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MIHIATIOPHUM ITOPTPET SIK EJJEMEHT KYJbTYPHOI CIIAJIIITHA
B MY3EMHUX KOJIEKIIAX

MeTo10 €TaTTI € OrJIsi]] MOPTPETHUX MIHIATIOP B KOJIEKIIsIX My3€eiB sik BuTOHUeHOro Mucrenrsa X VI — XIX cr., mo
TICHO TNOB’s3aHE 3 ICTOPI€I0 MOHAPXIB Ta apHCTOKpATil, a TaKoXK BiJOOpaXkae eCTETHYHI BIOJOOAHHS 3aMOBHHKIB
MOPTPETHHUX MiHIaTIOP, MACTEIBKI TCHACHIIIT B OKPECICHUH Iepio]] Ta HAYKOBO-TEXHOIOTi9HI MOXKITUBOCTI BUTOTOBJICHHS
MiHiaTIOp. MeTo10.10risl A0CTiTKeHHS TIOJIATae Y 3aCTOCYBaHHI HU3KH MAXO0IiB. MeToI aHaITi3y JKepes 3aCTOCOBYBAIN
IUTA aHATITHIHOTO OCMUCIICHHSI JIITEpaTypH 3a TeMOIo cTarTi. [Ipy BUBYEHHI (DaKTOIOTIYHOTO MaTepially y Harofi cTaB
MDKIUCIMIDTIHAPHAN aHai3, 30KpeMa O0iorpadivuauii Ta KyIbTYpOJIOTIYHAN METOIN AOCIHIKEHH. [cTOpIYHMIA miaxXin Ta
TEOPETHYHE y3araJbHEHHS JI03BOJIMIIO COPMYITIOBATH BUCHOBKH Ta BUOKPEMHUTH IEPCIEKTHBH MOJANBIINX PO3POOOK
temu. HaykoBa HOBHM3HA TOJIiTae y TOMNIALI Ha TOPTPETHY MIHIATIOPY B MYy3€HHHX KOJEKLIfAX SIK Ha CKJIAJOBY
KyJIbTYPHOI CIIaJIIMHN Ta Ba)XJIMBHH Bi3yalbHUH JOKyMeHT icTopii KynbTypu €Bpornn XVI-XIX cr. BucHoBkn. Sk
OKpeMHMH BHJI MHUCTELTBa, MOPTPETHA MiHIaTIOpa B KpaiHax €Bpomu, Hacammnepen AHIIIII, moyana o(GOpMIIIOBAaTHCS Y
XVI cr., gocsaruysmia cBoro amoreio y XVIII ¢T. Ta, He BUTpUMABIIK KOHKYpeHIi i3 ¢ororpadiero, crana 4acTHHOIO
ICTOpUKO-KyAbTypHOI ciaauiuau. Ha moyarky XIX cT. cnocrepiraemo nomyssipHicTh HOPTPETHOT MiHIaTIOpH B AMepHi,
Jie el BWJ MHUCTEUTBAa CTaB JOBOJII NMpPUOYTKOBUM Oi3HecoM. [lepriornoyaTkoBO MOPTPETHI MiHIaTIOPH CTaBalH
YacTHMHAMM KOJIEKLiil BiacHe caMUX 3aMOBHUKIB. [lojanblii MOKOJIHHS KOJIEKI[IOHEpiB (opMyBaiau OLIbII OOLIMPHI
310paHHs TBOPIB MHCTEITBA, Cepell SKUX HOPTPETHI MIHIaTIOPH CIIyTyBald YacTHHOIO BEJIMKOTO MHCTEIBKOTO
KoMIuiekcy. Jo Takux Konekiii Hanexuth 3i0panHs Posamiaom ta Aprypa ['inbeprie Mysero Bikropii it Anpbepra y
JloH10HI1, KOJEKIIis TOPTPETHUX MiHIaTIOp BIHHMIBEKOTO 0071aCHOTO XYI0KHBOTO MY3€I0, SIKa € BXIIMBOIO i 3 MOIIISAY
3B’SI3KIB iCTOPII KyJIbTYpH Y KpaiHH i3 3aranbHO€EBPONEHCEKIM KOHTEKCTOM.

Knrwuosi cnosa: BiHHUIBKMA OONacHWIA XyMOXKHIM My3ei, kuBomuc, €mm3aBera I, komekmis, My3eit, Myseit
Bikropii #t Ansbepra y Jlonnoni, Hikonac I'iuesipa, nmoprperHa miHiatiopa, Po3aninga ta Apryp ['inbeprn, Xopac
Yommon.
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Miniature Portrait as an Element of Cultural Heritage in Museum Collections

The purpose of the article is to review portrait miniatures in museum collections as a refined art of the 16" — 19th
centuries, which is closely related to the history of monarchs and aristocracy. It also reflects the aesthetic preferences of
customers of portrait miniatures, artistic trends in the outlined period and scientific and technological possibilities of
miniatures production. The research methodology consists in applying a number of approaches. The method of source
analysis was used to analyze the literature on the topic of the article. An interdisciplinary analysis, in particular
biographical and cultural research methods, came in handy when studying actual material. The historical approach and
theoretical generalization made it possible to formulate conclusions and highlight the prospects for further development
of the topic. The scientific novelty consists in the examination of portrait miniatures of museum collections as a
component of cultural heritage and an important pictorial document of the cultural history of Europe in the 16th-19th
centuries. Conclusions. As a separate form of art, portrait miniature in European countries, primarily in England, began
to take shape in the 16th century, reaching its apogee in the 18th century. and, unable to withstand competition with
photography, became part of the historical and cultural heritage. At the beginning of the 19th century, we observe the
popularity of portrait miniatures in America, where this form of art has become quite a profitable business. The article
focuses on the fact that initially portrait miniatures became parts of the collections of the customers themselves.
Subsequent generations of collectors formed more extensive collections of works of art, among which portrait miniatures

© Kaprmos B. B., 2024
173



O0pa30TBOpYE MUCTEIUTBO, J€eKOPATHBHE MUCTEIITBO, PecTaBpaiia

Kapnos B. B.

served as part of a large artistic complex. Such collections include the collection of Rosalind and Arthur Gilbert the
Victoria and Albert Museum in London, the collection of portrait miniatures of the Vinnytsia Regional Art Museum. It is
also important from the point of view of the connections between the cultural history of Ukraine and the European context.

Keywords: Vinnytsia Regional Art Museum, Elizabeth I, painting, collection, museum, Victoria and Albert Museum
in London, Nicholas Hillard, portrait miniature, Rosalind and Arthur Gilbert, Horace Walpole.

AKTyanpHICTh TeMH AociikeHHs. [loprpeTHy
MiHIaTIOpy 3apaxoBYIOTh J0 OJHOTO i3 caMux
BHIIYKAHUX BHUIIB TBOPiB  00pa3oTBOPUOTO
muctenTsa [5; 19]. Oxpim ecteTnyHOi (yHKIIIT,
BOHAa BUKOHYBajla BaXXIIMBY pOJIb penpe3eHTarii
ocobw, ii cTaTycy B CyCITIIBCTBI, BIUIUBY Y COIIiYMI,
3HAQUYEHHS M1 HAHOIMKYOro OTOYEHHS TOLLO.
Taxox, 3BepTatouy yBary Ha Marepiaj BUKOHaHHS
MOPTPETHOI MiHIATIOPH, 0COOIUBOCTI MUCTEI[LKUAX
TEXHIK, BIAaCHE, CaM TIOPTPET OCOOW, MOXHA
MPOCTEXXUTH OCOOIIMBOCTI ICTOPHKO-KYJIBTYPHOTO
PO3BUTKY  MHCTEIBKHX  Tpaauliii  €Bpomnn
mpotsroM XVI-XIX ct. [16, 21]. ¥V KOHTEKcTi
HAIIOTO0  JOCHIIPKEHHS BAXKJIUBUM BUAAETHCA
3YMHHUTHCS Ha TOPTPETHUX MiHIaTIOpax SK
YaCTHHI My3eHHUX KoJeKIii. Taka Bi3is JO3BOJISE
PO3TISHYTH MOPTPETHY MIHIATIOPY HE JIAIIE SK
BHJI JKHUBOIIUCY, @€ ¥ SIK €JIEMEHT KYJIbTYpHOI
CHAAUIMHK, Bi3yaJlbHE ICTOPUYHE JPKEPEIIo,
CBOEPIAHMN TOKYMEHT, WIO LUTIOCTpye Tepedir
MONIITUYHOI, JAWIDIOMAaTHYHOI, aeMorpadigHoi
icropii €Bponu mpotsirom XVI-XIX cr. Kpim
TOTO, 3BEpPTal0dYd yBary Ha TEXHIYHI Ta
TEXHOJIOTIYHI acCMeKTH MOPTPETHUX MiHIaTop,
MOJKHA BIZICTe)KUTH BUKOPUCTAHHS PI3HOMaHITHUX
HAYKOBHUX JIOCSITHEHb Y MHUCTEITBI BUTOTOBIICHHS
MOPTPETHUX MiHIATIOP.

Awnaiis JIOCIIIDKEHD 1 nyOmiKariii.
JocnipkeHHsT  MOPTPeTHOI  MiHIaTIOpU 3
MHCTELTBO3HABYOTO, KyJIBTYpOJIOTIYHOTO,

ICTOPUYHOTO TOIJISILYy € TPEAMETOM HayKOBHX
3allikaBJeHb HAyKOBIIB SK B YKpaiHi, Tak i 3a
KOPIOHOM. 37e011b1I0r0, 1Ie poOOTH 3arajibHOro
MHUCTELTBO3HABYOTO YM 1CTOPHKO-KYJIBTYPHOTO
XapakTepy, SKi OXOILIIIOTh YUMaJli XPOHOJIOTIHI
BIITHHKA dYacy # KpaiHu, abo mpHCBSYCHI
KOHKPETHHM TIOPTPETHUM MiHiaTiopaM, ixHil
aTpuOymii, icTopii Ta momynspuzauii. 30kpema, y
nocmimkenai M. Tvennom, E. Illaapoexama,
I Anyyyi Tta E. I'epmenc 3ampOnoOHOBaHO HOBI
iAX0aH HaHO1AeHTH(]IKYBaHHS TBOPIB
00pa3oTBOPUYOr0 MUCTEITBA, 1[0 MA€ CIPHUSITH, Ha
JTYMKY TPYITH IOCITHUKIB, KPaIoMy 30€peKeHHIO
KylIbTypHOI CHaAUIMHM Ta ii BUBYEHHIO [13].
Icropiss  Bi3yampHMX  MHUCTENTB B  MekKax
HAI[IOHAJIbHUX TPaIUIlii Ta TpaHCHAIIOHAIBHUX
IUCKYPCIB BHCBITJIEHA Yy MDKAMCUUILTIHAPHIN
MoHorpadii «Art history and visual studies in
Europe: transnational discourses and national
frameworks» mig pepakiiero M. Pemnai Ta iHITUX
[11]. Icropii dopmyBaHHS Ta pPO3BUTKY W
MIOIMMPEHHIO 32 MeXi AHMII  TOPTPEeTHOI
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MiHIaTIOpH NpHUCBSTIEHE A0CTibKeHHs [orc. Mepooka
[6]. IloptperHa wiHiaTIOpa SK TUpUBaTHHUH,
IHTUMHHN THIT XuBommcy BuBYana K. @apadell
[3]. M. Bapuyx, BuBUYAIOUN KOJEKIIIIO TOPTPETHHX
MiHiaTIop y HanionansHOMy My3ei MUCTEUTB iMeHi
Bormana i Bapsapu Xanenkis [15-17].

Mera JOCITJKEHHS noJsrae y
JECKPUNTUBHOMY OTJISIII IIOPTPETHHUX MIiHIATIOP SIK
EKCIIOHATIB MY3CHHHUX KOJCKI[il Ta BaKIMBOI
CKIamoBoi  (OPMYBAaHHA 1CTOPHUKO-KYJIBTYPHOI
CHA/IIUHY €BPOIEHCHKOT KyIbTypH. Takuit miaxin
€ HeoOXimHuM ans  (GopMyBaHHS —IiTICHOTO
VSIBJICHHS PO 1CTOPUKO-MHCTEIBKI Tpaautii XVI-
XIX cT. Ta iXHI{ BIUIIUB HA KYJIBTYpHY crenudiky
€BpOMM Ha MPHUKIIAAl MOPTPETHOI MiHIATIOPH.

Buknan ocHoBHoro Matepiany. CBoimm
BHTOKaMHU IMOPTPETHA MiHIaTIOpa CiIrae KHIKKOBOT
miniatiopu. [ns €Bpornm uaciB CepeqHbOBidUS
KHW)KKOBa MiHiaTiopa Oyna  Oinbmie, aHix

MHUCTEIbKE  300paKeHHS. Ie (hakTIHO
UTFOCTpOBaHMA ommc Tieli 4W iHmOl mmomii, 3
XapaKTePUCTUKOIO qacy, MicI,

iHAMBiAyamizamiero o0Opa3iB, TOOTO Bi3yanbHa
iHTeprperanliss BepOasbHOr0 HamoBHEeHHs [20),
165]. Miniattopai 300paxkeHHs 3adikcoBaHi B
UTFOCTPOBaHUX CEpPEIHBOBIYHUX EBPOMEHCHKUX
pykormcax Omm3pko 476-1300 pp. Ane came
NOPTPETHUI MiHIaTIOpHUN >KUBOMHC 3’SIBUBCS B
€Bpori y XVI cr. Ta HaOyB MOMYJISPHOCTI B POKU
npaBiiHaA KoponeBu €nuzasetu | (aurin. Elizabeth
I of England, 7 Bepecust 1533 — 24 6epe3ns 1603).
Iporsrom XVI-XVII cT. cami MUTII Ha3uBajM
Taki 300paxkeHHs limnings («MalxeHbKi KapTUHIY).
YV XVIII ct. B MUCTELILKUX KOJIaX, a IIOTIM 1 Ha
MIMPOKWH 3aran, HaOyB MOMYJISIPHOCTI TEPMiH
miniature art («MiHIaTIOPHE MHCTEITBO»). Y
XVIIII cr. mMHCcTEeNTBO NOPTPETHOI MiHiaTIOpH
JOCSTIIO TMiKa CBO€l MOMYJIAPHOCTI B KpaiHax
€pporn. llepexuBmy neBHy KpHu3y, y 3B’S3KYy 3
MOSIBOIO Ta MOLIMPEHHSM (oTorpadii, MUCTELTBO
MOPTPETHOI MIHIATIOPU BCE-TaKM HE 3HHUKIO 3
KYJIETYPHOT MaIH CBiTy, a, HaOyBIITK HOBUX CEHCIB,
MPOJIOBXYe TOOyTyBaTH i B Hamm jui. OpHak
ICTOpUYHO TOpPTpETHAa MiHiaTiopa TIOB’A3aHa 3
nepiogom XVI-XIX cr. [2; 9].

OxpiMm  €Bpony, TEBHOI MOMYJISPHOCTI
mopTpeTHa MiHiaTiopa HaOyna 1 B Amepuui Ha
nmouatky XIX cr. Ile Oynu akBapeni Ha CIOHOBIH
KiCTII K B TPagUIIHHOMY  OBaJbHOMY
oOpamileHHI, Tak 1 Yy TIOOYJIApHOMY TOMi
npsMoKkyTHoMmy. [IpsimokyTHa hopma oOpamieHHS
300pakeHHS ~ 3a3BUYail  BUKOPUCTOBYBaiacs
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XYIOKHUKAMH Ha JOrofay Mo0akaHb KIIIE€HTIB-
3aMOBHUKIB. [NonynspuzaTtopamu KaHPY
NopTpeTHOI MiHiaTiopu B AMepuli cranu ['inbept
Crroapt Ta Bonrep Pobeprcon: nepmmii MantoBaB
BEJIMKI OJIiIHI MOPTPEeTH Ha 3aMOBJICHHSI, a IPYTHI
BHKOHYBAB TaKi caMi, ajie Bxe y (opMi MiHIaTIOPH.
MiHiaTIOpHCTH eKclepuMeHTyBanu 3 (apOamu,
300paxyBanu (Girypm y TOBHHHA 3piCT, HAaBITH
rpynu Giryp, DpUAUISIOYH YAMaTy yBary ApiOHIM
JeTansiM, IO poOWIO MOPTPETHY MiHiaTopy
HaOMIKEHOT A0 CBOTO Mail0yTHBOTO MOTY>KHOT'O
KOHKypeHTa — (oTorpadii. | numre 3 BuHAXOI0M
¢panny3pkuM  xymoxkaukoMm Jlyi  Jarepom 'y
1839 p. mareporumii  (cmoci®  ¢ororpadii)
MOPTPETHA MiHIaTIOpa MOCTYIOBO BTPATHIIA CBOIO

MOTTYJISIPHICTD, MOCTYTIHUBIIIUCH MicleM
¢dororpadysannio [1].
MiHiaTiOpHHHA MOPTPETHUI YKUBOIIHC,

MpU3HAYEHUN i1 MENANbHOHIB, HEBEIHYKAX
KOIITOBHUX CKPHUHBOK, HAPOAMBIIKCH B Haapax
1TFOMiHOBaHUX JITONHCIB CepennboBivus,
oQOpMHBCS SK CaMOCTIHHHMA BHJ MHCTENTBA B
no0y PeHecancy Ta JTOCSTHYBIIM CBOTO PO3BUTKY
MPOTSTOM HACTYIHHX KiJIbKOX CTOJNITh, HPAKTHYHO
Bi[pady CTaB MpPEeIMETOM KOJEKI[IOHyBaHHS.
[lopTpeTHi MiHIaTIOPU HABITH HOCHIIN K YaCTUHY
Opaciera ab0 MPUB’SI3yBaJId CTPIUKOI JIO OJATY
[9]. Cmouarky une OynuM mpHBaTHI KOJEKIIi.
Hampukian, anrmidchKuil MONITHK, MHCHbMEHHHK,
ICTOPHK, a TaKOX BIZOMHUI KOJEKI[ioHep Xopac
Yommon (1717-1797) HaBiTh MaB CHEIllaJIbHY
mady, y ki 30epiraB cBoi MiHiaTopu. 3aragoM
HOT0 KOJIEKITisl aHTHYHUX apTedakTiB cyciayBana 3
Maibke COTHEI0 TMOpPTPETHHX MiHIaTIop Ha
HNOMYJISIPHY B YacH KOJIEKLIOHepa TEMaTuKy.
Hacammepen, me Oyna 30ipka BiacHe Horo
MOPTPETIB Ta WICHIB HOTO POJMHU, cepel] SIKHX —
Horo 0arpko, mpeM'ep-MiHicTp Pobept Yommon.
Hapasi, 300paxenHs  PobGepra  Yommona,
MiHiaTIopa emaib Ha Miji, BuKoHaHa Kpictianom
Openepikok 3inke (6mu3pko 1743), mepenana 3
konekuii Posamingm Ta Aptypa [inbeptie 1o
Myseto Bikropii 1t Ans6epta y Jlonnoni [9].

[opTpeTHi MiHIaTIOPH HEPIJKO € YACTUHOIO
KOJEKI[il pI3HUX MHCTEIBKUX O00'€KTiB, IO
CTBOPIOE LIJICHy KapTUHY TOTO0 UM 1HLIOTO
XYJIO)KHBOTO CTHIIIO a00 iCTOPHKO-KYJIBTYPHOTO
nepiony. Hanpukman, komekmis Poszaminam Ta
Aptypa T'inGeprtiB, y skiii 3i0pani 1oBeNipHi
nieieBpu OpUTAHCHKOTO Ta 3arajioM
€BPOIIECHCHKOTO MPUKJIIaTHOTO MUCTEITBA,
00'enHy€e B co0i HACTYITHI KOJEKIIHI €KCIIOHATH:

1. Iloptperna wMiniatiopa, 1781, Amnrmis,
po6ora Morana Ienpixa Xeprepa;

2. IloptperHa MiHiaTIOpa y IIOBEH 3pICT,
1825, Anrmis, podora ['enpi boyna.

3. Mensypka (1600)

4, Tabakepka 1775-1780, Himeuunna,
po3pobiena XKanowm ['iitomom Kprorepom;

5. Tiapa, 6au3sko 1808, Itamnis, BUTOTOBJICHA
Real Laboratorio Ta Opificio;

6. Kybok, Omuszpko 1600, Himeuunna,
urotoBiennit Camyenem Kaccobepom ta ['ancom
Keccobepowm;

7. Crin, 1861, ITamis [4].

Cgoro konekito cep Aptyp l'inbept (1913—
2001) momapysaB BenukoOputanii y 1996 p. 3a
HOTO CIIOBaMH, BiH 31 CBOEIO TEPIIO0 JAPYKUHOKO
Pozamiamoro 30mpany KOJEKITI0 depe3 JIF000B 10
KpacuBuX pedeil. [lompyxoks Ou3aifHEpiB Malo
TapHUH CMaK, 1110 BiIOWIOCS 1 Ha IXHROMY ITiIXO1
mo ¢GopMyBaHHA KOJEKIii, SKy BOHH TIOYail
30upatu 'y 1960-x pp., 3BepraroUmHch 3a
KOHCyNbTalissMu W A0 ekcrepTiB. OcHOBOIO
3i0panHss Oynmu cpiOHI W 3070TI TpeIMeTH
(ckpuHBKH, KyOKH, Tabakepku), a TaKOX
eManboBaHI MiHiaTIopu Ta Mo3aiku. 30Kpema,
cepell TOPTPETHUX MIHIATIOP € 300paKCHHs
koponesu Llapmorra, kopons [Ipyccii ®@pimgpixa 11
Benuxoro, Hamoneona bonamapra, mpem'ep-
MmiHictpa cepa PoGepra VYonmona, ¥oro cuna
Xopaca VYonmona. [likaBum € 300pakeHHS
MiHiaTiopHoTO Torpyans Hamomeona boramapra
Ha Tabakepli B KpyrioMmy oOpamieHHi. Ha iioro
[ie4ax — IMIeparopchbka MaHTis, a TOJIOBY
MPUKpAIIAE 30JI0THB JIABPOBUH BiHEIIb.

[Iporsrom  1965-mouatky  1970-x  pp.
konekiis [inbepriB Oyna mpezacTaBieHa Jis
ornsity B My3ei muctents Jloc-AHpkeneca, e s
Hei Oymu BuiineHi okpemi 3amu. Aprtyp l'inbept
3aMnpoBajiB JJIs BiABIAyBa4iB PO3IJIsi MIHIATIOP
3a JIONIOMOTOI0 JIyNKM, a TaKOXX CIHOHCOpPYBaB
HayKOBI JOCIIDKEHHS IPEMETIB CBO€T KOJEKITii. 3
2000-ro poKky eKCITOHATH KOJICKI[iT BUCTABIISLTUCS B
Comepcer-xayci (anmi.  Somerset House) y
Jlonnoni, a 3 2008-ro — y My3zei BikTopii Ta
Anboepra (Jlonnon). Konekuis ckmagaeTbest 3
osm3bko 1200 excrionaris [12].

3arasioMm y paHoMy My3ei — 30epiraerbcs
konekuis 3 2000 moprperHux winiatiop. Lle
HaliOinpma Konekuis y BemukoOpurawnii, y skii
MPECTaBICHUI PO3BUTOK IIbOTO BUAY >KUBOIUCY
mpotsirom XVI — XIX ct. Cepen moprperiB sk
300paXKeHHs MOHApIIMX O0ci0, Tak 1 YKUMallo
300pakeHb aBTOTIOPTPETIB UM 1HIIUX XYJA0KHUKIB
a00 X HEBCTaHOBJICHHUX OCi0:

1. Ioprper-orpymast kopojieu Dpaniiii
Karepuan Meniui, xynoxuauk @pancya Kiye,
Opanuis, 6x1m3bK0 1555.

2. Tloprper-morpyans KOpOJIEBU-KOHCOPTA,
yerBeproi  npyxuHu [enpixa VIII  Anen

Knescwkoi, xynoxuuk ['anc ['ombOeiin, AHTIIIA,
1539.
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3. I'epror PefixmiTaacbkuii B AMTUHCTBI, Ha
moBHUH 3picT, xymoxHuk JXaum barmct Icabe,
omu3bpko 1818, Opanis.

4. Tlapaguuit  moptper Mapko  Piuui,
xynoxHurs Pozams6a Kap’epa, Ommssko 1724,
ITamis.

5. Asronoprpet xyaoxxuuka xxona Cmapra,
1797, Aurmis.

6. AxBapenb Ha CIOHOBIH  KicTmi 13
300paxeHHsIM Binbsima IleliTinenna, XyqoxXHUII
Capa biddin, 1811, Aurmis.

7. HeBigommii xyomuuk (MMOBIpHO, cep
Openepik Asryct J[’Ecrte), xynoxuHuk Piuapn
Kocgeit, 1799, Anrmnis [10].

My3eil cBOIO mepury HMOPTPETHY MiHIaTIOpy
mpunbaB y 1857 p. Lle OyB pik BiIKpUTTS My3el0
s myOniku. Bin Toai MaB HasBy Mysei
[liBmennoro  Kenciarrona. Ha  mpunbaniii
MiHiaTIOpi OyB 300pa)kK€HHI TOPTPET KOPOJIEBH
€muzasetu . ABtop — Hikonac T'imespn (1547
1619). Murenr — BIIOMHIA  NPEACTaBHUK
Oputancekoro  BimpomkeHHs,  [oBemp — Ta
xynoxuuk. [Ipoxkusim aeskuit yac y LIBeinapii,
MOJIOJM OpUTaHEelh BUBYMB (paHIy3bKy MOBY Ta
Ha/IUXHYBCS MICIICBUMHU MHUCTELLKUMH
TPaAUIIAMHA, SKi BXKe OyNIM TPOCIKHYTI iesIMHU
Penecancy. IloBepnyBuiuce a0  Jlonmony,
lnnespn Ha  mepmux mopax  MpaiioBaB
miaMaiicTpoM y  roBermipa Koposieu PobGepra
Bpennmona. TorovacHi oBenmipu Mald IIHPOKY
crieliamizanico Ta 3alManucs 00pa3zoTBOPUUM
MHUCTELTBOM, I'paBilOBaHHSIM, BMIJIM [IPALIOBATH 3
pI3HHMH MarepiallaMu, OKpiM KOIITOBHOCTEH.
Takox 3Hanucs Ha XiMii, O OyJI0 HEOOXiTHUM Y
poboti. Monoaunii Hixonac Takoxx OyB BIIpaBHUM y
MaJIIOBaHHI ¥ IOYaB ONAHOBYBaTH MHCTELTBO
Miniatiopu. ¥ XVI cr. anriilickka MiHiaTIopa 0yiia
OJTHOYACHO 1 TOPTPETOM, W MpHKpacorw. Mureinb
HACTIIbKM BIPAaBHO ONAHYBaB 1€ CKJIAJHE
MHUCTETBO, TOETHAHE 3 TEXHOJOTISIMHU, IO
HEBJ/IOB3i cTaB OQIIIfHUM MiHIATIOPUCTOM Camoil
KoposieBH €nuzaBetn [, sdka Mama BiacHy
KOJIEKLIIO MiHiaTiop, 30epiratouu ii y creniaabHin
madi y cebe B cnanpHi. TBopua MaHepa Hikomnaca
lNnnespna Oyia BIANOBIIF0 HA 3alUT CMaKaMm
HOro  apUCTOKpAaTHYHUX Ta  MOXKHOBJAIHHUX
3aMOBHUKIB. BiH ToeaHaB y cBoiXx po0oTax SK
SJIIEMEHTH TI3HBOTO BijpojpkeHHs, Tak 1 paHHE
Oapoko. Iliciast ceMupiyHOro HaBYaHHS BiH CTaB
wieHoMm ToBapuctBa foBenmipiB (1569), 3acHyBaB
CBOIO MalCTEpHIO, Jie TIPaIfoBaB pa3oM 3 OpaTamu.
VY untr06i 3 Enic Bpennon, 70HbKOI0 HOT0 BUHTENS
Pobepra, Hapoamiiocs cemepo niteit. JlocteMeHHO
HeBiIOMI matTu  HWoro TparieBIamTyBaHHS
MPUABOPHAM  MIHIATIOPUCTOM Ta  FOBEJIIPOM.
Onnak icropist 30eperyiia HaMm HaTy HOro mepuroi
MiHiaTiopu — 1572 p. Takoxx #Horo aBTOPCTBY

176

Kapnos B. B.

HaJeKUTh IBa BiAOMHX MopTpera €nm3aBetu |
(«Denikcy Ta «llemikany, 1572-1576). Bimomuii
TaKOXK TMOPTpeT-MiHiaTiopa QaBopuTa KOPOJIEBU
rpaga Jlectepa aBTopcTBa [imnmesipaa. Muteup y
CBOI#1 TBOPYOCTI HE OOMEKYBaBCS KOPOJIEBOIO Ta ii
(haBopurom. Cepen ioro TBOPUIOTO TOPOOKY — Iiia
rajepess MOPTPETHUX  MIHIATIOP  TOTOYaCHOI
oOpurancekoi 3Hari [7]. Ilomo icTopuko-
KyJIbTYPHOI Ta MHCTEIBKOi I[IHHOCTI TOpTpeTa
€mmzaBetu I, TO BiH chmpaBai  yHIKaJIBHUIA
Miniatiopa  po3MilieHa B~ €MalbOBaHOMY
30JI0TOMY MEJAIbIOHI, KPUIIKa SKOTO 03100JIeHa
JIOPOTOIIIHHUM KaMiHHAM. Taka 30epeKeHICTbh
JaBHIX MIHIATIOp € PIAKICHUM SIBUILEM, OCKiIbKH
TepeBaykHa OUTBIIICTE METATBHOHIB THX 4YaciB
3ro10M OyJIH 3HHUIIEHI — PO3i0paHi Ha JOPOTOIiHHI
MeTaju Ta kamei [8].

[lopTpetHi MiHiaTIOpU € B KOJEKIISAX
0araThOX XyIIOKHIX MYy3€iB CBITY, Cepe]l HUX:

- Myaseit Konae (3amox IlanTiiii Ha miBHIY
Big [lapuxky);

- Jlysp (Ilapm);

- Myasei Bikropii Ta Ansbepra (JIoHI0H);

- bpuTaHcbKiii  KOpOJMIBCBKIM  KOJIEKLil
(Bingzop);

- Merpononiten-my3eii (Hpio-Hopx).

MaeMo 3a3HaUWTH, MO MY3€HHI EeKCIIO3MIii
VYkpainu Takok MaloTh y CBOEMY apceHali YyJ0Bi
KOJIEKLIi MOPTPETHUX MiHiaTIop. 3yMUHUMOCS Ha
KOJIEKIiT BiHHHUIIBKOrO 00JaCHOTO XYHA0XKHBOTO
My3€el0.

VY Konekuii 3aXiJHOEBPONEHCHKOrO0 MUCTELITBA
YUHHE Miclie HaeKUTh xkuBonrcy Ppanii. CtaHoM
Ha 2020 p. ekcmosuilis Oyna mpejacTaBiIcHA
MiHiaTiopHIMH niopTpeTamu KiHist X VIII ct. 3 Hux —
8 "onoBiunx ta 14 xinounx. Lle — pogunaHa cepis
KoponiBchkux oci0 @pannii V-XVIlcr. Ha
nopTperax 300paKeHI MPEICTABHUKH JUHACTIN
Meposinris, Kanerunris, Bamya. 3okpema,
NOPTPET OCTAHHBOTO TIPEJICTABHUKA JIMHACTIl
Banya T'enpixa III (pp. Henri III, 19.09.1551-
2.08.1589) Bpakae TEXHIKOW Ta MaHCTEPHICTIO
BUKOHaHHS. BiH Hammucanuii Ha TUIacTHHI 3i
CJIOHOBOI KICTKH akBapeiumo. Pemita moprpeTHHX
MiHIaTIOp KOJNEKLil My3€l0 BHUKOHaHA ONiIHHUMHU
¢apbamu mo moBKy. € B KONEKWil W Hamagku
SApocnaBa Myaporo (983/987 — moruit 1054). Le
cuH KoponeBn AnHU KuiBcpkoi (0mm3pko 1032 —
5 BepecHs 1075) ta kopons ['enpixa I (4 TpaBHs
1008 — 4 cepmust 1060), Bayk @imin I (dp. Philippe,
23 tpaBus 1053 —mumens 1108). A Takox nmpaBHYK
kuiBcbkoro k3, cuH @imimal Tta beprn
lomnanncekoi (¢p. Berthe de Hollande, 1055—
1094) — JIromosix VI 3 mumactii KameTuHris
(1081/1078 — 1137).

[logo XiHOYMX MOPTPETiB, TO BOHHU
OXOIUTIOIOTH ~ 300paXK€HHS  KOpPOJIEB  IT SITH
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(dhpaHITy3BKHX TITHACTIH - MepoBiHTiB,
Kapominris, Kamerunris, Bamya i byp6onis. Ha
OYMKY  JOCHIHHMKIB ~ MY3€WHOI  SKCIO3MIIii
MOPTPETHUX MiHiaTIOp BiHHWIBKOrO 00JaCcHOTO
XYIOXXHBOTO  MY3€l0, HasSBHICTh 300pakeHb
KOpOJIeB YCiX (paHIy3pKHX TUHACTIA IO3BOJISE
3pOOHUTH MPUITYILEHHS, O Ha 30epiraHui y mysei
3HAXOAUTHCS JIMILE YAaCTUHA KOJNEKLIi HOPTPETHUX
MIHIaTIOp, $Ka, BIpOTiAHO, MpPEICTaBI€HA yciMa
MOHApXaMH (paHIy3bKHX JMHACTIH. MMOBipHO,
Taka KOJEKLis TMOPTPEeTHUX MiHIaTIOp MOrja
MOTpamuTH 10 Mar"atiB  IloTompkux,  sKi
npuiiMany y cede B rocTsx B TyabunHI NPOTATOM
1792-1819 pp. npencraBuukiB auHactii BypOoHiB.
BuBdeHHS KONEKIi TOPTPETHHUX MIHIATIOp SK
BIIKpMBA€E 3aBiCy TaeMHHUIb HaA JACIKUMH
300paKeHHAMH, TaKk 1 MOPOMKYE HU3KY HOBHX
3aMrTaHb: YoMy 3 22 MiHIATIOp OJHA HAIHCaHa Ha
KICTIII aKBapellTio, TOMAI SK pellTa BHUKOHAHI
oniiHUMHM  ¢apbamMu; 3a SKUM  IPUHIUIIOM
oOupanu, Koro 300pa3uTu Ha MiHiaTiopi? Apke 3a
CTOMITTS (PpaHITy3bKOT MOHAPXIil 3MIHIITIOCS KUTbKa
JMHACTIH, KOPOJIi YacTO OAPYKYBAIUCS MO KiJIbKa
paziB. ToOTo, HaykoBi  MiKAWUCIHMILIIHAPHI
JOCIHIKEHHS U BUBYEHHS KOJIEKLIii HOPTPETHUX
MiHIaTIOp (paHIy3pbKHX MOHApIIUX Oci0 1IIe
TPUBAJINHN Yac 3aIUIIATUMYThCS aKTyaabHUMH [17;

18].

HaykoBa  HoBM3Ha. [lo  ykpaiHCBKOro
HayKOBOT'O MHUCTEITBO3HABYOTO JHCKYpCy
3aIllpOIIOHOBAHO 00roBOpEHHS CIIEKTPY

MNOPTPETHUX  MIHIATIOp,  NPEACTaBIEHUX B
My3eHHHX Kosekuisx. Ha koHkpeTHUX mpukiagax
MPOJIEMOHCTPOBAHO  BAXKIWBICTH  MOPTPETHUX
MIHIaTIOp B My3€HHHUX KOJEKIIiSX SIK 3 €CTETUIHOTO
NOMJIAAY, TaK 1 3 MOMIALY iXHBOTO 3HAYEHHS IS
HAYKOBOT'O BUBYEHHSI PO3BUTKY iCTOpPil KyIbTypH
Ta MHCTEIITBO3HABCTBA.

BucnoBku. [lopTperHi MiHIaTIOpH B KpaiHax
€Bporin  Oe3mocepesiHbO  MMOB’s3aHI K 3
MHUCTEITBOM  KHI)KKOBOI ~ MIHIATIOPH  4YaciB
CepenHpoBiUYsl, Tak 1 3 1CTOPIEI0 KOPOTIBCHKHX
JUHACTIN Ta apuCTOKpaTii 3arajiom.
IocrynmuBmucey Mictiem dororpadii y XIX cr.,
MOPTPETHA MiHIaTIOpa, 3aBISKH 30€peKEHOCTI B
NPUBAaTHUX Ta MY3€HHUX KOJEKLiAX, cTajia
YaCTUHOIO KYJBTYPHOI CHaJIIMHU Ta (QOopMye
IITICHE YSIBJICHHS MPO 30BHINTHICTE KOHKPETHUX
iCTOpUYHUX 0cCi0, iXHIH Crmoci0 JKHUTTSA, OJIST,
3a4iCKM, MOJy B IIE€BHI 1CTOPUYHI MEPIOAU TOILO.
Marepianu Ta TEXHIKM BHUKOHAHHS CIYTyIOTh
UTIOCTpaTUBHUM ~ MaTepiajloM sl  BHBYCHHS
TEXHOJIOTIYHOTO  PO3BUTKY mpoTsirom XVI-
XIX cr. Takox MOPTPETHI MiHiaTIOpH
NEMOHCTPYIOTb  JIOCHiHMKaM  CMaku  Ta
BIIOJIOOAHHS MMWTLIB Ta 3aMOBHHUKIB B IIEBHI
icCTOpHUYHI TIEpiOAY Ta B THX UM 1HIINX KpaiHaX, 110

JIO3BOJISIE  OUTHIII  OMYKJIO BUBYATH  iCTOPIIO
MTOBCSKICHHS.

[lepcniexkTrBM  MOJANBIMIMX  JOCIiIKEHb
BOauaeMo B HEOOXiAHOCTI BUBYEHHS! MOPTPETHUX
MIHIATIOp SK ICTOPUYHHX Bi3yaJdbHUX JDKEpEN B
Olorpadicturti, ictopii mumomarii, ictopii
KyJIbTypu €BpOmH, icTOpU4HOi reorpadii.
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