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TRADITIONAL CHOIRS IN UKRAINIAN MUSIC SPACE
Tsiupa Natalia, Professor of folk-song and choral
singing department, Kyiv National University
of Culture and Arts, Kyiv

The article provides an overview of folk choirs, prevailing in Ukrainian music space. The specific features
analyzes characteristic of these groups. The main stages in the formation of folk choirs on the territory of Ukraine
are presented. Folk's way of singing, which is characteristic of these groups, can be complemented by the use of
an academic manner. The main repertoire serves as the processing of Ukrainian folk songs and works of
composer. It describes the basic structure of the choirs: for large folk choirs characterized by a combination of
choral, orchestral and dance group, but in small collectives limited choral composition and can sometimes be
added to the one or two instruments.

Key words: folk singing, folk choir, the band, conductor, arrangements of songs.
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TRADITIONAL CHOIRS IN UKRAINIAN MUSIC SPACE
Tsiupa Natalia, Professor of folk-song and choral
singing department, Kyiv National University
of Culture and Arts, Kyiv

The aim of article is the separation of the main characteristics of Ukrainian folk choir at existing examples of
specific groups. It is important for the study the dynamics of the emergence of national groups in Ukrainian music space
and determines the specific features that they share.

Research methodology. Three major works of the mentioned themes were considered. We consider a large
amount of factual information that contributed to the provision out the characteristic features characteristic of folk
choirs.

Results. The paper outlined the main features that are inherent to folk choirs and outlines the big picture of their
functioning in Ukrainian music space. Ukrainian folk choir performing quite strongly represented in contemporary
music space. The main repertoire serves as the processing of Ukrainian folk songs and works of composer. It describes
the basic structure of the choirs: for large folk choirs characterized by a combination of choral, orchestral and dance
group, but in small collectives limited choral composition and can sometimes be added to the one or two instruments. A
large palette of different groups shows interest in folk singing, which is part of national culture. Traditional choirs
available in most cities in Ukraine. They successfully touring including outside the country and acquaint students with
Ukrainian art.

Novelty. This article first examined the dynamics of the emergence of folk choirs and singled out the main
features that are characteristic of these groups.

The practical significance. Results from the study can be used as a practical guide in the creation of folk
choirs.

Key words: folk singing, folk choir, the band, conductor, arrangements of songs.
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OPTAHOJIOT'TYHI TA CTUJIICTUYHI TAPAMETPH ’)KAHPIB
KAMEPHO-IHCTPYMEHTAJIbBHOI MY3UKU YKPAIHU (KIHEIL[b XX — IIOYATOK XXI CT.)

Kpasuenko Anacmacin Izopiena, xanguiat MUCTEIITBO3HABCTRA,
JOKTOpaHT, HanionaneHa akajgeMis KepiBHUX KaJpiB

KYJIBTYpH 1 MUCTENTB, M. KuiB
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3MiiiCHEHO CEeMIOJIOTiYHE JIOCHIKEHHSI OPraHOJIOTIYHHUX XapaKTePUCTUK Ta CTHIICTHYHHUX KOMIIO3HIIIIHO-
CTPYKTYPHUX O3HAK TBOPIB KaMEPHO-IHCTPYMEHTAJILHOI MY3HUKH 3 METOI) BHOKPEMJICHHS >KaHPOBO-THIIOJIOTIYHHX 1
MOBHO-IHTOHAIIWHUX HOBAIli Y TEXHIKO-KOMMO3WIIHHIN NpakTHLi yKpaiHCbKOI KOMIIO3MTOPCHKOI IIKOJHM Iepiomy
kinig XX — novarky XXI cr. [IpoaHanizoBaHO KiJIbKICHI 1 SIKICHI )KaHPOBI IOKa3HMKHM aHCAMOJIEBUX KOMITO3MILIiH
pI3HUX IHCTPYMEHTAJIBHUX MOJIENICH Ta O0XapaKkTepH30BaHO CEMIOTHUKO-BHPAKAJIbHI IPHHIMIN MOCTMOJEPHOI
CTWIIICTHKH. Po3kpHuTO ceMioTHuHe 3HaueHHS (EHOMEHy IiajoridyHocTi y (pyHKLIOHYBaHHI CHCTEMH aHCaMOJICBHX
KaHPIB y Cy4acHOMY YKpaiHCHbKOMY KaMepHO-IHCTPYMEHTAIILHOMY MHCTELTBI.

Kntouosi cnosa: ykpalHCHKHII KaMepHO-IHCTPYMEHTAIBHUN aHCcaMOIlb, OpPraHOJNOTiYHAa CTPYKTypa, >KaHPOBi
MOJeNi, JKaHpOBa MOOUIBHICTh, IHTOHALIHHO-COHOPHCTUYHA KOHIEMIisS IOCTMOAEPHI3MY, MOJICTHIICTHKA,
aJOTIYHICT.

© Kpasuenko A.lL, 2016
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Ilocmanoska npobaemu. Hampukinam XX — mouatky XXI cTomiTh BimOyBalOThCS 3HAYHI THITOJIOTIUHI
3pYLICHHS Yy >KaHPOBIA CHUCTEMI KaMEpPHO-IHCTPYMEHTAJIBHOTO aHCaMOJII0, KOJU «PI3HOMAHITHI 3MIiHH Yy
KHUTTI POMIB 1 aHPiB, iX CKJIAAHWUN B3a€MOBIUIMB, BUHUKHEHHS HOBHX Ta MEPEOCMHCIICHHS MOMEpPEaHIX
sBUI» [6; 184] 3mIMCHIOIOTH 3J1aM CTEPEOTHINB iX TpPamWIiHHOTO MOOyTyBaHHSA. Brcoka jkxaHpoBa
AKTHBHICTh HEPO3PHBHO TIOB’si3aHa 3 IIOCTYNOBHUMH TEMOpPOBO-aKyCTHYHHMH ¥  CEMIOTUYHUMHU
Moau]iKamisMi OpPraHoOJOTIYHOI CTPYKTYPH KaMEpHO-IHCTPYMEHTAJIbHUX JKaHpiB, a caMe 3 MOCUJICHHIM
BapiaHTHOCTI, PENMSATUBHOCTI IX KUTbKICHUX Ta SKiCHUX MOKa3HUKiB. OKpiM IbOT0, 5K 3a3Hadae M. JlobaHOBa:
«Ha CTaHi KaHPY MO3HAYAETLCSA 1 CBOEpITHA MOBHA CHTYAIlis, IO CKJIaNacs B IIEH Yac: 3 HEIO IMOB’sA3aHi 1
JKAaHPOBE EKCIIEPUMEHTYBAHHS, 1 MOUIYK €THUMOJIOTIYHUX 3B’SA3KIB, 1 HAKOIMWYCHHS B3a€MOJOIIOBHIOIOYMX
cmuciiB» [4; 153]. [ani TpancdhopmarliiiHi mpormecy 3acBidye MosBa B TBOPYOCTI CYYaCHHUX YKpPaiHCHKUX
KOMITO3UTOPIB HOBITHIX 3pa3KiB KaMEepHO-IHCTPYMEHTAIBHOI My3UKH — TIeppOopMaHCiB, IHCTPYMEHTAIHHOTO
TeaTpy, quasi-, aHTU-)KaHPIB, )KaHPIB-MEMOTry, 1HIIUX KaHPOBUX «TIOPUIIBY, «MIKCTIBY. JlOCTIIKEHHS TXHIX
OpPTraHOJOTIYHUX Ta CTHIICTHYHHMX JKAaHPOBHX TapaMeTpiB € akTyalbHUM  3aBAAHHAM  JUIS
MHCTELTBO3HABCTBA, 10 HAJa€ YSBJICHHS MPO XiI EBOJIOLIMHOIO TEXHIKO-KOMIO3UIIHHOTO, >KaHPOBO-
CTHIILOBOTO TIOCTYIY B KYJIbTYPHO-MHUCTEIBKIH MPaKTHUII TOCTMOJEPHOI 00U,

Ocmanni  docnioxcennss ma nyonixayii. B TeopeTHYHOMY acmeKTi pO3pOOKH BHILE3ragaHol
MPOOJIEMaTHKH CIIHPAEMOCH Ha pOOOTH, MPUCBSIYCHI MUTAHHIM 3arajbHOi KOHIENII XyA0XKHIX XKaHpPIiB Ta iX
(hyHKIIOHYBaHHS y MOP()OIOTIUHIN cucTeMi My3uWkH y pi3HHX cTiboBHX BuMipax (I'. JlayHopasiuewne,
M. Jlo6anoBa, O. CoKoJIOB), a TaKoX CHelialbHI TEOPETUKO-KYJIBTYPOJIOTIYHI Tpali, Ji¢ NpeacTaBieH]
kimacudikamii KaMepHO-iIHCTPYMEHTAIbHUX aHCaMOJEeBHX JKaHPIB 3a iX aKyCTHYHOK, OPraHOJOTIYHOIO
CTPYKTYpPOIO, IMapaMeTpaMu >KaHpoBoi ctabimbHOCTI/MOOITEHOCTI Tommo (I. [Tomberkoi, JI. ITor3yn). 1llomo
TBOPIB YKPaiHCHKOI KaMEepPHO-IHCTPYMEHTaIbHOT My3iKH KiHI XX — novatky XXI cTomiTh 3a3Ha4uMO, 110
KOMIUJICKCHUX JOCHIPKEHb X >KaHPOBO-OPTaHOJIOTIYHHUX XapaKTEPHCTHUK HE BHUSBICHO, OKpiM po3po0oK
I. €prieBa (cTaHoBieHHS Ta crenudika T. 3B. «KaMepHO-OasHHHUX» XKaHpiB HOBoi My3ukn) Ta O. Beceminoi
(PEKOHCTPYKITIS XKaHPY BiOJOHUYEITHHOTO TYETY B TBOPUOCTI CYJaCHUX YKPATHCHKHX KOMITO3UTOPIB).

upmie B 1opoOKy yKpaiHCBKUX MUCTELTBO3HABLIIB PO3KPHUTI MUTaHHs (DYHKIIOHYBaHHS TIEBHUX MOJIETIeH
JKaHPOBOI CHCTEMH KaMEPHO-IHCTPYMEHTAJIbHOTO aHCaMONI0 y CTHIbOBOMY, KOJOMOBHOMY, KOMYHIKaTHBHO-
TICXOJIOTIIHOMY, COITIOKYJIBETYPHOMY ITPOCTOpI, MPOTE AaHATITUIHE OCMHCICHHS CTHIHOBHX Ta CTHIIICTHYHHX
napaMeTpiB camMe CyYacHHX KOMIIO3HI € pO3MOpOLICHHM Y PI3HOMAHITHUX JDKEpenax, 3a BHKIIOYCHHSIM
mucepraniianx npaups O. beperoBoi (moctMmonepHi TeHneHwil y kamepHiid My3uni Ykpainu 80-90-x pokiB) Ta
A. KpaBdyeHKO (3KaHPOBO-CTHIJIBOBI KOOPIMHATH CYyYaCHOTO KaMEpHO-IHCTpYMEHTaIbHOro MucTenTBa Opech).
Tomy MoOXHa BBaXaTH, MO JOCHIDKCHHS CEMIOTHYHHMX TpaHcopMalii aHcamMONeBUX JKaHPiB, y T.4.
CTPYKTYPHO-CEMaHTUYHHX, TEMOPOBO-aKyCTUUHHX Ta CTHIIICTUYHHX, TOTPeOY€E MOTIUOICHHS 1 PO3BHUTKY.

Mema cmammi. [lana cTaTTsl IpUCBSYEHA CEMiOJIOTIYHOMY aHAaJi3y OPraHOJOIIYHMX Ta CTHIICTHYHUX
KOMIIO3HUIIIHHO-CTPYKTYPHUX O3HAK YKaHPIiB KaMEePHO-IHCTPYMEHTAIBHOT My3HKH Y KpaiHu mepioxy KiHmsa XX —
nouatky XXI ct. BupilieHHs OKpeclieHHX 3aBJIaHb JIO3BOJIUTH BHOKPEMHTH >KaHPOBO-THITOIOTIHHI T2 MOBHO-
IHTOHAMIHHI HOBaIlil y TPAKTHI YKPaiHCHKOI IIKOJIM KOMIIO3HUIIT i YHAOUHUTH YKaHPOBO-TUIIOIOTIYHUN (HOHIT
TBOPIB TSI KAMEPHO-IHCTPYMEHTAIBHOTO aHCAMOJTIO, HAsIBHUH Y TOPOOKY BITYM3HSIHIX MHTIIIB.

Buxnao mamepiany Oocnioscenns. AHaNi3 KUTbKICHHX Ta SKICHUX JXaHPOBUX IOKAa3HHKIB TBOPIB
KaMEepHO-1HCTPYMEHTAJILHOI MY3HKH BITYM3HAHUX KOMIO3UTOPiB KiHLA XX — mouatky XXI crT. BusBsE
BUKOPHUCTAHHS IIUPOKOI aKyCTHYHOI MaJiTpy MOHOTEMOPOBHX, TEMOPOBO-OJHOPIOHMX Ta HEOAHOPIAHUX
(3MimaHMx) IHCTpYMEHTaJ bHUX cKianiB. Cepel HUX ICTOPUYHO-yCTaNEHI, KIACHYHI >KaHPH KaMepHO-
IHCTPYMEHTAIBbHOI MY3HKH «3 BUCOKHM CTYTIEHEM XaHPOBOi KpHCTali3alii, CTPYKTYPHOIO i CEMaHTHYHOIO
BU3Ha4YeHICTIO» [5; 5] — T. 3B. KOHCTaHTHI kaHpH (3a I. [lonbckkoro) abo moHokaHpu (3a I'. JlayHOpaBiueHe
[2; 103]), 3BepHEHHA 1O SKHX € TPANUMIMHUM Y TIPAKTUIN YKPAaiHCHKOI KOMITO3UTOPCHKOI IITKOJIH.
Hampuxnan, ayetu — ¢opremiannuii («Eckizy O. KpacotoBa, 1993 p.), ckpunkoBuii («Hoxmmwophy
JI. CamonaeBoi, 1996 p.), BiononuensHuit («I pasimayisy A. 3araiikeBud, 2002 p.), ¢ueiitu ta apdpu
(«/Jiadema» 1O. T'omenncwekoi, 2001 p.), CckpumkoBa 4YH BioJOHYENbHA coHaTH («Post Scriptumy
B. CunbBectpoBa, 1990 p.; Corama nns Biononueni tTa popremniano A. TomnbonoBoi, 2002 p.), dhopTenianne
Ta CcTpyHHEe Tpio («Mysuxa pyodoco nicy», 1992; «Cmupenna nacmopanvy, 1996 p., obuaBa —
€. CrankoBuua), ctpyHHui KBapteT (« Consequences» O. Kpacoroa, 1999 p.) 1a iH.

OmHOYaCHO  CIOCTEPITalOTBCA  MPOIECH  YaCTKOBOTO  TEeMOPOBO-aKyCTHYHOTO  OHOBIICHHS
KOHCTaHTHHUX XaHPiB LUIIXOM BapiaHTHUX OOMOBHEHb, 3MiH a00 IHCTPYMEHTAJbHHX HOBOBBEICHbB, IO
JOJA€ EJNEMEHTU PEIITHUBHOCTI A0 IXHIX SKICHUX HOPMAaTHBHHMX XapakTEPUCTHK. TakuM YHHOM
YTBOPIOETHCS TPYITa KOHCTAHTHO-BAapiaHTHHUX JKaHPIB KaMEPHO-IHCTPYMEHTATBHOT MY3UKH, «HAOIMKEHI 3a
CEMaHTHKOIO JI0 TOTO YH IHIIOTO THUITy KOHCTAaHTHHX XaHpPIiB, MPOTE MAIOTh JEsAKl BIIXWICHHS BiJA TXHIX
OpraHOJIOTIYHUX cxeM» [5; 5].
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VY cBoiif TBOPYOCTI YKpaiHChKiI KOMIIO3UTOPH BHUKOPHUCTOBYIOTH SIK Ti KOHCTAHTHO-BapiaHTHI JKaHPOBI
MOJICITi, 10 BXXE MArOTh IOMEPEIHIO ICTOpi0 CBOro moOyTyBaHHs (Hampukiam, ¢uieltoBe Tpio — «[l]el.»
C. 3axutbka, 1999 p.; xmapHeTOoBUN KBapTeT — «Mucmeymeo HiMux 36yKi8», WoCb HA 3PA30K KE8ApMemy
B. Pynuaka, 1997 p.), Tak i HOBITHI MOJIEMi, IO YPI3HOMAHITHIOIOTH MAJIITPY JAHOTO THITY aHCAMOJII0 Ha MEXi
XX-XXI c1. Cepen HUX CIOCTEPIraéMO BUOKPEMIJICHHSI HACTYITHHX MPHUOMIB dKaHPOTBOPCHHS KOHCTAHTHO-
BapiaHTHUX THIIIB KaMEepHO-IHCTPYMEHTAJIBHOTO aHCaMONI0: BHECCHHS A0 YCTaJCHOTO IHCTPYMEHTAIBHOTO
CKJIaZly KOHCTAaHTHHMX JKaHPIB YAacTKOBHX 3MiH, LIO HE HOCATh IPHUHIMIIOBOTO XapakTepy (30Kpema,
TpaHchopMmallis BiOJIOHUEITHHOTO IyeTy, IUIIXOM 3aMiHW OJHIi€I BiOJIOHYENl Ha i iCTOPUYIHY IOIEPETHHUITIO
BioJly Ja ram0a — CHOpiJHEHU# IHCTpyMeHT Ti€l x rpynH, «3abymi manyi Il» J1. CamonaeBoi, 1998 p.);
BapiaHTHa B3a€MO3aMiHa iIHCTPYMEHTIB B aHcaMOui (Kgapmem IUIs CKPHIIKH, KIIapHETa/dM ajbTa, BiOJOHYEI]
ta (opremiano, 1992 p.; «De profundis clamaviy nust CKISHOI TapMoOHIKW/Uu (opremiaHo, (ICHTH Ta
Biosionueni, 1993 p., — odbuaea B. JlapuikoBa); moueprosa 3aMiHa BUKOHABIIEM JIEKIJTBKOX Pi3HOBHUJIIB OJTHOTO
iHcTpyMeHTy («Kpizv kpucmanu comuunoi mo3aixuy s GiaedTH/ansToBoi QieiTH, BionoH4emn Ta GopTeniano
1O. T'omenberkoi, 2006 p.); 3acTOCyBaHHS OCHOBHOTO Ta MapalielbHO JOJATKOBOIO IHCTPYMEHTY 3 1HIIIOI Tpyn
(Conama Ne 2 myis ckpunku Ta ¢opremniano/3 nepkycierw/ JI. Camonaeroi, 1997 p.; Conama nis anmbTa i
¢dopreniano/3 niHiiHUMEU a3BiHOUKamMu/ A. TomiabpoHOBOI, 2005 p. 11H.).

VYci ui BapiaHTHO-JOMOBHIOWYI Momudikamii (QyHKIIOHATFHO PO3IMIMPIOIOT CEMIOTHYHHN Ta
ECTeTUYHHHA TPOCTIp MOOYTYyBaHHS KOHCTAHTHUX KaMEpPHO-IHCTPYMEHTAIBHHX J>KaHPIB. AJIDKE BHECCHHS
HaBITh HE3HAYHUX PESITUBHUX CKIIAJOBHUX (SK, HAIIPUKJIIA[l, 3aCTOCYBaHHS 3BYKOBHX, MEPKYCIHHUX e(eKTiB
3a3HAaYCHUX BUILEC) BIUIMBAE HE JIMIIE HA 3MiHYy TeMOpOBO-aKyCTHUHOrO OamaHCy, a i Moxe JoAaBaTH
€JIEMCHTH BHIOBHUIITHOCTI, IO KOPHUTYE TPAAMINIHHI €CTeTHKO-Mi3aHCIICHIUHI, KOMYHIKaTHBHO-POJBOBI,
COLIIOKYJIBTYPHI 1 1HIII KOMIO3UIIHO-(QYHKITIOHATBHI Ta BHKOHABCHKI MapaMeTpy aHCaMOJICBUX JKaHPIB.

OnHOYacHO Ha MPOLEC CYYaCHOTO KaHPOTBOPEHHS 3HAYHO BIUIMBA€E YHiBEpCali3alisi KOMIO3UTOPCHKOTO i
BHUKOHABCHKOTO MY3HYHOTO JIEKCHKOHY, II0 HaOyBa€ MOIAJBLIOTO TBOPUYO-KOHLETITYaJbHOIO PO3BHUTKY i3
30aradeHHsAM CIIEKTPY IHTOHAINIMHWX, apTUKYJAMIMHAX, KOJOPHCTUYHUX MOMIIMBOCTEH TPaguIifHOTO
aKyCTUYHOTO 1HCTPYMEHTapito (0COOJIMBO, TPYNH CTPYHHHUX 1 JyXOBHX IHCTPYMEHTIB). Yci Lii HOBITHI My3HYHO-
BHMKOHABCHKi 3aCO0M 3BYKOBHJIOOYBaHHS TOHOBOTO, MiKpDOTOHOBOTO, a TaKOX 1 IIYMOBOi reHe3u (hOPMYIOTH
CTHJIICTUYHY MMATITPy OCTMOAECPHOTO MHUCTEITBA, KON «HOBA IHTOHAIITHO-COHOPUCTHYHA TTapairMa CyJacHol
MY3UKH VSBISETHCS K YOTUPUBHMIPHA, 3 JOAABAHHIM TeMOPOBO-apTUKYIIIIMHOT XapaKTEePUCTUKH 3BYKY B
SIKOCT1 piBHOIIPABHOI KoopAMHaTI» [3; 42]. 3 IMX MO3MLIH KOHCTAHTI Ta KOHCTAaHTHO-BapiaHTi KaHPH KaMepHO-
THCTpYMEHTAIBHOI My3UKHA HaOyBarOTh TEMOPOBO-BHPAKAILHOTO 1 TeMOPOBO-apTUKYJISAIIIMHOTO CTHITICTHIHOTO
OHOBJICHHS, IO OCOOJIMBO HAOYHO BUSIBISETHCS Y TIOLIYKY AaKIaCHYHMX BHUKOHABCHKUX IPUHOMIB, IO
PO3ILIMPIOIOTh TPAAWLIAHI 3BYKOBI MOXIHMBOCTI M (YHKIii CTapOBHHHMX iHCTPYMEHTIB (HampHKIam,
«Iumpocnexyisy s dneitty 1 knaBecuna O. Lleruncekoro, 1996 p.; «Tuxa myzuxa nam’asmi A. Llnimkey nis
BioJIOHYEITI Ta Biomwm ja ram0Oa B. Jlapuikosa, 1998 p.).

[lpu npomy HaOyBae 0OCOONMBOrO 3HAYEHHS (EHOMEH [iaJIOTIYHOCTI, a/Ke €CTETHYHA CHUTYaIlis
CTHJIBOBOI MOJIUIOTIYHOCTI, CYTOJIOCHA KOMIO3ULITHOMY METOMY MOJIICTUIICTUKY SIK «3HAKOBOT'O BUPa)KEHHS
MHOXHHHOCTI MY3W4YHOI cBimomocTi» [1; 15], neTepMiHye TOSBY IHTEPTEKCTYaTbHUX MIKTEKCTOBHX
3B’s3KiB. 32 JOTIOMOTH BBEACHHS MIKTEKCTOBUX (MI)KaBTOPCHKHX) IIMTAT, alf03ii, BAKOPUCTAHHS MPHIHOMIB
cTHii3alii, KoJaxy BinOyBaeThbca KOMIIO3HUILIMHA 1HTETpaLisl )KaHPOBO-CTHIILOBOTO TOCBIAY PI3HUX €MOX Ha
OCHOBI CEMi1OTHKO-BHPAKAIBHUX MOXKIMBOCTEH TOCTMOAEPHOI My3HYHOI CTUITICTHKH.

Tak, mpUMipoM, >XaHPH-MEMmMory, 110 JeMOHCTPYIOTh Pi3HOIUIAHOBICTH 1AEHHO-00pa3HOIO 3MICTY,
€CTETHKO-CTUJIHOBUX OPI€EHTHPIB, CTHIICTHYHO-CEMIOJIOTIYHUX NMPHHIUITB (JOPMOTBOPEHHS Ta MOEIHAHHS
€JIEMEHTIB MY3MYHOI MOBH, BEJIbMHU PI3HOMAHITHO NPE3CHTOBAHI y TBOPYOCTI YKpPailHCHKUX KOMIIO3UTOPIB.
3ramaemo, 30kpema, TBopu B. CunpBectpoBa («Enitadis JI. b.», npucesma Jlapuci bonoapenko, nis anbTa i
dopreniano 1999; «2.06.1810... 0o ous Hapooscenns R. A. Sch.» ta «21.03.1685... 00 OHs HapoOCEeHHS
J.S.B.» nmus BiomoHuenbHOTO nyery, oowmsa — 2004) Tta 0. [omenbcbkoi («...repOapiii...my3uka
CIIOTAIIB...» IJIS CKPHIIKH, anbTa, Bionordeni, 2000 p.). TyT y mogonaHHi TEMITOpadbHOI MTUCTAHITIHHOCTI
BUHHKAE THTEPTEKCTYyalbHE TI0JIE€ MK KYJIBTYPHO-MUCTEULKUMH (PEHOMEHAMHU Ta TBOPYHMH IEPCOHAIISIMU
pI3HUX emoX Ta aKTyali3ylTbci [iaJoridyHi IHTOHAUIWHO-CTUIBOBI BiCi KOMIUIEMEHTapHOTO abo
AHTUTETUYHOTO XapakTepy y (YHKI[IOHyBaHHI MOHOXKaHPIiB «CTapoi» TPamullii B PI3HUX CTHIICTUIHHUX
KOOpIWHATAaX — BiJl 0apOKO 10 IOCTMOJCPHY .

[IpomoBxyroun aHami3 KUIbKICHHX 1 SKICHMX MOKa3HUKIB aHCaMOJIEBUX J>KaHPIB Ha NPHUKIAax
TBOPYOCTI YKpPaiHCHKUX KOMIIO3UTOPIB, BiA3HAUYMMO, IO 31 301IBIICHHSIM CTYTIEHS >KaHPOBOI MOOUTBHOCTI
CIIOCTEpPITAEMO  TPOMECH  TMOJAIBINMUX  TpaHcopmarliii  opraHoJOTIYHOI  CTPYKTypH  KaMepHO-
IHCTPYMEHTANBHUX JKaHPIB, IO MPHU3BOAMTH OO TOSBU PESTUBHO-KOHCTAHTHUX Ta BUIBHO-BapiaHTHUX
XKaHpoBuUX Mogeneil. Lle aHcamOmi pensTHBHOTO THIy, LIO BiAPI3HSAIOTBCA 3a DPIBHEM CTPYKTYpPHOI 1
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CEMaHTHYIHOI JKaHPOBOI MOOUTEHOCTI Ta HajeXaTh J0 T.3B. MOJIDKAHPIB — MPOMDKHHUX JKaHPOBUX MOJIEIICH
riOpuaHOT CTPYKTYpH, a00 1iOpoKaHPIiB «HOBOD» MY3HKH, JIe 3HAXOAMUTH BiIOOPa)KCHHS MPUHILUI BiJILHOTO
Jianory My3UYHHX Ta M03aMy3WYHHUX )KaHPOBHUX Ta CEMiOTHKO-BHpasKaJlbHUX 3aco0iB [2; 103].

Tak, penITHBHO-KOHCTAHTHI — I aHCaMOJIi Pi3HOMAaHITHUX 1HCTPYMEHTAIBFHUX CKJIAIIB, IO «HE MAIOTh
KPHCTATI30BAHOTO HOPMATHBHOTO BUKOHABCHKOTO CKJIAAy Ta 1HIAMBIAyaJbHOI CEMaHTHYHOI, KOMYHIKaTHBHOL
Ta iH. crenuQikd, a BOJOIIIOTH JHUIIE OOOB'SI3KOBOI0 CTPYKTYPHOIO IOMIHAHTOIO, SIKA BHMKOHY€E TEBHI
XKaHpoTBopui QyHKUi» [5; 5]. 30Kkpema, TaKUM CTPYKTYPOYTBOPIOIOYHMM SAPOM MOXKE BHCTYyHaTH (opTemiaHo
y T.3B. KaMepHO-(DOpTEImiaHHNX 3a aHCaMOJCBHMM THIIOM CKJIagax a0o TeBHA TPyIa CTPYHHHX YH TyXOBHX
IHCTPYMEHTIB Y TeMOpPOBO-OJHOPITHUX YW 3MIIIAHUX CKianax Oe3 yuacti opremiano. Cepen HUX, IPUMIPOM,
nyetu: KiapHety 1 ¢opreniaHo («Tanyiy C. Ilimoruxosa, 1997 p.), rodoro 1 dopreniano («fyensv-yem Ne 4»
K. Lenkomnenko, 1995 p.), darory i dopreniano (Conama «Terra Incognitay B. I'you, 1998 p.), BanTopHH 1
dopreniano («baramenvy 0. 'omenschkoi, 1996 p.), myer ckpunku Ta BiojoHued («Conama-dianoey
B. Jlapuikosa, 1990 p.), anbToBUit nyet («Memamopghosu 1», Tpu ’ecu JI. Camonaesoi, 1997 p.) Toio.

Ha BigMmiHy Big peNsSTUBHO-KOHCTAHTHUX JKaHPOBHX MOJENEH, I BUKOPHCTOBYETHCS CYTO
TpaIuLidHIKA aHcaMONeBH I1HCTpyMEHTapild, BUIbHO-BApIaHTHUHA THI aHCaMOJIO BOJIOJIE€ HAaWBUIIUM
CTYIICHEM >KaHpOBOT MOOIBHOCTI y MpEeBaIIOBaHHI HEOOMEKEHOT PENATHBHOCTI HOTO KiNBKICHUX 1 SIKICHUX
OpPTraHOJIOTIYHUX XapaKTePUCTUK. J[ocHmimkeHHS BapiaHTiB aKyCTHYHHX 1 CEMIOTHYHUX TpaHC(opMmaiiid B
aHcaMOJIeBHX CKJIaJax IBOTO THILY JO3BOJSE 3MIMCHUTH IX BHYTPIIIHIO CHCTEMATH3allif0 3a JEKiIbKOMa
OCHOBHMMH HampsiMaMmiy, IO 3aCBIIYYIOTh CYTTEBE >KAHPOBO-THIIOJIOTIYHE OHOBJICHHS # 30aradeHHs
CHUCTEMH KaMepHO-IHCTPYMEHTAILHOTO aHcamMOITto Ha 3maMi X X-XXI cT.

YV mpakturi yKpaiHCBKOi KOMITO3UTOPCHKOI INMKOJHM JaHi HOBAIlii IMMOB’S3aHI 3 1HCTPYMEHTAIBHUMU
HOBOBBE/ICHHAMH y KaMEPHHUX CKJIaJax, IO TOJISTa0Th, MO-TepIle, Y CTBOPEHHI KOMITO3MLIIH IJIs1 HETUIIOBHX
TeMOPOBO-O/THOPITHUX, OJHOWMEHHHMX CKJaJiB, HANpUKIam, s 3-X Biomonueneit («Ritual Actionsy
JI. CamonaeBoi, 2010 p.), 4-x Bionmonueneit («Keapmem-pexsicm» B. Jlapuikoa, 1989 p.), 3-x KoHTpabaciB
(«From Corner to Corner» K. llemkonenko, 1995 p.), 4-x xoHrtpabaciB («bacameni» A.ToMIBOHOBOI,
2008 p.), 5-tu ritap («zeprano oywi» C. Azapooi, 1999 p.), 8-mu Biononueneit («barada» na memy Beatles
B. 3y6uurkoro, 1999 p.), 10-tu cakcodoHnis («bar» C. [limorukosa, 2000 p.) Ta iH.

[To-npyre, mpencTaBieHi KOMITO3MINISIMU I HETHIIOBUX TEMOPOBO-OMHOPIMHUX Ta 3MIIIaHUX
aHcaMOJICBHX CKJIAJIB, JI¢ y BUIbHO-BapiaHTHUX MOEAHAHHIX 3 aKYCTHYHHM 3aCTOCOBYETHCS HETPA Ui HHUHA
U KJIaCHYHUX aHcaMOJIEBUX THIIB iHCTpyMEHTapiil, a came: HapOJHHM, Y T.4. €K30THYHI iHCTpPYMEHTH
HapomiB cBiTy («/[6oc...[lapanenvro...Oxkpemo?» mis OasHy 1 kmapHeta O. llletnncekoro, 1996-1998 pp.;
«@Dpaemenmuy I TYIyJIbCbKOI NpuUMOM, KiapHera, Oac-kiapHera 1 ¢opremiano b. @pomsik, 1998 p.),
nepkyciinuit («LLfo cmanocs nicas 6i0xyHHA» AN CKPUIIKY, BioJloHYeNl, QieiTH, KiIapHeTa, popTeniano Ta
nepkycii €. Crankouya, 1993 p.), mxasoBuit («Ocinns mysuxa» nas cakcodoHa-TeHopa 1 QopremiaHo
I'. TaBpuenb, 1997 p.), enexrpomyswunuit («A Prima Vista...3 nepwoeo noenidy» Uisl CTPYHHOTO
KBapTeTy, apdu, IepKyCioHicTa Ta aBTOpa/posiiib, cuHTe3aTop, komm totep/ 1. Tapanenka, 2013 p.) Toro.

«llepeiHakmieHHsD» SAKICHUX XapaKTEPUCTUK KaMEepHO-IHCTPYMEHTaJIbHHUX J>KaHPIB BiOYBa€ThCS HE
JUIIE 3 TO3WINA BBEACHHS HETPAMUINIMHOTO IHCTPYMEHTAPII0 M CydacHOi CTHIIICTUKH, MOJASKYIW H cama
iHTeprpeTaliss aHcaMOJIEBUX JKaHPIB Moxke HaOyBaTH >KapTiBIHBO-CKCIEHTPUYHOTO 3a0apBJiCeHHS, IO
HiIKPECTIOETHCS. BUHAXIIJTUBIMU Ha3BaMH Ta qUASi-KAaHPOBUMH BH3HAYCHHSMHU MY3UYHHX KOMITO3HUIIIH (110
CyTi, TepMiHOJIOTIYHUMHU HOHceHcamu). lIpo me, 30kpema, cBigunTh crBopeHHs JI. CamomaeBoro mixk 1999-
2001 pp. Husku «Quasi-keapmemisy Ta «Quasi-kginmemay JJi1 OPUTIHAIBHUX TEMOPOBO-HEOIHOPITHUX
CKIafiB 13 3allyuyeHHsM OasHy, TepKycii, cuHTe3aTopa. ABTOp HEMOBOM «Tpae» 3 TpaJuLiiHUMH Ta
IHHOBALIMHUMH 1HCTPYMEHTAJIbHUMH Ta CTWIICTUYHUMH 3aC00aMH, 3aCTOCYBaHHS SIKMX 3HAYHO PO3LIMPIOE
TeMOPOBO-aKyCTUIHHM, IHTOHAITITHO-KOJIOPUCTHIHIH CIIEKTP 3BYKOBOTO TIOTOKY.

[To-TpeTe, y BiIBHO-BapiaHTHUX MOJEISAX KaMEpHO-IHCTPYMEHTAIBFHOTO aHCaMONIo0 CHOCTEepiraeMo
KOMITO3UIIIHE CYMIIlIEHHsI KOHCTPYKTUBHHX Ta CEMiOTUKO-BUPAXAJbHUX MOXIUBOCTEH pPI3HUX BHIB
MHUCTEITB Y TIOEAHAHHI MY3WYHHX Ta II03aMy3WYHHUX 3ac00iB, 30KpeMa 1 HETHIIOBE BHUKOPHUCTAHHSI
TPamUIINHUX IHCTPYMEHTIB Ta PI3HOMAHITHUX aKcecyapiB («baykauHs 6 npocmopi MpuKkymHUKAY
nepdopMaHc a1t MapuMOH, CKpUIIKH, anbTa i Biononueni K. Lenkonenko, 1994 p.; «/Iyxa Bamioky, icmopis
KOXaHHs AN 2-X aKTopiB, craTHuHOI Qirypu, ansT-cakcodoHa, BiosoHUYen 1 pamionpuiiMadya C. 3aKUThHKa,
2001 p.; «Waterdreams» nns tpomOoHa, TepKycii, cakcodoHa-immposizaropa Ta mima JI. FOpinoi, 2001 p.).
VY Takux TBOpax BiZOyBaeThCS CyMILICHHS KOHCTPYKTMBHHX €JEMEHTIB, XyIOXKHIX 3aco0iB BHUPa3HOCTI,
00pa3HOCTI Ta TMPHUHIHWIIB CEHCOYTBOPEHHS DPI3HUX BH[IB MUCTEUTB — CEMIOTHKH MY3WKH, JITEpPaTypH,
JKUBOIIUCY, TeaTpy, OaleT-IDIaCTHKHU, JIe TPEBAIOE CIIEHAPHICTD, APAMATYPTidHICTh XYA0KHBO-MY3UIHOTO
MUCJICHHSI, & TAKOX BHCYBAlOThCSI HOBI BHMOTH 10 BHKOHABCHKOI TUIACTHYHOCTI Y IHTEpaKIiOHATEHOMY
NPOCTOPi CYy4acHOT CUCTEMH Xy I0KHbO-MUCTEEKOT KOMYHIKaIlii.
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Bucnosxku. Tox AOCHiIKEHHS TBOPIB KaMEPHO-IHCTPYMEHTAJIBLHOTO MHCTEITBA BITYHU3HIHOI
KOMITO3UTOPCHKOI HIKOMH KiHIA XX — mouaTky XXI CT. 3acBiAuy€e BUCOKY aKTHBHICTh y HOBITHIX TeMOpPOBO-
aKyCTHUHUX Monudikamisix iX JKaHpPOBOi CTPYKTypH. AHami3 KOHKPETHHX 3pa3KiB KaMepHO-
IHCTPYMEHTAIbHOI MY3WKH 3a PI3HAMH OPTaHOJIOTIYHMMH XapaKTepUCTHUKaMU (aHCaMOJEeBHI THII,
IHCTpyMEHTANbHA Tpyla, KOHKPETHUH 1HCTPYMEHTAILHUHA CKJIa]]) HA0YHO JEMOHCTPYE iX HAJICKHICTH [0
aHcaMOJIeBUX THIIIB PI3HOTO CTYNEHS aHPOBOi CTaOiIBHOCTI BiJ KOHCTaHTHHX A0 BiNbHO-BapiaHTHUX
iHCTpyMeHTanbHUX Mojeneid. [locTynmoBi TemMOpoBO-aKyCTHYHI Ta ceMioTHYHI Monugikamii >KaHpOBHUX
Mojelleld KaMepHO-IHCTPYMEHTAIBHOI My3WKH BUKJIMKAIOTh 3HAYHI THITOJIOTIUHI 3CYBH Y JKaHPOBIH CHCTEMI
KaMepHO-IHCTPYMEHTAJIBHOTO aHCaMOJII0, 110 TOB’sA3aHi 3 BiJOOPaKEHHSIM MPHUHIIMITY BUIBHOTO Jiajory
TpamuIlii 1 HOBAWiifi y CHHEPreTHYHOMY CIIOJIYY€HHI aKyCTHYHHX TPAJAULIHHUX (aKaJeMidyHHX) Ta
HETpaIMIIHANX (HAPOIHI, E€K30THYHI, MEpPKYCiiHi, KA30Bi, €JICKTPOMY3HYHi) IHCTPYMEHTIB, a TaKOX
CUHTE31 CEMIOTHKH Ta CTHJIICTUKU MY3HYHOI Ta M03aMy3u4HO1 iHpopmMallii y eTMHOMY aHCamMOJIi.

Ha ycknamHeHHs IpoIieciB AiajJori9HOCTI BIUNIMBAIOTh €CTETHYHI Ta TEXHIKO-KOMITO3UIIHI TPUHITUTH
MIOJIICTHIIICTUKY, CIPSIMOBaHI Ha aKTyalli3allil0 I1HTePTEKCTYaIbHUX MIKTEKCTOBUX (MIXKaHPOBUX,
MDKCTHIIBOBHUX, MIKABTOPCHKHUX) 1HTOHALIHHO-CTWIILOBUX 3B’s3KiB. OCTaHHI CIPUSIOTH CTBOPEHHIO
JianorivyHoi Bici KOMIIEMEHTAPHOTO a00 aHTUTETUYHOTO 3MICTY y (PYHKIIOHYBaHHI B Pi3HUX TEMIOPaTbHUX
Ta CTWIICTUYHHX KOOPAMHATaX MOHO-, MOJi- Ta JIOpPOXaHPIB «CTapoi» Ta «HOBO» Tpaawmii. Bcei i
aHcamMOJIeBi 3pa3ku (POPMYIOTH JKaHPOBO-THIIOJIOTIYHUN (POHI KaMEepHO-IHCTPYMEHTAIBHOT MY3HKH Cy4acHOT
VYkpainu, mopanplie TOCTIKEHHS SKOro y BuMipax ¢inocodii My3uku it ancam01eBO1 €CTETHKH, 30KpeMa, i
3 TOYKH 30py ICHXOJOTii KOMIIO3UTOPCHKOi, BHKOHABCHKOi TBOPYOCTI y OCMHCICHHI KOMYHIKaTHBHO-
TICUXOJIOTIYHO1, COIIOKYIBTYPHOI, MTPOTPaMHO-POILOBOI, (DAKTYpPHOI TOMIO cIienndiky skaHpiB aHcaMOIeBO1
MY3HKH € ITEPCIEKTHBHUMH HAPSIMKaMH MUCTEIITBO3HABUMX PO3POOOK.
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OPT'AHOJIOTMYECKHE W CTHJIIMCTHYECKUE TAPAMETPBI JKAHPOB
KAMEPHO-UHCTPYMEHTAJIBHOI MY3BbIKH YKPAWHBI
(KOHEIL] XX — HAYAJIO XXI BEKA)
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KpaBuenko Anacracust UropeBHa, KaHIU/IaT HCKYCCTBOBEICHUS,
JIOKTOpaHT, HanmonanpHas akageMusi pyKOBOASLIMX KaJpOB
KyJIbTYpBI U UCKYCCTB, T. Kuen

OCyIIecTBICHO CEMHOJIOTMYECKOE HCCIEOBAHNUE OpPTaHOJIOTHYECKUX XapaKTePUCTUK M  CTHIIMCTHYECKUX
KOMIIO3ULIMOHHO-CTPYKTYPHBIX ~ IPU3HAKOB IPOU3BEIEHUN KaMEPHO-UHCTPYMEHTAJIBHOM MY3bIKH C  LIEJIBIO
ONPEIEIICHUs] KAHPOBO-TUIIOJOTMYECKUX M CEMHOTHMKO-UHTOHALIMOHHBIX HOBAaLMH B TEXHUKO-KOMIIO3ULIMOHHOM
MPaKTUKE YKPaWHCKOM KOMIIO3UTOPCKOW MIKOJibl mnepuoaa koHua XX — Havyana XXI BekoB. I[IpoananusupoBaHbl
KOJINYECTBEHHBIC U KaYCCTBECHHBIC )KaHPOBBIC IMOKA3ATEIH aHCAMOJIEBBIX KOMITO3UITHIA Pa3IMYHBIX HHCTPYMECHTAIBHBIX
MOJIEJIEN U OXapaKTEPU30BaHbl CEMUOTUKO-BbIPA3UTEIbHbBIE MPUHLIUIBI IOCTMOAEPHUCTCKON CTHIIMCTHKU. PackpbiTo
CEMHOTHYCCKOE 3HAYCHHE (CHOMECHA ITUAJIOTHYHOCTH B ()YHKIMOHWPOBAHMHM CHUCTEMBI aHCAMOJICBBIX JKAaHPOB B
COBPEMEHHOM yKPaWHCKOM KaMEpHO-UHCTPYMEHTaJIbHOM UCKYCCTBE.

Knroueevle cnoea: yKpamHCKHH KaMepHO-MHCTPYMCHTAIBHBIA aHCAMOJIb, OPraHOJOTHYECKas CTPYKTYpa,
JKQaHPOBBIE MOJICNIH, JKAHPOBas MOOWIBHOCTh, HHTOHAIIMOHHO-COHOPUCTUYECKAs KOHIEHIHSI IOCTMOACPHHU3MA,
MOJINCTUIIMCTUKA, AUATIOTUYHOCTb.

ORGANOLOGY AND STYLISTIC GENRE PARAMETERS OF UKRAINIAN CHAMBER MUSIC
(LATE XX — EARLY XXI CENTURIES)
Kravchenko Anastasiya, Candidate of Art Criticism,
Doctoral Student, National Academy of managerial staff
of culture and arts, Kyiv

This article presents a semiological study of organology and stylistic compositional and structural features of
chamber music works, with the aim to highlight the genre-typological and semiotic-intonation innovations in Ukrainian
composer practice of the late XX — early XXI century. The quantitative and qualitative indicators of ensemble genre in
various instrumental models, also the semiotic and expressive principles of postmodern stylistics have been analyzed. In
the paper was highlighted the semiotic value of phenomenon of dialogicality in the functioning of the system of
ensemble genre in contemporary Ukrainian chamber art.

Key words: Ukrainian chamber ensemble, organology structure, genre models, genre mobility, intonation and
sonoristic concept of postmodernism, polystylistics, dialogicality.
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ORGANOLOGY AND STYLISTIC GENRE PARAMETERS OF UKRAINIAN CHAMBER MUSIC
(LATE XX — EARLY XXI CENTURIES)
Kravchenko Anastasiia, Candidate of Art Criticism,
Doctoral Student, National Academy of managerial staff
of culture and arts, Kyiv

The aim of this paper is to highlight the genre-typological and semiotic-intonation innovations in contemporary
Ukrainian composer practice.

Research methodology. In this study were used musicological, structural-semantic, semiological methods in the
analysis of organology and stylistic genre parameters of chamber music.

Results. Research of Ukrainian chamber works shows a high activity in the creation of new timbre-acoustic
versions of their genre structure. The analysis of chamber pieces in various organology characteristics demonstrates that
they belong to the ensemble types of varying degrees of genre stability, which related to mono-, poly- or librogenre of
«old» and «new» traditions. Gradual timbre-acoustic and semiotic modification of chamber genre models involve
significant typological changes, related with reflection of principle of freely dialogue of traditions and innovations in
the synergistic combination of traditional and non-traditional (folk, exotic percussion, jazz, electromusical) instruments,
and also related with the process of synthesis the semiotics and stylistics of musical and extra-musical information into
a single ensemble. On doubling dialogic processes rather affect the aesthetic, compositional principles of polystylistics,
designed to updating intertextual (intergenre, interstyle, interauthors) intonation and stylistic connections of
complementary or antithetical content in the functioning of the genre of chamber music in different temporal and
stylistic coordinates.

Novelty. The scientific novelty of the research is formulated in the following positions: identified the main trends
of genres creation in the context of postmodern compositional practice; highlighted the typological and stylistic genre
innovation in Ukrainian chamber music; introduced the content of the phenomenon of dialogicality on the process of
forming a new system of ensemble genres in Ukrainian chamber art.

The practical significance. The study presents a genre-typological fund of modern Ukrainian chamber music.
Certain pieces of chamber music were introduced to a scientific usage for the first time.

Key words: Ukrainian chamber ensemble, organology structure, genre models, genre mobility, intonation and
sonoristic concept of postmodernism, polystylistics, dialogicality.
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