTOM,
o0pasHWii  KOHTpacT. BiH  BUABIS€TBECS Y
MPOTUCTABICHHI TIEPIIOr0 PO3AUTY TBOpY, IO
3MaJlbOBy€  CIIOBHEHHMII ~ O€3MEXKHOTO  CIIOKOIO,
YMHPOTBOPEHHSI Ta TapMOHIi CBIT CIUIA40i HIYHOI
NPUPOIM, Ta TPHOX HACTYIHUX, IO PO3KPUBAIOTH
30€HTE)KEHUI MTyIIeBHUI CTaH Teposi, OXOIUICHOTO
OypXJIMBUMH ~ TIPUCTPACTMH ~ Ta  HIAJICHUMHA
E€MOLIISIMH.

TakuM YHHOM, OCHOBHOIO TEMOIO J[aHOTO
oIycy, 00’€THaHOTO 0OPa30oM JIIPUIHOTO TePOst, CTAE
«CTpaKIAHHS CepIsi», a caMe — KOXaHHS B YCiX HOro
MposiBax, CIIOYATKy IIACMBE, a MOTIM — CIIOBHEHE
CYMHIBIB, pO34apyBaHb Ta Tipkoro 60ir0. My3uanamit
aHaJi3 TICeHb OIyCy MiATBEPMKYE BHUCIOBICHY
K.IlappoBoto IyMKy Ipo Te, 10 BHYTPILIHS OCHOBA
OpaMCIBCHKOI IMKITIYHOCTI TIOB’SI3aHA 13 B32a€EMOIIEI0
B MOro oOIlycax CBITIOI CIONISJAIBHOCTI  Ta
MPUXOBAHOTO ApamaTu3My. Bci TicHi, sIKi BXOISTH B
LIMKJI, HE € BHYTPIIIIHBO OMHOpiMHUMH. Ti 3 HUX, 5K
PO3MOYMHAIOTECA Y CBITIIOMY, JIPHUKO-LAITIYHOMY
00pa3HOMY KITHOUi, Y TPOIIECi PO3BUTKY HPHXOMISATH
N0 1HKOJM HECIOJIBaHUX, WYaCTillle IOMEPETHBO
TiATOTOBJICHUX, Hanpy>KEHNX JpaMaTHIHHIX
KyJbMiHAITH. I, HaBIIaKH, ITICHI, 1110
MEPIIONIOYATKOBO 3ariHONIOITE Y cepy moxmypy,
CIIOBHEHY TPHUPEYEHOCTI Ta CKOPOOTHOCTI, B TIEBHUMA
MOMEHT 32 TIPUHIMIIOM SICKPaBOTO KOHTPAcTy
«TIEPEKITIOYAIOTH JiI0» B 1HIIY 00pa3Hy ILUIOLIHMHY, ¢
MaHye CBITJa JlpuKa, CHOIVBIIAIBHICTH  Ta
YMHPOTBOPEHHS.

OkpiM HasIBHOCTI B IIOMY BOKaJIFHOMY OITyCl
€IMHOI HACKPI3HOI JIiHii 00pa3HO-IpaMaTyprivHoro
pPO3rOpTaHHs, TYT MOXKHa TaKOX  IOMITHTH
CBOEPIAHUI BHYTPIIIHIN MO HA NIBI piIBHO3HAYHI
yacTiHHW. Tak, Tepin YOTHpW IcHI omycy, sK 1
YOTHUPHU HACTYIIHI, YTBOPIOIOTh CBOEPIIHI MiHIIMKITA
3 Hanpy>KEHUMH KYJIbMiHAIISIMA B OCTaHHIX TBOpaX,
3araJibHOO JIIHIEK TeMITOBOro raapbMyBaHHs (Allegro
— Poco Andante — Adagio — Poco lento; Agitato —
Sanftbewegt — Etwaslangsam — Langsam (Lento)),
MOMIOHICTIO NEPIIMX EKCHO3MMiMHMX mmiceHb (Nel,
Ne5) (mepeBakaHHsI —ITICEHHOCTi, ONM3BKOI 10
HAapOJHUX BUTOKIB, CXOe (pakTypHEe O(OpMIICHHS,
rapMoHiuHi npuiiomn). [leBHI mepeTHHN BUHUKAIOTh
1 Ha piBHI KOMITO3UIIIHOT Oy0BY TBOpIB. Tak, mepiii
Ta octanHi micHi MiHimmKmiB (Nel, No4 ta NS5, Nog)
SBIISIIOTH  COOOK0  HAMPO3TOpHYTILI TPUYACTUHHI
KOMIIO3HIIi1, 3aCHOBaHI Ha 4OTHPUCTPODHUX (y Nod —

TpUCTpoHOMY) MOSTHUHMX Tekcrax Jlaymepa. I,
HABIAK{, CEPEIHI YaCTUHHA IMX MIHIIWKIIB (N2,
Ne3 ta Ne6, Ne7) € mocTaTHbO JIAKOHIUYHMIMHU, BOHH
IPYHTYIOThCS Ha oHOCTpOopHUX (Ne7 — nBocTpodhHa)
MOE3iAX 1 «BKINAIOTECS» Y MEXI HPOCTHX (opM
(posropHyTHii Tepiox abo ABOYACTWHHA HACKpI3HA
noOyosa). 3BepTaloTh Ha cebe yBary i OueBHHI
JIAJJOTOHAITBHI 3B SI3KM TIOMDK TICHAMH IMKITY. Tak,
meprri micHi (Nel, NoS) Hammcani y mapaienbHIX
ToHambHOCTAX (G-dur — e-moll), Tpeti (Ne3, Ne7) —y
cnutbHIA  ToHAMBHOCTI H-dur. Tlomik ocTaHHIMH
3BS3KM  TaKOXK  TPOCTEXKYIOThCS ~ HAa  PiBHI
TEMAaTHYHOMY (IHTOHAIIHIM MEPIIOHKEPENIOM CTae
O/MH 1 ToW cammii 6-3ByuHmii MotuB (h-e-dis-Cis-h-
ais).

Y OpamciBCbKOMY BOKaJIBHOMY OITyCi MOXKHa
BUSIBUTH JIOBOJII PO3TATyKEHY CHUCTEMY TOHAJIBbHHX
3B’s3KkiB. Tak, Woro cepemHss dYacTWHA BHIUICHA
MiHOpHUME ToHaTBHOCTSIMU (f-moll (Ned), e-moll
(Ne5)). Jloriuno, 1110 TiC/s JpaMaTUYHOI KyJIbMiHAITT
(Ned) moBepHEHHST B MayKOpHY c(epy BiIOyBa€eThCs
MOCTYTIOBO. Y TIEpIIii YacTHHI IMKIY 3BEpTaE Ha
cebe yBary BEJTUKOTEPITIERE TOHAJIbHE
CIIBBIIHOIIICHHS NIepIMX Tpbox micens (G-ES -H), a
TAKOXK  3aCTOCYBAHHS  TPUHIMIY  YEpPryBaHHS
oemopHuX (Es, f) Ta mie3nnx (G, H) ToHaTBHOCTEH.
Hpyra dYacTiHa LMKy CKOHIIGHTPOBaHAa HABKOJIO
nBox ToHabHUX HeHTpiB E Ta H (e-moll NeS; E-dur
Ne6, No8; H-dur Ne7). Bpamc BHOymoBye
OPUTIHAIBHY JIAJIOTOHATBEHY APaMaTypPritl0 y UK,
OesrmocepeHbo TOB’s13aHy 3 00pa3sHO-TEMAaTHYHIM
rioro posropraHHsM. Tak, y Tepiiiil micHI TMaHye
CBITIIHIT MaXOp y pisHUX inoctacsix (G-dur, D-dur, B-
dur). B HacTymHMX JBOX MICHSX, HE3BKAIOUM HA
Ma)KOPHI TOHIYHI LIEHTPH, BifIOYBA€THCSI TIOCUIICHHS
MIHOPHO1 c(pepH, KOIIOPUT CTaE OUTBII MOXMyprM (B
Es-dur (Ne2) — f-moll, es-moll, as-moll), 8 H-dur
(Ne3) — h-moll, e-moll). Lle npu3BOAKTH O TOSBA
nBox TeHTparbHuX (Ned, NoS) MiHOpHHX ITiCEHB, SIK
JpUKO-IpaMaTiiHOl KynbMiHaiii omycy. Lle €
NepelaMHAl MOMEHT, TICJISl SIKOTO PO3BUTOK 1€ Y
3BOPOTHOMY  HAMpSMKy 1  TPH3BOAUTH  JIO
OCTaTOYHOrO CTBEP/KCHHS MaXKOPHOT
JIaJI0TOHAIILHOT CepH Y JIBOX OCTAHHIX ITICHSIX.

Y TOpiBHAHHI JIBOX MIHIUKIIB MOXKHA
MOMITUTH 1€ OJHY CHUIBHY TEHICHINI0 — J0
3araJlbHOrO  YCKJIQMHEHHSI MY3WYHOI MOBH, WIO
BUSIBJLIETBCSL  SIK  HA  PiBHI  JIaJOrapMOHIYHOIO
MHCIICHHS, TaK 1 Ha PpiBHI >KaHPOBUX BHUTOKIB Ta
IHTOHAIIIITHOTO HATIOBHEHHsI TeMaTtu3My. Tak, meprini
micHi  (Nel, No2, NoS5, Ne6) e Oinmpln mpocTi
MEJIOAUYHO (BOKaJIbHA MApPTiSs MA€ SCKpPaBy MiCEHHY
OCHOBY, OJTM3BKY JI0 HAPOAHHX, TOOYTOBHX JKEpEN);
ix dakTypHe OGhOpMIICHHS Haraaye IIyOepTiBChbKI
(Nel, NeS), mrymaniBebki (Ne6) 3pasku. Tpeti micHi
(Ne3, Ne7), mo, sk 3a3Hayanocs BHINE, MalOTh
CIUTbHY IHTOHAIIHHY OCHOBY, TIO€JTHYIOTh ITICEHHICTh
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My3unuyHe MHUCTEIITBO

ITeTpoBa O. B.

3 IICKJIaMAaITiHHICTIO, B TAPMOHIi 3’ SIBIISTFOTHCS SICKPaBi
CITIBCTABJICHHS, apTepartii, SJINTHYHI
nociigoBHOCTI. Y Ne3 yckiagHEeHHS My3H4HOI MOBU
MOB’SI3aHE 3 BIATBOPEHHAM MiCTUYHO-TAEMHHYHX
00paziB cHOBHIHHSA, Y No7 MosiBa «TPHUCTaHIBCHKUX)
TapMOHIM TIIKPECIIIOE  EMOIMHIM CTaH Tepos,
CTIOBHEHOTO TPHCTPACHHUX JIFOOOBHUX MOPHUBAHb. I,
HaperTi, ocTaHHi micHI (Ne4, No§), repepocTaroTh 3a
OaratbMa TIapamMeTpaMH BY3bKi MeEXI TiCEHHOTO
YKaHpY. KynpminamiiiHa deTBepra TiCHA —
CTIOBHEHUI HaJ3BUYAHOI eKcrpecii IpaMaTHYHUN
MOHOJIOI ~ Tepos. 3aKimodHa  BOChMa  ITICHSA
I THIMAETHCS 10 PIBHSI MAcCIITaOHOI OMEPHOI  CIICHU
HACKpi3HOI TOOYJOBM, 3 IIMPOKHM IOBUIBHUM
BCTYIIOM Ta JMHAMIYHOI) OCHOBHOIO YaCTHHOIO.
Pucn  cumdomnizamii  BUSBIAIOTECS — TYT Y
MePEOCMHUCIICHHI BUXiZHOTO TEMaTHYHOTO
WICHTKOMIUTEKCY» (T.3-4), 1110 MOCTYIOBO BTpayae
CBOIO OPHAMEHTAJIbHY «TOMITHBICTEY, HEBIIEBHEHICTh
1 TIePETBOPIOETHCSI HA TIPUCTPACHUH  JTFOOOBHHIA
3aKIMK. BokajbHa mapTisi B OCTaHHROMY TBOPI
HaOyBa€e IHCTPYMEHTAJILHOTO XapaKTepy, BOHA CTaE
3aJIGKHOIO Bl PO3BUTKY TapMOHIYHOTO ILIACTY.
JocuTh OpraHiYHUM BHIAETHCS BBEICHHS TYT IIE
OJIHI€T BarHepiBCHKOI aIMO3il: OCHOBHUH PO3MILT
(Vivace) BimkpuBae TeMma, IO 3a OaraTbMa CBOIMH
O3HaKaMHM Harajye TiMH TaHroWsepa Ha 4YeCTb
Benepu 3 onHOMMeHHOT oniepu. SIckpaBuii BUCXiqHUIA
XiJ] BOCBMUMH TIO 3ByKaX PO3KJIQJIEHOr0 TOHIYHOTO
TPU3BYKY B MENOJMII 3 PUTMIiYHOIO 3aTPUMKOIO Ta
KBapTOBHM CTPUOKOM BrOpY, IO CYNPOBOIKYETHCS
rapMoHiYHUM pyxoM Bim T depe3 3aHypeHHA y S
cepy mo 3ynuHkM Ha /|7 y NOTOBMHHOMY KaJaHCl —
pHCH, IO CBiYaTh NPO CIOPIAHEHICTH JIBOX TEM.
CrniBnazae HaBiTh TOHaNBHICT — E-dur (y Barnepa
came B Hill TiMH BeHepi 3By4uTh y CIieHI 3MaraHHs
criBakiB-miHe3iHrepiB). [lofi0Ha TemaTHUHA AITHO3is
BUJIA€ThCSl 30BCIM HEBHIIAJIKOBOIO, BOHA BOCTaHHE
MJIKPECTIOE OfHY 3 OCHOBHHUX iIed  IHMKIy —
MPOCTIaBIICHHST 36MHOTO, TPHCTPACHOTO, YYTTEBOTO
koxanHs. OKe, Ha TPHKIIAJI JJaHOTO UKy MOXKHA
OpUTiHAJBHUM  YMHOM  TIPOCTEKHTH  CTHIIBOBY
€BOJIIOLI0 BOKAIBHOI MY3HKU €IOXH POMAHTU3MY:
Bin TBopyocTi Illybepra, lllymana — mo TBOpYOCTI
Barnepa kpizp npusMy OpaMCIBCBKOIO CIIPUHHSTTS
Ta My3U4HOTO MUCIICHHSI.

TpakTyBaHHIO JaHOTO BOKAJIBHOTO OITYCY SIK
IMKTy 3 HACKPI3HOIO JIHIEO JIpaMaTypriqyHoro
PO3TOPTAHHSI CIIPHSE TAKOXK 00’ €JHAHHS HOTO YaCTHH
3a JIOMIOMOIOK) PO3MAiTHUX IHTOHALIMHUX 3B’S3KIB.
Cepen  3HauymmX  MEJNOAWYHUX  YTBOPEHb
BUJIUIETBCS SICKPaBUM HUBXIAHUHA XiJl B Meax
KBapTH (L0 YacTimie peainisyerscs B Mexax [ — V
CTYIICHIB JIally) 3 MOXIMBHUMH 3aTPUMAHHAMH YH
OCTIIBYBaHHSIMU OKpeMHX 3BYKiB (Nel, (TT.6-8); Ne2
(11.14-17); Ne3 (t1.4-5); NeS (11.3-4); Neb6 (T1.5-6);
No7 (11.2-3); Ne§ (11.16-19)). llle omHIM BaXKITUBIM
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MEJIOIMYHIM 3BOPOTOM, III0 HACKPI3HO MPOXOIHTH B
MEKax OIyCy, CTa€ IHTOHAIIMHOIO OCHOBOIO
OLTBIIOCTI TEMATHYHUX YTBOPEHb, € TPHOX3BYUHHI
CEKYHJ/IOBO-TEPIIIEBUII MOTHUB, IO B 3aJICKHOCTI Bifl
JIAJIOBOTO OCBITJIEHHS 3MIHIOE CBOIO BHYTPIIIIHIO
cTpyKTypy. HaiiGinpIm Bipa3HIM € HOro 3ByJaHHS B
HacTynHuX (parmentax miceHb: Ne2 (TT.1-3); Ne3
(11.6-7); Ned (11.2-3, 23-25); No5 (11.5-6, 30); Neb6
(t1.2-3, 10-11); Ne7 (11.4-5, 9-10), Ne8 (11.3-4, 7-8,
15). [lanuii 3BOpOT HAOyBa€ B MWK 3HAYCHHS
CBOEPIJTHOTO JICHT3BOPOTY, OCOONMBO SICKPaBHM €
HOro HACKpi3HWI PO3BUTOK y TicHSIX No2 Ta Nog.
LlikaBo, 110 B OCTaHHIX TakTax micHi Ne2 (T1.20-21)
BiH HaOyBae 3BydaHHs (ces-b-g y Es-dur) minkoButo
TOTOXKHOTO TIEPIIIAM TaKTaM 3aKITFOYHOI MMICHI IIAKITY
(c-h-gis y E-dur). B aHamoriynomy BapiaHTi
JIEUT3BOPOT 3’SIBISIEThCS Ha KyibMiHAI[i micHi NeS
(1.30) (g-e-dis y H-dur), HaOyBaroun IpamMaTHaHOrO
BIITIHKY BHACTIJOK TrieperapMoHizartii (3m.VI14/3-T).
CBiqUEHHSIM SICKPABOI MICEHHOT MPUPOIN BOKAIBHOT
nmaprii € TPOHMKHEHHSI Yy Hel CEKCTOBOCTI SIK
BU3HAYAJIbHOI MEJIOANYHOI O3HaKH. be3 BUKITFOUeHHS
BCI TICHI LMKIy B OCHOBI CBOIX TeM MalOTh
IHTOHAIIIIHI X0/ Ha CEKCTY (SIK MPaBUIIO, BUCXiJTHI 3
HACTYITHUM  «3allOBHCHHAM» Y  3BOPOTHOMY
HampsMKy). [Homi 3amicTh mpsiMOro cTpuOKa Ha
CeKCTy 3By4MTh (ppasa y ii mianmazoni (NS (T1.5-7);
Ne6 (11.2-4)), 200 3’SIBISIETHCS HE MEHIN SCKPaBUH
HU3X1THUM cekcToBHH Xif (Ne8 (TT.5,9)).

Cnig 3a3HauMTH, 10 bpamc y 1poMy MK
JOCUTh YB)KHO CTAaBUTHCS JI0 TIOCTUYHOTO TEKCTY,
HAMAraeTbCsl  TepefiaTd  Woro  HalBaKJIMBIIIi
CMHCJIOBI aKIIEHTH, PO3KPUTH My3WYHHUMH 3aCO0aMU
miarekeT  BucHoBNeHoro. Tak, y micHi Nel
eKCTaTHYHUIH 3a CBOIM XapaKkTepoM,
JKUTTECTBEP/DKYIOUM  M000BHMI  3akimK  (1.50)
HECIO/IBAHO, HA OCTAHHBOMY 3BYKOBI, HaOyBae
JPaMaTUYHOTO 3BYYaHHS 32 PaXyHOK TapMOHIYHOTO
pitennst (osisa h-moll-ro TpusByKy, 110 MPOTATrOM
TaKTy «PO3CHIBYETHCS» Yy (irypartlisix QopremianHoi
maprii).  [lomibme  pamToBe  «3aThbMapeHHS»
MAHYIOYOTO CBITIO-TiPUIHOTO 00pPa3HOTO KOJOPUTY
ITiCHI, MOYKJIMBO, € «3HAKOM» YCBIJOMJICHHS T€POEM
HEJIOCSDKHOCTI CBO€ET Mpil. V micHi Ne2, HeBHIIaIKOBO,
My3H4YHA KyJIbMIHALS MPHUIaIae Ha CIIO0BO, IO Hece
0CO0JIMBE CeMaHTHYHE HaBaHTAKEHHS y UK («die
Liebe», 1.15). | Xoua BakimBa y JaHOMY KOHTEKCTI
HWOr0 «CMHCTIOBA 3B’sBKa» («WIOO0OB» = «OLIbY)
3’SBUTbCS JIMILE 3rOJOM, MYy3HKa Hamepen JAae
MOXIIUBICTh YCBIJIOMUTH, III0 Came Hece JIPUIHOMY
repor0 Ile  MOYYyTTS (ApamMaThdHe Halpy>KeHHs
KyJIbMiHaIli T IKPECITIOETHCS JIOCSITHEHHSIM
BepiMHKA JuHamivHOI (f), MenoxnyHoi (3By4aHHS Yy
HaAWBHIIIH TECUTYPI TEPIIIEBO-CEKYHIOBOTO
JeUT3BOpOTY TiicHI (es-ges-f)) Ta mamorapMoHIYHOT
(mosiBa  ToHaNBHOCTI  es-moll)). Y mcHi Ne3
KOMIIO3UTOP TIpar{e PO3KPUTH TIOYYTTS Teposi, Mo 3
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0oleM  YCBIIOMIIIOE ~ BCIO  HE3iHCHEHHICTB,
umo3opHicTh OaueHoro yBi cHI. BiH Bumiise
HaWBKITUBIII CJIOBA TEKCTY («i1e OyB COH», TT.16-
17) inToHamiiiHO (cTpuOOK Ha 3M.4, 3BYyK g —
HAWBUIIy MENIOAWYHY TOYKY TBOPY) Ta TAPMOHIYHO
(rmaranbHUA  3BOPOT, IO TOEOHYE [1BA MIHOPHI
Tpm3Bykn e-moll ta h-moll). Toctpuit Oinp Ta
CTpaKHaHHS Teposi TYT HIOW «BUPHBAIOTHCS)
HA30BHI, X0Ya iX BHSB HOCHTH JOBOJI CTPHUMAaHHI,
MY)KHIH XapakTep, My3Hka HaOyBae TyT BEIUYHOCTI
Ta CyBOpPOCTI.

Oco01BO TOKA30BOI0 B IUIaHI BHSBIICHHA
MY3HYHUMH 3ac00aMH CMHUCJIOBOTO TIATEKCTY CJIOBa
cTa€ KynbMiHamisi micHi Ned, 110 3HAXOAUTHCS Yy
CIIPaBKHIN «TOYIII 30JI0TOTO TIEPETHHY» TBOPY (T.27).
VY Hilf KOMIIO3UTOp HE IMPOCTO aKIEHTYE yBary Ha
3BYYaHHI CJIOBa, IO BHSBUIIOCA HAM3HAYYIIUM Y
naHoMy KoHTekcTi  («KpoB»). OcCkimbkH MOBa B
TEKCTi JTaHOi CTpou Hie TPO MOKIUBHIA MOMEHT
CTIOKOIO, 1110 TIPUTIMHUTE Tapsidi OypXJIMBi BUPYBAHHS
KpOBi, TOOTO MPHUCTPACTi Ta CTPKAAHHS TepOs, came
e KyJIbMiHAI[HAHA MOMEHT [1a€ YCBiIOMIICHHS
TOTO, UMM JK€ HACIpaBii € CHOKii s repos. Llei
crokiii  o3nauae Cwmeptb. PamroBa  3ynmHKa
MY3WYHOTO  PyXy,  3ByYaHHS  3MEHIICHOTO
CETTaKopIy, aKIICHTYAITis «0OITH0U0I»
MaJIOCEKyH/IOBOI 1HTOHAIll — CeMaHTUYHUH 3HAK, 3a
JIOTIOMOTOI0  SIKOT0  bpaMc ~ BUSIBJISIE CMUCIIOBHI
MITEKCT BepOaIBHOTO psmy. Busieisie Te, mo He
JKUTh HA TIOBEPXHi, 3HAXOMUTHCS Y TIIMOMHI
CKa3zaHuX CJiB. Y micHi Ne6, B siii, OIpy Bee, repoit
BHCIIOBJTIOE HAJI0 HAa B3a€MHE KOXAHHS, IaHye
CBITIIMIA, JIPUKO-TMITIYHAN KOJOpHUT. TvM OLIBII
SICKpaBUM CTa€ KyJIbMIHAIIHHUA MOMEHT TBOPY
(TT.12-15), 10 3aBASKK TIEBHUM MY3UYHHAM 3aco0am
(TOBTOpIOBAHMI HUBXIAHUA MEJIOIUYHUAN XiJ| TI0
3ByKax MaJloro 3MmeHuieHoro cenrakopay II cr. y
BOKaJIbHIN TapTii, eMNTHIHUI TAPMOHIYHHN 3BOPOT
y (QopTeniaHHOMYy IUIACTI) CIIPaBISIE  <3PUME»
BpOKECHHS panToBOi pyHHalii dYorock (y HaHii
cHTyallil, BOYEBHJIb, MOBA HJIE TPO HECIO/IBAHE
«TIPO3PIHHSY», PYHHALIFO Ta 3HUILICHHSI LTFO3ii).

HaykoBa HOBHM3HA POOOTH MOJISITaE B TOMY, IO
y Hili Briepiiie B yKpaiHCbKOMY MY3HKO3HABCTBI ITiCHI
Bpamca op.57 nHa tekctu I'.®.[laymepa OTpUMYIOTH
AHANNITUYHE BHCBITIICHHS Y pakypci mpobnemu
JpamMaTyprivHOl €THOCTI IUKITY.

BucHoBku. BusiBiieHi B pe3yJsibTaTi IJTICHOTO
MY3UYHOIO aHali3y JaHOTO BOKAIBHOTO OIYyCY
Bpamca 00paszHO-pamMaTyprivHi, >kaHpPOBO-CTHIIBOBI
0COOJIMBOCTI  CJIYTYIOTh BaroMOK IiACTABOIO JIJIs
CTBEpP/PKCHHSI HE JIMIIE MOXJIMBOCTI, aje W
HEOOXIZTHOCTI TPAaKTyBaHHS HOro K LMKy 3 ycima
XapaKTEpHUMH JJIs1 HHOTO O3HAKaMH: 00’ €THAHHSM
3araJbHOK0  XYIOXKHBOIO  1JIe€I0,  HASBHICTIO
penbedHOi My3M4HOI JpamMaryprii, TSOKIHHSIM 10
HACKPI3HOTO PO3BUTKY Ta JIGHTIHTOHALIMHOCTI,

TIPYUCYTHICTIO BUBAXCHOTO JIOTIYHOTO TOHAJIBHOTO
aHy. BiH mocTae BU3HAYHMM SIBUIIIEM Y BOKATHHIH
TBOPUOCTI KOMIIO3WUTOpA, TOPAA 3 TakUMH 1i
BEpIIMHAMHM  SIK  ITSATHAAUATH  pOMaHCIB 3
«[IpekpacHoi  Maremonn», «llicHi  KOXaHHD»,
«HoTupy CcyBOpHX HACHIBU», Ta SICKPAaBO PO3KPHBAE
0COOJIMBOCTI  MOr0  MY3MYHOTO MHCICHHS Ta
XYZIO’KHBOT'O CBITOCTIPUIAHSTTSL.
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