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XOPEOT'PA®IYHUIT CHM®OHI3M Y KOHTEKCTI OHOBJIEHHSI YKPATHCBKOI'O
BAJIETHOI'O TEATPY (50-60-Ti pp. XX cT.)

Merta cTaTTi — BUSABUTH cienn(iKy iHTETpYBaHHS MIPHUHIUIIB X0opeorpadivHOro cuM(oHI3MY B YKPaiHCHKOMY
0aJIeTHOMY TeaTpi 3a YaciB XPYIIOBCHKOI «BIUTHTT. MeT01010risl T0CTaiIzKeHHs. 3aCTOCOBAHO METOT iCTOpH3MY (IUIs
JOCITIKEHHS TIPOIIECY BIPOBAKECHHS TaHIIOBAIFHOTO CUM(OHI3MY B KOHTEKCTI 0COOIMBOCTEH KyIbTypHO-1CTOPHIHOT
CHUTYaIlil); THUIOJOTIYHHA MeTox (IO TOCTPHSB BHUSBICHHIO CHEIHU(iKN MOOYIOBH Ta KOMITO3MINI TaHIFOBAJIBHIX
(hopM); METOo]] MOPIBHSIBHOTO aHaNI3Y (IS CIiBCTABJICHHS METOMIB PO3KPHUTTS 00pa3y repos 4epes TaHelb B OalleTHUX
BUCTaBaxX Ha cCleHaxX ykpaiHcbkux TeatpiB 50-60-x pp. XX cr.); Meron CTHIBOBOro MiAXoAy (CHpsSMOBaHMN Ha
BU3Ha4YeHHs crienn@iku xopeorpadidyHoi CTpYKTypu OalleTHHUX MOCTaHOBOK) Ta iH. HaykoBa HoBHM3Ha. PosrisHyTto
MOHATTSL «xopeorpadiuHuii cuM(OHI3M» y KOHTEKCTI HOBATOPCTBA TBOPYMX MOIIYKIB yKpalHChKUX OalieTmeicTepis-
noctaHoBHUKIB 1950-1960-X pp.; BHUSABIEHO Ta OXapaKTEPH30BaHO METOJH XOpeorpadidyHoOro cUMQOHI3MYy SK HOBOI
(¢opmu OaneTHOI BUCTaBH, a TaKOXK BU3HAUCHO BHECOK YKpalHChKHX OametmerictepiB A. Illexepu, B. Bporcekoro, M.
Tpery6oBa, H. Cxopynbscbkoi Ta I. KoBTyHOBa B pO3BHTOK XYHOXXHB0-OOpasHUX ()OPM BITUYH3HSIHOTO OaneTHOTO
MucrentBa. BucHoBkm. J[locmimkeHHs XopeorpadidHoro cuM(OHI3MY B KOHTEKCTI OHOBICHHA YKpPaiHCBKOTO
6anerHoro tearpy 50-60-x pp. XX cT., Ha IPUKIAi TIOCTAHOBOK IPOBITHUX BITYM3HIHHUX OalleTMEWCTepiB, BUSBHIIO,
o0 OKpeMi OalleTHI BHCTaBH, MAacoOBi UM CONBHI mapTii moOymoBaHi Ha po3poOmi XopeorpadiyHmx TeM i3 iX
napajieIbHIM PO3BUTKOM Ta NMPOTHUCTABICHHSM; ITO€JHAHHI XOpeorpadidHnX TeM 3 My3HWIHUMH; €THOCTI My3HMYHOI Ta
xopeorpadiunoi (Gop™m; IpOBeEHHI PUTMIYHOCTI B TAaKTOBOMY Ta TEMaTHYHOMY BiJHOILIEHHI; 30iry xopeorpadiyno-
€MOIIIHHOr0 Ta 3BYKO-€MOLIMHOTO MiAHOMY, a TaKoX KOJIOPHTHOCTI IHCTPYMEHTYBAaHHS Ta TaHILIOBAIBHHX DPYXIiB.
EnemenTtn GanetHoro cumQoHi3My, IO MPOSIBISIOTHECS HepenyciM y creruivHii moOyaoBi KOMIO3MIIT, aKTHBHO
IHTerpyBaJIUCS YKpalHCBKUMHM OajeTMmelcTepaMu 3aJyis JOCATHEHHsS IHHOBaliiHOT XxopeorpadidHoi BHpa3HOCTI Ha
OCHOBI TaHIIIO Ta BiJIMIOBITHO 10 00PA3HOCTi, CTPYKTYPH MY3UYHOI APTUTYPH.

Karwuosi ciioBa: xopeorpadiunuii cumpoHnizm, 0ajer, bageTMeiicTep, KOMIO3UIIisI, PO3KPUTTS 00pasy.

Jykvanenxo Examepuna Apkaoveena, acnupanmrka Kuesckoeo nayuonanvnozo ynugepcumema Kyaismypul u
uckyccme

Xopeorpaduyeckuii cuM(pPOHU3M B KOHTEKCTe 0OHOBJIEHHSI yKPauHCKOro oasierHoro tearpa (50-60-e rr. XX B.)
Ilens cTraThbu — BBIIBUTH CHEU(HKY HHTETPUPOBAHMS NMPHHIUIIOB XOpeorpaduyecKkoro cHM(OHH3MA B YKPaHHCKOM
OaJleTHOM TeaTpe BO BpEMEHa XpYIIEBCKOH «oTrenenu». MeTromosorusi ucciaenopanusi. [IpuMeHeH MeTon ucTopu3Ma
(Ut WcciienoBaHMS TpoOIiecca BHEAPEHMST TAaHLEBAIBHOTO CHM(OHM3Ma B KOHTEKCTE OCOOCHHOCTEH KyJIBTYpHO-
HCTOPHYECKOH CHUTYyallnM); THHOJIOTMYECKHH METOH (KOTOPBI MOMOT BBISIBIICHHIO CHEHU(HKN MOCTPOSHUS W KOMITO3HIINN
TaHIEBAIBHBIX ()OPM); METOJ] CPABHHUTEIHHOTO aHAIIM3a (JUISl COMOCTABIICHUSI METOJIOB PACKPBITHS 00pa3a reposi uepe3 TaHell
B OaJIeTHBIX CIICKTAKIIX Ha CIICHaX yKpauHCKHX TeatpoB 50-60-x rr. XX B.); METOJ CTHICBOrO MOaXona (HampapleH Ha
OTIpesieNieHNe CTIeIM(HKH XOpeorpadueckol CTPYKTYphI OalleTHBIX MOCTaHOBOK) U 1p. HayuHnasi HoBu3Ha. PaccmoTpeHo
TIOHATHE «Xopeorpaduaeckuii ciM(pOHU3M» B KOHTEKCTE HOBaTOPCTBA TBOPUECKHX ITOVCKOB YKPAWHCKUX OajeTMeicTepoB-
noctaHoBIMKOB 1950—1960-X rIT.; BBISABICHBI M OXapaKTEPU30BaHbl METO/IbI Xopeorpaduueckoro cuMpoHn3Ma Kak HOBOU
(opMBI OaNIeTHOTO CIIEKTAKII, a TAKKE OIpeNeNieH BKJIAA yKpamHCKux OanermericrepoB A. Illexepsi, B. Bpomnckoro,
M. Tpery6osa, H. Ckopynsckoro u . KoBTyHOBa B pa3BHUTHE XyHA0KECTBEHHO-00Pa3HBIX ()OPM OTEYECTBEHHOTO 0aJIeTHOTO
nckyccrsa. BeiBoasl. MccnenoBanne xopeorpaduueckoro cum(oHu3Ma B KOHTEKCTE OOHOBIICHHSI YKPAaHMHCKOW OaeTHOTO
teatpa 50-60-x rr. XX B., Ha NpUMeEpe NMOCTAHOBOK BEYIMX OTEUECTBEHHBIX OaneTMeicTepoB, BHIIBUIIO, YTO OT/IEIbHbIE
OaJieTHBIE CIIEKTAKIM, MAacCOBBIE WM COJIBHBIC IAPTUHM TOCTPOSHBI Ha paspaboTke Xopeorpaduyeckux TeM C HX
MapaJuIeNIbHBIM PAa3BUTHEM M IIPOTHBOIIOCTABIIEHUEM; COYETAHWH XOpeorpa(uyecKux TeM C My3bIKIbHBIMH; €IIMHCTBE
MYy3BIKaJIbHOW M Xopeorpadudeckoil (opM; NPOBEACHWM PUTMHYHOCTH B TAaKTOBOM M TEMaTHYECKOM OTHOLICHHH;
COBIMAJICHHUH XOpEorpaMyecKoro SMOLHMOHAIBHOIO M 3BYKO-DMOLMOHAJIBHOTO TIOJbEMa, a TaKKe KOJOPHUTHOCTH
MHCTPYMEHTOBKM ¥ TaHICBANBHBIX IBIKEHHH. DJIEMEHTHI OalleTHOro CHM(OHM3MA, IMPOSBIIOMINECS IPEXKAE BCEro B
crenu(pUIecKoil MOCTPOSHNH KOMITO3UIINY, aKTUBHO MHTETPUPOBAIIMCH YKPAMHCKUMHU OaleTMeHcTepaMu Ul TOCTYKCHHS
MHHOBAIIMOHHOHN XOpeorpaddecKoil BEIPa3UTENHOCTH HA OCHOBE TAHIA M B COOTBETCTBUH C 00PAa3HOCTBIO, CTPYKTYPBI
MY3bIKaJIbHOM NapTUTYPBL.

KuroueBble cjioBa: xopeorpaduueckuii cuMpoHU3M, Oajer, bareTMeicTep, KOMITO3HIINS, PACKPBITHS 00pasa.
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Lukyanenko Kateryna, Graduate student, Kiev National University of Culture and Arts

Choreographic symphony in the context of the renewal of the Ukrainian ballet theater (50-60s of the XX
century)

The purpose of the article is to identify the specifics of integrating the principles of choreographic symphony
in the Ukrainian ballet theater during the Khrushchev "thaw." Methodology. The method of historicism is used (to
study the process of introducing dance symphony in the context of the particularities of the cultural and historical
situation); typological method (which helped to identify the specifics of the construction and composition of dance
forms); comparative analysis method (for comparing the methods of revealing the character of a hero through dance in
ballet performances on the stages of Ukrainian theaters of the 50-60s of the XX century); method of the stylistic
approach (aimed at determining the specifics of the choreographic structure of ballet productions) and other. Scientific
novelty. The concept of "choreographic symphony" in the context of the innovation of the creative search for domestic
choreographers of the 1950-1960s; the methods of choreographic symphonism as a new form of ballet performance
were identified and characterized, and the contribution of the Ukrainian choreographers A. Sheker, V. Vronsky, M.
Tregubov, N. Skorulsky and I. Kovtunov to the development of the artistic-figurative forms of Russian ballet art was
determined. Conclusions. The study of choreographic symphonism in the context of updating the Ukrainian ballet
theater of the 50-60s. The twentieth century, on the example of productions of leading domestic choreographers,
revealed that individual ballet performances, mass or solo parts are based on the development of choreographic themes
with their parallel development and contrast; combination of choreographic themes with music; unity of musical and
choreographic forms; conducting rhythm in tact and thematic terms; coincidence of choreographic emotional and
sound-emotional upsurge, as well as colorful instrumentation and dance movements. Elements of ballet symphony,
manifested primarily in the specific construction of the composition, were actively integrated by Ukrainian
choreographers to achieve innovative choreographic expressiveness based on dance and in accordance with the
imagery, the structure of the musical score.

Key words: choreographic symphony, ballet, choreographer, composition, image disclosures.

AKTyallbHICTh TEMH JOCHIDKeHHs. Xopeorpadiuamii cuMQoHI3M, 3aMIHMBIIM HAa YKpPaiHCHKIiH
OayeTHIN CIleHI XOopeopaMy, MPOTATOM APYTroi MOMOBHHA XX CT. CHOPMYBaBCI B OKPEMHU HAMPSMOK, IO
HUHI BHU3HAHWHA OJHUM 13 TPOBITHUX HANPSAMIB CBITOBOrO OajieTHOro Ttearpy. baraToBHMIpHICTH Ta
CKJIQJIHICTh I[HOTO (PEHOMEHY, TMOSIBi SKOTO, Pa30M i3 MOHATTSAM IHCTPYMEHTAIBHOCTI TaHIIO, 3MICTOBHOCTI
0€3CI0KETHOTO B OaJIeTi Ta 3arajioM OCHOBHUMH XOpeorpadiqHuMU CTPYKTYpaMHu, OaJIeTHUH TeaTp 3aBIsSdye
TBOpUOCTI XxopeorpadiB-cumponictie 20-x pp. XX CT., JIMIIAETHCA HE JOCTATHHRO BUBYCHOIO, BTIM 5K 1
tepminonoris. Lle axTyamizye pocmijpkeHHs OaneTHoro cuM(@OHI3MY B KOHTEKCTI iCTOpii PO3BUTKY
BITYM3HSHOTO 0alleTHOIO MHUCTEITBA, BU3HAUYCHHS crienn(iki xopeorpadiyHuX (OpM Ta eBOIOI[IOHYBaHHSI
3ac00iB BUPAZHOCTI.

Mera crarti — BHABHTH crnenu]iky iHTErpyBaHHS IPHHIHUIIB XopeorpadidHoro cuMQoHi3My B
YKpaiHCHbKOMY 0aJleTHOMY TeaTpi 3a 4aciB XpYIIOBCHKOI «BiUTUTH».

Amnai3 nyonikaniii. He3paxxaroun Ha HasiBHICTh 0araTboX MmyOmiKamiid, MPUCBIYEHUX OCOOIUBOCTIM
YKpaTHCHKOTO OaJeTHOrO TeaTpy O3HAYEHOro Tepiody, MpobiieMaTHka XopeorpadidHoro CUMQOHIZMY
JIUIIAETHCS HEJIOCTAaTHhO BHCBITICHOW. Cepell BITUM3HSAHUX JIOCHIIHUKIB JEsSKi acrekTd cumgoHizarril
TaHII0, a caMme TeaTpalbHICTh Ta XopeorpadiuHuii CUMQOHI3M SK TPUHIMIU PO3POOKH MHUCTEIBKOI
npamaryprii, posrnsgas B. JlurBunenko («Tpancdopmanis ykpaincekoi HapoaHoi Xxopeorpadii Ta ii
KOHIIETITyaui3aiisi B Tearpi taHimto [1aBna Bipchkoro») B KOHTEKCTI HAPOJAHO-XOpeorpadiyHOro MUCTENTBA.
JlocipKeHHI0 O0COOIMBOCTEH IPOIECY MEePeXoay BiJ HPUHIUIIB Xopeoapamu a0 cuMdonizailii Oanery B
TBOPYOCTi OJTHOTO 3 MMPOBITHUX YKPaiHCBKUX XOopeorpadis nprcBsyeHa Haykosa myomikanis E. KoBanenko
«Amnaroniit ®enoposuu Lllekepa — maiicrep GaneTHOro cuMgoHi3My Ta xopeorpadiunoi nomigoniin. Oxpemi
aCIIeKTH 03Ha4YeHoro nutanHs pociimkysanu C. [Tasmok, O. [llanosai, H. Cemenosa, E. ITycToBa Ta iH.

Buxnan ocmoBHoro marepiamy. Cepemmaa 50-x — kiHens 60-x pp. XX CT. XapaKTepU3yEThCS
aKTHUBI3al€l0 PO3BUTKY YKpaiHCHKOro OaleTHOro MHUCTEUTBa, (OPMYBaHHSM €CTETUYHOI MPOrpaMu, LI0
TSOKIIA IO YBUPA3HEHHs Ta YPI3HOMAaHITHEHHS TaHIFOBABHUX (OPM, BHSIBISIOYHCH Y 3BEPHEHHI JI0
TpaJUIlii HAIIOHATILHOT KYJIBTYpH, & TOJIOBHE — HOBATOPCHKUMH TpaHchopMariisiMu xopeorpadiqHuX CTHIIIB,
3ac00iB 30BHINIHBOI BUPA3HOCTI Ta MOCUIICHHSIM XYI0KHBOI 00pa3HOCTi. 3aB/IIKK OCIIA0JICHHIO i71€0I0T9HOT
LEH3YpH, BIANOBIAHO 110 momitTuku M. XpylioBa, 3HaYHO PO3LIMPIOETHCS reorpadiuyHi Mexi racTpoibHUX
BUCTYIIIB; BIJKPHUBAIOTHCS HOBI OaneTHi Tearpu. CIOCTEPIra€ThCs BIMYYTHUH BIAXiH BiJl TEMaTHKH
MPOCIIABJICHHS PEBOMIONIi, BOXIIB Ta paIsHCBKOI BNad, 3BEPHEHHS OaJlETHOrO MHUCTELTBA OO TEMHU
JIOJICBKOI OCOOUCTOCTI.

TToniGHI TeHAEHINT 3yMOBUIN KpH3Y JKaHPY XOpeoapaMmH (CIEMEHTH IpaMaTHYHOI TPH, B SKOMY
JOMIHYBJIA HaJ BHKJIIOYHO XOpeorpadiyHuMu 3aco0aMu BUPA3HOCTI Ta BIPTYO3HUM TaHIIEM — BHKOHABEIlh
HamaraBcsl iepeJaTi HI0AHCH CTOCYHKIB MK MEpCOHaKaMH Ta PO3BUTOK MO 3ac00aMU MIMIKH Ta KECTiB)
SK €IMHOTO PEaNTiCTUYHOrO NUIIXY U PaAsSHCHKOI Xopeorpadii Ta CTaHOBICHHS HOBOTO THITY OaneTHOI
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BUCTaBH, BU3HaueHoi B. BancmoBum sik «xopeorpadiunuii cumdonizm» [12, 104—105]. Bigrak, mieBuii
cUM(OHIYHUI TaHelb CTa€ TOJOBHMM 3aco0oM Xxopeorpadiunoi BupasHocTi. CumoHizalis TaHIO
3aCHOBaHa MepeayciM Ha MPHUHIMIAX XopeorpadigHOro PO3BHTKY TEMH, a HE Ha BUMAJAKOBOMY Habopi
TaHIIOBAJILHUX PYXiB, HE3aJIE)KHO BiJ] TOTO, BAKOHYIOTHCSI BOHH B €TUHOMY PUTMI 3 MY3HKOIO YH Hi.

OpanM i3 mepmmx OajeTMelcTepiB, SKWH MOCHpUsSB (OPMYBAHHIO TOHATTS «XopeorpadiyHuid
cuM(}OHI3M», HOTO TEOPETUIHOMY OCMHCIICHHIO B KOHTEKCTI TOOYIOBH Ta KOMITO3HLIT TAaHIIOBATBHUX (HopM
3a TPUHIUNAMH, [0 aHAJIOTiYHI My3udHOMY (opmoTBopeHHIo, 0yB @. JlomyxoB. Ha i#oro maymky,
cuM(}OHI3M TaHIIO HAsBHUHN JHIIE Y pa3i 6a3yBaHHS MOCTAaHOBKU Ha MPUHIHMII XopeorpadidHoi TeMaTHYHOT
PO3pOOKH, 3aMiCTh BUIAIKOBOTO HA0Opy TaHIIOBAJbHUX PYXiB, [0 BUKOHYIOTHCS B PUTM My3HUKH [10, 54—
55]. BBeaeHHIO TMOHATTS [0 HAYKOBOTO OOITY MOCHpHSIIA IiSIBHICTD OAHOTO 3 MEPIINX MpoQeciitHnx
Oanmero3nasmie — H). CroHiMchKOTO Ta Bimomoro TearpambHOTO KpuThka [. ComepruHcbkoro. CydacHe
MHUCTEUTBO3HABCTBO BH3HAua€ CHUMQOHI3M SK €CTETHYHY KaTeropiro, L0 mepeadadae 3acTOCYBaHHS
0COOIIMBOTO METOAY XYIOXHBOTO BimoOpakeHHs MificHOCTI. BimmoimHo xopeorpadiunuii cumMQoHI3ZM
MTO3UITIOHYETHCS SIK YHIBEpCAIBHUI 3aci0 HAWITOBHIMIOTO PO3KPHUTTSA XYyIOXKHBOTO 33aIyMy 3 JTOTIOMOTOIO
MOCTIIOBHOTO Ta WIECHPSIMOBAHOTO MY3HMYHOTO PO3BHUTKY, IO BKIIOYA€ MPOTUOOPCTBO, PO3BUTOK,
CXpEIICHHS Ta MEPETBOPEHHS TEM 1 TeMaTHYHUX elieMeHTIB [2]. Bimomuii Oanero3naseis B. KpacoBcbka
BH3Ha4Uae xopeorpadiyamii cuMQoOHI3M SK OaraTomyiaHOBY TaHITIOBAJIbHY Jil0 B CTPYKTYpHUX (hopmax
cuMpOHIYHOI MY3WKH Ta TOJIOHE MO HEi IMIMPOKE OCMUCIEHHS OyTTs B 0araTO3HAYHHX, y3aralbHEHUX 1
MiHIHBHX oOpa3ax [7, 123].

XpyIIoBCchKa «BiUIHTay aKTHBi3yBaja MpobdiIeMaTuKy xopeorpadidHoro cuMpoHI3MY, KU 3a JaciB
MaHyBaHHS Ta TeaTPalbHIl CIIEHI XOpeoapaMy TMO3WI[IOHYBaBCs K (HOpMamicTHIHHNA MiAXin mo OameTHol
BucTaBy. [[iIkoM OYEBUIHO, IO PO3KPUTTS 00pa3y repos Yepe3 TaHellb CTaHOM Ha mo4atok 1950-x pp. Oyio
CKOpillle BUHSITKOM, HAaTOMICTh OajleTHY CIEHYy, SIK TOJIOBHMH BUpaXalbHHH 3aci0, «... 3alloJIOHHJIA
UTFOCTpaTHUBHA TTAHTOMIMa, SKa, IO CYyTi, KOIifoBajla MOOYTOBY MOBeAiHKY TroauHm» [9, 18]. IlpoTe HEBmOB3I
JOMiHYBaHHSI HATYPaJliICTUYHUX JI€Tallel Ta MoOyTOBO-IIPH3EMIICHA MPaBIONOAIOHICTh B OaleTHIX BUCTaBaX
HIBEJIIOETHCSI B MOPIBHAHHI 3 HOBAaTOPCHKOI TaHIFOBAIBHOIO OOpa3HICTIO, BJIACTHUBOIO XopeorpadiyHoOMY
cuMpoHizMy. Y TBOPUOCTI paisHCHKUX OaleTMENHCTEpiB-NOCTAHOBHUKIB BiH XapaKTepU3Y€EThCs IeperyciM
0e3nepepBHICTI0 PO3BUTKY, a0CTPAKTHOK BHPA3HICTIO TAHIIO, MOCHICHHSIM EMOIIHOTO MiJHECeHHS Ta
COHATHOIO (OPMOIO SIK TPOBIAHOK B Xopeorpadiuxiii xommo3umii. Ha xyMKy MHCTENTBO3HABIB, Y
MacmTali paasHCHKOro OalleTHOTO TeaTpy HailsickpaBimie cuM@OHIYHMN TaHeub BTUIeHO B Oamerax lO.
I'puroposnua «Kam’saa kBiTka» C. Ilpoxod’esa (1957 p.), «Jlerenna npo mo6oB» A. Menikosa (1961 p.),
BucraBax I. Bembchkoro «beper Hanmii» A. Ilerpoa (1959 p.) ta «Jleninrpaiaceka cumdonis» .
HlocrakoBuua (1961 p.) [12, 105]. B VYkpaini po3BuTok XopeorpadidHoro cuUMQoHI3My NOB’sI3aHHN
nepenycim i3 misutbHicTIO B. BpoHCchbkoro (ronoBHuit Oamermeiicrep KuiBckkoro tearpy omepu i Oanery
imeni T. llleBuenka B 1954—1969 pp.), A. llekepu (3 1964 p. — 6anermeiicrep JIbBIBCHKOrO akajeMidHOTO
TeaTpy omnepu ta Oanery im. I. @panka, a 3 1966 p. — KuiBckkoro Tearpy omepu i Oanery imeni T.
[lleBuenka), M. Tperybosa (6anetmeiictep JIbBiBchbKOTO TeaTpy omepu Ta Oamery B 1950-1958 pp.) ta L
KoBryHoBa (Ganmermeiicrep XapkiBchbkoro Tearpy omepu Ta Oamery im. M. Jlucenka). B. Kpacoschka
CTBEP/IXKY€E, IO TBOPYICTh yKpaiHcbkux OanermeiictepiB 50—60-x pp. XX cr. mocnpusiuia yTBEepIKEHHIO
cuMpoHiIuHOTO XOpeorpadivHOro MHUCIEHHS — TaHellb Y TIOCTaHOBKax OyB MUCTELITBOM, BUpaKaJbHi 3ac00n
SIKOTO CIIPHSJIM OCMUCIJICHHIO JIFOJCHKOTO XHTTS: «... Ha 3MiHY HNPUMITHBHUM NaHTOMIMHHMM BHCTaBaMm 3
MOOYTOBOIO JKECTHKYJIAIIED, B SKAX POJIb TAHIIO 3BOJIMIIACS JIMIIE JIO BCTABHOTO JIMBEPTUCMEHTY, Ha
YKpaiHCBKY CIIEHY NMPHUUILUIH TBOPH 3 HMIMPOKO PO3BMHEHOK) TAHIIOBAILHOIO OOpa3HICTIO, IO MOETUYHO i
y3arajJbHEHO PO3KPHUBAKOTH BUCOKI i1el 1 mouyTTs» [8, 219]. OcobmuBO SCKPaBO 1€ BUPAXKaIoCs B OATETHUX
BUCTaBax, J€ KJIACHYHUHA TaHeLUpb IOEIHYBAaBCS 3 €JIEMEHTaMH JIOKaJbHOI XopeorpadiuHoi JEeKCHKU
(hOTBKIIOPHOTO TAHITIO.

Tak, nanpukian, y 1956 p. na cueni JIbBiBcbkoro Teatpy omepu Ta O6anery M. TperyOoB 3ilicHUB
noctaHoBKy Oanery «CoitunHe kpuio» A. Koc-Anaronmbcbkoro, 3a HoBenoro I. ®panka (miOpero O.
I'epuHoBHua), y mnepinid KapTUHI SKOTO «... KIACHYHMH TaHelpb, MIEAPO OO0apBICHUH TyLyJbCHbKUMHU
xopeorpadiyHUMHU Bi3epyHKaMH, T[EPEKOHIMBO PO3KPHBAB BHYTPIMIHIN cBiT 1 modyrts Manyci
(H. Cinob6oasn) i Maccino (O. Ilocmenos), 3aX0IuiroBaB CBOIM IIUPHUM JIiPH3MOM 1 HATXHEHHOIO TUTHHHICTIOY
[11, 25]. HaBecHi 1958 p. noctanoBky «JlicoBoi micui» Jleci Ykpainku B KuiBcbkoMmy akageMiuHOMY TeaTpi
onepu 1 Oanery im. T. IllleBuenka 3miicHuB B. BpoHchkuii, 30epiraroun B iHTeprpeTallii 6aneTy mIeBHI
acriektr, Bukopuctani C. CepreesuMm (aBTop Xxopeorpadii mpem’epHoi BuctaBu 1946 p.) Ta mparHydd 10
PO3BUTKY CKJIAZHUX (GopM xopeorpadiuynoro cumponizmy. banermericrep, Gokycyroun yBary Ha TaHLi SIK
OCHOBI JUIsI PO3KPUTTS 00pa3iB 1 PO3BUTKY KOJI3il BHUCTaBH, «y3arajJbHEHY TPAIUIIHHY KIACHKY)»
TapMOHIMHO TIOE€THAB 3 eJIeMEHTaMH HapoaHoi xopeorpadii [14, 278]. E. IlycToBa cTBepIKye, 110
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nocrtaHoBka B. BpoHchKoro BHUpi3HsIAacs BHYTPIIIHBOIO €IHICTIO BHPaKaJIBHUX 3aco0iB, OpPraHiuHOTO
CHUHTE3y MY3HYHHX 1 XopeorpaidHMX CTPYKTyp Ta MNPHHIWIIB OOpa3sHOTO PO3BUTKY, a TOJOBHE —
MICUXOJIOTIYHO TOHKHUM PO3KPUTTSAM y TaHIl BHYTPIIIHBOTO CBITYy TepOiB Ta 3MalllOBaHHI iX CKJIaTHUX,
OaraTomuaHoBHX xapakTepiB y po3BHTKy [13, 78-79]. Ilepeaycim Oanermeiictep mnepcoHiikye >KUTEIIB
micoBoro mapctBa (Toi xTo rpebdimi pBe, Pycanka Bomsaa, Bomsuuk, IloTepuaTa Ta iH.) 331151 CTBOpEHHS
BIZIMOBIAHOT aTMoc(epn BHUCTaBU Ta BHPINIYE TEMATHKY HECTPHUMHHX CHJI TIPUPOIH 3aBISKH BIPTYO3HOMY
taHo. Hanpukian, BUCOKI cTpuOKH, TypH Ta iX 4epryBaHHs B oBiTpi 3 cabriole (ctpubok, B mporieci skoro
OJIHa HOTa Mi0MBaE iHITY 3HU3Y Bropy oJuH abo KiibKka pa3iB) Ta saut de basque (ctpubok 3 onHiel HOrM Ha
1HIIIy 3 TOBOPOTOM KOPITyCY B MOBITpi) B mapTtii Toro, mo rpediro pae.

CKrITafgHICTIO Ta TIIMOWHHICTIO XapakTepy, 3aBISKHA KOMIUIEKCY MY3WYHO-ApaMaTHYHUX MPHUIAOMIB
OaneTHOro XaHpy, BHKOpHCTaHOTO M. CKOpPYIbCHKHM Yy TpOLECi CTBOPEHHS OajeTHOi NapTUTYpH,
BUpI3HsIETHCSI 00pa3 MaBku. /1151 Horo po3KpUTTSI KOMIIO3UTOP BUKOPUCTAB JIEUTMOTHBH (3ayBaXKHMO, 11O 1€
CTOCY€ThCSl HE JIMIIE 00pa3y repoiHi Ta ii AyIMIEBHHX CTaHIB, a § TEM-CUMBOIIB) Ta 00’€IHAB MYy3WYHUI
MaTepiall 3 JOTMOMOTOI0 €Mi30[iB, IO TMOBTOPIOIOTHCSH, CTPYHKUMH (QOpPMaMH OKpeMHX (PparMeHTiB Ta
IHTETPYBaHHSIM JIOKAIBHOI'O HAI[IOHAILHOTO KOJOpUTY. MaiicTepHo, Ha 1HIWBINyalbHO-UYYTTEBOMY Ta
TEXHIYHOMY piBHI 00pa3 Masku Oyno BTineHo cormictkamu €. €pmosoro, A. ['aBpunenko, O. [loramosoro
(mepmmi BukoHaBumi maptii 'y 1950-1960-x pp.). 3aBaskd BHpA3HOMY TaHIIO Ta BiII3EPKAIICHHIO B
IUIACTUYHKMX HIOAHCAX BIAMOBIIHOTO BHYTPIIIHBOTO CTaHY KOXKHA 3 apTHCTOK CTBOPHJIA BIJIACHY JIICOBY
HiMpYy — MpIHIHBO-TIpUYHY Ta 3aAylICBHY; TCHIITHY ¥ NPOMEHHCTY; HATypy BHYTPIIIHHO CHIBHY,
MMOPUBYACTO-TIPUCTPACHY Ta XepToBHY [15]. EMoriiiHmii cTaH TOJOBHHX TepoiB IMiJx Yac MepIIoi 3ycTpidi
(mepmie posropuyte amaxio Masku Ta Jlykama (M. AmyxtiH), BiAmoBimHO no 3amxymy B. Bpomcwkoro,
nepeaaeTbcs IAgady 3aBIsSKA BUKOHAHHIO apTHUCTAMH HDKHHX HapTepHHUX IMiATPUMOK, HEKBaIUTMBUX
00BO/IOK B apalecKy, MapHUX KPYKJISHb, YITKUX 3YIMHHOK Y BETUYHUX, IMiTHeceHnxX mo3ax. [lix gac apyroro
aJaXio craliaX B3a€MHOTO KOXaHHSI, OTO HIMPICTh Ta HECTPUMHICTh MEPEIaHO OCOOIHMBOIO ITiTHECEHICTIO
103 Ta PyXiB, INIABHUMH TUIACTUYHUMHU JIHISIMH Ta BUCOKMMHU miaTpumkamu [ 13, 80].

HoBaropctBo B. Bponckkoro BimoOpaswiocs ¥ Ha 3MmiHi ¢yHKIii kopaeOanery — BiH BTpadyae
TPaIUIIHHY JUI XOPEoJpaMaTHIHOTO KaHPY JCKOPaTHBHO-300pakaibHy POJb, CTAIOUH MOAEKYIH PyXOMOIO
CHJIOIO TIOCTAHOBKH, CIIPUSAIOYHM PO3KPUTTIO CTaHy AYIIi Ta Bi3yaJlbHO-00pa3HOMY O3BYUEHHIO BHYTPIIIHBOTO
MoOHoJIoTy TepoiB. Hampuxman, Bapiamnii MaBku akoMmmaHye pO3TOpHYTHH aHcamMOjib MOJbOBUX KBITIB —
xopeorpadis MOKIMKaHA MMOCHJIUTH PO3KPHUTTS BHYTPIIIHBOI OOpOoTHOM Ta Baranb. MacoBi xopeorpadiuHi
kapTuHu Oanery «JlicoBa micHs» B mocraHoBui B. BpoHCBKOro TakoX 3acBiA4ylOTh BHUKOPHUCTAHHS
pisHOMaHiITHHX (opM Xopeorpadiunoro cumbonizmy. E. IlycroBa cepex iHIMX BH3HAYAE TPHHIUI
TaHIIOBAJILHOI MOMiOHIT, TPUHIUI 0araTorojioccs, MPUHIMI KOHTPAIyHKTY COJICTIB 1 KopaecOanery Ta
MIPUHIIMIT PO3TOPHYTOr0 aHcamOieBoro akommaneMeHty [13, 81]. Ha creni XapkiBcbkoro TeaTpy omnepu Ta
Oamety iM. M. Jlucenka omHuM i3 mepmmx OalleTMeHcTepiB eleMeHTH xopeorpadidyHoro cuMGoHI3MY
3actocoBye I. KoBTyHOB minm wac mocraHoBku Oanery «Tapis» B. Haxibina B 1959 p. Hampuknan,
MiJJHECEHA TepOIKO-POMAHTUYHA Bapiallis rojoBHOro repos Marpoca (B. ['yaumeHko) HapomkyBajacs 3
PO3TOPHYTOr0 MacoBOro TaHIto OatpakiB. IlparHyun mocunautu xopeorpadiuHy BUPa3HICTh Ta HepenaTH
HIOAHCH MY3UYHOI'O 3BYYaHHS, OajeTMeicTep BiIXOAWTH BiA ycTaleHOl (OPMH KJIACHYHOTO TaHIO,
OpTaHIvHO MMOEHABIIM TPAJUIiNMHI 0aJeTHI PyXd 3 TAKUMH €JIeMEHTaMU HapOJHOTO YKPaiHCHKOTO TaHIIIO,
K «KLIbYe», «BUCOKUU 20my0eyby, «WYNaKy, «CMpubOK HaA KOMIHOY», «PO3MANCKA 6 nogimpi» Ta iH.,
IIONPaB/a He OPYLIYIOud MAIIOHKY [16].

CumdoHi3MOM My3WYHHX 00pa3ziB, [0 TNependadyae BUKOPUCTAHHS BUKIFOYHO PO3BUHEHOTO
OanetHoro cMM(QOHI3MY Ta PO3TOPHYTHUX XOpeorpadidHUX JEWTMOTHBIB, 3aMiCTh TPATUIIHHUX TPUHOMIB
MoOYTOBO-TIAHTOMIMIYHMX TOCTaHOBOK, XapaKTEPHU3YETbCA OAMH 3 HAaHBU3HAYHIIIMX YKpaiHCBKUX OaneTiB
npyroi nojouHu XX cT. — «TiHi 3a0ytux npeakiBy B. Kupeiika. Ha nymky BiloMOro BiTYH3HSHOTO
MUCTENTBO3HABI JI. ApXUMOBWY, MapTUTypa TBOPY BUPI3HSIACS MEJOIMHICTIO, TAHIIOBAILHICTIO Ta
EMOUIIHICTIO, IMTMOWHOI0 BUPAXXEHHS HALIOHAIBHOTO XapakTepy, 3aBASKH MailCTEpHOMY IE€PETBOPEHHIO
KOMIIO3UTOPOM JIa/IOIHTOHAIIIMHUX €JIEMEHTIB MiceHHOro (ojibkiopy ['yuynplinHU, MpUBAOIIOIOYA yBary
MOCTAaHOBHHKIB MOXJIMBOCTSIMH TBOPYOI 1HTEpIpeTalii, 3aBAsSKH HACKpi3HiH cuMQoHI3aIlii TeMaTHIHOTO
Mmatepiany [l, 6]. He3Bakatoun Ha Te, IO NEPLIONPOYMTAHHA TBOpY OanermeicrepoM JIbBiBCHKOTO
onepHoro Tearpy T. PamonoBoro B 1960 p. BUABHMIIOCS HEBAAJIUM caMe uYepe3 YHMKHEHHSA HaJ3BHYaiHUX
00pa3HUX MOXJIMBOCTEH, IO HaJaBaB Xopeorpadiaamuii CHUMBOIII3M (ITOCTAaHOBHHII MOOYIyBajla BUCTaBy Ha
MMaHTOMiIMI 3 BCTaBHHUMH JWUBCPTHCMEHTAMH W THIOBHUMH KJIACHYHUMH OaJeTHUMH  KOMIIO3HIIISIMH),
npeM’epa Ha KHUIBCBbKiM omepHiil cueni B 1963 p., y HOBil penakuii Ta xopeorpagii H. Ckopynbcbkoi,
BHPI3HIACS HOBATOPCHKUM IIiXO0M.
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Baprto 3a3HaunTH, M0 B MBOMY pa3i OameTMeHCTep-IIOCTAHOBHUK, BOAHOYAC CIIIBABTOP CIICHAPIIO
Oanery (pazom i3 @. KomroOuHCHKIM), y Tpolieci CTBOPEHHS TaHIIOBAIBHUX 00pasiB, sKi BiAmosizamu O
HacTposiM OametHoi maptutypu, H. Cxopynschka BpaxoByBajla HAWApIOHINI INTPHUXH, OKpeECIeHi
M. KorroOuHCEKIM Yy JiTepaTypHOMy Tepiiopkepeni. Ha mymxy kpurtwkiB, BukoHanHs B. IlapceroBum
naptii [BaHa BiAMOBiAaNO TIIMOMHHOCTI BHYTPILIHBOTO CBIiTYy Teposi — 3aMpisiHi, MiJHECEHi, MYXHi, 1HOAL
TpareniiiHi Ta ClIOBHEHi 0€3BUX1IHOI TYT'H COJIbHI TaHIIOBAJIbHI Bapiallil pO3KpHUBAIN MOSTHYHICTh HATYPH SK
TOJIOBHY PHUCY XapakTepy TYIYIbCHKOTO MapyOKa, BOJHOYAC 3aCBIAYYIOYM CBOEPIMHICTH CHPHAHSATTS
TapMOHII JIFOAWHU Ta MPUPOJIH, TIOYYTTIB Ta BUMHKIB. Y PENEeH3iAX A0 BICTABH 3HAXOJWMO TaKWH BIATYK Ha
xopeorpadiydny mapTito I[BaHa: «...NMONBOTHI KIAaCH4YHI pPyXHW, MPOHH3aHI EIEMEHTaMH TYIyJIbCHKOTO
HapOIHOTO TaHII0. XapaKTepHi PyXH, PiSHOMAHITHI MapHi MOJ0KEHHS CTAaBAIM OCHOBOIO WOTO KIIACHYHOTO
amaxio 3 Mapiuxkoro (€. €pmrosa)» [4].

Bapto 3a3HaunTH, mo B mporeci noctaHoBKU 6anery H. CkopynbchKa Mo€enHaNma yYCHITHANR TOCBI
CHHTE3yBaHHS KJIIACHYHOTO W HApOIHOIO Tymyischbkoro TaHio M. Tperybosa (i HaBiTh 30araTuia Horo,
CTBOPHUBIIM HOBITHIO XOpeorpadiuHy JEKCHKY) B COJbHHX Bapiallisix i JyeTax Ta BiATBOPEHHS aBTCHTUYHHUX
HapOJHUX T'YIYJbChKUX TaHILIB Y MAaCOBHX CIEHAaX Ta emizonax (A IbOr0 KOHCYJIbTAaHTOM BHCTaBH OyJio
3anpomeHo K. bamor). IIporte, mepeHeceHHs «... y CIEKTaKJIb I'yIyJIbCHKUX TaHINB 1 00psmiB 3 ycimMa IXHIMU
eTHOrpaiyHUMHU eTaasIMH i MOOYTOBUMH MOAPOOHIISIMUY, HA TYMKY KPUTHKIB, OYJI0 HEBJIAJIOIO 1/IE€0 —
«... y xopeorpadiuHiii TKaHWHI TBOpPY 3’sABWJIACh IHTOHAIlIITHA (aibll: ajyke KIACUYHA y3arajlbHeHa MOBa
MapTiif TOJIOBHUX T€POiB MUMOBOJII 3ITKHYIACh Y KOH(DIIKTI 3 KOHKPETHUMH MTOOYTOBUMH KOTIiSIMU OOPSIIB i
TaHIiB» [6, 5]. BU3HaHUM MalCTPOM TaHIIOBAJIHHOIO CUM(OHIZMY YKpaiHCHKOTO OajeTHOTo TeaTpy € A.
[lexepa, MOCTAaHOBKU SIKOTO BHPI3HSUIMCS OPUTIHANBHICTIO XOpeorpadiqyHOro CTHIIO Ta IICHXOJIOTiYHUM
YMOTHBYBaHHSIM BYHMHKIB, MTOYYTTIB Ta JYMOK MEPCOHAXIB — BaJld XOpeoJpaMu OalieTMeiicTep BUpIITyBaB
METOZOM 3aCBOEHHS TIUOWHHUX TMPUHIMIIB MY3WYHOTO0 MHCHeHHs [5, 40], CTBepIKyHOUd HOBAaTOPCHKY
JIEKCHUKY Ta CHOci0 XopeorpadiqHOro BUpaKeHHSI.

Ha nymky €. KoBaneHko, CTBOpEHHIO Ai€BUX OaleTHHX BHCTaB, B SIKUX JKUTTEBI XapakKTepw,
MOB’si3aHI 3 peaJbHUMH MPOTOTHIIAMH, ITO3WIIIOHYBAIHCA SK 3aCO0M BHPA3HOCTI YMOBHOTO OaJeTHOTO
teatpy, A. lllekepa 3aBasdyBaB TmiepeayciM JIOCKOHAJIOMY BOJIOJIIHHIO OaleTHOI PEXHUCYpOI0 Ta
MalCTEpPHOCTI  OCATHEHHS CHenu(ikd METPOPUTMIYHOI  opraHizamii Ta (QaKkTypHHX eJIEMEHTIB
iHCTpyMeHTanbHOi My3ukH [5, 37]. O3Haku XxopeorpadiuHoro cuMQoOHI3My HasBHI Bke B AeOIOTHIH
noctanoBIl A. Illekepu Ha crieni Kuischkoro tearpy omepu i Ganery B 1967 p. — BucraBu «Jlerenma npo
moboB» A. MenikoBa. banermeiictep, po3BuBaiouM NOM(OHIUHI NPUHIUNK (HANPUKIAJ, KIACHYHOTO
kopaeOanety), Bukopucradi 0. I'puropoBuuem y npem’epniii noctanosui 23 Oepesns 1961 p. Ha cueHi
Jleninrpaacekoro teatpy onepi i 6anery imeni C. M. KipoBa, noejHaB 3anporoHOBaHuil CLEHApHUH MJIaH i
MapTUTYpy 3 OpHriHAIBHOIW XopeorpadiuHor nekcukoro. Hampuknan, y maprii Mexmene Bany (B.
KanmuHoBcbka) GaneTmeiicTep 3p00OMB akIeHT HA IJIACTHUIN TiJIa, BIIMOBHBIIUCH BiJl MIMIYHOT TPH — OCKIJIBKH
o0MuYst apTUCTKH OyNi0 CXOBaHE 3a MiBMAacKOK, HAWAPiOHIIIN HIOAHCH AYIIEBHHX CTaHIB repoiHi BOHA
BiITBOPIOBaJia BUKJIIOYHO 3ac00aMU IUTACTHYHOI BHPA3HOCTi, NparHy4d JO EMOIIHHOro HANOBHEHHS
KoxHOro »ecty. B. KanuHOBChKa BijgHaHIIa YHIKAJIbHHA MAaIIOHOK TAHIIO, BIJMOBIIHO IO MY3HYHOL
XapaKTePUCTUKU CKJIaJHOT0, 0araTorpaHHOTO o0pa3y, MPOHUKHYBIINW Ta OCMHUCIHMBILM KOXXKEH pyXx [5, 40].
BimnosigHo mo crnenmudiku xopeorpadivuHoro cuMpoHi3My, OalleTMeHCcTep IMOCHIIOE JIEBICT KIHOYOTO
kopaebanery. Hampukimaz, imeansHO CHHXPOHI30BaHI PyXHM BCiX BHKOHABHIIH IijJI 4aCc MOHOJIOTY IIapHIli
CHUMBOJIIYHO Bi[ITBOPIOBAJIM HAaB’SI3NIMBI THITIOWI JYMKH TOJIOBHOI TepoOiHi, IO CBOEPIOHO BigoOpakano
B3a€MO3B 130K MY3WYHUX TE€M, MIHJIMBICTH €MOLIMHOI CKJIaJoBOi Ta puTMiuHOI myJbcauii.HoBaTopcTBO
JISUTGHOCTI  TPOBITHUX — yKpaiHChKkMX OanermeiictepiB  1950-1960-x pp. 3acBimdyye 3BEpHEHHS [0
xopeorpadiyHoro cUMQOHI3MY TMEpenyciM Yy KOHTEKCTI OCyYaCHEHHsSI KOMITO3UIIIHOTO MajroHKa Ta
PO3pOOKHM BIIACHUX METOJIB PO3KPUTTS XYAOKHBOTrO 00pa3y BiAMOBIIHO IO CreUU(IKH 1HIUBILYaIbHOTO
TBOPYOTO OadeHHSI.

HaykoBa HoBU3Ha. PO3risiHyTO MOHSATTS «xopeorpadiuauii cuM(oHI3M» Yy KOHTEKCTI HOBaTOPCTBA
TBOPYMX TIONIYKIB YKpaiHChKMX OanerMmeiictepiB-mocraHoBHUKIB 1950-1960-x pp.; BHSABICHO Ta
OXapaKkTepU30BaHO METOAM XopeorpadiuHoro cumdonizMy sk HOBOi (opMu OaneTHOI BHCTaBH, a TAKOX

BU3HAYEHO BHECOK yKpaiHchkux Oanermeiicrepi A. Lllexepu, B. Bponcskoro, M. Tpery6osa, H.
Cxopynbebkoi Ta . KoBTyHOBA B pO3BUTOK XYI0KHBO-00pa3HUX ()OPM BITUM3HSIHOTO 0aJIeTHOTO MUCTEIITBA.

Bucuosku. JlocmimkeHHs xopeorpadiqHoro cuM(pOHI3MY B KOHTEKCTI OHOBJICHHSI YKPAiHCHKOIO OaIeTHOTO
tearpy 50-60-x pp. XX CT. Ha MPUKIIAJ MMOCTAHOBOK MPOBITHUX BITYM3HSHMX OalieTMEHCTEpiB-TIOCTAHOBHUKIB
BUSIBUJIO, 1110 OKPEMi OaJIeTHI BUCTaBH, MAaCOBI YK COJIbHI IAPTIl MOOYI0BaHI Ha PO3poOIIi XOpeorpagiuyHux TeM 3 iX
TapaJie]IbHIM PO3BUTKOM Ta TIPOTHCTABICHHSM; TIOETHAHHI XOopeorpaiqHruX TeM 3 My3HIHHMHE, €IHOCTI My3WIHOL
Ta Xxopeorpadiunoi (opM; TpoBENEHHI PUTMIYHOCTI B TAKTOBOMY Ta TEMaTHYHOMY BiJHOILICHHi; 30iry
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xopeorpaiuHO-eMOLIIfHOTO Ta 3BYKOBO-€MOIIHHOTO MiAHOMY, a TaKOXX KOJIOPHTHOCTI 1HCTPYMEHTYBaHHS Ta
KOJIOPUTHOCTI TaHIIOBAJIbHUX pyXiB. Enementn OaneTtHOro cMM(OHI3MY, IO TPOSBISIIOTECA IEPEIyCiM Y
criermivHIi MOOYI0BI KOMITO3UIIi{, aKTUBHO THTETPYBAJIHCS YKPATHCHKIMH OajleTMercTepaMy 3aiyisl TOCSTHEHHS
IHHOBAIIIIHOT XopeorpagiyHOl BUPA3HOCTI Ha OCHOBI TaHIIIO Ta BIIIOBIITHO 10 OOPa3HOCTI M CTPYKTYpH MYy3WYHOL
MapTHTYPH.
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