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JAYXOBHI ITAPA®PA3HU Y TBOPYHOCTI ®EPEHIIA JIICTA

Mera npociaimxennsi. Jocniqutu nyxoBHi napadppasu @epenna Jlicra Ha npeaMer BHSBICHHS XPUCTUSHCBKHX
CBITOIJISITHUX MOTHBIB Y KOMITO3HIIisSIX HA3BAHOTO THITY. M eT010J10Tis1 A0CTiI?KeHHSI [T0JISITae Y BUKOPUCTAHHI iICTOPUKO-
JIOTIYHOTO, aHAJITUYHOTO, KOMIIAPaTHMBHOIO METOJIB, KYJbTYPOJOIIYHOTO MDKAMUCLHHUILUIIHAPHOTO  IMiJIXO.LY,
repMEHEBTHYHOTO, 1110 BUILIMBAE 13 IHTOHALIIHHOTO OaYeHHsI PUPOIM MY3UKH 3a pobdoTamMu 1ociioBHUKIB b. Acad’ea
B Ykpaini — [I. Auapocosoi, O. Mapkooi, O.Pomienko, O.Cokona Ta iHIIMX NpOBiIHMX HaykoBiiB. HaykoBa
HOBH3Ha.Briepiie B YkpaiHi BHIiJIEHI KOMITO3MLIiHI opieHTupH JlicTa 3 ymopoM Ha peniriiHO-MOpalibHO 3HAYYIIMN
HOMep, 3all03WYeHHi 3 MaTepialy Mojeli, o AKii HamucaHuil mapadpas, BHepiue yBeneHa Kiacu(ikarlis JyXOBHUX
napadpas 3a THIIOM TEeMaTHYHUX 3aM03UIICHb — 3 ONICPHUX ITOJIAHb JTyXOBHUX HACITIBIB 4 Yepe3 3BepTaHHsI 0 JIITYPri4HOi
MY3HKH 5K Takol. BucHoBku. Cepen Belnue3Hol CaAInHNA JyXOBHOT My3UKH KOMITO3UTOPA, OCOONUBY Hillly 3aiMAat0Th
JIyXOBHI QopremiaHHi napadpasu. YMOBHO IyXoBHI mHapadpasu, CTBOpeHI KOMIIO3UTOPOM, MOXKHA IOIUTUTHA Ha
napadpasu Ha OTIepHi TEMH 3a MOJICTISIMHU TyXOBHOT MY3HKH Ta Iapadpasu Ha Oe3mocepeIHb0 1yxoBHi TBopH. [lapadpasu
Ha [IEPKOBHY MY3HUKY SIK TaKy € YHIKaTbHHMH THM, IIO0 TYyT My3HKa, IPU3HAYCHA Oe3MocepeHbO I CIyKOH B Xpami,
MEPEXOIUTH B IHCTPYMEHTAIBHY CBITCHKY chepy. 3BiJcH BUIUTHBAE MeTadopa JyXOBHE-CBITChKE, M0 HAA€ CICIiIbHOT
3Hauymocti TBopyocti @epenua Jlicra, ocobnuBo y mizHi poku. OJHaK CYTTEBI TaKOXK Mapadpasu, HarMcaHi 3a TBOpaMH
Bepi, B IKUX MOJIETIOOTHCS [IEPKOBHI 3By4aHHs, BBEJICHHS SAKUX y GOpTeniaHHY KOMITO3HIIIFO W€ TOMPU aKIICHTYBaHHS
NONYJ/SIPHUX Y CITyXadiB CEOXKETHO-TI03aIePKOBHUX 00pa3iB

Knrouosi cnosa: nyxosHa My3uka, mapadpas, My3UUHHUH KaHpP, CTHIIb B MY3HIIl, MOJICIIOBAHHs I[CPKOBHOCTI y
CBITCbKOMY MHUCTEIITBI.

Beinyk Yevheniia, Postgraduate Student, Odesa National A. V. Nezhdanova Academy of Music

Spiritual Paraphrases in the Works of Ferenc Liszt

The purpose of the study is to study the spiritual paraphrases of Ferenc Liszt in order to identify Christian
worldview motifs in the compositions of this type. The research methodology is based on historical, analytical,
comparative methods, cultural interdisciplinary approach, hermeneutic approach, which follows from the intonational
vision of the nature of music based on the works of B. Asafiev’s followers in Ukraine — D. Androsova, O. Markova,
0. Roshchenko, O. Sokol, and other leading scholars. Scientific novelty. For the first time in Ukraine, Liszt’s
compositional landmarks are highlighted with an emphasis on a religiously and morally significant number borrowed
from the material of the model on which the paraphrase is written. A classification of spiritual paraphrases by the type of
thematic borrowings — from operatic representations of spiritual chants or through references to liturgical music as such
—is introduced for the first time. Conclusions. Among the vast heritage of the composer’s spiritual music, a special niche
is occupied by spiritual piano paraphrases. Conventionally, the spiritual paraphrases created by the composer can be
divided into paraphrases on opera themes based on models of spiritual music and paraphrases on directly spiritual works.
Paraphrases on church music as such are unique in that here music intended directly for service in a church moves into
the instrumental secular sphere. The metaphor of the spiritual-secular is derived from this, which gives special
significance to Ferenc Liszt’s work, especially in his later years. However, the paraphrases based on Verdi’s workswhich
model church sounds, are also significant, and their introduction into the piano composition is despite the emphasis on
the popular non-church images.

Key words: spiritual music, paraphrase, musical genre, style in music, modelling of ecclesiasticism in secular art.

AKTyaJbpHICTb TEMH JTOCTIKeHHS. biibImicTs dopremiano Ha  MY3WYHI TeMH  PI3HHX
TBOPYOI CHAAIIMHU KOMIIO3UTOPa CTaHOBJIATH komnosuTopiB. Lli TBOpM BenbMHU MOMYNSIPHI Y
TpaHCKpWIIii, ¢aHTasii 1 mnapadppasu it MiaHICTIB BUKOHABI(IB 1 3aBXIW Mald TOMUT Y
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ciyxadiB. He3Baxaroum Ha Te, 110 iCHYE YMMAIIO
JOCTI/DKEHb  TIPUCBSYCHUX  TPAHCKPUIIIISIM 1
¢anrazism Depenua Jlicra, 6pakye BUBUEHHS HOT0O
napadpas Ha JyXOBHI TeMHU-00pa3u. MOTHBH
PETiriiiHOro BiIPOMKEHHS, 1110 TTAHYBAIK y €OXY
POMaHTH3MY, 3HAWIUIA JIOCUTH BIHTCHCHUBHE
BUSBIICHHsT y TBopuocti Jlicta. BuBueHHs
tBOopuocTi D. JlicTa B KOHTEKCTI €MOXH Ta HOTO
JyXOBHOT ~MY3WKH BimOyBajocsi Ha  OCHOBI
JIOCTi I’KEHb b. Cabonpun, I1. Meppuxka,
O. Mypascekoi, A. Kopamb, A VYonkepa., Jli
Tomaca, O. MacnsgeBoi. Posrmsng aisuibHOCTI
opaeHa (paHIUCKAHINB, SKANA CKJIAB BHOIp
peTiriiHuX nepeBar KOMITIO3UTOPA, PEICTABICHO Y
poborax A. JIxememn, [[)x. OmenHa, A. SIkoBei.
OpHak OpPUHOMIM  KOMIIO3MLIAHOI  poboTn
Maiictpa i3 ¢dbparmenTamMu JTyXOBHOTO
NpU3HAYCHHS TIOKM HE CTald  IPEIMETOM
JIOCTTJIDKSHHSI, [0 i 00YMOBHUJIO TEMATHKY JaHOi
poboru.

Mera nocmimxeHs. JlochmiguTa  AyXOBHI
napadpasu Oepenra Jlicra Ha mpeMET BUSBICHHS
XPUCTHSIHCBKUX ~ CBITOIUBIIHUX  MOTHBIB Yy
KOMITO3UIIISIX HA3BaHOTO THILY.

HaykoBa wnoBu3na.Bnepme B Ykpaini
BHJUICHI KOMIMO3WIiMHI opieHtupu Jlictra 3
YIOPOM Ha  PEIrifHO-MOPAJIbHO  3HAYYIIUH
HOMep, 3aMT03WYCHUI 3 MaTepialy MOIENi, o SKii
HamucaHui  mapadpa3,  BhOepuie  yBeJeHa
knacuikamis AyXOBHHX mapadpa3 3a THIIOM
TEeMaTHYHHUX 3al03ULEHb — 3 OINEPHUX IOJaHb
JYXOBHUX HACHIBIB YW Yepe3 3BEpTaHHS [0
JITYPriqHOl MY3UKH SIK TAKOI 13 3a3HAYCHHSIM B HUX
KYJIbTYPHOT CUMBOITIKH MEBHOI iCTOPUYHOI JOOH.

Buxmnag ocHoBHOro martepiany. Bemmuesny
yacTUHY TBOpYoi cmammuad Depenna Jlicra
CKJIaaloTh (opTemiaHHi TpaHCKpUMLii, ¢anTasii
Ta  mapadpasu, Bapiauii, HamucaHi  Ha
IHCTpYMEHTaJIbHY, BOKAJbHY Ta ONEPHY MY3HKY
iHmux komno3utopiB. B emoxy Jlicra manysana
notpeba B MpeACTaBICHHI TAKUX JKaHPiB. AJle Ha
BiIMiHY 0araTbOX CBOIX Cy4yacHHUKiB, JlicT TOHKO
BHOVIpaB MY3WYHHI Marepian 3apajy BHSBICHHS
11efHO-pemniriiHoro nadocy CIPUNHATTS
3alMo3WYeHUX  MY3WYHHX  TBOpiB. Sk yci
KOHIlepTytoui mianictu, Jlict y doprenianHOMY
BTUJICHHI TTO/IaBaB MyOJIiIli 3aTpe0yBaHi MyOJIiKO
(¢parMeHTH 3 KOMITO3UIlii HOro CydacHHKIB, a
TAKOXX 3HAWHOMHB 13 JOCTOWHMMH HOBHMH
TBOpamMH, IO BIAMOBINATM 3allUTaM HOro sK
aprucra i ocobucrocti. ToMy B HOro KOHIEpTax
3ByJaym Temu 3 oriep Pixapna Barnepa, Jxy3ernrie
Bepai, lapns ['yHO, ykpaiHChKa MiCEHHICTH 1
Mmy3uka CxigHoi €Bpon y 1igomy.

Buninserbes crienudika xkaHpy napadpasa,
AKy y 0aratbox JOCIHiPKeHHSX, MPHCBSIUCHUX
tBOpuocti @epenna Jlicra, imeHTHQIKYIOTH 13

MOHATTSM ~ TPAHCKPUMINI, X04a MK IMMH
3Ha4YCHHSMH icHYye BiaMiHHicTh. [lapadpasa (Binx
Tpell. Topn?paci; — nepekas) - e «...MoIupeHa B
00y pOMaHTHU3MY Ha3Ba IHCTp. BipTyo03. (aHTa3sii,
nepeBaXHO Uil (opTemiaHo, Ha TEMH TOMYIL
MICEeHb, OMEPH. apiil ToIIo, TOOTO MO0y I0BaHOI Ha
MaT-m  “gyxux”’ xommnosuiid. Lli Temum uwacto
HaOyBatoTh y I1. 3HaYH. mepeTBOPEHB, BUCTYAIOTh
y HOB. CIIBBiHOIICHHSX OfHA 3 OJHOIO» [6, 75].
Le # BimpizHsae nmapadpas Bia TpaHCKPHIILIi, sKa
nepeabavae  3rilHO  TPaAMIId  My3UYHO-
(haxiBCBKOTO CJIOBOBXKUTKY, PpO3DI3HIATH Cepel
(anHTaziii, TpaHCKPHUILiK, Bapiauiid Ta momypi Bij
napadpasa, 110 € HalHEe3aJICKHIIITUM BiJ] BUXITHOT
TEKCTOBOI MoOJesli Ta HaWOLIbII caMOCTiHUM
TBOPOM cepell CKIQJCHHX 3a 3all03MYCHUMHU
TeMamMH-oOpa3zaMu. SIK MM BKasyBaJM BHIIE,
KOMITO3UTOP T'OJIOBHY YBary HMpHIISB CTBOPSHHIO
171eHO-PeNirifHOT0 aKIIeHTYBaHHSI y XYA0)KHbOMY
MpeICTaBICHHI My3UYHOTO 00pasy.

[TokazoBuMU B 1[OMY IUTaHI € JDYXOBHI
napagpa3d KOMIIO3UTOpA, sSIKi YMOBHO MOJKHA
NONMIMTH  Ha  JABI  Kareropii:  mapadpasu
Oe3rnocepeIHLO Ha JIyXOBHI TBOPH, Mapadpasu 3a
ONCPHHMHU TEMaMH, IO MOJICIIOIOTh TyXOBHY
MY3UKY.

OnmHUM 3 TepmMX TyXOBHUX (HOpTEmiaHHUX
TBOpIB Kommo3utopa € mnapadpas «Panyiics,
Mapie» «Salve Maria». TBip Oyn0 CTBOpEHO y
1849 pomi, y Tak 3BaHuii Belimapchkuii mepion
TBOPYOCTI KOMITO3UTOPA, HAJ3BUYANHO TUTTHUH 1
HACHUYCHU I TBOPYUMHU BIJIKPUTTSAMHU i
3BepmieHHsIMH (uB.AetanbHime [1]). Came Tomi
3KOMTIOHOBaH1 Oynu 13 cuMoHIYHHX MoeM, JBi
nporpamHi cum@onii «Payct» Ta «laHte», nBa
TtoMmu  «Poxku  MaHAp», 15 Yropcbkux
parncoaiii.Came B 1eil uac GopMyeThCSI KOHLIETILIS
cumponiunoi moemu Jlicta, sika mpencTaBiIsLe
«CTHCHEHUI» y CKJIAJHY OJHOYACTHHHICTb
YOTUPUIACTUHHUN MK KJIACUYHOI cuMoHii. A
el MiaXiJl BEJIbMH BiIPI3HSETHCS Bijl MTOEMHOCTI
«BAJBCOBUX - TOEMHUX BiHKIBY», B IKUX JJOMiHYBaB
croiTHo-BapiamiiHuii. JlicriBcbka 3k  moema
3BEpPTA€THCS A0 JIOCBIy TaK 3BaHUX «(aHTazii»
MOTMEPETHBOT EIMOXH, 3aroCTPIOIOYM Y TIOEMHIN
CKIIaIHIH OJTHOYACTUHHOCTI TeaTpalbHO-
OPKECTPOBI KOHTPACTH 1 HANPYKCHUI JpamMaTu3mM
BITHOIIICHh ~ TEM-TIEPCOHAXKIB. AJle  OCTaHHE
TIOKPHBAETHCS» €ITHICTIO OJTHOYAaCTHHHOT
KOMIIO3UIIT, HYMEpOJOTIYHUH TOKa3HWUK SKOT
BKa3yBaB Ha CHUMBOJIKY OAWMHMI $IK BTiJICHHS
BoxkecTBeHOI €JHOCTI CBITY, TOJI SIK YMCTia JBa i
YOTUPU BIJ3HAYAIOTH IHTEJICKTYyaJIbHE OaucHHS
CBITOBHX QHTUTE3 Y MPEAMETI.

Bkazana  pemiriifHa ~ COpSIMOBaHICTH Yy
(dhopMyBaHHI KaHPY, III0 CTaHE eMOJIEMAaTUYHUM 5K
JUT KOMIIO3UTOPCHhKOT0 aBTopeTBa JlicTa, Tak 1 1s
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My3uuHe MHCTEIITBO
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TUTIOJIOTIYHUX BUMIpPIB POMaHTHYHOT MY3UKH Yy
ijJoMy, Majia BHUXOAM 1 y cdepy BHOYIOBH
napadpas — HeZIOOIIHEHHUM B MUCTEIITBO3HABCTBI
€ (axr HamwcaHHs Yy BKa3aHWHA BeHMapChKHi
nepiof Mepumioro 3paska TOro, M0 Ha3MBAIOTh
IyxXoBHHI mapadpa3z s Qopremiano. Ile
komnozuiis "Salve Maria" (Panyiics, Mapie),
HamucaHa 3a MoTtuBamu omnepu Jx. Bepmi
"Jlombapmi» (moBHa Ha3zBa «JlombOapami B
nepmomy XpectoBomy Iloxoni"), Bimoma Takox
nig HasBow "Cpycamum". Bimoma sk mepma
BellMKa omepa Bepni, MIiCTHTh, 3a iCTOPUYHO-
CIO’KETHOIO OCHOBOIO,  YHCIICHHI  HOMEpH
peTiriiHuX TMPOLIECiif Ta MOJUTOB.

Hns mapadpaszu Jlict BigOupae My3uUHHIMA
marepian apii xuzensau i3 2-1 cueHu 1-ro akry.
Ile momuTBa tOHOI Ta O0€3TYpOOTHOI MOIOAOT
NIBUMHHM, SIKAa, HE3BAXKAIOUYM HAa MEPeaayTTs
MaiiOyTHiX  BUNpOOyBaHb, IO  HACHYYIOTh
TPUBOXXHUMH MOTHBaMH MY3HKy apii, sKka
30CepeKYEThCS HA YMHPOTBOPEHHOCTI Ta CBITIINX
TapMOHISIX BUpakeHHs. | TUM TmepeaeThes Bipa y
[pecssary JliBy Ta crily MOJHMTBH, IO TIepeMarae
XBUJIIOBaHHS Ta CyMHIBH 13BEpTa€ Y1y TepoiHi 10
Bucoxkoro. Peniriitna HaJIAIITOBAHICTh
KOMITO3UTOpPAa  BH3HAYA€  30CEPEKCHHS  HA
nymeBHoMy [IpeoOpaskeHHi, MUHAIOYH CLUEHIYHO
e(eKTHI BUXO/IM HOCITB MiCii XpeCTOHOCITIB.

HacrymauMm 1 omHuM i3 HaWBIIOMINMX 1
HallyacTile  BHKOHYBaHWUX  CTae  mapadpas
«3mmtyiica» - «Miserere», HaMCaHUM HA OCHOBI
MY3UKH TparelidiHO-TpariyHol omnepu-semiseria
k. Bepai «Tpy6anyp» [6]. Onepy 6ys10 cTBOpeHO
3a CIOKETOM JIpaMH icTiaHChKoro apamatypra Al
I'yreeppeca TOi >k Ha3Bu, mpem'epa oOmepu
BinOynacst 1853 poky y puMCBKOMY TeaTpi
«Anomno», a napadpa3z creopenuit y 1859 poui,
Takok y  Belimapcekuii  mepiom, — miciA
JpaMaTHIHUAX MO HACTYITy apmii
Jx. [apibambai Ha Bartikan, o IS
BipOCIOBIJIAJILHOT MO3MIIi Jlicta Oyno
OOTSHKIIMBHUM 1 OOJTICHUM BUIIPOOYBAHHSIM.

Bapro 3azHaunMTH, 10 KOMIO3UTOpP OOMpae
g mapadpaza He Taki MOKa3oBi Ta SCKpaBi
BH3HAaHI HOMEPH, SIK MicHS A3y4yeHu abo kabanerra
Mamnpiko. Kommosurop 3arocrpioe yBary Ha
JYXOBHHUX aCIeKTaX BiJIJIATH 3a IPiX HEIIOKOPH Ta
obupae My3WYHHH eMmi30l 13 TepuIoi CICHU
gyeTBepToi Aii omepu. 3a croxeroM, MaHpiko OyB
3aXOIUICHU y OWTBI 1 WOrO MarOTh CTPATHUTH.
Ilepen 3amkom ni Jlyna Wiae yepHeda mpouecis 31
crmiBoM MonuTBH. Ll mMommTBa — 3aymoKidHWUI
KaTOJULBKUI TiIMH Miserere — € TOJIOBHOIO TEMOIO
napadpasy, sika Mmpe/cTaBieHa KOMIIO3UTOPOM Yy
BUTJIAI TIcaMoyBaHHS B as-moll. 3a croxerom
OIepH BKa3aHUH CHOMKETHHH €I1i30/1 CyMIIIA€ThCS 3
oryiaKyBaHHsIM JIeoHOpOIO MallOyTHIO TpareaiiiHy
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noJIit0, a MaHpiko, 3aTOYEHUH Y BEXKi, CIIIBA€ CBOIO
MICHIO IMiJ{ aKOMITAaHEMEHT JIIOTHi.

Y mapadpasi 3By4ars TpU TEMH: TIepIia TemMa
(A) — y xopi «boxe, TpimmHiiA mymn 3inum
npomeHHs!»; apyra tema (B) — tema Jleonopu
«Miit Bor, mo s uyro!»; tpets tema (C) — Tema
Mamnpiko «Tsraerbest Hiu moxmypoy [3, 191-199].
Haii6inpm macmtabHo y mapadpasi BUIHCAHHN
IAKJI Bapamid 3a TEMOI MY3HWKH 3ayITOKIHHOTO
xopy. OcranHs 3aliMae Oijblle  ITOJIOBHHU
3By4aHHs yciei kommosuiii. A y Jnpyriit ¢asi
ocTaHHbOI MoKa3aHi Temu JleoHopu it Manpiko, siki
HACHYEHl HHUCXIIHHUMH MEJIOJAUYHUMH JIHISIMH,
TOOTO MOKa3HMKAMH TPUYETHOCTI JI0 CHMBOJIY
catabasis, mo 3asHayae Cnokyry. Tum camum
KOMITO3UTOP BiJICTOPOHIOE OyHTapChKHI
IHAUBiAyami3M  MOJIOJMX  3aKOXaHWX, KU
eCTeTM30BaHMI B  apio3Ho-miceHHid  cdepi
3HaMEHHUTHX (ParMeHTiB 1€l BEpIIiBCHKOI Omepu,
MOKa3ykUH OCBITIEHICTh iX KasarTs mepen immem
KHUTTEBOT'O BUIPOOYBAHHSI.

VY wmiii apyriid ¢asi napadpasza 3’ABISETHCS
TOHANBHICTH ~ As-dur, ska BujieHa Oyna
P. Barnepom y #Horo 3arotiBkax TeM 0 OIEpH
«Tpicran Ta Bonpaay, i Bke Ha modarky 1850-x y
Tperiii conati mns  ¢opreniano P. Baruepa
nokazana B As-dur tema Onaroi IlpociTieHoi
CMepTi 3aKOXaHUX, Mo 3HailomuM Oyio jist Jlicta,
i, K 0auuMO, TOHAJHHO-CMHCIIOBO BTIJICHE Y
napadpaszi 3a «TpybGamypom» Bepmi. V komi
KOMITO3HIIi1, 10 € TOHAIBHOK PEMPHU300 IIJIOTO,
MOBEpTa€EThCs MOXMypHii as-moll — ane He 3 Temoro
Xopa, a i3 3BYYaHHSM MY3WYHOIO CHMBOIY
catabasis y Burisaai 0acoBoro Xomy passus
duriscuelus, 3a3HavalO4M CHOKYTHE CTpPaKIaHHS
TepoiB, IO YCBIOMIIIOIOTH TPIXOBHICTH CBOTO
OYHTIBHUIITBA.

Ax OGaummo, Jlicr cyrTEBO mepecTaBUB
CMHCIIOBI ~ aKIEHTH TIOPIBHSHO 3 THM, SIK
BUOYAyBaHI CHJIOBI TPOTHCTOSIHHS B oOmepi
Jx. Bepi, 10 XWIUBCS 70 aHTHIIGPKOBHUX

YCTaHOBIICHb — JKEpIi, XPUCTUSHCHKI iepapxu
npeJIcTaBIeHi B ornepax iTanicbkoro
KOMIIO3UTOPA 3TiIHO AHTUMANCHKAM

crpsMyBaHHsM ~ PicopmkimMeHTo, y  QyHKIIl
MOBAXHOI, OPraHi3yrouoi, aje MKOPCTOKOI i
HETIPUAHATHOT JUIT MOJIOMMX 3aKOXaHUX T'epOiB
cunu. [Mapadpas Jlicta 3Benmuye CHITy petiriiHOTO
CayxXiHHS, aKIEHTYIOYM CIIOKYTHI MOTHBH Y
BHCJIOBJICHHSIX TIPOBIJHUX TepOiB Ili€l THUITOBOT
semiseria, TOOTO «HamiBCEpHO3HOD ONEPH, B SKil
B  HENOBHOTI-IIOJOBMHYATOCTI, aje BCe XK
MpeICTaBIeHI PENirifiHI IIHHOCTI CYMHPHOCTI 1
Kasrts, mo BHCTyHaroTh 3alopyKol0 MOpabHOL
BEINNYi JIFOACHKIX BYMHKIB 1 JTyM.

Ha Biaminy Big ngyxoBHuUX mapadpas
BEHMapChKOro Mepioxy, MAyXOBHI mapadpasu
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«PUMCHKOTO TIEpioly» TBOPUYOCTI KOMITO3UTOpA
no30aBieHi 3pONICHOCTI 13 T03alepPKOBHUMH
CIOKETaMH, 1 TUM IiJIKOM 30CEpEeKYIOThCS Ha
BTiJIGHHI JyXOBHOTO Tiodatky Oytrs. [lapadpasu
Mi3HBOTO  TEpIoy  MPOCTSKYIOThH  00paszu
CIIABJICHHS, 3aMWJIyBaHOI IAacTOPAJIbHOCTI Ta
BITYY>KEHOCT1 BiJl MUPCBHKHUX Taciii.VY 1eil nepion
KOMITO3UTOP  CTBOPIOBaB  TBOPH  BHKIIIOYHO
JTyXOBHOI TeMaTuku [7].

HyxoBHumu (opreniananmu TBopamu Jlicra
CTaloTh napadpasu 3a opaTopiero « XpUCTOCH, M0
HanucaHa y 1861 p., Komu KOMMO3UTOpP 3
3aXOIUICHHSM BHBYAB MAaiCTpiB PEeHECaHCHOI
noiidomnii: XK. enpe, O. Jlacco, [x. [lanectunm.
I saxkmo B oparopii «Xpucroc» menpo
Ipe/CTaBICH] MPUHIUIHA BUPAKSHHS CTAPOBHUHHOT
nomigonii, TO B  "Stabat mater" Jlicr
0e3rmocepeHbO MUTYE ITOCHIOBHICTh aKOPHIiB 3
"Stabat Mater" Ilanectpunn. B opartopii mmpoko
BHUKOPUCTOBYIOTHCS] TPUTOPIaHCHKI HACIIBH, TOOTO
CepEeTHbOBIYHUN «CTIPOILICHHI CITiB,
rpuropiaHcbkuii xopan "Angelus" 3ByuuTs y 2-i
napadpasi "TlacTopans i sBIEHHS aHTENB".

Opatopiss  «Xpucroc» cknauaerbes 3 14
HOMEpiB, O0'€MHAHWX y TPH BEJIWKI YaCTHHU:
"Weinachtsoratorium® "PizaBsina oparopis’",
Homepu 1-5; "Nach Ephifania” - "ITicis emidanii”,
Homepu 6-10; "Passion und Auferstehung”
"Ilpuctpacti Ta BockpecinHs"), Homepu 11-14.
Kommozutop cam mmcaB miOpero, BUKOPHCTOBYUH
i enirpadis BucnosmoBanHa Cesaroro [lucema
Ta MiCHECMiBHU JiTyprii.

[Mapadpas nmns dopremianHo 3a MY3HKOIO
opaTopii «XpHUCTOCH OyB HanvcaHui
komnozuTopoMm y 1871 poui. Jlict BuKoprucTyBaB
JIMIIIE JIBI YaCTHHM 3 po3ainy Piznea XpucToBoro:
1) «llactymi cmiBu y scem»; 2) «Bonxsuy».
JpamaruyHi enizoau NacioHHOTO MPU3HAYCHHS HE
3anmydeHi 0  (OPTEMiaHHOTO  BHUKJIAJICHHS,
MOKa3aHi TITBKA 00pa3u, M0 BiMIYEH] CBITIMM Ta
HDKHAM JIIpUYHUM XapakrepoM. Y mapadpasi
3By4aTh - QHTEJbCHKE CIIABOCIIB'S, MOJIHTBA,
pizaBsHi MoTHBH. OCOOIMBOT yBary 3aCTyTOBYIOTh
HaponHi HachiBu — y cmiBi [lactyxiB Oinst sicen.
[Mapadpas ans popremiano 3a My3HUKOO 3 OpaTopii
«XpHuCcTOC» MOXHA HAa3BaTH HAMCBITIINHMMHU Ta
HalpaJIiCHIIMMU 33  XapakTepoM. My3uka
no30aBiieHa JpaMaTH3My Ta HalTIOBHEHAa MOTHBAMH
CJIaBIICHHS Ta CBSITKOBOTO PpI3IBSIHOTO
3aMIITyBaHHSL.

BxazaHuii 3MicTOBHMIA TOBOPOT BiAIOBiAa€E
CIIEI[IaTEHOMY IHTEepecoBi Jlicta bi(s)
PaHHBOXPUCTHUSHCHKOI PENITiHHOI CYTHOCTI, sKa
BIJI3HAYAETHCS ~ OCOOJMBOIO  pPOAY  PaJliCHOO
HaCTaHOBOIO Ha OJM3KICTh Boxoro BTpy4aHHS B
JIUCTapMOHIi CBITY. A II¢ BiJIIIOBIIaJI0 YCTaHOBKaM
Oxkcdopacbkoro  pyxy, SKHA  TSKIB 10

BCTaHOBJIEHHS HeposiieHoi IepKBH i pajiCHOrO
BO3’ €THAHHS KOH(DECIH (AMB.IIPO Iie AETANbHIIIE Y
kuu3i O. Mypascbkoi [4, 267-280].

B 1872 pomi Juct, mij BpaKeHHSM MY3HKH
Enyapna Jlaccena, ctBoproe mapadpas «Hebo,
cniacu Moro aymy» «Lose, Himmel, meine Seeley.
Hatcekuit komnosutop Enyapa Jlaccen nammcas
mricTh miceHb Ha Bipmii [letepa Kopremiyca. TBip
3acHOBaHmi Ha 13-my po3aimi [locnanns amocrona
no Kopunoinsa «Lose, Himmel, meine Seele»
(Hebo, crtacu moro aymry): "...Bipa Hagist JIroGoB.
Aue 1F000B 3 HUX OiNbIIIE. . .» — po3aii 13 onoBinae
PO XPUCTUSHCHKY JIIOOO0B, PO 1i CHUITy 1 YUCTOTY:
«KoxaHHsI TOBroTepruTh, MHIOCEPAUTH, JIFOOOB
HE 3a31pHUTh, JIIOOOB HE 3BEIHUYETHCS, HE
MUIIAEThCS, HE OCIIKETY€, HE IIyKae CBOro, HE
JIPaTy€eThCsl, He MUCIUTD 3714, HE Pajlie HempaB/ii, a
Timuthess  ictuHOtO»  (tmr.  llocmamus  no
Kopunoinsa 13: 4-8 3a [5]). [Tapadpas e mipuanmm
Ta cBiTINM. Sk 1 B GaraThox iHIIMX (opTerniaHHuX
TBOpax IbOro mepiomy TBopuocTi Jlicra, TBIp
TT0/Ta€ PUCH MPOTOIMITPECIOHICTCHKOI BUPA3HOCTI.

Hacrtynuuii Tlapadpas — «Arsenns boxwuit,
«Agnus Dei» - 6yB CTBOPEHHHH y HATXHEHHI, 10
3amana my3uka "PekBiema" J[k. Bepmi. Ictopis
CKJIAZCHHS HA3BaHOI KOMIO3MIIi BigMmiueHa
TICHBHHUMHU HECIO/IBAaHUMH TOBOpoTaMu. [liciis
cMmepti kommosutopa Jx. Poccini Bepai Bupimms
HAIMCATH TPHUCBAYCHUN [OMY KOMITO3HTOPOBI
PexBiem. Ane poboTa 3arsryBamacs 3 pIi3HUX
MPUYXH. A OT CMEPTh YIIIOOJICHOTO MUCEMEHHHUKA
KOMITO3UTOpA 1 HOr0o CyYaCHMKIB, CIIOBIJIa4iB iJeiH
Picopmximento, Aneccanapo Mann3oHi
crionykana Bepni Ha 3aBepineHHST poOOTH Hal
PexBiemoM. Amke cmodarky OyB 3aayMm MO0
KOJIEKTUBHOI poboTu HAKPYMHIIHAX
KOMITO3UTOPIB Irami Hax peKBieEMOM,
npucBsueHoMy ~ A. Manpzoni. Ane mmcatu
JYXOBHHUH JKaHp y 1aMm’ATh Ha3BaHOT'O MOeTa , 110
MaB HEOJHO3HAUYH1 YSBJICHHS LIOAO PENiridHuX
ycranenocreit 1870-x — 1880x, He B3sBCS HIXTO
okpiMm Bepmi. 1 yl874-my poui Pexsiem OyB
3aKkiHueHnd 1 BukoHaHui J[k.y3erme Bepmi i 3
BEJIMKHM YCIIiXOM BUKOHaHHH y Teatpi Jla Ckana.
PekBieM 3a crHieM Haraaye I3HI ONEepu
KOMIIO3UTOpA, - Taki sk «J{on Kapmocy, «Ainay.
TBip, mompu #Oro HaJNEKHOCTI 1O JAYXOBHHX
JKaHPiB, HACHYCHUH JpaMaTH3MOM, pHCaMHU
Tparizmy: peniridHicts k. Bepai Oyna nanexoro
BiJ rmOuHM BoromanyBanus. Jlipuuny My3udaHy
KaHBy mepepuBae Tema CTpamHoro cymy, Lo
CHUMBOITI3y€ BTOPrHEHHS cMepTi-IlokapaHHs.

HamuxayBmmce  "PexBiemom"  JIky3emme
Bepni, Jlict mumre napadpas "Agnus Dei" mns
opra"y, TapMmoHik abo ¢opremiano. IlikaBo
3aBBAKHTH, 1110 JlicT muine napadpas Bigpasy s
KUJIBKOX THCTPYMEHTIB 3 Pi13HUM 3BYy4YaHHSM, ajie y

201



My3uuHe MHCTEIITBO

Bevinuk €. B.

BCIX BapiaHTax BTIJIEHHS KOMIIO3UTOP BHOWpae
HAMOIBII  pEeNiriiiHO-3aMUIIYyBAaHO  CTBOPEHHI
o0pa3 Cymuproi JKepTBW, BICTOHIOIOYHCH BiJ
JpaMaTH3MIB-TPari3MiB BepAi€BCHKOI KOMITO3MIIIii
y uinomy. TBip OyB mpencraBnenuit y 1877-my
pOIli, Ha MOPO3i BUXOAY PENiriiHO HANAIITOBAHOI
00pa3HOCTi CHMBOJII3MY.

BucnoBkn. Cepen BeNMUYE3HOI CIAIIIMHU
JTyXOBHOI MY3WKH KOMIIO3UTOpPA, OCOOJHMBY HIIITY
3aiiMaloTh JAyXOBHI (opremianHi napadpasu
YMoBHO  nyxoBHI  mapadpasw, CTBOpEHI
KOMITO3UTOPOM, MOYKHA MOAUIMTH Ha mapadpasu
Ha OTEPHI TEMH 33 MOJICJISIMH JTyXOBHOI MY3HKH Ta
napadpa3u Ha Oe3locCepeHbO IYXOBHI TBOPH.
[Napadpasn Ha UEPKOBHY MY3UKy SIK TaKy €
YHIKaJIbHUMH THM, IO TYT MY3WKa, IMpU3HaYeHa
Oe3nocepeHbO TSl CITyKOU B XpaMmi, MepexouTh
B 1HCTpYMEHTaJbHY CBITCbKY cdepy. 3Biacu
BUIUTMBa€e Meradopa JIyXOBHE-CBITChKE, 110 HAjae
crierianbHol  3HAYyMIoCTi TBopdocTi DepeHima
Jlicra, ocobmBo y mi3Hi poku. OpHAK CYTTEBI
Takox napadpasu, HamrcaHi 3a TBopamu Bepi, B
SAKAX  MOJENIIOIOTHCS  IIEPKOBHI  3BYYaHHS,
BBEJICHHS AKX Y (QopTemniaHHy KOMITO3UITiI0 Hie
NIONIPY  aKIEHTYBAaHHS TOMYJSIPHUX Yy CIIyXadiB
CIO’KETHO-TI03AIIEPKOBHUX 00pas3iB
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