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MY3UYHO-XOPEOI'PA®IYHI EKCHIEPUMEHTH B CIIVIBHUAX ITPOEKTAX
AKOHA KEUJKA TA MEPCA KAHHIHI'EMA
AK JOCBIJ HEPEOCMUCJIEHHA TPAAULIII MOJAEPH

MeTa po60TH — BH3HAYUTH BIUIMB «(isocodii BUIAAKOBOro» Ha (OPMYBaHHSA YHIKAJIBHHX TBOPYUX METOMIIB
TaHIEMYy, 10 WILTA BPO3pi3 3 €CTCTHYHUMH TOTIAIaMHU Xopeorpadii MoaepH; MOCTIANTH HapiKHI aCIIEKTH B3a€MOJIil
MIPUHIIMITIB, MEXaHI3MiB JpaMaTyprii, BUpa3HUX 3ac00iB My3UYIHO-XOpeorpadiyHOro MUCTEITBA Y MEKaX MUCTEIIBKOTO
CHHTETHYHOTO (eHOMEeHy. MeToHoJIorisi J0C/TilskeHHsl BKIIOYAE ICTOPUYHMHA Ta aHAIITHIHANA METOAM, METOIU
KOMIIapaTMBHOTO Ta KyJbTyposioriuHoro anaiizy. HaykoBa HoBM3HA mnonsrae B aHamisi TpaHchopmanii
MiBHIYHOAMEPUKaHChKOT XopeorpadiuHol Tpaauilii MOJIepH Yy CIIBHUX TBOpuMX npoekrax Jona Keiimka Ta Mepca
Kanninrema. Ha mpukiaai ekcriepuMeHTanbHUX TBOpunx npoektiB k. Keitmka Ta M. Kanninrema 3’scoBaHO OCHOBHI
03HaKU B3a€EMOJIIT MY3HYHO-XOpeorpadiuyHuX CTPYKTYp y Traiy3i CHHTETHYHUX XYAOXHIX NpakTvk. BucHoBku. byio
BHU3HAYEHO 0CO0MMBOCTI TBOpYOi KomyHikari Jx. Kedimpka ta M. KaHHiHrema Ha OpUKIaai CHOUIBHOI pO3pOOKH Ta
XY/O’KHBOTO BTUICHHS €KCIEPHMEHTAILHUX ECTeTHMYHMX KOHIEMIH. Y KOHTEKCTI aKTHBHOTO TBOPYOTO IIajory 3
TpaIuUIli€lo MiBHIYHOAMEPHKAHCHKOI Xopeorpadii MogepH Oylno BHSBICHO CIAJKOBICTH SCTETHYHHUX iIed, sKa craia
OCHOBOIO (hOpMyBaHHS MHCTEIbKMX TNpHHIMIIB TaHaeMy «Kelmk — Kanninrem». IIpoananizoBaHo 3HaueHHS
aJIeaTOPUYHOT0 METOTY K (POPMOTBOPHUOTO MIPHHITUITY MY3HIHO-XOPEOTpadiqHOrO IIIOT0 Y CITFHUX XYIOXKHIX aKIisIxX
BHIIIE3TaJaHOTO TaHAeMY. Bu3HaueHO BILHB «(inocodii BUITaAKOBOT0» Ha (OPMYBaHHS YHIKAITBHAX TBOPYUX METOIIB
TaHAEeMy, SKi WIOUIM BPO3pi3 i3 €CTSTHYHHMH MOTIIIAaMH Xxopeorpadii MojepH. YHIKaIPHAM Ta HEHIOBTOPHHM
PEe3yJIbTATOM HAMPYKEHOI TBOPUYOi B3aEMOJIl TaKUX MOJSPHO-OPTraHi30BaHUX OCOOMCTOCTEH CTAa€ TOH XYJOXKHIMH
(eHoMeH, sKHMH akTyali3ye AOCHiIHMIBKI iHTeHIHi Ta peduiekcii. EkcriepuMeHTaJbHI alleaTOpH4HI INPAKTUKU
JIx. Keiimxa ra M. KaHHiHreMa y CHHTETHYHIN TapaiirMi My3U4HOI'O Ta XOpeorpadiyHOro MUCTETBA CTaIH XyJOKHIM
OTO3UTOM CYBOPO PETJIAMEHTOBAHOI KOHIIEILii CIoKeTHOTO GaneTy M. [pem Ta HEBOIAraHHO-IETEPMiHOBAHOT CHCTEMH
nonekadonHoi TexHiku A. lllenGepra. ¥ mmpokoMy KylbTypOJIOTiYHOMY CEHCI Il€¢ MOXKHAa BBaXXKaTH YHIKaIbHUM
cuM0i030M MK panioHaJbHUM 3aX0J0M Ta iHTYITHBICTCHKUM CXOIOM.

Knrouoei cnosa: Xynoxus KynbTypa XX CTOMITTS; My3udHa TBopuicTh J[)kona Keitmxa; xopeorpadiuHe MUCTEITBO
Mepca Kanninrema; criibHUH TBOPYHH NPOEKT; XopeorpadidHa TpaauLlisi MOJIEpH; CHHTE3 MUCTELTB; EKCIIEPUMEHT.
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Music and Choreographic Experiments in John Cage and Merce Cunningham’s Projects as an Experience
of Reconception of Modern Tradition

The purpose of the article is to determine the influence of the “philosophy of the random” on the formation of
unique creative methods of the tandem, which ran counter to the aesthetic views of modern choreography; to investigate
the key aspects of the interaction of principles, mechanisms of dramaturgy, expressive means of music and choreographic
art within the framework of an artistic synthetic phenomenon. The research methodology includes historical and
analytical methods, methods of comparative and cultural analysis. The scientific novelty consists in the analysis of the
transformation of the North American choreographic tradition of modernism in the joint creative projects of John Cage
and Merce Cunningham. Using the example of the experimental creative projects of J. Cage and M. Cunningham, the
main signs of the interaction of musical and choreographic structures in the field of synthetic artistic practices are clarified.
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Conclusions. The peculiarities of creative communication of J. Cage and M. Cunningham were determined on the
example of joint development and artistic embodiment of experimental aesthetic concepts. In the context of an active
creative dialogue with the tradition of North American modern choreography the heredity of aesthetic ideas was revealed,
which became the basis for the formation of the artistic principles of the Cage—Cunningham tandem. The value of the
aleatoric method as a formative principle of the musical and choreographic whole in joint artistic actions of the
aforementioned tandem was analysed. The influence of the “philosophy of the random” on the formation of unique
creative methods of tandem, which were contrary to the aesthetic views of modern choreography, was determined. The
artistic phenomenon that actualises research intentions and reflections becomes a unique result of intense creative
interaction of such polar-organised personalities. The experimental aleatoric practices of J. Cage and M. Cunningham in
the synthetic paradigm of musical and choreographic art became an artistic opposition to the strictly regulated concept of
story ballet by M. Graham and the relentlessly deterministic system of the dodecaphonic technique of A. Schoenberg. In
a broad cultural sense, this can be considered a unique symbiosis between the rational West and the intuitive East.

Keywords: artistic culture of the 20th century; musical work of John Cage; choreography by Merce Cunningham;
joint creative project; modern choreographic tradition; synthesis of arts; experiment.

AKTyanpHICT TEeMH  JOCHiIKeHHSI. Y
XYAOXKHIH KyIbTypi MpoOjiemMa MEepeTHHY Pi3HUX
BUJIIB MUCTCITBA 3aBXIU OyJia aKTyaJIbHOK Ta
nepcriektuBHOIO.  KoMmOiHarii  pi3HMX  BHIIB
MHCTCITBA Y OJHOMY XYIOXKHHOMY (HEeHOMEHI
3YCTpIYaOThCSA Pi3HI, ajie HAWMOIIWPEHIIIHIA
BapiaHT CHHTE3y MHUCTEITB 3aBKJIU BTUTIOBABCS y
TeaTparbHO-XopeorpadiTHuX JKaHpax. Ilix
BILJTUBOM CBITOTIISAHO-TpaHCPOPMAIi THIX
MpoleciB Ta PiI0cOChKO-ECTETUUHNUX KOHIICTIITIH
muctenTBo XX—XXI cT. Big3HAUYCHO IHTEHCUBHOIO
aKTyaJli3alli€l0 CUHTETHYHHMX JKaHPIB 3 0arathox
MPUYHH, Cepejl SIKUX OJIHA 3 MPOBIAHUX — CTPIMKE
MOIIUPEHHS Bi3yalbHUX (OpM Ta XyIOKHIX
BHUpa3HUX 32c00iB (Y My3U4HIN KyJIbTYpi 30KpeMa).
J1o TOro * Cy4acHE MHCTEITBO B IIPHHIIUII TSXKIE
0 30HM EKCIIEPHUMEHTY Y TIOIIyKaX HOBUX
TEXHIYHUX Ta XYIOXHiX 3aC00iB CaMOBHPaKEHHS
ta peduekcii. Tomy mis po3yMiHHS BHUTOKIB
(heHoMeny Cy4JacHoi BUJIOBHII[HOCTI Ta
CUHTETUYHHX JKaHPiB XYJOXKHBOTO IPOCTOPY
CHOT'OJIEHHSI JOLIJIBHAM € JIOCHIJDKEHHS
MHUCTEUBKUX SBUIL APYroi MOJOBHHM XX CT.
AKTYyaNbHICTh JOCTIDKEHHS CITUTBHUX TBOPYUX
mpoektiB  JIxk. Keiimka ta M. Kanniarema
HEpO3PUBHO TMOB’S3aHA 3 THUM, IO TOJIIIHSA
MiBHIYHOAMEPHUKAHChKa KyJbTypa cTalla EHTPOM
MOTYKHOTO PO3BUTKY HOBHX 3aC00iB XyIOXKHBOT
BUPA3HOCTI Y BCIX BHJIAX MHCTEITBA, 30KpeMa Y
CUHTETUIHOMY KaHpi xopeorpadigHoi
MOCTAaHOBKU. AHaJi3 MHCTEIBKOrO JOpOOKY
MOTYKHOTO Ta SICKPaBOrO TBOPUOTO TaHIEMY
«Ketimk — Kanninrem» € iHCTpyMEHTOM aTpHOYIIiT
($him0cOPChKO-€CTETUYHHUX MOTJISIIIB MHTIIIB, IO
poOUTHh 1i MaTepiaii NEPCHEKTHUBHUMH  JUIS
MOJIANILIIOTO BHBYEHHS Ta BIPOBA/DKECHHS Y
HAYKOBHH 00Ir BITYM3HSIHOTO MHCTEIITBO3HABCTBA
3 mojanbMM  30aradeHHsAM —TyMaHiTapHOTO
KOPITyCY JIOCIiJKEHb.

Amnaiis JOCITIKEHD 1 myOJTiKarii.
[IpoGiieMaTUKOO0  MOCIHIPKEHHS  CHHTETUYHUX
BUIB TBOPUYOCTI Y MKIUCHUIUIIHAPHOMY BUMIpi
3aiiManrcst 6araTo BITYM3HSHUX Ta MIDKHAPOITHHUX

TMOCITITHUKIB. Y HAIIA PO3BIAIN 3aIisTHO KOPITYC
pOOIT, TPUCBSYEHHX aHANi3y TBOPYOCTI JABOX

eKCTpaopIMHAPHUX Ta BILTUBOBUX
eKCIIePIMEHTATOPIB y HIUPOKUX
KYJIbTYPOJIOTI9HUX Ta MHUCTELUTBO3HABUUX

koHTekcTax — Jhk. Keiipka Ta M. Kanninrema.
IpynroBui  po6oru  C.Ilapmummu  [6] Ta
O. I'puropeHko [3] cokycoBaHi Ha
MiBHIYHOAMEPUKAHCHKI MY3WYHIH KyJIbTYypi; Y
ixHix  poboTax  BimoOpaxkeHa  OCOOHCTICTB
JIx. Kefimka, #ioro BYHMTENiB, OTHOTYMIIIB Ta
KOJIET; KOMITJICKCHO-KOHTEKCTYaIbHO Ta
TEMaTUYHO-MOHOJITHO  MpEACTaBieHa JOCHTH
[IMPOKA nmaHopamMa EKCTIePUMEHTAIILHOTO
MY3UYHOTO MHCTELTBA XX cr.
[liBHIYHOAMEPHUKAHCBKOTO  PETiOHY. Crarrti
BH3HAHMX BITYM3HAHUX qociinuukis (JI. Moga [5],
P. Kyuauc [4], H. Kinrinosa [4], A. Baiinina [4],
KOJIEKTUBHUH HaBUIbHUH MOCiOHMK «CydyacHUH
tanenb. OCHOBH Teopii 1 mpakTukm» [7])

pETpe3eHTyI0Th (beHomeH CY4acHOTO
xopeorpadiyHoro MHUCTENTBA gyepes
KyJbTYPOJIOTIYHY  ONTHKY, 30aradyroud  Ta
PO3IINPIOI0YH TEPMIHOJIOTTYHHUI arapar.

[Ipobmemn  mMeromonorii  KyJIbTYPOJIOTIYHOTO
Mi3HAHHS, KIHOMHUCTEITBA Ta BI3yallbHOI KYJIbTYpH
IPYHTOBHO NPE/ICTABJICHI y HayKOBHX PO3pOOKax
BiTum3HsaHOi gocmiaauii  O. Bproxoserpkoi [1].
YucneHHl KyJIbTYpOJIOTiUHI Ta MHUCTEITBO3HABYI
poboru JI. HlapukoBa [8; 9] mnpucesueHi
xopeorpadiyHoMy MUCTEUTBY XX CTONITTS; y HUX
JaHa KiacuQikamis pi3HUX CTWIBOBUX TeUid
0aneTHUX MIKUT; BOHH JJAIOTh IPYHTOBHI YSIBICHHS
po €CTEeTHYHI1 MOIITYKH MaicTpis
xopeorpa)iyHOro  MHCTEUTBa MHHYJOIO  Ta
ChOroJicHHS. Y mporeci poOOTH Haa CTAaTTEI0
BUHHUKJIA TOTpeOa 3BEPHEHHS JI0 KOJEKTUBHOT
30ipku Dancers on a Plane: John Cage, Merce
Cunningham, Jasper Johns* [10].

Mera JIOCHIDKEHHS - BUCBITJIIUTHA
ocobimBocTi TBOpuoi komyHikamii [Ix. Kelmxka ta
M. KanniHrema Ha TOpUKIAAI  MHCTELBKOTO
BTUICHHS  EKCIIEPUMEHTAIBHUX  ECTCTHYHHUX
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KOHIICTIIIIM, IO peali3yBaIuCI Vy CIIUIBHHUX
TBOPYMX TMPOEKTaX. Y KOHTEKCTI aKTHBHOTO
TBOPYOTO Jianory 3 TPaUITIE0
MiBHIYHOAMEPHUKAHCBhKOI  Xopeorpadii  MojaepH
BHUSBUTH CIIaJKOBICTh €CTETUYHHX 17€H, 110 cTana
OCHOBOIO (hOpPMYBaHHS MHCTCIBKAX IPHHIIMITIB
tanaemy «Keimxk — Kanninrem». [lpoananizyBatu
3HAYCHHS aJIeaTOPUIHOTO METOAY SIK
(hopMOTBOPUYOTO TIPUHITHAITY MY3UYHO-
xopeorpaiyHoro IIOro y CHUIBHUX XYJOMKHIX
aKIisX BUILE3raJaHoTO TBOPUOTO TaHAEMY.

Buxnang ocHoBHOro Marepiany. Y XymOXKHIH
KyJIbTypi mpobjiemMa TepeTHHY pi3HUX BHIIB
MUCTELTBA 3aBXKIN Oyna aKTYyaJlbHOIO,
MPOJYKTHBHOI Ta TEPCHEKTHBHOK, JXKaHPO- Ta
CTHJICTBOPYOI0. My3HWKa Ta TaHelb 3aBXIU
3HAXOAMIIHCS nopy4 y OPUPOJTHOMY
CHiBICHYBaHHI, TOYNHAIOYN 3 JIaJIEKOi apXaiku Ta
3aKIHYYIOYM EKCIICpUMEHTAILHUMHU (opMaTaMu
xopeorpadii ceoronenns. ¥ XX—XXI ct. cunares
MUCTEITB MOIIMPIOETHCS HA TyKe MOJSIPHI SIBHIIA,
MTOETHYIOUH Te, M0 J0oci He moemHyBaiocs. Ilim
BILJTUBOM CBITOTIISAHO-TpaHCPOPMAIi THUX
poleciB Ta Gi10coPChKO-ECTETUIHNX KOHIICIITIH
TpaauliHi KOMOiHaIii Pi3HUX BHIIB MHUCTEITBA
3a3HABAIN ICTOTHOTO MEPEOCMHUCIICHHs. Baxmueo
JOCHIUTH TPOSIBM CHHTETUYHUX apTe(akTiB, 10
HapOJUKyBaJMCsl y  Komabopaimii  BHAAaTHUX
HOBaTOPIB y raiysi MY3UYHOTO Ta
xopeorpaiyHOro MucCTelTBa. BapTo 3a3HaunTH,
IO JIesIKi TBOPYi TaHAEMH OyJH MPOAYKTHUBHHMH
Ta TPUBAIMMH, IO BKa3ye Ha Te, IO came
CHUHTETUYHA TPUPOJa IXHBOI CIIBTBOPUOCTI OyIa
CBIJIOMOIO Ta HaBiTh NpPETEHAyBaJla HA OKPEeMHUH
ABTOCTHIIb.

vy MHCTELTB1 moyatky XX CTOJNITTA
3apOJIKYIOTHCS Ta OMPALbOBYIOTHCS HOBI XYyI0XKHI
dbopMH, 10 PE3OHYIOTH 13 PEBOJIOIIHHUMU
HAYKOBUMH  BIAKpUTTSIMH.  [lif  BIUTUBOM
TypOyJIEHTHUX 3pYyIIEHb Y XYAOXKHIH KyJIbTYpi,
3HaYHUX HAYKOBUX BiJIKPHTTIB, TIeBHOT
cBiTornsaHoi TpaHcdopmalii, iHAWBIAyaTIBHUX
TBOPYHUX eKCIIEPUMEHTIB Ta PO3MAITTS
QIbTEPHATUBHUX CMHCIOMICTKAX €JEMEHTIB —
YBECh 1€l PO3PI3HEHWH Ta KOHTPOBEPCIHHUI
KOMIUIEKC  siBUI] OyB THM  BHUpIlIaIbHUM
MOBOPOTHUM  IyHKTOM, SIKHH  TpPHU3BIB  JIO
PaaMKaIbHOT «IEPEOIIHKH XYI0KHIX I[IHHOCTEH»
y muctenrBi XX cr. SIk HacIiIOK, 1ie TPU3BEIIO JI0
CYTTEBOTO TIEPEOCMHCIICHHS Ta O€3KOMIPOMICHOT
eMaHCHIAIlli JeSKMX TPaAULIHHUX >KaHPIB Ta
MpUKIaIHUX (GOPM, LIO 3aIekal BiJl €CTETUIHUX
MOTJISI/TIB Yacy Ta Tpa)JI/Iui'l'z.

BuxoBanmii Ta cQopMOBaHMN Ha Kpamux
3pa3kax BIUIMBOBOI Ta aBTOPUTETHOI IIKOJIU
KJIACUYHOT'O TaHIIO CIIA, BUJATHUI
MiBHIYHOAMEPHKAHChKHI Xopeorpad XX ct. Mepc
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Kanniarem | Mercier Philip “Merce”
Cunningham / (1919-2009) mocuts TpuBamuii 4ac
nepedyBaB y qyXe aKTUBHOMY TBOPYOMY JAiajio3i 3
BUIIE3TalaHOI0  Tpanuliero.  beszamepeunum
JMOCSATHEHHSIM  HOTO  0araTopidyHMx  TBOPYHX
MIOIIYKIiB Ta CMUIMBHX EKCIICPUMEHTIB CTalld
panuKanbHI €CTeTHYHI MOIISAOU Ha IUIACTHYHE
BTUJICHHS XyJIO’)KHBOTO 00pa3y, ki 0e3[I0BOPOTHO
3MIHWJIM TIApaJIATMy Cy9acHOTO XopeorpadiaHoro
mucrenrTsa’,

B opOirti npodeciiHux iHTEpeciB
M. Kanniarema TTOCTIITHO IHPKYJTIOBAB
0araTOKOMITIOHEHTHUH apceHall BUPa3HUX 3ac00iB
TaHII0O MOJAEPH, KWW BUKOPHCTOBYBAB IUIACTHKY
Tijla TaHIIBHUKA y TOBHOMY 0OcCs3i. J{st MUTIS y
TOH mepion OynM BaKIMBHUMH TakKi IapaMeTpH
HeOaneTHOI TMpPaKTHKH, SK apXiTeKTypa Tina
BHKOHABII Y MPOCTOpi, TpaHchopMalis Tina
TaHIIIBHUKA i1 9Yac TAHIII0, EHEPTis Ta PUTM PYXY.
Xopeorpad) BHUIIYKaHO IOEIHYBAaB HOBAaTOPCHKI
PYXH 3 IOCHJICHOIO POJUIIO IMIIEPATUBHOTO PUTMY
Ta eMOIIIHHO HACWYEeHy  AapTHKYJAIII0 3
€MaHCUIIATUBHOIO  IUIacTUKOK0.  Bim Oy
3aXOIUICHUH i€€10 CTUXIHHO-HEBIAMOBHOTO PYXY
Ta Oa)KaHHSAM aJICKBATHOTO Ta MOBHOKPOBHOTO
BTUIGHHA TOMIOHOI ecreTHkH. «TpammmiitHo
TaHeIlb NEPETBOPIOE MPOCTIp Yy Yac 1 PO3KPUBAE
HeBUIUMI KocmiuHi eHeprii. Mepc Kanninrem
TOBOPHB TIPO TaHENb SIK MPO SBHIIE ‘“‘TOCTIHHOL
tpancpopmariii kutts’. IlogibHo 10  pobiT
J>xoHca 1 Ketimka, Horo IIOCTaHOBKU
MIKPECITIOIOTECSA  iIe€r0, M0 T1e  “KUTTA  —
peanibHe, OBCAKJICHHE, 10 11e 3BUYaiHE JTI0JIChKE
KUTTS. <...> TpaHchopmamiss B TaHI, SK Yy
MUCTEINTBI B3araii, JOCATAETHCS EHEPri€ro, IIo
KHUBUTHCS pyxoM. KaHHIHTeM 3i3HaBaBcs Y
BeJNIMKi yBa3l Ta HemepeOOpHOMY OakaHHI
Habm3uTHCs 10 cTuxii pyxy»* [10, 15].

Hdns  wmwutng  (QeHoMeH  BUIBHOTO — Ta
HE3AJIE)KHOTO pPyXy HEpPO3pHBHO IMepedyBaB y
KOPEJISAIIT 3 €CTETUYHO 1JICEH0 «IICHUXOJIOTIYHOTO
MiATEKCTY», KOJIM KOKHE TIaCTUYHE BTUICHHS Ma€e
IICUXOJIOTIYHE  HABAaHTAXEHHS  IMJl  COOOM.
[lparHeHHsT  TNCHXOJOTiYHOT  BHITPaBIAHOCTI
KOXKHOTO PYXOBOI'O €JIEMEHTa TNEepeHluio «y
cnagok» g0 M. Kanninrema Big M. rpeMs.
Kepyrounch  mikoM  3po3yMuIM  OaskaHHSIM
BTUIMTH TBOPYI IHTEHIIT Ta YHIKaJIbHI €CTeTHYHI
MOTJIAAN Ha CydacHe xopeorpadidHe MHCTEUTBO,
M. KaHHiHreM CTBOPIOBaB JIMCKYCiHHI Ha TOM 4ac
eKCTIEpUMEHTANIbHI TIPaKTHUKH, 10 CKJIAJAIHNCS 3
PO3LIMPEHOTo CHEKTPY PYXiB Ta MaKCHMAJIbHOTO
BUKOPUCTaHHS  MOIJIMBOCTEH  KoOpIuHawii
TaHmiBHUKA. [leii HOBaTOPCHKMIA 1HCTpYMEHTapil
BUMaraB BiJl TaHI[IBHUKIB [yX€ 3HAYHHUX
NCcUX0(i3MYHMUX 3yCUITb Y OTIAHYBAaHHI PO3IUPEHOT
MajiTpu  BUpA3HUX  3ac0o0iB  IUTACTMKH B
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eKCcIiepuMeHTaIbHIN xopeorpadii. Ili acmexTn
BUMaraiau Bif apTuctiB ctymii M. Kanniarema
CBOEPigHOT «TEPEOLIHKI yCTaleHNX
«IPUPOAHUX» CIOCOOIB pyxaTucs M dac
CIIEHIYHOTO BUKOHAHHS'.

M. KanHiHreM CcIemniaabHO CTBOPIOBAB IS
TaHLIBHUKIB CBO€T CTymii a0COIIIOTHO
eKCTpeMalbHI Ta MIOKYIOYi YMOBH CIIiBICHYBaHHS
Yy paMKax €IMHOTO TBOPYOT'O OpPTaHi3My, sKi Oymu
HEOOXiZHI AJIs1 YCHIIIHO1 pearizamii paaukaibHUX
eCTeTUYHMX  iedl Ta  eKCIepUMEHTAIbHUX
xopeorpadigHUX MMOCTAHOBOK. Y MbOMY KOHTEKCTI
CJIiJT 3a3HAYUTH, 1110 XOpeorpad LiTKOM CBiJIOMO Ta
YMHUCHHM YHHOM MOBIJOMJISIB  BHKOHABIISIM
HEOOXIMHWH KOMIUIEKC pyxXiB Oe3mocepenHbo
nepes BUXOJAOM Ha ciieHy. lle Oyno 3ymoBneHO
BUIIPABJAHOI  HEOOXIJHICTIO  MOBHOLIIHHOTO
BTiNEHHS  (iI0CO(PCHKO-€CTETUYHOT  KOHIIETIIi{
TOTAIBHOI CBOOOAM Ta XYMOXKHIM IIpParHEHHSIM
peanizyBaTd  aOCONIOTHY  HE3aJICKHICTh  BiJ
PYXOBUX INTaMIIiB «CIOKETHOI» Xopeorpadii
TAHITF0 MOJICPH.

MucrenTBo3HaBIi  TOrO  4acy  JOCHTH
peryispHO KPUTUKYBaJU MOCTaHOBKH
M. Kanniarema 3a  BHUIIeOXapaKTEepPHU30BaHy
TBOPYY  KOHIICIIIifO, Maibke  Oe3miacTaBHO
3BHHYBauylO4H  Xopeorpada y  HaBMHUCHIH
HAJyMaHOCTI PYXOBUX TATEpHIB 30KpeMa Ta
MTOPO’KHIN (POPMAITEHOCTI Xy T0KHBOTO ITi X0y 10
xopeorpaiyHOro MHUCTENTBa 3arajoM. I[Homi
TPAIUISIOCS, 10 Y TIOJIEMIYHUX OaTalisiX KPUTHKU
«e(eKTHO»  3aBeplIyBad  JUCKYCIlO PO
BUMIPABJIAHICTh BUKOPUCTAHHS THX YH IHIIUX
PYXOBUX €JIEMEHTIB JIOCTaTHRO HEOO €KTHBHUMHU
BUCHOBKaMU. CTaBJICHHS 10 €KCIEPUMEHTAILHOT
TBOopuocti M. Kanniarema iHOmi  mocsraio
KpalHbOI TOUKH HAIIPYTH, IO BUPAKAIOCS TaKUM
EMOILIIMHUM  BHM3HAUYEHHSIM, SK  BIJICYTHICTh
TYMaHi3My y KOHIENTYaJIbHUX YCTPEMITIHHSX. AJe
Oyayun BIpHUM CBOili  TBOpUid  iHTYiWii,
M. KaHHiHreM NpOTUCTABISAB UM ITEBHOI MipOIO
YIEPeKEHUM MHUCTELTBO3HABUUM 3ayBasKEHHIM
KpPHUCTaNi30BaHy JIOTIKY €BOJIOLIl  XyIOXKHIX
MOTJISIIIB HA EKCIIEPUMEHTaIbHY Xopeorpadiro,
sgKa 3rofloM IIOBHICTIO cebe BHUIpaBaana Ta
3HAMILIA MUPUN BIATYK Y aKaJeMi4HUX KOJaX.

Crnin  3a3HaYMTH  BEJMYE3HWH  BIUIUB

TOTOYaCHUX ¢binocopcrrux iment Ha
M. Kanninrema, sxi  Oynmu  moB’s3aHi 3
rapagoKcamu CcB0O0OIN CBIZIOMOCTI,
TpaHchopMaIiHHOT MIPUPOIU OyTTH,

IHTEJNIEKTyaJIbHOT ~ e€MaHCHIIAIii  ITiJCBiJOMOTO,
AKTUBHOTO BKJIFOUEHHS 1HTYIIIi] y TBOpPUYHUI TIpoIIeC.
Ha nymky pocmigHuka cydacHoi Xopeorpadii
J1. HlapukoBa, «iHTyiTHBI3M A. beprcona crpuss
BUBUILHEHHIO MHTIIS Bifl CYCITITbHO KOJICKTHBHUX
IMTaMIIIB  Ta 3aKOHIB, BIJIAI0YM TIEpeBary

aBTOPCHKOMY OAUCHHIO Ta BTUICHHIO Y TBOPYOCTI.
i imei BILTAHYJIH Ha (hopMyBaHHS
IMIIPECIOHICTHYHNX, HEOKJIIACHYHUX, MOJICPHUX,
Mi3HIIIe — MOCTMOACPHICTCHKUX (hopM TaHIo» [9].
Y mnocranoBkax M. KanHiHremMa MM0O49aTKOBOTO
TIepioay BIIYYTHO BILIMB ITKOJIN BITLHOTO TAHITIO,
TBOPIIIB SKOTO IOEIHYBANIO «HE TUTbKA Oa)KaHHS
MIEPETBOPUTH HOTO Y BUCOKE MHCTEITBO, IO MaE
PIBHHI CTaTyCc 3 MYy3WKOIO a00 >KHBOITMCOM, a U
0co0auBHI cBiTOrILA. Bel BOoHM B TiM 4M 1HIIIH
Mipi cnpuitasy igero Ppiapixa Himme npo taHi,
SIK MeTadpopr CBOOOIH, 1 TAHITIOPUCTA, SK BTUTCHHS
PO3KYTOrO i TBOpYOTO Ayxy. s mpenacraBHUKIB
BUILHOTO TAHIIIO BiH CTaB 0COOJIMBOIO (hisocodiero,
BiJl SIKOi BOHHM OYiKyBaJd TpaHC(HOpPMAIl] KHUTTD»
[5].

Peanizanis el EKCIIEPUMEHTAIBHOT
xopeorpacii M. Kanniarema crama MOXIHUBOIO
TAaKOXK 3aBISKHA TBOPUIM CITIBIpAIl Ta IPYXKHIM
CTOCYHKaM i3 komno3utopom Jxxonom Kelimkem
/ John Milton Cage Jr. / (1912-1992). Buurensimu
ta HactaBHMKamMu JIk. Ke#mka Oymd BITUBOBI
nocTaTi 'y CBiTi  aKaJeMiyHOTO MY3HYHOTO
muctentBa XX cr. — Fenpi Koyemn’ Ta «rypy»
PEBONONMIHHOTO MY3WUYHOI'O MHCJICHHS TEPIIOi
nonosuar XX cr. Apnonsx 1llen6epr®; Bapro
3a3HAYMTH, [0 0O€3 OCTAaHHHLOTO HEMOXKIUBO
VSBUTH TIOBHO3BYYHICTh IMaHOPaMHU HAIPYKCHHUX
TBOPYMX JIOCIIPKEHB y Taly3i Cy4acHOT My3UYHOI
NPAaKTHKU. bBe3yMOBHO, BIUIMB BHIIE3ralaHuX
BU3HAHUX MMTIIIB, SIK1 BlA3HAYMIUCS
paAVKalbHUMU ~ HOBOBBEIEHHSIMH B Taly3i
aKageMiqyHOro  MY3WYHOTO  MUCTENTBa, Ha
eCTeTHYHI ToTJIs U Ta TBopyi ineanu Jx. Keitmxa
€ HA/IBOKJIMBUM Ta TIOBHOIO MipOIO TTTHOOKHM. AJle
HE BapTO 3a0yBaTH IMPO T€ HapiXHE MOJIOXKEHHS,
sKe BiJlirpalo HE MEHII pilydy pojib Yy

CTaHOBJICHHI CBITOIVISLAHUAX MIPUHIIUIIIB
kommno3uropa. A came T1e, mo Jhx. Keilmx
MPOTATOM CBOT'O JKUTTS MIPUCTPACHO

3axXOIUTIOBAaBCs CXiHOK (inocodiero 3aramoM i
n3eH-Oyanu3MoM 30kpema. lle mosicHoe ToM
(dakTop, O OAMH i3 LEHTPAJbHUX NPUHIIMIIIB,
SIKAM aMepUKaHCHKHH EKCTIEpUMEHTATOP
KepyBaBcs Yy CBOid OaratopiuHiii TBOpHii
JisUIbHOCTI, OyB HEPO3PUBHO MOB’A3aHUH 3 TAKUM
OaratozHauHMM (eHOMEeHOM sIK  «dinocodis
BUIIAJIKOBOTO»,  KODiHHS  sIKOi,  0E3yMOBHO,
MOXOJUTh 13 CaKpaJbHUX NPAKTHK MICTUYHOIO
Opi€HTATI3MY.

Bararoo0bingrouynm Ta MEepPCTIIEKTUBHUM
MOYaTKOM  pPO3YMiHHA  TJMMOMH  CXiZHOTO
MEAUTAaTUBHOTO CBITOIIAY MOXHA BBaXaTu
O3HAHOMJICHHSI KOMIIO3UTOpa 3 JIETeHJapHUM
JaBHBOKUTAMCHKAM TpakTaToM «I-1[3im» («KHura
3Min»). TpakTar OyB nmpu3HAUEHHUH I TOTO, IO
10 HbOMY MOXHa Oy/ie BOPOXKUTH 3a JOIOMOTOIO
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pi3HUX apre(haKTiB, BHKOPHUCTOBYIOUH
pPI3HOMAaHITHI ~ MaHINMyJAIIi 13  cakpaabHUM
iHCTpyMeHTapieM.  Bapto  3ayBaxkuTh, 11O
MiAKUIATH MOHETKY CTaJId HEIlOJaBHO, aBTCHTHKA
BopoxiHHS y Tpakrtati «l-L[3im» — me crebna
JIEPEBit0, a IIe paHillle BOPOXKIIIM 3a IAaHIIHPEM
yepemaxu. Take OcoONMBe Ta  yHIKaJbHE
CHPUHHATTS TIACHOCTI y paMKax CXIJHOTO
(bhimocodcproro TIIACKYPCY T I TOBXHYJIO
Jlx. Keiipka 10 CTBOpEHHsI OpHUTiHAIBHOTO Ta
caMOOyTHBOTO TBOPUOTO METOJY, IO IPYHTYETHCS
Ha mpuHOUN «@imocodii BumaakoBoro». Ha
OCHOBI  HaBeleHHX  BuIle  (iI0COPCHKO-
€CTeTUYHMX KOHIENUii 3rofgoM chopMyBaBcs
HETMOBTOPHUH (EeHOMEH MY3WYHOI aleaTOPHKH,
SKMA MaB BU3HAYAIBHY pOJb Y KOHTEKCTI
(YHKIIOHYBaHHSI EKCIEPUMEHTAILHUX MPAKTUK
«Oe3CcroKeTHOTO» Oajery B Mexax TBOPYOI
nistmeHOCTI TaHaeMy «Keimk — KanHiHTeM».

I[lo cyri, M. Kanniarem 3amo3uyuB Ici
NPUHIMIT TaK 3BaHOI «Teopil BUMAIKOBOCTI» Yy
k. Kefimka, Ko MOpsAAOK PyXiB BH3HA4Yae He
xopeorpad, a 3araJkoBa JOrika c)epyu MOKIUBOTO
y BUDJISAJI TiAKUIaHHS MOHeTH. s xopeorpada-
MMOCTaHOBHUKA OYIIO IyK€ Ba)UIHBO CHpOOyBaTH
TIEPEOCMHUCITATH Ti PYXOBI IMaTePHH, B TKUX 3BUKIIN
icayBatu TanuiBHuku®. Haapakaupe 3HaueHHs
st Tanaemy «Keitmk — Kanninrem» y cTBOpeHHI
Ta peayizamii MHCTEUBKHX aKI[ii MPHUIIISIIOC
CHIBTBOPYOCTI 3  XYAOKHUKOM-aBaHTapAHCTOM
P. Paymen6eprom, sSikuii BUCTYIIAB y SIKOCTI aBTOpa
OpUTIHATBPHUX Ta JAUCKYCIHHMX creHorpadiil.
OcTtaHHIi y CBOii KOHLENTYyaJbHIH TBOPUYOCTI
KOPHUCTYBaBCSI TaKUMH OaraTorpaHHUMH,
PEBOJIOMIHHUMH Ta €K30THYHHMH TEXHIKAMH Ta
MPAaKTUKAMH, sSKi BKJIIOYAId B cebe elIeMEHTH
KOJaXy Ta Opikojaxy. Y CBITOBIH MHCTELBKIH
npakTuii  BiH OyB mepmiuM, XTO TI0YaB
BUKOPUCTOBYBAaTH CMITTA sIK MaTepian Juis

CKaHIAJIbHNX IHCTAJIALIA. Tum CaMUM
P. PaymenOepr HamaraBcs pealizyBaTH uYepes
IIMPOKOOOTOBOPIOBAHE KOHIIENITyaIbHE

MHUCTELTBO OPHIIHAJbHY Ta MEPCHEKTHBHY iA€l0,
MO MK XYJOXKHIMH TBOpaMH Ta NpeJAMeTaMH
MOBCSAKIECHHOr0 MO0OYyTy BiJICYTHS NPHUHLHUIIOBA
MeXa, 110 HEMA€E YiTKOT0 KOPAOHY MiK BHCOKHM Ta
eNiTapHUM MUCTENTBOM Ta CYNEpPEewIUBUM 1
0araToBUMIpHMM Y  CBOiX  HECKIHYEHHHX
KoMOiHaIigX JKATTsaMm.

VY neBHOMY CEHCI MoJieMidyHa TBOpYA MO3HILis
XY/I0)KHUKA-aBaHTapIUCTa MIOBHO3BYYHO
pe30HyBaja 3 IPYHTOBHO TNPOAYMAaHUMH iIesIMU
EKCTPaOpIMHAPHOTO TaHJIEMY «Kehmx—
Kanninremy, BTIJIGHUMH y YHCIEHHUX
xopeorpaiyHUX MOCTaHOBKAX BIPHUX NPY3iB Ta
cipaBXHiXx omHomymuiB P. Paymenbepra. VY
3B’S3Ky 3 IIMM BapTO CKa3aTH, IO TBOPYI Ta
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ecternuni norysau Jx. Kedimka Oarato B uomy
chopMyBaicsi  Ha  OCHOBI  OpHTIHAJIBLHOI
MUCTELBKOT 11e1 «Bce, 10 MH pOOUMO — MY3HKa.
Moxna migcymyBatu, mo «KaHHiHTeM i
Paymenbepr momimsim  morisimn Keimka 3
Oaratbox nmuTanb. Skmo Keimk BBaxas, mo 0yIb-
SIKM 3BYK, HaBITbh IIyM, MOK€ OYTH My3U4YHUM, TO
Kanniarem npuiryckas, mo Oyab-SKuii pyX, HaBIiTh
3BUYANHICIHBKHM, MOXE OyTH TaHIIOBaJILHUM, a
PaymenGepr 3asBIsB, 110 KOXKEH MIPEeIMET, HaBIiTh
BUKMHYTHH 32 HENOTPiOHICTIO, MOXE CTaTu
XyIIO>KHIM 00’ €KTOM (BiH BBaXkKaB 3a KpaIre poOruTH
CICHIYHMH JCKOp 13 3HAWJEHUX Ha BYJIHII
npeamertis)»l [3, 128-129].

3aBAsKY TAKOMY PEBOIOIIHHOMY TOTIISIAY Ha
HapiXHi TOJI0KEHHS CYYaCHOT'0 KOHIICTITYaJIbHOTO
MHUCTENTBA BHHUKAE OCOOJIMBO  CIPHUATINBA
atMoc(epa KprcTamizamii Xy 0)KHFOTO MHUCICHHS
y BUIIAAI 3HAKOBHUX TBOPYHX JOCHTITIB MHTIIB.
IxHi cminpHi XYJOXKHI aKilii CTBOPIOBAIMCS 3a
takuM npuHnunoM: J[x. Kedmx okpeMo cTBOproe
My3uKy, M. KaHHIHTeM  OKpeMO  CTBOPIOE
xopeorpadiro, a P. Payiienoepr okpeMo CTBOPIOE
cueHorpagito; 1 Bke Mg dYac MyOJIiYHOTrO
BUKOHAHHS IIi aBTOHOMHO CTBOpPEHI MHCTEUbKi
CIIEMEHTH BIEpIE TOETHYIOThCS Y  €JUHUN
Xy#AoXHiH (eHOMeH abo Ha cueHi, abo y 3aii
My3€l0 BHUTOHYEHHUX MHCTEHTB YH Cy4YacCHOTO
MHUCTEITBA, ab0 Ha BIAKPUTOMY MalJaHYHKY
tomo. Lleit koHrenTyapHui MeTO] 00yMOBIIEHUIN
i7Ie€l0 PIBHOMPABHOCTI Ta PIBHOIIHHOCTI Pi3HUX
BUJIIB MUCTELITBA; o0 xopeorpadidHa
MOCTAHOBKA  HE  TKUIA  HAA  MY3HUYHHM
MHUCTEITBOM Ta cleHOTpadiuHuM 0(OpMIICHHSM,
mo6 My3uyHa cdepa HE JAOMiHyBala HaJ
cueHorpadivyHO imeer0 Ta XopeorpadidyHIMH
npakTUKaMH, I00 ciieHorpadiuHa KOMITO3UIIis He
BUTICHSUIA MY3U4HI Ta XopeorpadidHi eJeMeHTH-
Ma3JIM — MOBHA Ta I[IJIICHA «KAPTHHAY» XYI0KHBOTO
TBOPY BUOYIOBYETHCS BUKITIOYHO Y TOJIOBI TJIsi1aua
Ta/abo ciryxaya.

MoxHa BUAUTUTH Taki MOCTAHOBKH, Yy SIKHUX
Oyio peani3oBaHO ecTeTHYHI imei TaHmEeMy
«Ketimx—Kanninrem»: The Seasons (1947), Suite
for Five (1956-1958), Variations V (1965), Second
Hand (1970), Roaratorio, an Irish circus on
Finnegans Wake (1979), Views on Stage (2004).

HaykoBa HOBH3HA. Y CTaTTi MpoaHai30BaHO
TpaHcopmaLio MiBHIYHOAMEPUKAHCHKOT
xopeorpadiyHoi Tpaguiii MOJEpH y CHUIBHUX
TBOpuMx Ipoekrtax Jlxona Keimxa ta Mepca
Kanninrema. BusBieHo Ta mpoaHaiIi30BaHO
CYTT€BE 3HAYECHHS yCIaIKOBAaHUX €CTETUYHHX i1el
xopeorpadiynoi mkonmu M. Ipem y TBOpuHX
rorrykax Ta ekcrepuMentax M. Kanninrema. Ha
MPUKIIa/ll eKCIIEPUMEHTAJIBHUX TBOPUMX MPOEKTIB
Jx. Keitmka ta M. KanniHrema  3’sicoBaHO
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OCHOBHI O3HaKH B3aEMOJII1 MY3HYHO-
xopeorpadiyHuX CTPYKTYP Y rajly3i CHHTETHUHUX
XYAOXKHIX TIpaKTHK. Bu3HadeHo cCHijbHI Ta
BIIMIHHI PUCU €CTETUKH MOJICPH Ta MY3UYHO-
xopeorpaigyHOi ~ ajeaTopukum Y  KOHTEKCTi
XyIOKHBOTO BTUICHHS «(itocodii BUTIAIKOBOTOY.
JlocnipkeHO BH3HAYANbHUM BIUIUB  KOHLEOTY
«BWITAJKOBICTEY» y I3€H-OYINIMCHKIN Tpaammii
cximaoi (dimocodii Ha (HOpPMYBaHHS ECTCTHUHUX
yainenb  JIxk. Keitpka, 1m0 peanmizyBaiucs y
paMKax  CHOUIBHOI  MY3M4YHO-XOpeorpadiuHoi
TBOpUocTi TaHmeMy «Kedmk — KaHHIHTEMY.
[IpoananizoBaHo CXO0Xi pUCH y CcHOC00i podoTH
MUTIIIB 3 My3UYHO-XOpeoTpadiuHiIM MaTepialioM y
MpOIIeCci CTBOPEHHS CIUTBHUX XYJ0KHIX TBOPIB.
BucHoBku. Busnaueno nesxi oco0iamMBOCTI
TBOpPUOi KOMYHiKaii Jx. Kelimpka Ta
M. Kanniarema mpu CHOipHIE po3poOii  Ta
peamizamii  eKCHEpUMEHTAIbHUX  CCTCTHYHHX
KOHIIEMIii. Y KOHTEKCTI aKTHBHOTO TBOPYOIO
Jianory 3 Tpagulielo MiBHIYHOAMEPUKAHCHKOT
xopeorpadii MomepH OyJIO BUSABICHO CIAIKOBICThH
eCTETHYHMX  iJed, fKa cTajJla  OCHOBOIO
(hopMyBaHHS MHUCTCIBKUX NPUHIUIIB TaHIEMY
«Keitmx — Kanniarem». bymo mpoanamizoBaHO
3HAYCHHS aIeaTOPUYHOTO METOY SIK
(hopMOTBOPUOTO MPUHIIHITY MY3HYHO-
xopeorpaiyHoro IJIOro y CHUIBHUX XYJTOXKHIX
aKI[isfX BHIIE3raJaHoro TaHJeMy. Bu3HaueHO
BIUTHB «(itocodii BUMAIKOBOT0» Ha POpPMYyBaHHS
VHIKQJIbHUX TBOPYUX METOAIB TaHAEMY, K1 LN
BpO3pi3 i3 €CTETUYHHMU TOTISAaMu Xxopeorpadii
MoJiepH. HeMOXJIMBO TEpeoliHuTH Oe3MEeKHY
3HAYUMICTh HOBATOPCHKOI Ta €KCIIEPUMEHTATBHOT
nisitbHOCTI TaHaemy «Keimk — Kanninrem» st
Cy4aCHOTO  MUCTEITBA. VHiKanpHUM —~ Ta
HENOBTOPHUM PE3YJIbTATOM HANpPY>KEHOI TBOPUYOI
B3aeEMOJIIT TaKHUX HOJISIPHO-OPraHi30BaHUX
0COOMCTOCTEH CTae TOW XyHOXkHi peHOMeH, kUit
aKTyali3ye MOCHIIHUIBKI iHTeHIi Ta peduekcii.
XyI0XKHIM OHO3UTOM CTPOTO-perJaMeHTOBaHOI
KOHIENIii crokeTHOro Oanery M. Ipem Ta

HeBOJIaraHHO-JEeTEPMiHOBaHI i cucremi
nonekadonnoi  Texuiku  A. lllenbGepra Oymu
eKCIEpUMEHTANIbHI ~ ajleaTOpUYHi  MPaKTUKU

k. Keiipka ta M. Kanninrema y CHHTETHYHIH
mapajurmMi  My3W4HOrO Ta  XopeorpadiuHoro
MHUCTEI[TBA. A B IIHUPIIOMY KYJIbTYPOJIOTIYHOMY
CEHCI I1e MO’KHA BBXKATU YHIKAIBHUM CUMOi030M
MiX parioHaATbHUM 3aX0JIOM Ta 1HTYITHBICTCHKUM
Cxomom.

ITpumimku

1 ExckmrosuBHa 0COGIMBICTB Ii€i 30ipku st
KYJIBTYpPOJIOTIYHOI AHANITHKH TMOJSATaE Yy YUCICHHHUX
po3mmdpoBaHUX IHTEPB 10 Jx. Keitmka,
M. Kanninrema ta xynoskauka Jkacriepa J[xoHca min

yac iXHbOI POOOTHM HAA CHUIBHHMH IPOEKTAMH Yy
XyI0oxHil ranepei Anthony d’Offay y 1989 p.

2 3pocraroua inTeHcudikalis BUPOOHHLTBA i
LUPKYJsinii  00pa3iB  MPOTArOM OCTaHHIX IiBTOpa
CTOJIITh CHpOBOKyBaia Ha mopo3i XXI cromitrs sk
TPHUBOTY Ta TUCKOM(OPT, 110 BKa3ye HA HEOE3MEUHICTh
o0pa3iB (3agapyBaHHS HAUMHU YU BTOMH BiJl HUX), TaK i
BiIKpIJIa HOBI €MaHCUNATHBHI ropm3oHTH» [1]. Tomy
npo0eMaTiKa BUHUKHEHHS HOBUX CHHTETHYHHX (hOpPM
Y MHCTELTBI 3HAXOJUTHCS HA BICTP1 KyJIbTypOJIOTIYHHUX,
MHUCTELTBO3HABUMX, (inococrko-eCTeTHIHNX
pednekciii. OdYeBHIHO, IO Cy4YyaCHE MHUCTCITBO B
MPUHLOUII TSOKIE 70 TAaKOrO THIYy EKCIIEPUMEHTIB,
BPaxoOBYIOUH CYyYacHy BHJOBHUIIHICTH (3BYK, BiJ€O,
Bi3yalIbHICTh, IUIACTHKA), HOBI TEXHIYHI 3aco0M s
IBOro (BIPTYyaJbHICTH), HOBI CHHTETHYHI JKaHpHU
(mepdopmanc, BimeoapT, cydacHi (GOpMH KOHIIEPTIB
TOIIIO).

8 [liBHIYHOAMEpHUKaHCHKA xopeorpadigHa
TPaAWIisl TaHII0 MOJEPH Ta ECTETHYHI NPHHIWIN
IIKOJIM KJIACHYHOTO OaleTy Bilirpalid CyTTEBY POJb Y
npodeciitHoMy BHUXOBaHHI Ta XYIOXKHBOMY
craHoBieHHI Mutud. M. Kanninrem OyB yuHeMm
BUIaTHOro xopeorpagiunoro pmisua CIHIA nepmoi
nososuau XX cr. Maptu Ipem /Martha Graham/
(1894 — 1991).

4 Mepexnan namr. — I C.

5 «IpexeM BBaxala TaHELb OJHUM i3 3aco0iB
CaMOYCBITOMJICHHS, 3IaTHHM BHSBHUTH IIiJCBiOMI,
HalimoTaeMHImI emorii. ¥ caMilf apXiTEKTOHII TaHITIO
BOHA BUSBIISUIA MOTHBM TOBEIIHKM JIOOWHHU. [Ipote
JKECT TAHIIIBHUIII HE OYB PealiCTUIHAM Bi0OpaKCHHIM
OYWIEBHOTO CTaHy — pyxu MertadopuuHi Ta
rinepOomizoBani. Y cBOiX momrykax xopeorpada i
nmeparora  IpexeM  TOCTIMHO — po3po0nsia  HOBI
IPOCTOPOBI i IMHAMIYHI MOKIUBOCTI skecTy» [8, 133].

6 JTo 1bOro Ono3uIiiHO-OPIEHTOBAHOIO CTOCOBHO
aKaJIeMiqHOT IIKOJIM Xopeorpadii KOMIUIEKCY BUPa3HUX
3ac00iB IUIACTMYHOTO BTUICHHS XYJOXHBOTO 3aJyMy
BXOJIMWIIM Taki HETUIOBI pPYXOBI EIEMEHTH, SKi
«IIEPETINCYBATII ¢bizuuHi 3aKOHU JFOACHKOT
KOOpAMHAIIII.

" Ix. Kelimk HaBuaBcs y HHOro IpoTsarom 1933 p.

8 JIxx. Keiik 3aiiMaBcs 3 HUM OPUBATHO IPOTATOM
JIBOX pOKiB — 3 1934 p. mo 1936 p.

9 JlOCTiZHWKM 3a3HAadald, IO «CHiTbHUM
«mitumem» M. Kanninrema 1 /1. Kelimka crana
«xopeorpadiyHa ajgeaTopuka», 3aBIsSKH YoMy (akTop
BHITAJIKOBOCTI JIIT B OCHOBY MOOYJOBH KOMITO3HIIii.
3rimHo 31 crioragamu xopeorpada, mpu po3pooIli JaHOTO
KOMIO3HIIHHOTO MPHHIUIY BiH BiAINITOBXYBAaBCS Bif
CIIJIBHOCTI THMYAacOBOi OpraHizaiii My3WKH 1 TaHIO:
«My3uKa i TaHellb PO3ropTarOTHCS B OJHOMY 1 TOMY X
4acoBOMY IPOMIKKY, ajle BOHM He 3000B’s3aHi ioro
OJTHAaKOBO CTpyKTypyBaru. Croyatky MU Habararo
KOPCTKilIe CTaBWIMCA 10 CTpyKTypHu. [I’ecum Oymu
KOpOTIIIE, pUTMiuHa CTPYKTypa — uiTkime. [loctyrnoBo
MU NPUHAIUIA 10 TOTO, IO MaiKe HIi90TO He MOTPiOHO
Oyno roBOopuUTH: IIe¢ OyB CKOpime Mpomec, Hix
¢ikcoBannii 00’exT» [2, 44]. Bumesragani TBopdi Ta
€CTeTHYHI TPHHIMIN «OE3CI0KETHO» TOCTAaHOBKH
WUt BpO3pi3 i3 XopeorpadiqHo0 TPAAMINEIO NTKOJIN
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M. Ipem, mist sikoi TaHens (GOPMYBABCS y CHOMKETHIM
coepi, mo st M. Kanniarema 0yso HENpUHHATHO.
Y Tlepexnan nant. —T'. C.
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