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OBPA3 KHEBA Y IEM3AXKHOMY KUBOITUCI YKPAITHCHKOI'O XYJOKHUKA
CEPI'ISAA HIMIIKA APYI'OI ITIOJIOBUHH XX CTOJITTA

Metoro craTTi € BuBUEHHsS penpe3eHTalii oOpa3y wMicra KueBa y mei3a)kHOMY J>KMBOMHUCI BHIATHOTO
ykpaincpkoro xynaoxuuka C.llumika, kpi3s OpU3My aBTOPCHKOTO XYA0KHBOTO OaueHHs Ta CTHJIICTHYHOTO PO3BUTKY.
MertopmoJiorist JocaimkeHHsA. Y poOOTi 3aCTOCOBAHO TaKi METOJH, SIK aHANITHIHUH, MOPIBHIIBHAN MUCTEIITBO3HABYHH,
IO JO3BONIMIO MiJICHO PO3IJSIHYTH O3HA4YeHYy NPOOIEeMaTHKy Ta OTPUMAaTH HAayKOBO OOTIPYHTOBaHI pe3yIbTaTH
nmociimkeHHss. HaykoBa HOBH3HA. Y CTaTTi BIepIle MPOAaHATi30BaHO CTIIIICTHYHI OCOONMBOCTI XyIOKHUKA, 30KpeMa
MOEIHAHHS PEaJiCTHYHUAX TPAAWIIN 3 eNeMEHTaMH IMIIPECiOHI3My, IO BHPAa3HO IMPOCTEKYIOTHCA B HOTO PoOOTax.
Po3rnsHYTO OCHOBHI TeMH, MOTHBH 1 TEXHIKH, SKi XapaKTEPH3YIOTh HOTO TBOPYHMU HUIAX Ta 3HAYCHHS XyIOXKHHKA B
KOHTEKCTI PO3BUTKY YKpPaiHCHKOTO MHCTEITBa. BHCHOBKH. Y CTaTTi pPO3TIOAETHCS TBOPYICTH BHIATHOTO
ykpaincekoro xynoxnuka C. luiika, oHOro 3 NPOBIJHUX MAKCTPIB MEH3aKHOTO KUBOMHCY YKpaiHu XX CTONITTH,
Yuss TBOPYICTh 3aJMINMJIA BAarOMHUI CIIJ] y MHCTCILKOMY JXHTTI YKpaiHu oO3HadeHoro mnepiony. OCHOBHa yBara
NpuiJeHa HOro BHECKY B PO3BHUTOK IEH3a)KHOTO JKMBOIIHMCY, 30KpeMa 300pa)KeHHIO Mei3aXiB 3 KpaeBUIAMHU MicTa
Kuesa. [Tinkpecieno BaxmuBicts C. lumika sk Xya0KHHKA, SKUHA 3pOOMB 3HaYHUI BHECOK Y PO3BUTOK YKPaiHCHKOTO
MHUCTEITBA, 30KpEMa B PEATICTHUHUN MEeH3aKHUN JKUBOIKC, Ta HOr0 BILUIMB HAa HACTYIHI MOKOJNIHHS YKpaiHCHKHX
muthiB. TBopuictes C. Illumka € BaXKJIMBOIO CKJIAJOBOK YKPAlHCHKOro MHCTElTBa XX CTOJIITTA, sIKa BUPA3HO
BinoGpaXkae KyJbTYpHY Ta icTOpHuHy 3Haummicth Kuea. Moro poGoTH, 30cepemkeHi Ha MIChKOMY Mei3ai,
30ara4yyroTh Halle ysBJIeHHS npo KHiB SIK CHMBOJ HAI[lOHAJbHOI IIEHTHUYHOCTI, K IPOCTIP, IO IOEIHYE 1CTOPIIO,
KyJIbTYPY Ta MPUPOJHY Kpacy. Uepe3 MaiicTepHe BOJIOJIHHS CBITIOM, KOJLOpOM Ta Kommosumieto Cepriii Iumko 3mir
nepenatu 6aratorpaHHicTh KueBa, IOKa3aBIIN HOTO HE JHIIE SK apXITEeKTYpHUI a00 MpUPpOJHHUN 00'€KT, a K MicIe, e
IyXOBHE i MarepiajbHe TICHO IeperuiTaTbes. XynoxHiin oopa3 Kuepa na monotnax C. Iluiika ciayrye cBOepigHUM
MICTKOM MiXX MUHYIIUM 1 CY9acHICTIO, aJKe XYIOKHHUK He TUTBKH (iKCYBaB BHTIIA MicTa y KOHKPETHI MOMEHTH, ale i
nepe/iaBaB Horo AyX, BIYHY CYTHICTh, [0 3aJIUIIAETHCS AKTYaIbHOIO Yepe3 JSCATUITITTS.

KoarouoBi cioBa: xynoxHiii oopa3z KueBa, ykpaiHCbke MHUCTEITBO, KHMBOIHMC, NMEi3a)KHUN JKHUBOIIUC, peai3M,
Cepriit [nmiko.
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The Image of Kyiv in Landscape Painting by a Ukrainian Artist Serhii Shyshka of the Second Half of the
20th Century

The purpose of the article is to study the representation of the image of the city of Kyiv in the landscape painting
of the outstanding Ukrainian artist S. Shyshko, through the prism of the author's artistic vision and stylistic
development. Research methodology. Methods such as analytical and comparative art studies were used in the work,
which made it possible to holistically consider the given problem and obtain scientifically based research results.
Scientific novelty. The article first analyses the artist's stylistic features, in particular the combination of realistic
traditions with elements of impressionism, which are clearly visible in his works. The main topics, motives and
techniques that characterise his creative path and the importance of the artist in the context of the development of
Ukrainian art are considered. Conclusions. The article examines the work of the outstanding Ukrainian artist
S. Shyshko, one of the leading masters of Ukrainian landscape painting of the 20th century, whose work left a
significant mark on the artistic life of Ukraine of that period. The main attention is paid to his contribution to the
development of landscape painting, in particular to the depiction of landscapes with views of the city of Kyiv. The
importance of S. Shyshko as an artist who made a significant contribution to the development of Ukrainian art, in
particular realistic landscape painting, and his influence on subsequent generations of Ukrainian artists is emphasised.
S. Shyshko’s work is an important component of Ukrainian art of the 20th century, which clearly reflects the cultural
and historical significance of Kyiv. His works, focused on the urban landscape, enrich our perception of Kyiv as a
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symbol of national identity, as a space that combines history, culture and natural beauty. Through masterful command
of light, colour and composition, Serhii Shyshko was able to convey the multifaceted nature of Kyiv, showing it not
only as an architectural or natural object, but as a place where the spiritual and the material are closely intertwined. The
artistic image of Kyiv on the canvases by S. Shyshko serves as a kind of a bridge between the past and the present,
because the artist not only captured the appearance of the city at specific moments, but also conveyed its spirit, its

eternal essence, which remains relevant decades later.

Keywords: artistic image of Kyiv, Ukrainian art, painting, landscape painting, realism, Serhii Shyshko.

AKTyallbHICTh TeMH nociimkeHHs. KuiB, sk
MicTO 3 0araror iCTOpi€lo, KyJIbTypoW Ta
MPUPOAHOIO KPACOI0, € JUKEPEJIOM HATXHEHHS VIS
0araTb0X XyJIOXHHKIB, sIKI 300paykamu Horo y
nmeizaxHoMy okmBomuci. O6paz  KueBa y
neif3akax dYacTo MO€AHYE SK  apXiTeKTYpHIi
€IeMEHTH, TaK 1 TpUpomHi JaHAmadTH, 0
MiAKPECIIOE MOro yHiKalbHUK Xapaktep. KuiB y
MeH3aXHOMY KMBOIIMCI TIOCTa€ SIK MiICTO, e
apXiTeKTypHa BeJIMY TapMOHIHHO MOEIHYETHCS 3
MPUPOAOIO. XymoKHHKH ~~ depe3  Tei3axi
MepeIaloTh HE JIMIIE 30BHILITHIN BUTIIS MiCTa, a i
foro mymry — OaraTy Ha icTopito, Kpacy W
rapmonito. Cepriii Llumko BimoMuit cBoiMHU

KUBOIMCHUMH  TBOpPaMH, IO  TOKa3ylTh
kpaeBuau Kuesa B pi3Hi IOpH POKY.

Amnamni3 JOCTDKEHb i myOTiKarii.
[Ipobnemaruka PO3BUTKY YKpaiHCBKOT'O

MHUCTENTBa ApYyroi TONOBHHH XX CTOJITTA
3HaWnuia BigoOpaxkeHHs y mnpamsx T. Kapa-
Bacunwepoi [5], B. Moncesuu [8], O. IlerpoBoi
[10], T'. Ckpumnux [3], M.FOp [18]. Kopmyc
JMTEepaTypH, MPHUCBSUEHINH TBOPYiN isIIBHOCTI
C.lIumka BimoOpaxye sK albOOMH  pOOIT
YKpalHChKOTO MUTIS, BHIAHI B pi3HiI poku [1; 9;
14-17], 6iomiorpadiuni mokaxuuku [13], Tak ¥
JOCTTIJDKEHHS. TaKMX HayKoBIiB, sk A.Bojkosa
[2], M.KataeBa [4], K.JIuna [6], A.JlutBun [7],
M.IlomsixoBoi [11]. O.Ilonomap [12]. IIpore
nuTaHHs gociuipkeHHs TBopyocti C.llumka €
aKTyaJJbLHUM  Ha  ChOrOAHI 1  morpedye
NOrJINOJICHOTO BUBYCHHS.

MerToro craTTi € BHUBYEHHS penpe3eHTarii
oOpa3y wmicta Kuea y mel3akxHOMY >XHUBOIHCI
BUJATHOTO YyKpaiHChKoro xyaokHuka C.Ilumika,
Kpi3b NPU3MY aBTOPCHKOTO XYAOKHBOI'O OadeHHs
Ta CTUJIICTUYHOT'O PO3BUTKY.

Buknan ocHoBHOro Marepiany. @opMyBaHHS
YKPaiHCBKOIO MUCTELTBA XX CTOJITTS
BiOyBajocs JIOBKOJIa BIJOMHUX LEHTPIB
mucrenTBa y Kuesi, Xapkosi, Oneci. Ha Toii 1ac
KMiBChKa INIKOJIA JKUBOMUCY Oyna 3HAYUMHUM
HampsSIMOM B YKpaiHCBKOMY MUCTEITBI, SKHH
chopmyBaBcs Ha 0a3i KUIBCBKOTO XyH0XKHBOTO
iHcTuTYTYy (HMHI — HamioHanmpHa akagemis
00pa30TBOPYOr0 MHCTENTBA Ta apXiTEKTYypH), LIO0
o0'eHye KiJdbKa TIOKOJIIHb XYJIOXXKHHUKIB, SIKI
MPAaLIOBAIY B PealicTUUHIHN Ta iMOpecioHiICTHYHIN
TPaJUINSAX, TNPHUIUIAIOYN  OCOONUBY  yBary
nei3axkam, MOpTpeTaM Ta >KaHPOBUM KapTHHAM.

XapakTepHUMH PUCAMM KHIBCHKOI IIKOJIH
XKuBonucy Oynu peanmisM 1 COLiaiCTUYHHUNA
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peanizMm. [Ipotsarom PaasSHCHKOTO nepiogy
KHiBChKa IIKOJIA KUBOIKCY MEPEBAXKHO CITiAyBaia
MPUHIWTIAM  COIIIAICTUYHOTO  pealizMy —
O(QiIiifHOro HampsiMy, II0 BHMaraB BiJl MHTIIIB
300paXkaTh imeanu panmsTHCHKOL BIIAIH.
XyOOKHHUKH BiATBOPIOBAJM CLUEHM Mpall, >KUTTS
poOITHUKIB 1 ceJsiH, MpoTe 30epiramu yBary o
gerajged 1 peamicTHYHOCTI B 300paKeHHI
MIEPCOHAXKIB 1 HABKOJIMITHLOTO cepenoBmuma [1].
Ak cnymHo BinzHayae B.MoHceBnY, «yKpaiHChKa
KybTypa XX CT. peanidyBajacs il JOMiHYIOYHM
BIUIMBOM TIOJiITUKH, KOJIM BHYTPIIIHI Ta 30BHIIIHI
CYCIITPHO-TIONITHYHI ~ YMHHUKKA  BHU3HAYAIOThH
KUTTS JHOACH, iXHI KyJIbTYpHI TEMIIOPUTMH.
JluHaMika COIiaIbHO-TICHXOJIOTIYHOTO TIPOIIECy
HIBUJKUAX 1 pajJuKalbHUX 3MiH, EKCTpeMajbHi
COILIaNbHO-TIONITHYHI ~YMOBH  BIUIMHYIH  Ha
ICTOPUYHHH XiJ KYJIBTYPH SIK CHCTEMH Ta BUCOKY
JOCTYIHICTh 0 TBOpPYOi TepeOyaoBH, [0
camopeaiizamii  4epe3  MeXaHi3M  IOCTIHHOI
MiATPUMKHA. bBylio mocTaTHRO Marepianmy ISt
MiATPUMKH T'epOiYHOI Ta POMAHTUYHOI €CTECTHKH
XX cr» [8, 311].

3apoKeHHsI 1 PO3BUTOK KHUIBCHKOI IIKOJIU
YKUBOIIHCY BiOYBaNloCs y pivuiii ii CTaHOBIEHHS
MiJi BIUIMBOM €BPOIEHCHKUX XYAOXKHIX Tedidl i
pyXiB, IO, CIOJNYYarOUUCh 13 HAI[lOHAIHLHOIO
TPaJHLi€0, MOCTaBaJO CBOEPIAHUM KYyJIbTYPHO-
MUCTEIBKUM SIBUIIEM, SIKE BiJOOpaXkajio repoidHi
CTOPiHKH BITYM3HSIHOI icTopii. Brpara
HaI[lOHAJIbHO-XY10KHbOT caMOOYyTHOCTI Ta
MepeNalTyBaHHs MUCTENTBA ]l  11€0JIOTiYHi
KIiIe 1 KaHOHM  €CTETUKH  COLpeasi3My
MO3HAYMJIOCS Ha TEMAaTUYHOMY CIPSIMyBaHHI
pOOIT ICTOPHYHOTO JKaHpy, L0 BiAOWIOCS Y
(hopMyBaHHI «TEMaTHYHOI KapTHHU» PaSTHCHKOI
nobu. BogHouac y Mexax BY3bKHX JO3BOJIEHHX
PaMOK TBOPYOCTi 3’SIBISIIOTHCS TaKOX pPOOOTH, y
SKMUX  XYJOXHHKH 3BEpTaIUCS JI0 BUTOKIB
YKpalHCBKOL icTopii, MPEACTaBIISIIOYN
HE3aaHTaKOBaHI 00pa3u BHU3HAYHMX OCI0 1 momii,
[0 PO3rOpTANUCS Y Pi3HI icTOpuuHi mepiomu [8,
313].

KuiBcpka mikosna >XKMBOMHUCY BiioMa CBOIM
BHECKOM y PO3BUTOK YKPAiHCBKOI'O INEH3aKHOIO
KHUBOIHMCY: XYIOKHUKH 300pa)KyBalld Kpacy
YKpaiHChKMX MicT, 30kpema Kwuesa, mnpupoay
[omiccs, Kapmat, crenie Ta /ninpa. Busznauni
MaiicTpu mei3axy, sk-oT C.Ilumxko, y cBoix
poboTtax BigoOpakanu 3MiHH CE30HIB MIPHUPO.H,
CBITIIO 1 KOJOPHUT pigHOi mpupoau Ta iH. He
obidinuioch 1 0e3 BIUIMBY  IMIPECiOHI3MY:
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HEe3BaKaloun Ha OQiUiiiHy AOMIHAaHTYy peamnizmy,
KHiBCBhKa 1IKoJIa BBiOpana €JIEMEHTHU
iMIIpecioHi3my, o MIPOSIBIISIETHCS B
eKCIepUMEHTax i3  KOJIbOPOM, CBITJIOM 1
BiJTOOpaKEHHSIM NIBUIKOIUIMHHUX BpaxkeHb. Llei
TiIXiJ] HAWOUIBIIE MPOCTIIKOBYETHCS Y MeH3aKax
Ta MICBKHX CIIeHaX. XyIOXKHUKH KHIBCHKOL
IIKOJHM TMOCTiHHO 3BEpTaNUCS [0 YKPaiHCHKHX
HaI[lOHABHUX TeM, (GOJBKIOPY Ta iCTOpii, MmO
MiAKPECIIOBANO iXHIO MpPUB’SI3aHICTh 10 PigHOT
KyJIbTYpPH.

KuiBchka mikona ;KMBOMIHCY 3irpajia BaKIUBY
poib y GopMyBaHHI HAI[IOHATBHOI MHUCTEIBKOT
IIEHTHYHOCTI  YKpaiHu. Ii  wmwroi CTBOPHWIIH
BEIMKY KUTBKICTh poOIT, $Ki BiZOOpakaroTh
ICTOpHYHMKA,  KyIbTypHMH  Ta  COLIaJbHHN
KoHTeKCT Ykpaimm XX cromitts [2]. HaBite y
Yach paAsSHCBKOI LEH3YpPH, KOJIU XYIOKHHUKU
3MymieHi  Oynd  JOTPUMYBAaTHUCS ~ KaHOHIB
COIIAJIICTUYHOrO  peaji3My, BOHHM  3MOIJIH
30eperTu CBOK 1HAWBIAYaJbHICTH 1 HaLlOHAJIBHY
CaMOOYTHICTb.

OpHUM 13 NPEeICTaBHUKOM KHIBCHKOI IIKOJIH
)kuBorncy OyB  Cepriti Degoposnu  Iumko
(1911-1997) — BumaTHUI YKpaiHCHKUAN XYIOMKHUK
cepeauHn XX CTOJNITTS, YUsl TBOPYICTH CTaia
BaroMHMM BHECKOM Y PO3BUTOK HAaIliOHAIBHOTO
s)kuBonucy.  OcoOmuBY yBary BiH —IPUIIISB
300pakeHHI0 MiChKOro meizaxy Kuepa, mo ctaB
BaXXJTUBUM JKEPEIOM HaTXHeHHs Juisg mutis. C.
IInimko HajIeskaB 10 MOKOIIHHSA THX XYI0KHHUKIB-
npodecionanis, ski, sk miakpecmoe O.Ilerpona,

«YHHKAIOUH TEMaTUIHOT KapTHHU 3
300pakeHHAM OTePETOYHO-TTi JHECEHOT
PEBOIIIOIIIHHOT Mi(oJIOTii, 3HAXOMUIN MHCTEIHLKO-
€KOJIOTIUHY HIlly B KaHpax Mei3axy, MOpTpeTy,
HaTIOPMOPTY, IPONOBXKYIOUH  PEAiCTHYHY
TBOPYICTH HOPSA 13 1HOBALIMHUMH KHUBOIIMCHUMH
cucremamu 60-80-x pokisy» [10, 19].

C. lIumko pomom 3 YepHIriBIIMHH, OJIHAK
y 3plIoMy BiIli Ha3aBXIW TOB’S3aB CBOE TBOpPYE
KHUTTS 3 HAIUM MicToM. MaiOyTHIH Xym0KHUK
npuixaB 70 KueBa y 18 pokiB  Ha HaB4aHHS,
a31944 p. ocraToyHO  TMepeixaB,  JKUB
TampamoBaB  y  KueBi g0 KiHOA ~— KHUTTA.
Haponuscs C. @. llumko y 1911 poui y wmicti
Hocieka  na  YepHiriBmuHi, y  pOAHHI
BeTepuHapHoro Jikapa. Moro 3HalioMcTBO
3 MUCTELITBOM PO3II0YaIOCs 3 ypOKiB
y XyAO)KHUKa Ta BuMTens MamoBaHHs [lerpa
Jlann, y sixkoro Hlnmko HaBuyaBcs y HixkuHCBKIM
mkouti-cemupivmi 3 1923 mo 1926 poku. 1929 p.
Cepriiti  Ilumko  Berymae — mo KuiBcbkoro
XYZ0KHBOTO 1HCTUTYTY, Jic HaBuaeTbes y Degopa
Kpuuescekoro (1879-1947). VY meit xe mepion
Ha iioro rpagiky BIMHYB Muxaino boiuyk
(1882-1937), skuit Tomi OyB mpodecopom
KuiBcbkoro xymoxxkHeoro inctutyty. Y 1952-my
p.- Tyr BigOynaca MHoro mepiia IepcoOHaJbHA
BHCTaBKa. Y JOPOOKYy MHTI Takox Oarato
HaTIOPMODPTIB, KapraTChbKUX 1 KPUMCBHKHUX
new3axiB, 3aManboBKH 3 11IeBUEeHKIBCHKMX MICIb.
IMomep  Cepriti ~ @emopoBua 'y 1997 poui,
moxoBaHuii Ha balikoBoMy KitanoBuii [4].

Puc. 1. Cepeiii Hluwiko «Bonooumupcovka 2ipka», 1957 p., nonomno, onia, 70,5x100,5.

Kuis y pob6orax C. Illumika mocrae He JuIe
Sk reorpadiunnii  00’€KT, a SK CHMBOJ
KyJIBTYPHOI, ICTOPUYHOI Ta MPUPOJHOI I[IHHOCTI.
IIporsrom pecstuinite C.Ilnmko moseprascs 10
temu Kuea, nocmimxyioun foro pi3Hi acnekry, i

caMe MICBKHHM IeW3aX CTaB JOMIHAHTOIO IHOro
TBOPUYOTo OPOOKy. Y #oro poboTrax BiH mocTae
gk OararomrapoBa  Meradopa  icTopii  Ta
Cy4acCHOCTI, KYJIBTYPHOT'O bararcTBa Ta
MpUpONHOI Kpacw. Y CBOIX KapTHHAaX BiH
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MOEAHYBAB MICHKE CEPElOBHILIE 3 MPUPOTHUMHU
CIIEMEHTAMH, 30KpeMa, 300pakaloud MapKu,
naropou Ta JIHINPO SK HEBIJ'€MHY 4YacTUHY
MIiCBKOTO TIPOCTOPY.

Haii6inpm BimoMoio € cepist KUBOIHCHUX
pobit wmutns «KuiBchka croita», «KuiBcbki
nmeizaxi». I[WmKo akTHBHO BHUKOPHCTOBYBAaB

3aikaI. O.

CE30HHI 3MIHM MPHUPOAM [Js Iepeaadi pPisHUX
HACTPOIB 1 BPa)KeHb IPO MicTO. VOro TBOpH, 110
300paxyrors KuiB y pisHI IIOpH  POKY,
BIJI3HAYAIOTHCS YITKOIO KOMIIO3ULIIITHOKO
CTPYKTYPOIO Ta TOHKOIO POOOTOIO 3i CBITIOM i
KoOJIbopoM [3].

Puc. 2. Cepein Hluwxo «bepez [Ininpayn, 1952 p. , nonomno, onis, 60x80

OguuM 13 ymoOJieHuX — Micllb  JUIs
300pakeHHs Kuepa y C.llumxka Oynu MichbKi
napku — Bomogumupcbka ripka, MapiiHChKHi
napk, boraHiunmii cax. XynOXKHHK 3 BEIHKUM
3aXOIUICHHSIM TepefaBaB Kpacy 3€JeHUX 30H
CTOJNUIN, iXHI alei, KBITy4i JepeBa Ta PIYKOBI
Mma"HopaMmu. Y BECHSHHX Teh3axax Kuepa, Takux
sk «Becna Ha Bomogumupcekii ripii», C.I1umniko
aKIIEHTy€ yBary Ha IMpoIeci NpoOyKEHHS
MIPUPOJIH, IiIKPECITIOIYN €HEPTiI0 MicTa y Iiei

nepiof. IIumko BAano BUKOPUCTOBYBAB KOHTPACT
MK CTapOBHHHOIO apXITEKTypol0 Ta OyHHHM
PO3KBITOM NPHUPOIH, IO MiACHIIOBAIO BIAYYTTS
rapMOHi1 MiCBKOT'O Ta PUPOJTHOTO CEPENOBUIIA.

VY poborax, Takumx sk «beper uimpay,
XYI0KHHUK IIJKPECIIOE MPOCTOPOBY BIAKPHUTICTH
KHIBCbKOro meizaxy. Illupoki mepcrnekTuBu
Juinpa 1 3eleHi Mmapku MicCTa CTBOPIOIOTH
BiJUYTTS IIPOCTOPY Ta JIETKOCTI.
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Puc. 3. Cepzin IHlTuwko «@onumany, 1958 p., nonomno, onisn 60 X 65

3 pokamu, sk 3a3zHadae O.Ilomomap, Bce
oineme micig B TBopuocti C.d. Illnmka 3afimae
«TOM BJIACHMH IeH3ak», INPUYETHUM JIO0 SIKOT'O
3aBXKIU BiguyBae ceOe riagad, MHOPHHAIYU Y
CTBOpeHMH  ysgBoro  MuTis  cBiT.  Cepriii
®demopoBuu 0araTo 9yacy NIpOBOAMB Ha ILIEHEPI,
yMIB MMOOAYUTH 3BHYAMHUN JaHgmadT I
HE3BUYHHUM PAKypPCOM, PaIlloyuy BEJIMYl HMPHUPOIU
Ta 30epiratoun Juis  Hac il HEMOBTOPHI
murresocTi» [12, 107-108].

OcobOmuBe wMicue B TBOpyocTi Illmika
3aiiMaroTh OCiHHI Tmek3axi. KapTtuHu? Taki sK
«Kuepo-Ileuepcrka JIaBpa BOCCHI»,
BUPI3HIIOTHCS NIMOOKHUMH 30JI0TABO-OPAHKEBUMU
1 YEpBOHMMH  BIATIHKAMH, IO  JOJAIOTh
KOMIIO3HUIIISIM MEJIaHXOIIHHOTO HaCTPOIO.
C. lIInmko 30cepemKyBaBCcsl Ha Iepenadi TOHKOL
TpU CBiTJIA 1 TiHI, CTBOPIOIOYM BPaKCHHS

MOBIIBHOTO  3racaHHd HOpHpoId. BomHodac
apxiTekTypHi 00’¢kTM B IIMX  IEH3axax
HaOyBalOTHL OIABIIOI Barv: Xpamu, codopu i
MOHACTHpPi, $KI 9acTo 300paxXye MHTELD,
MMOCTAIOTH SIK CHMBOJIM BIYHOCTI Ha TJII MiHJIMBOI
MPUPOJIH.

3umMoBi meisaxki Kwuea y BHKOHAHHI
C. lIumka, 30xpema «Ilapk B3UMKY», II€peIalOTh
BIOYYTTA THII H CIOKOK. MuTenb MaWCTEPHO
rnepeaaBaB TEKCTYPY CHIT'Y Ta XOJOIHI BIATIHKH,
SKI HAJal0Th KOMIIO3HINSIM BIIUYTTS MOPO3HOI
CBDKOCTI.  XapakTEpHOK  PHUCOI0  3UMOBHX
nei3axiB € yBara 10 apxiTeKTYpHHUX JeTallel, skl
Ha TJi OLIOro CHITY CTalOTh OLIBII BUPA3HUMU. Y
mux pob6orax C.IIuko IeMOHCTPYE 3IaTHICTh
MpanoBaTyd 3 BIATIHKAMH OLIOro 1 CBITJIOBUMH
KOHTpAacTaMH, 1110 J0Jal0Th IIeH3akaM 0COOJIUBOI
€CTETHYHOI HAIIOBHEHOCTI.

Puc. 4. Cepeiii Hluwrxo «llapk é3umky», 1958 p. nonomno, onia 60 x 70

ApxiTektypHi 00’ekti KneBa € BaKIMBOIO
ckiaagoBoro TBopuocTi Cepris Ilmmka. Bin
300pakyBaB XpaMH, MOHACTUPI Ta BYJIUYKH MicTa
SIK YACTUHY HAI[lOHAJILHOI 1JEHTUYHOCTI, BTUICHOI
y wMarepianpHux (opmax. 3okpema, Kuepo-
ITeuepcbka maBpa Ha 0OaraThbOX  IIOJOTHAX
XYIOKHHMKA ITOCTAE HE JIMIIE K apXITEKTYyPHMI
KOMIUIEKC, a SIK CHMBOJI YKPalHCBKOT JTyXOBHOCTI
Ta icropuuHol cmammuau. IlIumko mnparays
IepeJaTH apXiTeKTypHy Beaud Kuesa, He
MOPYIIYIOYX IIPH LBOMY TapMOHII IPHPOIHOIO
cepeloBHINA. BiH po3risgaB  apXiTEeKTypy K
CKJIaI0BY JaCTHHY IIJTICHOTO MiCBKOT'O
naHamadTy, Mo BigoOpaxkae iCTOPUYHY TATIICTS i
Cy4YacHICTh MicCTa.

OnHi€El0 3 KIOYOBHUX  OCOOIUBOCTEH
tBOpuocTi Ceprigs Illmmka € #Horo 3maTHICTE
TOHKO IPAIIOBATH 31 CBITJIIOM 1 KOJIbOpoM. Y Horo

poOoTax KOJBOPH BIAIrparOTh POJIb HE JIMIIE
IHCTPYMEHTY BIIOOpaKEHHS pealbHOCTI, a W
3aco0y mepemadi emMoIliii 1 HacTpois. Hampukian,
BECHSHI Ter3axi HAIOBHEHI HIXKHUMU
MacTENbHUMH BIATIHKAMH, $KI IIKPECITIOIOTH
JIETKICTH 1 CBIXKICTh I[LOTO MEPIOIY, TOMAL K OCIHHI
[MOJIOTHA BUPI3HAIOTHCS HACHUYEHICTIO Ta TEIJIOM
KOJIbOPIB, II0 BUKJIMKAIOTh BIAYYTTS 3aTHLIKY Ta
MEIIaHXOJIii.

umko mpamoBaB y peagicTU4HIA MaHepi,
OJTHAK Horo ren3axi MaroTh JIETKUH
iMOpecioHiCTUYHUI BiATIHOK. BiH He mpuainsas
HQ/IMIPHOT yBarw JETalsiM, 30Cepe/KYIOUYNCh Ha
nepefayi 3arajiibHOi arMocdepH, HACTpow i
Bpa)kKeHHs BiJ] 300payKyBaHOTO.

TBopuicte Cepris Illumnika mama rianOOKH
BIUIMB Ha PO3BUTOK YKPAiHCHKOro MucTenTBa XX
cromitts. Moro miaxiz 1o 300pakeHHS MiCBKHX
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OGpa30TBOpPUYE MUCTEITBO, IEKOPATUBHE MUCTEIITBO, pecTaBpaIia 3aikal. O.

Mel3akiB, a TaKOXX IHTErpamis HIPHPOIHHX 1
apXITEKTYPHUX €EIIEMEHTIB Yy TapMOHIiiHE IIije,
BIJKPHIM HOBI MOJKJIMBOCTI JIJISI SKHBOIIMCIIIB, SIKI
3BepTayiucs 1o Temu wMicta. Ilumko 3aknaB
Tpagullifo, 3TIAHO 3 SAKOK, MICBKHM Hel3ax
BUCTYIIA€ HE JIUIIE JICKOPATUBHUM EIEMEHTOM, a
 3aco00M TJIMOOKOTO OCMHCIIEHHS B3a€MOJIi
JIIOAMHHY, icTOpii Ta mpupoau [4].

VYV 1980-x pp. monan 50 cBoix pobit Cepriii
umko nomapyBaB Myseto ictopii Kuera, a
MPOTSATOM HACTYITHUX POKIB 3pOOHMB I HHU3KY
KUJIBKICHO MCHIIINX, aJI¢ BarOMUX Y MHUCTELLKOMY
ceHcl mogapyHkis [6, 309].

BaromyM BUCTaBKOBHM TIPOEKTOM CTaja
PETPOCTIEKTHBHA BHCTaBKa poOIT XyHZOKHHKA
«Cepriti  [umko. YXuBOmMCHUN NIOJCHHUK.
VY Tenerax dwacy», IO BiAKpHWIAcs IHOTOPIY Yy
HamionanmeHoMy  My3ei  «KuiBchbka KapTUHHA
ranepes». TeMaTHYHO BOHA OXOILTIOBAJIA TEPiOA
tBopuocti Cepriss Degoponua Bixm 1926 poky,
KoM BiH HaByaBcs B HDKMHCBHKIA  HIKOII,
710 OCTaHHiX JIHIB XHUTTSA. OKpiM KUIiBCBKUX POOIT,
Oymu TpeICTaBIeH] TBOpH [wnmka
3 CamapkaHjy, HalmuMcaHi B IIepioj eBaKyallii mij
gac [Ipyroi CsitoBoi, y 1942—-43 pokax, a Takox
KapTHHU, CTBOPEHI MiJl Yac MoJopokel YKpaiHOO
— llleBuenkiBchbkumu  Mictsamu, Kapmartamu
i Kpumowm [4].

Teopu Cepris Ilumka cTamu BaXXJITHBOIO
YaCTHHOIO YKPaiHCBKOI'O MHMCTEITBA, OCOOJIUBO
mono  QopmyBanHs ~ oOpasy Kwumea B
HAIlIOHATBHOMY ~ JKHBONHCi.  Moro  po6oTu
BiJITBOPIOIOTH HE JIMIIE TOMOTpadivHy pearbHIiCTh
MicTa, a ¥ Horo maymy, TOMy BOHH MalOTh
O0COONIMBY XYIOXHIO ¥ KYyJIbTYPHY I[iHHICTb.
[umko moka3zaB KuiB sk MicTo, Ae MuHYJIE
CydacHe 3JHMBAIOThCS B TapMOHIl TPHUPOIU
apXiTEeKTypH.

HaykoBa wHoBu3Ha. VY crarTi Bmepuie
MPOaHaIi30BaHO CTHJTICTUYHI 0CO0JINBOCTI
XYJIOXXKHUKA, 30KpeMa TOE€THAHHS PeasliCTHIHUX
TpaJuIlid 3 €JIEeMEHTaMHU IMIPECIOHI3MY, IO
BHPa3HO TMPOCTEXYIOThCS B HOro poOoTax.
Po3riissHyTO OCHOBHI TeMHU, MOTHBH 1 TEXHIKH, SKi
XapaKkTepu3yloTh HOro TBOpYMHA IDIAX  Ta
3HAYCHHS XYJOKHHMKAa B KOHTEKCTI PO3BUTKY
YKpaiHCHKOTO MUCTEIITBA.

BucuoBku. Tsopuicte Ceprig Ilumka €
BYKJIMBOIO CKIIAZIOBOIO YKPAaiHCHKOTO MUCTEITBA
XX  cromTTsa, SKa  BHpa3sHO  BimoOpajkae
KYJIBTYpPHY Ta ICTOpHYHY 3HauuMmicTh Kuepa.
HMoro po6oTH, 30cepepkeri Ha MiCbKOMY Teiizaxi,
30arauyroTh Hallle ysBieHHs npo KuiB sk cHMBOI
HaI[lOHANBHOT 1IEHTHYHOCTI, SIK IIPOCTIP, IO
MOETHYE ICTOPII0, KYJIBTYPY Ta IPUPOJHY Kpacy.
UYepe3 maiicTepHe BOJIOIIHHS CBITIOM, KOJIbOPOM
ta komnosumiero C. Ilumko 3mir mnepenatu
Oararorpannicte KwueBa, mokasaBmiu HOTro He
JIMILE SIK apXiTeKTYPHUH a00 NpUpOaHUil 00'€KT, a
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SK Micue, A€ AyXOBHE W MaTepiaJibHE TiCHO
MIEPETLTITAFOTHCSL.

XynoxHiii o00pa3 KwueBa Ha MOJOTHAX
C. IIIumka ciIyrye CBOEPIZHAM MICTKOM MIXK
MHUHYJIUM 1 CYYacHICTIO, aKe XYIOKHHUK He
TITBKM (PIKCYBaB BHUIUISIA MicTa y KOHKPETHI
MOMEHTH, aje W IepeJaBaB HOro Iyx, BIYHY
CYTHICTb, IO 3alUIIAETHECS AKTYalbHOI Yepes
mecatwmiTTa.  Ce30HHI  3MIHM, apXITEKTYpHI
CHMBOJIM Ta IPUPOHI €IEMEHTH y HOro poboTax
HaOyBalOTh 3HaYCHHA MeTadop, SKi PO3KPHBAIOTH
HACTPIi 1 CYTHICTh YKPaTHCHKOI CTOJIHIII.

TakuM YMHOM, JOCHIIKYIOYHM TBOPYICTH
C. llIumka, MOXHA 3pO3yMITH HE  JIMIIE
MHCTEILKI IPUHOMHU Ta CTHIIICTHYHI 0COOIMBOCTI,
aje ¥ rimuOOKUM KyIbTYPHUM 1 TYXOBHUM 3B'I30K
mutis 3 mictom Kuesom. Moro poGortu craiu
BQ)KJIMBOIO YACTHUHOIO HAI[IOHANILHOI MHUCTEIEKOT
CIAAIIMHA, B SKUX 3aKapOOBaHO HE TIJIBKH
BU3HAYHI ICTOPUYHI MicLl Ta II€M3a)Ki CTOJHILI,
ajle W BHYTPIIIHE >KATTSA IOr0 MiCTa, MHOIo
HETNOBTOpHA aTMmocdepa Ta ICTOPUYHHI CIaIOK.
TBopuicte C. Iluika OPOIOBXKYE 3aJAIIATUCT
aKTyaJbHOIO, OCKIUIBKHM #oro mensaxi Kuesa
JAl0Th 3MOTy CyYacHUM TIIggadaM IToO0aduTH
CTONHIN0 YKpalHd O4YMMa XYIOXKHUKA, BIIUYTH
Kpacy 1I mOpupoagd 1 BeIdd apXiTEKTYpH,
3aHYPUTHCH Yy HEIOBTOPHUN HACTpid, mo OyB
MIPUTaMaHHUI MICTy B YacH, KOJH XHB i TBOPHB
BEJIMKHUI MUTEIIb.
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