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®PI-JIJKA3 SIK IPOCTIP CBOBO/IU Y MY3HULII

Merta aocitixKeHHs TIOJSITae y po3KpHUTTi crierwdiku popMyBaHHS (pi-IDkasy, HArOJIOMICHHI Ha HOTO CYTHICHMX O3HAKaX
Ta OKpECJICHHI IIULIXIB B3a€EMOJIii 3 IHIIMMH HAPSIMKaMH MY3HYHOTO MUCTELTBA, 110 BUCTYIAIOTH MPOSIBAMH CBOOOH JAHOTO
HanpsMKy. MeTooJ1orisi 1ocTi/KeHHsI Tiepe0ayae 3acTOCyBaHHS MOPIBHUILHOTO METOJY 331151 BUCBITIIEHHSI OCOOJIMBOCTEH
nposiBy (pi-/pKa30BOI CTUIIICTUKK B TBOPYOCTI PI3HUX MY3HKAHTIB. BUKOpUCTaHHS aHAJITUYHOTO Ta CHCTEMHOTO ITJIXOJIB
JIOpevHe 3aJUlsl BUUICHHS CyTHICHAX O3HaK HaIpsMKy Ta ix y3araibHeHHs. HaykoBa HoBHM3Ha. Po3kputo ocoOmuBocTi ¢pi-
JDKa3y sIK HaMpsIMKY, IO BiTIOBIIA€ €CTETHIN MocTMOAepHI3MY. [liTkpeciieHo Horo 34aTHICTh IO B3a€EMOIT 3 aKaIeMITHOO Ta
STHIYHOIO0 MY3HKOIO, BiJI SIKHX 3all03WIYyIOTHCS HETPAIUIiiHI CTIOCOOH 3BYKOBHIOOYBaHHS, MPUHOMH TPH, IHCTpYMEHTapii Ta
HPHHIMIIA OpraHizamii KoMnosuiii. Bucnosku. ®pi-mkas € OHIEI0 3 IEPCICKTHBHUX TEYil Cy4acHOIo MY3UHHOTO MHCTELTBA.
Horo cyTHICHIMH 03HaKaMH € IParHeHHsI J10 CBOOOM — y JIZIOBOMY, PHTMIYHOMY, CTPYKTYPHOMY BifHOIIeHHI. Ham3BryaiiHo
BEJIMKHI BIUIMB Ha (popMyBaHHs (pi-IPKa30BUX IMIPOBI3alliid Maja akajeMiuHa My3uka. Came B3a€eMOJis 3 aBaHIap/HOIO
MY3UYHOIO KyJIbTYPOIO TIPUBHOCATH Y JDKa3 BIIMOBY BiJl TOHATBHOCTI SIK TAKOI, III0 MOYKE 3aMiHFOBATUCh Ha IMOJITOHAIBHICTS,
ATOHAJIBHICTh YM HABITh 3’SIBJSIIOTBHCS €JIEMEHTH CepiayibHOCTI. BakiiBoro pucoro ¢pi-mkasy € MparHeHHS N0 PO3KPUTTS
CBOOOJM MHMTIISL, 1[0 MOYKE IPOSBILITHCH y TOTaJbHIM IMIPOBI3ALIMHOCTI TBOPIB, 3aM03MYECHH] €JIEMEHTIB €THIYHOI MY3HKH,
axuioHi3My, nepdopmaruHocTi. Hepinko ¢pi-mkas cipuiiMaeTsbest Ik My3HKa IPOTECTY, IO MA€E TOCTPO COLIATBHUN XapaKTep
Ta CIIPSIMOBAHA TIPOTH TOJIITUKA OKPEMHUX JTISTIiB Y1 TIAPTIH.

Kurouosi ciioBa: ¢pi-mxa3s, cBoOoa, IMIIPOBI3aIlis, akaeMidHa My3HUKa.
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uckyccmea Kueeckozo HayuoHanbHo2o yHusepcumema Kyibmypsl U UCKYCCME

Dpu-1:Ka3 KaK IPOCTPAHCTBO CBOOObI B My3bIKe

Hesb HccenoBaHusl 3aKIII0YAETCS B PACKPLITHH crielinHKH (GopMUpoBaHust GpH-IpKasa, BBIIEICHUH €ro CYIIHOCTHBIX
IIPU3HAKOB U OMPEJENICHUM ITyTed B3aUMOACHCTBUS C JIPYIrMMH HAIpPABICHUAMHU MY3bIKAJIBHOI'O HCKYCCTBA, BBICTYIAIOT
TIPOSIBJICHUSIMA CBOOO/IBI JIAHHOTO HArpaBieHus. MeToa010rHsI HCCIeI0BAHMS TIPEIIOIaracT NPUMEHEHHE CPaBHUTEIBLHOTO
METOJa Ul OCBEIICHHs OCOOCHHOCTEH NpOSBICHUS (PHU-IKA30BON CTIIMCTHKM B TBOPUYECTBE PA3JIMUHBIX MY3bIKaHTOB.
Hcnomnb3oBaHne aHATIMTHYECKOTO M CUCTEMHOTO TTOAXO00B YMECTHO TSl BBIENICHHS CYIIIHOCTHBIX MPU3HAKOB HANPABICHUS 1
nx 0000menus. Hayunasi noBu3Ha. PackpbiTl ocoOeHHOCTH (DpH-/PKaza Kak HAIPABIICHHS, COOTBETCTBYIOIIETO SCTETHKE
noctTMoziepHu3Ma. [louepkHyTa ero cnocoOHOCTh K B3aMMOJICHCTBHIO € aKaJIEMHUUYECKON M STHUUECKOM MY3BIKOH, OT KOTOPBIX
3aMMCTBYIOTCS HETPAJUIHOHHBIE CIOCOOBI 3BYKOM3BIICUCHHUS, NPUEMBI WIPhl, MHCTPYMEHTAPHH M MPHUHLMIIBI OpPTraHM3aluH
KOMIIO3HUIIH. BBIBO)]])I. d)pn-mKaB SBJICTCA OAHUM M3 TICPCICKTUBHBIX TeUCHUMN COBPEMCHHOI'O MY3BIKAJIbHOTO HMCKYCCTBA.
Ero CYITHOCTHBIMU TIPpU3HAKAMH SABJIAIOTCA CTPEMIICHHUE K CBO60}:[e - B JIaZO0OBOM, PUTMHUYECKOM, CTPYKTYPHOM OTHOIICHUU.
Ouenp Oosbinoe BimusHHE Ha (hopMupoBaHME (PH-IPKA30BBIX HMMIIPOBH3ALMA MMeNa akajeMHuieckas My3blka. VIMeHHO
B3aMMOJICHCTBHE C aBaHT AP IHOM MY3bIKAIBHOH KyJIbTYpOH MPUBHOCHT B JHKA3 OTKA3 OT TOHAIHHOCTH KaK TAKOBOH, YTO MOXKET
3aMEHSTHCSI Ha TIOJIMTOHAIBLHOCTb, aTOHAJIGHOCTh MITH JJAXKE TIOSBIISIOTCS SJIEMEHTBI CepHalIbHOCTH. BaxkHoit wepToit Gppu-mxasza
SIBIISIETCS CTPEMJICHHE K PACKPBITHIO CBOOOJBI XYJOXKHHKA, YTO MOXKET IPOSIBIATECS B TOTAIHHOM MMIPOBH3AIMOHHOCTH
TIPOM3BEACHNH, 3aMMCTBOBAaHHM SJIEMEHTOB STHHYECKOW MY3BIKH, aKIMOHM3Ma, TepdopmarnBHOcTH. Hepenxo ¢pu-mkas
BOCTIPMHHMMAETCSI KaK My3blKa MPOTECTa, UMEET OCTPO COLMAIbHBIN XapaKTep W HalpaBjieHa MPOTUB MOJUTHKH OTAEIbHBIX
JiesiTene Uin napTuil.

KunroueBble cioBa: ppu-mras, cBo060/1a, IMIPOBU3ALINS, AKAIEMIYECKast My3bIKa.
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Free jazz as the space of freedom in music

The purpose of the article is to reveal the specifics of the formation of free jazz, emphasizing its essential features and
outlining the ways of interaction with other areas of musical art, which are manifestations of freedom of the direction. The
scientific methodology involves the use of a comparative method to illuminate the features of the appearance of free jazz
stylistics in the works of various musicians. The use of analytical and systematic approaches is appropriate for the selection of
the essential features of the direction and their generalization. Scientific novelty. The features of free jazz as a direction
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corresponding to the aesthetics of postmodernism are revealed. His ability to interact with academic and ethnic music is
underlined. From these areas, free-jazz borrows nonconventional ways of sound production, techniques of the game, tools,
and principles of composition arrangement. Conclusions. Free jazz is one of the promising trends in contemporary musical
art. His essential features are the desire for freedom - in a modal, rhythmic, structural relation. An extremely large influence
on the formation of free jazz improvisations was academic music. It is the interaction with the avant-garde musical culture that
introduces jazz in the rejection of tonality as such that it can be replaced by polytonality, atonality, or even elements of
serialism. An important feature of free jazz is the desire to reveal the freedom of the artist, which can be manifested in the total
improvisation of works, borrowing elements of ethnic music, actionist, and performance. Often, free-jazz is perceived as a
piece of protest music that is acutely social in nature and directed against the policies of individual leaders or parties.
Key words: free jazz, freedom, improvisation, academic music.

AxTyanbHiCTh TeMH JOCIiKeHHs. Dpi-pKka3 €
OMHAM 3 HAWOUIBII TIEPCICKTUBHUX HAIPSIMKIB
PO3BUTKY Ka30Boro mucrerrea X XI cromitrs. Bin
JIOBOJTI PO3IMOBCIOKEHHI SIK y
3aXiTHOEBPOIIEHCBKOMY, TaK 1  BITUMBHSHOMY
MY3HIHOMY MPOCTOPi. Opi-mxas3 3Ha4YHO
BUPI3HAETECA TIOMDK I1HIMMX JDKA30BHX HAIPSMKIB.
Barato mka3oBHX CTWIB BCTUIYIM  OCTATOYHO
cOpMyBAaTHCH, YaC PO3KBITY 1X B)KE IPOUIIIOB, BOHH
3HAXOMATHCS HA CTAJIii IOBTOPEHHS Ta € TAKMMH, SIKi
B)XKO IOB’SI3aTH 3 KpeaTMBHUM Havaiom. [Ipote
¢pi-mKka3 eMOHCTpYE BENMKUH MOTSHINAN IS
MOJAIBIIONO PO3BUTKY Ta € c(eporo, siKa He BTpavae
CBOEI TMOMYJISIPHOCTI cepex  0araThOX JPKA30BHX
MY3WKaHTiB. Ha3BrdaiiHO BayKIIMBHM 3aBIaHHSIM
BUCTYIIA€ JTOCIIDKEHHSI OCOOIMBOCTEH CTAHOBJICHHS
JQHOTO HANpsSMKY, a TaKOK BHAUICHHS HOro
CYTHICHMX PHC, IIO TPOSBISIOTBCS y B3a€EMOJii 3
HIIMMH HaNPSIMKaMH My3{YHOTO MHCTEITBA.

Amnamiz mocnipkeHp 1 myOmikariin. Opi-mxa3 €
MaJo JOCITDKEHOI c(eporo il  BITYM3HSHOTO
My3uKo3HaBcTBa. OKkpemi 3ramku mpo  (pi-mka3
HasiBHI B mipatli B. CumoHeHka «JIeKCHKOH DKazy»,
nwcepTamniitnoMy mocnimkenti B. OnenmaproBa [3].
Hesixi  BucnoBHu (pi-IHka3zoBoro BUKOHaBIS Jleo
deiirina  CTOCOBHO JIAHOTO MY3HUHOIO HANPAMKY
MpEJICTAaBICHO B iHTEPB’IO, MPOBEJICHOMY 3 HUM A.
Bonkosum  [1]. HOCTMoz[epHBM K TEHICHIUA
PO3BUTKY KYJAbTYpH XX CTONITTS, € TPEIMETOM
nocmipkenHst  JLTopOyHoBoi  [2],  pe3ynbrartu
PO3pO0OK SIKOT MOXKYTh OYTH €KCTPaIloJIbOBaHI Ha
suie  ¢pi-mkazy. I[lporectri puch  (pi-mpKasy
MIJKPECTIOIOTECST Yy IyOuniKaiji, —mpucBsSUYeHIN
amsbomy «This Saxophone Kills Fascists» [5] ta
npaui Jhk. backepsing  [6]. Icropuuni acmextyn
po3BUTKY (pi-pKazy BUCBiTIeHO B mpaisix E. Mocra
[7] Ta b. KeM(I)eJma [8].

Meta fmOCTiPKEHHS TONSTae y po3KpHTr1
cneumpn(n (1)0pMYBaHHH (hpi-rKazy, HaroJoIMIeHHI
Ha HOr0 CYTHICHMX O3HAKAX Ta OKPEC/ICHHI IUIAXIB
B3aeMOAii 3 IHIIMMM HampsMKaMH MY3HYHOTO
MHCTEITBA, 10 BUCTYIAIOTh MPOSBAMH CBOOOJIM
JIaHOTO HAIPSIMKY.

Buknan ocHoBHOro Mmarepiamy. Jxaz €
YacTHHOIO My3uyHoro npocropy XXI cromitrs. Bin
HE BTpayac CBOEI TMOMYJSIPHOCTI, abke Hapasi
BiIOyBa€eTHCSA YUMMAJIO MO Y BITYM3HSHINA KyJIBTYDI,
SKi JIal0Th 3MOTY TIEPEKOHATHCS y KUTTEBOCTI Ta
MEPCIEeKTUBHOCTI Ka30BOro MucrenTna. J[xa3oBi
(dectuBaii, WO TPOXOAATh B YKpaiHi, 30MparoTh
yuManio TpoBimHUX MysukantiB CIIIA, 3axigHoi
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€Bpony, SKi CHIBOPAIIOIOTh 3  YKPAiHCBKUMU
BUKOHABIIMU. Taka BU3HA4YHA KyJbTypHa IOZif, SK
Leopolis Jazz Fest (saxuit 1o 2017 poxy HazuBaBCs
Alfa Jazz Fest), mo mpoxomuts 3 2011 poky y
JIbBOBI, TIOPIYHO 30HMpae «BIPOK» IHKA30BOI CIICHH.
Ha npomy dectuani Buctynamu J[x. bencon, b.
Maxkdepin, Ex [Ii Meomna, [x. Makmaduin, [Takito
H'PiBepa, X. Xenkok, Yik Kopia, Ilar Merewni,
Mapkyc Mimmep Ta psx IHIKAX TPOBITHUX
3aKOp/IOHHUX  JpKa3MeHiB. Taka momist  cTae
MOXKJIMBICTIO O3HAOMUTHCS 3 MaCTEPHICTIO METPIB
IDKazy, IPOSIBUTH cebe MOJIONMM BHUKOHABIISIM, aJKe
B pamkax Leopolis Jazz Fest mpoxomare He mwie
KOHIIEPTH, a ¥ MalCTep-KJacH, JKEM-CEHILEHHU,
KiHOTIOKA3H TOIIO, IO CTIPUSIE KYJIBTYPHOMY OOMIHY.
Cepen HampsMKiB, siKi OyJH TpeNCTaBieHi, B TOMY
yucii W Ha THOMY (hecTHBA, B SIKOMY TpAarOTh
TPOBIIHI hKa3MeHH, € (pi-pka3. BapTo Bu3HA4UMTH,
110 CaMe CTa€ 3alI0PYKOI0 HOTO PO3BUTKY.

Opi-mka3 — [e HaIpsAMOK, IO BHHUKAE B
npyrii momosuHi XX cromitta. B pmocniBHOMY
mepekiani  Qpi-mkaz — [e BUIBHMIA  JDKas.

VYkpaiHcbkuii  MuctenTBo3HaBellb  B. CHMOHEHKO
3a3HayYaE, IO XapaKTEPHUMH O3HAKaMH HAIpsIMKY
MOCTAIOTh «BIJXIJl BiJl TOHAILHOCTI Ta TPAIUIIIHHOL
MEJIOIMKY, TapMOHii, puT™Miku Ta dopmm» [4, 97].
[onibHa cBOOOAAa BiJ TpPagUIIAHUX EJIEMEHTIB
NPU3BOAATE A0 EKCIEPUMEHTAJIBHOTO XapakTepy
koMro3ullifi. HalOiabmn sickpaBo 1€l HampsiMOK
TIPOSIBIISIETHCS B 3aIMcaX KOMIO3MIIH cakcodoHicTa
Oprera Konmmana. Came #Horo 4acto iMeHYIOTh
POIOHAYANIbHUKOM HampsMKy. JlaHa HaszBa — «pi-
JDKa3» TOXOAWIIA BiJ HA3BM MOr0O IUIATIBKH, IIIO
puinmia B 1960 pomi. B cBoix ¢pi-mka3oBux
xoMmro3uwisnx KonMan Hamaraerscs BilIMOBI/ITI/ICé Bl
KBaJIpaTHOCTI Ta IMOBTOPIOBAHOCTI y TBOpax. Moro
TBOPH B IEPIIY YEPry € AiaJloroM MiXK YJaCHUKaMU
aHCaMOJTI0, B PE3YJIbTATI SKOT'0 MOPYIIYEThCS (hopma.
I Bnacue came MOHATTS (QOPMH TYT BUSBISIETHCS
noctatHpo yMoBHUM. [I. BackepBinb 3a3Havae, 1o
«CTOYaTKy TepMiH «(pi-Hka3» 3aCTOCOBYBAIH TIO
BIIHOIIIEHHIO JI0 ce0e [DKA30BI €HTY31aCTH, TOMI SIK
MY3HYHI KPUTUKH HAa3UBAJIH 1X «aBaHTapIHUH HKa3».
My3HKaHTH, SIKI PO3BUBAIN IO MY3UKY Bi/UIaBaJIH
Oinble nepeBary, o0 ix HazuBanu «New thing» abo
«HoBa wopHa Mmysuka» [6, 484]. B. CumoHeHKO B
npaui  «JIekcukoH pKaszy» BiO3HAYaE UMMAIUHA
BIUIMB, SIKWM Maad Taki DKa3MeHH, 5K JK.
Kourpeiin, C. Pontine Ta C. Teiinop Ha CTaHOBIEHHS
crumo Konmvana. Moro HoBattii moyany cTrocyBaTvch
B Tepuly 4epry immposizauii. Immposisauis y ¢pi-
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JDKa3l Morja OyTH He JIWIE iHAWBIAyadbHOIO, a i
KOJIEKTUBHOIO.  binpiie TOro, cam  Xapakrep
IMIIPOBI3yBaHHsI CTaB iHIIMM, BiH MaB MaJo
CIIUIBHOTO 3 MOMNEPEIHBOK) MY3HYHOIO [DKa30BOIO
MPaKTHKOIO.

Ilounnatounr 3 cepemuaA XX CTONITTA,
HaOyBalOTb ~ OypXJIMBOTO  PO3BUTKY  HANPSMKH
aBaHTapIHOI aKajgeMiuyHoi My3WKd. B mepeBaxHii
OUTBIIOCTI I HUX TpUTaMaHHa CePiayIbHICTb,
BIICYTHICTh TOHAQJIBHOTO MHCJEHHA. BinOyBaeTbcs
BIUIMB aKaJIeMiYHOTO MHCTELTBA HAa JDKa3oBe 1,
HAaBIIaKH, JDKA30BOro Ha axkagemiuHe. [Iparnenns mo
YCKITa/IHCHHS, SIKS HE € CAMOLILILTIO, a B TIepIy epry
3aKOHOMIPHHM €TarioM PO3BUTKY JDKa3sy, Y PUTMItHiit
ctepi MPU3BOIKTE 10 MOSIBH Y (pi-7DKasi momipuT™ii,
nonimerpii. JlocuTh 4acTo BUKOHABLI NOYMHAIOTH B
IMITPOBI3AIlisSX BUKOPUCTOBYBATH (ppazu 0e3 3B’SI3KYy
3 MeTpoM. Bci 1ie cBiTIMTh PO 3HAYHE YCKIIaAHEHHS
Ta BHYTPIIIHE OHOBJICHHS [DKa3y.

Exkexapn ~ HMocr mnpuimyckae, 10 BlacHe
«BUIBHMH JpKa3» € IIHHUM JIMIIE TOMI, KOJIH
3aKiafieHa Y HBOMY «CBOOOA» PO3YMIEThCS SIK
cBoOofa BHOOpY cepell HECKIHYeHHOI KiTBKOCTI
aNBTEpPHATHB, a HE MPOCTO SIK TMOBCTAHHS MPOTH
Tpazu/mi'l' [7]. TaxkeM 9YrHOM, BUTHHHMI ka3 HE MOXKHA
PO3YMITH SIK KOMIAKTHHH CTHJIb JDKA3y 3 MEBHUMH
XapaKTepUCTHKAaMHM 1  PI3K0O  HaMaJIbOBAaHUMU
KOpIOHaMH, a CKopime K  «CTWIICTUYHUAN
KOHIJIOMepaT, HaNBAKIMBIIIO 03HAKOKO SKOro Oy/e
HOro TOTEHIHHE p03ManT;1» [8, 386] E. Moct
CTBEpIKYe, IO ICTOTHI 3MiHH, sKi (pi-mKa3
MPOTOJIOCHB — 11 3POCTar0ye 3Ha4YeHHS CIIOHTAHHOI
B3aEMOJii MDK TPaBIIMH, IMPUYOMY 3MEHIIIOCH
MparHeHHs 10 AUXOTOMIH COJTicTa/KOHIepTMEHCTepa,
0COOMCTOCTI/KOJICKTHBY TOLIIO, BinOynach
«EMaHCHUTIaIlisD» TeMOpy, M0 CTa€ CaMOCTIHUM
3ac000M TBOpIHHS, TIPUYOMY CTBOPIOE MOXKJIHBICTB
IMIIPOBI3YBATH a-MENOANYHO. JIOCTITHIK BKa3ye Ha
TOBOPOT 110 MY3UYHHX KYJIETYP TPETBOIO CBITY i THM
CaMMM  IHTErpaiii PISHOMAHITHUX —«CK30THIHIX)
CJIEMEHTIB B JKa3, & TAKOK 3POCTAHHS yCBl,JIOMJ'IGHHH
3HAUCHHS ~ y4acTi My3MKAaHTIB Yy  PO3B’sI3aHHI
COLIAJTBHUX, TIOJITUYHUX | eKOHOMIYHUX TPOOIIEM [8
386]. BapTro Bi/3HauMTH HAJA3BUYAIHO BEHKUA
CIIEKTP BHKOHABIIB, SIKi CHOBAYIOTH (pi-/HKa3oBy
CTHUITICTHIKY, 10 HE JIa€ MOXITMBOCTI OKPECITUTH YCiX
MPEJICTABHUKIB, TIPOTE BAPTO 3raJiaTH THX, XTO MaB
CTOCYHOK J0 KyJbTYpH XX CTOJITTS, B TOMY YHMCII
BIUTMHYB Ha BITYM3HSHUIN My3U4HHI TIPOCTIp.

Tpio B.Tanenin — B.TapacoB — B.YekaciH 3
BuibHIOCa CTalo  KOJEKTHUBOM, SKHM IIE 34
PaJIHCEKHX YaciB rpaB q)pl-zmcas Ix My3HKa
BKJIIOYAJIA HOJ'IIpHTMl‘iHlCTL Ta  aTOHAIBHICTB,
NPUYIOMY BOHA CHPHHMANIACh 3aXiJJHUMH CITyXayaMH
SK MPOrPECHBHA Ta IliKaBa, 3BAKAIOUW e i Ha Te,
110 BoHa (h)OpMyBasIach y paJsHCHKOMY MPOCTOpi. 1x
My3uka Oyna B eMUEHTPI eKCIEepPUMEHTAIBHOI
My3ryHOi xBmimi 70-x pokiB XX cromitrs. B 2018
poi  Oymo  mpencraBneHo  ¢imeM  OxcaHu
MarieBcbkoi «Hernependauysane MHHYJIE,
TOJIOBHHUM T'epoeM sikoro ctano came Tpio I'TU. Ix
¢pi-mka3z  ymojiOHIOBaBcss  0i-00IMy 32 CBOEKO

MBHUIIKICTIO Ta BIPTYO3HICTIO, TIPOTE y HUX HE OyII0
TAPMOHIYHMX CTAaHAAPTHUX IIOCIIIOBHOCTEH, B
OCHOBI 3aKiajieHo MojanbHI namu. B. OneHnmapboB
BimMiuaB, mo «y I'TY (tpio y ckmami B. ['anenina,
B. TapacoBa, B.YekaciHa) DOMiHYIOTH TeaTpaibHi
npuHIETEY [3, 19].

[Iatpac BumHsyckac — L€ JIMTOBCBKHUI
BHUKOHABEIIb-CAKCOOHICT, UM  (Qpi-pka3  Mae
ACKpaBo  3a0apBJICHUI  HALIOHAILHMA  XapakTep.
Horo TBOpUICTh, MMOYMHAIOYN BiJ pamsHCHKHAX daciB
O CBOTOJCHHS BK/IIOYA€ HA/3BUYAIHO IiKaBYy
obpazHicTe. Ha BigMiHy Bij 0OaraThOX IMONEpeHiX
¢pi-mKa3oBux My3HKaHTIB BiH Tnparxe
MIPOJIEMOHCTPYBaTH HE TUTBKH BIPTYO3HICTh, a M
BIITBOPUTH MEIUTATUBHY My3UKy. Han3BuuaiiHa
yBara NpUIUTSETbC HETPAIUIIIHIM TIPHAOMaM TPHL.
BukoprcToByeThCsl  MIKpOiHTEpBalliKa, IPEBATIOE
yBara JI0 COHOpUKH. TeMOp BHUCTyHae JOMiHAaHTHUM
BUPA3HUM 3ac000M. BiH HamMara€rbCst CIMpPaTHCh Ha
HapoaHi Jamu. loro BUCTYmM BKITFOYAIOTH JTOCHUTH
Pi3HMIT BUKOHABCHKUH CKJIaJ1, TaK JOCUTH TIOKa30BUM
e wioro Buctynmn Ha KAUNAS JAZZ-2006, ne neit
COMpPaHO-CaKCO(OHICT BUUIIOB y CYMPOBOAI JBOX
BUKOHABIIB Ha BOJIMHII Ta MEPKYCIOHICTA, IO IpaB
Ha IHIIChKOMY MapHOMy Oapabani Tabma. [lpm
[IOMY TIOEJHYBAJIMCh €IEMEHTH IHIIWCHKOI Ta
JIUTOBCHKOI eTHIYHOI My3uKd. OTxe, i (pi-pKasy
NpUTaMaHHA HE JIMIIe TIGBHA B3aEMOIIsS 3
aKaZeMiuHOI0 aBaHTapJHOI MY3HKOIO, a H 3
erHiyHoro. YacoMm y  ¢pi-mkazi  MOYMHAIOTH
BHUKOPHCTOBYBAaTUCh €IEMEHTH CXIJIHOI MY3WYHOI
KyJbTYpHY, IHIIMCBKOI 30Kpema. Jlanwii IOCHTh
LIMPOKUM CHEKTP 3al03WYEHb CTBOPIOIOTH IIMPOKUI
BUOIp MOXJIMBOCTEH A0 HOBAIili B pamkax (pi-
JDKazy. Moro moumMHArOTH  TAKOK IMEHYBaTH
aBaHIrap/IHUM JHKa30M UM a0OCTPAKTHUM JKA30M.

Takuii ipoBiAHNN (pi-HKA30BHH MY3UKaHT SK
Ibxkon 3opH HamaraeTbCs  Ypi3HOMAaHITHIOBATH
MY3HUKY IDISIXOM BHUKOPHCTaHHS ITPOBHX CTpaterii.
BrimtoueHHs BHIIAIKOBOCTEH Yy MY3UKY cTae HOro
OCHOBHMUM TBOPYMM IigxomoM. B iioro my3uin
HasBHI €THIYHI €JIEMEHTH, IPUUOMY SIKIIIO TSl 1HIITHX
(pi-HKa30BUX MY3UKAHTIB 3JIMINAETHCS 0a30BUM
IKa3oBe (pasyBaHHS Ta TUI PO3BUTKY MY3HYHOIO
Marepiaiy, To i1 30pHa MpUTAMaHHUH MOTHUBHUI
PO3BHTOK Ta (hpa3y He-KA30BOT0, a CKOpILIe POK- Ta
(hONBKITOPHOTO TEHE3UCY.

Bapro  BimsmawutH, mo amt  Oararbox
MY3UKaHTIB ~ (pi-/Ka3 CTaB  acoI[IOBATHCS 3
MPOTECTOM. 3BEpPHEHHS JIO0 IILOr0 HANPSIMKY TI0YAIO0
CrpuiiMaTHCA SIK TIParHeHHs BIACTOATH BIACHY
MO3MIII0, TPOTHCTOSHHS — OQILIMHIA  KyJIbTYpi.
«Bubip Takoi My3muHoi Qopmu OyB HATXHEHHHUI
q)pl-zmca?,OM AJIL6epTa Aiinepa, Opnaerra Koynmvmana
1 1HITIAX apTI/ICTlB kiHis 1960-x - muko eKCHpeCI/IBHOI
JICOHYIOUOI MY3UKH, sIKa pociia i MillHIJIa pa3oM 3
pyxoMm 3a cBobomy uopHomkipux B CIIA. Ll
My3uKa COKYCyBajacs «Ha IMOJNITHIN 1 TIHOOKOMY
nyxoBHOMY fAocBimi»» [5]. IIpoekr cydacHoro
MY3HKaHTa, XyJI0KHUKA Ta Bi3iOHICTa AppIHITOHA Jie
Hionico «This Saxophone Kills Fascists», nanucanuii
y (pi-mKa3oBiii CTIWICTHIN, CIOBITYyE came I
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NpUHIMIH. B Horo TpoeKTi HasBHHI TONIYK HOBHX
dbopM 1 HampSAMKIB U1 BIATBOPEHHS IIPOTECTY,
NprIoOMy aOCTpakiisi B MY3WLl CHOPUHAMAETHCA 5K
BHPA3 OTIOpY.

Brache, mosBa pi-pKasy Ta Taki CyTHICHI
PHICH, SIK TIParHEHHS 10 CBOOON TBOPYHX IPOSIBIB Ta
3B’S3KIB 3 IHIIMMH MY3MYHHMH — HANpSIMKaM{
BI/INIOBi/Ta€ HACTAHOBAM TIOCTMOJIEPHI3MY, IIO TIAHYE
B KynbTypi JApyroi mOmoBUHHM XX  CTOJITTS.
JL F0p6yHOBa y CBOIl npaul 3IACHIOE TPYHTOBHE
JOCHIDKEHHST TIOCTMOJCPHI3MY SIK  KYJIBTYPHOTO
SBHINA Ta HOTrO BIUIMBY Ha €CTETHKY Ta MHCTELTBO.
Bona Bimmiuae cepex  pUC  TTOCTMOJICPHOTO
MHCTEITBA HOro 3/[aTHICTH 10 iHTepTeKCTyaJ'ILHOCTi
r1neppeam3My, LUTATHICTh Ta TOETHAHHS CTHUJIB,

..3MIIIaHHS KaHPIiB, BUCOKOTO 1 HU3HKOTO, BUCOKOT
i MacoBoi KyJbTYpH, TeaTpami3alilo CydacHOi
KyJbTYpH, CEpIMHICTE Ta pPETpPaHCIILIHHICTE [2,
269]. IloniOHa exIeKTHIHICTh, CBOOOA Y TIOETHAHHI
PI3HHX KOMIIOHEHTIB BiJJHAXOIUTH y (pi-IHKasi
HaJ3BUYAHO TIPOTWIISKHI Qopmu BTieHHS. Ha
IyMKYy ONHOTO 3 TIPOBLIHHMX  (pi-IDKa30BUX
My3uKaHTiB Jleo Deiirina, HAWOLIBII BAXIMBUAM €
CTBOPEHHS MYy3UKHA BUIbHOI Ta BimkpuToi. BoHa
MOBHHHA OYyTH CIOHTaHHOIO, IMIIPOBI3AIIMHOI Ta
TaKoIo, 1110 HE BI/TNOBIIAE OYIKYBaHHIM. AJDKE X0ua
Oararo Jrofel MParHyTh O PUTMIYHOI MY3HKH, SIKa
ACOINIOETHCS 13 KOM(OPTOM, MPOTE TaKa MYy3HKa €
Iy’)ke OOMEXEHOI0, MPUYOMY KOPIHHS IMX pPaMOK
MOJISITA€ 'y HASBHOCTI  MOBTOPIOBAHOTO PUTMY,
TOHAJIBFHOCTI, TAPMOHII, 5K 1i CKOBYIOTE. « Dpi-mKas,
SKUH Hallll My3UKaHTU TPAOTh HA[3BUYAIHO PiJIKo,
MYy3HWKa BiIKpUTa. Y Hill MOXKHA BCE, BCE KPIM KJTIIIIe.
Bomna BifkpuBae nepen My3uKaHTOM aOCOTIOTHO HOBI
MOXJIMBOCTI  CTBOPIOBATH  CIIOHTAHHO —3aKiHYCHI
cTpykrypHi  komnosumii. Ile Buma ¢opma
My3uKyBaHHS. CTymiHb KpEaTrMBHOCTI B TAKHH
My3ulli HaiiBummi. MY3WKaHTH, IO CTBOPIOIOTh
CIOHTAHHI KOMITO3MIN, 3HAXOMITLCS Ha HAWBMIIII
CXOAWHIII My3U4YHOTO po3BUTKY» [1]. Cepen Bimommx
3aXiJHUX JPKa3MEHiB, sIKi MpAIfOBATN Y HAIPIMKY
(pi-mKa3, MOXHA 3rafiaTi CakCOOHICTIB A. Aiiepa,
I'. bap0’epi, M. Bpayn, E. [ondi, ®. Cannepe, /.
Uikai, A. [lerr. Oxpim 1poro Y. Minryc, E. [IxoHc,
P. Kaprep Ta psa iHIIMX BUKOHABI[B HaJlaBaJId
NPUXIWIBHICTD  HANpSIMKY,  CTABIIM  aJeNTaMH
«KITaCHIHOTOY (pi-IpKazy.

HayxoBa HoBM3HA. Po3kpuTo ocobmuBocTi (hpi-
JDKa3y SK HampsIMKy, IO BIJIOBITa€ ECTETHIL
noctMojiepHi3My. [lizkpecieHo #oro 3maTHICTB IO
B3a€MOJIIT 3 aKaIEMIYHOIO Ta €THIYHOIO My3HKOIO, Big
SIKMX  3alO3MYYIOTBCS  HETpaluLiiiHi  criocoon
3BYKOBUIOOYBaHH, NpUHOMH IpPH, lHCprMCHTapII/I
Ta TIPUHIAITH OPraHi3aliii KOMITO3HITii.

BucHoBkn.  ®pi-mkaz3 € omHierlo 3
NEPCTIEKTMBHUX ~ TeYi  Cy4acHOrO  MY3WYHOIO
mucrenTBa. oro cyTHiCHUMHU O3HAKaMH € TIParHeHHsT
n0 cBobOomM — Yy JIazl0BOMY, pHTMquOMy,
CTPYKTYypHOMY BinHOIeHHI. Han3BryaiiHo BenmMKuii
BIUTMB HA (i)OpMyBaHHH (bpi-mKa3o0BUX | 1an01313au11/1
Maja akajeMmiyHa Mysuka. Came B3aemomis 3
ABAHTaPJIHOI0 MY3MYHOIO KYJIBTYPOIO NPHBHOCSTH Y
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J0Ka3 BIMOBY BiJl TOHAJIBHOCTI SIK TaKoOi, III0 MOXeE
3aMIHIOBATHCh Ha IOJIITOHAIBHICTh, ATOHAIBHICTh Y1
HaBiTh  3’SBISIFOTHCS  CIICMCHTH  CEPIabHOCTI.
BaxsmBoro prcoro  ¢pi-pkasy € mparHeHHS 10
PO3KPUTTS CBOOOM MHUTIIS, 1110 MOYKE TPOSIBIISITHCH Y
TOTAJIBHIM IMITPOBI3AINIMHOCTI TBOPIB, 3aITO3WYCHHI
€JIEMEHTIB eTHIYHOT MY3HKH, AKIIIOHIZMY,
rephOpPMaTHBHOCTI. Hepinko (hpi-mkas
cnpnﬁMaerLca SIK My3UKa TPOTECTY, IO Ma€ TOCTPO
COLiaNBHMA ~ XapakTep Ta CIPSMOBAaHA  TPOTH
TIOJTITUKY OKPEMUX JTiSTYiB UM MAPTIii.
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