BicHuk HauioHanbHOI akageMii KepiBHUX KaapiB KynbTypu i mucteutB Ne 4'2019

MucrteutBo3HaBCTBO
YK 792:008(477)"18/19" BorpaHeub-BinockaneHko Hartanis IBaHiBHa
DOI: https://doi.org/10.32461/2226- [OOKTOp negaroriyHmx Hayk,
3209.4.2019.191332 rONOBHUI HAYKOBWUI CMIBPOBITHMK

IHcTuTyTY neparorikn HAMH Ykpainu
ORCID 0000-0001-6793-8018
nataliabogdanets@gmail.com
HepniH Jlapuca MukonaiBHa

3acrnyxeHa apTucTka YkpaiHu, CT. Buknagau
KuniBcbKOro YHiBepcuteTy TeaTpy,KiHo i
TenebaveHHs im. |.K. KapneHka-Kaporo
ORCID 0000-0001-6404-5775
loraart@ukr.net
Morpe6Hsk IHra BacuniBHa
KaHanaaT inonoridyHmx Hayk,
OOUEHT [HCTUTYTY XKypHanicTuku
KuiBcbkoro yHiBepcuTeTy imeHi bopuca IMpiHyeHka
ORCID 0000-0002-5181-8561
i.pohrebniak@kubg.edu.ua

KYNbTYPHI KOO | MUCTELIbKA KOMYHIKALIA OIAYIB YKPAIHCbKOIO TEATPY
KIHUA XIX— NOYATKY XX CTONITb

MeTa craTTi nonsrae y BUCBITNEHHI MUCTELbKOI KOMYHiKaLil AisYiB yKpaiHCLKOro TeaTpy, pO3KpUTTA iXHiX igew,
TBOPYMX 3a4yMiB, CBITOIMSOHUX NO3UL, 6a4eHHA pPO3BUTKY i CTaHOBMNEHHS YKpaiHCbKoro Teatpy Ha 4oni 3 M. Kponue-
HULbKUM. 3aKLEeHTOBaHO yBary Ha nuctyBaHHAaX Mapka KponvMBHMUBKOIO 3 KynbTypHO-rpOMaAcbkumu disdyamu. 3okpema
BOOniBaHHA 3a JOM0 TeaTpy, BaXNMBICTb MOro AN HApOAHOro NMPOCBITHULTBA i 3aranomM Ans po3dyaoBu HauioHanbHol
ceigomocTi. MeTogonoria JocnigXeHHs nonsrae y BUKOPUCTaHHI MeTOAiB aHanisy, CMHTe3y, y3araribHEeHHs, a TaKox
iCTOPMYHOrO | cMCTEMHOrO MiaxodiB, 3aBAAKA SKUM BU3HAYEHO KyNbTYpHI KOAW KOMYHIKaLii MUTLIB Ta OKpecrneHo icTopito
CTaHOBINEHHS YKpaiHCbKOro Teatpy KiHusg XIX— noyatky XX cT. HaykoBa HOBM3Ha nonsrae y BUSIBNEHHI B pe3ynbTarTi
MUCTELbKOI KOMYHIKaLji TeaTpanbHUX AiSYiB BNNMBY KyNbTYPHOrO Ta MPOCBITHWULLKOrO npouecy B YKpaiHi kiHua XIX —
noyatky XX CT. Ha CTaHOBMNEHHS i POPMyBaHHA YKpaiHCbKOro TeaTpy, MOro MpPOBIAHNX aKTOPIB i KEPIBHMKIB; AOCHIAXEHO
N MO3ULIOHOBaHO OpraHisauiviy pAisnbHicte Mapka KponueHuupkoro Ta 1oro ogHogymuiB (l. Kapnenka-Kaporo,
M. CakcaraHcbkoro, M. Ctapuubkoro, M. CagoBcbkoro, M.3aHbKoBeELLKOT) B ranysi Teatpy; obrpyHToBaHo 3acagHudi inei
Bopuca NpiHyeHka y gianosi 3 Mapkom KponvBHULBLKMM Y pO3BUTKY TeaTpy KiHus XIX — nodatky XX cT. Ha HapaHinpsH-
Cbkin YkpaiHi. Bnepwe gocnigkeHo i npegctaBneHo KynbTypHY KOMYHIKaLilo AisyiB MUCTeLTBa, 30KpemMa TeaTparibHOro.
BucHoBku. 3’icoBaHO KynbTypHi KOAM MUCTELbKOT KOMYHIiKaUii AisdviB ykpaiHCbkoro Teatpy kKiHusa XIX— nodatky XX cro-
niTb, 30kpema pornb Mapka KponuBHMUBKOrO y po30yaoBi yKpaiHCbKOro Teatpy Ta obCTaBMHM 3a SKUX CTaB MOXIW-
BUI / HEOOXigHUIA TeaTp; PO3KPUTO POrb TeaTpy Ans OCBITU MPOCTUX NOOEN; OOCMIIAXKEHO €eniCTONsipHO-TeaTpanbHUi
Aianor 3HaKoBKX nocTaTen okpecneHoi 4obn, NpoaHanisoBaHO TBOPM YKpaiHCLKMX ApamMaTypriB 03Ha4YeHoro nepioay.

Knto4yoBi cnoBa: ykpaiHCbkuii TeaTp, enicTonsApii, MUCTELbKa KOMYyHiKaLUis, KynbTypHi KOAW.

BozdaHeuy-bunockaneHko Hamanusi MeaHoeHa, Jokmop nedazo2udecKux Hayk, arasHbil Hay4YHbIl compyo-
HUK WHcmumyma nedazoeziku HAIMH YkpauHbi; HeduH Jlapuca HukonaeeHa, 3acryxxeHHasi apmucmka YKpauHbl,
cmapuwul npernodasamersnb Kuesckoeo YHusepcumema meampa, KUHO u menesudeHus umeHu Y. K. KaprneHko-Kapoeo;
MozpebHsik MHea BacunbesHa, kaHOuOam ¢huriono2udeckux Hayk, doueHm VMiHcmumyma xypHanucmuku Kueeckoeo
yHUsepcumema umeHu bopuca [ puH4YeHKO

KynbTypHble koAbl U XyaoXecTBeHHasi KOMMYHUKaLMsA aeAaTenen ykpamHckoro teatpa koHua XIX - Hava-
na XX sekoB

Llenb cTatby 3aknoyaeTcs B OCBELLEHUWN XYAOXECTBEHHOW KOMMYHUKaLUUW OesTenei yKpauHCKOro teartpa,
packpbiTUe WX UAEN, TBOPYECKMX 3aMbICIIOB, BUOEHUSI PasBUTUS U CTAHOBIEHUSI YKPAWHCKOrO TeaTpa BO rMaBe C
M. KponuBHuukmmM. AKLEHTUPOBaHO BHUMaHue Ha nepenucke Mapka KponMBHULKOrO € KynbTypHO-06LEeCTBEHHbIMU Ae-
aTenamu. B yacTHocTu, nepexvBaHns 3a cyabby TeaTpa M BaXXHOCTb €ro Afsi HAPOAHOro NPOCBELLEHUS U B LIENOM ANs
pasBUTUSA HaLMOHaNbHOro co3HaHvs. Metogonorua nccrnenoBaHus 3aknioyaeTcs B UCMONb30BaHMM METOAOB aHanusa,
CuHTe3a, 0006LLEeHMSs, a TakKe NCTOPUYECKOrO U CUCTEMHOTO NOAXOA0B, Griarogapsi, KOTOPbIM onpeAeneHbl KyrnbTypHbIe
KOAbl N HAMEYEeHa UCTOPUS CTAHOBMEHNS YKPauUHCKOro TeaTtpa koHua XIX- Havyana XX B. Hay4yHasi HOBM3Ha 3aknovaeT-
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CS B BbISIBIIEHUW B pe3yrnbTaTe Xy4OoXeCTBEHHOW KOMMYHUKaLMK TeaTpanbHbIX AesTenen BAUSAHUS KyNbTYpHOro 1 nNpo-
CBEeTUTENbCKOro npolecca B YkpanHe koHua XIX - Hadyana XX B. Ha CTaHOBMeHWE U (hOpMUPOBaHUE YKPamMHCKOro TeaT-
pa, ero BedyLLMX akTepoB U PyKOBOAUTENEN; CCrneaoBaHa 1 No3vLUMOHNPOBaHa opraHn3aLmoHHas gestensHocTs Map-
ka KponuMBHMUBKOrO Ta ero eguHomblwneHHukoB (M. KapneHko-Kaporo, T[1. CakcaraHckoro, M. Ctapuukoro,
M. CapgoBckoro, M. 3aHbkoBeLko) B 0bnactu TeaTtpa; obocHoBaHHO uaen Bopuca MpuHyeHko B guanore ¢ Mapkom
KponueHuukim B passutum teatpa koHua XIX - Hayana XX B. Ha lNpugHenpoBckon YkpavHe. BbiBogbl. BbisicHeHbI
KyNbTYpHbIE KOAbl U XyAOXEeCTBEHHAs KOMMYHUKaLUMA gedatenen ykpamHckoro Teatpa koHua XIX - Hayana XX Bekos, a
MMeHHO porb Mapka KponvBHULKOrO B pa3BUTUM YKPaMHCKOro TeaTpa U 06CTOATENbCTBA, MPU KOTOPbIX CTan BO3MOXEH /
HeobxoaMM TeaTp; packpbiTa pornb Teatpa Ans obpa3oBaHUA MPOCTbIX NOAEN; WCCregoBaHO  SMUCTOMSPHO-
TeaTparnbHbI OUanor 3HaKoBWX 3MYHOCTEN 00603HAYeHOro Mepwuoa; NpoaHanu3vpoBaHbl NMPOU3BEAEHWUST YKPAWHCKMX
ApamaTtyproB yka3aHHOro nepuopaa.
KntoyeBble croBa: yKpavHCKUiA TeaTp, ANUCTONAPUIA, XyA0XKEeCTBEHHas KOMMYHUKaLUNS.

Bogdanets-Biloskalenko Natalia, Doctor of Pedagogical sciences, the Head of the Scientific-and-research la-
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Professor Kyiv National |. K. Karpenko-KaryTheatre, Cinema and Television University; Pogrebnyak Inga, Candidate of
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Cultural codes and artistic communication in the Ukrainian theater in late 19" - early 20" centuries

The purpose of the article is to consider the history of development and the formation of the Ukrainian theatre
lead by M. Kropyvnytskyi. The correspondence between Borys Hrinchenko and Mark Kropyvnytskyi is highlighted, name-
ly, Hrinchenko’s sorrows concerning the destiny of the theater and its importance for people’s education and establish-
ment of the national identity. The methodology of the research work involves the application of the methods of analysis,
synthesis, and generalization as well as historical and systemic approaches, which enabled defining cultural codes and
describing the history of the formation of the Ukrainian theater in late 19th - early 20th centuries. The scientific novel-
ty of the research is in determining the influence of the cultural and educational process in Ukraine in late 19th - early
20th centuries on the establishment and formation of the Ukrainian theatre, its prominent actors and directors; Mark Kro-
pyvnytskyi's organizational activities as well as engagement of his adherents in the theatrical field (I. Karpenko-Karyi, P.
Saksahanskyi, M. Starytskyi, M. Sadovskyi, M. Zankovetska) are considered and established; Borys Hrinchenko’s consti-
tutive ideas in the dialogue with Mark Kropyvnytskyi concerning the development of the theatre in late 19th - early 20th
centuries in Naddniprianska Ukraine are specified. Conclusions. Mark Kropyvnytskyi’s place in the formation of the
Ukrainian theater in the Ukrainian territory governed by Russia and the circumstances under which the theatre became
possible and necessary is established; the role of the theater in education of ordinary people is considered; the episto-
lary-and-theatrical dialogue between Borys Hrinchenko and Mark Kropyvnytskyi is addressed; works by Ukrainian play-
wrights of the aforementioned period are analyzed.

Key words: Ukrainian theater, epistolary, artistic communication.

AKTyanbHIiCTb TeMU JocnifpkeHHs. TeaTpanbHe MWUCTELTBO — CKragHa, GaraTtopiBHeBa cucTtema, B
AKiN icHye 6e3niv nigcMcTem i enemeHTIB, WO MOB’A3aHi Mk cob0ol MiLHMMK 3B’A3KaMu. 3HaKoBa Yn CEMIO-
TUYHA OYHKLUIA TeaTpy OKPeCrnioe NeBHY 3HAKOBY CUCTEMY, AKY KOXEH rnsaay 3acBOKE nepcoHarnbHo (iHau-
BidyanbHo). be3 BUBYEHHA MOBU TeaTpy HEMOXIMBO y NOBHOMY OOCA3i OTpUMaTy 3a40BOMEHHS Bif CLEHiY-
Horo mucteuTBa. [ekopadii, TeaTpanbHe OCBITNEHHs, KOCTIOMMW, My3uKa, rpa akTopiB — BCe nepenae
eMoLiHUA | dinocodCcbknii 3agyMm TBOPLIB (ApamaTypra, pexucepa, XygoxHuka-cueHorpada, KoMnosnTo-
pa, aKkTopcbKoro aHcambnio) Buctasun. CnpaexHin TeaTpanbHUN Magay Mae BYNTMUCA PO3YMITU HIOAHCK Tea-
TpanbHOI MOBW. B KOHTEKCTi TeaTpanbHOI Aii MiX akTopamu i rmagadamun BigbyBaeTbcs 0OMiH HacTposMu,
NoYyTTAMM, idesaMM Ta YABMNEHHAMW, B3aeEMOLis, EHEPreTuYHiA cnmbios, oTxe, 3OIACHIOETLCS KOMYHiKaLis, a
iHpopMauia nepenaeTbesi, YTOYHIOETLCS, BUOO3MIHIOETLCA MK ABOMa Cyb’ ekTamu, TOOTO NpefcTaBHMKaMu
CUEHM i rmagadyamu.

CtaH HaykoBoi po3pobku npobnemu. Bigomun kyneTyponor Kpili JlToTmaH cTBepxye, WO «BUCTaBa
3 ogHoro 6oKy, Befe fgianor 3 Mecoto, a 3 iHWoro — i3 rnagadem. Lle aBa pisHuUx gianorv i BuctaBa po3KkpuBa-
€TbCS B HUX MNO-pi3HOMY. XKoaHe 3 MUCTELTB He NOB’A3aHe HaCTINbKU 3 peakuielo ayanTopii, He pearye Ha Lo
peakuito HacTiNbKM akTUBHO, SK TeaTp. MoxnumBicTb gianory — ogHe 3 HaMBaXNMBILLKNX | CKNagHUX JOCArHEHb
KynbTypw i BTpaTa gianory i3 rnsagadem — 3armbenb TeatpanbHoi kKynbTypu» [1, 607].

Big noyaTky BMHUMKHEHHS TeaTparibHe MUCTELTBO BMKOPUCTOBYBAroCH K 3acib BNNMBY Ha couiarnbHi
npouecu, KONeKTUBHI Adil, iHgueigyaneHy noseAiHky. Ha gymky P. Wynbrm, we ctapogasHi obpsagn i putyanu
«BUKOHYBanu HaAsBU4ariHO BaxnuBy couianbHy YHKLiI0 — 3rypTyBaHHS YrEHiB CifbHOTWU, KOHconigawito
IXHIX 3yCUnb Ha OOCATHEHHHA MEBHOI METU i, WO HaWronoBHiwe, opMyBaHHS BigyyTTs MPUHANEXHOCTI A0
uinoro» [2, 339 — 361]. IHwWi gocnigHukm I'. Jlokapea Ta H. CTagHideHKo HaronoLyTb Ha apTTepaneBTuy-
HUX PYHKLIAX TeaTpanbHOro MUCTELTBA, a came: KaTapCUCTUYHa (OYMLLEHHS, 3BifNbHEHHS Bi4 HeraTuBy);
perynatnBHa (YCyHEHHS1 HEPBOBO-MCUXIYHOMO HaMpyXeHHsl, MOAENOBaHHSA MO3UTUBHOIO MCUXOEMOLLINHOro
CTaHy); KOMyHikaTUBHO-pedniekcuBHa (PopMyBaHHsl afekBaTHOI MixkocobucTicHoi noeegiHku) [3]. He 3Ba-
)Karuy Ha NeBHi HayKOBi AOPOOKM LLOA0 NUTaHHS TeaTparbHOI KOMYHiKaLlii, po3BUTKY TeaTpy B YKpaiHi KiHUS
XIX— noyaTky XX cTOniTb 03Ha4yeHa nNpobrnemMaTuka 3anuLIaeTbCA akTyanbHOW i 3acnyroBye Ha noganbLui
HayKOBI pPO3BigKN.

Buknag ocHoBHoro matepiany. lNovatok 80-x pokiB XIX cTONITTA B YKpaiHi — CKknagHa CycnifnbHO-
nonitnyHa goba, ocobnmMBOCTSAMM SIKOT CTano PO3OABOEHHSA CBIAOMOCTI iHTenireHuil. Akwo B [anuyuHi
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|. ®paHko Ha3BaB Len Yac nepiogom GaHKpyTCcTBa, TO B HagaHinpsHebkin YkpaiHi — Le nepioq po3kBiTy ykpa-
THCbKOro npocdecinHoro Teatpy, NITOYUCNEHHSAM Koro BBaxaeTbcs 10 ciuHa 1882 poky, konu Tpynowo
M. KponueHuupkoro y Kuesi 6yno 3giicHeHo noctaHoBky m'ecu T.I. WeByeHka «Haszap Ctogons».
M. KponvBHULUBKMIA yCBIAOMMIOBAB, WO FPOMaACbKO-MOMITUMHE Kpeao TeaTpy BM3HAYae peneptyap, TOMmy
nobupaB aAng NOCTaBkM i cam CTBOPKOBaB SICKpaBi TBOPU (4acTo pobuB A0 HUX My3n4HE OPOPMIIEHHS), SKi
BignoBiganu HauioHanbHO-KYNbTYPHUM 3anuTtam rnagada. Li doyHgameHTanbHi 3acagm TeaTpy gaBany MOX-
NMBICTb POpMyBaTK i YOOCKOHaMBaTK aKTOPChKE i pexucepcbke MucTeuTBo. Tpeba Haronocuty, Wwo teaTp
TOro Yacy po3BMBaBCS BCynepey 3ab0OpoHi yKpaiHCbKOro CrioBa, Ha Lo BKa3yBanuv pidHi LMPKynspu Ta npu-
nucu. MapagokcaneHo, WO B Takin atmocdepi, Bcyneped peanism TeaTp CTae MOpasnibHO i pO3yMOBOKO MO-
Tpeboro 3HAaYHO YaCTMHM YKpaiHCbKOro CycrinbCcTBa.

KoHcTaTyemo (hbeHomeHanbH1Ii BUNagoK B iCTOPIT CBITOBOI KyNbTypuy, KONW TeaTparbHi gisdi Ha Bna-
CHOMY eHTYy3ia3mi 6yayBanu ykpaiHCbKUIM TeaTp, WO 3axonnioBas i AMByBaB rnagadis. Bucrtasm y Kuesi i Xa-
pkoBi 3a ydacTtio M. KponueHuubkoro i M. CagoBCbKOro 4eMOHCTPYBanM MUCTELbKY 3pinicTb, BaroMy ponb
TeaTpy B HauioHanbHoMy pyci. |. ®paHko nucas, wo M. Ctapuuskuii, M. KponusHuubkui, |. Kapnenko-Kapui
cKnanu nepLuy yKpaiHCbKy akTOpCbKy TPyMy, rONOBHUMW NepriMHamMmn Skoi 3rogoM 6ynu 6patu IBaHa Tobine-
Bnya, M. Cagoscbkun i . CakcaraHCcbkuin, naHi 3aHbkoBeLbKa i 3aTUPKEBUY... «rpa YKpaiHCbKMX apTUCTIB
Oyna He OUNeTaHCLKOK iIMMPOBi3aLicto, a HacnigKOM CyMIIHHUX CTYAiN, IMMOOKOro 3HaHHS YKpaiHCbKOro fio-
Oy Ta NOro XUTTA, OCBITNEHOrO iHTYILIE0 BENMKUX TanaHTiey [4, 97].

Bcsa ykpaiHcbka KynbTypa B TOW Yac nepebyBana nig Tckom. MeTa — NOBHE 3HULLIEHHSI OYXOBHOMO
6asucy Hauii. CTBOpeHHs1 HauioHanbHOro TeaTpy Sk Takoro 6yno Hemoxnmeum. MNMpoTe akTUYHO Takui Te-
aTp icHyBaB.

M. Ctapuupbkuit i M. KponMBHULBKMIA YCBiQOMMOBANM, WO piBeHb HaLiOHANbHOro TeaTpy 3aneXxuTb
Bi XYAOXHBOro piBHA MEC i TOMy MMigHO MpauloBanu Hag MOMOBHEHHSAM penepTyapy, B sIKOMY KpiM n'ec
rMMBOKOro rpoMagaHCbKoro nadpocy uinbHe Micue nociganu MysuyHi gpamu, onepu, onepetn. MysunyHomy
npodecioHaniamy kopudgeiB cnpusina nocTinHa TBOpYa KOMYHikauis 3 komnosutopamu — [1. HilmMHCbKMMm,
K. CteueHkom i M. Jlucenkom Ta iHWumn. M. KponvmeHuUbKM-pexucep y poboTi 3 akTopamu akueHTyBaB
yBary Ha nNpoCTOTi, XXUTTEBIV NpaBAi, NCUXOMNOriYHOMY PO3KpUTTI 0Bpa3dy. HasiTb M. 3aHbkoBeLbka BUxoguna
Ha CUeHy y cknaai aHcambnis, paOoBOK XOPUCTKOK, NiANOPSOKOBYOUYUCH 3aranbHOMY 3adymMy pexucepa,
SKUA BYB MPOTUBHMKOM 30BHILLHIX e(eKTiB, MO3yBaHHS, 3aMBi ICKPaBOCTIi, dpapcy, KNoyHaan, KPUBISIHHA. Y
M. KponmMBHMLBKOrO i3 3a4yMOM BUCTaBW 3NMBANOCH BCE — BUKOHAHHS LieHTParbHOI pofi, ManCTepHICTb XO-
pucTa, OisnbHICTb cTaTUCTa, cueHorpadis, geTtanb, 0OpPMIIEHHS, WO NpU3BOAUIO A0 NOMidOHIYHOro 3BY-
YaHHsS TBOPY, rapMoHii. BogHouac cnoso y M. KponmBHULBLKOro CynpoBOAXYBanocCh XeCcToM, MiMiKOK, Lo
CTBOpPIOBANo 0cobnmMBYy CTUXito, 4EMOHCTPYBano cuny i 6eamexHy Bnagy Hag rnagadem. Kopndei ykpaiHcb-
KOI CLIEHW I'PYHTOBHOIO Mpaueto Hag XygoXKHiMu obpasamu CTBOPUITM 3aranbHy KapTUHY YKPaiHCbKOrO XUTTS,
nobyTy, 3BMyaiB, 06paAIB, BUCOKMX MOPanbHO-€TUYHUX NPUHLMMIB i, TAKUM YMHOM, MiGHECNN aKTOPCbKY rpy
00 rpOMasaHCBHKOrO 3BYYaHHS.

OpuH i3 gocnigHukiB gpamartyprii i Teatpy A. MaMoHTOB nucas, WO Bxe Ha noyaTtky 90-x pokis XIX
cToniTTa 6Yyno 3po3ymino, Wo poMaHTUYHO-NoBOyTOBa TeaTpanbHa CMcCTeMa OAXura CBil 4ac, Ha ii Micue
npunLIna cuctema pearnictnyHo-nobyToBoro TeaTpy Ha 4Yoni 3 gpamatyprom |. Tobinesuyem... «Teatp 6pa-
TiB TobineBwnuiB, a notim Teatp M. CagoBcbkoro 6ynu BMpasHMkaMy LbOro nepexoay Big nobyToBoro poma-
HTM3MY 0o nobyToBoro peaniamy» [5, 169]. | pasom 3 Tum M. CagoBcbkuint 60poBCS i3 3acMideHHAM penep-
Tyapy m’ecamu AOMOpPOLLEHUX ApamaTypriB, siki nucanu «nig KponuBHuubkoro» Ta «nig CakcaraHCbKOro» i
KynbTUBYBanu NpUMITUBHY «ropinyaHo-ronadHy» menogpamy. BiH nparHyB nonoBHUTW penepTyap nm'ecamu
3axigHoeBponencbknx knacukis. CtaBmB cobi 3aBAaHHSA MiAHECEHHS KyNbTypW aKTOPCbKOi rpu, 0COGnMBOro
3HaYeHHS HagaBaB KynbTypi CLIEHIYHOro crioBsa.

EnictonapHo-TeaTpansHui gianor b. piHvyeHka i M. KponnBHMLLKOro € CBifYEHHSM TanaHTy OBOX
HauioHanNbHO CBIAOMMX IHTENIreHTIB, SKi 4O OCTAHHBOIO NOAMXY CITYKMUIN YKPAIHCbKIV igel, a B po3BUTKy Tea-
Tpy BOayanuM ogHy 3 HaMBaXKNUBIWWX MigBanuH AyXOBHOTO pO3BUTKY YKpaiHn. B nwucti 1896 poky
B. piHueHko nucas M. KponuBHuLbKOMY: «Ham TpyaHO crioBamu BUCMOBUTKU HaLly BASYHICTb, 3a Ty BUCOKY
BTiXYy €CTETMYHY, WO 3a3Hanu Mu, yb6aumsluM sk Bu nokasyBanu Ham CUIOK CBOrO TanaHTy XUBUX NIOOEN,
XuBe XuUTTs. BKyni C L€ HaLIOK OAKOK BEMNUKOK NPUIAMITE 04 Hac i Hawe GaxkaHHs wwupe, wob we OoBri,
00Bri poku B LWacTi Ta 3gopos’i Mmornu Bu Ha pigHin cueHi yapysaTu gyLli noAcbki, Nokasyoum iM BUCOKI ife-
anu npaegu, kpacu n gobpax [6, 1 apk.]. ¥ ubomy X nucti b. 'piH4eHko 3a3Hadvae, LWo TeaTp BNIMBaE Ha
OYXOBHUI PO3BMTOK HaLii, Bigirpae ocobnuey posnb y po3byaoBi HaLioHaNbHOI CaMoCBifOMOCTi, MUTELb Mik-
NyeTbCSt NPO PO3BUTOK iAeHOro Teatpy, sikuii 61 3abesnevyBaB HapoO4HE MPOCBITHULTBO. «Y BCiX HapoAiB
TeaTp 3aBcirgm O0yB cnocobom NigHATY Bropy NPOCBITY HAPOAHIO, KyNbTypy NtoAckbKy. | y Hac Bcix pobutb Te
came. Ta sk y Hac HauioHanbHa CBIAOMICTb CMUTb, TO HaLl TeaTp, onpiye TOro BCbOro, Lie W HalioHanbHYy
cBigomicTb 6yanTe. Mu 6aunnun, sik BOHa 3pocna y Hac 3a OCTaHHiI POKW i TO HaMONOBMHY Nig BNAMBOM 04
Haworo Teatpy. | yepes Te Ha H6aTbka Uboro Teatpy M. KponvMBHULBKOMO i Ha TUX, XTO MpaUoe Tak sk BiH Y
TOMY X AiNi, AMBUMOCS MU SKO Ha iAevHUX poBITHMKIB, HA HaL TeaTp MU HE MOXEMO iHaKLWe OUBUTUCH SIKO
Ha TeaTp iaenHuIn ocobnmeoy [6, 2 apk.].

B. piHYeHKO pagiB LWBMAKOMY PO3BUTKOBI YKPAIHCLKOrO HalioHanbHOro TeaTpy, BMCOKO LiHyBaB Te,
Lo pigHa MoBa 3By4yana 3i CLeHUW, JEMOHCTPYBanoCs Hapo4He XMUTTS, lWmpunacs HalioHanbHa iges. 1896
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poky, Oo 25-nitta TBOpYoro tosinet M. KponusHuubkoro, b. piHyeHko 3as3HaumB: «Bu 3 HagssuyanHoro
eHeprieto iHiuiaTopa ctanu o Aina i 25 nit nonpautoBanu Komno nMoro, To Ta Tenep oAMIHUNOCS, Lo BXe ny6-
nika npMyapoBaHa nNpaBaMBUMM MartoBaHHSM HAPOAHOIO XNUTTS, WO Tak Marno i nogatTb nucateni...» [7, 1
apk.]. 3Hatoum Npo nepellkoan po3BuTky Teatpy, b. NpiHueHko 6yB wWnpo BasyHUn M. KponmBHULBKOMY 3a Ti
3ycunns, siki BiH BUTpaTyB 3apagu po3bynosu i 36epexeHHs Cy4acHOro ykpaiHcbKoro teatpy: «Bu He 3ngka-
nncb NepeLLKoA i xod Kpyrom 6yna HeBipa 4o Baworo gina, go toro, wo6 BoHO Mormno ctaTtucs, Bu novanm
Moro pobutn i COTBOPUTM HOBUI CydHaCHUI YKpaiHCbKUIA TeaTp, BUOOPOBLUM MOMY MpaBa, NoKasasBLLM CBOIMMU
TBOPaAMW CTEXKY XYAOXHbOrO peaniamy, BUBYMBLLM B CBOIN LUKOMI HAMKpaLnxX Hawux apTucTie. Baw Bnnus
nir Ha yBecb Haw Teatp. Ta eHepris, Ta nboB, Ao Aina, wo Bu BuaBunn cepeq HanCyMmiHHILLMX 0OCTaBWH
Halloro 3aHenbaHoOro croBa, cTaHoBUTb Bac y nepulin naei 6opuiB 3a nMoro. 3aMOBKLWM CKpi3b y crnpaBax
nyonivyHuX, NyHae Halle CroBo Tenep y TeaTpi, NPOMNOHY4YM oMy OyayLunHy» [8, 2 apk.].

BapTto Haronocutu, wo b. piHYeHKo He BiACTynaB Bif CBOEI AYXOBHOI no3uii i guckycia 3 M. Kpo-
NMMBHULBKMM € SICKpaBMM TOMY MiaTBEpAXeHHAM. Ha oro aymky, Teatp mae 6yTtu inenHum i gbaTtn npo ay-
XOBHUN Ta eCcTeTudHui po3suTok. Y nucti 1901 pokyb. NpiH4eHKO koHcTaTye: «Bu, siko 6aTbko Haworo Teat-
Py i YKpaiHCbKWIA fisiv, MaeTe NOBMHHICTb A0aTw, Wob NigHOCMTU Hally TeaTparbHy CLIeHY BCe BULLE W BuLe,
Jocsratouu, wob ce 6y TeaTp igenHuK, Wob BiH HiC cepen noaen HauioHanbHy CBIAOMICTb | HaMKpaLyi ige-
anu noacekoi aywi» [9, 1 apk.]. M. KponneBHUUBKMIA anentoe Jo TOro, WO akTopam NoTpibHO «icTn, nuTn i B
XOPOMM XOAUTU», UM BiH MOSICHIOE NOCTAHOBKY MEHLLOBapPTICHUX n'ec. HaTomicTb b. [piHYeHKO BMCTYNae 3a
Te, Wob 3ag0BosbHANKUCSA | isnyHi NOTpedbun akTopi., i AyXoBHI — rnsagaviB. «boxe! Yu 1 x Konucb kasae, Lo
aKkTopu He MalTb Npaea i gobpe icTu 1 NUTK | B XopoMu xoauTu? Ane Tpeba cboro BCboro obysaTn He no-
TYPaHHSIM HU3bKOMY 1 rpyboMy CMaKOBI FipLloi YacTuHM NyoGnikv, a Takumu TBOpaMu, WO i nogen npyueab-
ntoBanu 6 i ceiToM igenHum Bynun 6 ocsasHi. o kony He Tak, To Ha Wo X i TeaTp?» [9, 1 apk.].

Ha gymky M. KponmBHMUBKOrO, NPOCBITHALTBOM Hapody Manu 3ammartucs rimHasii, yHiBepcuteTw,
KageTcbKi Kopnyca, akagemii i BCAKi LKonuM, TeaTp BUCTynae nuwie Sk nigmora. 3 UMM TBEPMKEHHSAM abco-
NIOTHO He norogxysascs b. MpiHYeHKo, BBaXkaroum, WO Ha yKpaiHCbKOMY TeaTpi i nitepaTypi NexXuTb micianpo
OYXOBHUIM PO3BUTOK Hauii: «B Hac Hema Hi riMHasii 3 yHiBepcuTeTamu, Hi iHWKX LWKin, a € camui TeaTp Ta
niTepaTypa: TO Halla LUKOMa i HXYa 1 BULLLA | Yepe3 Te Ha KOXXHOMY HalloMy AisyeBi TeaTpy W MMCbMEHCTBA
NEeXUTb NOBUHHICTD Le Binblue AdaTty npo iaenHo i apTUCTUYHO BUCOKI TeaTp i NniTepaTtypy, i Yepes Te KoxHa
nomMunKa B Ciii cnpasi € BINbLUNMM, TSXKYUM 3510M, HiXK Y SIKOTO iHLIOro Hapody, Takoro Lo Mae BOJo po3BuMBa-
TUCS Ha CBOEMY HaLjioOHanbHOMY I'pyHTI». [9, 1 apk.].

B. piH4eHKO BMCOKO NOLiHOBYBaB AiANbHICTL i TBOpYicTb M. KponnBHMLUbBKOro i TOMy CTaBMBCSA A0
HbOro ocobnuBo BMMOrNMBO. Beaxatoum M. KponuBHMUBKOrO cnaBeTHUM JisvyeM TOAiLHbOI KynbTypu, BOA-
HoYac He MpoLLaB TUX OrpixiB, AKi Npolanucs iHwuM. TeaTp, Ha oymky b. piHyeHka, — nybniyHa AisnbHICTb,
sika Ma€ NpaBo Ha AOUiNbHY KPUTUKY, 3apagu HauioHanbLHOro, yXOBHOro, eCTETUYHOIrO PO3BUTKY | KOXKEH XTO
OONydeHn o Uiei CBATOI cnpaBu Hece NOBHY BiAMOBIAANbHICTL 3@ CBOK TBOPYICTb. b. MpiHYeHKO Wwupo ne-
pexuBae yepes igeviHi po3bikHocTi 3 M. KponusHuubknm: «Bu xapaktepusyete Hawi BiGHOCMHU Hpasoto:
«Ha Bbl 1 gBa 3ybbl gonon». A He po3ymito Ciei bpasn, ane ckaxy Tinbku, O W MEHi CyMHO 3a Hali BigHO-
CVHW, Oa TiNbKM HE MHOI BOHO AieTbCd. 3 npaBaMBMM noBaxaHHAM B. [piHyeHko. P.S. Mapia MuxannisHa i
HacTsa gskyloTb 3a NpuBITaHHA 1 KNaHawTbea» [9, 2 apk.].

Tpeba BM3HaTK, WO HM3KY M'eC UbOro nepiogy 6yno onybnikoBaHO i3 3HAa4YHUM 3ani3HEHHAM i Le He
crpusano X BMAMAMBY Ha PO3BUTOK TeaTpanbHOro MUCTeUTBa i Apamartypril, 3okpema gpama Bacuns Mosu
«CTtape rHisgo i Mmonogi ntaxuy, 3aBepweHa y 1883 poui. XXaHp TBopy aBTOp BU3HAYMB AK «ApamaTuyHi 00-
pasuny, B AKOMY MOEeTbCA NPO XUTTS i NOOYT Ko3aLbkol cTaplunHu Bincbka KybaHcbkoro B cepeaunHi XIX crto-
niTTsa. B mexax nobyToBoi gpamu, B ACKpPaBUX XUTTEBUX KApTUHAX, KONTOPUTHO i NEPEKOHNTMBO 300paxeHo
YBAHCTBO, NUXaTICTb, TOHUTBA 3a OBOPSHCLKOK MO0 i HeopraHiyHe 3aCBOEHHS «BULLOT KynbTypu». Jons
Liel opuriHanbHOI M'ecu, siK i BCiei cnagwmHm Bacuna Mosu He Gyna wacnmeoto, ampke Bneplue TBip Oyno
onybnikoBaHo nuwe B 1907 poui. o nobytoBux m’ec Hanexana i komegis TeTtaHu Cynumu «[Jdsunxa»
(1888), B sKin 306pakeHO XUTTS CiNbCbKOTO AyXiBHMLTBA, ane TBip 6yno HagpykoBaHo nuwe y 1905 poui.

Y kiHui XIX cToniTTa BCynepey LeH3ypHMM 3abopoHaM BigyyTHa TeHAeEHLUis 40 PO3LUPEHHSA TeMaTu-
YHMX MEX Opamartyprii i3 3any4yeHHsIM B TeaTparnbHi 3anv iHTeNireHTHOro rnsagaya i ToMy JacTilwmMy € crnpo-
Ou yKpaiHCbKMX ApaMaTypriB CTBOPIOBATU MECK HE NULLE i3 XUTTS CENSHCTBA, a 1 iHWNX CYCMiNbHNX BEPCTB
— YMHOBHMLTBA, KO3aUTBa, iHTenireHuii, MilaHcTea. [1o 300paXKeHHs1 XXUTTS ApiOHUX NOMILLMKIB 3BEPTAETLCS
O. KoHuckkuin y komegisx «lMopeanack HUTKa» Ta «l Ha NPOHO3Yy €CTb 3aHO3a». ABTOP CaTUPUYHO 3Manbo-
BYye NobOyT YMHOBHMLTBA, FOCTPO BUKPMBAE XabapHULITBO, NMPOAAXKHICTb, MOparnb KOpyMnoBaHMx GropokpaTu-
YHUX Kin. MpoTe rocTpo caTUpU4Hi, peanicTu4Hi KapTuHu He ganu moxnmeocTi O. KoHucbkomy nobauntu
CBOI KOMefii Ha cLeHi. [lo 300paxeHHs XUTTS | NoOYTy ykpaiHCbKOro MiCbKOro naHcTea 3BepTaeTtbca OneHa
Muinka y komegii «CeiToBa piu» (1882), ane n'ecy 6yno ony6nikoBaHo nuwe y 1908 poui. TeMi XUTTS Y MiCTi
NMPUCBAYEHO BOAEBINb NUcbMeHHUUi «CyxxeHa He oryxeHa» (1881), He 3aBeplueHy komegito «Mapuwa Ha
BogoxpeLlar, abo bpogsaya nodka» (1889), apamy «OTpyTay. [eposiMm Ha3BaHWX TBOPIB € MiCbki obmBaTeni,
YMHOBHULTBO; MUCbMEHHULA NOrNUGITIOE NCUMXOMONi3M iHOMBIAYaNbHUX XapakTepucTuk. Lis puca xapakrepu-
3ye i mecun 3 xuTTa iHTenireHuii M. Ctapuubkoro, M. Kponmehuupbkoro, |. KapneHka-Kaporo, [1. Mapkosuya,
J1. AHoBcbkoi. MNepuwi couianbHo-nobyToBi M'ecn J1. AHOBCBKOI 3'aBnAOTECA Ha noyaTky 90-x pokiB XIX cTo-
NiTTA Y SIKMX BOHA 3 NO3uLii NiTepaTypHOro HapoA4HMULTBA NparHe po3B’a3aTh «KOMMMEKC B3aEMOBIAHOLEHb,
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ectetuka — mopanb» [10, 23]. Mo cmepTi b. piHyeHka «[pocsiTy» ovonuna came Jl. AHoBCbLKa, Npo sAky C.
€dpemoB nucas, Lo BOHA «BCe farni oaxoanTb o4 NobyToBOro 306paxeHHs XUTTS... Hanepen BUCTYNatTb
NCUXOIOriYHi Npobnemu, 3anuTn NOAUHN, NIOACLKOI OCOBUCTOCTI, XOY i NOCTABNEHO B NEBHI paMku Noby-
ToBUX 0BcTaBuH» [11, 255]. Y nogansLlomy ApamaTypri yHUKaTb KOHGMIKTY NPAMOro, 30BHILLHBOro, HaTo-
MICTb BiggalTb nepesary KOHMIIKTY BHYTPILUHbOMY, MCUXOMOMYHO BMOTMBOBAHMM PO3BiXKHOCTAM Y NOrns-
Jax, MoparnbHuKX | eTu4HMX 3acagax. fonosHow TeMoro gpamaTyprii b. piHdeHka i [I. MapkoBu4a € LyKaHHS
iHTenireHuieto WnaxiB 4o 36MMKEHHSA 3 HAPOAOM, MpIl i cnofiBaHHA Ha CYCNiNbHO-NONITUYHI 3PYLUEHHS i 3Mi-
Hu. CBoi nornsiam Ha ui nutaHHa bB. MpiHYeHKo geknapyBaB y koMegisx «Ha xmapuno», «Ha rpomagacbkin
poboTi», gpami «Ha HOBMI LWNSX».

3a Mexi CcensiHCbKOI | HaBiTb YKpaiHCbKOI TeMaTuMku BUXOAUTbL Apamartypria M. KoctomapoBa, sikuii
nopyLuye CBITOrMsiAHI M eTu4Hi Nnpobnemn Ha maTtepiani CBIiTOBOI icTopii. Y gpami 3 pumckkoi ictopii «Kpe-
Myuin Kopa» naetbcs Npo HEOOXigHICTb rOBOPUTY iCTUHY TMpaHaMm, PU3UKYIOUM He nuLle Kap’epoto, ane n
Xuttam; y m'eci «EnniHn TaBpman» 3acyoXyeTbCa TUpaHis | NpocnaBnsoTbCca pecnybnikaHcbki cBoboaum.
Tpeba HaronocuTyn, Wwo gpamu M. KoctomapoBa He 6ynu penepTyapHUMM TBOPaMu i He 3HaXOAWMM BIAryKy y
rnagadvis, NpoTe OKpecrneHa HUM Tpaguuis BM3HaYaTy rocTpo MONITUYHI NpoBrnemm yacy rpyHTYHUUCh Ha
aHTUYHIN icTopil cTana AyXxe NNiAHOK B YKpaiHCbKIM gpamartyprii i 3Hanwna BigobpaxeHHs B MOETUYHIN
apamatyprii Ileci Ykpainku. MNaHtenenmoH Kyniw 3BepTaeTbCcs 4O BUSHAYHUX iICTOPUYHUX NOCTaTEN MUHYNO-
ro YkpaiHu y cBOill «ApamMoBaHin Tpunborii»: «banga, kHsa3b BuwHeseubkuny (1884), «FetbmaH lMNeTpo Ca-
rangadHmny i «Hakasnui retemaH CesepuH Hanmeawkoy (1885-1900). M. Kyniw aktyanisye npobnemy «Ha-
pod i BoXAOb», rOBOPUTb MPO HeobXigHiCTb Ans Hapoay 30epexxeHHs OYXOBHOI eniTu, sika 6 onepysana
AepkaBoTBOpYMMM nornsgamMmu. Ha xxanb, n'ecn Tpunorii sanMwmnmnck 3406yTKoM icTopii ykpaiHCcbKkoi apama-
TYprii, ane He cTanu CUEHIYHUMM, BHACIIAOK BEMNUKOI KifIbKOCTI iAeMHMX MOHOJSIOrB Ta BipLLIOBaHin opmi B
uinomy.

BucHoBok. TcknagoBoto icTopil, HaUioHanbHOI KyrnbTypu, XXUTTSA Ta iHTEpeciB Hapoay, a TakoX Crnpu-
si€ (bopMyBaHHIO CycninbHOi cBigomocTi. OcobnuBoro ycnixy TeatparibHe MUCTELUTBO LOCArae TOAi, Konwu
BiJCTOIOE r'yMaHiCTU4HI iaei, rmmboko i NnpaBAMBO pO3KpUBAE AyXOBHI NpoGeMn cy4acHOCTI, Jonomarae Bia-
HaWTK BiOANOBIAI Ha CKMaAHi XUTTEBI NUTAHHA. XyOOXHE BigoOpaxeHHs OyTTS, YTBEPAXKEHHS NEBHMX CBIiTO-
rMAgHNX igen, cycninbHMX HOpM BiOOYBAETbLCA B TeaTpi BHACMIOAOK penpeseHTauii, B AKy 3agigHi rnsgavi i
aKkTopu, KX 30nmXKye HasiBHICTb CMiNbHMX Npobnem Ta iHTepeciB. TeaTp, TakuM YMHOM, MICTUTb BENUKUIA
BMAMB Ha (popmMyBaHHSA CBITOMMALHMX LIHHOCTERN, NOMITUYHOI 3piNocTi Hapody, MOPanbHOCTI, €CTETUYHOrO
cmaky. Ha gymky M. BaxTiHa, «UiHHICHUM LEHTPOM NoaieBOi apXiTEKTOHIKM ecTeTM4YHOoro 6adeHHs € nioguHa
He SIK 3MiCTOBa TOTOXHICTb, a Ik CTBepAXyBarnbHa KOHKpeTHa finicHicTb» [12, 130].

CninkyBaHHS — Le He Tinbkn obmiH iHdopmallieto, ane “ B3aEMHUIN BMAMB Ha NOBEAiHKY 3 METOH
KOHKPETHMX 3MiH. Y TeaTpi Takui B3aeMOOOMiH OYEBMAHMWIA: BCi CLIEHIYHI 3acobuM BNnMBalTb Ha rnsgaya,
Moro ceiTornsAa, rmagad B CBOK Yepry, TakoX € TBOPLEM BUCTaBW, CBOIMU peakuisiMu, CniBnepeXxnBaHHAMU
BiH BCTynae B dianor 3 TBOPLUAMM TeaTpanbHOro AiNcTea, BU3Havae BnacHi akueHtun y suctasi [13]. KomyHi-
KaLisi BUHUKaE ToAi, Konu cyb’ekTn BONogiloTb E4MHOK MOBHOHO | 3HAKOBOK UM CXOXOK CUCTEMOIO KOAYBaHHSA
i AekogyBaHHA iHdopMauii. Y TeaTpi cninkyBaHHA BiOyBaeTbCA MEBHOK MOBOK, akTopu, cueHorpadu, pe-
XUcepu nparHyTb MakCMMarbHOT BUPA3HOCTI CLEHIYHOrO OhOPMITEHHS, NMIACTMYHOI | MOBHOI SICKPaBOCTi Te-
arparbHNX NepcoHaxis.

[yxOBHE XUTTA Yy NnaHeTapHOMY BUMIpPI, 30Kpema 1 KOXHOro €BpOnencbKoro Hapoay, HeMoXnunee
6e3 popMyBaHHS HauioHanbHOro TeaTpy. 3 gucTaHLii Yacy ocobnMBO yBMPA3HIOETLCH, WO caMe Yy TeaTpa-
NbHOMY MUCTELITBI MOparibHi, HAaLIETBOPYi AYXOBHI LUyKaHHS BigobpaxaloTbCst HanbinbLL 3puMo.

Jlimepamypa

1. NotmaH HKO.CTpykTypa xygoxectseHHoro Tekcta. CI16.: NckyccTro, 1998. 610 c.

2. Wynbera P. CouiokynbTypHUIA BUMIp XyJOXHbOrO XWUTTSt B YKpaiHi: HaBy. noci6. / 3a pen. J1. CkokoBo. K.:
IHcTuTyT couionorii HAHY, 2006. 361c.

3. TNokapesa I".B., CtagHiyeHko H.B. TeaTpanbHe MUCTELTBO 5K 3acCib AOCATHEHHSA NO3NTUBHUX pe3ynbTaTiB Yy
npoueci peabiniTauii XBOpMX: TEOPETUYHWI Ta NPAKTUYHWIA acnekTn [OneKTPOHHbIN pecypc] : Pexum pgoctyny:
http://www.nbuv.gov.ua/portal/natural/ vznu/ped/2009.

4. ®paHko |. YkpaiHCbko-pycbka (Manopycbka) nitepatypa : y 50 T. Kuig, 1984. T. 41. 697 c.

5. MamoHTtoB A. [pamartypris |. Tobinesuya : B 6 T. Knig, 1931. T. 6. 269 c.

6. Jluct B. NpiHyeHka o M. KponusHuubkoro. 1896 poky. IHCTUTYT pykonucis HBY imeHi B. BepHagcbkoro. .
111, 37930. Apk. 1.

7. TNuct B. I'piHyeHka go M. KponmeHuupkoro. 1896 p. IHctutyT pykonucis HBY imeni B. BepHaacbkoro. @. I,
37930". Apk. 2.

8. Iuct B. piHyeHka oo M. KponmsHuupskoro. 1896 p. IHctutyT pykonucis HBY imeni B. BepHaacbkoro. @. I,
37930". Apk 1.

9. Jluct B. NpiHyeHka oo M. KponueHuubkoro. 1901 p. IHctuTyT pykonucis HBY imeHi B. BepHaacekoro. ®. 11,
40956. Apk. 1-2.

10. Wymnno H. IcTopis ykpaiHcbkoi nitepaTypy XX ctonitrs: B 2 T. Kuie: Nnbigb, 1993. T.1 : Moyatok XX cT.:
3aranbHi TeHAEHLUiT Xy40XHbOro po3snTKy. 298 c.

11. €Edpemor C. IcTopis yKpaiHCbKOro NUCbMEHCTBA @y 2 T. MioHxeH, 1989. T. 2. 495 c.

41



MucreuTBO3HAaBCTBO Karpov V., Syrotynska N.

12. BaxtnH M. M. K dpmunococun noctynka. dunocodmsa n coLmonorns Haykm n TexXHUku : exxerogHuk. 1986. C.
129-130.

13. WynkriHa B. TBopYa AiANbHICTE 0COBUCTOCTI Y CUCTEMI MUCTELIBKOI OCBITU: EBPONENCHKUIA KOHTEKCT. BicHUK
HauioHanbHOi akagemii kepiBHUX kagpiB KynbTypu i mucTteuTs. 2017. Ne 1. C.80-85.

References

1. Lotman, Yu.M. (1998). Structure of literary texts. SPb.: Iskusstvo [in Russian].

2. Shulha, R., & Skokova, L. (2006). Sociocultural dimension of artistic life in Ukraine. Kultura. Suspilstvo.
Osobystist. Kyiv: Instytut sotsiolohii NANU, 339-361. [in Ukrainian].

3. Lokarieva, H. V., & Stadnichenko, N. V. (2009). Performing Arts as a means of achieving positive results in
the process of rehabilitation of patients: theory and practice. Retrieved from http://www.nbuv.gov.ua/portal/natural/
vznu/ped/2009 [in Ukrainian].

4. Franko, I. (1984). Ukrainian-and-Rus (Malorossiyan) literature. Collected works, (50)41, Kyiv. [in Ukrainian].

5. Mamontov Ya. (1931). Dramatic works by Tobilevych I. Tobilevych I., Works (6)6. Kyiv. [in Ukrainian].

6. Hrinchenko, B. to Kropyvnytskyi, M. (1896a). V., f. lll, 37930. Instytut rukopysiv NBU named after
Vernadskyi, 1 sh. [in Ukrainian].

7. Hrinchenko, B. to Kropyvnytskyi, M. (1896b). V., f. Ill, 37930®. Instytut rukopysiv NBU named after
Vernadskyi, 2 sh. [in Ukrainian].

8. Hrinchenko, B. to Kropyvnytskyi, M. (1896¢). V., f. Ill, 37930". Instytut rukopysiv NBU named after
Vernadskyi, 1 sh. [in Ukrainian].

9. Hrinchenko, B. to Kropyvnytskyi, M. (1896d). V., f. lll, 40956. Instytut rukopysiv NBU named after
Vernadskyi, 1-2 sh. [in Ukrainian].

10. Shumylo, N. (1993). The beginning of the 20" century: overall trends in the artistic development. History of
the Ukrainian literature of the 20" century. Kyiv: Lybid. [in Ukrainian].

11. Yefremov, S. (1989). History of the Ukrainian written language. Munich.

12. Bakhtyn, M.M. (1986). To the issue of the philosophy of a deed. Fylosofyia y sotsyolohyia nauky y tekhnyky.
Annual, 1984-1985, 129-130. [in Russian].

13. Shulhina V. (2017), Creative activity of a personality in the system of artistic education: European context.
Visnyk natsionalnoi akademii kerivnykh kadriv kultury ta mystetstv, 1, 80-85 [in Ukrainian].

Cmamms Hadiliwna do pedakujii 23.09.2019 p.
lMputiHamo do ny6nikayii 29.10.2019 p.

UDK 7.01 Karpov Victor
DOI: https://doi.org/10.32461/2226- Doctor of Historical Sciences,
3209.4.2019.191333 Head of the Art Expertize Department National

Academy of Culture and Arts Management
ORCID 0000-0002-3446-9187
vvrarpoff@ukr.net
Syrotynska Natalia
doctor of Art, head of the Department
of medieval studies and Ukrainian music
at the M. Lysenko Lviv National Music Academy
ORCID 0000-0001-9542-4574
nsyrotynska@gmail.com

MYTHOLOGY OF AESTHETICS:
ASSEMBLY OF ANTIQUES MUSTS AND LAWS OF NEUROSTETICS

The purpose of the article is to identify relationships between different periods based on the functioning of var-
ious types of ancient arts and aesthetic senses that are defined by the laws of neuroesthetics. Methodology. The choice
of research strategies in the study of the dynamics of changes in the socio-cultural structure determined the use of sys-
tematic and integrated approaches, as well as a comparative method of research. We also use the prognostic aspect of
the study, which involves building new value models and symbols that reflect the mechanisms of cultural and artistic de-
velopment of humankind. The use of these research methods contributed to obtaining their theoretical results. The sci-
entific novelty of the research lies in the formulation and development of an actual topic, which in the scientific dimen-
sion has not received comprehensive and objective coverage and is being studied for the first time. The idea is justified,
which is the understanding of the relationship of the laws of neuro art and ancient mythology to serve a more profound
knowledge of the nature of aesthetic sensations. Conclusions. This type of creativity is characterized by the metaphors
of language, as well as other arts that are related to the text. This form of creativity excites the imagination that in the
most delicate strokes reflects a wide range of emotions, feelings, or events that brings pleasure at the time of perception
of the subtleties of expression. Parallel rows of neuroesthetic laws and mythological Muses allow us to learn the relation-
ship of the underlying mechanisms of aesthetic perception, which open up new meanings of human evolution. Such Par-
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