KyasTypoJioris KopurtHa A. 1.

YK 793.3+ 378.096

HuryBanHs: Kopumna Anina Izopiena,

Kopurna A.1. Ilxoma ©OanbHoi Xxopeorpadii acnipanmxa Kuiecbkoeo nayionanvhozo
KHYKiM y cydacHoMy HaykOBOMY JHCKYpCL. yHigepcumemy KyJibmypu I MUcmeyms
Kynomypa i cywacnicme : anemanax. 2022. Ne 1. ORCID: https://orcid.org/0000-0003-3049-9001
C. 94-98. alina4342@icloud.com

Korytna A. (2022). School of Ball Choreography by
KNUKiIM in Modern Scientific Discourse. Kultura i
suchasnist : almanakh, 1, 94-98 [in Ukrainian)].

IIKOJIA BAJIbBHOI XOPEOI'PA®II KHYKIM
Y CYYACHOMY HAYKOBOMY JUCKYPCI

Merta — BHUABHUTH OCHOBHI MiIXOIW J0 OCMHCIICHHS [isUIBHOCTI IIKoiaM OanbHOI Xxopeorpadii KuiBcekoro
HaIlloHaJbHOrO yHiBepcuTeTy KynbTypH i Mucrents (KHYKiM) y cydacHux HaykOBHX HOCIHIDKEHHSX. MeTomosioris
OocTiTKeHHsl. 3aCTOCOBAHO METOOHM aHAN3y W CUHTE3y;, ICTOPHYHHHA — JUIsl PO3MVISNy HAYKOBHX MyONiKamii B
XPOHOJIOTIYHIN MOCIIIOBHOCTI; METO/ TEOPETUYHOIO y3arajibHEHHS — JUId OpMYIIIOBaHHS BUCHOBKIB Ta iH. HaykoBa
HOBM3HA T0JISITA€ Y BUSIBJICHHI CTYTICHS IOCHIPKEHOCTI peHoMeHa «1koiu 6anpHoi xopeorpadii KHYKiM» it ocHoBHIX
MiIXOAIB JI0 OCMUCIIEHHS HOTO AisIbHOCTI. BUCHOBKH. AHasi3 HayKOBOTO AUCKYPCY LI0A0 MIKOIK OanbHOi Xopeorpadii
KHYKiM n0BiB BaXJIMBICTh He JHIIe By3bkoaxoBoi xopeorpadidHoi ONTHKH, a HPABOMIPHICTh 3aCTOCYBAHHS
KYJIbTYPOJIOTIYHHX MiJXOIB, 3BKAIOUM HA MacIITaOHICTh (peHOMeHY Ha3BaHOI 1mkoimu. Pakruyno suire T. [TaBmrok Ta
A. Tlijyincbka po3riisaaloTh BIAacHE «irkony 6anpHoi xopeorpadii KHYKiM»y, a He okpeMi acriekTH i1 AisUTbHOCTI, HE
Ha3UBAaIOUYM (EHOMEH «ILIKOJIOK». bBiNbIIiCTh aBTOpIB, BIAIOYKMCH OO JEMOHCTpalii BaroMocTi HayKOBOro Ta
METOANYHOr0 10poOKy BHUKiIagadis OanpHOro Tanmo KHYKiM, a Takox BUIIyCKHUKIB Kadenpu OanpHOi Xopeorpadii,
JOBOJISATH TPaBOMIPHICTh 3aCTOCYBaHHS TMOHATTS «HAyKOBA Ta MeIaroriyHa mkona». [lonmpw 4ucieHHi 3rajkd 1po
kadenpy 6anbHoi xopeorpadii KHYKiM Ta ii npencTaBHUKIB, CIIil KOHCTaTYBaTH, 1110 AOCIiAHUKY HE HAJAJIU HAJIEXHOI
yBard mepeaymMoBaM Ta XapaKTEPUCTHULI MPOLIECIB CTAHOBJICHHS MHCTEIBKO-IIEIAarori4HOil KoMK 6anbHOI Xxopeorpadii
KHYKiM, 3’sacyBaHHIO OCHOBHHX HampsMiB pobotu kadeapu OanpHOi xopeorpadii KHYKIM sk wmucrensko-
Me1aroriyHoi MKONMW Ta ii posli y KyJIbTYpHO-MHCTELBKOMY XHUTTI YKpaiHM, BUSBICHHIO IE€PCOHAIBHOIO BHECKY
IPEICTAaBHUKIB IIKOIM, PO3POOJIEHHIO Iepioam3amii IisVIBHOCTI IIKOJM Ta iH. AKTYaJIbHICTh NPOBEAEHHS LIHOIO
JOCTI/DKEHHS € He3alepevHoIo, a Horo pe3ysbTaTd MO)KHa Oy/ie BUKOPUCTATH y HMOJANIBIINX TEOPETHIHUX PO3POOKaX,
MPUCBSYEHUX IISUTBHOCTI MHCTEIPKUX, TNEaroriyHnX, HAyKOBHX IIKIJI Yy TIpolecax KyIbTYpOTBOPEHHS 1
xopeorpagivHOro MUCTELITBA B YKpaiHi.

Knrouosi crosa: xadenpa dansHoi xopeorpadii KHYKiM, ykpaincbka KynbTypa, MECTEIbKA IIKOJA, HAYKOBUMH
TICKYpC.

Korytna Alina, graduate student of the Kyiv National University of Culture and Arts

School of Ball Choreography by KNUKiM in Modern Scientific Discourse

The purpose of the article is to identify the main approaches to understanding the activities of the school of
ballroom choreography of the Kyiv National University of Culture and Arts (KNUKiM) in modern research. Research
methodology. Methods of analysis and synthesis are applied; historical for consideration of scientific publications in
chronological order; method of theoretical generalization for formulating conclusions, etc. Scientific novelty. The scientific
novelty is to identify the degree of research of the phenomenon of "school of ballroom choreography KNUKiM" and the
main approaches to understanding its activities. Conclusions. The analysis of the scientific discourse on the school of
ballroom choreography of KNUKiM proved the importance not only of narrow choreographic optics but also the
legitimacy of the application of culturological approaches, given the scale of the phenomenon of this school. In fact, only
T. Pavliuk and A. Pidlypska consider the "school of ballroom choreography of KNUKiM", and not some aspects of its
activities, without calling the phenomenon "school". Most of the authors, resorting to demonstrating the importance of
scientific and methodological achievements of ballroom dance teachers KNUKIiM, as well as graduates of the Department
of Ballroom Choreography, prove the legitimacy of the definition of "scientific and pedagogical school". Despite
numerous mentions of the Department of Ballroom Choreography KNUKiIM and its representatives, it should be noted
that researchers have not paid due attention to the preconditions and characteristics of the formation of art and pedagogical
school of ballroom choreography KNUKiM, clarifying the main directions of the Department of Ballroom Choreography
its role in the cultural and artistic life of Ukraine, the identification of the personal contribution of school representatives,
the development of periodization of school activities, etc. The relevance of such a study is undeniable, and its results can be
used in further theoretical developments on the activities of art, pedagogical, scientific schools in the process of cultural creation,
choreographic art in Ukraine, etc.
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AKTyalbHICTh TEMU JOCITIDKCHHS.
JIisSUTBHICTh HAYKOBUX, TIEJATOTTYHUX, MUCTEIIbKUX
KT sk ¢opManbHUX Ta/abo HehopMaTbHUX
00’e¢lHAaHb BINIrpae BaXXJIMBY POJIb B KYJBTYpi
Vkpainu. Cepen MHUCTEIBKO-TIEIATOTIYHUX —Ta
HAyKOBHUX INKiT y cdepi TaHIIOBAIBHOTO
MUCTEITBA IOMITHE MICIle TIOCia€ mIKoa OabHOT
xopeorpadii Kuiscbkoro HaIliOHAJIEHOTO
yHiBepcuTery KynbTypH i mucrents (KHYKiM),
JNOCHTI/DKEHHST  JMISUIBHOCTI  AKOi  CHpPUSATHME
BUPIIICHHIO NTPOOJIEMH KOMIUICKCHOT'O OCATHEHHS
Micls W poili TakKuX (PEHOMEHIB Y KyJIbTYpPHOMY
mpoctopi  YKpalHH, CHOPHUATHME BiITBOPEHHIO
[UTICHOT TAHOPaMU KYJIBTYPHHX MPOIIECIB.

AmHai3 ocTaHHIX JOCIHI/PKEHb 1 MyOiKaIlii.
MacmTabHIicTh  KYJIBTYpOTBOPYOI  IISUTBHOCTI
MUCTEIBKO-TTearoriqHol IIKOJTH OanbHOT
xopeorpadii KHYKIM 3ymoBiroe HaykoBwiA
iHTepec 1o Hel  (axiBmiB, cepex  AKHX
O. KacpsHoBa [6], T. INaBmrok [10; 11],
A. Ilinnunceka [12] Ta i, Tlonpu ycBimomiueHHS
BOXJIMBOCTI Kadeapu OUIBLIICTIO JOCIHIiTHUKIB
ctepu xopeorpadiuHoi OCBITH, y 6araThboX Mparsiax
BOHa a00 OKpemi acmekTd ii MiSIBHOCTI JIMIIe

3ragyroThCst (Hampukinanm, O. Biryc [2],
T. bnarosa [3; 4], H. Tepemenko [13]), uu He
3ralyloThCst B3araii, xoua 3asIBJICHA
npobneMaTuka IyOmikamii me  mepembadae
(Hampuknaz, CTaTTA H. 'op6arosoi Ta

C. €panonoi [5] Ta in.). Cepen J0CTOBIpHUX
JoKepen i Ha3Batu myOmikaniro Jl. bazenu [1] ta
Mmarepiamu ogimiiHoro caity KHYKIiM momo
OCBITHBO-TIpOQECiiiHOI  TporpaMmn «banbHa
xopeorpadiss»  QaxympTeTy  XopeorpagigHOro
mucrentsa [9]. MoxkHa  KOHCTaTyBaTH, IO
KOMIUIEKCHOT'O  JIOCTI/DKEHHS,  IIPHCBSTYCHOT'O
MUCTELLKO-TI€1aroriytiin LIKOJT1 0aJIbHOI
xopeorpadii KHYKIM y xymbTypi VYkpainw,
30KpeMa, ii MicIs y HayKOBOMY IMCKYpCi, IOCi
IPOBEICHO He OyIIo.

Mera crarTi — BUABATH OCHOBHI IIAXOAX 10
OCMUCJICHHSI JISITBHOCTI LIKOJIA OapHOL
xopeorpadii KHYKIM y cydacHuX HayKoOBHX
IOCHIDKEHHAX.

Buknan OCHOBHOT'O Marepiay
JociimkeHns. Jlo mpoOieMu BU3HAYCHHS TIOHSATTS
«uKona» (HayKoBa, XyJIOXKHs, Mearoriyaa Ta id.)
3BepTaNKCs HAayKOBLI Pi3HUX cdep, cepen HHUX 1
npoBifgHi  ¢axiBii 3 0i0giOTEKO3HABCTBA  Ta
kynsTyponorii B. leiiko, M. Kanictpatenko Tta
H. KyuHapeHko, siki OCMUCIHIIN Ta JACTali3yBajiu
MOHSTTS «HayKoBa TITKOJIa» [14; 15].
Excrpamonmoroun pe3yiabTaTd iX JOCHIIKEHHS B
XYAOKHBO-TISIATOTIYHY ~ TUIONIMHY,  MOXKEMO
BH3HAYHUTH TIOHATTS IIKOJM» K He()OpMaILHOTO
Ta/abo  (POopMaIbHOrO TBOPYOro 00 €THAHHS
JEKITbKOX  TOKONiHb  MHWTIIB,  HAaYKOBIIIB,
MEIaroriB, «XapakTePHUMH O3HAKAMHU SIKHX €
HasSBHICTh Jlijiepa — 3aCHOBHUKA HAMpsAMY

(nporpamu), Horo YUYHIB-TIOCITI/IOBHUKIB,
MpUOIYHUKIB CTaIUMX TpaauLii, cpopMoBaHUX Y
KOJIEKTHBI, 3TypTOBAaHICTh HABKOJIO YCIILIHOTO
PO3B’si3aHHS colialbHO- 1 TmpodeciitHO3HAuYyIIOT
mpobiemu,  eheKTHBHICTE  (YHKUIOHYBaHHS
IOIKOJIN», CBIIYEHHSAM YOMY € <GIKICTh Ta
KIUTBKICTE» TIPOEKTIB 1 HAaBYAIBHO-TPEHYBAJIBHOL
JISTBHOCTI, MIATOTOBIEHUX (DaXiBIIiB, sIKi OEpPyTh
AKTHUBHY y4acThb y Cy4acCHOMY
KyJIBTypOTBOpeHHi [14, 42].

Jo Takux (EHOMEHIB MOXXHA BiJIHECTH
MUCTEIbKO-TIearoriany KOy OanpHOT
xopeorpadii ~ KHYKiM. 1i  cramosnenns
PO3MOYaNIoCs 3 MOMEHTY BBEACHHS 10 HABYAJIHHUX
I1aHiB Kadenpu xopeorpadii, mo Bigkpuiacs B
KuiBcbkoMy nepkaBHOMY IHCTHTYTI KyJIbTYpH
1970 poky, TUCHHUIUTIH 3 OadbHOro TaHIp. MoBa
ijie He JIHIIIE IPO iICTOPHKO-ITO0YTOBHUH TaHEIb, 0
BXOJIUB JIO aKaJeMiuyHOi cucTeMu XxopeorpadiuyHoi
MIJTOTOBKA YIIPOJOBXK OaraThboX MJECATHNITBH, 1
tpuBanuid vac B CPCP mno3uuionyBaBcsa SK
Jo3BojiicHa (opMma OalbHOrO TaHII, a i Mpo
OllaHYBaHHS TaHIIB €BPOIEHCHKOT Ta
JNaTMHOAMEPUKAHCHKOI MporpaM OanbHUX TaHIIIB.
Bonnowac, mo 3aknagy 3ailicHoBaBcs HaOip Ha
HaBYaHHS CTYJEHTIB, IO CHeliai3yBainucs Ha
IBOMY pI3HOBHII Xopeorpadii, a 3romom, y 1994
poi  Oyma  Bigkputa  Kadenapa  OampHOI

xopeorpadii.
Onguum 3 eTariB KOMILJIEKCHOT'O
OCMHUCJIEHHS JISUIBHOCTI MIKOJIA OaJIbHOI

xopeorpadii KHYKIM € posrmsig cydacHOro
HAyKOBOI'O JHCKypcy. JloCmipKyloun TeHe3Hc
BITUM3HSIHOI OanbpHOI Xopeorpadii B KOHTEKCTI
3aranmpHOCBiTOBHX  mporeciB,  O. KacksHoBa
MOB’SI3y€  TIEPCIIEKTUBH  PO3BUTKY  OalbHOTO
TaHIFOBaHHS CaMe 3 BILAKPUTTAM Kadempu micis
COIIOKYJIETYpHUX TpaHchopmariii 1991 poky [6].

BusBnsiroun  eranu  mpodecioHamizamii
OanmpHOi Xopeorpadii B ICTOPUKO-KYJIbTYPHIH
muHawmini, T. braroBa y HaykoBiil cTaTTi BIaeThcs
JO IIMPOKHUX PETPOCHEKLild, OAHaK, He Hazae
JOCTaTHBOI yBaru CTAHOBIIGHHIO OCBITH SIK
CKJIaJIHMKa Tporecy mpodecionamnizamii cdepu
0anbHOrO TaHIIOBaHHS B YKpaiHi [3].

VY nuceprauii «Po3BuTOK XopeorpadivyHoi
ocBiTH B Ykpaini XX — moyatok XXI cTomiTTs»
T. bnaroBa, po3riAfarOyul ICTOPUYHUN TOCTYI
0aIbHOTO TAHIIO B €BPOINi, HE TOPKAETHCS HOTO
IHCTUTYIIIOHATI30BAHUX  OCEPENKiB, JO SKHX
BITHOCSTB KadepH y 3aKiaiaX BUILOi OCBITH. Alle
CIiJA 3ayBaXWTH, IMO JOCTITHUISI KOHCTATye
MpOBiIHY poONb Yy  MmAroToBHi  (paxiBIiB
xopeorpahiqHOro MHCTELTBa KuiBcpkoro
JIepKaBHOTO IHCTUTYTYy KyInbTypu (3apa3 —
KHVYKiM): «...OpIEHTHPOM HirOTOBKH
xopeorpadiuHUX KanapiB B YKpaiHi B OCTaHHIO
yBepTh XX CT. crae KwuiBcbkwil nepxkaBHUI
IHCTUTYT KyJibTypu» [4, 406]. Tlompu Te, mio
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kadenpy OanpHOi Xopeorpadii y Ha3BaHOMY
3aknaai ocBith Oyno crtBopeHo y 1994 pori,
OKpEMO MOBa IPO HEl Ha CTOPIHKax AucepTalii He
BeleThCa. Xo4va cepell (axiBIiB, MISUTBHICTh SKHX
«Ha pi3HUX eramnax (YHKIIOHYBaHHS Ka(eapH...
OpTaHiqHO MOE€NHYBaJacs 3 HAYKOBO-IOCIHIIHOIO
pOOOTOI0, CHPSIMOBAaHOI Ha PO3pPOOKY Teopii Ta
MPaKkTUKA HaBYaHHSA B Tamy3i mpodeciiHoi
xopeorpadii», a TaKOXK UM «UITHA TIpart
BIIKpHIa  MOMJIMBOCTI I (hOpMYBaHHS
BITYM3HAHOI ~ XopeorpadiuHoi  IeAarorikum»,
HazBaHo O. KacksHOBY, ska cTajga IIepIINM
3aBigyBaueM Kkadenpu OambHOi xopeorpadii y

Kuiscbromy JIepKaBHOMY IHCTUTYTI
KynbTypu [4, 407].

MucrenTBo3HaBelb A. TTiymmceka
3aCTOCOBYE reorpadiqauit TIPUHLIUIL,

po3rasaaroun (hopMyBaHHSI IIKLT OAIEHOTO TAHITIO
Ha TepuTopii YKpaiHu y Apyrii nonoBuHU XX CT.
ABTOpPKa BHOKPEMIIIOE JeKilbKa perioHaJIbHUX

KT — KUIBCBKY, XapKiBCbKy, JIOHEIbKY,
CEBACTOMOJBCHKY, alle 3AJIUINAE 11032 YBarow psij
THIITUX perioHaIbHUX 0CepeKiB, o

3apeKoMeHyBadu cebe B YKpaiHi K MOTYXKHi
HIKOJIM OaJIbHOTO TaHIIO (HANPUKIIAl, JIbBIBChHKA,
3amopi3pka,  omecbka Ta  iH.).  CraTTd
A. ITiymncekoi BaknmuBa y METOIOIOTIYHOMY
aCTIeKTi, a/ke TYT OOCTOIOETHCS TPABOMIPHICTH
3aCTOCYBaHHSI TEPMIHY «MHCTEIBKO-TIeIaroriqHa
MIKOJIa» TIO0 BIJHOIICHHIO JO CIIOPTUBHHX Ta
XYIOXKHIX HaBYaJBHUX OCEPEIKiB  OanbHOro
taHmpo. [lpudomy Oeperbes O yBaru He JIMIIE
mepiox HezanexHocTi Ykpainu (Bix 1991 p.), a #
JIEMOHCTPY€EThCSI TeHe3a Ta IeBHI eTamu HaOyTTA
JIOCBiTy pOOOTH TaKWX IOKUT 3a PaJsSHCHKHX
gacis [12].

Y mpami A [ligmuncekoi BKazaHO, IO
OIHIEF0 3 KIIOYOBHX O3HAK TaKOi IIKONH €
CHCTEMHE IO€OHAHHSI y 1 pobOTi XYIOXKHBO-
BUKOHABCHKOI Ta HaYKOBO-I0CIi THUIIBKOT
JUSUTBHOCTI, «KOJH JIiJep 1 WIeHW MHCTEIbKOI
IKOJIM IEMOHCTPYIOTh CBOi p€3yJIbTaTH HE JIUIIE Y
BUTJISAI TBOPYMX BUCTYIIIB, Y4acTi y (ecTUBaIsX,
KOHKYypcax (Ipo 110 cBim4aTe yuciaeHHi ['paH-mpi,
JUIUIOMH TIEPEMOXKIIB, JlaypeaTiB), MpOBEAEHHI
MaiicTep-KiiaciB, ceMiHapiB TOIIO, a ¥ y BUIJISII
HAyKOBHX pO3pO0OK (mucepraniif, MoHorpadi,
HiIpyIHUKIB, HAYKOBUX CTaTeH ) SIK TBOPII-TIiepa,
Tak 1 #Woro yuHiB» [12, 346]. Taxoro mIKOIOIO
A. Iliymnceka  BBakae  Kadeapy  OGambHOL
xopeorpadii KHYKiM, 3acHoBaHy 3a iHilliaTHBA
Onenn BacuniBan KacksHOBOI, sika od9oiroBaia
Kagenpy ympomosx necsté pokiB. O. KacesHoBa
mepmoro B CPCP  3axuctmna jgucepramito 3
npobiieM OanbHoro TaHIo «lllmsxu po3BUTKY
paasHchKoi GanbHOiI xopeorpadii (icTopuuHMiA
aHamiz mepiogy 1917 — 1941 pp.)» [8].
3anpornoHoBaHOO 0. KacesiHOBOIO
Knacudikaiiero 0aapbHOrO TaHIIO [7], a TaKoX
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IHIIUMH HAayKOBUMH pe3yJIbTaTaMH JOCIiIKEHb
aBTOPKHU YIPOJIOBX OaraTbox POKiB
MOCIYTOBYIOTbCA Yy  HaBYaIbHOMY  Mpoleci
CTYICHTH Ta (haxiBmi CHeIiaIbHOCTI
024 «Xopeorpadis» 3akmamiB BHIIOI OCBITH.
BaxnuBuM aprymMeHTOM IOAO IPaBOMIPHOCTI
BiJJHECEHHS Ha3BaHOi Kadeapu 10 MHUCTEIBKO-
TMearoriYHo1 KoK, Ha JyMKy A. TTiuMTichKoi, €
Te, IO «BUKJIaAadi Kadenpu 6anpHoI Xopeorpadii
KHYKiM  (O. [Ipockonkos, O. BakyneHnko,
. bazema, /[I. ber3, C. E€danosa, O.KacbsHoB,
A. Kpuce, T.IlaBnrok) akTUBHO pPO3POOISITH
pi3HOACTIeKTHI TpoOjeMH Teopii Ta TPaKTUKA
O6ampHOi Xxopeorpadii» [12, 346]. Lla Te3a He
BTpaTWIa aKTYaJIbHOCTI # CHOTO/IHI, 1[0 JOBOAUTH
HaIll aHaJIi3 [pamp JI0YNX BUKJIAJa4diB TUCIHUILTIH
3 basibHOI Xopeorpadii kadeapu xopeorpadigHoro
mucrenrsa KHYKiM.

Cepenr TOMITHUX JOCHI/DKEHb OCTaHHIX
POKIB, IPUCBSYEHUX MEBHUM acCleKTaM OCBITH Y
cepi OaIbHOTO TAHIIOBAHHS, HE MOYXXHA OMUHYTH
KaHIUJATChKY JIICePTAllilo H. Tepemenko
«Ecrernune BHUXOBaHHSA CTapIIOKIACHUKIB
3acobamu OanbHOi Xopeorpadii», 1e aBTOpKa, xo4a
1 He 3raaye aisUIbHICTH Kadenpu OanbHOI
xopeorpadii KAIK (3romom — KHYKiM), mpote
mmpoko murye mpami  O. KacesHoBOi  Ta
3BEPTAETHCS J0 Py HAYKOBHX ITyOTIKAIiN THIINX
MPEACTABHUKIB MUCTEIBKO-TIEaroriyHol KON
Ha3BaHoi kadenpu (/. bazema, M. bormanosa,
€. Hecrepenko, T. I1aBnrok T1a in.) [13].

BaromMum eramHAM MOMEHTOM SIK B icTOpii
MUCTEIbKO-TISAarorivHol  Ta HAyKOBOI IIKOIH
OanmpbHOT  XOpeorpadii, Tak 1 B Tporecax
OCMUCIIEHHSI MAisUTbHOCTI Kadeapu B KOHTEKCTI
OanpHO-XOpeorpaiqyHUX  TMPOILECIB  CBITOBOTO
PIBHS, Ha HAII HOIVISA, CTaB 3aXHUCT KaHIUAATOM
MUCTEITBO3HABCTBA, JOLIEHTOM Kadenpu
xopeorpapivHOro MUCTEITBa KHYKiM
T. MaBmok y 2021 porii mepmioi B YkpaiHi
JOKTOPCBKOI aucepTauii 3 mpobiaeM OambHOro
taHio «banpHa xopeorpadis XX — modaTKy
XXI cT.: TeHe3uc, COLIOKYJIbTYpHHHA KOHTEKCT,
TeHeHwUii po3BUTKy» [10].

Y  d4erBepToMy  poO3ALTL  AucepTamii
MPOAHATI30BaHO YKPAaiHChKY CHCTEMY MiJArOTOBKH
(axiBLiB 3 OaTBPHHUX TAHIIIB, 30KpEMa, BUCBITICHO
ouisixd  (GOpMyBaHHA Ta CHelHU(iuHI TEexXHIKO-
€CTeTUYHI XapaKTEPUCTUKU perioHanbHIX
BITYM3HSIHAX TaHIIOBAJILHUX IIK1IT,
MIPOAHATI30BAaHO CHUCTEMY IIATOTOBKH (haxiBIliB
OanpHOi Xopeorpagii B YKpalHCBKHX 3aKiIajax
BUILIOI OCBITH

Ha cropinkax mucepramii HafaHO yBary
TBOpuoMy nursixy Onera ta Onenn KacbsHOBUX,
SKi ~ TOYMHAIM  BUKOHABCBKY  Kap’epy B
M. Jloneubky. Bin 1974 poxy BOHU mpariioBaiy y
Kuegi i mpuCTyXUIMCch po30yI0B1 KON GaTbHOT
xopeorpagii KHYKiM [10, 395].
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Posrasinatroun 6anbHU TaHEb K CKIAIHUK
xopeorpaiyHOi  OCBITM Yy  IENarorivyHMX,
KIACMYHUX Ta TyMaHITapHUX, (I3KYJIBTypHO-
CHIOPTUBHUX, MUCTELLKUX 3aKJIaZax BUIIOI OCBITH
Vkpainu, T.IlaBarok 3yNmUHAETbCS Ha AEIKHUX
acIIeKTax MiATOTOBKH (haxiBiiB OaJILHOI
xopeorpadii y KHYKiIM. 3okpema, miarpumye
oyMKky A. Ilimmneskoi, mo Ha kadeapi GanpHOI
xopeorpadii Oyna chopmMoBaHa HayKOBa MIKOJA!
«...Ha 0a3i xadenpu OyJ0 CTBOPEHO CIIPABKHIO
MHUCTEITBO3HABYY MIKONY, TOJOBHUM 00 ’€KTOM
JOCHI/DKEHHST SIKOi cTana OajbHa xopeorpadis sk
(eHOMEH KyJNbTYypH. 3aCHOBHHKOM HAayKOBOI
IIKOJIK  CIIPaBENIMBO MOKHa BBakatH OIeHy
Bacunminy  KacesiHOBY, sKa  Mepuior® y
PansiHCbKOMY ~ COMO31  3axWCTWIIA  HAYKOBY
JHCEPTaIifo 1Mo (PeHOMEHOJIOT1] 6aTbHOTO TAaHIIO.
Inmi Buknamawi kadenpu OanbHOI Xopeorpadil
(M. bess, J. bazena, O. Bakynenko,
H. T'op6atoBa, C. €danona, O. KacpsiHOBa,
C. Konomienp, M. Keba, A. Kpucs, T.IlaBmioxk,
O. IIpocbonKOB Ta iH.) TAKOX 3POOHITN 3HAUYIITHI
BHECOK Yy HayKoBe JOCHiIKeHHA Teopil Ta
MpaKTUKU OanbHUX TaHIiBy» [10, 418].

ABTOpPKa BH3HA€ ICHYBaHHS HayKOBOi
IIKOJIM, aje He TOBOPUTh MPO MHCTELHKO-
NeJaroriuyly, Xoda HaBOOUTH MiATBEPKEHHS
HAsgBHOCTI O3HAaK Takol WIKOJH, 30KpeMa,
pO3IIIsiAae OCBITHIO CTpaTeriro, po3poOJeHy Ha
kadenpi BiL  MOMEHTY 3acHyBaHHS, IO
nependavana MiATOTOBKY (haXiBLiB KOMILJIEKCHOI
xopeorpadiuHoi kBasidikallii; Ha3UBa€ HAaBYAIbHI
TUCHUIUTIHA, $KI IBOMY CHPHSIH, a TaKOoK
HaroJoulye Ha HOCTiifHOMY OHOBJICHHI
HABUAJBHMNX IUIAHIB TATOTOBKHM  CTYJCHTIB,
BBEICHHI  3aTpeOyBaHMX  IUCIUIUIH, IO
(hopMyIOTh  aKTyalbHI ~ KOMIIETEHTHOCTI; Y
3arallbHUX pUCaX XapaKTepU3ye MHUCTEIbKI Ta
OCBITHI JTIOCATHEHHSI BUITYCKHUKIB Ka(enpu.

HaBenenuii guckypc He NpeTeHaye Ha
BHUYEPIIHICTD, @ JIMILIE AEMOHCTPYE PI3HY ONTHUKY
mozao mkonu OanbHOI xopeorpadii KHYKIM B
YKpaiHChbKUX HAayKOBUX JOCIHIIPKEHHSX OCTaHHIX
POKiB.

BucHoBkH. AHaii3 HayKoOBOIO AHUCKYPCY
moao mkonu OaneHOi Xopeorpadii KHYKiM
JIOBIB BaXIIMBICTh HE JUIIE BY3bKOPaxoBOi
xopeorpaiyHoi ONTWUKHA, a W TMPABOMIPHICTH
3aCTOCYBaHHS  KYJBTYPOJNOTIYHHUX  HiIXOIIB,
3Ba)KalO4M Ha MacIuTaOHICTh ()eHOMEHY Ha3BaHOI
mkonu.  ®aktuuyHo, Jmme T. [laBmiok Ta
A. Tlinnunceka pO3MIISAAIOTh  BJIACHE  «IIKONY
OampHOi xopeorpadii KHYKiM», a He okpemi
aCmeKTH ii MisIbHOCTI, HE Ha3uBaro4u (peHOMeH
«IITKOJIOO». DBiMbIIICTE aBTOpIB, BJAIOYUCH JIO
JEMOHCTpaIlii ~ BaroMocTi  HAyKOBOTO  Ta
METOJUYHOrO JIOPOOKY BHKJIAmadiB OalbHOTO
taHio KHYKiIM, a Takox BHUITyCKHUKIB Kadeapu
OaxpHOi XOpeorpagii, TOBOAATH IPaBOMIPHICTH
3aCTOCYBaHHS ~ BH3HAYCHHS  «HAyKoBa  Ta

MeJaroriqyaa mkosay. [lonpu YncinenHi 3ragku mpo
kadenpy OanbHOi Xxopeorpadii KHYKIM Ta ii
NPENCTaBHUKIB,  CIiI  KOHCTaTyBaTH, IO
JOOCHIMHUKA HE HAJAM HAJIGKHOI  yBaru
mepeayMoOBaM Ta  XapaKTePUCTULI  IPOLECiB
CTaHOBJICHHSI MHCTEIBKO-TIEJaroridyHol  IIKOJIH
O6ampHOi  xopeorpadii KHVYKiM, 3’scyBanHIO
OCHOBHHUX HampsAMiB poOoTu Kadenpu OampHOT
xopeorpadii KHYKiM SIK MHCTELbKO-
MeNarorivHol MKoiaM Ta ii poli y KyJIbTypHO-
MHUCTEIIBKOMY  JKUTTI  YKpaiHW, BHSABJICHHIO
MEPCOHANBHOIO BHECKY MPEACTaBHUKIB MIKOJIH,
PO3pOOIICHHIO TIepiomu3aIii AiSUTBHOCTI IIKOJH.
AKTYaJIBHICTh MPOBEICHHS TAKOTO TOCIIIKECHHS €
HE3alepeyHor0, a Woro pe3yabTaTH MO)KHa Oyne
BUKOPUCTATH Yy  MOJAIBIIAX  TEOPETHYHHUX
PO3pOoOKax, MPUCBIYCHUX JISITHHOCTI MACTEILKHUX,
MeNaroriYHuX, HAyKOBMX IIKUI B TpoIecax
KyJIBTYPOTBOPEHHS, XOpeorpadigHOMY MUCTELTBY
B YKpaiHi.
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