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«KYSABCBKA ®AHTA3ISA» B. MAJIIIIEBCBKOI'O B
PIYAIII AYXOBHO-ETUYHUX HACTAHOB IIOJIbCBbKOI'O HAINIOHAJIBHOT'O
BIAPOJCKEHHSA ITEPIIOI ITIOJIOBUHMU XX CTOJITTSA

Merta fociinKeHHs1 — BUSIBIICHHS TIOETUKO-IHTOHAIII#HOI yHikanbkHOCTI «KysiBcbkoi danTasii» B. MaimeBcbkoro
B PIYMILI i7IeH MOJBCHKOr0 HAIIOHAIBLHOTO BIAPOKEHH, akTyanizoBanux y 20-30-1i poku XX ctomittsa. MeTomgooris
POOOTH CIUPAETHCS HAa IHTOHALIMHY KOHIEMNII0 MY3UKH B PaKypcl iHTOHAI[IHO-CTHJIICTUYHOIO, €TUMOJIOTIYHOTO
aHanizy. CyTTeBUMH /st pOOOTH BUSIBUJIMCS] aHAIIITHKO-MY3UKO3HABUMH, )KaHPOBO-CTHIILOBUH 1 MIKAMCIMILTIHAPHUNA
MiAXOMW, IO [and 3MOTYy BHSBHUTH Ta JOCHIIUTH S>KAaHPOBO-iHTOHaUiHY mnpupoxy «KysBcbkoi QaHTazii»
B. MamimeBcpKkoro Ta 1i CIiBBiIHOCHICTB 3 11€IMH ITOJIECHKOTO HAI[IOHAIEHOTO BiPOKCHHS Ha MTOYaTKy XX CTOJITTS.
HaykoBa HOBHM3Ha poOOTH BH3HAuUeHa il aHANITHYHMM PaKypcOM, IO BPaXOBYE SK >KaHPOBO-CTHIBOBY CHELHHU]IKY
TBOpYOCTi B. MamimeBcbkoro, Tak i ii CHIBBIZHECEHICTh 3 ICTOPHYHHMHU pEATISIMA IOJIBCHKOTO HAI[lOHAIBEHOTO
JIep>KaBOTBOPEHHSI Ta pemnpe3eHTanii #Horo izeil B KynbTypi Ta My3uni mepuioi mosioBuHH XX cToNiTTS. BHCHOBKH.
B. MauiiieBcbkiid — BHJATHUIA KOMIIO3UTOp, MEAAror, 4usi 0aratorpaHHa JisJbHICTh cTajla OJMCKYyYMM BTIICHHSM
0COOHMCTICHOTO PEHECAHCHOTO SHIMKJIONEIN3MY Ta TBOPUOrO YHIBEpCali3My Ha TJIi OPraHiYHOTO CHHTE3Y CJIOB’THCHKUX
KYJIBTYp, I'eHe3a KO0 CXOHiIa 10 JyXOBHO-HAIIOHATBHUX Ta PEIIiriiHO-eTHUHNX HacTaHOB Peui [Tocnosuroi. OcranHi
HaOyJIM aKTyaJlbHOCTI y TepioJi BiJHOBJICHHS MOJIbCbKOI nepkaBHOCTi (1918) Ha Tii ineil mpomereizmy. «KysiBcbka
¢anrazisi» B. MaimeBcbkoro, 110 noeaHaga B co0l kaHPOBi 03HaKH (haHTa3ii, CIOITH Ta KOHIEPTY, CTaja XyIOXKHIM
BTUICHHSIM HPOBIJHUX 1lIeil CBOTO 4Yacy, CUMBOJIIYHO CIPSIMOBAHUX JO IMPaJaBHIX HACTAHOB CJIOB’STHCHKOTO CBITY Ta
MIOJIbCHKOT I€PKABHOCTI, 1110 BUSIBISIETHCS 1 B IPOrpaMHOMY 3BepTaHHi 710 00pa3y KysiBii sk 1aBHBOIIOJILCEKOTO PETioHY;
1 IO eTHUMOJIOTIYHOI CIOPiTHEHOCTI Ha3BH IHX 3€MeNh 3 MpagaBHbOI0 KysBi€ro, CITIBBITHOCHUMH 31 CTapOIaBHIMHU
yKpaiHcbknmu TeputopisiMu Ta Kuesom. «KysiBcbka danTazis», 3 o1HOro 00Ky, peTeIbHO BiATBOPIOE XKaHPOBY MATITPY
KysIBSIKa 1 SIK PErioHaJbHOTO TAHIO-CIOITH, 1 SIK 3pa3ka IOJIbCHKOI TAHIFOBAJIBbHOI KyJIBTYpH B3aranii. 3 iHmoro Ooky,
MIOKa30BUM € JIOJIAHHS KOMITO3UTOPOM CYTO NMPUKJIAIHOI POJi I[LOTO TAHIO, IO AEMOHCTPYE KOJOBHH PO3JLT TBOPY,
SIKF HaOyBa€ 03HAK BEJIMYHOTO TIMHY BiIpoKeHii baThKiBIIHHI.

Knwouosi cnoea: tBOpuicts B. Mamimescbkoro, «KysiBcbka (antasisty B. Manmimescbkoro, Piu Ilocronura,
pOMeTei3M, MMOJIOHE3, KYySIBSIK, Ma3ypKa, MOJbChKa TaHIIOBaJIbHA MY3HKa.
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“Kuyavian fantasy” by V. Malyszewski in Review of Spiritual and Ethical Instructions of Polish National
Revival of the First Half of the XX Century

The purpose of the research is to reveal the poetic and intonation uniqueness of V. Malyszewski's “Kuyavian
Fantasy” in the stream of ideas of Polish national revival, actualised in the 20s and 30s of the 20th century. The
methodology of the work is based on the intonation concept of music from the perspective of intonation-stylistic,
etymological analysis. Analytical-musicological, genre-stylistic, and interdisciplinary approaches were essential for the
work, which made it possible to reveal and investigate the genre-intonational nature of V. Malyszewski's “Kuyavian
Fantasy” and its correlation with the ideas of Polish national revival at the beginning of the 20th century. The scientific
novelty of the work is determined by its analytical perspective, which takes into account both the genre-stylistic
specificity of V. Malyszewski's work and its correlation with the historical realities of Polish national state-building and
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the representation of his ideas in the culture and music of the first half of the 20th century. Conclusions. V. Malyshweski
is an outstanding composer, teacher, whose multifaceted activity became a brilliant embodiment of personal Renaissance
encyclopedism and creative universalism against the background of an organic synthesis of Slavic cultures, the genesis
of which went back to the spiritual-national and religious-ethical guidelines of the Polish-Lithuanian Commonwealth.
The latter became relevant during the period of restoration of Polish statehood (1918) against the background of the ideas
of Prometheus. “Kuyavian fantasy” by V. Malyshewsky, which combined genre features of fantasy, suite and concert,
became an artistic embodiment of the leading ideas of its time, symbolically directed to the ancient instructions of the
Slavic world and Polish statehood, which is also evident in the programmatic appeal to the image of Kuyavia as an ancient
Polish region; and to the etymological affinity of the name of these lands with ancient Kuyavia, related to ancient
Ukrainian territories and Kyiv. “Kuyavian fantasy”, on the one hand, carefully reproduces the genre palette of Kuyaviak
both as a regional dance-suite and as an example of Polish dance culture in general. On the other hand, the composer's
overcoming of the purely applied role of this dance, which demonstrates the code section of the work, which acquires the
characteristics of a majestic hymn to the revived Motherland, is indicative.

Keywords: the work of V.Malyshewski, “Kuyavian fantasy” by V. Malyshewski, the Polish-Lithuanian
Commonwealth, prometheism, polonaise, kuyaviak, mazurka, Polish dance music.

AKTyanpHICTh TeMH JOCHiIKeHHS.  «Sl
HacaMmIepe/1 MOJISK 1 3aTUIIUTH 0aThKIBITUHY MOiX
NpeaKiB HE MOXy: Il Hei s Temep JKHBY 1
mpamroro»  [10, 21]. Ii crmoBa BWAATHOTO
MOJIBLCHKOTO KOMITO3UTOPA, nejarora
B. ManimeBcbKoro, 4vs isyIbHICTE Oylia TICHO
moB’s;3aHa sk 3 [lompmieto, Tak i 3 YkpaiHoto,
BUSBIISIIOTH HE TUTHKH CYTHICTh HOTO TaIaHOBHUTOL
Ta 0araTorpaHHOI CHIMKJIONEIUIHOT 0COOUCTOCTI,
ale W CBITOBIMUYTTS BCi€l MONBCHKOI HAIil Ta ii
BUJATHUX TPEICTaBHUKIB, ocobnmBo micus 1918
poky, xomu [lompima HapemTi  OTpUMana
MOJKJIUBICTh BiJIPOJPKEHHS BJIACHOI HAIliOHAJIBLHOT
JIep>KaBHOCTI Ha TJi peHecaHcy ineit apyroi Pewi
[Tocmonutoi (1918-1939). Ilonschka KynasTypa Ta
My3WKa MpPOTATOM OaraTbOX CTOJITH 3aBXKAH
BHCTYTIaJIM TOJIOBHUMH HOCISIMH 11 HaIliOHAJIEHOL
imei Ta «obOpa3dy CBiTy», CKOHIIEHTPOBaHHX
HaBKOJIO  €THMYHUX  HACTAaHOB  CapMaTu3My,
IUIIXETCTBA, MeciaHi3Mmy, 6e3nocepeHbo
MOB’SI3aHUX 3 STEJUIOHCTBOM SIK  TIOJBCHKOL
KOHIIEMIII €JIHAHHSA CJIOB’SIHCHKOTO CBITY. Ix
axryamizamis y 20-30-1i poku XX CTONITTS TaKOX
CTUMYJIIOBAJIa TBOPYICTh 0araThOX TMOJIBCHKUX
MUTIIIB, IO MParHyjid JO0 OCMHUCIEHHS JyXOBHO-
S€TUYHUX HACTaHOB CBO€l Hamii, i1 icTopii,
MPUHIUIIB 11 OyTTS y €BpOMEWCHKOMY COIliyMi
BKazaHoro mepiony. Cka3zaHe CHiBBiZHOCHE U 3
TBOPYICTIO Ta TPOMaICHKOIO JISJIBHICTIO
B. MaimeBcbkoro, 1o came B Iedl mepion
MOBEPTAEThCI HA OAaThKIBIIMHY Ta TpUHAMAE
aKTUBHY y4YacTh y JepxaBoTBopeHHI [lombcbkoi
pecrryomikun. OmHMM 3 TIOKa30BHUX  OITYCIB,
CTBOPEHHUX KOMIIO3UTOPOM B 1IeH vac, € «KysBcpka
¢danTazis»  (1928), mo W HHUHI aKTHUBHO
3arpeOyBaHa y (oOpTemiaHHIH BHKOHABCHKIM
npaktui. Cka3aHe OOyMOBIIOE aKTyaJIbHICTh
TEMH NpPEACTABICHOI CTaTTi, CHPSAMOBAaHOI Ha
OupIl TTHMOWHHE OCMUCIEHHS sK (hopTemianHOl
TBOPYOCTI I[BOTO MHUTIA, TaK 1 JyXOBHO-
HalllOHAJTBHOI cHeur(ikd MOJBCHKOI MY3HYHOT
KyJbTYpPH IEpIIOi TMOJIOBUHH XX CTONITTA B
IJIOMY.
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AHani3 gociimKkeHs 1 myOmikarii. 3a3Haunmo,
110 YHiKaJibHa TBOpYa MOCTaTh B. MariieBcbkoro
SIK BUJIATHOTO TMPEJICTABHUKA «HOBOI MOJIbCHKOI
LIKOJIN», C(POPMOBAHOI B IOCTPOMAHTUYHOMY-
MOCTIIONEHIBCBKOMY  XYJOXHBOMY  MPOCTOpi
MHUCTENTBA MOYaTKy XX CTOJNITTA, IIOKK HE CcTana
npenMeToM (yHIaMEHTATFHUX JOCHIIKEHb B
YKpaiHCBKOMY MHCTeuTBO3HaBCTBI. Ha mymky
O. PuxoBoOi, «TUTBKK 3apa3 MH MOXKEMO OIIHHTH
HaJEKHUM YUHOM TBOpPUiCTh B. MamimeBcrkoro.
BBaxaemo, mo meBHE ‘‘3aMOBUYYBaHHS MOro
cnajky Oyino oOyMOBJICHE HE TiJIbKU CYCHUIBHO-
MOJIITUYHOIO ~ CUTYaIli€lo, ajie W THUM, IO
“nomipHUi” ab0 akameMi3oBaHW CHMBOII3M
B. ManimeBchkoro He OyB 3aTpeOyBaHUMN €OXO0
aBanrapay» [12, 260]. Cwuryamis modana
3MIHIOBATHCS BKe HanpuKiHIi XX — moyatky XXI
CTONITTS, PO IO CBiAYMTH CTaTTS MPO TBOPUY
JNISUTBHICTD  1IBOTO  aBTOpa B «YKpaiHCHKil
My3W4HIH eHIuKIonenii» [3], a Takok Hapuc
B. Hazapenko, 0. Binincskoro ta O. Bonocarux
[10], o crimpaeThes HA 3HAYHI apXiBHI MaTepiay,
NIOB’513aHi 3 JKUTTSM Ta TBOPYICTIO KOMITO3UTODA.

Haiibinmein  mpuBaOIMBOIO TOCTaTh  I[HOTO
aBTopa craja JJIi OJCChbKUX JOCHIJHUKIB —
C. Mipomrigenko [8; 9], O. Mapkosoi [7],
M. Orpennua [11], H. Kanotinoi [4], O. PmwxoBoi
[12], C. llleBuenko [13] Ta iH., MO3asK MPOTATOM
JIOCUTH JOBroro dacy B. MarimeBcekuii OyB y
yrcii GpyHAaTopiB NpodeciiHoT My3MYHOT OCBITH B
bOMY perioHi, B Tomy uuciai ¥ Opnechkoi
KOHCEpBATOpii, a TaKkoX I MEPIIMM PEKTOPOM.
Binbmi  geranbHy 1HQOPMALIO 3HAXOAMMO B
JOCII/DKEHHSIX TOJbCHbKUX aBTOPIB, Ceped SIKHX
suaiinstemo E. Wrocki [23], M. Glinski [15]. Llikasi
BIJIOMOCTI I[0/I0 0araTOrpaHHOCTI MOro TBOPYOL
HaTypd, B TOMY YHMCIi W Ha NeJaroriuHii HHBI,
3HaXOAMMO B  MOHOrpadisx, MNPUCBIYEHUX
JNiSUTbHOCTI ~ HOTO  CJIaBETHOTO  y4HS — —
B. JIrotocnaBckoro [16; 20], xoTpuit 3aBXau
30epiraB CBiTJIIy maM’siTb PO CBOTO BHIATHOTO
Buntenas. CkasaHe CBIJYUTH MPO HEOOXIAHICTH
MMOJAIBIITOTO  JOCTIPKEHHST TBOPYOTO JOCBiIY
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B. MauimeBcrsKkoro, 1o GpopMyBaBcs Ha IEPETHHI
MMOOKOTO ITaHYBaHHS IOJNBCHKOI HAI[lOHATBEHOT
Tpaauiii, «oOpa3dy cBiTy» Ta iX B3aemomil 3
IHIIUMH ~ €BPONCUCBKUMH  (CJIOB’STHCHKHMH)
KyJIbTypaMH Ha TIi iX Te€HEeTHYHO-iCTOPUIHOL
CriopimHEeHOCTi. Bce 1e 3HaWmmio BigOWTTS W B
IHTOHALIHO-CMHUCIOBII cnermiri 3anymy
«KysaBcpkoi ¢anTazii» B. MamimeBcbkoro, 1o
nmotpedye y3arajibHEHb HE TIJTBKU
MY3HKO3HABYOTO, ane i ICTOpHKO-
KYJBTYPOJIOTIYHOTO MOPSIKY.

Mera noCHi/UKeHHS — BHSBICHHS ITOCTHKO-
iHTOHaUiHHOI yHiKanbHOCTI «KysBChKOI (haHTa3ii»
B. ManimeBcbkoro B piudili ifed MOJBCHKOTO
HaI[IOHATIFHOTO BiAPO/KEHHS, aKTyali30BaHHUX Yy
20-30-ti poxu XX CTOMITTA.

Bukiiang ocHoBHOro Marepiany. BiTosbx
MamnimeBcrkuii OyB BiIOMHM Y TEPIIiil MOJOBHHI
XX CTOMITTS HE TUTHKH K BUAATHAN KOMIIO3HUTOP,
JTUPUTEHT, TIEaror, ane i sSK BHCOKOOCBIUEHa Ta
CHITMKJIONIINYHA 3a CBOEIO CYTHICTIO OCOOUCTICTb.
Boanouac, BIH HajeXaB 10 TOIO IIOKOJIHHS
MY3HKAaHTIB, JUISl IKHX KOMIIO3UTOPChKa TBOPYICTh
Ta TMEeAaroriyHa JisUTbHICTh OYyJIM HEBiIIUILHUMU
BiJl i/Iell MPOCBITHUIITBA Ta CIYXIHHS CYCITITHHIM
ineamam. CyTTeBOIO i CKIIAZOBOI0 MOXHA TaKOXK
BBaKaTH TICHUH 3B 530K SK 3 JTyXOBHO-CTHUYHUMHU
Ta €CTETHYHMMH HACTAHOBAMU TIOJIBCHKOT MY3HUKH,
Tak 1 31 CJOB’SHCBKUM KYyJIBTypPHUM apeanoMm
B3araii. [Ipo 1me cBiguaTh KIIFOYOBI eTamu HOTo
TBOpuoi Oiorpadii, MoB’s3aHi B MEBHUH dYac 3
KyJbTYPHO-MHUCTEIEKOIO TpakTukoro OpecH, a
TakoXX 3pUIMiA  Tepiox  Woro  MisITbHOCTI,
O3HAMEHOBaHMH TOBEPHEHHSIM KOMIIO3UTOpa 10
Bapmasu. Ha nymky C. IlleBuenko, BiH «OyB
9yJOBHH THM, [0 TIOCTaB y  BHIJIII
HETIePEeCiYHOTO nejarora-oprasisaropa,
aJMiHICTpaTopa yHOpaBIiHISM B  HAaWBUIIOMY
3HauYe€HHl WX cCiaiB. Bitonpa MaiieBCchbKui,
Malo4d  JI0cBif  ampekrtopcTBa  OmechKoro
My3uuHoro yuminiia (1908-1913) ta pexropcTBa
Opnecwkoi koncepsaropii (1913-1920), BusBuBCS
HiATOTOBICHUM JI0 KEPIBHOI IOCaaN JUpPEKTOpa
Mysuynoi mkoim imeHni Dpinepika Illonena
(1925-1927), 1o pobotm sk  mpodecop
Bapmascekoi koncepsaropii  (1931-1939), no
opraHi3aliifHo-KepiBHOT JUSUTBHOCTI y
BUOYZOBYBaHHI cuctemu [lepmioro KoHKypcy
imeni ®pinepika lonena, mo BinOyscs B 1927
porii, Ta iH.» [13].

T'mnboxuit 3B’ S130K JUSIITBHOCTI
B. ManimeBcbkoro 3 Pi3HOMaHITHUMH
CJIOB’SIHCBKUMH KYJIBTYPaMH € HE TINbKH (aKTOM
Horo TBopuoi Oiorpadii, ame # cyTTEBOIO
OCOOJIMBICTIO IOJILCBKOI'O «00pa3y CBIiTY», IO
Oarato crosiTh (OpMyBaBCS Ha TJIi JYXOBHO-
HaIllOHAJIbHUX 11eH Peun ITocnonuToi,

SATEJUIOHCTBA, CapMaTU3My, 3aKkapOOBaHMX Ha
OCHOBI ITAHCJIaBICTCHKUX 11eH. BipHicTh 3amoBiTam
HaI[IOHAJILHOTO MUCTEITBA B MOTr0 IIMPOKOMY
PO3YMiHHI CTalM HApiX)HUM KaMEHEM MUCICHHS
KOMIIO3WTOpPa Ta HOro  IKaHPOBO-CTHIIHOBHX
repeBar. B oMy B. MamimeBcykuit
«IOTPUMYBABCSI aKaJeMIYHOI JIiHii TBOPYOCTI, aye
HOTo aKazeMi3M Ha BCiX eTamax TBOPYOrO MUISXY
MaB CYTTE€BY KODPEKIIIO 3 aKTyaJIbHUMH 1IesIMH
cBoro yacy. He BumaakoBo KyJbMiHaLi€r0 Horo
MeJaroriyHoi JisJIbHOCTI CTajJ0 BUXOBAaHHS HUM
ke y llonpmii ogHOTO 3 HAWOINMBIT aBaHTAPIHUX
KOMITO3UTOPIB XX CTOJITTS Bitonsna
JlrotocnmaBcekoro» [12, 253-254], a Takox,
momamo, A. Ilanydrika, 1m0 CcTaB OAHIEIO 3
KIIFOYOBUX ~ (iryp  MOJBCBKOTO  MY3HYHOTO
MUCTETBA APYTOi NOTOBUHUA XX CTONITTS.

Ha  gymxy  mocmigHUKiB TBOPYOCTI
B. MamnimeBcrKoro, «Tpeda BIPI3HATH
MauinieBcbKoro KOMIIO3UTOpa-ecTeTa BiA
MauinieBcsKoro KOMIIO3UTOpa-iHTEJIeKTyala,

OIUPOKI TOPU3OHTH Ta apPTHCTUYHI TPHUHITATH
SIKOTO HajJaBaJii HOMy 3MOTry OauuTd ‘‘HOBY
XyIOKHIO TpaBay”’ y TBOpax MOJCPHI3MY;
MEepUIOKIacHa  KOMIIO3UTOPChbKa  ImKosma  B.
ManimeBcrKoro Maja YVHIKaITbHAN i
VHIBEpCaJbHUH BIUIUB SK Ha “TOHAJIBHOTO”
kommo3uTopa M. BimiHcekoro, Tak 1 Ha

IIPOBiTHOTO “aTOHANBHOTO” KOMIIO3UTOpA
cyuacHocti  B.  JliorocnmaBcekoro.  3Biacu
BUILTUBAE, o OJTHOBUMIipHA IKana
“KOHCEpPBAaTUBHUN —  NPOrPECUBHUA”  Mayo

mpuaaTHa i po3yMiHHA (eHomeHa maectpo B.
Mamimescekoro» [10, 34]. B. MauimeBcbkuit
BBa)KaB 32 HEOOXiJIHE 3 HAJIEKHOIO YBarow i 6e3
yHepeKeHHsT CIPUMAaTH 1HHOBAIlidHI MYy3WYHi
inei. 3a Horo cjI0BaMu, «KOMITO3UTOP HE MOBUHEH
3aKpUBaTH OYl Ha CydYacHi TBOpHM, HaBiTh Ha
HaWsACKpaBillli TPOAYKTH MOJEPHI3MY, BIH Mae
OyTH CIIPOMOKHHM 3HAWTH B KOXKHOMY TBOPI X0U
YacTKy HATXHEHHS 1 HOBY XYJIOXKHIO MpaBIy, sKa
3aITUIIATHCS [Tt MaOyTHIX YaciB 1 yBiiie y TBOpH
immux mutmis» [18, 180-181].

TBopunii CIIaJI0K B. MaunimeBcpKoro
Bi3HAUEHHWH >KaHPOBOIO pi3HOMaHiTHicTIO. B
HBOMY IIpeZicTaBieHa i chepa TeaTpanbHOI My3UKU
(6anern «Cupena» i «bopyTa»), ’saTb CUMQOHIIH,
1[0 OXOINWIM NMPAKTHYHO BCi MEPioAM IisSUTBHOCTI
KOMIIO3UTODA, YBEPTIOPH, KaMepHO-
IHCTpyMEHTaJbHA Ta BOKAJIbHA MY3HKa, OB’ s3aH1
3 TPaAMIISIMH IOJIbChKO-YKPATHCHKOT CaJIOHHOT
KynbTypu. OcobiuBe Miclie B HOTo cCHaaluHi
HAJICKHUTh (POpTEmiaHHUM TBOPaM, Ceped SKHX,
KpiM Pi3HOMaHITHHX CAJIOHHHX I’€C, CTBOPEHHX B
JIyci TpajuIliii «BapIIaBCbKOro OigepMaepy»,
MOMYJISIPHICTIO  KOopHcTyeTbest  KoHuepr s
¢dopremiano 3 opkectpom op. 29. CTBopeHMiA B
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Mi3HIA  («BapIIaBCHKHI») TeEpioJ  TBOPYOCTI
komrozutopa (1938), BiH CyCiauTh 3 aHATOTIYHOIO
KOMITO3HIII€10, BiIOMOIO siK «KysiBChbKa (haHTazisy.
OcraHHiif 3 Ha3BaHUX TBOPIB 3aCBIJUUB HE TUTBKU
ycTalleHy TBOpYy mosuiiito B. MarimeBchkoro,
CTIPSIMOBaHy 110 MY3HYHOTO aKaJeMi3My B HOro
BHCOKOMY PO3YMiHHi, aJie i JyXOBHO-HAI[lOHABHY
CYTHICTh KYJBTYpPHO-CYCHIJIHOTO XUTTS [lompimi
Mepioay CTBOPEHHS PECITYOITiKH.

Pokmn, MPOTATOM SAKUX Bitonbn
MauimeBceKui 5kuB 1 patroBaB y Bapiasi (1921-
1939) - BHMHATKOBI 3a CBOEIO ICTOPHYHOIO

3HauuMicTHO. [losbChKka KybTypa i HayKa B Mepioj
neaaustupivus Mk [lepmoro  Ta  Jlpyroro
CBITOBIMH BiffHAMH € YyJIOBHM CBiIYEHHSIM
BEMMYl IOTO HAJA3BUYANHO TPOIYKTUBHOTO
nepiony, konu micnst 123-x pokiB HeBouti [lonbia
3HOBY Ha0ynla HE3aJIIe)KHOCTI Ta TparHyja [0
(hakTUIHOTO BiJIpOJKEHHS JTlyXOBHO-
nep>kaBHUIBKUX nMpuHIMIIB Peui [TocnonuToi Ta
MOB’I3aHUX 3 HEIO i/1ell ATeJUIOHCTBA, CApMaTU3MY.
OctanHi HaOynmW HOBOTO XHUTTS B COIaIbHO-
MOJITHYHHUX MpOEeKTax «Mixmop’si»,
IPOMETEI3MY», MiATPUMYBaHUX
1O. Ilincyacekum, a Takox B ifesx «Cony4eHnx
mrratiB [omemi» 1. [TagepeBcororo [2]. OcranHii,
SK BIJJOMO, TIOETHYBAB Y CBOEMY KHTTi OJIUCKYUy
MYy3UYHO-BUKOHABCHKY MPAKTUKY Ta peJaryBaHHs
¢dopreniannoro cnanky @. lllonena 3 aKTHBHOIO
MOJIITHYHOI  JIisUIbHICTIO.  Byayum  mpem'ep
MIHICTPOM i MiHICTPOM 3aKOpJIOHHUX cripaBy 1919
potii, BiH 6arato 3po6uB, mo6 [lombima orpumana
MIXKHAPOJHE BH3HAHHS y KOJI JiepKaB AHTaHTH.
Ines cnyxinas «ua Onaro [lombir» (akTHUHO
MoefHana  HOro - My3WYHO-MHCTEIBKY  Ta
COLIaTBHO-TIOTITHYHY, TUTUIOMATHYHY TisTbHICTD,

BU3HAYMBIIM ~ THUM  CaMHUM  DPEHECaHCHHH
yHiBepcalti3aM siK HOro 0COOHCTOCTI, TaK 1 6araTbox
HOro  Cy4YacHWKiB, B  TOMy  4YHCIl W

B. MauimeBchKoro.

[IpoMeTeizM CTaB MPOBITHOW JEpPXKABHO-
MONIITUYHOI JOoKTpuHOK Ilombmii micms 1918
pPOKy, TOOTO, B TOH IepioJ] KOIU KOMIIO3UTOP
MOBEpHYBCS Ha OarbkiBmiMHy. | Xoya 1
KOHIIEMIIis, Mo yBiOpama y cebe Bci HAHOUTBIN
MMOKA30Bi PUCH TOIBCHKOI «HAIIOHAIBHOI 111€1»
MOTEPE/IHIX €eIoX, B KIHIEBOMY IMiJICyMKY He
orpuMana  cratycy  odimidHOT  mepkaBHOT
MpOrpaMu, BOHA BCE 3K TAKH MaJia JOCUTh CYTTEBHIA
BILIMB HE TUIBKU Ha CYCILUIBHO-TIOITHYHE KUATTS
KpalHM MIXKBOEHHOTO Tiepiogy, ajge W Ha 1l
KyJIbTYPHO-MHCTEI[bKE OYTTS, Opi€HTOBaHE Ha
MOITYKW Ta BIJIHOBJICHHS HOro IpajaBHIX
peNiTiifHO-eTHYHUX HACTAHOB. 3’ ICyBaHHS BUTOKIB
MPOMETEIBCHKOT KOHIIEMIIii Ta I capMaTChbKOl
T€HE3U «JIa€ IiJICTaBH 3POOUTH BUCHOBOK, 10 BOHA
yBiOpana B cebe Tpaaumii gaBHIX SremioHiB, sKi
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CXITHMHM HampsSMOK BU3HAIM TPIOPUTETHUM Y
30BHIMHIN momiTuii [lomscekoi mepkaBm. <...>
Enemenrom i€l KkoHmemiii crajga Te3a PO
MOJILCHKHI MeciaHi3M, 00ro00paHiCTh MONSIKIB Ta
X MpU3HAYEHHS 3aXUIIATH XPUCTHSHCEKY CBpOTLY,
10 3apoJMiIach y cepefoBuili Bemnkoi emirparii
i 3Halillyla HAWMOBHIMIMKA BUSB y TBOPYOCTI
A. Minkesuva. Tak Tpammmii gaBHiX SremroHis,
MMOJTbCHKAX TIOBCTAHINB 1 MATPIOTiB-eMITpaHTIB
XIX CT. cTanu JIOPOrOBKa30M JUIS
1O. Iincyacekoro, SKOMY BOJICIO JIOJIi  BUIAJO
3irpaT  BUpIMIANBHY pOIb Yy  BIAPOMKEHHI
uesanexuoi [Tomsimi» [5, 73-74].

3a3Ha4nMoO, IO BiTHOBJICHHS IIMX CKIaJOBUX
MTOJTBCHKO1 HAITIOHATBHOI i11ei, 10 BimirpaBain
CYTTEBY pOJIb HA PI3HHX eTamax ii iCTOPHYHOTO
PO3BUTKY Y MUHYJIOMY, HE MaJIH MOXKJIHBICTh OyTH
LIJTKOM peaji3oBaHuMH Yy Tepion «apyroi Pewi
ITocnonuroi». IIpoTe BOHM Manu 3HaYHUM BILJIUB
Ha TIOJIbCBKY  HAI[IOHAJbHY CBIIOMICTH Ta
KYJIbTYPY, BU3HAYMBIIA B TOMY YHUCIi ¥ TPOBIIHI
ACIEeKTH TBOPUOi, CYCIHIJIBHOI Ta TeJarorigyHoi
IISUIBHOCTI B. MaiimeBcbKOro. Sk BXKe
3a3Havajiocsa, y 1921 pomi BiH mepeixaB o
[ombmii, me cmoyaTKy BWIKIIagaB MaTeMAaTHKy Ta
CHiB, a Mi3HINIE MPaIOBaB JUPEKTOPOM TiMHAa3ii
nig BapmraBoro. 3 1921 o 1925 pik i 3H0BY 3 1931
no 1939 pik BiH OyB mpu3HaueHui npodecopom
KOMITO3UINI Ta My3u4dHHX ¢GopM y My3nudHii
KoHcepBaropii y Bapmagi. 3 1925 no 1927 poky
B. ManimeBchkuit MPAIIOBaB JUPEKTOPOM
BapiaBcbkoro My3uyHOro TOBapucTBa, a 3 1929
pOKy BHKIaAaB y My3U4HOMY KOJIEIKI iM.
Opinepika lonena y Bapmasgi. 3 1927 no 1934
piK BiH TaKOX OYOJIOBaB MY3WYHUH BIIOINT Yy
MiHicTepcTBi KOH(]ECii Ta HAPOTHOI OCBITH [AHB.:
15; 23].

Bci 1i poku BiJj3HAY€HI CyTTEBHM 1HTEPECOM
B. MamimeBcbkoro 10  TpodIeM  pO3BUTKY
NOJIbCHKOT HAIIOHATILHOT KyJIbTYPH T2 OCMUCIICHHS
JIYXOBHO-pENIriiHuX HacTaHoB ii OyTTs. Cka3aHe
BH3HAYAI0 HE TUIBKH HOr0 TO3HII0 IIOJ0
METOJIONIOTIi  TONLCHKOT CEepeAHbOl Ta BHIIOL
MY3WYHOI OCBITH Ta TBOPYOCTI, aie i 3ayMH HOTo
TBOPiB, Ha SKUX TaK YW 1HAKIIE MO3HAYMIIHCA
MPOLIECH BIJIPOJDKEHHS TPAJMIINA HAIiOHAIEHOT
KyJIbTypH Ta 1ii JaBHBOCJIOB SHCHKOI TE€HE3M.
CHMBOJIIYHUM B I1bOMY IUIaHI, HANpPHUKIAA, €
mporpaMHuii  mig3aronoBok IV cumdonii
koMmmo3utopa (1925), BU3HAUeHWIT aBTOPOM SK
«Odrodzonej i odnalexionej  Ojczyznie»
(«Bimpomkena i 3aHOBO BifkpuTa baThKiBITHHAY).

’KanpoBo-iHToHa1iiHa cneundika
«KysBcpkoi ¢anrazii» B. MaimeBcbkoro takox
CBIIYUTHh TPO AaKTYAIBHICTH JJIsI KOMIIO3UTODA
3a3HaueHoi mpoOnemarukd. CHMBOIIYHUM B
IbOMY IUTaHI € Tepm 3a BCe Has3Ba TBOpY,
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opieHTOBaHa Ha KysBifo, 0 37aBHA BXOMIA JI0
MMOJIBCBKUX ~ 3€MeJb. J3TiAHO 3  ICTOPHYHUMU
naHuMu, came Ha Teputopii Kysasii 3Haxomumocs
micto ITnesno, mo B enoxy CepenHboBiuus
(axkTraHO Mano cratyc mepmoi cronwmi [lompiri
(mo xiamsa 1030-x pokiB) Ta pe3wmeHmii Il
apxwuerickorna [2, 18].

Bognouac cama naszBa «KysBis» (a Takox ii
aHanoru-Bapiantu — Kys6is, Kys6a) B icropuysiii
MPaKTUIl € CHIBBIIHOCHUMH WI¢ W 3 OUIBII
TTMOMHHUMY €TaraMy IpaciioB’ THCHKOI icTopii. Y
BiAMOBIMHOCTI 3 ©OaratbMa TeorpadidHIMH Ta
ICTOPpUYHUMHU HepUIoIKepeTaMH, Kysis
posrnAganacst K Jep)KaBHE  YTBOPEHHS
cxigHocnoB’sHCbkUX IwieMeH VIII-IX  cromits.
Bona mnaifuacTime 3ragyeTbecs TOpSA 3 Tak
3BaHuMH Aptaniero 1 Cnasiero. KysBist BBaxanacs
MNOJITHYHUM 00’ €JHAHHSAM CJIOB’STHCHKHX IUIEMEH
y llpuanictpor’i, meHTpoM sikoro Oyna Kysda
(KysBist), To6To KuiB [muB. mpo ne nokiaaHime:
1].

Cka3zaHe CBIIYUTH MPO HASBHICTH OYEBHUIHOI
CIIOPIHEHOCTI CJIOB’SIHCHKUX HApOJiB 1, MEpPII 3a
Bce, crapojaBHboi [lompmii Ta VYkpainu. Bci
MOMAJbIIl €Talu iX ICTOPUYHOTO, JYXOBHOTO Ta
KyJIbTYpHOTO  PO3BUTKY TaKk YM  IHaKIie
MIATBEPHKYBAIHM 1X €IHICTh Ta HAABHICTh 0araThox
aHayiorivd. [Ipo me CBIAYUTH TaKOX HE TIJIBKU X
reorpadiuyHa ONU3BKICTB, aje W KyJIbTYpHO-
MUCTEIbKI MEePETHHH, [0 MiATBEPKYBAIOCS B
ToMmy uucii W Oiorpadismu B. ManimeBcbkoro,
K. lllumMaHOBCHKOTO Ta iH., YHs MisUIBHICTE Oyma
noB’s;3aHa He TUIBKM 3 Ilonmbmnero, aie H 31
CJIOB’STHCBKUM CBITOM B IIIJIOMY.

BignosigHo, «KysBcpka (hanTaziny
B. Manimescbkoro, Ha aymky C. llleBuyenko,
«e maMm’siTka TPO CIOPIJHEHICTh PYyCHYIB Ta
noisikiB — Ha piBHI Kupuno-MedoniiBceroro
xpemierns Pyci (tak 3Bane pyre Xpemenns Pyci)
ta [lonbmi y IX crouitti, sike miarorysano Tpere
Xpemenns: pycuuiB y X ta Xpemenns [lombiri
kaszeM Memkom y IX cromitri. Kysaesk sk
€THIYHO 3yMOBJICHHI THWIT TaHIFO-TICHI YBIHIIOB
ckinanoBoro 10 Maszypku [llomena, npudomy 3
MPOSIBOM TIOMIPHOIO PyXy, HEMOKa30BOTO IS
Maszypa i obOepeka, IBOX WIBHIKUX TAaHIIB, SKi
TaKOX Opalu yd4acThb y €THIYHOMY CHHTE3i
nioneHiBcbkoi Ma3ypku. Ane came THNI KysiBSiKa
CHIBBIIHOCHUM 3 YKpailHCBKUMH TIiCHSAMH Yy
TPHIOIBHOMY PO3MIpi, PeaTi3yloun Ty “Mpifo Mpo
VYkpainy”, sky cydacHuku Illomena BBakamu
HEBi'eMHOIO sIKicTIO Bix “Mmpii mpo Benmky
[onpury” y TBOPUOCTi I'€Hisl MOJIBCHKOI MY3HKI»
[13].

Haperuri, 3 KysiBi€eto Bke 5K BllacHE perioHOM
[Mompmii moB’s3ana Giorpadist BHIE 3raJlyBaHOTO
®. [llonena. Bona Oyma OaTHKIBIIMHOIO HOTO

MaTtepi [22], a Takok MiCIieM, KyAH JTOCHTH 9acToO
MIpHiXKIKaB Ha KaHiKyu cam @. [llomen. MaOyTh,
came BiZ MaTepi MallOyTHI KOMITO3UTOp BIEpILE
MOYYB MeJOi1 KysBSKiB — HOBIJIbBHUX TPUAOIBHUX
MTOJIbCHKHUX TAHIIIB JIPHYHOTO Xapakrepy [6; 19;
21]. Takum yrHOM, 3BepTaHHsa B. MaiiiieBcbKoro
B aHaJi30BaHOMY TBOPi came 10 KyiabTypu Kyssii
Ta 11 QOIBKIOPHOI TpaduIlii BiAKpPHBAE TIIMOWHHI
JTlyXOBHO-3MICTOBHI IUTACTH MOJIBCHKOI KYIbTYPH
Ta icTopii 3arajioM, MmO Ha0yIu O0COOIUBOL
aKTyalbHOCTI Ha Moyatky XX CTONITTS, TOOTO B
gacu «apyroi Peui Ilocmonmroi» 3 mMOKa30BUM
BIJIPOJDKCHHSM 11 TyXOBHO-ETUYHUX iJeH.

Bonanouac, «KysiBcbka (hanTazin
OpeACTaBIeHAa y  BUNIAAI  OZHOYACTHHHOL
KOMITO3UIIiI TOEMHOTO THITy, IO Ma€ aHaJorii 3
TpaguLisIMU MY3HYHOTO POMaHTHU3MY,
HACTiIyBaHHA SKOrO BJAacHE M CKIaJ0 TJIO
BHCOKOTO «aKazeMizmy» SIK CTHIILOBOT
«IOMIiHAaHTW»  TBOpYoCcTi  B. MamimescrKoro.
HazBanmii TBip Mae >KaHpOBI O3HAKH BIIACHE
¢anmasii, Tpo MO CBiAYATH JOCHUTH YACTi 3MiHH
TEMITy, My3UYHOT'O MaTepiajy, HasBHICTb €Ii30/liB
iMIpOBi3aliiHOrO XapakTepy. 3 iHIIOro OOKy,
3HAaYHa POJIb TAHIIOBAILHOTO (PaKTOPy, HASIBHICTH
KOHTPACTHHUX 3a XapaKTepoM €Mmi30[iB, IO
BIJITBOPIOIOTH MOSTHKO-IHTOHAIIHHI 0COOJIMBOCTI
HE TUIbKU KYSBSKa, ajie U MOJIOHE3y Ta Ma3ypKH,
BUABIAIOTE B Iiil KOMOO3HIII O3HAKUA CrOimu.
Haperri, BIPTYO3HWI  XapakTtep  TBOpY,
HAIMCAHOTO JUIS COJIOKYOro (QopremiaHo Ta
OPKECTpY, HasBHICTDb €JIEMEHTIB «3MarajbHOCTI»
MK COJTICTOM Ta OPKECTPOM, a TaKOX PO3BUHEHOT
KaJICHIII1, BUSBJSIIOTH B IIbOMY OIYCi TaKOXX PHCH
KOHYepmy.

Heli TUMOBO POMAaHTUYHUN  KAHPOBHU
cUMO0i03 JIOTIOBHIOETHCSI BIIACHE MOJBCHKHMH
PUTMO-IHTOHAIIHHUMH XapaKTepUCTUKaMH,
Oe3rnocepeIHbO OB’ I3aHIMH 3 TOSTHKOKO KYSIBSIKa
SK OJJHOTO 3 HaWOINbII MOMYJSPHUX TMOJBCHKUX
TaHI[IB, BIJOMHX JaJleKO 3a MEXKaMHu KpaiHH.
3rimHo 3 (QyHIAMEHTANBHUMH JOCIiKEHHIMHI
W. Dabrowska [14] ta T. Nowak [19], Ha3Ba nporo
TaHIIIO TIOXOAUTH Bijl Ha3Bu periony (Kyssii), ane
BiH TaKOX 3yCTpiUaeThCs B CyCiAHIX perioHax. Llei
TaHelb € KOJIEKTHMBHUM, OCKUIBKM HOTO CHUIBHO
BUKOHYIOTh JKIHKH Ta YOJIOBIKM. BiAmoBigHO 10
3arajbHOl Kiaacudikarlii HoabChbKol (QOIbKIOPHO-
TaHLIOBAJIBHOT TPaAMLii, KySIBSK HAICKHUTH [0
TaHIIB 3 Ma3ypHUMH pHTMamH, JO SKUX
BKIIIOYAIOTh, KPIM HBOTO, KIACHYHHH Mazypek
Ta obepek. KysBsk € HAWMOBIILHILINM 3 HUX.

ITo3HavyeHa CIOITHICTD TPAAULIIHHOTO KySBIKA
(aKkTUYHO BHSIBISIETECS B HWOTO CTPYKTYypi, fKa
npecTaBisie coOO00 MOCIiIOBHICTh TPHOX TaHIIIB,
cepen SAKUX BHAULIOTE Chodzony, ToOTO nosoHe3,
odsibka, ocibka, mo € KJacHYHUM KySABAKOM I,

325


https://uk.wikipedia.org/wiki/%D0%9E%D0%B1%D0%B5%D1%80%D0%B5%D0%BA

My3unuyHe MHUCTEIITBO

IlerpoBcbka H. M.

mapernri ksebka, 1o € anamorom Masypa, Ma3ypKu.
IToka30BUM € TaKoXX IOCTYNIOBE IPHCKOPEHHS B
il «CIOITI» TeMIy, 110 BU3HAYa€ ii quHAMi3M Ta
eHepriiiHicTe. R. Lange, AoCHiIKyoud MOJIbCHKY
TaHIIOBAJIbHY  KyJIbTypy,  BHU3HA4a€  TaKy
MOCTIZOBHICTh TakoX sK «okragly taniec» [17],
TOOTO «XOpPOBOI» ab0 CIIOB’SHCBKE «KOJIO».
Takoro poxmy y3araJbHeHHS (DaKTHYHO BHSBIIIE
TNIMOMHHUN AYXOBHUH CEHC PUTYalbHOTO TaHIIO-
KOJia, IO Y BCIX CJIOB’SHCHKUX (i HE TUIbKH)
KyJbTypax BiJl caMOro mo4yatky OyB MOB’sI3aHUM i3
CakpabHIM CBITOM, JlocKOHAITICTIO,
nukiivyaicTio Kocmocy Ta Beecrity. BinnosinHo,
3aJy4eHHS 10 BHKOHAaHHS XOpPOBOAY CTa€
CHUMBOJIOM BropsiAKyBaHHS BcecBiTy. Ilo3nauena
BHUIIE CTPYKTypa KysiBsika (PaKTUIHO SBIISIE COOOIO
MOJbCHhKHIA BapiaHT CakpyMy sIK TapMOHI30BaHOTO
CJIOB’STHCBKOTO CBiTy. CaMe 10 #oro «Momemi»,
CKOpEroBaHoi CTOJITTSIMH ICHyBaHHSA
XPHUCTHUSHCTBA, IEBHOIO Mipoto nparnyna [lonbia,
Piy [Tocnonuta B ii icTOpUKO-AEP)KaBHUIIEKOMY Ta
JTyXOBHO-HAI[IOHAJIbHOMY PO3BHTKY.

B koml momiOHMX 1aedl 3HaxXOOWUThCA U
KOHIEIIiS «KysBcbkoi (danTasiin
B. MamnimeBcpkoro. CTpyKTypHO BOHa Haramye
BUTFHO TPaKTOBaHY TPHUYACTHHHY KOMIIO3HIIIIO.
Eniunmii BcTyn y BUTIISAL MperOAii-iMIpoBizanii
(akTU4YHO TIepe0ayae iHTOHAILIT MPOBIIHOT TEMHU
TBOpPY, OCHOBY fKOi CKJIaJla€ KBIHTOBA iHTOHAIIiS,
0 TIOEJAHYE IHTOHAIIHHY MOBY (DOJIBKIIOPY
Oaratbox CJIOB’ THCBKUX HapoliB Ta
XPHCTHSIHCHKOTO JTyXOBHO-CITIBAIIbKOTO OOHMXOJY.
LikaBuM € i 3aKITFOYHUIA 3BOPOT MaOYTHHOI TEMH
(anTasii, o0y TOBaHUIA Ha HUCXITHUX
XpOMATHYHUX  TIOCTIJIOBHOCTSAX, 1HTOHAIIHHO
OMM3BKUX JI0 pUTOPHKH passus duriusculus,
CHIBBITHOCHOI B JaHOMYy pa3i 3 «MihoM Ipo
crpaxnatouy Ilomemry» («[lompma — Xpuctoc
HapoiB»).

Hacrynnuit posnin ¢anrasii 6e3mocepenHbo
MPUCBSYEHUN BUKIIAJICHHIO OCHOBHOI TEMHU TBOPY,
O BIATBOPIOE 3arallbHi  PUTMO-IHTOHAIITHI
0COOJIMBOCTI KYSIBSIKA — TIOBITLHOTO TAHITIO, JipHKa
SIKOTO TIEBHOKO MipOIO MPOTUCTOSUIA €HEPTriHHOMY
obepracy Ta wMa3ypui. B wmexax 3agymy
aHasi30BaHOro TBOpy B. MauimeBcbkoro 1s TemMa
MEBHOI0 Mipolo HaOyBae CeHCy Yy3arajJbHEHOI'O
o0pa3y [losbmi. Came BOHa CTa€ IHTOHAILIHHOIO
OCHOBOKO PO3BHHEHOI COJBHOI KaJEHIii, IO,
BIJIMIOBIZIHO, CTa€ MIACTYINOM JO TOJIOBHOL
KyJIbMiHaIlii BCbOTO TBOPY — Kouu (tmudpa 44), ne
151 TIPOBiJIHA TeMa 3BYyYUTb B OPKECTPOBiH mapTii
Ha ff B purmiuHOMY 30inBIICHHI Ta HaOyBae BKe
pUC emYHOro TIMHY — OCHIBYBaHHS BeJW4i
icropuyHoi baThKiBIIMHY.

Lpomy Tematuzmy B ¢aHTa3ii OpOTHUCTOITH
CIOITHa KOMIIO3UIlisA, MO0 (DaKTHIHO BiITBOPIOE
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3a3Ha4YeHy BUINE CTPYKTYpy  KysBsKa  SIK
pETIOHATBLHOTO  TaHITO. BigKpuBaeThCS BOHA
eHepriitnum emizonom Tempo di pollaca (mudpa
7), IO KOHTPACTY€ 3 JIPUKOI OCHOBHOI TeMH. Ii
JIOTIOBHIOE TEMATHU3M HACTYIHOTO po3zinry Tempo
di kujawiak (umdpa 14), mo BiaTBOpIOE OLIBII
eHepriiHy MoJieNb IbOro TaHwto. [lincymkom ctae
€I1i30/1, )KaHPOBa crerudika SKOro Opi€eHTOBaHA Ha
moetuky wmasypku. IloOymoBa miei «cioitTm» B
iJIOMY BIJIPI3HAETHCS IUHAMI3MOM,
EHEpTiiHICTIO, OCKIIbKM BOHa IIOB’si3aHa 3
MOCTYTIOBUM TMPUCKOPEHHSM TEMITy Ta JUHAMIKH,
o0 IJIKOM BiAMOBiAamo cremudim MoIbChKOI
TaHIIOBAJIBHOI KYJIBTYpU, TIOCTUKA SKHUX 3aBXKIH
moeqHyBasia B co0i Tpallio3HICTh Ta MYXKHICTb,
BUTOHUEHUH Jipu3M Ta OypHHUH TeMIIEpaMeHT.
[lo3nayene «CHEPTreTUYHE HarHITaHHSD)
KOMIIO3UIIT KysIBsIKa, SK BXXE BKa3yBauocsd,
JIOTIOBHIOETHCSI  KyJIbMIHAIIIHAM — TPOBENECHHIM
roJIOBHOI TeMu (aHTasii, MmO J0jae O3HAKH
TaHIIOBAJILHOCTI Ta HAOyBa€ PUC €MiYHOTO TiMHY
BiJIpo/KeHOT baThKiBIIHHI.

HaykoBa HOBM3HAa po0OOTH BU3HAYCHA i
AaHATHYHAM  pPaKypcoMm, IO BPaxoByeE SIK
YKAaHPOBO-CTHUIIEOBY crierudiky TBOPYOCTI
B. MaunimeBcekoro, Tak 1 il CHIBBIZHECEHICTh 3
ICTOPUYHUMHU peamisiMu MOJIbCHKOTO
HAaIliOHAJILHOTO Jep>KaBOTBOPEHHS Ta
pemnpeseHTalii oro imeil B KyJabTypi Ta My3uIl
MIEPIIOT MOJIOBUHHU XX CTOJITTS.

Bucuoku. Omxe, B.MamimeBcbkuii —

BUJIaTHUHN KOMITO3UTOD, nearor, qHs
OaraTorpaHHa [isUIBHICTE CTajla  ONHUCKYYHM
BTIJICHHSAM 0COOMCTICHOTO PEHECaHCHOTO

SHIMKJIIONEAN3MY Ta TBOPYOTO yHiBepcai3My Ha
TJIi OPraHiYHOTO CHHTE3Y CJIOB’SIHCBKUX KYJBTYD,
reHe3a SIKOro CXOMJIa J0 AyXOBHO-HAI[iOHATBHUX
Ta pesiriiHo-eTnuHuX HacTaHoB Peui [Tocnonuroi.
OcranHi Hal0ynM akTyalbHOCTI Yy  Hepion
BIJTHOBJICHHS IOJICHKOT JiepykaBHOCTI (1918) Ha
Tm iged mpomerteismy. «KysiBcbka QanTazism
B. MamnimeBchKoro, 1mo noeaHana B codi )KaHpOBi
o3Haku (paHTa3zii, CIOITM Ta KOHLEPTYy, CTajia
XYJIO’KHIM BTUICHHSM MPOBIAHUX 1]1eH CBOrO Yacy,
CHUMBOJIIYHO CHPSIMOBaHUX 0 IPaJaBHiX HACTAHOB
CJIOB’SIHCBKOTO CBITYy Ta IOJILCHKOI JIEPKaBHOCTI,
[0 BHSBJSIETHCS 1 B MPOTPaMHOMY 3BEpTaHHI IO
00pazy KysBii sik JaBHBOIIOJILCHKOTO PETioHY; 1 70
€THMOJIOTIYHOI CTIOPIAHEHOCT] HAa3BU LIUX 3EMEJb 3
npanaBHbor0  KysBi€to,  CHIBBIZHOCHUMH  3i
CTapOJIaBHIMH YKPaiHCHKHMMHU TEPUTOPISIMH Ta
KueBom. «KysiBcpka ¢anTazis», 3 ogHOro OOKy,
PETENBHO BiITBOPIOE JKaHPOBY HAJITPY KysIBsIKa 1
SK PpEriOHaNBHOTO TaHIFO-CIOITH, 1 SK 3pa3ka
[I0JIbCHKOT TaHIFOBAJIbHOI KYJIBTYpH B3araii. 3
iHmoro  OOKy,  IIOKa3oBUM €  JOJaHHSA
KOMIIO3UTOPOM CyTO MPHKJIAAHOI POl LOTO
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TaHIIO, MO0 JIEMOHCTPYE KOJOBHH DPO3/LT TBOPY,
sSkuii  HaOyBae  O3HAK  BEJIUYHOTO  TIMHY
BiJIpOJKEHIN baThKiBIIHHI.
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