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30ipHHK MaTepianiB TMPHCBAYCHO AaKTyalbHUM TNHTAaHHAM Teopii Ta icTopii KyJbTypH B YyMOBax
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PexoMeH0oBaHO HAYKOBHM CHIiBpPOOITHHKAM, TpalliBHUKaM 0i0Ti0TeK, BUKIAaqa4aM 1 CTyJIeHTaM 3aKiajliB
BUILIOT OCBITH Ta HIMPOKOMY KOJIY YUTAYiB.

Penakuiitna KoJierist

Koniescoka O. P., B. 0. pexTopa HarioHanpHOI akageMii KepiBHUX KaApiB KyJITYpH 1 MUCTENTB, JTOKTOP
KyJIBTYpOJIOrii, mpodecop, 3aciy>KeHHH MpaliBHUK OCBITH YKpaiHH, TOJI0Ba HAyKOBO-METOAWYHOI KOMicCii 3
PO3pOOKH cTaHIApTIB BUILOI OCBITH, rany3i 3HaHb 02 «KynbTypa i MECTENITBOY», CEKTOpY BHIIOI ocBiTH HaykoBo-
MeToAnYHOT paau MiHicTepcTBa OCBITHM i HayKH YKpaiHH, YIeH HayKOBO-METOJMYHOI MiAKOMICII 3 po3poOKH
CTaHAapTiB BUIIOI OCBiTH crenianbHOCTI 028 «MEHEIKMEHT COIOKYIBTYPHOI iSUTBHOCTI», CEKTOPY BHIIOI
ocBitn HaykoBo-metoanunoi pajau MiHicTepcTBa OCBITH 1 HAyKH YKpaiHH, ekcriepTka HarioHansHOTO areHTcTBa
i3 3a0e3MeYeHHs IKOCTI BUIIOT OCBITH (TOJIOBA PEAKOJIETIT)

Cmenanenko JI. M., nepumii IpopeKkTop 3 HayKOBO-meAaroriunoi podorn HanionanbsHOT akageMii KepiBHUX
Ka/IpiB KyJIbTYpH 1 MUCTEITB, IOKTOP IEIaroriYHUX HayK, JOICHT

[enucrox K. 3., B. 0. IPOpPEKTOpa 3 HAYKOBOi POOOTH Ta MiXHApOIHUX 3B's3kiB HarioHanbHOT akanemii
KepiBHUX KaJIpiB KyJIbTYPH i MUCTEITB, JOKTOP KYJIBTYpPOIIOTii

bByzaiioga O. I., HadanpHULA BiJIUTy HAayKOBOI Ta peNaKIiifHO-BHIABHWUYOI misuibHOCTI HarionanpHOT
aKajeMii KepiBHUX KaJIpiB KyJIbTYypH i MUCTETB, KaHAUAAT (BiIIONOTTUHUX HAYK

Pexomenoosano oo opyky Buenoro paooro
Hauionanvhoi akademii KepigHux Kaopie Kyavmypu i MUCHEUme
(npomoxon Ne 4 gio 29.11.2022)

ITo3nuisi aBTOPiB MOsKe He 30iraTucs 3 NO3UILIEI0 peAaKIiiHOI KoJleril 30ipHuKa.
ABTOpPHM HeCyTh MIOBHY BiINOBiIaJILHICTh 32 BUKJIA/JIeHUI1 MaTepiaJl.

© ABropu marepianis, 2022
© HAKKKiM, 2022



Teopist Ta icTopist KyJIbTYpH

Teopis Ta icTopist KyJbTypH

Kravchenko Anastasiia,
Doctor of Study of Arts, Associated professor of Cultural Study and
Intercultural Communication Department of National Academy of Culture and Arts Management

ART BLOCKCHAIN: THEORETICAL FOUNDATIONS OF RESEARCH
(BASED ON MATERIALS FROM THE UNIVERSITY LIBRARY OF REGENSBURG)

The emergence of blockchain texts in the digital segment of cultural discourse outlines the prospects
for scientific understanding of blockchain technologies, art blockchain and NFT as a new media genre of
crypto-art. The study of digital tools for culture creation today is not distinguished by the branching of its
historiography, given the «youth» of this phenomenon. Nevertheless, I consider it expedient to describe the
existing wide range of scientific sources on this issue, which is part of my research project «Art Blockchain
in Digital Processes of Cultural Creation», conducted within the framework of the scholarship program
«NUMO: Archives and Libraries» launched by the German Library Association (dbv).This scholarship
program, aimed at the implementation of non-profit projects, is positioned as a component of support for the
sphere of culture and media in Ukraine and is funded by the Federal Government Commissioner for Culture
and Media on the basis of a resolution of the German Bundestag.

Given that the scientific project is implemented in cooperation with academic libraries in Germany, |
should note that | used the funds of the library of the University of Regensburg, the library of Ostbayerische
Technische Hochschule (OTH, Regensburg) and affiliated institutions of Bavaria. The analysis of available
materials shows that the historiography of the problem of art blockchain research is being formed only now.
This is quite correlated with the chronology of the emergence of blockchain technology and the artistic
phenomena created on its basis.Considering the scope of related materials, | have conditionally distinguished
three blocks — literature on blockchain, art blockchain (including NFT) and crypto-art, the content of which |
will describe below.

Based on the analysis of the funds of academic libraries in Bavaria, it can be noted that the problem of
blockchain technology has been appearing everywhere in the scientific discourse since 2018.Mostly, these
are collective monographs (less often — single monographs) and conference proceedings (Kh. R. Ahmed,
T. Gayvoronskaya, A. Deb, T. Dounas, M. Li, D. Lombardi, C. Meinel, A. Singh, W. Charles, M. Shen etc.),
published in Singapore, Switzerland, USA (New York, New Jersey), Great Britain, Germany, France, the
Netherlands, Italy. Of course, there is also earlier literature (but we almost never met it in the Regensburg
catalog), because some cryptographic algorithms (as precursors of this technology) began to be developed
since the last quarter of the 20th century (for example, the dissertation research of D. Chaum,
1982).However, according to open sources, blockchain technology was first presented by developers only in
2008 and, in fact, was an algorithm of bitcoin — one of the most famous cryptocurrencies today (which was
released later in 2009).Given this, it is quite obvious that the main body of scientific information on
blockchain technology has appeared since 2018, that is, 10 years later. Here we should point out that
although in technical sciences theory often goes ahead of practice (unlike in the humanities), in this case it
was fundamental that the developers created the blockchain as a commercial product with the aim of
introducing cryptocurrency. That is, they did not seek to describe it in a scientific way.

However, the situation changed quite quickly, as the idea of cryptocurrency did not remain at the stage
of experimental implementation and today digital money (not only bitcoin, but also a variety of others — MV,
LEO, QNT, HEX, ETHW, GMX, LUNC, APT, etc.) has entered the everyday practice of the Western world
and Ukraine as well. In addition, the blockchain began to penetrate into various spheres of life, and therefore,
synchronously with this, scientific attempts to understand these issues have multiplied, which we have
especially clearly observed since 2018 until now. Both university publications (including narrow-profile
journals) and private publishing houses are now dealing with blockchain issues. Among them we will
mention: Oxford: MIT Press Journals, Nature Publishing Group, Amsterdam University of Applied Sciences,
Journal of King Saud University, Italian journal of library and information science, Springer, Taylor &
Francis Group, Palgrave Macmillan, IGI Global — Publisher of Timely Knowledge, MDPI (Multidisciplinary
Digital Publishing Institute), World Scientific, OECD Publishing and others.

Regarding the art blockchain that is in the focus of our attention, we note that the earliest work we
encountered in the Regensburg catalogue is dated 2019, while the bulk of the literature was published
starting from 2021.This situation is explained by the fact that experimentation with art blockchain, that is, the
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direction related to the creation and sale of digital art assets, began only in the 2010s.Thus, the first
developments were demonstrated at specialized conferences (since 2015) and only in 2016, according to
open sources, the first NFT project as an art blockchain product was released. Therefore, the history of
understanding this issue today is too short. In fact, we are witnessing the unfolding of academic discussions
in scientific articles and conference panels (Z. Beaven, C. Damiani, M. O'Dair, I. Lyubchenko, M. Mason,
B. Patrickson, M. Swan, K. Hays, I. Scharf, M. Scherzinger, B. Shrimali etc.).In the same contextual space,
there are also issues of crypto-art as a new art direction, which were noticeably actualized in the scientific
environment a little earlier (which chronologically coincides with the appearance of the first NFT, 2016) and
are mostly presented in separate articles.

Alsothe issues of blockchain, art blockchain, crypto-art and NFT, can be found on the pages of
newspapers and fashion magazines, including such well-known ones as Time, The Washington Post,
Women's Wear Daily (and other periodicals, both print and electronic).Of course, such literature represents
journalism, but it reflects current events related to digital culture, provides criticism of the expert community,
as well as the reaction of the first users or recipients of various services and digital works of art.

The analysis of the content component of the available materials shows that most often the attention of
scientists is focused on the analysis of the blockchain computer algorithm, social spheres and possibilities of
its application, but the artistic aspect is covered descriptively. It is often stated only the fact of innovative use
of blockchain in the discourse of artistic culture on numerous examples, but their detailed analysis is not
carried out. In my opinion, this situation is due to the lack of methodological developments in the study of art
blockchain and NFT (I have not seen such works), which undoubtedly should be made up for in further
scientific excursions.

In addition, | believe that the initiated discussion should include a wider list of crypto-art issues,
including its Ukrainian segment, which became very active in 2022 due to the war of the Russian Federation
against Ukraine. Among the urgent issues | will point out the following: highlighting the semiotic way of
transforming text into NFT as its tokenized invariant, comprehension of the communicative specifics of
modeling, broadcasting and reception of NFT as new media genres of culture, comprehension of semiotic
and aesthetic projections of academic, non-academic art and crypto-art in traditional and digital culture, as
well as research on the digitalization of Ukraine's cultural heritage and crypto-collecting (which is a
revolution in the field of collecting).Undoubtedly, business models that go beyond classical museum
practices or classical show-business models and are related to modern digital technologies should be
subjected to scientific reflection. Especially since today, against the background of war, not the problem of
hype, but the problem of cultural values comes to the fore. Increasingly, digital discourse reveals to us today
not only a wealth of information, but also a wealth of extraordinary values and those national (including
Ukrainian) narratives that need to be revived, disseminated, preserved and scientifically understood.

Pomanenxosa FOnis,
OOKMOP MUCTHEYMBO3HABCTNEA, NPodecop, npogecop Kagpedpu Ousaiiny inmep epy
Hayionanvnoeo asiayitinozo ynisepcumemy

EKCJIBPUCTHUKA B ITIOJII CYHACHOI'O
BITYU3HAHOI'O T'YMAHITAPHOI'O 3HAHHSA

CyuacHi peanii JAOKOpPIHHO 3MiHIOIOTH HE JIMIIE IMEPCIEKTHBH MHCTELBKOTO CBiTy YKpaiHu, aie
MepeayciM IIHHICHI OPIEHTHPH, M0 BUOYAOBYIOTHCS SIK Y XYJIOKHBOMY TPOCTOPI KpaiHW, TakK i1 B COIiyMi
3arasioM. B ymoBax BiifHM, KOJIM, 37aBajocsi 0, rapMaTH MalOTh 3ariyliaTh My3, MUCTEIbKa CIUIBHOTA
3HAaXOAUTH Y CO0i CHIIM HE JIMIIE TMPOJOBKYBAaTH TBOPYI MOLIYKH, aje W poOUTH Iie sSCKpaBille, 3aB3ATillle,
akTuBHile. HaTXxHEHHs XMBUTHCS OOJIEM, JIOTTIO, HEHABHUCTIO JI0 TOTO, MO 3pyHHYBaJO MHp i CIOKiH y
KOXHIN ocenti, KoHiH ymri. Besk poOUTh CBOIO ClipaBy MO0 MOMIIMBOCTI: XTOCh Ha MEPEIOBil, XTOCh — Ha
XYAO)KHBOMY (PpOHTI. AJKE MHCTELTBO CHOTOAHI CTaJO 30pO€I0, MOAEKYIM HE MEHII e()EeKTUBHOIO, HiIX
BOorHenajbHa. YKpaina 2022 poky 3HaHa y CBiTi, yBara cBiTOBOI CHIJILHOTH HPUKYTa O YKPaiHCBKOI icTopil
Ta TOJITHKHY, aJie 11€ HaKJIaJa€e JI0JaTKOBY BiANOBIJANbHICTE. MUCTELbKUM (POHT 3a3HAB JOKOPIHHOT 3MiHH
TEMATHUKH TBOPIB, 00 XyIOKHHUKH TIepeTyCiM BIAIOTHCS J0 MATPIOTUYHOTO BEKTOPY: BCS yBara ClpsiMOBaHa
Ha Te, 110 BiIOyBa€ThCs 3 KpaiHO0. MHCTENTBO MPOAOBKYE KUTU Gcynepey, NEPEeTBOPIOIOYNCH Ha TOJIOBHUI
HAaTXHEHHUK Ta JPKEPENo eHeprii. Aje B HbOTO 3IMIIAETHCA IIe OfHa (YHKILIsS — pernpe3eHTaTHBHA, 110, 3
OTJISITy Ha YMOBH Yacy, Ha0yBae 0coOMMBHX pHC, 00 YKpaiHa nepeOyBae B IIEHTPI MiABUIICHOI YBaru BChOTO
CBITY, TPHMAIOYH iCIIUT HA CTIHKICTb.

Cepen THX BUAIB MUCTEUBKOI Npe3eHTalil, SKuil A YKpaiHu € Qy)e MOKa30BUM Ta BUTiITHHM, 00
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