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IHTOHAUIMHUI OBPA3 MAJIOI BATBKIBIIMHHA Y
KAMEPHII CUM®OHIi «PEMIHICIEHIII» B.TEJTUYKA

MeTta podoTH - BUSBIICHHS! 0OCOOJIMBOCTEH PO3ropTaHHs iHTOHALiiHOT (palysau B kamepHiit cumdonii B. Tenmnuka
«PemiHicrieHnii» B acniexkTi crienngiky iHTepnperanii xanpy. OcobiuBa yBara B JOCHTIPKEHHI MPUALIETbCS aHATI3Y
KOMITOHEHTIiB My3u4HOi MOBU B.Tenmnuka, npuHuumiB (HOpMOTBOPEHHS, OCOOJMBOCTEH cTHiiCTHKU. MeTomoJioris
JIOCIIZPKEHHS! BKJIIOYa€ METOJIY CTHIIICTUYHOTO, ICTOPUKO-TIOPIBHSIIBHOTO, CHCTEMHO-CTPYKTYPHOT'O 1 TépPMEHTEBTHYHOTO
aHali3y, CIIpsIMOBaHi Ha OCATHEHHS CIIeNU(iKN JaHOTO XaHPY Y CIAANINHI komno3utopa. HaykoBa HoBu3Ha. VY cTaTTi
TEOPETUYHO OOTPYHTOBAHO IHIMBITYalbHO-CTHUIBOBY MOJENb XaHPY KaMepHoi cuM¢oHii y TBopyocti B.Temunuxa.
BucnoBkn. Kamepna cumooHis «PeMiHiCIICHIIIT» - YHIKQTBHUN MHUCTEIBKUH (eHOMEH y CUM(OHIUHIH TBOPUOCTI HE
Tinpku B. Tenmuka, a # 3akapnatcekiil mpodeciiiHiii KOMIO3UTOPCHKiN mKomi. [IpogoBXyroun mpuTaMaHHy CydacHil
MY3HIIi JIIHITO JIiPUKO-TICHXOJIOTIYHOTO MEAUTATHBHOTO CHM(OHI3MY, TBIp IPEACTABIsIE MOMCHT TOTOPKAHHS JTFOIUHH 10
HETIOPYIIHOTO, BIYHOTO, ¢ HAI3BHYAaHO Bard HAOyBalOTh HE TUIBKHM IHTOHANIWHI 00pa3W MHHYJIOTO, a ixX
CHIBBIJTHOIIIEHHSI Ta CIIOCIO MPOXXMBaHHs. MeauraTuBHI 00pa3u 3aKapHaTChbKUX MY3WKAHTIB OPTraHiyHO iHKPYCTOBaHi
KOMITO3UTOPOM B OINPAaBY KiIBKOX TEMAaTHYHHX YTBOPEHb: aBTOPCHKOI TEMM PEMIHICLEHIIIN Ta HEBMOJIMMOTO KIlacTepy
yacy. BukopucTaHHs HMTAT 1 MOHOTpaMu HOPSAJ 3 IHIIMMH BHPA30BUMH 3ac00aMH BHOCHTH PHUCH IPOTPAMHOCTI,
cuM(QOHIYHOT CIOKETHOCTI. IHTOHAaIiiiHa (habyna kamepHoi cuMQOHIi chopMyBaia IHAMUBIAYaIbHY XAHPOBY MOIECIH
TBOPY, B sIKiii ToeqHyeTbcst cMMGOHIs 1 JipuuHUil MoHOJOr. CuMQOHI3My NpUTaMaHHI LMKJIiYHAa OynoBa, JIOTiKa
MY3HYHOI JpamaTyprii, iIHTOHAIIHI 3B’SI3KH MK yacTHHaMd. COBIJaIbHICTE ABTOPCHKOTO BUCIIOBIIIOBAHHS BHSIBIISE
pucu MoHoOTiYHOCTI. KOo’kHa YacTHHA perpe3eHTye Pi3Hi THITH MOHOJIOTiB-peMiHICIIEHIIIH: (iTocoChKuiA, TpariaHuid,
JMPAIHAN 1 JpaMaTHIHHH.

Knrouosi cnosa: xamepHa cuM(oHisI, MEMOPiabHICTh, IUTATa, MOHOJIOT, iHTOHANIHHA (abyra, 3akapmarTs.

Rosul Tetiana, Candidate of Fine Art, Associate Professor at the Department of archeology ethnology and cultural
studies Uzhgorod National University

Intonation image of the home area in «Reminiscences» chamber symphony by V. Telychko

The purpose of the article is to identify the peculiarities of the intonation plot deployment in Reminiscences
chamber symphony by V. Telychko in terms of the genre interpretation peculiarities. This study is particularly focused
on the analysis of V. Telychko’s musical language components, the principles of its formation, as well as the stylistic
peculiarities. The methodology includes the methods of stylistic, historical-comparative, system-structural, and
hermeneutic analysis aimed at understanding the features of this genre in the composer’s legacy. Scientific novelty. The
article theoretically substantiates the individual-style model of the chamber symphony genre in art by V. Telychko.
Conclusions. Reminiscences chamber symphony is a unique artistic phenomenon in the symphonic works not only of V.
Telychko but also of the Transcarpathian professional school of composers. Continuing the line of lyrical-psychological
meditative symphonism inherent in modern music, the work represents the moment of human touch to the inviolable,
eternal, where not only intonational images of the past but also their relationship and lifestyle become extremely
important. Meditative images of Transcarpathian musicians are organically embedded by the composer into several
thematic formations: the author's topics of reminiscences and the relentless cluster of time. The use of quotations and
monograms, along with the other means of expression, introduces programmatic features, symphonic plots. The intonation
plot of the chamber symphony formed an individual genre model of the work, which combines a symphony and a lyrical
monologue. Symphony is characterized by a cyclical structure, the logic of musical drama, intonation connections
between the parts. The confessional nature of the author's statement reveals the features of monologue.

Key words: chamber symphony, memorial, quotation, monologue, intonation plot, Transcarpathia.

©Pocyn T. 1., 2021
130


mailto:tetiana.rosul@uzhnu.edu.ua

MucTenTBO3HABYI 3aIIMCKH

Bunyck 39

AKTyaJapHICTh TeMH JociimkeHHs. Y 2021
p. Kamepna cuMdoHis B. Texmuaka
«PeMiHicuieHIIi» Oyna yAOCTOEHA JCpXaBHOI
mpemii imeni M.B.JIucenka. TBip oTpumaB pi3Hi
BUKOHABCHKI IHTEpIpeTallii B paMkax (hecTUBaIiB
KJIACHYHOI Ta CydacHOl My3uku «My3udHe cy3ip's
3akapnarTsa», «KuiB My3uk ®ect», «DecTuBanto
Cy4aCHOI  JyXOBHOI  MY3UKW», KOHIIEPTHHX
nporpaM «KuiBchbka kamepara MmpeicTaBisie. .. » Ta
in. Hapasi mocragza morpeba  IITICHOTO
MY3UKO3HABYOTO aHAITi3y CUM(OHIi.

Amnaniz JTOCITI KEHb. 3akapnaTchka
KOMITO3UTOPCHKA IIIKOJIA € OHIE0 3 HAMOJIOIINX
B YKpaiHi, IO TO3HAYMIIOCS Ha OCMHCICHHI Il
3M00YTKIB Yy  MY3UKO3HAaBYOMY  JIMCKYPCI.
JlocmigHuKiB, Hacamrepel, IKaBIATH ITHTAHHS
ICTOPHYHOTO PO3BHTKY Ta MpodecioHamizarii

My3HYHOTO JKHUTTS Kpaw, I[I€BHA 4YacTUHA
JNOCTDKEHh  TOB’s3aHa 3 OlorpadiyHUMH
HapucaMd TIpO BiJOMHX MICIICBHX MHUTIIB

(Id.3amopa, I.Maprona, B.Tennuka, B.['aiigyka),
PO PO3BUTOK MY3WYHOI (DOIBKIOPUCTHUKH 1
OCBITH. BimHemaBHa My3HMKO3HABIII 30CEPEIHIN
yBary Ha BUBYEHHI OCOOJMBOCTEH CTHUIETBOPEHHS
B OKpPEMHX MY3WYHHX KaHpax, 374¢OUIBIIOro —
¢dopremanaux [2]. Y crartax, MOPUCBSIYECHUX
TBOpUOCTi BikTopa Tennuka, BUSIBICHO €BOJIOIIIIO
KOMITO3UTOPCHKOIO  CTHJIKO, OXapaKTEPU30BaAHO
CHAIIIMHY MUTIA [3], pO3KPHUTO *KaHPOBI MOITYKH
y chepl KaMepHO-IHCTPYMEHTAIbHOI MYy3uKU [4;
7].

Mera craTrTi — BHUSBHUTH OCOOJHUBOCTI
pO3ropTaHHs IHTOHAIiHOT (adymn KaMepHOI
cumonii B. Tennuka «PeMiHicleHINT» B aceKTI
crienmuiKy iHTepIIpeTallii >kaHpy.

Bukiang ocHoBHOro Matepiany.  Biktop
Oenopopua  Teamuko (1957 p.H.) mnpoTsIrom
ocTaHHix 27 pOKIB — HE3MIHHHHA ToJjoBa
3akaprnaTchkoi oprasizanii HarioHanpHOI CIijaku
KOMIIO3UTOPIB  YKpaiHW, 3aciHyXeHHH  Jisd
MHUCTENTB YKpaiHW, a TakoX IiaHIiCT, Tenaror,
MY3W9HO-TPOMAICHKHM  JisTd. Y TIOPOOKY
KOMITO3UTOPA € OiJIbIIIe CTa TBOPIB PI3HUX XKaHPIB:
(oibk-ornepa «3akaprnaTcbke BECULISD», KOHIEPTHI
TBOpH  Juis  (QopremiaHo,  CKPUNKKH  Ta
cuMdoHIYHOTO OpKecTpy, (OJIBK-KOHIEPT st
HapoJHOTO XOpy # yaapHUX, croita «[ oMiH
Kapmaty ast oqHOpiIHOTO XOpY 1 yIapHUX, TBOPU
JUIS OpraHy, My3HKa JI0 OUThII Hixk 20 CIIEKTaKIiB,
BOKaJbHO-XOpeorpadiuHi  KOMIIO3MIII,  IMiCHS-
noema «Harmr Tapacy (ci. B. Bosuka) mis comicTis,
MIIIAHOTO XOpy 1 CHMQOHIYHOIO OPKECTPY,
«EBpelicbka QaHTazis» st 2-X aKOPJCOHIB Ta
KaMEpHOI'0  OPKECTPY, BOKaJIbHO-CHM(OHIYHI
TBOPH, POMaHCH, XOPOBa MY3HUKa, IICHI JJIs IiTei
Ta OOpOOKM 3aKapIaTChKUX HAPOTHUX ITiCCHD.
[ompu Te, mo TBopu B. Tenmuka Oarato pokiB
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BUKOHYIOTHCSI Ha TPECTI)KHUX MIDKHAPOJIHUX
(ecTHBaNIAX, Ha YKPAIHCBKUX 1 3apyOiKHHX
ClieHaX, 3ByYaTb Ha padio i TeiaeOaueHHi, HOTo
My3UKa 1€ OYiKy€ TPYHTOBHHX MY3MKO3HABUHX
JIOCIIIIKEHbD.

CaMOOyTHHOMY KOMIIO3UTOPCHKOMY CTHITIO
B. Tennuka npuTamMaHHi sSCKpaBa €MOIIWHICTb,
TeaTpabHICTh, OOpa3Ha BIYYHICTH 1 3BYKOBa
KOHKPETHICTh ~ MY3WYHO-TIOSTUYHUX  BTIJICHB,
ITAPOKa JIiHIS PO3TOPTAHHS MY3HYHOI IYMKH 1
TOHKE BITUYTTS BHUPa3HOCTI TeMOpYy,
BHKOHABCHKOTO  IPHHAOMY. CTriiip0BOIO
JIOMIHAHTOK) TBOPYOCTI MHTIII € OPUTIHAIBHE
TIOETHAHHS aKaJIeMIYHAX MY3WIHUX TPAmuIliid i3
Heodopknopu3zmMoM. CaMe 3aBISKH OPraHIYHOMY
3B’S3Ky 3 (DOJBKIOPOM pITHOTO Kparo, MYy3HKa
B. Tennuka 3By4nTh KOJOPUTHO, CBIXKO, 3aBXKIH €
3pO3YMIIOK0 CITYXalbKill ayIUTOpii.

Kamepna cumbonis «PeminicueHiii» €

BEPIITHHOIO 3piI0TO mmepiogy  TBOPYOCTI
KOMIIO3UTOPA, CBOEPIAHOIO Cy0’ EKTHBHOIO
PETPOCIIEKTHBOO mpodeciitHoi MY3HIHOL

KyJabTypH 3akaprarts. BiamosigHo 10 aBTOPCHKOT
HA3BU TBOPY Ta MOT0 YaCTHH, MUTEIb MTPOJOBIKYE
TIOIMPEHY Y CYYaCHIN MY3HIIi TPATUIIIIO0 PO3BUTKY
MEMOpPIAIbHUX JKAHPIB, BIJIAIOUW Y CUMQOHIi
JMaHUHy IIaHd My3WKaHTaM, KOTpi Bimirpaid
3HA4YHy POJIb y CTAHOBIIEHHI OCOOMCTOCTI aBTOpA:
I1. Munocnascekomy, 1. Maprony, C.Xocpoesiit
ta JI. 3amopy. Koxxna wactmHa — 1€ My3WYHUN
MOPTPET,  TPEACTaBIEHUH  Kpi3h  MPUMY
ABTOPCBHKHUX CITOTaiB.

Xova My3uko3HaBullg I.IlomoBa BiZHOCHTH
«PemiHicueHIii» 0 ®aHPY MporpaMHoi croiTu [4,
341], My BizmaeMo TiepeBary aBTOPChKii )KaHPOBIH
atpubymii — kamepHa cumdonis. Kamepna
cuM(DOHIS BU3HAYAETHCS K «JIaKOHI3M BHPIIMIESHHS
LUKJly, TIOJIETIIEHUHA OPKECTPOBHM amapar Ipu
30epXKEHHI ~ 3aKOHOMIPHOCTEH  CHMQOHIYHOI
norikm» [1, 114]. J[anuit TBip TSDKiE [0
IHTpaBepTHOrO0 THIY CUM(OHI3MY, TIOTpeOye
«TPaHWYHO HANPY)KEHOTO  BCIAYXOBYBaHHS 1
€CTEeTHYHOTO TIEPE)KUBAHHS KPacH apXiTEKTOHIKH,
B CBOIX KpHUIITAJICBO-CHMETPUYHUX CTPYKTYpax,
[0 3aMoBHIOKOTH "3ymuHenuit 4ac"» [5, 86-87].
Binrak, o0pa3uuii 3mict «PeMiHicieHiin» — cdhepa
camo3arimuONeHol  JpUKH W IJHECEHOro
IHTETIeKTyalli3My — MAaKCHMaJlbHO CITiB3BYYHA
XYJO)KHBOMY 3aBJIaHHIO MHUTII — BUCIIOBUTH
«koHIeNTYyaabHe aBTOpchke CioBo, CioBo mpo
OJMM3BKHX — 1 TSt OTU3bKuX» [7, 358].

OCKUIBKH CTHJIICTUYHA OCHOBa TBOPIB in
memoriam CHpsMOBaHA Ha CTBOPEHHS U031
1103a9aCOBOTO JIaJIOTy 3 «ampecaTom», B. Tenmdako
IopsiJT 3 AaBTOPCHKUM MYy3WYHHM Matepiasiom
BHUKOPHUCTOBYE Taki 3aco0W, sK ITUTYBaHHS 1
03ByuYeHHS MoOHorpamu. OTke, IHTOHaIlIHA



My3u4yHe MUCTEIITBO

Pocva T. 1.

¢abyna TBOpYy BimNOBiZae cTaHy peduekcii,
MOHOJIOTIYHOTO PO3JIyMY, IICUXOJIOTIYHINA CUTYyaIlii
MpHUTaayBaHHS.

Ilepmia uyactuHa npucBsueHa lletpy
IetpoBruy Munocnascekomy (1896-1954) —
BiJIOMOMY JIUPUTEHTY, CIiBaKy, MoeTy,
3aCHOBHUKY xopy «bosn», KpaiioBoro xopy
yuautenis [ligkapnarcekoi Pyci (Ha3Ba 3akapnaTTs
y MixkBoeHnHu# miepiox — T. P.), omHomy 3 meprmmx
KCepIBHUKIB 3aKapmaTchbKOro aHcaMOIIoO MiCHI 1
TaHITIO.

B.TenuukoBi HE HOBENOCS OCOOHCTOCTO
CIIIKYBaTHCS 3 Kopu]eeM XOpoBoi CIIpaBH Kparo,
aJie KOMITO3UTOPY IMIIOHYBaJIa i/1es TOMYJIsIpr3aItii
HapOIHO-TTICEHHOI TBOPYOCTI Yepe3 KaHp 00poOKH
HapoOJIHMX  MEJOJil, CHpPUSHHSA  PO3BUTKY
Halpenpe3eHTATUBHINIIOTO KOJCKTHBY PpETIOHY,
caMOBIJIaHe CAOyXKiHHA My3uil, sKi CKIamaan
CYTHICTH TBOpYOI Tparii I1. MumocmaBcbKoro.

Posnounnaernes mepira vactuHa (Adagio,
a-moll) HEBEeIMKHM BCTYNOM, IO 3aHYPIOE
ciyxada B CTaH 30cepe/KeHux po3ayMiB. Ha doni
rmemange  KoHTpabaciB, 3 TVIMOWH BHUpPHHAE
HECHIIIHA JiaTOHIYHA MEJIO/isS BIOJIOHUYEIEH, sSKa
3acTUTa€ Ha BepmMHaxX ¢pa3, MepepHUBaAIOYNCH
nay3amu, HiOM aBTOp HEMOMITHO 3aHYPIOETHCS Y
CHOTNIAJATBHANA CTaH, HaMaraeTbCs TMPHUTaAaTH
IIOCh BXKJIUBE 1 1OpOTE.

Uepe3 OCHOBHY TeMy Y COJIO BiOJOHYEII
(Quasi poco piu MOSSO) KOMITO3UTOP BCTYIAE Y
Occimy 3 obpasom aupureHTa. Himo He oOMexye
BIJIbHOTO PO3BUTKY KaHTHJICHHOI MeNofil, ska
MapuTh Ha (OHI TOHIYHOTO OPTaHHOIO IMYHKTY 1
MOCTYTIOBO IMiTHIMA€ETHCSI Y BUCOKHI CKPHUITKOBHIA
perictp. YiTke BIiTOKPEMIICHHS MEJIOIUKH BiJl
¢irypamiifHoro CynpoBOJy HaTSKac Ha PHUCH
miceHHocTi. Tiit camift MeTi ciyrye BapiamiiHui
PO3BUTOK OCHOBHOI TEMH, KA TIPOBOIUTHLCS TPHUI,
Haragayroun crpodiuny dhopmy. Koxne
MPOBEJICHHSI € OLIBII EKCIPECUBHUM, HACHUCHUM.
Y Tperiii crpodi Tema mocTae B iMiTaIliitHOMY
BUKJIAJ[l BIOJIOHUENICH 1 CKPHIIOK, MiATBEPKYIOUYH
17IeF0 «IPYKHBOT PO3MOBH».

KynbpMmiHamiiHA#  MOMEHT  MiJKPECICHO
MOAYJIAIIE0 B A-dur i TEeMAaTHYHHUM KOHTPACTOM:
TyT B. Tennuko mnutye Hapoany micHio «Tuxo,
X0 JlyHaii Bogy Hecey», sika Oylia yIHOOJICHOIO
menoniero  II. Munocnascekoro (et dakr
MIATBEP/UKYETBCA  TUM, IO JaHAa  MEJIOis
BHUKapOyBaHa Ha HAATPOOKY JTUPUTCHTA).

Ilurara, Ha BiAMiHY BiJl OCHOBHOI TEMH, Ma€
YiTKIIIE BHPAKEHY aKOPJOBY BEPTHUKAIb 3
BUPa3HUMH MiATOIIOCKAMH, M0 30JIHKYE TEMy 3
TPaJHUIIIEI0 HAPOJHOI'O T'ypTOBOro cmiBy. Jlpyra
cTpoda TPOBOAUTH TEMY KAHOHIYHO, TOTYHOUHU
ciyxada a0  migHeceHoi KynbMmiHamii. [Iporte
JMHaMIiKa TiaHiciMO 1 3acypJIMHEHEe 3BYYaHHS YCiX
MapTii JAfOTh BiAIYTTS IPUMApPHOCTI CBITIIA.
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Konma panToBo «moBeprae» aBTopa g0
JUHACHOCTI, CKaHIyHOUu MiHOpHHMU Tpu3Byk VII
HU3BKOTO CTYIEHS, 3aHypIOYNCh y HU3BKHHA
PETICTP 1 PO3YUHSIIOUYHUCH Y TAEMHHYUX TPEIIAX.

Ipyra wuwactmHa (Sostenuto, es-moll)
MPUCBSIYCHA HACTaBHUKOBI U Apyroei B. Temuuka
— InrBany ®epennosnay Maprony (1923-1996) —
KOMITO3UTOPY, 3aCIy’KEHOMY JisSYeBl MUCTEITB
YPCP, TranaHoBuTOMy TIiaHICTy ¥ TIemarory,
MY3UYHO-TPOMAJICEKOMY JisTYeBi. Horo
OCOOHCTICTh 1 TBOpYA MisUTbHICTH OYJIH HACTLIBKH
MacCIITa0OHUMH, 1110 3aKianu Oa3uc (GopMmyBaHHS

3aKapnaTchbkoi MpodeciiHol  KOMIIO3UTOPCHKOT
IIKOJIA. [HAMBIIYyaJIbHUMU CTHUJIBOBUMHU pUCAMHU
TBOopuocTi I Maprona  Oyio TIparHeHHS
MIPOHUKHYTH B OaratcTBa (hOJHKJIOPHUX HACIIIBIB,
PO3YMIHHS MYy3WUKH SIK MHCTEUTBA  KpacH,
JIYIIEBHOI ~ TapMOHIii, CBITIMX  MiJHECCHUX
TTOYYTTiB.

Bine  yTpatu Bimg4yBaeThcs y  Pi3KHX

TPUBOXKHUX KJacTepax IMOYaTKy APYroi YaCTHHH
«PeMiHicLIeHIIIH» Ta COHOPHHUX e(eKTax 3
MOCHJIEHHSIM Vibrato, sIKl ITIOCTal0Th HEBMOJIMMUMH
3HAKaMH BITIY)KEHOCTi. ABTOPCHKHII F0OJIOC 3HOBY
JIOPYYIECHO COJIO BiOJIOHYENI, aje Temep 3ByYaHHS
TEeMHU MaTEeTUIHE: HIUPOKI CTpUOKH,
XBUJICTIOMIOHUN pyX MENOMii, BUpa3Hi aKIEeHTH U
HECTOJiBaHI  PUTMIYHI 3yNMUHKH Ha  (OHI
TIPUIBUAIICHOI ITyJIbCAIl CYIPOBOMY HAAAIOTh
3BYKOBOMY IIPOCTOPY IEBHOI )KOPCTKOCTI.
Hemenuka 3B’s3ka TOTye MOSIBY IIUTaTH 3
Mecu 1. Maprona (D-dur). Ilimnecenuit xopan
BEIIMYaBO M CTIHKO 3amepedye Oyab-sKi CYMHIBH,
CTBEP/KYIOUH MPOPOCTaHHS JIYXOBHUX CH. Auie
OCHOBHA TeMa HE Ja€ 3aKpimuThcs o00pasy
l'apMmonii, BoHa HECaMOBHUTO BoJja€, 00IMMaIOYM
BCE IIUPHIMK Jiama30H 1 PO3POCTAYHCH Y
noJiihoHIYHOMY Jiajio3i. B MOMEHT HaWBHIIO]
Hampyru 3’sBisieTbes 1uTata i3 CUMQOHIETTH

I. MapTroHa, sK BiTYaWAYIIHWUA TOPUB 1O
camocTBepUKeHHS. OpjHaK, HE JOCATHYBILH
BEpUIMHW,  BiAOyBaeTbcs  TpariyHUH  3CYB

(glissando ycix mapriif), pe3ylIbTaTOM KOTPOTO
[I0CTa€ IUTaTa HApOaHOI micHI «['eH, Ha BUCOKIi
nosioHuHI» (doloroso). Memoist po3MmagaeThCcs Ha
OKpEeMi MOTHBH, IO IOYEPrOBO IiAXOILIIOIOTHCS
CKpUINKaMH. XpoMaTHuHi Qiryparii BioloHUeNneH
Ta piBHOMIpHa Xonxa 0aciB HAJIalOTh 3BYYaHHIO
O3HaK IuIayvy.

Jlorika po3BUTKY (GopMH Jpyroi YacTUHH
nepenbadae me OAHY COpoO0y  TOJO0JIATH
npamatu3M  npotuctosHHs JKutts 1 Cmepri.
Pimryui akopau CumboOHIETTH CHOHYKAKOTh [0
MoOOuUTi3amii  BHYTPIIHIX  CHI.  3’SBISETHCS
BHYTpIIIS KOHTPACHICTh JIMHAMIKH, IITPUXIB,
TECUTYPHHUX TIE€PEKIIIOUYEHb. ABTOPChKa TeMa
MIPOBOAMTHECS  BIOJIOHYEISMH  TapajelbHUMHU
CEeKCTaMH, CTa€ IOTYXKHINIOK, BHUPA3HIIIOLO,
OJHAK, BCE OJHO OOpPHUBAETHCS  PI3KUMHU
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KJIacTepaMu tutti -
HaraJyBaHHsS PO HEIOIMPaBHI BTPATH.

Tpers gactuna (Andante sostenuto, e-moll)
— 1Ie CBITIMH croraj npo BHKJIazada (hopTemaHo
VYKTOpPOACKKOTO ~ MY3WYHOTO  yYWIMIIA — —
Cemipaminy Apkaniisay Xocpoesy (1902-1986) —
BHHSITKOBY OCOOMCTICTB, B KOTpiii TapMOHIHHO
MOEHAINCh, BHUJATHUNA MY3UKaHT, MPOCBITHHK,
nenaror. BoHa HailkpaluM 4YMHOM MpeJcTaBuiIa
Ha 3akaprarTi 3HAMEHUTY MEeTepOypP3bKY IIKOITY
(dopTemanHOr0O MHCTEITBA, BHUXOBaJa ILICSITY
NpoQeCiiHUX MY3HKAHTIB Ta y PamioieKIisgxX 1
KOHIIepTaX 3HaoOMWiIa ITyOJiKy i3 IIemeBpaMu
CBITOBOI MY3WYHOI CITAIIHHH.

Andante BHKOHY€ (QYHKIIIO JIiPHIHOTO
LEHTPY IUKIYy. TeMaTHYHOK OCHOBHOIO IIi€l
YaCTUHHM CTaJla My3W4YHa MOHOTpaMa Ha iM’s
«CewmipaMina»: ci — Mi — pe — Mi — JI0, sIKa B Pi3HUX
BapiamisiX TPOBOAMTHCS TIOCIIIOBHO B  YCIX
MapTisx. y BCTYIII JIOCSITHYTO
(hOHOKOIIOPUCTHYHUN €(PEKT 3aBIAJKH IPO30PUM
glissando CKpUIIOK y BHCOKOMY pericTpi Ta
(bnaxxonaeTam.

lonoc aBTOpa — 3acypAMHEHE COJIO AJIbTa —
MITpUMy€e 1 30aradye MoHOrpamy. Temep iHoro
MeJIodisl ~ CTa€  KAHTUJICHHINIOKW,  PHTMIYHO
CTaOUIBHINIOD,  CTIMKINIOD, a  YepryBaHHSI
MOHOTPaMH 3 TEMOKO aBTOpa Harajaye 3aaylieBHY
Oecimy OTHOIYMIIIB.

CepenHii  poO3Iil  TPEThOi  YaCTUHU
(Allegretto, As-dur) BixTBOpIOE TEHIITHHI 00pa3 3
HATSKOM Ha TaHIIOBAILHICTH, SIKa 3aByaJlbOBaHA
po3MipoM %s. BuTOHUYEHiCTH Ta HpPUMapHICTH
CepeIuHU JIOCSITAETHCS 3a JIOTTIOMOT 010
PO3PIKEHOCTI MY3WYHOI TKAaHWHH, PHUTMIYHOI
MPUMXIIMBOCTI, TOCTPUX IITPUXIB Ta BHUIIYKAHOT
MEIOAUYHOI IUIACTHKH. 3MA€THCI, HIOM CBITIIMHI

HCMOB

o0pa3 yTBepAMBCS depe3 P MOMYJISIIiit
Ma)kOpHUX ToHambHOCTel (As-dur — G-dur — H-
dur), oxmHak KyJbMiHaIliifHa BeplIMHA HE
3aKpimuiacs:  MEJNOJAWKAa  PO3YHHSAETHCS B

3aralibHUX (OpMax pyxy Ta CTPIMKO cCIajae B
HU3bKI perictpu. Ogpazy K 1i 3yNUHSIOTH
TPHUBOXKHI KJIAaCTEPH, HiOH TIOBEPTAOYH CBIJIOMICTh
aBTOpa JI0 JIHCHOCTI.

CkopoueHa pempusza Mae  eleriiHui
XapakTep, MPEICTABIISAE JUIIC BiJOTUCKU BHIIOL
peasbHOCTI. IIpozopa  3BykoBa  TKaHHWHA

CIUTITAETHCS 3 TOHKUX IMOJNi(hOHIYHUX JiHIH, XUTKI
MEpPEXTiHHS MOHOTPaMH BiJITBOPIOIOTH
TaEMHHYICTh aTMocdepH, YOCOOTIOI0UN
IIBUAKOIIMHHICTD JKUTTS apTUCTKH, MHCTEILTBO
SIKO1 BITUBAETHCA B OKeaH BiuHOCTI.

dinan (Allegretto poco sostenuto, G-dur)
penpe3eHTye 0o0pa3 3aCHOBHHMKA 3aKaplaTChKOi
npodeciiiHoi KOMIIO3UTOPCHKOI IIKOIH, TiaHICTa,
(onbkopucTa 1 nenarora Jlesunepis €BreHoBru4a
3agopa (1912-1985). 3a crmoBamm aBTOpa
cuMonii: «B xoHTEKCTI HUHIIHIX (iT0COPCHKO-
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1ICOJIOTIYHNX TapagurM JKUTTA 1 TBOPYICTh
I.3amopa € sCKpaBUM  MYJIbTHKYJIbTYPHUM
€BPOIHTETpAIliTHIM (heHOMEHOM, TLIHIM
HACJITyBaHHS, PUMHOXKCHHS Ta MPOJIOBKCHHSDY
[6, 31].

Bix momepemnix dactuH cuUMQOHIi QiHan
BiIPI3HAETHCS TTOPUBHUCTHM, HaIpyKeHO-
eKCIpeCHBHUM XapakTepoM. Ha mepenniii rmmax
TYT BHXOAWTh  METPOPUTMIUHA  ITyJbCAaIlis

o

(%), 0 HATAKa€ Ha CHMBOJI JOJi, a
3BYKOBHCOTHA OpraHizalliss mMaTepialry 0azyeThes

Ha TOKaTHOMY MIPOYUTAHHI KJlacTepa.
TeMITopanbHICTB, IUHAMIKa, eHepreTHKa
3araibHUX (QOpM pyXy y CIOJYYCHHI i3

CTPUOKOMOAIOHOI0 TpadiKo MOTHBIB-KIACTEPiB
BIJIIrpalOTh BU3HAYAJIbHY pOJIb y (OPMYBaHHI
(hakTypHOro penbedy. ABTOpPChKAa TeMa y COJIO
CKPUIIKM U ajabTa KOHTPACTY€ 3BYKOBIH Maci
opkecTpy. BoHa  BUPI3HIETBCA  HIUPOTOIO
MENIOJIMYHOTO JAWXaHHs, aje MIiHOpPHE JaJoBe
3a0apBIeHHS 51 CHHKOTIOBAaHUM puT™
HiATBEPPKYIOTh IIOXMYPHUN XapaKTep TEMH.

B opbiry HeraTuBHOTO  3amlepeUCHHS
BTATYETHCS YBECh TEMAaTHUYHUI MaTepian (iHay.
KoH(urikTHE TPOTHCTOSHHS MOTHBY JOdi H
ABTOPCHKOTO TOJIOCY JOCSTae TPAaHUYHOI HANPYTH
B po3poOKkoBoMy posmimi  ¢inamy. dakrypa
HEBMOJIUMO YIIIIBHIOETHCSA 1 Temep yci mapTil
NPOHM3aH1 JXOPCTKUMHU MOTUBaMH J10J1i. Pezynbrar
THTaHIYHOI OOpOTHOM — MOCATHEHHS TapMOHIi I
MiHECEHHS B €Mi30/11 JIPUKO-CIIYHOTO XapaKTepy
(Andante larghezza, Des-dur). Ile — mmrara i3
3akmoyHoi maprtii  Conatu Juis  (opTemiaHo
. 3amopa. JliaTOHIYHICTh, MIUPOKUH 3BYKOBUI
IPOCTIp, MEPEXTIUBI TPioJbHI (iryparii CKpUIIOK
Ha (GOHI TOHIYHOTO  OPraHHOTO  IIYHKTY
BUKJIMKAIOTh acolfiaiii 3 med3aKHUMHU o0pa3amu,
3aHYPIOIOTh y CTaH YUCTOTH i OlyXOTBOPEHOCTI.
Himro He Mo>ke 3aTbMapuTH BeTHuHHN 00pa3 Mamoi
baTekiBIIMHK, CHPUHHATHNA dYepe3 3aI0PiBCHKY
iHToHamito. KBapTO-KBIHTOBI TIOCHIBKH TEeMH
HaOyBalOTh OUIBIIOI CHJIIM ¥ MOTYTHOCTI B
YHICOHHOMY BHKIIQJIi CKPHIIOK. Y 3aKJIIOYHIH
KyJIbMiHAIIii 3IMBalOTHCS TPUCTPACHA EK3ATbTAILIS
1 He3JTaMHa Kara XUTTSI.

BucHosku. Kamepna cuMoHis
«PeMiHicLeHIII1» - YHIKQJbHUH MHUCTELBKHIA
(heHomMeH y cuM(OHIUHIA TBOPYOCTI HE TUIBKU
B. Tennuka, a ¥ 3akapnarcekii mpodeciiinii
KOMITO3UTOPCHKiil TITKOJTI. [Iponopxyroun
MpUTAMaHHY Cy4YacHIii My3HWIll JiHIIO JIpUKO-
IICUXOJIOTIYHOTO MEAUTATHBHOTO CcHM(pOHIZMY,
TBIp MPECTABIIIE MOMEHT JJOTOPKAHHS JIIOJUHU JI0
HEMOPYITHOTO, BIYHOTO, NI¢ HAJI3BUYAHO Baru

HaOyBalOTh HE TUIBKM IHTOHALIHHI 00pa3u
MUHYJIOTO, a iX CHiBBIIHOIICHHS Ta CHOCIO
MIPO’KUBAHHSL. MenuTaTuBHI obpazu
3aKapIaTChKUX MY3UKaHTIB OpraHigyHO

IHKpYCTOBaHI KOMIIO3UTOPOM B OIPaBy KITBKOX



My3u4yHe MUCTEIITBO

Pocva T. 1.

TEMaTUYHUX  YTBOPEHb:  aBTOPCBKOI  TeMU
PEMIHICIICHIIIH Ta HEBMOJMMOIO KJacTepy dYacy.
BukopucTaHHs [UTaT 1 MOHOTpPaMH TOPSA 3
IHIIMMHA BUPA30BHMH 33C00aMHU  BHOCHTH PHCHU
MIPOTPaMHOCTIi, CHM(OHITHOT CFOKETHOCTI.
InTonamniiina ¢abyna kamepHOi CUMQOHIi
chopMmyBania IHIWBIAyaIbHY >KaHPOBY MOJIETH
TBOPY, B SKii TOEAHYETHCSI CUMQOHIS 1 JIIPUIHUHT

MoHoJyior. CuMQoHI3MYy MpUTaMaHHI IHUKIIYHA
OynoBa, JIOTiKa MY3UYHOT JpaMaTyprii,
IHTOHAIIHHI 3B’SI3KA MIiXK YaCTHHAMH.

CrHoBiJaIbHICTh  aBTOPCHKOTO  BHCIIOBIIFOBAHHS
BISIBISIE pHCH MOHOJIOTidHOCTI. KokHa dacTwHa
perpe3eHTye pi3Hi THUIHA MOHOJIOT'iB-
pEeMiHICIICHITii: tdhimococrkuid,  TparivyHUH,
nipuuHuil 1 apamatuuHui.  [ligTBepxeHHSAM
IIOTO € BEIHKAa POIb COJBHHUX EMi30/iB, IO
BTUIIOIOTH  aBTOPCBKUH  rojioc,  IiepeBara
COHOPHOTO  THITy  OpraHizamii  My3UYHOrO
MIPOCTOPY, CKOHIICHTPOBAHICTh Ha JIyXOBHIH
npoOaeMaTuIli, TSOKIHHA J0  MIHIATIOpHU3MY,
MepeBayKaHHs  3alOBLIBHEHMX  TEMIIB, IO
TTOCHITIOIOTH IICHXOJIOTIYHY CaMO3ariInOIeHICTh. B
imesx 1 oOpasax CBOIX IIONEPEIHUKIB aBTOP
3HAMIIOB  IyXOBHUH  CTPWKEHb. Y  TBOpI
3MaJIbOBAHO HE JIUIIIC MY3UYHI MMOPTPETH MUTIIIB,
ajie i mpeACTaBICHO JKaHPOBY MAJIITPY, IO CKIIAIAE

O6asuc  (opMyBaHHS  MY3HYHOI  TBOPYOCTI
3aKapHaTChKUX KOMIIO3UTOPIB — 1e 00poOKa
HApOJIHOI TICHI, JyXOBHAa MY3UKa, KaMEpHO-

IHCTpYMEHTaIbHI aHpH (CoHaTa, CHM(OHIETTA).
Takum uyunaOM, B.Tenuuko yTBEpmKye izer0
3B’SI3KY IOKOJIiHb, CIAIKOEMHOCTI PeriOHAIBHHX
MY3UYHHX TPAJUIil, €TUYHY CYTHICTh JIFOJCHKOT
rmam’ sITi.
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