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CYUYACHHUM YKPATHCHKHUI TEATP Y BUMIPI IHTEPHET-KYJIbTYPH

Mera craTTi — BUABUTH OCOONMBOCTI (DYHKI[IOHYBaHHS pra'l'HCLKoro TeaTpy IPYroro - Mmo4yatky TPEThOro
necatimitrss XXI cr. y BUMIpI iHTEpHET- KYJIBTYpH. MeTtopnoJiorisi AocaiIKeHHsl. 3aCTOCOBAHO MPHHIMIT HAYKOBOI
00’€KTHBHOCTI, aHATITUIHUH, KyﬂLTyponorquHM CUCTEMHUIA, TUITOJIOTIYHUN Ta CTPYKTYPHO-(DYHKITIOHAIEHUN METO]T
JUISl  y3arajbHEHHS TEOPETHKO-METOJOJOTIYHNX 3acajJ] BHBYCHHS IHTCPHET-KYJIBTYPH, BHSBJICHHS OCOOIMBOCTEH
(YHKIIOHYBaHHS CY4aCHOTO YKPaiHCHKOTO TeaTpy y KyJIbTYpHOMY ceperoBullli [HTepHeT Ta iH. HaykoBa HoBHU3HA.
JloCmiKeHO TeHJCHIT PO3BUTKY CYYacHOI TeaTpalibHOI KYJbTYpH Kpi3b MPU3MY CHEHU(IKH IHTEPHET-IPOCTOPY;
PO3IISHYTO KYJIBTYpPHE CEPEIOBHIIE [HTEepHET SK BaKIUBHA YHHHHK (byHKuiOHyBaHHﬂ TeaTpaJIbHOI KYJIbTYPU B
Cy4acHOMY L{I/I(prBOMy cycnmLCTBl BUSIBIIEHO OCOOJIUBOCTI penpe3eHTauu CY4acHOro YKpaTHChKOTO Teatpy B
IHTEPHET-IPOCTOPI Ha MPHKJIAAI IHTEPAKTHBHUX CaWTIiB Ta BlpTyaHbHHX TypiB; YTOYHCHO TMOHATTS «IHTCPHET-
KynbTypay. BucHOBKHM. IHTepHET-KynbTypa (OpMye BHCOKHH pIiBEHb 3arajibHOT KyJIbTYPH JIOJUHH 3aBJSIKH
BJIACTHUBOCTI pENpe3eHTalii Cy4acHHX MPOTPECUBHUX KYIBTYPHHUX MPAKTHK, OPI€EHTOBAaHA HA MPHHIUIHN, IO
B3a€EMOIIOB’sI3aHl 3 CYYacHOIO KYJbTYpor0 (MOHTa)KHOCTI, KIIIIOBOCTI Ta iH.); XapaKTEPU3YEThCA IUHAMIYHICTIO,
IHTEPaKTUBHICTIO, BapiaTI/IBHiCTlo OCOOJIMBUM CITiBBiJJHOILICHHSIM HEOJHOPIJHOCTI Ta €THOCTI Ta iH. IHTepHeT pOCTIp
sIBJIsiE COOOI0 HOBHH BHMIp B3a€MO/Iii TeaTpy Ta Iisiiaua, BiKPUTTS HOBUX CIIOCOOIB CTBOPEHHSI Ta MPE3eHTAIlil Tearpy,
a TaKOX HOBHUX (bopM B3aeEMOIIT MiX aKTOpoM i TIsAaYeM Y IHX TeaTpaibHUX KOHTEKCTax. BiH BHCTyIa€e 4aCTUHOIO
KyJIbTYPHOI KOMYHiKamii, B sIKiii MyJIbTHMEIiIHI TEXHOJOTII JO3BOJSIIOTh CTBOPIOBATH CILUIKYBAaHHS HOBOTO THILY, &
IHTEpHET € KaHaJoM Ui TpaHcisuii. Hacmigkom 11p0ro € opMyBaHHs TeaTpajJbHOTO KOHTEHTY sIK crienu(iuHoi chepu
IHTEpHET-CepeIOBUINA. XapakTep IHUX 3MiH € MepCIEeKTUBHUM MPEAMETOM Moanbinoi HaykoBoi peduekcii. Ha
Cy4aCHOMY eTalll IHTepHET-POCTip Ta HOro KyJIbTYPHE CEPEOBHUIINE 3yMOBIIOIOTH IMOSBY IHHOBAI[IMHUX CIOCOOIB
3a710BOJICHHs iH(OpMALiiiHUX MOTped MOTEHIWHOrO TEeaTPAILHOTO TIisga4ya, HAJAl0Th aKTyalbHI ISl CY4acHOTrO
U(PPOBOro CYCHiIbCTBA (HhOpMHU Mpe3eHTAlllT YKPATHCHKOTO TeaTPy Ta MOXKIHUBOCTI IHTEPAKTUBHOI B3a€MO/II.

KarouoBi ciioBa: iHTepHET-KYIbTypa, [HTEpHET, TeaTpaibHa KyJIbTypa, HU(PPOBE CYCHIILCTBO, YKPATHCHKHIA
Teatp, oQiliiHi caiiTu, BipTyaibHi TypH.
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Modern Ukrainian Theatre in the Dimension of Internet Culture

The purpose of the article is to reveal the peculiarities of the functioning of the Ukrainian theatre of the second
— beginning of the third decade of the 21st century in the dimension of Internet culture. Research methodology. The
principle of scientific objectivity, analytical, cultural, systemic, typological, and structural-functional method was
applied to generalise the theoretical and methodological foundations of the study of Internet culture, to identify the
peculiarities of the functioning of modern Ukrainian theatre in the cultural environment of the Internet. Scientific
novelty. The trends of the development of modern theatre culture were studied through the prism of the specifics of the
Internet space. The cultural environment of the Internet was considered as an important factor in the functioning of
theatrical culture in the modern digital society. The peculiarities of the representation of modern Ukrainian theatre in
the Internet space were revealed using the example of interactive sites and virtual tours. The concept of "Internet
culture” was clarified. Conclusions. Internet culture forms a high level of general human culture due to the property of
representing modern progressive cultural practices; oriented on the principles interconnected with modern culture
(montageability, clipability); characterised by dynamism, interactivity, variability, a special ratio of heterogeneity and
unity. The Internet space represents a new dimension of interaction between the theatre and the audience, the discovery
of new ways of creating and presenting theatre, as well as new forms of interaction between the actor and the audience
in these theatrical contexts. It acts as a part of cultural communication, in which multimedia technologies allow creating
a new type of communication, and the Internet is a channel for broadcasting. The consequence of this is the formation
of theatrical content as a specific sphere of the Internet environment. The nature of these changes is a promising subject
of further scientific reflection. At the current stage, the Internet space and its cultural environment lead to the
emergence of innovative ways to satisfy the informational needs of potential theatre viewers, provide forms of
presentation of Ukrainian theatre and opportunities for interactive engagement that are relevant for the modern digital
society.
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AKTyalpHICT, JOCHimKeHHS. Tearp B
CydacHi KyJAbTYypl JHIIAETHLCS  OOHUM 13
BaXKJIMBHUX 00’ €KTIB T€aTPO3HABCTBA, IIPOTE Hapasi
€ HEOOXITHICTh JOCHIIKEHHS I[LOTO (DEHOMEHY 3
TOYKM  30py  KYIBTYpOJIOTiuHOI  pediiekcii.
AKXTyaabHUM € OCMMCIICHHS poIecy
(opMmyBaHHS, poill Ta MicLd TeaTpy B Cy4dacHIH
IHTEPHET-KYIBTYpl, IO  BIOIrpa€  BaXXJIMBE
3HAYEHHS B 3arajibHiii KYyJIbTYpl CY4acCHOI'O
mu(ppoBOro CycmuiscTBa. Tearp B I1HTEPHET-
kynerypli 2010-x — mouarky 2020-x pp. —
ocoOJIMBE SBHINE B CY4acHOI BITYM3HSIHOI
KYJIBTYPH, OCKIJIBKM CaM€ BIH, Ha HaIly IYMKY,
IOBHOLIIHHO B1A0Opa3sWB KOPiHHI 3MIHH, IO
BiI0OYBalOTHCS B CYCIIJIbHIM CBITOMOCTI.

CyyacHUHM YKpalHCBLKHMHM TeaTp — CKJIaaHa
CHCTEMA, IO BXOAUThL B XYIOKHIO KYJIBETYDY,
MISUIBHICTE SIKOT HE OOMEXYETHCS TBOPUICTIO,
OCKUIBKA B CTPYKTYpPY T€aTpaabHOl IisTILHOCTI
BXOJATL TaKOX  TeaTrpadbHe  BUPOOHMIITBO,
CITOKHUBAHHS TeaTPalbHOI MIPOAYKINI, CTBOpEHI
XYIOXKHI IiHHOCTI. HemocTaTHICTh IOCHIIKEHHS
CY4acHOTO YKPAaiHCHKOro TeaTpy B IHTEPHET-
KYABTYPl 3 KYJIBTYPOJOTIYHMX IIO3MIIHN, TaKOX
IMO3HaY€eHa HEOOXITHICTIO HaIIpaIfOBaHH
HLTICHOTO PO3YMIHHS COIIOKYJIBTYPHUX TPOIIECIB,
10 BiIOYBAIOTHCS B HHOMY.

MeTta cTarTi — BHSIBUTH OCOOJUBOCTI
(yHKITIOHYBaHHS YKPaiHCHKOTO TeaTpy APYTroro —
noyarky TpeTboro pecsatuwmtts XXI cr. y Bumipi
IHTEPHET-KYJIbTYpH.

Amnaniz myOuTiKamii. [Mpobaematuka
CY4acHOTO YKpaiHCBKOT'O Tearpy y BHMIpi
iHTepHeT-KYNnbTypH 2010-x — mouatky 2020-x pp.
MOKK 1€ HE CTaja MPeIMETOM CIeI[iaIbHOrO
JOCTTI/DKEHHS, X04Ya OKpeMi acIleKTH OTPHUMAJIH
BADOXEHHS B JCSIKUX HAYKOBHX  IIpaIiiX,
BHUBUYEHHS SKHUX IMOCIPHUSIIO PO3YMIHHIO CEHCY Ta
3MICTY COIIIOKYJIBTYPHHX THPOIECIB Y KOHTEKCTi
o3HaueHoi mpobnemaruku. Cepes| IHITNX Ha3BEMO
npami K. Jenucrok «KyneTypHe cepenoBHILe
iHTepHeTy |y  (yHKUiOHYBaHHI  akciocdepu
cycminectBay  [3], JI.  Jepmam Ta M.
Kob6unuucbkoi «TeaTpaibHe MUCTELTBO SK 3acio
COLIIOKYJITYPHOT KOMYHIKAIl B €MOXy HUPPOBUX
TEXHOJIOT1i» [4], 0. HarigpoHoBa
«CyriepeunuBiCTh BIUIMBY 1HTEPHET-TEXHOJIOTIHM
Ha TpOIeCH KyImbTypoTBopeHus» [8], O.
KamumnankoBoi «Teatp y 100y  BHCOKHX
TEXHOJIOT1H: TpaHcpopMaIis TpaUIiHHOT
dbopmm» [5], K.MareeBoi Ta T.I'ymeHtox
«Iludposizamis B TeaTpanbHiii KyneTypi» [7], O.
Tonkomkypu «Teatp B emoxy IHPpPOBUX
TexHojorii» [11] Ta in.

Buxknan ocHoBHoro matepiany. CTaHoM Ha
Jpyre — Mo4aToK TPEThOro aecaTumiTrs XXI cT.
InTepHeTr  mepeTBOpPMBCA 3 JAPYTOPSIHOTO

40

KyJIBTYPHOTO (EHOMEHY Ha BaXKIHMBE MIiCIlE
KYJBTYPHOTO BHPOOHHUIITBA TpaHchopmaiii. Ha
IYMKY 3aKOPJOHHMX JOCTIJHHKIB, I1HTEPHET-
KYyJIbTYpa «HAHOCUTHL Ha KapTy 10 HOBY 00JIaCTh
MOBH, MOJITHKH Ta 1A€HTUYHOCTI, PO3MIIIYIOUH T1
B IcTOpil KOMYHIKamii Ta CycOuIbHOI cdepu,
MIPOIIOHYE  KPUTUYHUI  aHam3 MidiB, 10
HIITPUMYIOTh BIPTYQJIBHHH CBIT, 1 HACHIIKIB
cydacHOI MacoBoi Mirpamii Ha €JIEKTPOHHI
kopmom» [13, c. 3]. VYkpaiHCBKI HayKOBII
HArOJIONIYIOTh Ha ToMy, 1m0 «lHTepHET €
CyOIpOCTOPOM CyYacCHOTO CYCIITBCTBA, OCKUTBKA
B HBOMY BIiZOYBAaIOTBCS B3AEMOJIl COIATBHAX
akTopiB  (IHAWMBigyampHMX Ta  TPYINOBHUX),
YTBOPIOIOTBCSL  «MICIsD» B3aemopii (caiTh) Ta
pi3HOMAaHITHI cOLajbHI CTPYKTYpH (cowliaibHi
MEPEXK1, CIIILHOTH, ayAUuTOpii, 1HCTUTYTH)» [10,
c. 7. Ha nymky O. Haiigbonosa, «IHTepHET €
3ac000M IBHAKOI mepemaui iHdopmalii mpo
Oynb-sIKi KyJILTYpHI 3aXOJd, akiii uu momil B
raobanpHuxX Macmradax (...) Iareprer Habmmxae
JIIOAWHY 10 IIEAEBPIB  CBITOBOI  KYJIBTYPH,
BOJHOYAC BIH € BIPTYAJIBHUM IIPOJOBKEHHIM
«KapHaBay XHUTTS» 1 MAacoBOI KYJIbTYPH, TaiTh y
c001 J1ablpUHTH IIPOCTOPOBUX IMOTOKIB TPAHCIISLIT
KYJIBTYPH CMHCHIB 1 IIHHOCTEH, SIKI MOXYTh
miggaBatucs iHTepaperanii HeCcKiHYeHHO» [8, c.
96]. Birtumsusauii mocmimHUK  A. Acrtad’es,
aKLEHTYIOUM Ha  Oe3NpeneaeHTHUX  3MIHAaX
KYJIBTYPH I BIUIMBOM 1HTEPHET-TPAHCIIALIT
TBOPIB MHUCTELTBA, HAroOJOIIyE HA TOMY, IO
«...BIpTyaJbHHI My3eH Ta Tearp, copT-apT — yce
me Oyio I1HHOBALISIMM III€ KIJIbKA JIECSITHUIIITH
TOMY, HATOMICTHL Temep — e (GaKTHIHO OCEPAs
PI3HOMAHITHUX TBOPYMX IIPAKTHK Ta «OOIHUUS
aKTyaJIbHOI KYJIBTYPH JIOJCTBA, 10 € TOKa3HUKOM
(byHgaMeHTaIbHUX 3MIH Y Hi3HAHHI JIOOUHU Ta il
tBOopuocTi. Came mig BIDIMBOM  LH(POBOI
KYJIBTYPH JOKOPIHHO 3MIHIOETECA 1 PO3YMIHHS
BJIACHE KYJIBTYpPH, SKa € PYIIEM CKIAIHUX
LUBUTI3AIIHHUX IPOLECIB Ta iX cramiii» [1].
IaTepHer € cucreMHMM (EHOMEHOM, IO
BIApI3HAE HMOro BiI YMCIEHHHX BHHAXO/iB
TEXHOJIOTIYHOI 100w, CIIPSIMOBAHUX Ha
3a7/0BOJIEHHST KOHKPETHHX ITOTPEO 1 TOM BY3LKO
dbyukmionanpaux. Ha Bigminy Big O1dbInocTi
TEXHOJOTIUHMX IHHOBAITIH, IaTepueT SIK
CHCTEMHUI (EHOMEH HAPOMKYETHLCS  paHiIIe
CBOIX TNIPHUBATHUX (YHKINH, M0 3’SBIAIOTHECS Ta
MIPUMHOXVIOTECS 3 PO3BUTKOM cucrtemu. Came
TOoMy IHTEpHET SK I[TiCHE SBHINE HE MOXKHA
3BOJAUTU JI0 MEBHUX HMOr0 MPUKIAIHUX (DYHKIIH
a0o0 1X CyKymHOCTeH. MOXKIIMBICTh CAMOPO3BUTKY
IuTepuer OTPUMYE 3aBJISIKA CHCTEMHIH
CaMOJOCTATHOCTI Ta BIJACYTHOCTI 3KOPCTKOIO
3B’I3Ky 3 (YHKLUIOHAABHMMH CIIEIIaII3alisaMu,
10, Y CBOIO YEpry, IO3BOJISIE PO3TIISAAATH HOTO K
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CaMOCTIHHY MiICUCTEMY KYJIBTYPH. Ha
Cy4acHOMY eTaIll TMHAMIYHE 3POCTAHHS 3HAUCHHS
i€l KyJabTYpHOI IIJACHUCTEMHU BiIOOpPaKAETHLCSI B
3MiH1 1H(hOPMALIHHO-KOMYHIKQTUBHOTO
CEPENOBHUIIA, PO3BUTKY BIpPTYalbHOrO IIPOCTOPY,
Tpanchopmarii IMCHUXIKM Ta MEHTAJILHOI'O THITY
JIFOAWHYA, CTBOPEHHIO HOBHX (OPM TPALULIIHHUX
BUIIB MucTenTB Ta 1H. TexHiuHa 0a3a oTpuMmala
Ha Cy4acHOMY eTarl Oe3mpeneIeHTHHIH PO3BUTOK,
110 MIPU3BEIIO 10 CTBOPEHHS HOBOTO
KOMYHIKAI[IHHOT O MPOCTOPY, HaJ1JI€HOr0
BIIACHOIO CHCTEMOIO IIHHOCTEH, ECTETUYHUX
HOPM, TPaaMI[iii, 3HAKOBUX CHUCTEM, CHMBOJIB Ta
CEHCIB, KYJIBTYpPOIO OOMIHY Ta 30epeXeHHd
iHpopmariii B HEOMY, KYJIBTYpOI B3aeMOIIL
KOPHUCTYBadiB, TOOTO iIHTEPHET-KYJIBTYPOIO.

K. JleHuCrok HAroJiolrye Ha TOMY, IO
«KYJIBTYpa IHTEPHET-TIPOCTOPY BUOYIOBYETHCS Ha
OCHOBI  DI3HOPIBHEBMX Ta  PI3HOCTOPOHHIX
KOMYHIKATHBHMX AaKTiB I1HAWBINIB (HENiHIHHUX
B3a€MOJIi), a CTBOPIOBaHI KyJbTYpHI B3ipii
TPYHTYIOTBCS SIK Ha 3HaHHI, TaK i Ha BIPTyaJbHO-
Miomoriuniii  cBimoMocTi, SKa TpUTaMaHHA
CBITOTJISITY THX 1HAWBIMIB, YHS KATTEMISLIBHICTD
OUTBIIIOI0 YW MEHIIOK MIpOI TIOB’s3aHa 13
CY4acHUMH 1HQOPMAIIfHUMHI TEXHOJOTisIMI» [3,
c. 182].

Ha ocHOBI ompamoBaHHS  HAyKOBHX
JpKeperax, MOKeMO KOHCTAaTyBaTH, 110 HaWO1bII
MOLIMPEHUMH B CyYaCHOMY aKaJIeMiqYHOMY BUMipi
€  TIO3WIIIOBAaHHA  IHTEPHET-KYJIbTYpH  SIK:
KYJIETYpH TPAaMOTHOTO Bi3yaJbHOTO CIPHUHATTS
gepe3 Mepexy IHTepHeT; AOCBiLy pO3Mi3HAHHA
Bi3yaJbHHX KYJIBTYPHUX KOMIB Ta Bi3yallbHUX
IHTepHET-KOMYHIKaIlill; CyKyImHOCTi (haKkTopiB, sKi
BIUIMBAIOTh HA €MOLIIMHO-IIHHICHI BIJHOCWUHU
0COOMCTOCTI B TIpOLleCi Ii3HAHHS CBITOBOI Ta
BITYM3HSHOI KYJNbTYPH, & TaKOX IUIACTUYHUX

MUCTEITB - YKHBOIIUCY, CKYJBITYPH,
apxitektypu, rpadiku, monirpadii i rpadiuHoro
JM3aiiHy, BiJI€O, Tearpy, TenebaueHHs,

KoMIT'1oTepHOTrO iHTepdeiicy, [HTepHeTY MOMH,
doro Ta iH; KYJIBTYpHHX KOMYHIKaIlil 3
BUKOPUCTAHHSM [HTEpHET, 10 CTOCYIOThCS OY/b-
AKX cep KyJIbTypH.

3pocranas Web 2.0, comianbHUX Mepex i
OmoriB, TmporpaMHe 3a0e3MeYeHHs, KOHTEHT,
CTBOPEHHH  KOpUCTyBauaMH, 1  KOHILEMLis
«BHPOOHUKA» 3a0X0UYIOTh CYYacHY JIIOJUHY Ta ii
muppoBUA TPUCTPIA  JOCTIKYBaTH TBOPUHIA
MOTEHIia] 33 TOIIOMOrOK0 TillepIIOBEPXHi eKpaHa
MEepCOHANBHOrO  KoMm'toTepa. Ll TeHmeHwmis
3aKOHOMIPDHO BiIOMBAa€ThCA Ha PI3HUX PIBHIX
KyJITYpHAX TPakTHK, y TOMY 49HCI 1
TeaTpaabHUX. Tearp TPaauliiHO PO3TJIAAAETHCS
SK «OCOONMMBHI BUJ MyOJIYHOTO MPOCTOPY, B
SKOMY Yy MHCTEIBKIH (OpMi JEeTITHMI3YIOThCS
BXJMBI Ui CyCHNUIbCTBA il Ta TEMH,
hopmyrOThCS HaI[lOHAJIbHI 1ICHTUYHOCTI,
30epiraroThes 1 MepPelarThCsl KOJICKTHBHI Mi(H Ta

ICTOpUYHI HapaTWBH, BHUIPALbOBYIOTHCS 00pa3u
[Hmoro, BusHavaloThcst ¢opMH 1 cueHapil
MDKHAI[IOHATBHOTO Aianmory» [2, ¢. 3]. BogHouac
CydacHa [isUIbHICTD TeaTrpiB y KyJIbTYPHOMY
cepefoBHIl IHTepHET cHpuse PO3MHBAHHIO
OHTOJIOTIYHUX KOPJOHIB y KOHTEKCTI ifei Tearpy
SK  «popMH  MHCTENTBA, IO  3a3BHYal
BH3HAYAETHCS depes3 i1 3aIeKHICTh BiJ] 3aTaIbHIX
IIPOCTOPOBO-YACOBUX PAMOK MK ayAHUTOPIEIO Ta
pemipeseHTattieo» [12, ¢. 178].

Ha cywacHomy erami  BHKOpHCTaHHA
uuppoBUX TEXHOJOTIM y TeaTpi 3pocTae.
Haii0iyp1n o4eBUOHUN BIUIMB MOXKHA IOOAYUTH B
uudpoBizamii Ta aynioBi3yalbHOMY MOBICHHI.
[HHOBaLIHHMIA E€KCIIEPUMEHT IpoBeIIa
MertpornoniTeH-onepa, sKa 3amycTHia MpsiMi
TpaHCIIALI] CBOIX ONEPHHX BHCTaB y KiHOTeaTpax
mo BceoMy cBiTy. LudpoBum TtexHOmNOTISIM Ta
[HTepHeTy BHamocs BHUBECTH ONEpHE LIOY 3a
CleHy Ta HaOmm3uTH Woro mpo Tismada. lle
30IMBIIAJIIO  TOTEHLIWHY  ayAHTOPII0  JKUBUX
BHCTYMiB  MeTponoiiTeH-onepa 1 BOJHOYAC
ITiIBUIIIAJIO BITI3HABAHICTH OPEHTY B YCHOMY CBITi.
Oxpim Toro, mU(POBI TEXHONOTIi BILIMBAIOTH Ha
€JIEMEHTH TeaTPAIbHOI MOCTAaHOBKH, TO3BOJISIFOUN
MPOBOJUTH EKCHEPUMEHTAbHI  MYJIbTUMEIiiHI
BucTaBd. HOBi yHKIIT MOCTAaHOBKM BapirfOOTHCS
BiJl TPOCTUX BIJICOMPOEKIIA JO CKJIaJHUX
TeaTpalbHUX CUMYJALIN BipTyalbHOI pearbHOCTI,
BKJIIOUAIOYM 1HTepakTHBHI (yHKmii. 3 iHIIOTO
00Ky, JOCHIiIHUKU aKIEHTYIOTh yBary Ha TOMY,
mo, IaTepHeT 1 TUQPOBI TEXHONOTII 3MIHWIH
OUiKyBaHHS IJIs[ada, [OCWIMIM THCK Ha
MHUCTEIbKI TpynH, 100 BOHU Opanmu aKTUBHY
y4acTh y colliaibHuX Mepexax [14, c. 3].

B cydacHiii kynbTypHili cuTyamii aKTHBHO
BiOYBa€ThCSI TMPOLEC BIPOBAIKECHHS CY4aCHHX
nu(ppoOBUX TEXHOJNOTIH y TPAKTHKY 3aKJajiB
KYJIBTYpY 3 METOI0 MOJOJaHHS OyIb-SIKHX
Oap’epiB y CHUJIKYBaHHI 3 MUCTELTBOM Yy 3HAYHOI
YaCTHHU TJIAA4iB, MEPEIyCiM Y MOJIOII JIIs SIKOT
i TEXHOJOTii € 3BUYHUMH Ta 3PyYHUMH.
IndopmarniitHiii  TexHONOTIi Ta MyJIbTHMEia
MPOHHUKAIOTH B TEATPAIbHY AisJIbHICTH 32 JBOMA
HampsMamMd. B omHOMY  BHIIQJKy  BOHHU
BUKOPHUCTOBYIOTBCSI SIK JIOIIOMIKHI 1HCTPYMEHTH
IUIs  CTBOPEHHS  TeaTpabHUX  BeOCaWTiB,
€JICKTPOHHUX IIOSICHEHb 10 BHCTaB, 30€pexKeHHS
TeaTpaJlbHUX apXiBiB Ta iH., a B IHIIOMY CTarOTh
MTOBHOLIIHHUMH CKJIaJJOBUMH TeaTpaabHO-
IIOCTAaHOBYOI ISIABHOCTI.

Ha cydacHoMy etami po3BUTKY HU(POBOTO
CycmiibCcTBa Tearp, SAK 1 Oynp-sIKMH 3aKian
KyJIbTypH, MOTpedye AMHAMIYHOI MPUCYTHOCTI B
THTEPHET-TIPOCTOPI, o6 JIMIIATHCS
KOHKYPEHTHHUM. CormianbHi Mepexi Ta
IHTepaKTHBHI CalTH, SKi Hapasi € OJHHMH 3
OCHOBHHUX €JIEMEHTIB B3aeMOMil 3 IMOTEHIINHUM
TIsfadeM, TPOINOHYIOTh PI3HOMAaHITHI CIIOCOOH
oTpHMaHHs iH(popMallii Ipo Tearp.
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CaifTm  yKpaiHCBKHX TeaTpiB B IUIOMY
Ha/IiJICHI 3HA4YHOIO Bi3yaJlbHOIO NMPUBAOIMBICTIO —
pecypcH pPETYJSIpHO HAaMOBHIOIOTHCS  SIKICHUMH
UTIOCTPOBAaHMMH HOBHHAMH 3 JKHUTTS 3aKJaliB,
MalOTh IHTYITHBHO 3pO3YMily CTPYKTypy, LIO
3a3BHYail BKJIIOYAE iHPOPMALiO0 MpO pemnepTyap
Teatp, adimry Ha HAHOMWKYI BHCTaBHU, BiIOMOCTI
npo TPYyIy TeaTpy, iCTOpilo TeaTpy, HOBHHH Ta
KOHTaKTHY iH(opMaIiito. 3a J0moMorotw 0aHepHOT
peKJIaMH CalTH TOJATKOBO BUCBITIIOIOTH MOIii Ha
TeaTpaJIbHUX MalJaHIMKaX KpaiHH.

Bbinmprmicte  caliTiB  yKpaiHCBKHX —TeaTpiB
MaloTh PO3ralyXeHy 0araTopiBHEBY CTPYKTYpY 1
3a CBOIMU THIAMHM € CcaiTaMU-Bi3UTKaMu abo
MPEICTAaBHUIIBKUMHI CcaiiTaMd. AKTyalbHICTH Ta
OHOBIICHHA iHQoOpMalii Ha HUX, 3a MACIKHUMHU
BUKJIIOUEHHSIMHU, Ha JOCUTH BHCOKOMY piBHi. 11lo
CTOCYETbCSl 1HHOBALIMHUX (OPM POOOTH, TaKHX
AK Tpojax OineTiB depe3 IHTEpHET-CAWTH,
610r0Bi OOrOBOPEHHS, BilAaJICHI (bopMH po6om 3
risimadeM, 3d-ekckypeii  abo BlpTyaﬂle Typu
TEaTpoM Ta iH. — BOHU XapaKTepHi JUIs MPOBIAHUX
YKpaiHCBKUX TeaTpiB, 30KpeMa CTOJMYHUX. Tak,
Hanpukiaf, y 2016 p. KuiBcekuM HalioHaIRHUM
aKaJeMidHAM TeaTpoM ONepeTH 3a MiATPUMKH
MinicTepcTBa KyJIbTypH YKpaiHM Ta KOMIaHii
Google Oymo cTBOpEHO CHeIaJbHUN CalT, IO
MPOTIOHYE TIOTEHIIIHHOMY TJIsiiady 3IIACHUTH
BipTyaJIbHUH 3d-Typ Ta ONMHUTHCS B
IMEpCUBHOMY CEpEIOBHILI TeaTpy 3a OTMOMOTO0
TEXHOJIOTII  BipTyaJbHOI peanbHOCTi. Bapto
3ayBaXUTH, 10 B  paMKax  MpoOrpamu
«ABTeHTnuHa YKpaiHa» Oyno ctBopeHo 3d-Typu
MPOBIAHUMH YKpaiHCBbKHUMU MY3HUYHUMH
TeaTpamu: JIbBIBCHKUM HaI[lOHAJIBHUM
aKaJIeMiYHUM TeaTpoM omepu Ta Oanery iMeHi
Coutomii KpymensHuipkof, UYepHiBelbKUM
aKaJeMiYHUM OOJaCHUM YKpaiHCHKMM MY3H4YHO-
OpamMatudHuM TeatpoM iM. Onbru KoOumsHcebkoi,
OpnecbKuM HaliOHAJIBHUM aKaJeMi4HUM TeaTpoM
orepu Ta Oanery, HarioHanmbHUM akajeMiqYHUM
TeaTpoM orepu Ta Oanery Ykpainu imeni Tapaca
[lIeBuenka [9].

BipryaneHi Typm, SK iHTEpaKTHBHHI
BIpTyaJIbHHI TPOEKT, CTBOPEHHUH Ha OCHOBI 3d-
nanopamM  360° abo  3d-Bisyamizamii, o
CKJIQIA€ThCsI 3 OfHi€T Ta Ounbiie 3d-maHopam,
MOB’sI3aHUX MOCUJIAHHIMH-TIEPEXOJIAMH, € OJHUM
i3 HaiOLIbm e(QEeKTUBHUX CHOCOOIB HaJaHHS
iHpopMallii, OCKUIbKH  BOHH  JO3BOJISIIOTH
3MIACHATH  IIKaBy  BIPTyaJbHY  €KCKYpCito
OyniBiero Teatrpy, O3HAWOMHUTHCA 3 BHYTPIILHIM
TPOCTOPOM  Teatpy, BiJIBiIaTH TJISAALBKY 32y,
O3HAMOMHTHCS 3 PELIEPTYapOM, MaKeTaAMH BUCTaB,
KOCTIOMaMH, Ji3HaTuCs ILiKaBi q)aKTH 3 icropii
TeaTpy Ta CTBOPIOIOTH y MOTCHLIHHOTO TIisijava
imro3ito mpucytHocTi. OKpiM TOrO, BipTyajdbHHI
Typ, Ha BiIMiHY BiJ Bigeo abo 3BMYaiHOI cepii
¢dororpadiii, HaIUIEHUH IHTEPAKTHUBHICTIO, IO
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JTO3BOJISIE HAOM3UTHUCS 10 KOHKPETHOI TOYKH a00
BITATMTHUCS Bif] Hel, a TAKOXK Yepe3 aKTUBHI 30HU
nepeMillyBaTucsl 3 OJHi€l MaHOpaMHM Ha iHIIY.
HasBHicTh BipTyasibHOTO Typy BH3HA4a€e HOBI
KOMYHIKaTHBHI (QYHKIII TeaTpy, HOro B3a€EMOJII0
3 MOTEHUIMHMM TJsAadeM, A03BOJSE CTBOPUTU
ocoOmuBy atrmocepy. 3aBASKH MOXKIUBOCTI
03HAHOMUTHCS 3 penepryapomM abo
o0JamTyBaHHAM TeaTpy BiANAlIeHO 3HAYHO
HOCWIIIOETECA MOTHBAIlIS JIFONWHW  BiABiIaTh
TeaTp. Po3mimeHHs BipTyaiapHOTO Typy Ha caiTi
TeaTpy HaJxae TisimadaM 3acib KOMyHlKauu 110
CTpHs€  WiABUIICHHIO Horo  pemyramii i
KOHKYPEHTOCIPOMOKHOCTI.

HayxoBa HOBM3HA. JloCHimKeHO TeHAEHIIi
PO3BHUTKY CydYacHOI TeaTpalbHOI KyNbTypH Kpi3b
IpU3MY cnenuQiku IHTEepHET-TIPOCTOPY;
PO3TIIHYTO KYJBTypHE cepeloBHlle [HTepHET sk
BaXXJIUBUI YMHHUK (YHKIIOHYBaHHSI TeaTpaabHOI
KYJIBTYPH B Cy4acHOMY HU(PPOBOMY CYyCHiIbCTBI;
BUSBJICHO OCOOJIMBOCTI pernpe3eHTallil CydyacHOro
YKpaiHCHKOTO TeaTpy B IHTEpHET-TpPOCTOpi Ha
MIPUKJIAl IHTEPAKTUBHUX CAMTIB Ta BIPTyalIbHHUX
TYpiB; YTOYHEHO MOHATTS «IHTEPHET-KYJIBTYpPay.

BucHoBku. [HTepHET-KynbTYpa dopmye
BUCOKHI piBEHb 3araJibHOI KYJBTYpH JEOJHUHU
3aBASKH BIACTHBOCTI pEMpe3eHTaIlii CyYacHUX
MPOTPECUBHUX KYJbTYPHHX HPaKTHK;
Opi€HTOBaHAa Ha IIPUHIIUIIN, 1[0 B3a€EMOIIOB’ I3aHi 3
CYYaCHOIO KYJIBTYPOIO (MOHTAXHOCTI, KIIIIIOBOCTI
Ta 1H.); XapaKTepuU3ye€TbCcsd  IUHAMIYHICTIO,
IHTEPAKTUBHICTIO, BapIaTUBHICTIO, OCOOIMBUM
CHIBBITHOIICHHSIM HEOJIHOPITHOCTI Ta €JIHOCTI Ta
iH. [HTEepHET-TIpOCTIp SIBJIsIE COOOI0 HOBUI BUMIp
B3a€EMOJII TeaTpy Ta Iiisfada, BIAKPUTTS HOBUX
CHOCO0OIB CTBOPEHHS Ta Mpe3eHTallil Teatpy, a
TaKoK HOBHX (OpM B3aeMOJIl MK aKTOpPOM i
rIsla4eM y IMX TeaTpaIbHHX KOHTeKcTax. BiH
BUCTYIIA€ YACTHHOKO KYJIBTYPHOI KOMYyHiKamii, B
SKIiH  MyJIBTHUMEIiHI TEXHOJNOTii JO3BOJSIOTH
CTBOPIOBATH  CIIUIKYBaHHS HOBOTO THITYy, a
IHTEpHET € KaHaJoM Ui TpaHcsmii. Hacmigkom
BOTO € (POPMYBAHHS TEATPATBLHOTO KOHTEHTY SIK
cnerudiaao1 C(I)eplxl IHTepHEeT-CepeI0BUINA.
XapakTep [UX 3MiH € IepCIeKTUBHIM MPEMETOM
MoJITBIIOT HAYKOBOT pedekcii.

Ha cywyacHoMy erami iHTEpHET-TIpOCTip Ta
HOTO0 KyJITYpHE CEpEeIOBHIIE 3yMOBIIOIOTH MOSIBY
IHHOBAL[IHHUX croco0iB 3a/I0BOJICHHS
iHpOpMaIi THIX noTped MOTEHIIIHHOTO
TeaTpalbHOTO TIIsifada, HaJaroTh aKTyallbHI JUIs
cydacHoro uu¢poBoro cycmiiecTBa  (Qopmu
Mpe3eHTalii yKpaiHCbKOTO TeaTpy Ta MOKIMBOCTI
IHTEepaKTUBHOI B3aEMO/I1.
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