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TBOPYA CIHAAIIIMHA MUKOJIN CAMOKHUIIIA:
3AT'AJIBHI OCOBJIMBOCTI BATAJIBHOI'O )KAHPY

MeTta craTTi - MpoaHanizyBaTH 3arajibHi 0COOJMBOCTI i HampsiMu OatanbHOI TBopuocTi Mukonn Camokuiia.
MeToaoJ10rist 10CTITKEHHSI TPYHTYETHCSI HA CHCTEMHOMY MO€IHAHHI MUCTEL[TBO3HABYOTO T4 ICTOPUYHOTO MiIXOIB, a
TaKOX 3arajlbHOHayKOBUX 1 CIIELialIbHUX METOIB JOCIIIJPKEHHS: Cepe]] SIKMX aHajli3y, CHHTE3Y, y3araibHeHHsI, OIUCOBHIA,
Oiorpadiunmii, icropiorpadiyHuii, icTopuko-MucTenbkoi pekoHcTpykiii. HaykoBa HoBM3HA mojsirac B KyJbTypHO-
ICTOpHYHOMY JOCIIIKEHHI OCHOBHHUX PHC 1 HampsAMiB 6atansHOro xwuBonucy M. CaMOKHIIa 3 OIIOPOIO HA YKPATHCHKY
TemMaThKy. BucHoBkM. JKusommc M. Camokuia Ha BiiCBKOBY TEMAaTHKy - Ba)KJIMBa CKJIaJOBa Ta YHIKaJIbHE SIBHIIE
YKpalHCHKOTO 00pa30TBOPUYOI0 MHCTELTBA, IO CBIJYUTH PO HACTYMHICTh TPAAULIH y PO3BHUTKY 0AaTalbHOTO KaHPY.
MansoBHHYa MaHepa OaTanpHuX TostoTeH H. CamokuIia BUPI3HIETHCS iICTOPU3MOM, THHAMIKOIO Ta €KCIIPECUBHICTIO. A
TPaKTyBaHHS 00pa3iB NMEpCOHaXIB - MiJBUIIEHUM pEali3MOM Ta IICHUXOJIOTi3MOM. Bee me 3myinye misgada no-HOBOMY
MOTJISIHYTH Ha BiiHY, BUSIBUTH CITIBYYTTS 10 IPOCTOro cojiiata. Bana po3pobka ckiasHoi 6aratogirypHol KOMITO3HIIii,
peaitiaM, TOUHICTh MaIIFOHKY, Oarate KoJipHe pilreHHs Ta adheKTUBHE 300paskeHHs 00pa3y JIFOIMHHN Ha BiifHI BU3HAYAIOTh
uiHHicTh OaranpHOI Manepu M. Camokwma. PeamicTidHe BioOpakeHHS y WOTO TBOPYOCTI €Ii30[IB Pi3HHUX IEpiofiB
BIICHKOBOI iCTOPIT — 11€ HACIIOK, 3 OJJHOr0 OOKY, IBHIKOT peaKilii Ha BICHKOBI MO/Ii1, yYaCHUKOM SKHUX BiH 1HKOJIH OYB,
a 3 1HIIOTO - IPYHTOBHOT'O 1HTEpeCy JI0 icTopil, apXeoJorii Ta iH.

Kuarouosi ciioBa: Mukona Camokwi, 6aTtadbHUH jKaHp, )KUBOIIUC, PEAIi3M, IICHXOJIOTI3M.

Sochenko Marina, Senior Lecturer, Department of Fine Arts, Mariupol Branch of National Academy of Fine Arts
and Architecture; Zorko Anatolii, Associate Professor, Department of Painting and Composition, National Academy of
Fine Arts and Architecture

Creative Heritage of Mykola Samokysh: General Features of Battle Genre

The purpose of the article is to analyse the general features and trends of Mykola Samokysh's battle art. The
research methodology is based on a systematic combination of art historical and historical approaches, as well as general
scientific and special research methods, including analysis, synthesis, generalisation, descriptive, biographical,
historiographical, historical, and artistic reconstruction. The scientific novelty lies in the cultural and historical study of
the main features and trends of M. Samokysh's battle painting with a focus on Ukrainian themes. Conclusions. M.
Samokysh's painting on military themes is an important component and unique phenomenon of Ukrainian fine art, which
testifies to the continuity of traditions in the development of the battle genre. The picturesque style of M. Samokysh’s
battle paintings is distinguished by historicism, dynamics, and expressiveness. The interpretation of the characters' images
is marked by increased realism and psychology. All this makes the viewer take a fresh look at the war, show sympathy
for the ordinary soldier. Successful development of a complex multi-figure composition, realism, accuracy of drawing,
rich colour scheme, and affective depiction of the image of a person at war determine the value of M. Samokysh's battle
style. The realistic reflection of episodes of different periods of military history in his work is the consequence, on the
one hand, of a quick reaction to military events, in which he sometimes participated, and on the other hand, of a thorough
interest in history and archeology.
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AKTyanbHICTh TEMU JIOCHIJDKEHHS.
Coorogui BifiCBKOBA TeMaTHKa, Ha Kalb,
nmepeBakae y Bcix cdepax Hamoro xutTa. He
3aJIUIIAIOTHECS OCTOPOHb KYJIBTypa 1 MHCTEITBA.

3okpema, 3poCTae KUTBKICTB TBOPIB
00pa30TBOPYOrO0 MUCTEIITBA, SAKi PI3SHOMAHITHUMU
3acobaMu  CBO€I  XYHOXHBOI  BHPA3HOCTI

HaMararTbcs BioOpa3uTH Ti CKIQJHI IMOMIi, SKi
Bi/IOYBalOThCA y HAIIiK KpaiHi, 30KpeMa i Ha 1Mol
0oro. Ajpke Oyab-sika OWTBa, a HE JIUIIC BiiiHAa B

mijoMy, - Ile  TOMis  HemepeBepIIeHOi
OpaMaTUYHOCTI Ta eMouidHoi cuiam. Tomy i
300pakeHHS, HaINpHUKIaa, Ha TOJOTHI - IIe

CBOEPITHUN 3aCTUINIMHA Yy TEBHOMY MOMEHTI
OimokOacrep. MOXINBO, IEH MOMEHT — IIe
CUTyalis, KOJIM MAiCHO BHUPINIYETHCS HE JIUILE
nepedir KOHKPETHOI OWTBY 4YM BiifHH, a 1 CBITOBa
iCTOpIs 3arajoM, sIK Iie BiJI0yBa€eThCs Hapasi.

Y pycii mOCHIIeHHS iHTEpecy A0 TBOPYOTO
300pakeHHS BiICBKOBOI TEMAaTHKH aKTyaJlbHUM
VSIBIISIETbCA 3BEPHEHHS O OaTanbHOI CHaAIIUHU
BiJJOMUX YKpPaTHCHKHX XYJ0KHHUKIB.

Bimomuii ykpalHCBKHI XyTOKHUK, Tpadik,
imoctpatop M. Camokumr (1860-1944 pp.) y cBoiit
TBOPYOCTI BIJ3HAYMBCS 300paKCHHAM BIJOMUX
BiIICBKOBHX MO, 5IKi i HUHI BUKJIMKAIOTh iHTEpeC
SK y MHUCTEUTBO3HABIIB, KYJIbTYPOJOTiB Ta
ICTOPUKIB, TaK 1 y HIMPOKOTO KoJia TOI[iHOBYBaYiB
JKUBOIIACY Ta BIMCHKOBOI MpoOieMaTHKH. AHai3
0aTalbHUX IOJIOTEH JKUBOIUCIS  PO3IIUPIOE
ySIBJIIGHHS TpO HOro TBOPYICTb, a TAaKOX IPO
0c00IMBOCTI 0aTajgbHOTO >KUBOITUCY SIK TAKOTO.
AHanizyroun OaTalbHy TBOPYICTh YKpPaiHCHKOTO
KUBOMKCISL, MH HE JIUIIE TIPUBEPTAEMO YBary Jio
HOr0 MHCTEUBKOTO CHajKy, a W CIOHYKAaeMO
Cy4YaCHMX XYJIO)KHUKIB BIJPOJKYBATH TPaJULIIi
BiloMHX  OaTaliCTiB  NDIAXOM  300pa)KeHHS
CY4acHOTO eTally BiilHU HalIoro Hapoay 3 Pocieto.
OxpiM iHIIOrO, Taka TBOPYICTb MOXKE CTaTH
HEBUUEPITHUM JDKEPEIOM HE JIMIIEC 1CTOPUYHHUX
cnoragiB. KaptuHu Ha BiliCbKOBY TeMaTHKY
3aBX/AM MAIOTh TPOMAraHJUCTChKy IIiHHICTB.
ApKe criocTepiraiou, ik repoi 3HUILYI0Th BOPOra
Ha CyIII 1 Ha MOPi, MEYEM M 3 BOTHENAIbHOT 30poT,
KOXKEH TJIs1/1a4 [IEPekUBaE pa3oM 3 HUMH BiTUyTTS
MiJIHECeHHsI, TOPJIOCTI Ta BIpU y Ty TOJIOBHY
nepemory, aKy YKkpaiti me tpeda 3100ytu. Takox
OaraybHI TIOJOTHA — 1€ HE JIMIIE MHCTENTBO, W
MOJIITUKA, ke Oyap-siKa BililHA MOTpeOye
HapaTHBY, SIKUi 11 HaueO To neranizye. B Hamomy
BUIIAJKy SIK HEOOXiJHICTh BiJICTOIOBAaHHS CBOIiX
IIHHOCTEW Ta HaBiTh NpaBa HA ICHyBaHHSI.

AmHani3z nmocmimpkens 1 myOinkariii. Ha Tmi
BilicbKOBOI arpecii Pocii mpotu Ykpainu 3pocia
KUTBKICTB nyOuikamii, K1 aHaJI3yI0Th
0COOJIMBOCTI Mpe3eHTallll BIHCHKOBUX MO THMU
YM IHIIMMH 3ac00aMu XyI0XKHBO1 BupasHocTi. Tak,
nmyOmiKaItis YKpaTHCHKHX KYJITYPOJIOTiB
K. Kucmok Tta JI. boxko «Bilina ounma
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BiICBKOBHX (Ha OCHOBI (POTOKOHTEHTY O(imiHHIX
cTopiHok mixoTHux Opurazn 3CY y deicOyky)» €,
SIK KOHCTAaTyIOTb aBTOPH, BaXJIMBUM KOMIIOHEHTOM
HaykoBoi (opmamizalii cyyacHOro mOIISAY Ha
pociliceko-yKpaiHchKy BiiHY [7]. Ilpeamerom
JociipKkeHHs ctatTi crano nmonax 500 «Doto» Ha
odiriiiHii cropinii mixotaux Opurag 3CY - 93
OMb «Xomomuuit Sp». «...300paxkeHHs B
kareropii «Jlromm» cramosmmm  58,3%  Big
3arajJbHOI KiTBKOCTI 00paxoBaHHX 300pakeHb; Y
kareropii «Texmika» — 24,7%; y xareropii
«Jlanamapt» — 17%» [7, 8-9], - KoHCTaTyIOThH
MOCIITHAKK Ta  pOONATH  BHCHOBOK  TIPO
CK3UCTCHI[IHI epeIKUBAHHS BiHMU.

K. Kucmrok y crarti 3 OZHOWMEHHOIO
Ha3BOIO JIOCII/DKYE  YKpAiHChKI  OCOOJIMBOCTI
(CKIHOYOTO MimiTapi» B COIIANBHIA Mepexi
Facebook [6].

IO. IlonuBuHuak Ta A. beperenbcbkuil y
nyOmikamii «Bi3yaJlbHUH KOHTEHT COIialIbHUX
Meria sk 00'ekT 0i0Ii0TeYHOTrO ACTIOHYBaHHS (Ha
0a3i marepiaiiB BUCBITICHHS Moii BitiHu 2022 p.)
[12] aHaITI3YITh Bi3yaJbHUMA KOHTEHT
00pa30TBOPUYUX MaTEPiaiB, 110 CTBOPIOIOTHCS IS
MOLIMPEHHA B COLIaJbHUX MeEpexax B yMOBa
BiliCHKOBOT arpecii Pocii. JocmiTHuK¢
HaroJIONIYIOTh, IO MOMiIOHM KOHTEHT COIiaTbHIX
Melis BIUIMBAaE Ha (OPMYBaHHS CYCHUTBHHX
HACTOpiB, TOTISAIB, MEPEeKUBaHb, IO, Y CBOIO
4yepry, BKa3zye Ha HeOOX1IHICTh HOTO MOHITOPHUHTY,
CUCTeMaTh3allii Ta KOHCOJimamii y BiJMOBiIHUX
Oaszax ganux [12].

Ha >xanb, OiNBIIICTH TPYHTOBHUX IIpallb,
MIPUCBSIYEHUX JIOCITI/PKEHHIO TBOPYOCTI
M. Camoxkwiia, BUHIIIHN 1I€ 32 PaIsSHCHKHUX YaciB.
TyT MOKHa 3rajlaTi HacamIiepe] TAKUX aBTOPIB, SIK
M. bypauek [4] Ta B. SAuenko [17]. B. Suenko
TaKOX TPE3CHTYBAaB ajdbOOM TBOPIB XYIOKHHKA
[18].

Hocute BimomuM € aBrobiorpadiune
BUJAaHHI «SIK s cTaB XyIOXHUKOM. JKWUTTeBUI
nuIsIx Mamcrpa» [9].

xepenom JTOCIIIKEHHS TBOPYOCTI
XyJIO)KHUKa € CIorajd HOro Y4YHIiB, 30KpeMa
JI. YepnoBa [15]. 3 HHX MOXHa 3pO3yMITH
0COOJIMBOCTI HAaBYALHO-TIEAATOTIYHOI JIITBHOCTI
M. Camokwuiia, HOro B3aeMHUHH 31 CTYACHTaMH,
30KpeMa TiJi Yac BHKIaJaHHg B XapkoBi. Came y
XapkiBcbKkOMY XyAokHBOMYy My3ei 2010 p.
JI. AGpaMeHKO Mpe3eHTyBaja BUIAHHS MEMyapiB
XyJIoXKHHKA [8].

Jlume HeBelIWKa KUIBKICTh  Cy4YacHUX
myOmikamin MIpHUCBsYEHA Oe3nocepeHBO
OaranpHiit TBopyocTi M. Camokuma: K. Boprosa
«baranpna rpadika M. C. Camokuma» [2],
O. llepb6axoBa «XyIO)KHBO-BAPaA3HA MOBa
JKUBOITUCHUX MOJIOTEH M. Camoxwuina,
MPHUCBSYEHUX TEeMi TPOMAISHCHKOI BiHM» [16],
JI Amenina «Moi 6aranii i MmaneBpm» [1].
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K. boproBa anamizye OaranbHy Tpadiky
M. C. Camokuma Ha TmNOpUKIaAi poOiT, sKi
PENPEe3eHTYIOTh MOAI POCIHCHKO-STOHCHKOT BIHHI
Ta KOHCTaTy€ HaTypHICTb, AOCTOBIPHICTH (ikcaii

XYIOKHUKOM  (QakTiB  mepebiry  BiHCHKOBOL
KamriaHii [2].

O. lllep6axoBa aHaIizye XyIO’KHBO-
BUpPa3HY MOBY MaJIbOBHUYHX MOJIOTEH

M. Camoknmia B 0OartagpbHOMY JKaHPi OIHOTO 3
HAWITiAHIIKMX MepioAiB HOTro TBOPYOro LUIIXY Ta
pOOUTH BUCHOBKH, IO 300paXE€HHS XyIO0KHUKOM
rPOMAJIIHCHKOL BiliHH Mae BUKJIIOYHO
IHAMBIIyalbHUN XapakTep — 3a rpadiuHuMHu Ta
MaJbOBHUYMMHU TNpPUHOMaMH, 3a JOCKOHAJICTIO
KOMITO3UINIHUX cxeM, ToMy TBopu M. Camokuiia
HEMOXKITUBO TEPeIIyTaTh 3 YUiMH iHIMMH [ 16].

bimpmm  macmTabHUX CcydacHUX —IIparllb,
30KpeMa MHUCTEUTBO3HABYMX, BIIIIYKATH HE
BIAJIOCH.

Merta cTarTi — NpoaHaNi3yBaTH 3arajibHi
0CcOONMMBOCTI W HampsiMu OaTalbHOI TBOPYOCTI
Muxkonu CaMoKu1Ia.

Buxman ocHoBHOro wmarepiamy. Mukona
CaMoBHIII — YKPAiHCBKUN XYJJO’KHUK, HacaMmIiepes
BIIOMHII CBOEK 0araTorpaHHOI0 TBOPYICTIO:
JKUBOIHUC, rpadika, LIHOCTpaTopariii 10 KHUXKOK,
BUKIIJalbka 1 HayKoBa MisUTBHICTh. T[BOpH
M. Camoxkwumia MIPUKPALLIAIOTh eKCIOo3UMiT
XYJIOXKHIX My3eiB yKpaiHCbKHX MicT MuKkomaeBa,
Cimdepormonsa, Ceactomons, XapkoBa, Kuepa,
Uepnirosa, [lonTaBu, a Takox MpUBaTHI KOJEKIIil.

M. Camokuim HapojuBcs y M. Hixua Ha
UYepniriemuai y 1860 p. Tam BiH TpOBiB CBOE
JUTUHCTBO, 3aKiHYMB TMOYATKOBY WIKONY W
iCTOPUKO-(DiIONOTIYHHAN IHCTHTYT.

V cmagmuui H. Camokumia 3HayHe Mmicie
3aiiMae OaTabHUM JKHBOMNC - BEIMKOMACIITA0HI
MaJbOBHHYI  TIONIOTHA, 10  BijoOpaxaroTh
pi3HOMaHITHI TOAIl BilickkoBOro Xapaktepy. Lli
MOJIOTHA — OE3CYMHIBHMU BHECOK HE JIMINIE B
KHUBOIHMCHY CKapOHMIIIO, a 1 Y PO3BUTOK TPaIuLii
1 MalicTepHOCTi OaranbpHOrO aHpy. Hemapma
CYJacCHHUKM Ha3MBaIM XyIOKHHKA HaMKpammm
Oaranictom Ykpainu [4].

Came 3alliKaBJIEHICTh y PEKOHCTPYKLISIX
BIMHM BUSABWJIACS HAHOUIBII ILIAHOK Yy HOro
MHUCTELbKIH Kap’epi. Tak, BBa)KaeTbcs, IO came
cTBopeHi mins Tugmcbkoro BOEHHO-ICTOPHYHOIO
MY3€l0 TOJIOTHA NMPUHECTN XYI0KHUKOBI IMEpIIY
CHpaBXHIO claBy. A 3a mosotHo «[loBepHEHHs
Bilicbk Ha barbkiBumay» BiH otpuMmaB y 1881 p.
nepiry May 30510Ty Menaib, 3a «Emizon i3 OuTBu
pu Manomy Spocnasui» — apyry. Y 1885 p. 3a
CBOIO  JUIUIOMHY pPOOOTY XYJOXHUK OyB
HaropoJUKeHuil Benukor 3070TOI0 Memammo i
3BaHHAM KJIAaCHOTO XyAoxHuKa I crymens [11].

CraHOBIIEHHSI OCOOJIMBOCTEH >KWBOMUCHOI
MaHepu M. Camokuia BigOyBajgocs Iija dYac
HaBYaHHS y aBTOpPa BEJIMKUX OaTalbHUX MOJOTEH
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BIICBKOBO-TIOOYTOBOTO  JKaHpy,  mpodecopa
b. I1. Binnesanbne, Ha HaBYaHHSA 00 OaTalbHOrO
Kiacy skoro M. Camoxumn OyB 3apaxOBaHHHA y
1879 p. Tobro Bxke Bi caMOro MOYaTKy BiH
PO3YMIB, IO CTaHE XyA0KHUKOM-0aTamicToOM.

Ceoro maiictepHictb M. CaMOKUIII TaKoX
BinrouyBaB y ®panmii. Tam ##oro HacTaBHUKOM
craB Oarauict E. Jleraiins [11].

1885 p. xymoxHHK BinBimaB Bepcams, ne
Oyna mpenacTaBlieHa BEJIMKA KOJEKIis 0aTalbHOTO
JKUBOTIHCY. Y IMOJCHHUKY XYA0KHHUK 3amucas: «Li
KapTHHU HE CIOpaBWIM HAa MEHE OCOOJMBOTO
BpaXXEHHS, KOMIIO3UINiS 1X TeaTpaiibHa. MeHi, K
MPUXWILHUKOBI PEaliCTUYHOI IIIKOJIM, BOHU HE
criomobaimcs» [14].

I pilicHO, MakcHManbHa pEaNiCTHYHICTD
300pakeHHs BiJJ3Ha4Yae BCi HaiimacmTaOHIm
MOJIOTHA MUTIIS.

3a KOpPAOH XyNOXHHK BHUPYLIIMB 3
O. BacuiibKiBChKHM, 3 SIKUM TTOTOBApUIITYBaB IIe B
XymoxxHIN akajemii. Tax, pasom 3
C. BacuibKiBCHKMM BiH  CTBOpPHUB ~ anb0oM  «3
yKpaiHcbkoi crapoBuHm» (1900 p.). [S]. B HBROMY
TaKOXX MPUCYTHS HHU3KA 3aMallbOBOK IPEIMETIB
BIfICBKOBOTO CIIOPSKEHHS, OJAry, MoOyTy 3
My3eiB Ta mpuBaTHHX 3i0panb. «Llg mpams sk
CBOEPIAHMIN 1TFOCTPOBAHHUN MIAPYIHUK 3 1CTOPIi
VYKpaiHM — TOSACHIOBAJIBHMM  TEKCT  CKJIAB
. SBopHunpkuii. Yci mopTpeTH B anpOomi
BUKOHaB akBapemtro Cepriii BacunbkiBchbkui, a
MamoHKu — Mukosia Camoku» [11].

M. Camokum B3aradi  3axOILTFOBAaBCS
BIITBOPEHHSM ICTOPHYHUX TIOMiH Ta HAPOIHHUX
0COOJHMBOCTEH, IO MIAKPIIUIIOE YSBICHHS PO
oyXe CTpoKatud aHcamOyib HOro TBOPYOCTI.
XyIOXKHUK TaKOX CBOEPIHO BHUKOPUCTOBYB
MOTHUBH JITaBHOPYCHKOI'O MHCTELTBA Ta HApOIHOI
TBOPHYOCTI Y 300pakeHHI BiiChKOBOT TEMaTHKH.

Kpim Toro, Bcsg XymoxHs CHaIMHA
BIJOMOI0 XYJOXXHUKA BiIOOpakae BiliCbKOBI
momiii Ha T 3MiH Yy CYCHUIBbHO-TIONITHYHUIN
CHUTYyallii, TOMy BOHa Ma€ He JIMIIE XyJ0XKHI0, a i
icropiorpadiuny wiHHICTE. Tum Oimpme, 1O
M. CaMOKHIII TIPOTSATOM YCHOTO TBOPHOTO HUIAXY

AKTHUBHO BHBYaB icTopito, eTHorpadito,
apXeoJIOTiIO.
«  BuOpaB  CBO€  cHeLialbHICTIO

OartanbHUI JKMBOMHC TOMY, IIO0 BBaXaB BiHHY
HaWOUIBIIOW Tparemiero mroacTBa. llepemarn i
300pa3uTH ii B MATBOBHHYHX 00pazax, y Mipy CHII
CBOIX 1 3a10HOCTEH, s BBa)KaB CBOIM CBITHUM
000B’s3k0M» [13], - 3ragye M. Camokwi.
MoxJMBO caMme 3 IMX MO3ULIH XYIOKHUK
yacTto BijoOpakae HaJ 3BUYAliHYy IKOPCTOKICTH
0010, sIK, HAPUKIIAJA, HA KaPTUHI «ATaka rycapy.
[HKONMM Ha TOJOTHI MOXXHA TO0AYUTH
ronoBHOro repos («["arigamak Ha koHI» (1899 p.)),
a 1HKOMM X Oe3niy. MuTelp onepye B KOMIO3HIIIT
BEJIMKOIO KUIBKICTIO MEPCOHAXKIB, 00 TOCATHYTH
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BiUyTTS rpaHAio3HOi OuTBH [16], sk 3a3Ha4ae O.
[IlepbakoBa. YTiM, y OyAb-KOMYy BHIAAKY 1€
3aBXIM BiIOOPaKEHHS €K3UCTEHITIHHOT OOPOTHON
MIX JIBOMa CBITOTJISIIaMU - 1o0Opa 1 371a, HenpaBIu
1 CIIpaBeITMBOCTI Ta MO/,

M. Camokuma Maibke 3 caMOro MOYaTKy
[IKaBWJIO HE JIMIIEe JIOCKOHAJIC BHUIMCYBaHHS
MUIKHX JAeTaneil BIiCbKOBOi aTpuOyTHKH (TIOTOHH,
KOCTIOMH, HaIlIMBKH, NIPATIOPH, IITaHIAPTH, 30py,
30pOost TOIIO), IPECTABIICHHS IEPEMOT Y 3BUTATH
BifickkoBUX monkoBommiB. Tak, K. bopriosa
CTpaBeIJIMBO MiMIYaE, MO «...XyAOKHUK HE Ja€
magocHUX CIIeH, a JOCTOBIPHO BigoOpakae
cutyauito» [2, 81], mnpaBauBO 300paKyrouu
«Oe3rmy3micTh 1 TpariyHicTh  BiHHW», IO
NPOSIBIIIETbCA Y «(]irypax comipaTiB, sIKi CyMHO,
CIIEPUINCh HA TBUHTIBKH, IUBIATHCS Ha TPYIH
BOUTHX» [2, 81], BEIMKOIO KiIBKICTIO IIOHIBEUSHHUX
TPYIIIB CONAAT HA TIEPEHBOMY TUTaHI KapTHHH, SIK,
Hanpukiaz, Ha rpadini «llyTuniBcbka comkay [2,
81].

Jis  XynoxkHuKa OyJio HaWBaXKIUBIIIAM
3aBIaHHSIM BimoOpazuTu CITPaBXKHICTh
BIMICBKOBOTO JKHTTS, XO04a W 03 HajaMIipHUX
’KaxiTh, a TaKO)K IICUXOJIOTII0 BIAMOBIIHOIO
XYAO0KHBOTO 00pa3y, 30KpeMa MpocToro cojuaTa.
ToOTo «wiroguHA Ha BiMHI» - OOUH 3 OCHOBHHUX
MOTHUBIB uBonucy M. CaMoKHIIa, SKAH «3aBXKAN
300paxxyBaB MPOCTHHN JIIOJ, MPOTE 3aBASKU CBOIH
MaNCTepHOCTI BIPTYO3HO PO3KPUBAB XapakTep
KO’)KHOTO ydYacHWKa KapTHHU. LleHTpansHIMEI
TeMaMH KapTWH 3aBxIu Oyna rmuboka Jro00B 110
BatpkiBmmHEM, caMomoxkepTBa Ta O€3CTPAIIHICTH
nepeJi CMepPTeNIbHOI HeOe3nekoo» [11].

bakanHs 300pa3uTH Ha CBOIX KapTHHAX
HalMEHINI Ta HAWTOHII JeTalli — y XYJAOXHHKA
TPaHUYUTH 3 onepkumicTio. ToMy CcKiIamaeTbes
BP@&KEHHS, M0 BiH JOCUTh CKPYIYJIbO3HO
HIIXOIUTH J10 BUOOPY CIOXKETY ISl CBOIX HOJIOTEH.
Maifke HE3MIHHO BiH 300paxKye JHUHAMIUHI CLICHH.

Jomae kapTuHaM HaHOUTBIIOT JWHAMIKA
TaKOX 300pakeHHs1 OOWOBMX KOHEH B PycCi. «...s
KpaJgbKoMa, ITOTHXCHBKO MAaJIOBaB IEPEBAYKHO
KOHeH Ta moOoimia; Toal sikpa3 Oyna (paHKo-

Mpychbka BiifHa, 1 S 3 BEJIUKOK YBaroro
PO3IUBIISABCS 1 KOMIIOBAaB MAIIOHKHA B KypHai
«Bcemupnas Wnmoctpamus» [9], - 3ranye
M. Camoxkwi.

Hemapma M. CaMokuIlla  Ha3UBaIU
«XYIOXHUKOM KOHEW». A cepen #oro 11 Tucsa
KapTHH, MAaJIOHKIB, 0QOpTIB 3HayHe Micle

3aiiMalOTh TAaKOK MHUCIIUBCHKI CIOIKETH.

SIk mocBigyeHMH HAI3OHUK BIH HE JIMIIE
MalCTepHO IMepeae JAWHAMIKY PyXiB KOHEH 3
BEPIIHUKOM. TakoX CKIIAJAa€ThCs BPaKEHHS, IO
XYJAO)KHUK HIKOMM He 3a0yBaB, IO Ha BiiiHI

CTpaX/JaloTh HE TUIBKH JIOAM, a W KOHI.
«TpakTyBaHHST  KOHA  XYAOXKHHUK  MiJKOpSE
3araJpHOMY Xoay OatanmbHOi omepanii. Kinb
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3aBXKAM TOAUISIE OO0 JIIOAWHU: y 0ararbox
CICHaX 300paXeHUX XYAO)KHUKOM, TMOpYyd 3
yOUTUM BEpIIHUKOM JIEKHTb 1 YOWTHH KiHb.
[ToniOHe TeHjCHIIHE TPAKTyBaHHS MAaE€ METOIO
MTOCHIIUTH eKCTpecito OaTtampHOTO emizomy. Taka
aHTPOINOJIOTi3amis  TBapMHH  CBIUUTH  IPO
CHUMIATII0 XYJOXKHUKA JI0 OJHOTO 3 YyYacCHHKiB
6010» [2, 6], - koHcTaTye K. Bopriosa.

Bsarasni xkoHe#l MoxHa 100AUYNTH Maiike Ha
BCIX KapTHHaX XYJOXXHHKA, HE KaXy4Hd BXKE MPO
KapTHHH, SKIi TIPHUCBSIYEHI iM Oe3mocepeaHbo
(«Tpiiika», «Kobuma 3 »xepebuem» Ta iH.). 3a
KapTuHy «TaOyH OpJIOBCBKHX PHCHUCTHX MAaTOK»
XYI0KHUK OTpUMaB 3BaHHsI akazemika. « 51 mooito
KOHEH SIK XyJOXXHHK Ta B MUHYJIOMY KaBaJICPUCT.
VY upoMy HampsMi g MPamiolo MOCTIHHO, BBAXKAIO
KOHS TapHUM Ta OIAarOPOAHMM CTBOPIHHAM i
Hamararcs 300paKyBaTH MOro HE TUIBKH 3
30BHIIIHKOTO OOKy, a ¥ mepemaTu Horo ICHXIKY,
Horo MopuB, HAWMIPEKPACHIIIIe, IO € y IIUX TBAPHUH.
HaBiTp 1mkama Ha CKaky BHUIVIAJA€ >KUBOIMCHO
[14], - Tak cBOEpimHO TPaKTyeE CBOIO JIOOOB 10
koHer M. CaMokuII.

Takoxx  MoOXXHaA  3ragaTh  JISUIBHICTD
M. Camokwia SK aBTOpa BiHCHKOBHX ILIAaKAaTiB.
Tak, Ha y munui 1941 p. B ciMdepomnonbebKii
ra3eTi BHMINOB HAJAPYKOBAaHWH 3Tr0JIOM MacCOBHUM
TUpakeM Iuakar «Harra cipaBa npasa. . .».

M. Camokumia CBOTO 4Yacy HaBiTh
PEKOMEHIyBald  BOEHHOMY  BIiJOMCTBY  SIK
3apHcoBIIMKa MaHeBpiB. Y 1904 p. mig dac
PpocificbKO-SMOHCHKOT BiiHM M. CaMOKHII y CKIIa i
OparyHcbKoro  mojky  OyB  BimpaBiieHHH
BiiCHKOBHM XY/I0)KHUKOM-KOPECTIOHIEHTOM
xypHainy «Husa» Ha ¢pont. Tam murens yacto
POOHB 3aMaJIbOBKH OUTB Maiike B pealbHOMY 4aci.
Bin B3arani BBakaB, «II0 XyJ0KHHUK-OATaIiCT
MOBUHEH 3 BJIACHOTO JIOCBiAy mNucaTH OaTasibHI
cuenn». Tomy mix yac Ilepmoi cBiToBOi BiifHM
BiH BO3UB y4YHIB Ha QPOHT s  XyIOXKHBOT
npakTuki [14].

Y 1912 p. mo 100-piyusi mepeMord Haji
Hanoneonom M. CaMokum CTBOpUB LIy cepito
rpadiuHUX PHUCYHKIB — TIOCHIJOBHI €Mi301
HaWroyioBHimmx outs [11].

Vr1iM, [0 HaHOINBIN  BHIOBHUIMHHX 1
3HAYyIIMX KapTHH aBTOpa, Ha HaIlly IyMKY, MOXHa
BIJIHECTH IIOJIOTHA, IHPUCBAYCHI IIOJBHraM i
OWTBaM 3alOPOXLIB Ta B3arajxi HaliOHAIBHO-
BU3BOJILHUM TIOZISIM 3 JKUTTSA  YKPaiHCHKOTO
Hapony: «Haman 3amopo3bkux Ko3akiB Ha 0003»,
«IToBcTaHHsI YKpaiHCHKUX CEIlsSTH Ha oIt 3 [BaHOM
Borynom» (1930 p.), «biit Makcuma Kpusonoca 3
Spemoro Bumnesenskum» (1934), «biit boryna 3
YapuenpkuMm mig MonactupuimieMm B 1653 porri»
(1931), «butBa KO3alBKHX IOBCTaHIIB 3
OJIbCBKUMU rycapamu ipu JKoBtux Bonax B 1648
poui» (1930 p.), «B’i3n bormana XMenbHUILIBKOTO
B KuiB» (1929) Ta in. [IpukmeTHO, 110 1i KAPTHHH
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natoBaHo 20-30 pokamu XX CTOJITTS, KOJM HaIlla

KpaiHa Bxke rnepeOyBaja T OKyTHaIli€ro
PaISHIITIHH. Ha 300pakeHHI 9iTKO
MPOCTIIKOBYETbCS ~ HE  JIMIIE  Tyra  3a

OaTBHKIBIIMHOIO, a W TOPIICTH 3a CBIH 3BUTSHKHUI
Hapo . Tum Oinbiie, Mo XyJ0KHUK OyB HAIAKOM
KO3aKiB, SIK Mo JiHii OaTbka, TaKk i IO Marepi.
[pizBume CamokuIn 3a3BHYail JaBald KO3aKam,
SIK1 TTOJTFOOJISIITN KUCISK (CKUCIe MOJIoko) [14].

Jo pedi, MOpchKa TeMaTWKa TaKOX
BUSIBIWJIACSI ~ OCUTh BAAIOKD Yy  TBOPYOCTI
xyaoxxHuka («Mopcbka OHTBa 3amoOpOXKIIB 3
TypeUbKUM BiliCBKOBEM Kopabimem», «Mopchbka
ourBa 7 nucromama 1800 poky» Ta iH.). He
OCTaHHIO POJb Y LOMY, HalleBHO, BiIirpaB TOU
emizon 3 kutTs M. CaMOKuIIa, KOJIH BiH OCTaHHI
IIICTh POKIB CBOTO XUTTA MpoBiB y Kpumy. IcHye
QyMKa, 10 T dYac HIMEIbKol  oKynamii
Cimdeporions XyT0)KHUK TICHO CITiBIIPAIIOBAaB i3
YKpaiHCHKUM HalliOHATICTUYHUM pyxom [11].

[Ipore xpuUMCHKHUIl Tepiox y TBOPUYOCTI Ta
XYJI0KHBO-TICIarOT1UHI i IISUTBHOCTI
M. Camokuiia TpuBaB 3HayHO aoBuIe: 3 1918 no
1944 poxky.

Hampukiami 30-x pokie M. C. Camoxum
OpaB aKkTHBHY yd4acThb y poOOTi 3 opraHizamii
Crinku paasHChKUX XynokHuKiB Kpumy. ¥V 1940
p-, Konu chopmyBaBcsi HOTO OPTKOMITET, 10 HHOTO
pazom 3 M. CamokwuieM YBIHIIUTH WOTO MOJOII
BUXOBaHII - Xynoxkuuku B. Crivak, M. PuOHikoB
Ta iH.

Ho 80-piuust xygoxkauka B 1940 p.
BinOyJocs  BIIaHYBaHHA HOro TBOpYoi Ta
XYJI0KHBO-TIEIarOrYHOT JUSIIBHOCTI y
CimpepomnosnbcbKkoMy JepxxaBHOMY

npamMatnaHoMy Teatpi. Jlo mi€ei natu ckymnbntop €.
Byuernu, sikuii mo3HalOMUBCS 3 KUBOIMCIEM B
JIHIIPONeTPOBCHKY, KOJHM TOW TOCTIOBAB y CBOTO
TOBapHIla, JAWpeKkTopa JIHIMPONeTpoBCHKOTO
icropuaHoro my3seto /1. SIBOpHUIIBLKOTO, CTBOPUB
norpynnst «lloprper H. C. Camokumra». Hapasi
BOHO 30epiraeTbcss y MeMopiallbHili KiMHATI
H. C. Camoxkuma y KpHMCBKOMY XyAO0XKHBOMY
YUHJTHUIII,

Jlo KpHUMCBKOi TeMaTHKH MHUTLIS MOXHa
TAKOK  BIJJHECTH TMOJIOTHA  «3amopoXii B
Baxuucapai», «Bewip B Kpumy», «lloxin
3anoposxiiB Ha Kpumy» 1 mog.

[IpunarigHo 3a3Ha4MMO, 110 MaicTep MOHA

MI'ATAECAT POKIB CBOIO JKUTTS  IPHCBSTHB
XYJI0KHBO-TIETAr OT1UHI I ISIIBHOCTI.
M. Camoxuiin B3araji BBaKa€THCS
OCHOBOIIOJIO})KHUKOM KPUMCBHKOT LIKOJIX

xuBonucy. [licns mepeizny B Cumdeponines BiH
JlaBaB IIPUBATHI YPOKH >KUBOIIUCY, 3T0JIOM BiIKPUB
CTyIit0, Ha 0a3i sikoi mi3Himie i OyJ0 CTBOPEHO
JlepxaBHeE cepeiHE XyJOKHE YUMIUIIE, YIOCTOEHE
iM'st M. Camokwuina.
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Henmapma came y Kpumy Oyno mposeaeHo
MixHaponHy HAYKOBO-TIPAKTHYHY
MUCTEITBO3HABUY KoH(epeHIIito
«M. C. Camokum Ta HOro y4Hi»; OpraHi3oBaHO
IOBUIEHHI BUCTAaBKH y My3esx MicT Kpumy mo 150-
piuus Bix J{HS HapOIKEHHS Xy IOKHHKA.

BucnoBku. JKusomnc M. Camokuma Ha
BIICBKOBY TEMaTWKy — BaKIUBa CKJIaJoBa Ta
VHIKaJbHE SBUIIE YKPAiHCHKOTO 0Opa3oTBOPUOTO
MHUCTELTBA, $Ka CBIAYUTH MpPO HACTYIHICTbH
TpamuIii y PO3BUTKY OaTalmbHOTO KaHPY.
MansoBHr4a MaHepa OaTalpHUX  TOJOTEH
H. Camokwumra BHPI3HAETHCS 1ICTOpHU3MOM,
JUHAMIKOIO Ta €KCIPECHUBHICTIO. A TpakTyBaHHS
00pa3iB MepCcOHAXKIB - MMiABUIIICHAM Peali3MOM Ta
ncuxoJiorisMoM. Bce me 3Mymiye raspada mo-
HOBOMY NOIJISIHYTH Ha BiliHY, BUSABUTH CIiBUYTTS
JI0 TIPOCTOro conjaTta. Baanga po3poOka ckimamHol
OaraTodirypHoi KOMMIO3WIIii, TOYHICTh MATIOHKY,
Oarate  KoJIipHE pilmeHHA Ta  adeKTUBHE
300pakeHHs 00pa3y JIIOAMHN Ha BiifHI BU3BHAYAIOTh
LIHHICTH OaTabHOI MaHepu M. CaMokuiIiia.

Peamictuune  BimoOpakeHHsT y  #oro
TBOPYOCTI €Mi30/iB Pi3HUX IMEPioAiB BiliCBKOBOT
icTopii — Ile HaCHiNOK, 3 OJHOTO OOKY, HIBHAKOI
peaxiii Ha BifiCHKOBI MMOJIi, Y4aCHUKOM SIKUX BiH
iHkomwm OyB, a 3 1HIIIOTO - TPYHTOBHOTO 1HTEPECY 110
icTopii, apxeonorii Ta iH.

[onanpire JOCITiDKEHHS
TBOopuocTi M. CamokuIa [gae 3MOTY TakKoX
MPOCTiKYBaTH  TI€BHI  3aKOHOMIPHOCTI  Ta
0co0IHMBOCTI PO3BHTKY YKpaiHCBKOTO
00pa3oTBOPUOr0  MHCTENTBa HE  JHUIIE B
perpocnekTuBi (3 KiHIs XIX — nepuroi nojJoBuHHA
XX ct.), a i HA Cy4acHOMY €TaIlli, 30KpeMa 4epe3
TBOPYICTh HOTO YUYHIB Ta MOCIiIOBHUKIB.
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