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Abstract. The purpose of the article is to investigate the directions and forms of the use of audiovisual documents
in the archives of Ukraine. The methodological basis of the article was the following methods: abstract-logical,
analysis, source research, classification, cognitive, synthesis, generalisation. Such approaches of scientific
knowledge as dialectical objectivity and structural-functional are applied. The scientific novelty of the article
lies in the presentation of the peculiarities of the functioning of audiovisual documents in Ukrainian archives.
The following areas of use of audiovisual documents are distinguished: informative, educational, cultural and
educational, scientific. The following forms of engagement of archival audiovisual documents are presented:
organisation of online exhibitions, preparation of radio and television broadcasts, creation of an audiovisual product
for presentation on the Internet. Exhibition work as a form of using archival audiovisual documents has its own
characteristics - exhibiting, for example, photo documents in originals or copies. The proposed material enriches
the theory of modern archival science about the changing role of the archives of Ukraine, which have accumulated
a significant fund of film, audio, photo, and video recordings. Conclusions. Audiovisual documents as carriers of
film, photophone, and video information characterise the image and sound that determine the specifics of living
in the actual environment of use or potentially such a possible one prolonged in time, that is, their preservation
in collections, archive funds, libraries, museums, and other institutions. Two important directions in the activity
of audiovisual archives of Ukraine were identified - preservation of documents and providing access to them to a
wide range of users. Work on media projects involves the close cooperation of archives and intermediaries (project
developers) in the use of information resources of audiovisual documents: choosing a topic, developing a script,
preparing textual support, selecting and copying documents, but the main analytical and synthetic work remains
with archivists
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Relevance of the research topic

Traditional printed text as a way of recording, distrib-
uting and storing information occupies a dominant
position, but the attention of most users dynamically
focuses on another format of its existence - audiovis-
ual. Vivid scientific discourses in philosophy, aesthet-
ics, information science, librarianship, archival science,
document studies, source studies, jurisprudence and
other sciences have become an integral attribute of the
study of audiovisual documents. The creation and pres-
ervation of audiovisual “witnesses” of difficult times is

Suggested Citation:

one of the most important, socially significant practical
tasks of today’s archivists with the aim of preserving
information, enabling its use in the creation of informa-
tion products (including media products), as well as for
the integral formation of collective memory:.

Analysis of current research and publications. Al-
ready in the 19% century, the first generalisations ap-
peared regarding the features, format, and possibilities
of audiovisual documents as sources of information and
means of communication, based on source studies and
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archival approaches to the study of audiovisual docu-
ments. Ch.-V. Langlois & Ch. Seignobos (1898), S. Mull-
eretal (1898) developed the general principles of pres-
entation ofanewtype of document (includinganarchival
one) containing an image or sound, the prospects of its
inclusion in a host of archival sources, storage units,
and its significance for cultural and historical heritage.

In the Ukrainian scientific tradition, the first pub-
lications on personal practical experience and empir-
ical observations about audiovisual documents on the
pages of archival periodicals belong to historians-ar-
chivists and source scholars in 1925-1938. Archivists
M. Bazanova (1960; 1971) and L. Kvitchenko (1964)
and others presented opinions based on practical ex-
perience in publications in the “Scientific Information
Bulletin of the Ukrainian SSR Archive Department”.
Approaches of V. Bezdrabko (2017), L.N. Voitsekhivs-
ka et al. (2018), I. Pasichnyk (2002), L.N. Voitsekhivs-
ka (2010) were based on comparative analysis, his-
torical-chronological, typological, classification and
other principles. N.N. Kushnarenko (2006) focused on
the study of the classification of documents according
to the method of documentation, features of the me-
dium, form, construction and content of photo, phono,
film and video documents, the author confirms their
separateness as a species. In recent decades, we note
the beginning of the historiographical discourse in the
Ukrainian scientific space, the subject of which is the
history of the study of audiovisual documents (Bez-
drabko, 2008). Different directions and forms of using
archival audiovisual information are highlighted in the
thematic works of T. Yemelianova (2004; 2007; 2010).
Y.S. Kalakura (2022) rightly emphasises the tests and
specifics of the activity of archives in the extraordinary
conditions of russian aggression against Ukraine, which
acquires exceptional importance in view of their func-
tions (informational, cultural, scientific, memorial, edu-
cational) and M. Palienko (2022).

The purpose of the article is to investigate the di-
rections and forms of the use of audiovisual documents
in the archives of Ukraine.

Presenting main material

From the moment of the appearance of audiovisual doc-
uments, reflections related to the study of this phenom-
enon are actually counting down, challenging the usual
concepts of a document, a source, a work of art, the es-
sential or permanent identity of which was “disrupted”
again by the latest possibilities of recording, preserv-
ing, distributing information and using it. Despite the
differences in interpretations that exist in national and
foreign traditions, the fundamental determinants of
content - image and sound - remain unchanged (Bez-
drabko et al, 2021; Official website of Universitatsar-
chiv, 2024). These two characteristics determine the
specifics of living in the current user environment or
potentially such a possible one prolonged in time. In the
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latter case, it is about their preservation in collections,
archive funds, libraries, museums, other institutions,
for example, educational institutions (Official website
of Universitatsarchiv, 2024) or judicial authorities (Au-
dio-visual documentation..., 2022), which is the result
of their activities aimed at stockpiling funds.

Audiovisual information, which is in a “state of rest”
in the archives, in the process of use is introduced into
social circulation and media practice. Audiovisual doc-
uments are a social phenomenon, therefore there is a
wide range of information needs for audiovisual infor-
mation. The constantly growing media space itself pro-
duces audiovisual information and, at the same time,
creates the need for retrospective information for the
implementation of media projects. Two important ar-
eas of activity of audiovisual archives - preservation of
documents and provision of access to them require the
following problems to be solved: development of a legal
framework for storage and preservation of audiovisual
documents; giving archives the right to store, copy and
provide access to funds under predetermined condi-
tions; consideration of legal restrictions affecting ac-
cess to audiovisual documents and therefore, resolving
the conflict between access and protection of rights to
objects of intellectual activity; ensuring that the distrib-
uted copies created must be preserved and available for
future use. These questions concern not only archives,
but also all institutions for the preservation of film, au-
dio, photo, and video records - libraries, museums, as
well as film studios, television studios, radio stations,
and other organisations related to the audiovisual in-
dustry. Both archives and developers of media projects
adhere to basic scientific principles in matters of using
archival information: objectivity, historicism, and com-
prehensiveness. The principle of comprehensiveness
require optimal completeness of information provi-
sion, that is, a representative set of archival sources
that would satisfy the information needs of a potential
or actual consumer of information.

An important method of updating archival audio-
visual information is the correlation of the needs of
users, even their cultural level, with the content of in-
formation contained in audiovisual documents. The
selection of archival audiovisual documents for use in
media projects, precisely those that are relevant, in-
formative, contain new and useful information for con-
sumers and the transmission of information through
mass communication channels, is a creative process -
shared by archivists and intermediaries.

In the theory of information use, directions and
forms of use are distinguished. The concept of “di-
rections of use” is closely related to the goals that are
achieved through the use of information. The goals of
media projects can be as follows: to inform, educate a
mass audience, popularise cultural heritage, or more
ambitiously - to investigate the problems faced by
modern society. Important directions (goals) of the use
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of audiovisual documents in media projects are inform-
ative (publication of documents in the media for the
purpose of informing the public about the composition
and content of audiovisual documents), educational
(dissemination of knowledge), cultural and education-
al (stimulating interest in archives, preserving cultur-
al heritage, revealing the significance and the value of
audiovisual documents as historical and cultural mon-
uments), scientific (delineation of important political
and social problems of our time, the origins of which
should be sought in early periods of history).

Various directions of use of retrospective informa-
tion are represented by forms of involvement of archi-
val audiovisual documents. The most common in me-
dia projects are the organisation of online exhibitions,
the preparation of radio and television broadcasts, the
creation of an audiovisual product for presentation on
the Internet (using the information of audiovisual doc-
uments in documentaries, popular science, journalistic
films). Work on media projects involves close coopera-
tion between archives and intermediaries (project de-
velopers) in the use of information resources of audio-
visual documents: choosing a topic, developing a script,
preparing textual support, selecting and copying docu-
ments. It should be recognised that the main analytical
and synthetic work remains for archivists. Exhibition
work as a form of using archival audiovisual documents
has its own characteristics - exhibiting, for example,
photo documents in originals or copies.

Project work involves a number of important meas-
ures: multifaceted development of the theme and con-
ceptual foundations of the exposition, spatial design of
the exhibition, which will have a certain informational
emphasis, definition of the circle of archival documents,
their selection and systematisation, compilation of a
list of exhibits, annotation of photo documents, prepa-
ration of musical and audiovisual accompaniment us-
ing archival sound recordings and newsreels.

The effect of using archival audiovisual information
in media projects depends on the nature of the infor-
mation involved in the project (here, archives and me-
diators play a decisive role as informants who convey
information to the collective consumer), as well as the
consumers themselves (their interest in information,
subjective and objective) objective factors influencing
the perception of information). We can talk about the
effectiveness of using retrospective audiovisual infor-
mation when mediating media projects when the re-
sults of this use coincide with the expectations or goals
of the collective consumer of information - a mass or
local audience. An important role in increasing effi-
ciency is assigned not only to consumers as carriers of
information needs, but also to archives and developers
and implementers of media projects. The latter should
be well oriented to the relevance of information, the
information needs of consumers, the characteristics of
the audience and the degree of its training, the ability
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to perceive the value and usefulness of information, the
efficiency of using information resources.

The informative effect of the use of retrospective
audiovisual information in media projects is the social
resonance caused by the presentation of audiovisual
documents in the media space - discussions on fo-
rums, in social networks, increased interest in archival
heritage, and therefore an increase in demand for ar-
chival information. The cultural and educational effect
of using audiovisual information in media projects is
manifested in raising the cultural level of the collective
consumer of information, the formation of value orien-
tations and a careful attitude to the historical and cul-
tural heritage.

We interpret the aesthetic effect of media projects
involving audiovisual documents as promoting the
development of aesthetic views, the formation of aes-
thetic tastes and preferences. Although this effect is
directed at people’s subjective consciousness, it indi-
rectly affects their social behaviour. The use of archival
film, photophone, and video information in the media
space also has a scientific effect. First, the media pro-
jects themselves are to a certain extent an intellectual
product (development of the conceptual foundations
of the project, examination and scientific processing
of sources, selection of retrospective information pres-
entation methods). Secondly, media projects identify
current problems in the life of society and are a kind of
incentive for scientific studies, the object of which will
be the study of these problems.

The scientific novelty of the article lies in the pres-
entation of the peculiarities of the functioning of audio-
visual documents in Ukrainian archives. The following
areas of use ofaudiovisual documents are distinguished:
informative, educational, cultural and educational, sci-
entific. The following forms of engagement of archival
audiovisual documents are presented: organisation of
online exhibitions, preparation of radio and television
broadcasts, creation of an audiovisual product for pres-
entation on the Internet. Exhibition work as a form of
using archival audiovisual documents has its own char-
acteristics - exhibiting, for example, photo documents
in originals or copies. The proposed material enriches
the theory of modern archival science about the chang-
ing role of the archives of Ukraine, which have accumu-
lated a significant fund of film, audio, photo, and video
recordings.

Conclusions

Audiovisual documents as carriers of film, photophone,
and video information characterise the image and
sound that determine the specifics of living in the ac-
tual environment of use or potentially such a possible
one prolonged in time, that is, their preservation in col-
lections, archive funds, libraries, museums, and other
institutions. Two important directions in the activity of
audiovisual archives of Ukraine were identified - pres-
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ervation of documents and providing access to them to
a wide range of users.

Important areas of use of audiovisual documents
are informative (publishing documents in the media
with the aim of informing the public about the com-
position and content of audiovisual documents), ed-
ucational (spreading knowledge), cultural and edu-
cational (stimulating interest in archives, preserving
cultural heritage, revealing the significance and value of
audiovisual documents as historical and cultural mon-
uments), scientific (delineation of important political
and social problems of our time, the origins of which
should be sought in the early periods of history).

Different directions of use of retrospective in-
formation are represented by the following forms of

involvement of archival audiovisual documents: or-
ganisation of online exhibitions, preparation of radio
and television broadcasts, creation of an audiovisual
product for presentation on the Internet (use of infor-
mation from audiovisual documents in documentary,
popular science, journalistic films). Exhibition work
as a form of using archival audiovisual documents has
its own characteristics - exhibiting, for example, pho-
to documents in originals or copies. Work on media
projects involves the close cooperation of archives and
intermediaries (project developers) in the use of infor-
mation resources of audiovisual documents: choosing
a topic, developing a script, preparing textual support,
selecting and copying documents, but the main analyt-
ical and synthetic work remains with archivists.

References

[1] Alternative designs. (2022). Audio-visual documentation of the main meeting. Baden-Baden: Nomos.

[2] Bazanova, M. (1960). Decoding and drawing annotations on photo documents. Scientific and Information
Bulletin of the Archival Administration of the Ukrainian SSR, 4, 30-37.

[3] Bazanova, M. (1971). Completing regional state capitals with film and photo documents created at television
studios. Archives of Ukraine, 6, 3-9.

[4] Bezdrabko, V. (2008). To the history of the study of cinema-photo-phonodocumentation in Ukraine. Bulletin of
the Precarpathian University, 97-106.

[5] Bezdrabko, V. (2017). Andrii Vvedenskyi: History and stories of life: Monograph. Kyiv: The Fourth Wave.

[6] Bezdrabko, V.V, Boiko, V.E, Haranin, O.Ya., Romanovskyi, R.V,, & Sverdlyk, Z.M. (2021). Glossary of terms for
audiovisual documents in the field of archival affairs. Kyiv.

[7] Dictionary of Archives Terminology. Audiovisual. (2024). Retrieved from https://dictionary.archivists.org/
entry/audiovisual.html.

[8] Kalakura, Y.S. (2022). Ukrainian archival science in the challenges of war and digitisation of information
resources of archives. Archives of Ukraine, 4, 12-38. doi: 10.47315 /archives2022.333.019.

[9] Kuleshov, S. (2006). Neo-source studies as a direction of historical source studies. Archival Studies.
Archaeography. Source Studies, 8, 90-97.

[10] Kushnarenko, N.N. (2006). Film and photographic document. Documentary Education: A textbook (7th ed.).
[11] Kvitchenko, L. (1964). Some issues of selection of photo documents for permanent storage in regional state
archives. Scientific and Information Bulletin of the Archival Administration of the Ukrainian SSR, 1, 27-29.

[12] Langlois, Ch.-V., & Seignobos, Ch. (1898). Introduction to historical studies. Paris: Hachette et Cie.

[13] Mayer, O. (2016). Chris Marker and the Audiovisual Archive. Karlsruhe: Scope.

[14] Muller, S., Feith, J.A., & Fruin, R. (1898). Manual for the Arrangement and Description of Archives. Groningen:
Erven B. van der Kamp.

[15] Official website of Universitatsarchiv. AVD - Audiovisual documentation. University Archive. (2024). Retrieved
from https://archivkug.ac.at/universitaetsarchiv/bestaende/avd-audiovisuelle-dokumentation/.

[16] Palienko, M. (2022). Ukrainian archives, war and preservation of national identity. Archives of Ukraine, 1, 12-
38.doi: 10.47315 /archives2022.330.012.

[17] Pasichnyk, 1. (Ed.). (2002). Mykola Pavlovich Kovalskyi: Materials for Biography. Spur.

[18] Voitsekhivska, I.N. (2010). Professor Vyacheslav Strelskyi (to the 100th anniversary of his birth): Monograph.
Kyiv: Kyiv University All-University Press Centre.

[19] Voitsekhivska, I.N., Buriak, L.I., Danylevych, A.P, Kalakura, Y.S., Kolomiets, N.A., & Patyk, V.V. (Eds.). (2018).
Professor Marko Varshavchyk: Monograph. Korsun-Shevchenkivskyi: Taras Shevchenko National University of
Kyiwv.

[20] Yemelianova, T. (2004). Use of archival information of film documents of the period of WWII at the
H S. Pshenychnyi centre of the Ukrainian Academy of Arts and Sciences. Studies in Archival Affairs and
Documentation, 11, 71-74.

[21] Yemelianova, T. (2007). Organisation of the use of information of audiovisual documents in the H.S. Pshenychnyi
CDFFA of Ukraine. Studies in Archival Affairs and Documentary Studies, 15, 5-8.

[22] Yemelianova, T. (2010). Audiovisual documents in the state archives of Ukraine: Organisation of access and

use of the information contained in them (1930-2007). (Abstracts, State Committee on Archives of Ukraine,
Kyiv, Ukraine).

Library Science. Record Studies. Informology. Vol. 20, No. 1 39


https://www.alternativentwurf.de/die-alternativ-entwuerfe/ae-entwurf
https://au.archives.gov.ua/index.php/au/issue/view/268/215
file://pc-265/Users/a.hlynchenko.SCIENCE-DC/Desktop/Alyona_work/Katya/%d0%91%d1%96%d0%b1_%d0%b4%d0%be%d0%ba_%d1%96%d0%bd%d1%84/chrome-extension://efaidnbmnnnibpcajpcglclefindmkaj/https:/shron1.chtyvo.org.ua/Bezdrabko_Valentyna/Z_istorii_vyvchennia_kinofotofonodokumenta_v_Ukraini.pdf?PHPSESSID=7hpicklcs90oeluv67nts07230
https://dictionary.archivists.org/entry/audiovisual.html
https://dictionary.archivists.org/entry/audiovisual.html
https://doi.org/10.47315/archives2022.333.019
https://books.openedition.org/enseditions/273
https://publikationen.bibliothek.kit.edu/1000058461
https://www.delpher.nl/nl/boeken/view?coll=boeken&identifier=MMKB02B:000000165:00004
https://archiv.kug.ac.at/universitaetsarchiv/bestaende/avd-audiovisuelle-dokumentation/
https://doi.org/10.47315/archives2022.330.012
http://irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=ARD&P21DBN=ARD&S21STN=1&S21REF=10&S21FMT=ref_full_aref&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=AT=&S21COLORTERMS=0&S21STR=%D0%84%D0%BC%D0%B5%D0%BB%D1%8C%D1%8F%D0%BD%D0%BE%D0%B2%D0%B0%20%D0%90%D1%83%D0%B4%D1%96%D0%BE%D0%B2%D1%96%D0%B7%D1%83%D0%B0%D0%BB%D1%8C%D0%BD%D1%96%20%D0%B4%D0%BE%D0%BA%D1%83%D0%BC%D0%B5%D0%BD%D1%82%D0%B8%20%D0%B2%20%D0%B4%D0%B5%D1%80%D0%B6%D0%B0%D0%B2%D0%BD%D0%B8%D1%85$
http://irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?Z21ID=&I21DBN=ARD&P21DBN=ARD&S21STN=1&S21REF=10&S21FMT=ref_full_aref&C21COM=S&S21CNR=20&S21P01=0&S21P02=0&S21P03=AT=&S21COLORTERMS=0&S21STR=%D0%84%D0%BC%D0%B5%D0%BB%D1%8C%D1%8F%D0%BD%D0%BE%D0%B2%D0%B0%20%D0%90%D1%83%D0%B4%D1%96%D0%BE%D0%B2%D1%96%D0%B7%D1%83%D0%B0%D0%BB%D1%8C%D0%BD%D1%96%20%D0%B4%D0%BE%D0%BA%D1%83%D0%BC%D0%B5%D0%BD%D1%82%D0%B8%20%D0%B2%20%D0%B4%D0%B5%D1%80%D0%B6%D0%B0%D0%B2%D0%BD%D0%B8%D1%85$

Formation and use of audiovisual documents: Directions and forms

®opmyBaHHA Ta BAKOPUCTAHHA ayAiOBi3yaAbHUX AOKYMEHTIB: HanpAMHM i dopmu

Anacracisa BacuiiBHa Ky3sHenoBa

AcnipaHTka
KWIBCbKMI HaLiOHAAbHUIN YHIBEPCUTET KYABTYPH | MUCTELTB
01601, ByA. EBreHa KoHoBanbus, 36, M. KuiB, YkpaiHa

https://orcid.org/0000-0002-0580-1259

AHOTaWifl. MeTow CTaTTi € AOCHIUTH HanpsAMU i GOPMH BUKOPHMCTAHHSA ay/iOBi3yaJbHUX JOKYMEHTIB B
apxiBax YkpaiHu. MeTo/0/I0TiYHY OCHOBY CTaTTi CTAaHOBHWJIM TakKi MeTOJU: aGCTPAKTHO-JOTIYHUM, aHaJi3y,
JKepesI03HABYOTO MOUIYKY, KJacudikaliiHUH, KOTHITUBHUH, CHHTE3Y, y3araJbHEHHS. 3aCTOCOBAHO TaKi migxoau
HayKOBOI'0 IMi3HAaHHS, AK AlaJeKTUYHUH O06'€EKTHMBHOCTI Ta CTPYKTYpHO-OYHKLioHa/bHUM. HaykoBa HOBHM3HaA
CTaTTi MoJIsATAa€ MpeJCcTaBJeHHI 0cO6IMBOCTeN QYHKIIOHYBAaHHS ay/ioBi3yaJlbHUX JJOKYMEHTIB B YKpPaiHCbKHUX
apxiBax. BuokpemJieHi Taki HanpsiMU BUKOPUCTAaHHS ay/li0Bi3ya/IbHUX JJOKYMEHTIB: iHpopMaliiHUH, HaBYaJIbHUH,
KyJIbTyPHO-OCBIiTHIH, HayKkoBUH. [IpescTaBiieHi Taki popMu 3a/yyeHHs apXiBHUX ay/li0oBi3ya/lbHUX JIOKYMEHTIB:
opraHisanis OHJIalH-BUCTABOK, MiArOTOBKA pajio i TeJenepesad, CTBOPeHHA ayZioBi3yaJlbHOTO NPOAYKTY AJIS
npeJicTaBJeHHs B Mepexi [HTepHeT. BucTtaBkoBa po6oTa ik $opMa BUKOPUCTAHHS apXiBHUX ay/lioBi3yasbHUX
JIOKYMEeHTIB Ma€e CBOI 0COGJIMBOCTI — €KCIOHYBaHHs, HANpPHUKJAJ, GOTOMLOKYMEHTIB B OpUriHa/laxX 4M KOIifX.
3anpomnoHoBaHUM MaTepias 36aradye Teopil Cy4acHOTO apxiBo3HaBCTBAa Hpo 3MiHY poJii apxiBiB YkpaiHy,
AKl HaKOIMUYWJIM 3HaYHUHM $OHJ, KiHO-, ayzio-, poTo-, Bijjeo3anuciB. BucHOBKHU. Ay/iioBi3yasbHi JJOKYMEHTH SIK
Hocil kiHodoTodpoHOBiAeoiHPOpMaIllii XapaKTepu3yHOTh 300paXKeHHsS Ta 3BYK, 10 3yMOBJIIIOTH Crenudiky
o6y TyBaHHS B aKTya/IbHOMY Cepe/I0BUILi KOPUCTYBAHHS a60 NOTEHLIHO TAKOMY MOKJINBOMY, IPOJIOHTOBAHOMY
B 4aci, To6TO iX 36epexkeHHsI B KoJeKLisaX, ¢poHax apxiBiB, 6i6sioTek, My3eiB, iHIIKX ycTaHOB. BusiBieHi gBa
BaXKJIMBUX HAIPSIMU B Ji/IbHOCTI ayAioBisyanbHUX apXiBiB YkpaiHu - 36epexkeHHs JOKYMEHTIB Ta HaJlaHHS [0
HUX JJOCTYIY LINPOKOMY KOJIy KOPHUCTYBadiB. Po60oTa Ha/l MeiianpoeKkTaMu epeg6adae TiCHy CriBIpaito apxiBiB i
nocepesHUKIB (pO3pOOHUKIB MPOEKTIB) y BUKOPUCTAaHHI iHopMaLiiHUX pecypciB ay/jioBi3yasbHUX JOKYMEHTIB:
BUOIp TeMaTHUKH, pO3pO06JIEHHS ClieHapito, MiIr0TOBKA TEKCTOBOTO CYNPOBOAY, Bii6ip i KONitoBaHHS JJOKYMEHTIB,
aJle OCHOBHA aHaJIITUKO-CUHTETHYHA po60Ta 3a/JIMIIAETHCS 3a apxiBicTaMu

KAI04O0Bi CAOBA: noxymenT; ayzioBisyanbhi moKyMeHTH; apxiBu Ykpainu; indopmaniitnuii pecypc, inGopmaris,
uudposisaris, qudposi TexHomorii
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