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AOCJIZKEHHA IOPTPETIB MOHAPXIB ABCTPO-YI'OPIIAHHA (XVIII CTOJITTA)
3 KOJIEKIII YEPHIBELIBKOI'O XY/J1OXHbBOI'O MY3EIO

MeTo10 cTaTTi € BBEJCHHS 0 HAYKOBOTO 00Iry HOBOI iH(opMalii Moo aTpulyuii MopTpeTiB HEBIIOMUX 0Ci0 31
360ipkn UepHiBeIbKOT0 XyJOXKHBOTO MY3€l0 Ta PO3IJIAJ MPOLECy BUBUEHHS I[MX TBOpiB. MeTomoJI0ris 10CTiTKeHHS
nependavyae BUKOPUCTAHHS PI3HOMAHITHHX METOMIB: iCTOPHYHOTO, CHCTEMHOTO, BepH]IKalii OTpUMAaHHX [aHHUX,
MHCTENITBO3HABYOTO Ta ITOPIBHAIBHOTO aHAJII3y, TOIO. 3aCTOCYBAaHHS IUX HAYKOBUX METOIB J03BOJIMIIO yCEOIYHO Ta
00’€KTHBHO BHBYHMTH Il CHCTEMAaTH3yBaTH HAsBHI B PI3HMX [DKEpeNax BiJOMOCTI IIOAO AOCIIKYBAaHUX JKHBOIHCHHUX
po0ir, 3’acyBaTu iMeHa mopTperoBaHHX. HaykoBa HOBHM3HA pe3yibTaTiB JOCIHIIKCHHS IOJITAE B TOMY, IO BIIEpIIE
OyJo MpoaHaIi30BaHO CTIJIICTHYHI PHCH TBOPIB, BISBICHO MOAIOHICTE My3eHHUX KapTHH 3 MOPTPETaMH, BUKOHAHUMH
iHmuMEu eBporefickkumu MUTIIME X VIII cT., BU3HAUEHO 3MalbOBAaHUX XYNOKHHUKAMH OCI0 — TpaBHUTENIB ABCTPO-
VYropcbkoi immepii, Yac BUKOHAHHS Ta IPOBEHAHC NOpPTpeTiB. BHCHOBKH. BHBUEHHS >KMBONMCHHX HOPTPETIB, LIO
Haniinum 1o koyekiii YepHiBenbKOro Xya0KHbOro Mysero, sik «I[loprper xinkm» i «[lopTper 4onoBika» HEBiIOMHUX
aBTOPIB, PO3IOYAIOCS 3 aHAJI3y CTHIICTHKH, IO JIalo 3MOTY OPIEHTOBHO BCTAHOBUTH Yac CTBOPEHHs 300pa)keHb SIK
npyry nonoBuHy XVIII cT., kKomu B 00pa3oTBOPUOMY MHCTENTBI €BpONM MaHyBaB CTHJIb POKOKO, IO TMOAEKYIH
HaKJIaJIaBCsl HA OLIbLI JIaBHI TPaAMIil CTBOPEHHS MapaHUX MOPTPETIB, U KOTPUX XapaKTEPHOK Oyna MiJKpecieHa
CTPUMaHICTh Ta JIesika YMOBHICTb 1 INIONIMHHICTD y TpakTyBaHHI hopmu. [lonanbina pectaBpaltist Ta J0CIiIKEHHS pooOiT,
30KpeMa, 0cOOIMBOCTEH KOCTIOMY, aTpHOYTIB Ta HArOPOJ HAa HOPTPETI MOJIOJIOTO YOJIOBIKa, JAJIK 3MOTY IIPHUITYCTHTH, 1110
Ha MOPTPETi 300pakeHO WICHIB OHIET 3 KOPONMIBCHKUX poauH €Bporu. [lopiBHANEHUI aHAl3 BUSBUB, IO KAPTHHU 31
30ipKH MY3€I0 € MapagHUMH MOPTpeTaMH iMreparpuili ABctpo-YropmuHu Mapii Tepesii (1717-1780) Ta ii cuHa
immeparopa Mocuda 11 (1741—1790). Bixnaiineni ananorii 3 mogiGHUME TBOPAMH €BPOIEHCHKUX MAHCTPIB JOMOMOTIH
TaKOX BCTAHOBUTH, 1[0 3pa3KaMH JUISl TIOPTPETIB 3 My3eto y UepHiBIIX CIyryBaiu poOOTH K NPUABOPHHUX XYHOKHHUKIB
MX MOHApXiB, 30kpeMa, Mo3eda Xikens Ta AuTona Gon Mapona, Tak i po6oTH iHIMX MUTLIB. Busuenns Giorpadiii
MOPTPETOBaHMX Ta Yac BUKOHAHHS POOIT, sIKi CTAJIM 3pa3KaMHu, MiATBEPAUIIO 1 MIOIepeIHE AaTyBaHHs TBOpIB — 1770-Ti pp.

Kniouogi cnosa: esponeiicoknii xusomchuii noprper XVIII cr., Bykosuna, Mapis Tepe3is, Hocud II, arpubyuis.

Mishchenko Iryna, Candidate of Art History, Associate Professor, Professor at the Department of Art Examination,
National Academy of Culture and Arts Management

Study of Portraits of Austro-Hungarian Monarchs (18th Century) from the Collection of Chernivtsi Art
Museum

The purpose of the article is to introduce into scientific circulation new information regarding the attribution of
portraits of unknown persons from the collection of the Chernivtsi Art Museum and to examine the process of studying
these works. The methodology of this study involves the use of various methods: historical, systematic, verification of
the received data, artistic, and comparative analysis, among others. The application of these scientific methods allowed
to comprehensively and objectively study and systematise the information available in various sources regarding the
studied paintings and discover the names of the portrait subjects. The scientific novelty of the research results consists
in the fact that for the first time the stylistic features of the works were analysed, the similarity of museum paintings with
portraits made by other European artists of the 18th century was revealed; the faces of the rulers of the Austro-Hungarian
Empire depicted by artists, the time of execution and the provenance of the portraits were determined. Conclusions. The
study of pictorial portraits that entered the collection of the Chernivtsi Art Museum, such as "Portrait of a Woman" and
"Portrait of a Man" by unknown authors, began with an analysis of stylistics, which made it possible to roughly establish
the time of the creation of images as the second half of the 18th century, when in the fine arts of Europe the rococo style
prevailed and in some places overlapped with older traditions of creating ceremonial portraits, which were characterised
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by emphasised restraint and some conventionality and flatness in the interpretation of form. Further restoration and
research of the works, in particular the features of the costume, attributes and awards in the portrait of a young man,
allowed to assume that the portrait depicts members of one of the royal families of Europe. Comparative analysis revealed
that the paintings from the museum's collection are ceremonial portraits of Empress Maria Theresa of Austria-Hungary
(1717-1780) and her son Emperor Joseph Il (1741-1790). The found analogies with similar works of European masters
also helped to establish that the works of the court artists of these monarchs, in particular, Joseph Hickel and Anton von
Maron, as well as the works of other artists, served as models for the portraits from the museum in Chernivtsi. The study
of the biographies of the portrait subjects and the time of execution of the works, which became samples, also confirmed

the preliminary dating of the works — 1770s.

Keywords: European pictorial portrait of the 18th century, Bukovyna, Maria Theresa, Joseph I, attribution.

AKTYyallbHICTh TEMU JIOCIHIDKEHHS.
OnuHS0YNCh y My3€el, TOBOJII 9aCTO CTUKAEMOCS 3
THM, IO Ha ETHUKETHI MHCTEIBKOrO TBOPY
3a3HaueHo «HeBimommii xymoxuuk. Iloprper
HEBIIOMOI», TIONpH Te, IO Ha TIOJIOTHI —
300pakKeHHS KOHKPETHOI JIIOAMHH, PEATbHOI0
0co06or0 OyB i cam aBTop poboTu. Toxk onHierO 3
HaWBAXIIMBIMIMX 1 IIKaBUX CKJIAJOBUX HAYKOBOL
TiSUTBHOCTI  My3€iB € TIparHeHHs BiTHANTH
BTpaueHy icTopiro BHUKOHAHHS, iMeHa
MOPTPETOBAaHMUX Ta aBTOpIB POOIT, [aTyBaTu iX,
3MIACHUBIIMA SKOMOTa JOKIAIHINTy aTpUOYIIit0
CKCIOHATIB. Y myOmikamii BHCBITICHO camMe
MpoIIeC TOCITIKEHHS KapTHUH, B PE3YJIbTATI SIKOTO
BIAJOCS HE TUIBKM BH3HAUYUTH 4YaC iXHBOTO
CTBOPEHHS, a i BCTAaHOBHTH IMEHAa 3MallbOBAaHHX
JIOJEH.

Amnaiis IOCIIIKEHD JIOBOUTh, 1110,
HE3BAXKAIOYM Ha 3HA4YHYy MOTpedy B aTpuOymii
TBOpIB, 5Ky BiJUyBatoTh My3ei YKkpaiHu, 1s tema
HE TaK BXKE W 9acTO CTa€ MPEIMETOM PO3IIISIY B
HaykoBux  ctartsax. LlompaBma, mpotsarom
OCTaHHIX POKiB, BHACIIJIOK PO3BUTKY
BITYM3HSIHOTO apT-PUHKY Ta OLIBIIOT JOCTYITHOCTI
iHdopMmarii uepe3 mepexy [HTepHeT, 30iMbIIMIaCS
KITBKICTh myOmikarifi, mo Tak YW IHaKIIe
TOPKAIOTBCSI MIPOIIECY Ta Pe3yJbTATIB EKCIEPTU3N
i arpuOyuii TBopiB >xuBomucy. Cepea Takux
JIOCIIKEHD MOYKHA Ha3BaTH myOikarii
O. AugpianoBoi Ta C. bickynoBoi, 30kpema
«Ipyntn  xuBommcHux  TBOpiB  XX-XXI cT.
JochimkeHHs, aHalli3, MOMIJIMBOCTI JaTyBaHHS
(2022) [1], «HdocmimkeHHS TEXHIKA >KUBOIHCY
Kupiaka Kocranzi nuissxoM MyJibTHAHATI THYHOTO
BUBYEHHS ONTHYHMUMU Ta (i3MKO-XIMIYHHUMU
metonamu (2023) [2], M. Opnuk, O. AHapiaHOBOI,
C. BickynoBoi Tta T.®opmaniok  «[loprper
HEBIJIOMOI JKIHKM 3 00pa3oTBOpYOro 3i0paHHs
HMIY» (2017) [4].

[Ipore BuBUeHHS KoJeKMii YepHIBEILKOTO
XynoxkHbOTO My3ero (UXM) posmouanocs q0BoJ
IMi3HO, OCKIJIbKK My3ei 0yio ctBopeHo 1988 p., a
pecTaBpalisi Ta JOCIHIIKEHHS EKCIIOHATIB CTajlo
MOJKJIMBUM JTUIIIE 3TOJIOM 1 TIPOJIOBXKYETHCS HUHI.
[Tix gac cBoro 3acHyBaHHSI UYXM OTpHMaB YaCTHHY
TBOpiB 31 30ipku YepHiBeUbKOro 00JIaCHOTO
KPa€3HaBYOTO My3€10, KyJJH BOHHU, CBOEIO YEProIo,

Hamiiou  micns 1944 p. 3 BykoBuHCBKOTO
KpaitoBoro my3ero ta €mapxialbHOTO MY3€10 IIPH
BykoBuHCBHKIH TpaBociaBHIH  KOHCHCTOpPii Yy
Yepnisix. Haxxanb, 3HauHa KiJBKICTh €KCIIOHATIB
3 My3eiB OpaAsSHCHKOTO Jacy Oyma mepenana 0e3
HaJCKHUX I1HBEHTAPHUX OMMKCIB, a MOACKYIH
HaBiTh 0e3 OyJb-IKHX AOKYMEHTIB, SIKi CBIIYMIN
Om 1mpo iXHE TIOXOKEHHS Ta  ICTOpIIO
noOyTyBaHHs, IO JOAATKOBO YCKJIAJHIOBAJIO
npotiec igeHTUudikamii pooit. Okpim TOro, 1Ii TBOPH
Haaiinum 1o YXM y noraHoMy CTaHi 30€peKeHHS
i morpeOyBamu TIpyHTOBHOI pectaBparii. Lle
CTOCYETBbCS 1 0araTboX TIOPTPETiB, HAasSBHHUX
choronHi y (oHmax Ta ekcnosuiii XyJI0XKHBOTO
My3€l0, 30KpeMa W THX, IO PO3TISHYTI B JaHii
myOmikarii. ToX Ui BUBYEHHS IIMX TBOPIB
BOXIMBUMHU OyIH MEpeaoBCiM JpKepena (HayKoBi,
apxiBHI Ta Bi3yallbHi), TOB’s3aHI 3 iCTOpI€rO
ABCTpo-YTrOopchbKOi imMImepii, 10 CKIagy sKoOi
Bykosuna Bxommina 3 kinng XVIer. mo
1918 p. [6, 2; 13, 8-9, 24-25; 17], B IKUX BMIIIICHO
penponykuii MOPTPETIB; JOKYMEHTH 3
HepxaBHoro apxiBy YepHiBenpkoi obOmacrti, y
KOTPUX HIEThcs MPO 3acHYBaHHS OyKOBHHCBHKHX
Mmy3eiB Hanpukinm XIX — Ha nodatky XX cr. [3].

BaxuimBuM KepesioM CTalld TakoX CalTH 3
icTopii MwHCTenTBa Ta CTOpPIHKH My3eiB 1
PI3HOMaHITHUX ayKIIIOHIB 3 MPOJAXy IMPEeIMETIB
aHTHUKBapiaTy, Ha SKUX MOXHa BigHAWTH
penpoyKilii TBOpiB Ta iH(opMaIliiro mpo Hux [8; 9;
10]. Tlpore, Bci mi BiIOMOCTI TOTpeOyBan
peTenbHOr0  BUBUEHHS M cucreMaru3anii,
pe3yAbTaTOM SIKMX CTaja aTpuOyLisl MOPTPETiB 3
xonekii YXM.

MeToto cTaTTi € BBEACHHS [0 HAyKOBOTO
o0iry HoBoi iHdopmamii momo arpuOymii
MOPTPETIB  HEBiAOMUX  OCi0 31  30ipku
UepHIBEIILKOTO XYJI0KHBOI'O MY3€I0 Ta pPO3TJIsI
Mpo1ecy BUBYEHHS LIUX TBOPIB.

Buknan ocHoBHOro Matepiaiay. TBopH, mpo
Kl WAeThCs, Hamidnum 10 YepHIiBEIBKOro
XYZO)KHBOTO My3€l0 3 KoJeKuii YepHiBelbKoro
oOmacHOro KpaesHaBuoro mysero sik «lloprper
xiHKM» 1 «[lopTpeT 4osoBika» poOOTH HEBITOMUX
MaiicTpiB. Pobotr moTpebyBamu pectaBpariii, aake
CTaH iX 30epekeHHs Ta 3HAaYyHEe MOTEMHIHHS
300pakeHb, sKi Maibke HE MPOYUTYBAIHCS, HE
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JIaBaIId 3MOTH JIOCIIUTH €KCTIOHATH. [ pyHTOBHE
BHUBYCHHS Ta aTPHOYIIisl TBOPIB CTAITH MOKIUBUMU
TITBKH micis pecraBpaiiii, 3IiACHEHOT
Hanionansaum HAYKOBO-peCcTaBpaliiHIM
1eHTpoM y Kuesi.

JlocmimKeHHST CTHIICTHYHUX pPHC, MaHEepH
BUKOHAHHSI Ta KOCTIOMIB IOPTPETOBAaHHX OCi0
J03BOJIMIIO PHUITYCTHUTH, 1[0 IOPTPETH € TTAPHUMH,
1 BH3HAUMTH TUPHONM3HY [aTy iX CTBOPEHHS —
1770-11 pp. Omar Ta HasBHICTH iCHAHCHKOTO
opaeHa «30JI0TOT0 pPyHa» Ha Y0JI0BIYOMY MOPTpPETi
3aCBiTUyBaH, 10 3MaTbOBaHO ocib
KOPOJIIBCBKOTO ~ TMOXOPKEHHA, a caMe —
aBcTpiiicbky iMmepatpuui Mapiro Tepesito (1717—
1780) Ta ii cuna immepatopa Mocuda II (1741—
1790).

[linTBep/VKCHHSAM LBOTO CTaB MOPIBHSIBHUN
aHami3 OKIHOYOTO TOPTPEeTy 3 YHCICHHUMHU
300paxennamu Mapii Tepesii. Cepex HuUX —
YKUBOIIUC TEMIIEPOI0 Ha MinHii tactusi (1747 p.)
Ta BUKOHAHUI mactesuno noptper 1762 p. podotu
mBeldnapcekoro  xygoxxkuuka — JKana-ETbena
Jliotapa (Jean-Etienne Liotard, 1702-1789),
MOPTPETH IMIIEPATPHUIli, BHKOHAHI MPHUIBOPHUM
xuBommciieM  MapriHom BaH  MeiiteHcoM
Momonmum (Martin van Meytens der Jiingere,
1695-1770) Ta inmi. Cruparounch Ha Ii JAaHi,
MOJKHA CTBEP/KYBATH, 110 Ha KIHOYOMY OPTPETi
300pakeHO epLrepIOrHIO ABCTpIHCBKY,
KoposieBy  Yropmad 1 boremii, BenmKy
TepIOTHHIO TOCKAHCBKY 1 PHMCHKO-HIMEIBKY
iMniepatpuito Mapiro Tepesiro.

B kaprtuni, mo Hanexuts UXM, Ha HIill —
cKopOOTHE BOpaHHs, TOX, IMOBIPHO, MOPTPET
BUKOHAHUM TICIIA cMepTi i YoNoBika — micaps
@panua I Credana y 1765 p. Lle miarBepikye i
TIOTIEPETHE AaTyBaHHA ekcroHaty 1770-mu pp.

IcHye 3HawyHa KiNbKICTH MOPTpeTiB Mapii
Tepe3ii, 7e BoHa 300pakeHa caMme y KajloOHOMY
BOpaHHi, 30Kpema, CTBOPEHI  MPHIBOPHUM
XynoxkHHKOM Mapii Tepesii Ta MHocuma II
Mozepom Xikkenem (Joseph Hickel,1736-1807),
AnTtoHOM (oH Maponom (Anton von Maron,
1733-1808) 1772—-1773 p. (auni 30epiraerbes y
3aMKy Schonbrunn B ABsctpii), MaptiHoM BaH
Metitencom Momommmm [17, 193-196], XKozedom
Hioxkpo (Joseph Ducreux, 1735-1802) Ta iioro
nociioparkamu, @piapixom ['erpixom drorepom
y 1776 p. (Friedrich Heinrich Fiiger, 17511818,
KapTuHa 30epiraeTbcs y manani Belvedere y
Bimni). 3a3Ha4unMO, 10 YacTHHA 3 IMX HOPTPETIB
HaOyna 0coOJaMBOI MOIMYJSPHOCTI 1 HaBITH Oymn
BU3HaHI odimiiHUMH 300pasKeHHAMHU
IMIIepaTpHili, TOX YacTO TOBTOPIOBAJIMCS 1HIITUMHU
maiictpamu [7; 8; 9; 10; 18]. Tak, rpasiopa
Bimessma VYurepa (William Unger, 1775-1855)
Oyna BHKOHAaHA 3 TIOPTPETY  IMIIEPaTPHIl
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aBropctBa AHTOHIO Ilenmini (Antonio Pencini,
1741-1799) abo Jlyi Kozeda Mopica (Louis-
Joseph ~ Maurice, 1730-1820),  MoxJIHBO,
HamManboBaHuM y 1775 p., 1e BoHa 300pakeHa
pa3oM 3i cBoimMu cuHamu [15; 16].

[Ipore, HaWOimbm OIM3IPKUMHU O TBOPY 3
My3eiiHoi 30ipku € odiuiliHuii moptper Mapii
Tepesii po6otu Hozeda Xikkems [11] a6o Kozeda
Hroxpo [12], ockinbky 00MaBa OPTPETH TOMIOHI
MK COOOI0 1 BIIPI3HSAIOTHCSA JIMIIEC JACSKUMHU
JeTasiIMA KOCcTIoMa. Xo4a caMe cepell OPTPETiB
aBropcTsa M. XikKenst MOKHA TOGAUNTH MOrPyIHE
(sx 1 B moptperti 3 konekiii YXM) 300paxkeHHs, a
poborta XK. {rokpo 3mansoBye Mapito Tepesito Ha
TTIOBHUH 3pICT.

Crmig 3ayBakKuTH, IO OOWIBA IIi MOPTPETH
Mapii Tepesii y BOpaHHI BIOBH MOBTOPIOBATIHCS
Haivacrime. Hammpukman, gppaHiry3pKa XyI0KHUIIST
MiHiaTiopu  Mapi-Bikryap Kakoro (Marie-
Victoire Jaquotot, 1772—1855) crBopuiia AeKinbka
MoIiOHUX 300paXKeHb Ha MOPLEIISAHI I COCYIIB 13
300paXeHHSIMH 3HAMEHUTHX XKIHOK y 1812 p. mis
CeBpchkoi ManydakTypu [7], a Bxe 1822 p.
MOBTOpHJIA €W MOPTPET B OBai Ui TaOaKepKU
Jromosuka XVIII (HUHI 3HAXOTUTHCS B KOJEKITIT
Jlyspa) [18]. BapianT 1poro »* mOpTpETy MOXHA
3YCTPITH y JIbBIBCBKOrO XynokHHKa JIyku
Jomuncekoro (011, 1745-1824).

[MapauM 10 1HOrO TBOPY € CTHIIICTUYHO
ONMM3BKWUU  YOJNOBIYMI TOPTPET, BUKOHAHHWI,
MOKJIMBO, TUM e MaicTpoM. Mapis Tepesis no
CMEpTi  4YOJIOBikKa  Oylna  PEereHTKO i
CITIBIIPABUTEJBKOI0 CBOTO CTapLIOr0 CHHA, TOMY
MOXXHA OyJO TPUIYCTUTH, II0 Ha MOJOTHI
3MaJIbOBAaHO aBCTPIHCHKOTO iMmepaTopa
Wocuda II, sxumit npasuB y 1765-1790 pp. 1le
HiATBEP/PKYE TOAIOHICTE MY3EHHOrO TBOpPY J0
noprperie  Mocuda II, cepen sxux — poGota
AnToHa don Mapona (1775) Ta iHIIMX MaKUCTPiB.
Ha rpynsx Hocuda II — opmen Mapii Tepesii
(naliBuIa aBcTpilickka Haropoja, 3acHOBaHA
1757 p.) Ha 4epBOHO-OLNIM po3erwi, NOBEpX
MyHJHpa — CTpidKa YepBOHO-OIJIOr0 KOJIBOPY 10
poro opaeHy. Ha mmi — opaen 3o10Toro pyHa Ha
YEepBOHIN CTPivLi.

Haii6mmxuum 10 moprpery Mocuda II 3i
30ipku YXM € mopTpeTH, BUKOHAHI MPUIBOPHUM
xynoxuaukoM HMosedom Xikkenem y 1771 p. [11],
B MOAAJIBIIOMY MOBTOpPEHI, AK oQiuiliHi mopTpeTH
MoOHapxa, Oaratbma MaiicTpamu  (iHOZI 3
He3HayHuMH 3MiHamu) [10].

LixkaBi BimOMOCTI TpO 3rajaHi MOPTPETH
3HaieHo y wMarepianax Jlep:kaBHOro apxiBy
UepHiBenpKoi obuacTi B 3ammcax
€. MakcuMoBHYa, B1JJOMOTO aKaJeMIgyHOI0
XYZO)KHUKa Ta O KMBONUCHS  ByKOBHHCHKOI
MHTPOTIONIT i BOIHOYAC CITIBpOOITHHKA
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€mapxiaJbHOTO MY3€0, IOJ0 EKCIIOHATIB ITHOTO
3aKiamy, SAKui Oyno po3mimeHo y Pesmpenii
mutpomnonuta bykosunu i lanmanii B UepHiBIX.
Ockinekn CraTyToM My3ew Oyno mependadeHe
00’eqHaHHS B KOJIGKIIII TBOPIB CaKpaILHOTO
XapakTepy, apXeoNIOTIYHHX Ta  ICTOPHUYHHUX
mam’STOK 3 MPaBOCIaBHUX MOHACTHPIB 1 LIEPKOB
Kparo, TO’K 3aKOHOMipHO, III0 B OIKCI MIHHOCTEH 3a
Ne 7216 Bim 1899 p. mepemiueHo TpeaMeTH 3
monactups y I'ymopi (IliBnenna bykosuna), cepen
axux I Bild Maria-Theresia, I Bild Josef II* [3,
apk. 80-81]. Cyxmsun 3 HOMepiB Ha 3BOPOTI
nopTpeTiB 31 30ipku YXM, e aiicHo Moriu OyTH
MOPTPETH 3 ILEPKOBHOTO MY3€l0, SKi 3roJoM
NOTpanuiu 0 ByKOBUHCBKOTO KpalioBOro My3€lo,
micas 1944 p. Oynu miepenaHi 10 HOBOCTBOPEHOTO
Kpa€3HaBYOrO My3€l0, a Ii3Hillle — JI0 KOJEKIIil
XyInoXHBOI'O MY3€H0.

HayxoBa HOBW3HA pe3ynbTaTiB JOCIHIHKEHHS
MOJISITa€e B TOMY, IO BIepIie 0yJI0 MpoaHaIi30BaHO
CTHJIICTUYHI PUCH TBOPIB, BHSIBJICHO MOAIOHICTH
My3eHHUX KapTHH 3 TOPTPETaMH, BHKOHAHHMHU
iHmuMKu  eBporedicbkumu  mMuTisimu - X VII cr.,
BHU3HAYEHO 3MANbOBAHUX XYAOKHHKaMH 0ci0 —
mpaBUTENiB  ABCTpPO-YTOpPCBKOI  immepii, dac
BUKOHAHHS Ta IIPOBEHAHC TIOPTPETIB.

BucnoBku. Otxe, momykoBa po0OoTa Yy
Oi0moTekax Ta apxiBax, Mepexi I[HTepHer,
JOCTIDKEHHS CTHIIICTUYHUX PUC €KCITOHATIB Jaln
3MOTY BCTAaHOBHTH iMEHa MOPTPETOBaHUX 0OCI0 Ta
BU3HAYUTH JaTH BUKOHAHHS TBOPIB. 3a3HAYMMO,
0 TOPTPETH BHKOHAHI came SK MapHi, TOX
iMOBiIpHO, 0 BoHM Oymm ctBopeHi mo 1780 p.,
xomu mo cmepti Mapii Tepesii Mocun II cras
OZHOOCIOHMM  TpaBUTeNeM ABCTPO-YTOPCHKOI
imoepii. Cnig HarojlocuTd, IO HOPTPETH
BUPI3HSIOTBCS 1 TapHOIO SIKICTIO MpodeciiHOro
BUKOHAHHS 1 I[JIKOM MOXYTbh OyTH POOOTOIO HE
MICLIEBOIO, a OJHOrO 3 BIJEHCHKUX MHMTIUB,
30KpeMa, W 3 OTOYCHHA 158 Xikkemns, amKe
OCTaHHIMH POKaMH Ha ayKIIoHaX MOXKHA 3yCTpPiTH
3HAYHY KiJIbKICTh POOIT, BUTOTOBJIEHUX SIK CAMHUM
UM >KUBOITUCLIEM, TaK 1 HOr0 MOCIJOBHUKAMH Ta
YUHSIMH.
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