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KYJbTYPOJIOTTYHA PE®JIEKCISA TBOPYOI B3AEMO/IIT
PEJXKHCEPA TA AKTOPA: HEMPOJITHI BICTUYHI TEXHOJIOTI'TI
AK KYJIbTYPOTBOPYA IMTAPAIUT'MA B I'AJ1Y3I CHEHIYHOI'O MUCTEIITBA

Mera cratTi noJsrae B IpoBe/IeHHI KYJIbTYPOJIOTIUHOT pedieKcii 00 TeXHOIOTiT HeHPOTIHTBICTUYHOT B3a€MOIT
peXucepa Ta akTopa B MPOoIeci MXKOCOOUCTICHOT KOMYHIKAITIT MiJ] 4ac poOOTH HaJl MOCTAHOBKOIO BHCTAaBU. MeTom0JI0Tis
JOCJTiIZKEHHS BiZTOBITHO 10 KYJIBTYPOJIOTIYHOTO JUCKYpCY 0a3yeThCs HA BUKOPUCTaHHI KOMIUIEKCY 3arajibHOHayKOBUX
Ta KOHKPETHOHAayKOBHUX METOMIB. 3 METOIO JOCTI/DKEHHS NpoOJeMH B ICTOPUYHIM IOCTIJOBHOCTI 3aCTOCOBaHO
icTopuyHAid MeTOoA. BHCBITICHHS Ta aHANITHYHWHA BHMIpP CKJIAQJAOBHX KOMIIOHCHTIB JOCIIKYBaHOI IPOOIIEMHU
MOTpeOyBaJM 3aCTOCYBAaHHS CHCTEMHO-aHAIITHYHOTO METO/Ly. 3 METOIO0 BUBYEHHS HEHPOJIIHIBICTHYHUX TEXHOJIOTIH SIK
KyJIbTYpOTBOPUOi MapaJirMu B Taly3i CHEHIYHOTO MHCTENTBA 3aCTOCOBAHO CHCTEMHO-CTPYKTYPHHH METOX aHali3y
CHCTEMH B3a€MOIIOB’ SI3aHUX 1 B3aEMOJIIIOUMX €JIEMEHTIB. | €pMEHEBTHUHHUH METO/1 3aCTOCOBAHO MO0 KYJIBTYPOJIOTidHOT
pedurekcii TBOpUOT B3aEMOJIIT pexkucepa i akTopa Ta iIHTepIpeTalii TEOPETHIHUX MOJIOKEHD OCIIHKYBAaHOI TPOOIEMH.
Jlist BUBENCHHS 3arajbHUX BHCHOBKIB CTaTTI 3aCTOCOBAHO METOJ] y3arajibHeHHs. HaykoBa HOBHM3HA moisdrae B
KyJIbTYpOJIOTiuHi# peduiexcii TBOpUoi B3aeMoii pexucepa i akTopa Ta PO3MIIsAi HEHPOIIHIBICTUYHUAX TEXHOJOTIH K
KyJIbTYPOTBOPUOT MapaJurMy B rajly3i CUEHIYHOTO MUCTELTBA. BHCHOBKH. AHaJIi3 MOPYIIEHOTO B CTATTI MUTAHHS 11[0]10
KyJIBTYPOJIOTiuHOI peduiekcii TBOPUOi B3aeMOIii peskucepa it akTopa 1aB 3MOTY KOHCTATyBaTH BaXKJIUBICTh BUKOPUCTAHHS
HEWPOIIHTBICTUYHUX TEXHOJIOTIH SK KyJbTYpOTBOPYOi MapaJurMH B Tajy3i CLEHIYHOTO MHUCTENTBAa. 3’SCOBAHO, IIO
HEeWPOJIIHIBICTHYHI TEXHOJIOTIi, HE3aJEeKHO BiJi KOHKPETHOI METH 4M 3MicTy, 0€3M0CEepeHbO CIIPSIMOBaHI Ha TBOPYY
B3aEMOJIII0 peXHcepa U aKTopa, CTAHOBIITH TAPMOHIYHY IUTICHICTh Ta 3aBXIU MOXYTh OyTH BHKOPHUCTaHI 32t
BCTAHOBJICHHsSI TBOPYOTO TaHAEMY IIi/l 4yac IMOCTAHOBKH BHcTaBH. Iloka3aHO, 110 BUKOPUCTAHHS HEHPOIIHIBICTHYHHUX
TEXHOJIOTiH y Tpoleci KOMYHIKaIlil CIpUATHME KpaIlioMy B3a€MOPO3YMIHHIO MiXK Cy0’€KTaMH TBOPYOTO Mporecy i
MPOTEryBaTUME YITKMH B3a€MO3B’SI30K MK PEXHCEPOM Ta aKTOPOM IIii 4yac poOOTH HaJl ITOCTAHOBKOIO BHCTaBH.
VYpaxyBaHHS HEHpPOJIHI'BICTUYHMX OCOOJMBOCTEH MpPIOPUTETHOTO CEHCOPHOIO KaHAIy aKTOpa, BHKOPUCTAHHS Y
TBOPUOMY MPOLIECI TEXHIK BiI3€pKaJIeHHS, MUIAIITYBaHHS Ta SKOPIHHA OTPUMAHOTO PE3yJbTaTy I03BOJATH
BCTAHOBUTH PallOPT MK PEXHCEPOM Ta aKTOPOM, a PEXHCEP 3MOXKE YCBIIOMIICHO BECTH aKTOpa MPOTATOM YChOTO
TBOPYOTO TPOILECY, IO CHPHUATHME aOCOTIOTHIH B3aeMomii aktopa i pexxucepa. OTke, KyJIbTypoJoTidHa peduiekcis
TBOPUYOi B3aEMOJiT pekHcepa Ta aKTOpa YMOXKIIMBUJIA BUCBITICHHS KOMIUICKCY XYIOKHIX NPUHIIUINB, SKi YiTKO
MIPALOIOTh, € aJIeKBaTHUMH IIOAO0 iX MPH3HAYCHHS, IPOAYKYIOTh JI€BI pe3yNbTaTH Ta LIIKOM BiIIOBIAAIOTH XapaKTepy
Ta 3MICTY KYJIbTYpPOTBOPHYOT MapaJurMU Cy4acHOTO CLEHIYHOTO MHCTELITBA.

Knrwouoegi cnosa: xynpryposnoriuaa peduiekcis, HeHpONiHTBICTHYHI TEXHOJIOT11, TBOpYA B3aEMOJIS, aKTOP, PEXKHCED,
KyJIBTYPOJIOTisl, CIEHIYHE MUCTELTBO, KYJIbTYpPOTBOpYA Mapaanrma.
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Culturological Reflection on Creative Interaction between Director and Actor: Neurolinguistic Technologies
as Cultural-Creating Paradigm in the Field of Stage Arts

The purpose of the article is to conduct a cultural reflection on the technology of neurolinguistic interaction
between the director and the actor in the process of interpersonal communication when working on staging a performance.
The methodology of research is in accordance with the culturological discourse and is based on the application of a set
of general scientific methods for specific scientific methods. In order to study the problem in historical sequence, the
historical method is applied. Illumination and analytical measurement of the constituent components of the problem under
study required the use of a system-analytical method. In order to study neurolinguistic technologies as a cultural paradigm
in the field of performing arts, a system-structural method for analysing a system of interconnected and interacting
elements is applied. The hermeneutic method is used for cultural reflection of the creative interaction between the director
and the actor and the interpretation of the theoretical provisions of the problem under study. To draw the general
conclusions of the study, the method of generalisation is applied. Scientific novelty lies in the cultural reflection of the
creative interaction between the director and the actor and the consideration of neurolinguistic technologies as a cultural
paradigm in the field of performing arts. Conclusions. An analysis of the question raised in the article about the cultural
reflection of the creative interaction between the director and the actor made it possible to state the importance of using
neurolinguistic technologies as a cultural paradigm in the field of performing arts. It was found that neurolinguistic
technologies, regardless of the specific purpose or content, are directly aimed at the creative interaction between the
director and the actor, constitute a harmonic integrity and can always be used to establish a creative tandem when staging
a performance. It is shown that the use of neurolinguistic technologies in the process of communication will contribute to
a better mutual understanding between the subjects of the creative process and will favour a clear relationship between
the director and the actor when working on the performance. Taking into account the neurolinguistic features of the actor’s
priority sensory channel, using the techniques of reflection, adjustment and anchoring of the result obtained in the creative
process will contribute to establishing a rapport between the director and the actor, will allow the director to consciously
lead the actor throughout the entire creative process of working on staging the performance and will lead to the interaction
between the director and the actor. Consequently, the culturological reflection of the creative interaction between the
director and the actor made it possible to illuminate the complex of artistic principles that clearly work, are adequate to
their purpose, give effective results and fully correspond to the nature and content of the cultural paradigm of modern
stage art.

Key words: culturological reflection, neurolinguistic technologies, creative interaction, actor, director, culturology,
performing arts, cultural paradigm.

AKTYyallbHICTh TEMH JOCTIDKEHHS. 3aBIaHHS Y ropMHM, sKa M 4Yac  CIIJIKyBaHHS

pexucepa TOJSITaE B TOMY, IOO «IOIMOMAaraTH
TBOPYOCTI aKTOPIB, KOHTPOJIIOBATH Ta
Y3ro/DKyBaTH X Aii, criocTepirarouu 3a THM, 100
BOHM OpraHiYHO BHUPOCTAIM 13  €AMHOTO
XYZ0)KHBOTO 3€pHA JIPaMH Tak, SIK 1 BCE 30BHIIITHE
oopmienns BuctraBu» (3a K. CranicmaBcbKuM)
[4; 5]. CyuacHi HAyKOBIl 1 NPaKTHKH TaKOX
3ayBaXYIOTh Ha TOMY, IO OCHOBY PEXHCYpH
CTaHOBHTH «3/IaTHICTH peXucepa J0 MepeHECeHHs
Ha ce0e BCiX IMPOIIECiB aKTOPCHKOi TBOPYOCTI» [1,
88]. Omxke, oAHMM i3 TPIOPUTETHUX 3aBlaHb
MI>KOCOOMCTICHOI'O  CIIIJIKYBaHHS —peXucepa 3
aKTOPOM € BCTAHOBJICHHS TICHOT'O KOHTaKTy
KOMYHiKalii 1 B3a€MOpO3yMiHHS B poOOTI Hax
peamizaimi€o  TBOPYOTO 3aAyMy TIOCTaHOBKH
BUCTaBU. YTIM HEOOXiTHO PO3YMITH, IO KOXKHA
JmoAMHA, OyAb-TO aKTOp YW pexucep, — 1e
HacaMmIlepesl OKpeMa YyHiKaJlbHa OCOOMCTICTh, 3i
CBOIM  XapaKTepoM, IKHUTTEBHM  JIOCBIJIOM,
CBITOCHPUIHATTSIM.

Koxwiit KOHKpETHIN ocobucToCTi
MpUTaMaHHA Ta YU iHIIA CHCTEMa YSBJIEHb, sKa
3aNeXUTh Big 11 peakii Ha TOApa3sHUKHU
HaBKOJMIIHBOTO CBiTy, 30KpeMa CBIiT peuei,
o0pa3iB, ciliB Ta 3BYyKiB. Bigrak B 0coOUCTOCTI, Y
SAKOi TepeBakae Bi3yaJbHE CBITOCHpPUIIMAaHHS,
BiJUyTTSl BHHHUKAIOTh y BUIJISAI  00pasiB.
JIOMIHYIOTh Y LIbOMY BHIIQJKY PELENTOpPU 30pYy.
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MepHIOYEeproBO 3BEPTAE yBary Ha CIJIOBa 1 3BYKH,
NpEeBaNIOE  ayjiaibHa CHCTeMa CIpUHAMAaHHS
HaBKOJIMIIHBOTO CBiTy. [laHiBHUM peuenTopoMm y
Hel € cityX. Y JoJied 3 OMIMOAIbHOI0 CUCTEMOIO
CIPUMHATTS  TOAPA3HUKIB  HABKOJMUIIHBOTO
CepeoBHILA NIEPEBAXKAIOTh Y3arajJbHEH] YsABICHHS
T4 MUCIIEHHEBI THpouecH. 3a NPIOPUTETHOCTI
KIHECTETUYHOTO  CBITOCHPUHHATTS  JOMIHYIOThH
pyxoBi BiguyTTs (3a ). O’KonHopom).

BayenHss ocoOnuBocTel BUKOHAHHS THX YH
IHIIMX TEXHIK aKTOPCBKOI IPH aKTOp 1 pekucep
MOXYTh BIIUyBaTH i CIIPUIMAaTH B peaiizaii mo-
pizHoMy. Lle monexkonu Moke NPU3BOIUTH [0
HENOpO3yMiHb, 1 B TpOLECi TBOPYOI B3aEMOIil
MOXYTh BHWHHKATH TI€BHI HaBiTh KOHQIKTHI
cuTyauii MK akTopoM 1 pexucepoM. 3amis
YHUKHEHHsI HeOa)KaHUX MPOTHCTOSHB IHTEPECIB UK
pi3HOYHTaHb TiX 4Yac poOOTH HaJ| TTOCTAHOBKOIO
BHCTaBH PEXHCEPOBI B MpoIeci KOMYyHIKamii 3
AKTOPaMH CIYLIHO IOCIyTOBYBATUCS METOAAMH Ta
MpUifoMaM# HEWPOIIHTBICTHUKH.

Omxe, KynbTypoJioriuHa peduiekcis Mmoao
mpobjieMy BHUKOPHCTaHHS HEHWPOJIHIBICTUYHUX
TEXHOJIOTIH y Ppi3HUX cdepax >KUTTEAISIIBHOCTI
JIOJWHU B CBOTOJICHHI, 30KpeMa IHTaHHS
MICUXOEMOLIHHOI B3a€MOJII1 pexkucepa Ta akTopa B
MpoIeci JOCSITHEHHS HaWOUIBII TPOTYKTUBHHUX



Bicauk HanioHa/IpbHOI akaieMii KepiBHUX KaJAPiB KyJabTypH i Mucrenrs N 4’2022

pe3yibTaTiB y poOOTI HAJl TBOPUOIO IIOCTAHOBKOIO
BHCTaBH, € PEATBHO AKMYAIbHOIO.

Amnami3z gochmipkeHb 1 myOumikamii. Pigapn
Benanep i Jxon I'pinaep y 1970-pokax Ha ocHOBI
aHaNi3y TCUXOTEepaleBTHYHUX Mpanb BipmxuHii
Carip, ®pima Ilepmca Ta Mintona Epikcona
PO3BUHYJIM TEXHOJOTII0 HEHPOJIHIBICTHKU ¥
OTMHCAId  OCOOMMBOCTI 1 BHKOPHUCTAaHHSI B
KUTTEMISUTBHOCTI JIoauHM [6]. BiamoBimHo 1o
nocmimpkens Jix. [pingepa, P. dinrca, B. Carip,
Jlx. O’Konnopa,  JIx. Ceiimopa Ta  iHIIHX
HAyKOBIIiB, TEXHOJIOT1] HEHPOIIHTBICTHKH MICTSTh
MOCJIIAOBHICTE A1H, 1110 BIAIIOBIAAIOTE BU3HAYEHUM
yMOBaM, a came: BOHU MPAIIOIOTh 1 aJleKBaTHO JI0
iX TpU3HAYeHHSI NArOTh JIEBI PE3yNbTaTH; OIKC
TEXHOJOTI  HACTIMBKA  CIPOIICHHUH, 1110,
BUKOPUCTOBYIOUHM IX TOKPOKOBO, KOXKEH MOXE
nocAarTi 0a)XaHOTo; B yCiX BIpaBaX 3aKJIafeHUHA
KpUTepid MiHIMaNI3My, TOMY [UIS JOCATHEHHS
pe3ysbTaTy HeOOXiTHO BUKOHATH €JIECMEHTAPHI Jil;
HEHPOJIIHIBICTUYHI TEXHOJIOTIi HE 3aJIeKaTh Bij
KOHKPETHOI METH YU 3MICTY, aJDKe CIPSIMOBaHi
Oe3mocepeTHRO Ha TMPOIEC, BIATAK MOXYTh OyTH
BUKOPHUCTAaHI 3aBXKIM U yCIOJIH.

Mera crarti momsArae B TPOBEACHHI
KyJIbTYpOJIOTiuHOI pedekcii MO0 TEeXHOIOTii
HEHPOIHIBICTUYHOI ~ B3a€EMOJIl  pexucepa Ta
aKTopa B MpOIeci MI>KOCOOUCTICHOT KOMYyHiKaIlii
mij 4ac poOOTH HaJl TIOCTAHOBKOI BHUCTABH.
[MocraBnena wmera 3yMOBHJIAa BHOKPEMIICHHS
3aBJIaHb, Cepe/l SIKMX, 30KpeMa: 0XapaKTepu3yBaTH
HEHPOTIHTBICTHYHI TEXHOJIOTi{ SIK
KyJIbTYpPOTBOPYY TApaJWTMy, IO CIPHUSITHME
BCTaHOBJICHHIO MICUXOJIOTIYHO-MHUCTELKOT
€MHOCTI aKTopa 1 pexucepa B poOOTI Hax
MTOCTaHOBKOIO BHCTaBH; 3arpoIOHyBaTH
MEXaHi3MHU HEHPOJIIHTBICTUYHOTO BEJICHHS aKTOpa
PeXKHCEPOM 3315 peajizallii TROPUOro 3aaymy.

Buknan ocHoBHOro wmarepiany. Y mpaui
«KyabpTyponoriunuii BUMIp HEHPOJIHTBICTHYHOTO
MporpaMyBaHHsS B TPUEIHOCTI  B3aeMOJIl
pexmcepa, akTopa, TisAAaday MU PO3IOYaIU
pO3TIsii  HEWPONIHTBICTUYHHUX  OCOOIMBOCTEH
B3a€MOBIUIMBY peXHcepa Ha aKkTopa Ta akTopa Ha
risAayga Kpisb NprU3My IpiOPUTETHOTO CEHCOPHOTO
KaHay i pernpe3eHTaTUBHUX CHCTEM CIIpUHMaHHSI
Ta  BiATBOpeHHs  iHpopmamii. Y  crarTi
HAroJIONIIEHO, WIO BpaxyBaHHS OCOOJIUBOCTEH
ayJianbHOTO, Bi3yaJIbHOTO, KIHECTETUYHOTO YU
JIUTITaTbHOIO CEHCOPHOI'O KaHaly i yac poOOTH
HaJ pOJUTIO Ta ii BIATBOPEHHS CIIPHsE Kpamomy i
LIBU/IIOMY B32a€EMOPO3YMIHHIO BCiX YYacHHUKIB
MUCTELKOT0 MPOLIECY MOCTAHOBKHU CIIEKTAKIIO [2].

Huni ponp TeaTpanbHOro Ta KiHOpe)Hcepa
TIOCTIHHO MiABUIIYETHCS, K€ «BUCOKOIO € HOTO
BIIMIOBIANBHICT 32  MiAOIp  aKTyallbHOTO,
CIIB3BYYHOTO 4YacoBi pemepryapy» [3, 23].

CTBOPIOIOYH «B TIPOIIECI PEKUCEPCHKOT TBOPUOCTI
<...> HOBITHI TBip CY4YacCHOTO MHCTEITBA —
TeaTpalbHy BUCTaBY» [3, 23], pexwucep
MOKJIMKAHUKA  3aBXIOW BHBYATH PI3HOMAHITHI
METOTUKH TICHXOJIOT19HOTO BIUIUBY  Ta
B32€EMOPO3YMIHHS 3 aKTOPOM y TpOILeci poOOTH.
OmHicl0 3 TakWX TIICUXOJOTIYHUX TEXHOJIOTIN
B3a€EMOBIUIMBY Ta BCTAaHOBIJICHHS IPOXYKTHBHHX
B32€MO3B’SI3KIB € MIANAITyBaHHSA, [0 BXOJUTH IO
CTPYKTYpH HEHPOJIHTBICTHKH. Pesxmucep,
OpIEHTYIOUMCH Ha pENpe3eHTATUBHI CHCTEMHU
cnpuiiMaHHA (Bi3yalibHi, ayAialbHi, KIHECTETHYHI)
Ta BiATBOpPEHHs iHPOpMAIlii, 3aBISKU SIKUM KOXKHA
JIOAWHA CIpHMAe 30BHIIIHE CEpeOBUINE, MAa€
MOXJIHBICTD BIUTUBATH came Ha Ty
perpe3eHTaTHBHY CHCTeMy, IO IIpUTaMaHHA
KOJKHOMY, OKpEMO B3STOMY aKTOpOBi. Biarak BiH
3MOXe BUKOHATH MiAJAMITYBaHHS 10 CIeNH(iKu
[ICUXOJIOTIYHOTO CIPUHHATTS Ta BiATBOPEHHS
IHMBIyalbHOCTI aKkTOpa 1 CHOpsMyBaTH HOro
peaizailiro TBOpYOro 3aJyMy I1’€CH Tak, K BOadae
caM pexwncep. BaxiIMBOIO yMOBOIO 3IiHCHEHHS
OialITYBaHHS  peXucepa A0  aKTopa €
BUKOPUCTAHHs TMiJ dYac CIHIJKyBaHHS camMe THX
JIEKCUYHUX OJIMHUIG, K1 BiAITOBIAAOTH MPOBITHII
penpe3eHTaTUBHII cucreMi CIiBy4acHHKA
TBOPUYOro mpoiecy. ToOTO clioBa Ta IpeAnKaTH,
sKIi B)KHMBa€ B MOBJCHHI pEXHUCED, MAalOTh
BiJ/I3€PKATIOBATH CBITOCHPUHHSATTS aKTOPA.

Sxmo  pexwucep, NPUCITYXaBIIUCH IO
MOBJICHHSI aKTOpa, pO3Mi3Ha€ B HHOMY came
Bi3yaJbHy  MOAANBHICTB, TOOTO B  HOrO
moOyTOBOMY MOBJIEHHI IE€pPEeBaXKalOTh (pasu:
«MEHI 3JIa€ThCS», «I IMOMITHB», «y MEHE
copmyBaach 3arajbHa KapTHHa» TOIIO, Y
TaKoMy pa3i BiH Ma€ BpaxOBYBAaTH B CIILJIKYBaHHI
ToM (haKT, IO el aKTOp MePEeBaYKHO CIPUITMAE Ta
3armamM’ATOBye iH(OPMAIIIIO 3a JOMOMOT00 00pa3iB
i KapTWH, a BIATaK KOMYHIKallis 3 HHM 3a
JIOTIOMOTO10 3BYKiB TIpUpedeHa Ha (iacko.

AKTOp 3 MIEpPEeBaKHOIO Bi3yaIbHOK) CUCTEMOIO
CHPHUIHATTS MaTHMe ME€BHI TPYAHOL Y BUKOHAHH1
3aBJaHb, SIKI CTOCYIOTHCSI BHKOPHUCTAHHS JIMIIE
ciyxoBoro anaiizaropa. Ll[o0 monermmmru Homy
BUKOHAHHS TOAIOHMX JOpy4YeHb, PEKHUCEP Mae
3a0€e3MeYUTH CIIBOpAIl0 3 aKTopoM xoya O
MiHIMaITbHAM 30POBUM CIPUHHATTIM 1HPOpMAITT 1
mam’aTaTH, MO YCHI Mopajgd W 3ayBakeHHs, He
MiAKPIIUIeH] 30poBUMH 00pa3aMu, akTOpoBi Oyxe
CIIpUKAMATH JOCUTH CKJIAJIHO.

VY mporieci cIiKyBaHHS 3 aKTOPaMH, Y SKUX
nepeBaXkae BizyajbHa PENPEe3eHTATUBHA CHCTEMa
CHPUIHATTS 1 BiITBOpEeHHs iH(popMalii, JoOpedyHO
B)KMBAaTH TaKi CIOBA, SIK «IUBHUTHCSI», «OadUTH»,
«BUTIIAIATH» TOIIO. Pexncep Mae BeCTH pO3MOBY
3 aKTOpPOM-Bi3yaloM, BHUKOPHUCTOBYIOUH HAaOYHI
obpasm, I TOro moO BIiH MaB MOXJIHBICTH
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«mobaunTH» BCIO HEOOXimHy iH(MOpMAaIlito, 1 JInaie
TTiCIIS ITHOTO BUMATraTH Bl HHOTO peami3aliii THX 9u
iHImMX TBopuuMx 3amymiB. Ilix wac TBOpYOI
CHiBIpallli 3 TakUM aKTOPOM PEKHCEP MOXKE
BHKOPHCTOBYBATH HAOYHICTh Ta JEMOHCTpAIliiiHi
Matepiagu. Y IbOMY BHMAAKY JOPEYHUM Oyze
MOSCHEHHSI TEXHIKHM aKTOPCHKOI TPH OCOOHCTHM
MPUKIAJOM BHUKOHAHHS IUIACTUKH pPYyXiB Ta
TTOBEIHKH TePOSL.

Bpaxosyroun 3a3/1aerian BU3HAYCHY
PEIPE3CHTATUBHY CHCTEMY, PEXKHCEP MOXKE
BiTHAWTH TIpEaNKATH, SIK1 MTOBHICTIO
BiJIMTOBIIaTUMYTh KOHKPETHOMY AKTOPOBI.

Hanpukman, s cnikyBaHHS 3 KiHECTETHKaMu
JIOPEYHO BUKOPHCTOBYBATH MOBJICHHEBI 3aC00M Ha
KIITANT «KOM(OPTHO», «BiAUYBaTH», «TEILIOM,
«Ii BpaXKEHHSIM» TOIIO. AKTOpaM-KiHECTETHKaM
Kpallle BIAcTbCA 3PO3YMITH TBOPUMH 3aIyM,
BIIYYBIIN POJb Ha COOi: JOTOPKHYTHCH IO THX
MPEIMETIB Ta 00’ €KTIB, 1[0 OTOYYBAJIU HOTO I'ePOsl.

JAns  mpencTaBHUKIB — ayqiallbHOTO — THITY
CHPUAHATTS OUTBII BIUNIMBOBUME CTaHYTh MOBHI
MOSICHEHHSI, aHIK MPEIMETH, 00’ €KTH Ta KapTHUHH.
PexxucepoBi mij 4ac CHOUIKYBaHHS 3 ayaiajioM
JOPEYHO BUKOPHCTOBYBATH y BIIACHOMY MOBJICHHI
CIIOBA: «UYTH», «CIyXaTH», «3By4aTW» TOLIO, IO
JIOTIOMOKE aKTOPOBi-ayliany Kpalie CIIpUAHITH Ta
3po3yMmitu iHpopmanito. Bigrak pexwucep y pobori
3 aKTopaMM MAa€  3aliloBaTH BCI  BUAHM
pENpe3eHTaTUBHAX CHUCTEM, JJIsi TOrO 00 HOoro
MOYYJIH ayJiand, No0auywiii Bidyalll Ta BiAdyiu
KiHECTETHKH.

3ais  MiANAIITYBAaHHS JO MOBEIIHKOBUX
peakiiii Ta B TOJANbIIOMY TBOPYOMY BEICHHI
aKTopa pexucep Mae cGOpMyBaTH 3HaTHICTh
CrocTepiraTy ¥ MoMiYaTH 30BHIIIHI MOBEIIHKOBI
O3HaKH JIOJICH, MPOCTeXKYBAaTH iX, 1100 MOTIM
HAOIATA  IX  BIANOBIZHAM  3MICTOM. Y
HEHPOHTBICTUIIl TakKy 37aTHICTb Ha3WBAIOThH
cencopnoro  eocmpomoro.  Came  3aBASKH
PO3BHHEHIN CEHCOPHIii TOCTPOTI pexUcep 3MOXKE
MOCTIOCTepiraTh  Ta  JIOCHIAUTA  OCOOJIMBOCTI
30BHIIIHIX TPOSBIB TOBEAIHKA aKTopa: HOro
JVXaHHS, 3MIHY KOJBOpPY OOJIMYYsl, HAWMEHII
3MiHM M’SI30BOTO TOHYCY, (hOpMH HIDKHBOI I'yOH,
Bapiallii 3By4aHHs 1 TOHAJIBHOCTI TOJIOCY MiJ Yac
CITKYBaHHSI. OTtpumani TICUXOCEHCOPHI
MOKAa3HUKH JaJyTh MOXIIUBICTH PEKUCEPOBI
BUKOHATH €JIEMEHTapHy KaJliOpOBKY A0 akTopa —
HAJIANITYBAaTUCS] HA WOTO CTaH Ta 1HINI BHYTPIIIHI
ormepariii 3 O0OOpOOKM CEHCOpHOI iH(popMalii.
Kanioposka 301ACHIOETHCS Ha OCHOBI
MOTIEPETHBOTO CIIOCTEPEKCHHS 3a
pETpEe3EeHTAaTUBHUMHA CUCTEMAMH JIIOJAUHU Ta i
30BHIIIHIME HeBepOaIbHUMU CHUTHAJIaMU. Tak y
TBOPUYill B3a€MOJIii 3 aKTOPOM PEXKUCEDP MOCTYIIOBO
MIUTAIITYEThCS MO BimoOpakeHHs  HOro
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TICUXOEMOIIIHHOTO CTaHy, 3MIHCHUBITTH
BIII3epKATIOBAHHS 30BHINIHBOI Ta BHYTPIIIHBOI
MMOBEIIHKH.

[lig wac mepexpecHOro BiAJI3epKaTIOBaHHS
HACTIIyIOTh BUpa3 OOIUIYsl, TOHAIBHICTH TOJIOCY,
PUTMIYHICTP 1 YaCTOTy JUXaHHS Ta dYacTOTy
KiinanHs ouynMa. lle HamamToBye cHiBy4acHHKa
TBOpYOi Tpalli Ha TCHXOJOTIYHY [OBIpY 0
pekucepa Ta CHpPHUSE BCTAHOBJICHHIO II€PBUHHOI
dopmMu  mpuenHaHHs — (npwiamTyBaHHS  /
MiAAITYBaHHS). [MignamtyBaHHS B
HEUPOJIIHTBICTHIIl BH3HAYAIOTH SIK BCTAHOBJICHHS
Ta MATPUMKY PanopTy 3 IHIIOK JIIOAWHOIO
[UISXOM TPHUETHAHHS 10 11 MOJEI CBITY, MOBH,
TIepeKOHAHHs, IIIHHOCTEH, CIPaBKHIX MePEKUBAHb
tomo. llizmamtyBanHs  Bifirpae KpUTHYHE
3HAYeHHS  MiJl Yac  YTBOPEHHS  ParopTy
(1. I'piamep, P. benmnep) [6]. Pamopt BuHHKae
BHACJI/IOK ITiTAIITYBaHHS, BiI3€PKAIOBAHHS 1
NPUEAHAHHA JI0 OCOOJUBOCTEH MOBJICHHS 1
MOBEMIIHKKM 1HINOI JIFOJWHYU, CTaHy eMIIaTil 4u
cnpudHATTS iHmoi no3umii. Koxna mromnHa —
IHAMBIYaNbHICTh 1 Ma€ CBOIO YHIKaJIbHY KapTy
PEaNBbHOCTI, pENpEe3eHTAIliI0 CBITY, IO 0a3yeThCs
Ha y3araJlbHEHHi JKUTTEBOTO JIOCBITY, CYKYITHOCTI
MPUHIAIIB  TiSUIBHOCTI  MOAWHW.  Bakimse
3HAYeHHS y BCTAaHOBJICHHI  pamopTy Mae
BpaxyBaHHS KIIOYiB JOCTyNy — iH(opmaii, sika
JIOTIOMArae 3po3yMiTH Cy0’ €KTUBHI CTPYKTYpH
JOAWHU (KIIOYi OYHOTO JIOCTYIY, MPEIUKATH
JIUXaHHS, MO3M, KECTH, MiMiKa, TOH, TOHAJIbHICTh
roJIocy TOIO). 3MiIHCHIOIOYH B KYJIbTYPOTBOPUIOMY
mpoueci NPUHHATTS BU3HAUCHUX IIapaMeTpiB
BUpaXaJbHUX 3aC00iB (TOBEMIHKH, CIIIB TOIIO),
pexucep 3MoXKe JOMOTTHCS IOCHIICHHS ParopTy 3
AKTOPOM — BIIUYTTS 3B 53Ky, B3AEMHOCTI, TOBipH.

[lin dac TpuUeaHAHHS pEXHUCEp  Ma€
MIOBTOPIOBATH (iziosoriuni 0COOJIMBOCTI
MoBEiHKM akTopa. Hampukian, komitroBaTd HOTro
no3y, JKeCTH, MiMiKy, HaJlalITOBYBaTHUCS Ha
PUTMIYHICTE  JMXaHHS Ta  BiJTBOPIOBATH
¢izionoriuni 0coOJIMBOCTI TOJOCY: TOHAJIBHICTD,
BHCOTY, IIBUAKICTb MOBJEHHS, TeMOp roiocy Tta
HOTO T'y4YHICTb.

PesynpTaTom npuegHaHHsI, 200 BCTAHOBIICHHS
panopry, Oyje 3BOPOTHA peaKilis pecloHeHTa. Y
HEHPOIHIBICTUII [IeH eTalm HOCHUTh Ha3BY
KOHTPYEHTHICTb. Konepyenmuicms — CTaH, y SKOMY
CI0Ba JIIONMHH  BIONOBIMAOTHL 11 mistM, ii
HeBepOaJbHI CUTHAJIM Ta BepOajbHI TBEPAKEHHS
BIJIMTOBIIatOTh OJIHE OJHOMY [6]; CTaH LITICHOCTI,
a/IeKBaTHOCTI, BHYTPIIIHBO1 TapMOHIi, BiACYyTHOCTI
koHutikTy. ToOTO akTop y TBOpUiil B3aemonii 3
PEXUCEpOM YK€ HE BiIUyBaThMe BHYTPILIHBOTO
KOH(QIIKTY Yd MPOTUCTOSHHS IpU peaizamii
TBOPYOTO 3aJyMy, SIKUM MNPOINOHYE pexucep. Sk
pe3ynbpTaT, IyeT akTopa Ta pexkucepa Oyne
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B3a€EMOIATH Ha OXHINA IICUXOJOTIYHO-EMOIINHIN
xBwiIi. Pexucep y monanpiomMy BeCTUMeE akTopa y
HWOro TBOPUIH AiSUTLHOCTI BiJIOBIIHO IO MOTPeO
BHCTAaBH.

Ipodecis akropa € Oe3KiHEYHO
OaratorpaHHol0. AKTOp TIOBHHEH IOCTiHHO
CIIOCTEpIraTH 3a JIIOIbMH, BUBYATH 1XHI MaHEpH,
3BUYKH, TIOBEIIHKY, BpaxOBYyBaTH TpodeciitHi
SIKOCT1 CBOTO Teposi, pO3ydyBaTu HOTO OTOYCHHS,
CYCIIBHI 1HTEpECH, ICTOPUYHI BiIOMOCTI MpO Ti
YacH, y sIKUX nepeOyBae repoi XyI0KHbOTO TBOPY.
Koxken akTop (hakTHUHO HABUYAETHCS BCE CBOE
npodeciiiHe KUTTS i MOXKe OyTH MPUPIBHAHUI 10
BIYHOTO CTy/ICHTa. BiAMoBiTHO KOKHOMY aKTOPOBI
HEOOX1IHO HaBYUTHCS 3O1ACHIOBATH
MiJUIaIITyBaHHs, a00 pamopT, M0JI0 CBOTO T'epOsi:
JOCTIINTH, SIKI BIAYYTTA TE€pOs MeperyBalld THM
MoMisAM, TPO SIKi PO3MOBiIae aBTOp TBOPY; IO
CTaJIO MEPEIYyMOBOI0 BUHUKHEHHS B Teposi THX YU
IHIMX eMoIriit Tomo. ToOTo akTop Ma€ HaBUNTHCS
30Cepe/DKyBaTUCs] HE Ha OJHOMY BiT4yTTi,
OMKUCAaHOMY y TBOPI, @ Ha TOMY, 1110 BiIOYBaIOCs 110
TOTO, SIK TePOW BiJUYB TaKi eMoIlii. ¥ KOHTEKCTI
3a3Ha4yeHoro 3ragaemo ciosa K. CraHicnaBcpKoro:
Te, 0 MU 0a4MMO; Te, [0 YYEMO; T€, Ha IO B LEH
yac 3BEpHEHA Hallla yBara; Ti 0o0pas3u, SKi MH
VSBIIIEMO; T, IO MU TOBOPHMO JI0 ce0e; Te, 110 MU
roBOpuMO iHmmm [5].

Y3arajpHIOOUM OCHOBHI (pasu KyJnbTypOTBOPHOL
napajurMi [OJI0 BCTAHOBJICHHS PAanopTy Mix
PEXKHUCEPOM Ta aKTOPOM 3IJIs peatizailii TBOpUOi
B3a€EMOJII MmiJi 4yac poOOTH HaJl TOCTaHOBKOIO
BUCTaBH, BUOKPEMHUMO TaKi 3 HUX: BCTAHOBIICHHS
npuenHaHHs 1o Qizionorii, TOHy TroOJOCYy Ta
JEKCUKH aKTopa; 30CEepelKeHHS yBarm Ha
HAsBHOCTI CHEMU(IYHUX BHYTPINIHIX BiIYYTTiB.
e mMoxxe Oyt BimUyTTS BHYTPIIIHBOI TEIUIOTH,
SK€ CBIIYMTUME TPO Te, IIO PEXKHCEp
HAJAIITYBaBCsS CaMe Ha TE CBITOBIAUYTTS, SKE
MpUTaMaHHE OKPEMO B3ITOMY akTOpoBi. CriouaTky
e BIUYTTS MOXKe CYIIPOBOJKYBATHUCS
TCKOM(OPTOM, TIOTIM pexucep Oyne BiIayBaTu
HOT0 SIK TETUIOTY: TIOTO/KEHHS 3 THIIIOFO JIFOINMHOKO —
aKTOpOM; Hajaaji Oy/ie BijI0yBaTHCs MOMITHA 3MiHA
CBOTO KOJIbOPY OOimuds (TMosiBa pyM’SHITIO) Ta B
CHIBOECIIHUKA, 3 SKUM BCTAHOBIIFOETHCS PAIOpT.
VY mojanemioMy MOXKHA TOMITUTH HasBHICTH Y
CHIBPO3MOBHHMKAa  CJiB, IO BKa3ylOTh Ha
BCTaHOBJICHHSI PAIIOPTY.

[lepeBipuT  BCTaHOBIEHHA  pamopry 3
aKTOPOM pEXHCEp MOXKE, CHPUYUBIIA PYXOBY
aKTHBHICTh ~ CBOIM  TOJIOCOM YH  pyXaMHu.
Hampuknan, xomm pexucep MHMOBOJI IigiiiMe
MpaBy PYKy JIOTOPH, TO aKTOp 3pOOUTH TaKWid
camuii kect. Ile # Oyme BkasdyBatm Ha

BCTaHOBJICHHSI paropry. PesynsTatom
BCTaHOBJICHHSI TIOBHOI B3aeMojii Oyjae Tmporiec
BEJICHHS aKTOpa PEKHUCEPOM IUIAXOM peaiariii
TBOPUYOTO 3aJyMy ITOCTAHOBKH BHCTaBH. Tak

HEHpOJIHrBiCTHYHI TEXHOJIOT11 SIK
KyJbTYpOJIOTiYHa  MapagurMa  JIOMIOMOXYTb
pexucepoBi BCTAHOBHUTH HO3UTHBHUN

IICUXOJIOTIYHUN KIIIMaT y B3a€MOBITHOCHHAX 3
aKTOPOM Y TIPOIIECi iX TBOPUOI B3a€EMOIii.

HaykoBa HOBH3HA crarri @ojArae B
KyJIBTYPOJIOTIUHIN peduiekcii TBOpUOi B3aeMOmii
pexucepa i aKTopa Ta po3risai
HEHPOJIHIBICTHYHIX TEXHOJIOT1H SIK
KYJIBTYPOTBOPUOi MapaurMHU B Tany3i CLIEHIYHOTO
MUCTEITBA.

BucHOBKH. AHani3 TOpYyIIEHOTO B CTaTTi
MUTaHHS MIOJ0 KYyJBTYPOJOTiYHOT pedumekcii
TBOPYOI B3aEMOII pexricepa Ta akTopa AaB 3MOTy
KOHCTaTyBaTH BaKJIMBICTB BUKOPHCTAHHS
HEHPOTIHTBICTUIHIX TEXHOJIOTIH SIK
KyJIbTYPOTBOPYOI MapaurMH B TATy3i CIIEHITHOTO
MUCTENTBA. 3’SICOBAHO, IO HEHWPOITIHTBICTUYHI
TEXHOJIOT1], HEe3aJIe)KHO Bii KOHKPETHOI METH 41
3MicTy, Oe3MmocepeaHb0 CHpPSMOBaHI Ha TBOPUY
B3a€EMOJII0 pEeXUCEepa Ta aKTopa, CTAHOBIATH
TapMOHIYHY IUTICHICTD Ta 3aBXKIU MOXYTb OyTH
BUKOPHCTaHI 33yl BCTAHOBJICHHS TBOPYOTO
TaHJIEMYy MiJ 4Yac TIIOCTAHOBKH  BHCTaBH.

AprymeHToBaHo, 110 BUKOPHCTAHHS
HEHPONIHTBICTUYHUX TEXHOJIOTIH y TIpoIleci
KOMYHIKaIlii CIIpHUATIME Kpamiomy

B3a€EMOPO3YMIHHIO MiX Cy0’€KTaMH TBOPYOTO
MPOIECY ¥ MPOTEryBaTHME YiTKHI B3a€MO3B’SI30K
MK pPeXHCEepOM Ta aKTOpOM i yac poOOTH Haj
IIOCTaHOBKOIO BHUCTaBH. YpaxyBaHHs
HEHPOJTIHIBICTUYHUX 0CO0JIMBOCTEH
NPIOPUTETHOTO CEHCOPHOTO KaHaly aKTopa,
BUKOPDHCTaHHS y TBOPYOMY TIPOIECi TEXHIK
BiI3epKaJIEHHs, WiANAINITYBaHHS Ta SKOPIHHS
OTPUMAHOTO pe3yibTaTy CHpUSITUME
BCTAaHOBJICHHIO pamopTy MDK pEXHCEpOM Ta
aKTOPOM, HAJacTh MOXIIMBICTh  PEXHCEPOBI
YCBIJIOMJICHO BECTH aKTOpa TIPOTATOM YCHOT'O
TBOPYOTO TMpoliecy poOOTH Hall TOCTAHOBKOIO
BHCTaBH Ta TpH3BEIE A0 aOCOMIOTHOI TBOPUOI
B3aemomii  akropa ¥ pexucepa. OTxe,
KYJIBTYpOJIOTiYHa pediekcis TBOpUoi B3aeMOIil
pexucepa Ta akTOpa yYMOMJIMBHJIA BUCBITIICHHS
KOMIUIEKCY XYIOKHIX NPUHLMIIB, SKi YITKO
MPALIOIOTh, € aJeKBATHUMH 100 TX MPU3HAUYEHHS,
JIAIOTh JII€BI PE3yJIbTATH Ta IIKOM BiIMOBIIAOTH
XapakTepoBi Ta  3MICTY  KyJIbTYpPOTBOPHYOT
HapaJurMyi Cy9acHOTO CIIEHIYHOTO MHUCTELTBA.
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