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HOBATOPCTBO BI3YAJIBHO-INIACTUYHOI OBPA3HOCTI
B IIOCTAHOBKAX A. ’KOJIJAKA

Merta cTaTTi — BUSBUTH OCOOJIMBOCTI Bi3yalbHO-IJIACTUYHOT 00pPa3HOCTI TeaTpasibHUX MOcTaHOBOK A. XKongaka
Kpi3b Mpu3My crenu@iuHuX 3MiH B €CTETHLI IUIACTUYHOI pexucypu KiHng XX — movatky XXI cr. MeromoJorist
JTOCJTiIKEeHHSI 3yMOBJICHA XapaKTepOM IOCTABICHHUX 3aBJaHb 1 BKJIIOYAE HACTYIMHUN KOMILICKC METO/IB: CHCTEMHUHI Ta
MOPIBHSUIBHO-THUIIOJIOTIYHUI MeTOA (U1l BUSBICHHS 3arallbHUX MOJIENEl, 3aCTOCOBAaHMX Y MpOLECi EBOIIOLIT
IUIACTUYHOI PEXUCYPU MOCTIPaMaTUYHOIO TeaTpy, aHalli3y MPOLECIB PO3BUTKY Bi3yalbHO-IUIACTUYHOI 0Opa3HOCTI B
YKpaiHCBKOMY TeaTpalbHOMY MFCTEITBi); METOJ KOTHITHBHOCTI (AN OOrpyHTYBaHHA cHenu(iKu Bi3yalbHO-
IUIACTUYHOI 00pa3HoCTi B mocTaHoBKax A. JKonjaka); METOJ MHUCTEITBO3HABYOTO Ta 0OPa3HO-CTHIICTHYHOTO aHAMTI3y
(1 BUSIBICHHSI TeaTPaIbHUX METONIB Ta KOMIIO3WIMHWX mpuiiomiB) Ta in. HaykoBa HoBH3HA. Po3risHyTO
XYIO’KHBO-ECTETHYHI OCOOJIMBOCTI INTACTHYHOI pexkucypu nmodatky XXI cr. Ha mpukiani mocraHoBok A. JKoinaka;
30ICHEHO MUCTENTBO3HABUMI aHaJi3 TeaTpaJbHUX METOJIB PEXHCepa,; BU3HAUCHO Ta OXapaKTEPHU30BAHO TOJIOBHI
XY/I0’)KHI METO/IM Ta CIIOCOOM CTBOPEHHS Bi3yalbHO-IUIACTHYHOI 00pa3HoCTI y BUcTaBax «Micslb KoXaHHs», «Boiek»
ta «Zholdak dreams: Bukpajaui MOYyTTIB» y KOHTEKCTI crienu(ikd CLEHIYHOro iCHYBaHHS aKTopa, OCOOJIMBOCTEMH
B3a€MOJIii Bi3yasibHOT Ta BepOaJbHOI Jpamaryprii MOoCTaHOBOK. BHMCHOBKH. Y 1polieci CTBOPEHHS Bi3yalbHO-
miactuaHoro obpasy A. Xongak ¢okycye yBary Ha JBOX TOJIOBHHUX acleKTaX HOTo Mpe3eHTallil — MpeaMeTHOMY
cepeloBHIlli Ta npocTopi. JJoCiiyKeHHsT BUSBUIIO, 1110 OCHOBOKO Bi3yaJbHOI MOETHYHOI MOBHU IOCTAHOBOK PEXHCEpa €
CKJIaJIHA Tpa 3 Bi3yaJlbHUMH CEHCaMH, II0 3MILIyE€ yBary 3 TEXHIYHO-KOHCTPYKTHBHUX NPUHOMIB Ha CEMaHTHYHHN
npoctip — A. Xongak nparsHe NepesIOYUTH CHPUHHATTS TifAada 3 NPSAMOTO 3HAYEHHS IpeIMeTy Ha METOHIMiuHe
(omHe 3HAUYCHHS 3aMIHIOETHCS IHIIMM, 32 YMOBH IEBHOI 3aJIC)KHOCTi, HANPHUKIAJ YacoBOi ab0 MPOCTOPOBOI) Ta
MeTadopuyHe (TIEpeHOCHe, 3aCHOBAaHE Ha CXOXKOCTi, TOPIBHAHHI, aHANOTi(). MUTEb MOIYIIOE Ta KOHCTPYIOE HOBY
peaTBHICTh BIAMOBIMHO O OCOOJIHBOCTEH BHYTPINIHBOTO CBITY B CTHJIICTHII MOETHKO-TEATPATBFHOTO HAIPSMY, IO
TSDKIE IO MaKCHMAaJIbHOT YMOBHOCTI Ta Ilepedadae CTBOPEHHS «IITYYHOI» peanbHOCTI. TeaTpanbHa MOCTAHOBKA — 1€
BiTOOpaKeHHS HOTO CBITOTILINY, (DaHTAa3ii, CHIB Ta i/1ef, OCKUIEKH BHYTPIIIHII MPOCTip Cy0’ €KTHBHO-EMOLIHHOTO CBITY
TPAHCIIOETHCS B CLIEHIYHUI MPOCTIp, BU3HAYAIOYH HOTO BiJIKPUTY YMOBHICTb.

Kniouoei cnoea: BizyanpHO-IUIaCTUYHA OOpa3HICTh, IUIACTHYHA pexucypa, A. XKomgak, XymoXHbO-eCTETHUHI
HOBAIIii.

Huxonenxo Pycnan Hukonaeeuu, 3a6edyiowuti kageopoti pexcuccypvl 3cmpaovl, meampaiu308aHHbIX 3peiuuy u
yupxa u akmepa meampa Kueeckou MyHUYUNAIbHOU aKademuu 3cmpaoHo2o U YUPKOB020 UCKYCCME

HoBaTopcTBO BH3yaibHO-ILIACTHYECKO 00pa3HOCTH B mocTaHoBKax A. XKoanaka

Lenpb craThl — BELIBUTH OCOOCHHOCTH BH3YaIbHO-INIACTHYECKON 00Pa3HOCTH TeaTpabHBIX MOCTaHOBOK A. XKommaka
CKBO3b TIPH3MY CHEIH(UUCCKUX H3MCHEHHH B 3CTETHKE IUIACTHYCCKON pexuccypbl koHma XX — Havama XXI B.
MeTono0orusi HCCJAeT0BaHUSI OOYCIOBIICHA XapaKTepPOM IIOCTABICHHBIX 3aJa4 W BKIFOYACT CIICHYIOMINN KOMILICKC
METOJIOB: CHCTEMHBIH H CPAaBHHUTCIHHO-TUIOIOIMYECKHI MeToJ] (U1 BBISABJICHHSA OOIIMX MOJeNeH, NPUMCHICMBIX B
TIpoIiecce 3BOJIOIMH IUIACTHYECKON PEXHCCYPhl MOCTAPAMAaTHYHOTO TeaTpa, aHain3a IPOLECCOB PAa3BUTHS BU3YaIbHO-
IUTACTHYECKON OOPa3HOCTH B YKPAMHCKOM TEaTpalbHOM MCKYCCTBE); METOA KOTHHUTHBHOCTH (U1 OOOCHOBAaHMS CHEIM(UKH
BU3YaJIbHO-TIACTUYECKOH 00pasHocTH B moctaHoBKax A. JKommaka); METOA HMCKYyCCTBOBEMYECKOTO U 00pa3HO-
CTUITCTUYECKOTO aHajIn3a (s BBISBICHHUS T€aTPaIbHBIX METOJIOB M KOMIIO3UIIMOHHBIX MPUEeMOB) 1 1ip. Hay4uHast HoBu3HA.
PaccMoTpeHB!  XyZ0)KECTBEHHO-ICTETHUECKHE OCOOCHHOCTH IIIACTHYECKOW pEeXHcCypbl Hadama XXI Beka Ha mpuMmepe
moctaHoBoK A. JKommaka; ocymiecTBIeH MCKyCCTBOBEAUECKHH aHAJIN3 TEaTPalbHBIX METOMOB PEXKHCCEPa; OMPEHEIICHBI H
OXapaKTepPH30BaHbI TJIABHBIE XYHOXKECTBEHHBIE METOIBI M CIIOCOOBI CO3JAaHMS BU3YaJbHO-TDIACTUYCCKOM OOpa3HOCTH B
crekTakisix «Mecsi 0By, «Bolirek» u «Zholdak dreams: moXuUTHATENN 4yBCTBY» B KOHTEKCTE CIICHU(HKU CIICHIYECKOTO
CYIIICCTBOBAHUS aKTepa, 0COOCHHOCTEH B3aUMOJICHCTBUS BU3YAIIbHOW M BEpOAILHOM JIpaMaTypruu OCTaHOBOK. BoiBoabl. B
MPOLIECCE CO3IaHUs BU3YalIbHO-ILIACTUYECKOro oopasa A. XKommak (hokycupyer BHUMaHKE Ha JBYX IVIABHBIX aCIEKTax €ro
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CireHiyHe MUCTEIITBO Huxounenko P. M.

MpPEe3CHTAMN — TIPEIMETHOM cpeie U MpocTpaHcTBe. McciieoBanue BBISBUIIO, YTO OCHOBOM BU3yaJbHOM MO3THYECKOTO
SI3BIKA TTIOCTAHOBOK PEKHCcepa SIBISIETCS CIIOXKHAS WIPa C BH3YaIbHBIMU CMBICTIAMH, YTO CMEIIAeT BHUMAHHE C TEXHHUKO-
KOHCTPYKTHBHBIX IIPHEMOB B CEMaHTHYECKOe POocTpaHcTBO — A. JKommak cTpeMHUTCs IepeKITIOUNTh BOCIPHATHE 3PUTENS C
MPSIMOTO 3HAUCHHUS TIPEIMETa Ha METOHMMHYECKHE (OJHO 3HAYCHHE 3aMEHSCTCS NPYTHM, IPH YCIOBHH OIPENEeNICHHOM
3aBICHMOCTH, HAaIpuMep BPEMEHHOW WM MPOCTPAHCTBEHHOI) M MeTadopudeckre (IepeHOCHOe, OCHOBAHHOE Ha CXOJICTBE,
CpaBHEHWH, aHAJIOTHH). XyJOKHUK MOIYIAPYET W KOHCTPYHPYET HOBYIO PEaTbHOCTH B COOTBETCTBHH C OCOOCHHOCTSMHU
BHYTPEHHETO MHUpPAa B CTWIHMCTHUKE IOSTHKO-TEATPaIbHOTO HAMPABICHUS, TITOTEET K MAaKCUMAJbHOM YCIOBHOCTU U
MpeycMaTpUBAaeT CO3/aHHE «HUCKYCCTBEHHOW» pEalbHOCTH. TeaTpajibHas T[OCTAHOBKA — OTO OTPaKEHHE €ro
MHpPOBO33peHusi, (aHTa3Wi, CHOB M HJCH, MOCKOJIBKY BHYTPEHHEE MPOCTPAHCTBO CYOBEKTHBHO-3MOIMOHAIBLHOIO MHpa
TPaHCIUPYETCS B CLIEHUYECKOE MPOCTPAHCTBO, OMPEAETISISL €r0 OTKPHITYIO YCIOBHOCTb.

Knioueevle cnosa. BU3yalbHO-TUIACTUYCCKAsT 00pa3HOCTh, IUIACTHYECKas pexuccypa, A. Xommak, Xymo:KecTBEHHO-
ACTETUYECKUE HOBAIHH.

Nykonenko Ruslan, Head of the Department of Stage Directing, theatrical shows, and circus and theater actor,
Kyiv Municipal Academy variety and circus arts

The innovation of visual-plastic imagery in the productions of A. Zholdak

The purpose of the article is to identify the features of the visual-plastic imagery of theatrical productions of A.
Zholdak through the prism of specific changes in the aesthetics of plastic directing of the late XX - early XXI century.
The methodology is determined by the nature of the tasks and includes the following set of methods: a systematic and
comparative typological method (for identifying common models used in the evolution of plastic directing in post-
dramatic theater, analyzing the development of visual-plastic imagery in Ukrainian theater art); cognitive method (to
justify the specifics of visual-plastic imagery in the productions of A. Zholdak); a method of art history and figurative-
stylistic analysis (to identify theatrical methods and compositional techniques) and other. Scientific novelty. The
artistic and aesthetic features of the plastic directing of the beginning of the XXI century are considered on the example
of the productions of A. Zholdak; an art historical analysis of the director’s theatrical methods was carried out; The
main artistic methods and methods for creating visual-plastic imagery in the performances “The Month of Love,”
“Wojcieck” and “Zholdak Dreams: Captivators of Senses” in the context of the specifics of the stage existence of the
actor, the peculiarities of the interaction of visual and verbal dramaturgy are defined and characterized. Conclusions. In
the process of creating a visual-plastic image, A. Zholdak focuses on two main aspects of his presentation - the subject
environment and space. The study revealed that the director’s visual poetic language of productions is a complex game
with visual meanings, which shifts attention from technical and constructive techniques to semantic space - A. Zholdak
seeks to switch the viewer's perception from the direct meaning of the subject to metonymic (one value is replaced by
another, provided a certain dependence, for example, temporal or spatial) and metaphorical (figurative, based on
similarity, comparison, analogy). The artist modulates and constructs a new reality in accordance with the peculiarities
of the inner world in the style of the poetical and theatrical direction, gravitates to maximum conventionality and
provides for the creation of “artificial” reality. Theatrical performance is a reflection of his worldview, fantasies, dreams
and ideas, since the inner space of the subjective-emotional world is translated into the stage space, determining its open
conditionality.

Key words: visual-plastic imagery, plastic directing, A. Zholdak, artistic and aesthetic innovations.

AxtyanpHicth Temu. llicinsg mporosomeHHs XXl er. AKTyanmbHICTH  JIOCIIIDKEHHS 3yMOBJIEHA
HE3IeKHOCTI B YKpaiHi aKTHBI3yEThCS IISUTBHICTB BOKIIMBICTIO PO3TIISLy OJHOTO 3 TIOMITHUX SIBHII]
TeaTpaIbHUX MHTIIIB HOBOI XBUIIi, SIKi TIPE3CHTYBAIIH CYYacHOTO YKpaiHCHKOTO TeaTpabHOrO MHCTEITBA,
IHHOBAITIHHI ITIXO/N JI0 TUIACTUYHOI PEXKHCYPH, a TX 110 TIPOJIOBXKYE PO3BUBATHUCA.

TTOCTAaHOBKH TIOCTIPHSLITI TOITyJISIpU3aITii Merta cTaTTi — BUSBUTH OCOOJIMBOCTI Bi3yallbHO-
BITUM3HSHOIO  TEAaTPAIBHOIO  MHCTELTBA  Ha IUIACTUYHOI 00Pa3HOCTI TeaTPaIbHUX ITOCTAHOBOK A.
MDKHapOITHOMY apT-PUHKY. XKommaka kpise TpU3MY KyJABTYpHOI — MyTallii,

[Inactnuna pexucypa A. Xommaka penpe- (opMyBaHHSI HOBOi XyIO)KHBO-€CTETHYHOI MOBH
3EHTYE XY/IOKHbO-CCTETUYHI HOBAIlil BI3yalbHOI MOCT/IPAMATHYHOTO TeaTpy Ta CHElHU(pIYHUX 3MiH B
00pa3HOCTI YKPAIHCHKOTO TeaTpy, KJIaCH4HI KpUTepil €CTeTHII] IUIACTUYHOI PEXXUCYPH KiHIS XX — [OYaTKy
SKOTO TIIpBaHI TEXHOJOTIYHUMH 3aco0amy  Ta XXler.
VHIK&IBHAMH EKCHEPUMEHTaMH B TOIIYKY BJIACHOL Amnaii3 pocmipkeHb. TBOPYICTh  YKpaiHCBKHX
MoBH. OpieHTyBaHHS pexucepa Ha poOoOTy 3 PEKHCEPIB-EKCIIEPUMEHTATOPIB, TMOCTAHOBKH SKHX
BI3yaJIbHO-IUIACTUYHMMH ~ 3ac00aMM y  BHCTaBi BUPI3HSIOTECSI BUXOIOM 33 MEXI TPajULiiHOrO
BIUIMBA€ HA CTBOPEHHSI Bi3yalbHUX 00pa3iB, HAOYHO TEaTPaATbHOI0 MUCTEITBA, BUKIIMKAIOTH HEaOHsKY
BTUICHUX aCOITiaIlii. yBary JOCHIHHUKIB. 30KpeMa, Crel(iKy aBTOpPCh-

3MIiHM B €CTETHIIl YKPaiHCHKOTO TeaTpabHOTO KOro OaueHHS Ta TICBHI AaCTEKTH PEKUCEPCHKOrO
MHCTENTBA BiI0OYBAIOTHCS Y TICHOMY B3a€EMO3B’SI3KY 3 metony A. Xomnmaka gocrmimkysanu ['. BecenoBcbka
TpaHchopMarisiMd ~ Ccroco0iB  oOpasHoro  abo y crarti «[lapamerpn cydacHOi TeaTpaTbHOCTI.
a0CTPaKTHOTO YSABIICHHS B YCIX Bi3yalbHUX (hopmax Tpamzut cunTe3 — Konax — Opuxonax» [3]; B. Mizsk
XYIOKHBOTO BHpP@KEHHA KiHIE XX — TIOYaTKy y  pocmimkeHHi  «KynbTypoNoridHi  BEMipH
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PEKUCEPCHKUX TPAKTHUK Y JApaMaTHYHUX TeaTpax
XapkoBa apyroi nmosnoBuHA XX — nodatky XXI ct.»
[6] Ta mHaykoBili crarti «Aumpiit JKommakx:
Oepe3UIbCHKHI TOCBIA TEATPATBHOTO MOCTMOJEPHY»
[7]; JI. besstok-Bomommmua B cTarTi «3MiHa
Bi3yaIbHOL JOMiHaHTH y BHCTaBax
MOCTMOZIEPHICTCHKOTO (TI0CTapa-MaTHYHOIO) Tearpy
Vikpaian (20002010 pp.)» [2] Ta in. Ilpore
HOBaTOPCTBO  BI3yaIbHO-TUIACTMYHOI  0Opa3zHOCTI
MOCTAHOBOK PEXHCEpa BUMArae OLTBII JETaIBHOTO
BHCBITJICHHS.

Buknag ocHoBHoro marepiamy. CyuacHa
JIFO/THA JKVBE Yy CBITI CIIOBHEHOMY 300paKEHHSMH,
mo il orouyroth. Lle «HaKomMuUeHHs» 300paKeHb,
1HOM CKJIaAHUX 3a CHPUUAHSATTAM, B CICHIYHIN
eCTeTHL 3IIMCHIOE MIPOTHJICKHUIA BILIMB,
TIO3UITIOHYETHCS SIK CBOEPITHA Bi3yalbHa MMiATPHUMKA.

BigyanpHo-Tu1acTiyHa 0OpasHICTh TeaTPaITbHOI
NOCTAHOBKM — OAHa 3 TOJOBHHUX CKJIAJOBHX
LJTICHOCTI, a il CTHJIICTUYHE BHPIIICHHS 3aJIeKHUTh
BiJI pEXKHCEPCHKOTr0 OAUeHHSI.

OpientyBanHsT Ha poOOTYy 3  Bi3yaJbHO-
IUIACTUYHUMU 3acobamu y TeaTpaJIbHUX
MOCTAHOBKAX BIUIMBAE€ HAa CTBOPEHHS Bi3yaJlbHUX
o0pa3iB, HAOYHO BTUIEHWX acomamid. Ha mymxy
JNOCTIJIHUKIB, I TCHACHIS €  CBOEPITHUM
MPOZIOBKEHHSIM ABAHTAPIMCTCHKUX NPAKTUK ITOYATKY
XX cT. — 10CBij] aBaHTap/y BUSBUBCS BH3HAYATBHUM
JUIL  Cy4aCHMX eKCIEepPUMEHTIB, OCKIIBKH OyB
CIIPSIMOBAaHWI HA CTBOPEHHS HOBHX OOpa30TBOPYMX
MoB. 3okpema, B. Cenbkina Haromomrye, 1o B
CYJaCHOMY TeaTpaJlbHOMy MHMCTEITBI  Bi3yalbHi
3HaK| (TaKi, IO JFOIHA CHpHAMae 3acobamu 30py)
¢dopMytoTh  BJacHy  MeTaQOpUUHY  CHCTEMY,
HAaTOMICTh BepOalbHI 3acO0M BHPA3HOCTI (CIIOBO)
TIO3UITIOHYIOTHCS SIK aKYCTHUYHHI eJleMeHT [8, 3].

VY cy4acHOMy MHCTELTBO3HABCTBI iCHY€ KiJbKa

Kacugikarii 3HAKIB CLIEHIYHOT'O TEKCTY,
3aMpONOHOBAHUX  TPOBIJHUMHU  JIOCITITHUKAMH
TeaTpaJlbHOI ~ CEMIOJIOTii, HANPUKIAJ, <«HUUTAEMI

3HaKU» Ta «BUANMI 3HaKW» (P. bapt), «BepbanbHi» Ta
«aepepOanbHD» (A. KO0epchenba) ta iH. Y naHoMy
JOCITIJDKEHHI HAMH BUKOPHCTOBYETHCS KilacH(iKaris
A. Emp00, skuii BH3HAYAE JBa POIU 3HAKIB
CLICHIYHOT'O TEKCTY SIK «BepOaJlbHI» Ta «Bi3yabHI».

Ha nymky M. Cdap, cnemmdika mnepeBomy
CYTHOCTI XyJOOXKHBOTO BHPKEHHS B TeaTpaibHIN
MOCTAHOBIII Ta IUIACTHYHHX BHJIAX MHCTEITBA
TOJISITa€ B PUCTOCYBAHHI iX JI0 CMaKy JHS, TOOTO B
OTOTOKHEHHI cebe 3 cydacHMMH (hopmamu
BUP&)XEHHs] B MDKHapopHOMy MacmTabi, abo B
crpo0i PEeKOHCTPYIOBAHHS UIFO31i 3 MaKCHMaJbHUM
HaOIKEHHSIM JI0 peastbHOCTi [12, 120].

3 mowarky J00M MOIEPHI3MY  iMiTaIlis
pEaTBHOCTI Ta BUTaJOK Olmbllie HE € 3acoboM, 3a
JIOTIOMOT'OF0  SIKOTO TJIIAad MOXKE 1MeHTHU(IKYBaTH

npencrapineHy — curyarito.  CIEHIYHWE — TpOCTIp
JMKBiye  pealbHICTh HAa  KOPUCTh  €(PEKTy
«auctaHmiroBanss»  [11,  99], cratoum  OuibIn

TIPUHATHAM UTS [Ti1 — TUTACTUYHIA 00pa3 MOCTaHOBKU
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apecoBaHO HE CTUIBKU TIOTIISTY TIIS/Iada, CKUTBKH
woro poszgymam. el cywyacHuMIl —ecTETWYHHMN
MIPUHIIAIT BCTAaHOBIIOE (OpMaT HOBOI XyIOKHBOL
MOBH, III0 3aMIHIO€ LTFO30pHI TEXHIKM Ta e(eKTu.
3okpema, crieHorpad P. BincoH, BiIMOBHBIIMCE Bil
(irypaTHBHOTO MPOCTOPY, HOBEPHYBCS A0 a0CTPaKIii
BEJIMKOI MOJEPHICTCHKOI ©CTETHKH, TOBOPSIH TIPO
BIACHI TOCTAHOBKM 3 TOYKH 30py MOOLIBHOI
apxiTeKTypH, mpocTopy igacy [10, 13]. Hns I1. Bpykxa
e MIaCTUYHA XYA0XKHS QopmMa, HallbmmKya 10 Horo
BH3HAYCHHS IBOX (DOPM TeaTpy: CBSIIICHHOTO TeaTpy
i OpyTaJbHOTO, SKUM peXKucep  MPHINCYE
0e3rTy3micTh 1 YKOPCTOKICTB, SIK BHECOK y CydacHi
TeaTpalibHi popmu [9, 64].

BiamoBimHO  KOHIEMIii  MOCTIPaMaTUYIHOTO
TeaTpy, Tearp Mae TypOyBaTH, IIOKyBaTH Ta
PO34apOBYBaTH OYIKYBAHHS TaK 3BAHOI «KJIACHIHOD»
ayJIUTOpii.

IToctanoBku A. JKongaka, B OUIBIIOCTI 3 SKHX
peKUCEp € TaKoXK CIEHOrpad)oM Ta PEKUCEPOM 3
IUTACTHKY, BHPI3HSIOTBCA cepell OararbOX BHCTaB
CYYacHHX 3apyODKHUX Ta BITUM3HSHHX DPEKHCEPIB
JOMIHYBaHH;IM CHJIBHOI, HE OOTSDKEHOI eMOIIii,
3BEPHEHHSIM JI0 TIOYYTTIiB, HECBIZIOMOTO MOYATKY,
HaBiTh IO Ji0iIo, IO, Ha MOyMKY TeaTpalbHUX
KPUTHKIB, CBIIYMTH MPO JOTPUMAHHS DPEKHCEPOM
OHOTO 3 HAWTOJIOBHININX XYJOXKHBO-ECTETHYHNX
NPHUHIMITB cTaporo Teatpy [1].

Hapasi TearpanbHe MUCTENTBO BHAAISE Oy/b-
sKe  TIPEBAHTAKEHHs 31  CBOrO  TPOCTOpY,
BHUPI3HAIOYMCH BUIITYKAHICTIO, a THOJI 1 aCKETHU3MOM.
Take 3BepHEHHS JI0 €CTETUYHOrO i KOMITO3UI[IHHOTO
BHUPIIICHHS TEaTPaIbHOTO MPOCTOPY TSDKIE  JI0
MiHIMaJTi3My, T030yBalOYMCh YCHOTO, IO MOXKeE
3axapainryBaTH TOTJBSIN Tisiiada.  PeamicTudaHmit
(irypaTHBHHI CHEHIYHHN TPOCTIP Yy BITYM3HSHUX
TEATPAITBHUX TOCTAHOBKAX HE € HOBUM, OCKLIBKH
TIOIIYK UTFO3iH Ta eeKTiB, MO0 IMITYIOTh PEabHICTh,
BUKITIOYEHHI 31 CIEHIYHOI INMPaKTUKU B OUIBIIOCTI
3aXiJIHUX TeaTpiB.

VY 2003 p. Ha cueHi XapkiBCBKOTO apama-
trgHoro tearpy im. T.T. IlleBuenka A. JKomnak
3MIHCHIOE TIOCTAHOBKY BHCTaBU «MicsIlb KOXaHHS»
3a mecoro «Micsmp B cem» I Typrenesa.
BukopucroBytoun CTiliKy KyJbTYpHY CHMBOJIKY,
PEeXKHUCEP-TIOCTAHOBHUK CTBOPIOE YHIKAIBLHY 00pa3Hy
CHCTEMY, IO 32 CTHJIICTUKOIO BiJICHIIA€ JIO TPa ML
ICIIAHCHKOTO Ta  OEJNBIIMCHKOr0  CIOppeatizMy —
xwuBonucy P. Maprita ta C. Hari.

BukoprcToByrouM MeToyi TcUXOaHamizy —(SK
opienTup croppeanictiB), A. XKomgak  cTBOprO€
BJIaCHYy MOJENh HECBIJOMOT0, 3aCTOCOBYIOYH il 10
KOXXHOTO Teposi 1 BHSBISIIOUM HOro «IpHaylIeHi
OaxaHH:s». Marepiali KITaCHIHOI I’ €CH, B OCHOBI SIKOT
J000BHUM YOTHPHUKYTHHK, BiH BUKOPUCTOBYE, ILIOO
TOKa3aTH 1pPaIliOHATIFHY TPHUCTPACTh JIFOAWHH 0
MEeBHUX TMpeaMeTiB abo nid (y BuCTaBi 1€
CIOppEATICTUYHI 00’ €KTH, TUJICCHI Ta MaTepiaibHi
0araTo3HauHi 3HAKU-3aMiHHUKHU, IO 3aMIiIyIOTh
ocobucticth). Ha mymKy TeaTpadbHHX KPHTHKIB,
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BHUCTaBY JIOIUTBHIIIE TIO3UIIOHYBATH SIK «BHUIOBHIIIC,
BUCTABO-IHCTAIIAIIIIO, TICBHE NPOMDKHE, TPaHUYHE
€CTeTHYHE SBUINE, B SKOMY JpaMaTH9HI 3aKOHH
TiKOpEH] Bi3yalbHUM 3aBIaHHsIM» [S].

Y cepemuni 2000-x pp. B yKpaiHCBKOMY
TeaTpaIbHOMY MHCTELTBI 3 SIBISETHCS TEHICHLIS
MONIYKY ITUTACTHYHUX TOTEHIaiB Ta TUIACTHYHIX
KOHIICTIII, IO CTaBIATh IJ CYMHIB  iX
B3a€EMO3B’SI30K. Hampuiimam, B3aeMO3B 30K MK
MPOCTOPOM Ta TIIOM, HU(POBUM TIJIOM Ta TIJIOM
aKTopa, TUJIOM, SIKE PENpPe3eHTYIOTh Ta TUIOM, SKe
PETPE3eHTOBaHO. BHKOpPHUCTaHHS KOMITO3UIIIHUX
MpUfOMIB KiHeMatorpady Ta Bimeo-apTy I03BOIISIE
pexucepaM BUOYILyBaTH BIacHY (GOpMY MOETHIHOTO
OIOBIIAHHS.

O. 3iHIIOB HArOJIOIIYE, 1110 HA BIAMIHY BiJl KiHO,
[0 BUKOPHCTOBYETHCS B Tearpi sK Meradopa, Biaeo
JIOILTEHO TTO3UITIOHYBATHU SIK IHCTPYMEHT IIACTUYHOL
pexucypu. Ha nymKy nocimigHuka, iCHye YOTHUPH
OCHOBHI THITH BUKOPHCTAHHSI BiJEO B TeaTPabHOMY
MHUCTELTBI:

— BiIGO SAK TEKCT (HANpHKIAJ, IepeKiia
3apyODKHMX BHUCTaB, 3IHCHEHHHA 3a JIOTIOMOTOO
MPOCKTYBaHHSI CYOTUTpIB HAa BENIMKI EKpaHH —
YaCTWUHU JIEKOpalliii);

— BiJICO SIK pealniTi-1oy;

— BiJIEO SK JIeKopallis;

— BiJI€0, 1110 MOKa3y€e KPYIHUIA 1U1aH [4].

Jpyruii Ta TpeTiit THI 3aCTOCOBYETHCS 3 METOIO
BUBEZICHHS Jiii 32 Mexi cieHu (Tak 3BaHUi edekT
PO3IIMUPEHHSI TIPOCTOPY), & YETBEPTHI Ta TIEPIINI — 3
METOFO OUTBII JIeTaTLHOrO 300paXkeHHs repost (edekT
TIOTJTHOJIEHHS TIPOCTOPY).

Y 2008 p. A. JKommak, y mexax TwxHiB
HIMELbKOI KyJbTYpH B YKpaiHi, 3xiiicHIOE Ha 0asi
UYepkacbkoro apamarmyHoro — tearpy im.  T.
[IleBueHKa MOCTAaHOBKY COIiANBHOI ApaMu «Boiirier»
I'. Broxuepa. BiamosigHo /10 crienudikyd TeHACHIIH
MOCTAPaMATHYHOTO TeAaTpy Ta aBTOPCHKOTro OAYeHHS
pexucepa, BUCTABY JOIMUIBHIIIC MO3UIIIOHYBATH SIK
BJIACHWIA ClieHiYHM 3amyM A. JKommaka Ha OCHOBI
JiTeparypHoro croxery TBopy I. Broxnepa, aHik
IHTEpIIpeTaLiio APaMaTUIHOTO TEKCTY, 11O 3arajioM €
THIIOBOKO PHCOK0 TBOPUOTO TIOYEPKY pPEKHCEpA.
PeaybHiCTh T’€CH TTOCTAaHOBHHMK 3aJIOMIIIOE  Kpi3b
NpU3My  CY4acHOi  YKpalHChKOI  PeaibHOCTI,
HaroJIoLIyI0YH Ha MpoOieMi CyCHiTbHO-TIOMITHIHOTO
Ta MeJia-THCKY Ha JIFOIHHY.

3acobamu IHCTpyMEHTapi0 Cy4acHOIr0
BI3yaJIbHOTO MHCTEIITBA, & CaMe EJIEMEeHTIB BiJleo- Ta
KOHTEMIIOpapi-apTy, IHCTAAid Ta  TPOEKIIH,
peXHUCEp CTBOPIOE EKCIIEPUMEHTATBHY I[TOCTAaHOBKY,
MOEAHABIIM XYJOXKHIO MOBY CYYacHOTO TeaTpy 3
HAaITIOHATEHOIO crerpdikor YKpaiHCHKOTO
TeaTpaJIbHOr0 MUCTELTBA.

VYV mocraHoBHi-po3nyMax  «Zholdak dreams:
BUKpazadi mouytTiB» (2015 p.), Ha Temy mecu K
lompmoni «Crmyra nBOX TOCToOm» (BIIIOBIAHO 0
ABTOPCHKOTO0 0OaueHHs, MOCTAHOBHUK JIMIIMB YCIX
TIEPCOHAXKIB T2 OCHOBHI CIOYKETHI JIiHi1, T0JTaB HOBUX
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repoiB — YopHoro sHronma Ta ii Komiio) pexucep,
3aBJISIKH BUKOPUCTAHHIO PI3HOMAHITHUX NPUHOMIB, B
TOMy 4YHCIi ¥ BimeoiHCTamsIii (CUeHIYHa JTist
TPaHCIIOETHCS. HA €KpaH), IOEAHAB «ICTHHHY Marito
TEaTpaJlbHOIO ~ MHCTELTBa» 3  aBaHIAPAHUMHU
XYIOKHIMH MPAKTUKAMH.

Y rmomrykax HOBOI TeaTpajbHOI MOBH A.
Konpmak BHUKOPHUCTOBYE HECTIOAIBAHMN TNPUHOM —
MaiDKe BCIX TIEPCOHAKIB O3BYUYIOTH [IBA AKTOPH.
CuMyIsList B MOCTAHOBLI HE OOMEXKYETBCS MPOCTUM
(hakTOM  BHUKOpPHCTaHHS  IW(POBOI  IMPOEKIIil
BIPTYaJIbHOTO TiJIa, OCKUTBKH PEKHUCEP 3aCTOCOBYE

omndpyBaHHs 3ByKiB 1 Tekcty. CtpoOockon
BKJIIOYHO 3 03HAYEHUMH KOMIIOHEHTaMHU — HE IPOCTO
CepelioBUINlE, a  KyJdbMIHAISA  IHTEPAKTUBHOL
OIIHOpIMHOCTI  BCci€i  poOOTH  Bi3yallbHOrO  Ta

CEHCOPHOTO TIOPSZIKY. B HBOMY TpOSIBISETBCS
HaJ[3BUYaiiHa CUHXPOHI3allis CBITIA, 3BYKY, 3BYKOBHX
epexTiB Ta pyxiB akrtopa. CIEHIYHWIA MPOCTIp
NPE3CHTYE YHIKAIBHUN 3B’ 30K MK TIep(opMaHCOM,
CyJacHOIO  xopeorpadiero, KiHeMarorpahiqHIMI
eekTaMi Ta CYIEPIO3HUINEID 300paKeHb, IO
MIPOEKTYIOThCA. Llelt 3B’S30K CTBOPIOE TIEBHY 3MIHHY
00pasHiCTh: (PI3UYHO B IUIACTUYHOMY TPOCTOPI
BUCTaBU IM(POBE TIIO TIPEACTABIAE  COOOFO
MaTpHUII0 B JBOX BHUMIpax, IPOMOHYIOYH HOBI
CIIOCOOH CIIPUHAHSITTA CIIEHITHOTO ITPOCTOPY.

ClicHa TICPETBOPIOEThCS HA  «YTOIIYHHID)
IpOCTIp, MDK pEalbHUM Ta HEpeaIbHHM, IO
«TIpEJICTaBIsIE» CIEKTPANIbHE, YSIBHE, BIpTyallbHE Ta
madpoe. Tak camMo i 00’€KT-akTOp MPOHOBKYE
00’€THaHMI TIPOCTIP, MaHIMyIIFOE HAM, BiIHAXOUTH
Ta TIepeMillye B OE30/IHIO PEATbHOTO 1 TeaTpy, MOKU
HE 3MIHUTBCS BIACTaHh MK IVISIIAa4eEM 1 CIIEHOIO.
Came TyT MOTBEPIKYIOTBCSA cioBa A. ApTo mHpo
3arajJKy IUIAQCTUYHOTO TOTCHI[ia)ly B  Teatpi:
«TeaTpayibHe ToJIe He TICHXOJIOTIYHE, a TUIACTHYHE Ta
(izuuney [12, 104].

Tino, orrdpoBane B OfHIH 31 ClIEH TOCTAHOBKH,

yOCOOJMIOE  TIOIIYK — PEXHCEPOM  abCOIIFOTHOTO,
MICTUYHOTO, BHYTpIIIHBOTO, IHTETPAlil0 HOBHX
Memia Ta EJEMEHTIB KUIBKOX TEXHOJIOITYHUX
MpPOLIECIB, €  CBOEPLAHOIO  «OTOPOIO» IS

TIOBHOI[IHHAX TBOPYHMX EKCIIEPHIMEHTIB B yMOBAaX
cueHiuHoro mnpocropy. [lpuiiom ouudpyBanHs Tina
aKTopa Jla€ 3MOry TIO3MIIIOHYBaTH HOro  SK
«HCTPYMEHT» 1 $IK CEpelOBHIIE, BiAIIOBIHO [0
criendiky meperssiy B KUTbKOX (hopMax BHPaKEHHs
1 TEXHIKaX.

[Noennanuss npuMapHUX 00pa3iB y TBOPYOCTI

AXonmaka  pemnpeseHTye — yHIKaIbHY TPy,
CIIPSIMOBaHy  HA  BPOXKEHHA  ysABH  IJIs7aya,
3aCTOCOBYIOYM IIpOBI 3B’SI3KM  MDK OKPEMHUMH

oOpazamu, SKi pekrcep IIKOPIOE JIOTIIl CIICHITHOT
OIIOBII.

HaykoBa HoBU3HA. PO3MMsSHYTO XYyJI0XKHBO-
€CTeTUYHI  OCOONIMBOCTI  IUIACTHYHOI  PEXUCYpU
moyatky XXI CT. Ha TpHUKIami ITOCTAHOBOK
AJKongaka; 3a1iiCHEHO MUCTELTBO3HABYMI aHAII3
TeaTpaJbHUX METOJIB peXKHcepa; BH3HAUEHO Ta
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0XapaKTCPHU30BaAHO TOJIOBHI Xy,I[O)KHi MCTOOU Ta

crocoou CTBOPEHHS Bi3yaJIbHO-TIJIACTHYHOT
oOpasHOCTI 'y BHCTaBax «MicCiIb  KOXaHHS,
«Boiinek» Ta  «Zholdak  dreams: Bukpamgaui

MOYYTTiB» y KOHTEKCTi CHerUu(IKH CIEHIYHOTO
ICHyBaHHS ~ aKTopa, OCOOJMBOCTCH  B3aeMOIil
BI3yalTbHOI Ta BepOATbHOI IpamMaTyprii TOCTAaHOBOK.
BucHoBku. Y mporeci CTBOpEHHS Bi3yasbHO-
mractagHoro 06pasy A. XKommak ¢oxycye yBary Ha
JBOX TOJIOBHMX AaclieKTax Woro mpe3eHTamii —
MPETMETHOMY CEPEIOBHITI Ta MIPOCTOPI.
JocmpkeHHs BUSIBUIO, IO OCHOBOIO Bi3yaIbHOI
MOETUYHOI MOBH TIOCTAHOBOK DPEXKHCEpa € CKJIAIHA
rpa 3 BI3yaJIbHUMH CEHCaMH, LIO0 3Milllye yBary 3
TEXHIYHO-KOHCTPYKTHBHHX TIPUITOMIB Ha
ceMaHTHyHMi Tpoctip — A.JKommak mparHe
MEPeKITIOUNTH  CIPUHAHATTA TIJAada 3  IpPSIMOTO
3HAYCHHS TPEMETY Ha METOHIMIYHE (O/THE 3HAUCHHS
3aMiHIOEThCS 1HIIIMM, 32 YMOBH TIEBHOI 3aJI€KHOCTI,

HAlPUKJIQT 4YacoBOi a00  MPOCTOpOBOi)  Ta
Metaoprure (TIepeHOCHe, 3aCHOBAHE Ha CXOXKOCTI,
MOpIiBHSHHI, aHamoril). MuTenp MOIYymoeE Ta
KOHCTPYIOE HOBY PpEaJbHICTh  BIAMOBIIHO IO

0COOJIMBOCTEH BHYTPIIIHBOTO CBITY B CTHJICTHIN
MOETUKO-TEaTPANIbHOTO  HANpsIMy, IO TSDKIE 10
MaKCHMAaJIbHOI YMOBHOCTI Ta mnependayae CTBOPEHHS
«UTy4HOD» peanbHOCT. TearpanbHa MOCTAHOBKA —
1Ie BiIOOpaKEHHS HOTO CBITOIJISAY, (haHTa3ii, CHIB Ta
i1ei, OCKUIBKM BHYTPIIIHIA TIPOCTIp CyO’€KTHBHO-
EMOIIIITHOrO  CBITY TPaHCIIIOETBCS B CLICHIYHUI
TIPOCTIp, BU3HAYAFOUH HOTO BiIKPUTY YMOBHICTb.
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