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OPI'AHHA CUMPOHIA «<HOEJIb» I1OJIA JE MAJIEHI'PO
TA XPUCTUAHCBKA MICTEPIA PI3IBA

Mera po00TH — BUABICHHA [OCTUKO-IHTOHAIIIMHUX TyXOBHO-CHMBOJIYHHX AacCIEKTiB OpTraHHOi CHUMQOHIl
«Hoems» I1. ne ManeHrpo y pycii CTHIBOBHX Ta AyXOBHO-(DiTOCO(CHKHX MOMIYKiB ()paHKO-OENBriiicbKOi KyIbTypH
npyroi momoBmHH XIX — mowatky XX cr. MeromoJioriuHa ocHoBa. IcToTHHUMHU mns mi€i poOOTH BHABHIHCS
MDKIUCHUIUTIHAPHUH, JKaHPOBO-CTHIIBOBHH, iCTOPHKO-KYJIBTYPOJIOTIYHHNA MiIXOAW, IO JO3BOJSIOTH JOCITIDKYBATH
(akTOpH, WO CIPHUAIOTH BUABICHHIO TyXOBHO-CMHCIIOBOI crielH(iKH MOHATTS «CHM(OHIsH Y BCill pi3HOMaHITHOCTI il
3HaueHb. HaykoBa HOBH3HAa poOOOTHM BH3HAYCHA BBEICHHAM Y MY3WKO3HABUMH YKHTOK MaTtepialiB 3 OpraHHOI
cumonii «Hoens» I1. e Majenrpo, noeruka sikoi Oyna copMoBaHa Ha MEPETHHI MUCTEIBKUX, TyXOBHO-MY3UYHUX
tpaguuiii I[TiBHiyHOrO BinpomkenHs Ta ¢paHmy3pkoro MojepHy. BucHoBku. Ornsin 1noOyTyBaHHS TepMiHa
«cuM(OHIs» y KyJNbTYPHO-ICTOPUYHIM Ta IyXOBHIM NPaKTUII DPI3HUX €MOX CBIMYMUTH HE JIMIIE HPO IIUPOTY HOTro
CMUCIIOBHX 1 MPHUKJIQJHAX 3HAYCHD, a 1 PO HASBHICTh 3arajibHUX CMUCJIOBUX MOKA3HUKIB, Y BIAMOBIMHOCTI 3 IKUMH ITiJ
cUM(OHIEIO 3PEIITOI0 MAEThCS HAa YBa3l MEeBHA LUJIICHICTD, Y SIKil 3IMBAIOTHCS, 00'€IHYIOTHCS Pi3HI YUCICHHI CKIIa I0BI.
CuMoHIs K My3UTIHUH TBIp € HE MEHII CKJIATHUM i EMHUM TOHSATTSM, IO TPEICTABIIAE HAWPI3SHOMAHITHIII «MOJEIi»
naHoro aupy. OpranHa cum@onis «Hoens» I1. se MajeHrpo pempe3eHTye THIONOTiI0 «TyXoBHOI cumdoHiiy». [i
CMUCIIOBA BHPA3HICTh, CIIBBINHOCHA 3 0i0miifHOI0 MicTepiero PizBa, mOCHIIeHa ameoBaHHSIM KOMITO3UTOPa TAaKOX 10
meneBpiB [liBrigHoro Binpomkenns (Porip Ban mep Beiinen ta O6patu Ban Eiik). Cumdonis «Hoems» sBise coboro
BUTbHY KOMIIO3HWIIIO (4 d9.) CIOITHO-BapiamiifHOTO THITYy, «CHM(OHIIO-MICTEPil0», TEeMAaTHYHOK OCHOBOIO SKOi €
TPUTOPiaHCHKI XOpalld, a TaKOX BIATIOBIIHI MPUHIMIHA X (aKTypHOTO Ta JaJ0BO-IHTOHAIIIHHOTO PO3BHUTKY (MOHOMIS,
rerepooHisi  pi3HOMaHITHI (QopMH TONI(OHIYHOTO PO3BUTKY, BIATBOPEHHS JyXOBHO-BOKAJBbHOI IMPAaKTUKH
muckantyBanas «llIkomun Hotp-Jlam» Tomio). Iloetnka momiOHOT «CHUMQOHII-MICTEPil» CYTTEBO MOMOBHIOETHCS
amnesioBaHHIM JI0 TEMOpPOBHMX SIKOCTEH Tak 3BaHOTO «CUM(OHIYHOTO OpraHy», YHiBepcalli3M BHKOHaBCHKHX,
JIMHAMIYHHUX Ta TEMOPOBO-IHTOHAIIITHUX MOXIIMBOCTEH SIKOTO BHUSBJISABCS OYKBAJIbHO CIIBBIIHOCHHM 3 YHIBEpCAIi3MOM
xaHpy cuMOHIi sIK Takoro.

KoarouoBi cioBa: cumdoHnis, opranHa cumdoHis, oprad, My3u4Ha KyiabTypa ®PpaHuii, MoJepH, *KaHp, CTHIIb,
opransa TBopuicTh [lomns ne Manenrpo, opranna cumonis «Hoenps», rpuropianchbKuii Xxopai.

Muravska Olha, Doctor of Art, Professor, Odesa A. V. Nezhdanova National Academy of Music

Organ Symphony "Noél" by Paul de Maleingreau and the Christian Mystery of Christmas

The purpose of the work is to reveal the poetic-intonational spiritual-symbolic aspects of the organ symphony
"Noél" by P. de Malengro in the direction of stylistic and spiritual-philosophical searches of the Franco-Belgian culture
of the second half of the 19th and early 20th centuries. Research methodology. An interdisciplinary, genre-stylistic,
historical-cultural approach was essential for this work, allowing to explore the factors contributing to the discovery of
the spiritual-semantic specificity of the concept of "symphony" in all its variety of meanings. The scientific novelty of
the work is determined by the introduction into musicological use of materials from the organ symphony "Noél" by
P. de Malengro, the poetics of which was formed at the intersection of the artistic, spiritual and musical traditions of the
Northern Renaissance and French modernism. Conclusions. An overview of the use of the term "symphony" in the
cultural-historical and spiritual practice of different eras testifies not only to the breadth of its semantic and applied
meanings, but also to the presence of general semantic indicators, in accordance with which a symphony ultimately
implies a certain integrity in which merge, different numerous components are combined. A symphony as a musical
work is an equally complex and comprehensive concept that represents the most diverse "models” of this genre. The
organ symphony "Noél" by P. de Malengro represents the typology of the "spiritual symphony". Its expressiveness,
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related to the biblical mystery of Christmas, is strengthened by the composer's appeal also to the masterpieces of the
Northern Renaissance (Rogir van der Weyden and the van Eyck brothers). Symphony "Noél" is a free composition (4
parts) of the suite-variation type, a "symphony-mystery", the thematic basis of which is Gregorian chants, as well as the
corresponding principles of their texture and mode-intonation development (monody, heterophony, various forms of
polyphonic development, reproduction of the spiritual and vocal practice of discanting of the Notre Dame School). The
poetics of such a "symphony-mystery" is significantly supplemented by an appeal to the timbre qualities of the so-called
"symphonic organ", the universalism of performance, dynamic and timbre-intonation capabilities of which turned out to
be literally correlated with the universalism of the symphony genre as such.

Keywords: symphony, organ symphony, organ, musical culture of France, modernism, genre, style, organ work of
Paul de Maleingreau, organ symphony "Noél", Gregorian chorale.

AKTyaJbHICTh TEMH AAaHOI CTAaTTi BU3HAYECHA,
3 omHOro OOKy, 3aTpe0yBaHICTIO TOHATTA
«cUMQOHIs» B €BPOMEUCBHKIA  KyJIbTYpHO-
ICTOpUYHINA Tpaumii pi3HUX €MoX, HIMPOTOI0 Ta
PI3HOMAHITHICTIO  ii  CMHCJIOBHX  3HA4YCHb,
aKTyalbHUX 1 B JyXOBHO-(imoco(ChKid, 1 B
XYAO0KHBO-€CTETHYHIN, 1 B My3WUHIl NpakTHKax
MUHYJIOTO Ta CBOTOJIeHHS. 3 iHmOro OOKy, B
Cy4aCHOMY MHCTEITBO3HABCTBI CIIOCTEPIraeThCs
NeBHUHA  JeQiUT My3UYHO-KYJIBTYpPOJIOTTUHUX
JOCHIDKEHb, 110  Y3arajbHIOIOTH  OaraTwii
CMHCJIOBUIl  CHEKTp  JaHOro  ()eHOMEHy,
aKTyaJIbHOTO 1 B KYJNbTYpl AaHTHUYHOCTI, 1 B
CepenHbOBIUYI, 1 B MHCTCIBKHX «BHXO0JAX)»
€BPOIENUCHKOI KyJIbTypHu Ta My3uku HoBoro uacy.
CkazaHe CITiBBITHOCHO ¥ 3 TBOPYOIO CHAIIIMHOIO
I1. ne Manenrpo, uni opranti cuMQoHii (y Tomy
gyucai 1 cumbonis «Hoenmwsy), Hag3zBuuaiiHO
3arpeOyBaHi y cy4acHili BUKOHABCBHKil MPaKTHIII,
Ha CHOTOJHIIIHIA NEeHb MHOKH IO 3aJIHIIAIOTHCS
1mo3a JOCTIIHUIBKMUMHU 1HTEPECaMU YKPaiHCHKOIO
MHCTELTBO3HABCTBA Ta MY3HKOJIOTIi.

Amnaiis JIOCIIIKEHb i myOTiKarii.
3a3HayrMo, 110 3a BCi€i MUPOKOi 3aTpeOyBaHOCTI
MOHATTA «CUM(DOHIS» y TyXOBHO-(inocodchKii,
€CTeTHYHI Ta MHUCTEUTBO3HABYIA MPAKTHIIL,
KUTBKICTh pOOIT, IO y3arajibHIOIOTh MY3WYHO-
KYJIBTYPOJIOT1UHI JIOCTIDKEHHS 3 JlaHoi
npobiemMaTuky, HeBenuka. Y  Oi0Omiorpadii,
npucBsiueHii  «cuMmdoniiy,  sIK  TpaBuIo,
MPeIMETOM pO3MIISAY CTaloOTh JIMIIE i1 OKpeMi
CMHCJIOBI  aCleKTH y  pI3HHUX  raimy3ax
rymanitapHoro 3HaHHsA. Tak O. JloceB y cBoix
poboTtax y3aranbHIO€ (Pi10cOPCHKO-eCTETHYUHI Ta
eTUYHI acnekTd ¢eHoMeHy cuM(]OHii B aHTHYHIN
kynprypi [10]. AHamorigHoro poay IIMPOKHIA
TYyXOBHO-(Q1IOCOPCHKHMIA Ta KyJIbTYpOIOTiUHHIA
KOHTEKCT MOKA30BHHU JUIS JUCEPTAIlii Ta CYMyTHIX
nyOmikanin O. I'yxsu [2; 3; 4], mo cykynHO
CIpSMOBaHI  J10  y3arajlbHEHHS  CYTHOCTI
¢deHomeniB «cuMonii» Ta «cuMdoHIZMY» K
CKJIaJIOBUX €BPOIEHCHKOI JTYXOBHOI KYJIBTYpH
MHUHYJIOTO Ta CYYacHOCTi. 3HauHa 4YacTHHA
HayKOBHUX PO3BIIOK 3 JJaHOI MPOOJIEMATHKU B
YKpaiHCBKOMY MY3WKO3HABCTBI CKOHIIEHTPOBaHA
mepm 3a Bce Ha CUMQOHIYHIA CHaaIIUHI
YKpaiHChKHUX MUTIIIB. Tak TE€HETUKO-

TUIIOJIOTIYHUN acleKT wi€l kaHpoBoi chepu y ii
HaI[lOHAJTbHOMY TIEPEIOMIICHHI, perIpe3eHTOBaHUI
B TBOPYOCTI YKPaiHCHKUX KOMIIO3HTOPIB PYOEKYy
XX—XXI cromiTh, CKIaga€ IOCIIIHUILKUAN
cTpwkenb  MoHorpadii  O. 3impkeBud  [7],
muceptamiii  B. IBangenka [8], C. lllemxanoBoi
[15; 16], nyomikamii O. Komengu  [9],
H. BoponoBoi Tta O. IIpokonenko [1] Ta iH.
’KanpoBo-inToHaniiauit  Oik cumdonii Ta i
CTPYKTYpHO-IpaMaTypri4Hi pi3HOBHIH, TOKa30Bi
JUISL TBOPYUX IIYKaHb MUTILIIB MUHYJIOTO CTOJITTS,
CKJIala€ TaKoX OCHOBY poOiT B. I'yzeeBoi [5],
M. €Emenssanenko [6] Ta A. IlaBmenka [12].
JocnipkeHHsT OCTaHHBOTO 3 Ha3BaHHX AaBTOPIB
CTOCY€ETBHCS cuMpOHITHOT CHaAIIIHA
(panmyspkoro kommosutopa XVIII cromitrs @.-
XK.Tocceka, mo BiIKpHBae BEIbMH I[iKaBi
acrekTu ictopii BiacHe (paHily3pKoi CHUMEOHIi.
OpHUM 3 YUHHHKIB 11 OYTTS BBXKAEMO W MOETHUKY
(b paHIy3bKOT OpraHHoi cumonii,
penpe3eHTOBaHOl B TOMY 4YHCHI H y TBOpUYOCTI
II. te Maienrpo, iHpopMaIiss TPO SKOTO B
YKpaiHCBKMX MHCTELTBO3HABCTBI 3BEJEHA MOKU
1[0 JIMIIe J0 iHTepHeT-mkepen [13; 18], B Toii yac
SIK 'y 3apyOiKHUX BUIaHH:AX [17] #ioro koMIo3uii
PO3IIIANAIOTBCS SIK BaXKJIMBA yXOBHO-MY3WYHA
ckiagoBa  (paHIy3bKOi OpraHHol KyJIbTypH
nepuIoi moJoBUHA XX CTONITTS.

Meta poboTH — BHUSBIEHHS IIOETHKO-
IHTOHAIIMHUX JyXOBHO-CUMBOJIIYUHUX AaCIEKTIiB
opranHoi cumdoHnii «Hoens» I1. ne Manenrpo y
pychi CTHIIBOBHX Ta JIyXOBHO-(imocohchkux
MOIIYKiB (PpaHKO-OENBriCHKOI KyIbTYypH APYTOi
nonoBuHH XIX — noyatky XX cT.

Buxnan OCHOBHOI'O MaTtepiany. 3a
Bu3HaueHHAM O. KomeHnn, «My3wdHHN XaHp —
e IE€BHHMIl BIJHOCHO CTIMKWI 1HTOHALIHHMAN
apxeTun (MOJETh) MY3WYHOTO TBOPY (TEKCTY),
10, (POPMYFOUHUCH Yy BiJIMOBIHOCTI /0O BUMOT HOTO
XYJIOKHIX ~ Ta  MO3aXyJOXKHIX  JeTepMiHAHT
(KOHTEKCTY), MPOsIBIIsiE ce0e K CucTeMa-IaHHICTh
(ceMaHTHYHHMH 3HAK MY3WYHOTO MHCTELTBA) Ta
cucTeMa-TIPUHLIHII (cMucnoTBOpUMI KOJI
MY3HYHO-ICTOPHYHOI'O TIPOIIECY), TMPH IBOMY,
BHCTYIAlOYd 3aCO00M  T'€HETHKO-THIOJIOTTYHOI
cucreMarusalii MY3WYHHX TBOPIB, CIYXXHUTh
KaHAJIOM 1HTErpaTUBHO-THIIONOTIYHOTO 3B SI3KY
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00’ €KTHO-CY0’ EKTHOL CUCTEMHU MY3HUYHOTO
muctenTBay [9, 139]. Tak 4um iHaKIIe, THITONOTISA
KOXKHOTO 3 JKaHpiB B icTOpii CBITOBOI KyJIbTYpH
CTa€ CBOEPIAHUM Yy3araldbHEHHSM BIYHUX TEM,
apXeTUITOBUX 00pa3iB, 30epirarodd i OJHOYACHO
TpaHCQOPMYIOUH IX TMOKa30Bi AKOCTI. B okpemmx
BUMAJIKaX CMHCJIOBA 3HAYMMICTh ETHMOJIOTI]
KAHPOBUX BU3HAYEHb € HACTUIBKU IMTIUOOKOO, 110
«BUXOIOUTH 32 MEXKI» TPAgUIIHHAX ECTETHKO-
XYJIOXKHIX 1 MHUCTCNTBO3HABYMX  JeQiHIIIMH,
OXOIUTIOIOYH B PE3YNIbTaTi IIHPOKE KOJIO TyXOBHO-
(himocoChKUX TOHATH, IO BH3HAYAIOTH 3MICT 1
LiTETOKIaAaHHsl JIFOACKKOTO OYTTS, a TakoX 1
cyTHicTh BeecBity.

Jlo momiOHMX IIOHATH MOJKHA BiTHECTH it
«CUMQOHIION, TTHOMHHHN 3MICT i
0araTo3HayHICTh SIKOI BH3HAYEHO TUM (DaKTOM,
o el TepMiH CTaB OJHUM 3 KIIOYOBHX 1 Yy
KylnbTypi aHTHYHOCTI, 1 Yy CEpEeIHbOBIUHIN
CXITHOXPHUCTHUSHCHKIA KapTHHI CBITY («CUMQOHis
Biany y Bizanrii). BceocsokHuil xapaktep gaHOro
MOHSATTSA BiAOWTO y HOTOo 3aTpeOyBaHOCTI AK Yy
OorocnoBchKil croBecHOCTi (010miiiHI cuMpoHii-
KOHKOpJaHIi), Tak 1 y Tmoe3ii CHUMBOII3MY
(«Cumpomnii» A. bimoro), i y wmy3um. B
OCTaHHBOMY BUTAJKY Il TepMiH TMOB'SI3aHUM 1 3
AQHTUYHUMH YSBICHHSAMHA NP0 KOHCOHAaHC, 1 3
OyKBaJILHUM PO3YMIiHHSIM TapMOHIHHOT CyTHOCTI
MY3UYHOI  «CITIB3BYYHOCTi», 1, HapemrTi, 3
KaHPOM, 110 3aliMa€ KIFOYOBI MO3UIIIT B My3U4HIH
KYJIbTYpl KiJIbKOX OCTaHHIX CTOJITH i BCTymae B
AKTUBHY B3a€MOJIIO 3 IHITUMH THUTIOJIOTiSIMHU.

Ormsin moOyTyBaHHSI TepMiHa «CHUM(OHIS» B
KYJIbTYPHO-ICTOPHYHIH Ta JyXOBHIH TpaaMuii
naBHUHU Ta CepeaHbOBIUYs CBITYHTH HE JIMIIE
Ipo IIUPOTY HOTO CMHUCIOBHX Ta HPUKIAJIHUX
3HAa4eHb, a W TpPO HAsIBHICT 3arajbHUX
CMHCIIOBMX IOKA3HUKIB, BIAIOBIIHO 0 SKUX IIiJ
cUMQOHI€I0 B KIHIIEBOMY IiJCYMKY Ma€ThCS Ha
yBa3i  IUICHICT, Yy  SKi  3JIUBAIOThCH,
00'€THYIOTHCSL PI3HOMAHITHI YHCJICHHI CKJIAJIOBI.
XapakTepHUM y LbOMY IUIaHI BHSBISIETHCS
CITIOCTEPEIKCHHS BUJIATHOTO Hpe/ICTaBHUKA
cuMmBosisaMy — M. UYropnenica, sKuii MHUCIUB
BcecBit came Ha piBHI BceleHCHKOI cUMQOHIT
[nuB. mipo 11e AetanbHirre: 14].

CumdoHiss K My3WYHUH TBIp € HE MEHII
CKJIAJJHUM 1 €MHUM TOHSTTSAM, IO PENPE3CHTYE
HaMpi3HOMaHITHIII «MOJeNi» HaHOTO KaHpYy —
BiJ 3-roJI0CHUX IHBEHI[I H-«CHH(OHI
. C. baxa, onepuux yseptiop XVII-XVIII ct. 10
TPaHIiO3HUX LMKIIYHUX CUMQOHIYHUX OIYyCiB Y
TBOpUOCTi KommosuTopiB XIX-XX cr., mpo
JNEMOHCTPYIOTh 1i yHiBepcaii3Mm, BapiaTHBHICTB
CTPYKTYpH Ta BHKOHABCHKOTO CKJIaJy (BOKalbHA
cumomist, xopoBa cumdoHis Ta iH.) [AuB.: 6; 5].
KpiMm Toro, cumQoHis HEpiIKo JEMOHCTpPYE
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30MMKEHHS 1 3 IHIIMMH JKaHPaMH, CTBOPIOIOYH
OopUTiHAIBHI cMMO103HM Ha PiBHI CUMQOHII-CIOITH,
cumonii-parnconii, cumonii-6ananu, cumbomii-
nereHny, cuMQoHii-moeMu, cUM(OHIi-KaHTATH,
cuMQOHIi-peKBiEMY TOIIIO. MacmtabHicTh
3allyMy, IIAPOKHM CIIEKTP BTUICHHS 3HAYHHX i7ei
Ta OaraTcTBa €MOLIWHHMX CTaHiB, NPUTaMaHHI
OimpmocTi  3pa3kiB  cuM(OHIYHOTO  KaHPY,
YMOXJIUBIIIOIOT TOPIBHAHHS MOTO IOETHKH 3
JpaMolo a00 pOMaHOM B JIiTepaTypi.

OTxe, T0pu  OYEBHIAHUX  CMHCIOBUX
MepeTHHAX TIOHATh «CUMMOHIT», «TaAPMOHIS,
«KOCMOC», II0 MalTh Ha YBa3i «CIHiB-3BY4Ys»,
«MPONOPUIHHICTE» 1 «IIOPAAOK» HE TIIBKH B
iXHPOMY AaHTHYHOMY TIyMaueHHi, a ¥ Yy
MOJAIBITUAX  IHTEpIpeTamisaX, CcUMQOHISI SK
MY3UYHUH KaHP Y Pi3HI €MOXH CTAE 300paKEHHIM
3rOJIM Ta TMOPSIIKY TOTO, IO BiOYBAETHCS Y CBITI,
KUTTI JIIO/IMHH, JIFOZICTBA, MY3UYHUM
OTIOBIIaHHSIM TIPO YHiBepcallbHI 3aKOHOMipHOCTI
OyTTs, H#oro ymopsaKoBaHOCTI (Y BCHOMY
PO3MAITTi IX ICTOPUYHHX TIIyMadeHb Ta €BOIIFOIIIi)
YY BTIJIEHHS [UIAXIB IX JOCATHEHHS.

Came TOMy «cHM(pOHIIO» Ta «CUM(OHIZMY»
O.T'ykBa MpONOHY€E PO3MISAATH «y LIUPOKOMY
KOHTEKCTI yci€l icTopii moacTBa (a He TITBKHA y
KOHTEKCTI HOBOi Ta HOBITHBOI icToOpii, Je
cuM}OHI3M 3HAXOIUTH MPOSB Y XKaHpi cUMPOHIT),
[0 TOYHMHANACS 3 YCBIIOMIICHHS IIOJUHOIO ii
BIacHOro OyTTs pazoMm i3 OyrTsimM BceecBiTyy,
M03asK «cUMQOHI3M BHHHK 3 TMOTpeOH
BIITBOPEHHSI IYXOBHOTO CBITY IIOJUHH, IO
migiiMaeTbes Hax OYACHHICTIO OYTTS 1 BiIKpUBA€E
HOBi 00pii XyJOXHBOI CBIIOMOCTi, BOMpaw4u y
cebe pikd maM’siTi, 3 IKUX 3pOCTAE caMa KyJIbTypa
[3, 3-4, 38].

C. lllenkaHoBa, pPO3MISAIAOYM  OHTOJIOTIUHI
3acaJli  MY3WYHOi TBOPYOCTI PI3HHX  €MOoX,
HaroJIollye, M0 «HAMOINbII KOHLENTYyaJbHUM
KAHPOM Y  KOMIIO3UTOPCBHKIA MpPaKTUIl  SIK
OCTaHHIX TPbhOX CTOJIITh, TaK 1 CHOTOJCHHS
3anumaeTscsi  cuMmdonis.  DeHoMeH — Takoi
YCTAJICHOCTI BHKJIHMKAa€ IIUPE JOCIiTHHULbBKE
3MUBYBaHHS, OCKUIbKM KaHPOBUHU iHBapiaHT
cuMpoHii €  MOPOKEHHSIM  JIOKAJIBHOTO
4acoNpoCTOpY KYJIbTYPH KJIacuUU3My — J00W,
03HAYCHOT TOTAIBHOIO iJIE€I0 BIOPSKOBAHOCTI U
palioHaIbHOCTI SIK 3aCaJIHIIHX
CMHCJIOYTBOPIOIOYHX NaTTepHiB. | Xoua cumdonis
OyJia BijHaliJicHa SIK TIEBHA yHiBepcajbHA 3BYYHA
MOJIeSIb CBITY J00M KJIacHLU3MYy, ¥ JOHHMHI i
iHBapiaHT, TpaHC(HOPMYIOUHCH (ajie HE BTpayaroun
CBOET OCHOBHOI SIKOCTI — OHTOJIOTIYHO1), BCe e
aKTyaJIbHUH SIK JOCBIiJ i HAYKOBOTO OCMHMCJICHHS
MIpH YCBiIOMIIEHHI piBHS (inocodii my3uku <...>
[loetuka cumdonii 1 B XynoxxHiil npakTtuui, i B
HayKOBOMY YCBIIOMJICHHI K croci6
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CTPYKTYpYBaHHS OYTTS IOOCTYNAETHCS IO PiBHA
KapTHHHU CBITY, 110 BTUTIOE AUX0TOMir0 ‘S — CBit”
Ta BHOKpPEMJIIOE HAWrojoBHimy i1 sKicTb —
onTooriuny» [15, 50-51, 60].

OcoOnmBHiA  PI3HOBUA  JAHOTO  JKaHPY
JIEMOHCTpYE (paHIly3pKa oOpraHHa CcHUMQOHIs,
MOeTHKa SIKOI 30cepe/KeHa came Ha 3a3HauyeHid
OHTOJIOTIUHIN cKiamoBiii. BoHa mpemcraBieHa
YUCICHHUMHM  KOMIO3MLISIMM Y  TBOPYOCTI
JI. B'epna, 1. Bigopa, M. lronpe, Il ne
Marnenrpo Ta iH. basucom TemaTu3My B JaHOMY
BUIAJKYy BHUCTyIa€ He CTUIBKH OpHWTiHAJIbHA
aBTOpPChbKa TBOPYICTb, CKUIBKM TpHIOpiaHiKa,
KaTOJIMIbKUNA  IIEpKOBHUM obuxox (y Horo
HalmaBHIMNX 3pa3kax). ToMy cMuciIOBe SAPO
(paniy3pkoi opranHoi cuMQoOHIi Opi€eHTOBaHE
mepur 3a BCe HAa TEOLEHTPiuHy igero. OpranHa
cuMQoOHisT HApOKyBajaca y JOHI TyXOBHOI
Tpaauiii Ta OyJa HEBIATUIBHOIO BiJl TMPOIECIB
BiJPOJUKCHHST (PpaHIy3bKOI JTyXOBHO-CHiBalbKO1
Ta BUKOHAaBCBKOI Tpamullii, sSKi CHMBOJI3yBalH
[lIxona KaHTOpyM, a TakoX OpraHHa IIKOJa
JI. Hizepmeepa. TlozHaueHi npoliecu po3BUBAIHCS
TaKoOX y pycii 0azoBux mo3umiid «JliTypriiHoro
pyxy», skuid y XIX — Ha noyatky XX CT. 0XONUB
MPaKTUYHO BCH 3axigHy €Bpory, 30KpeMa i
($paHKO-0eNBbTiIHCHKY KYIBTYPY.

OpaHIy3pKy «MOZAETbY» OpraHHoi cuM(oHii
MOXKHa  pO3DJSIIaTH HAa  PIBHI  «IyXOBHOL
cUM(QOHIi», TEHESTUYHO BUCXIJHIA 10 ITyXOBHHX
JDKEpeNI CBOET eTMMOJIOTii. SIKIIo KjIacuyHa
cuMQOHis HapOKY€ETHCS B eToXY
[IpocBiTHUITBA, Ne palliOHATBPHUN TIOYATOK OYB
rOJIOBHMM, W0 0araro B 4YOMy BHU3HA4ae ii
AHTPOIOLEHTPUYHY CIPSIMOBAHICTb, TO OpraHHa
cuMQOHIsI KPUCTATI3YETbCA Yy APYTid TOJIOBUHI
XIX - na mowarky XX CT. Ha «XBHJI»
BIJIDO/DKEHHSI  JYXOBHO-CITIBAallbKOi  TPauIlii
CepennboBiuust 1 Penecancy Tta ix pemiriiHuX
HACTaHOB.

B icTopii 1pOro €BpONENCHKOr0 perioHy
Oy repioiu, KoM peririiHo-¢itocodchka Tema
HIOM BifCTymNana Ha APYTyi Iiad (K, HAPUKIIAT
B enoxy IlpocBitn), omHak BxXe B JpyTid
monoBuHI XIX — Ha mowarky XX CTOMTTA y
(bpaHIy3pKiii KyabTypi Ta HIOTHYHHUX 10 Hei
CIIOCTEPIraeMO PO3IIMPEHHSI BIUTUBY KaTOJIHMIITBA
Ta MIPAarHEHHS hi() BlIHAWIEHHS noro
PaHHBOXPUCTHAHCBKUX nepmomxepen. Came B
e 9ac BHUCYBAETHCS IUTUH PN «KATOTUITBKHX
¢inocodis» — Teitsipa ne [lapnena, XK. Mapitena,
E. XKunscona, mo penpe3eHTyIOTh Pi3HOMaHITHI
BiJramy>KeHHS pemniriiHoi ¢inocodii -
MEPCOHANI3MY, TEHSIPAU3MY, HEOTOMI3MY TOMIO.

3a3HavyeHe MOCWICHHS YBaru JI0 PeNiriiHuX
NUTaHb Ta iX icTOpil  CTUMYINIOBAJO TaKOX
iHTEpec 0 My3uuHux QopMm i kaHpIB

XPHCTHSAHCBKOTO KyJBTYy 1, Hepm 3a Bce, 0
TPUTOPIaHCHKOTO XOpaly, SIKMH CTae HE MPOCTO
«OyniBeTbHIM» MY3UYHUM MaTepiaaom,
MpeaIMETOM HAyKOBOTO JOCHTIDKCHHS, ajne W
€CTeTHYHUM CHMBOJIOM JaHOi €moXH. TOdYKoro
BIIUIIKY B JaHMX IpoLEecax MOXKHA BBaXKaTH
crBopery we y 1853 poui B Ilapmxki «lllxomy

pemiriiinoi my3mkw». i 3acHoBHEK — Jlyi
Hinepmeep — moctraBuB mepex co0oO MeTy
BIIPOJKCHHSI  JITYpriyHOI  MY3UKH —  SIK

TPUTOPIaHCBKOTO XOpaly, TaK 1 BOKAJIBHOTO
cnaaky enoxu Bigpomkenns. ['puropianika
OificHO  crama  CHpaBXHIM  <OKHUBHJIBHUM
oKeperoM» Ui (ppaHiy3bKoi MY3WKH MepLIol
moIoBHHA XX CTOJITTS — BiJl OKPEMHUX 3BEpTaHb
mo Hei B TBopuocTi K. [lebrocci (panHi poMaHcH,
Mmictepisi «MydenunrBo cBsatoro CebacriaHay),
E. Cari («Messe de pauvresy Ta «loTuuHi
taHmi»), 1. Bizopa («Pomanchka cumboHis» Ta
«'oTnyHa CUMQOHI» I OpraHa coJo) ax J0
CHaJLMHU 1. Typuemipa, K. Jlanre,
O. MecciaHa Ta iH.

Takoro pomy AyXOBHI Ta  JKaHPOBI
«ITOMIHAHTI, IIOKAa30BI1 JUTS XYJI0KHBO-
MY3UYHOTO KUTTS DpaHIii Ta iHIIUX pPETiOHIB
€pporrm  Oarato B 9YoMy OOYMOBJEHI TaKOX
aKTHUBI3aIli€l0 3ragyBaHoro «JliTyprivHoro pyxy»,
MOKa30BOTO ISl TyXOBHO-pENiriiHOro KuTTs XIX
cromitrs. CyTHICTP  OCTaHHBOTO  OUTBINICTH
JIOCTITHUKIB  0€3M0CepPeIHbO  CIIBBITHOCATH 3
Horo 0a30BUMH 3aBIaHHSMH, OPI€EHTOBAHUMH Ha
«"“BIIPOJUKEHHSI aKTUBHOI y4acTi BIpHOTO HApOIy
B OorocnyxinHi llepksu <...> JlitypriiiHuii pyx
SIBJIIE COOO0 CBOEPIIHMIA JITYPriiHUN PEHECAHC
B xutTi Katomumpkoi LlepkBu, pyx 1o BipH, 4iTKO
BUCIJIOBJIEHOI Ha mpakTtumi <...> 10 CBiOMOI
yuacti  [Bipylounx| B CBSIIEHHOJiHCTBax
LlepkBu”, KIHIICBOIO METOI SKOIO BHUCTYIA€E
€BXapUCTHYHE €IHAHHA XPHUCTHUSHCBHKOT
cuiasHOTHY [11, 269].

I[i nayxoBHO-eTH4YHI NIYKAHHS, IOKAa30Bi W
UIs  KyJabTypd  (paHIy3bKOIO  MOJEpHY,
no3Haumivcs i Ha TBopuocTi Iloms ne ManeHrpo
—  KOMIIO3WTOpa, [0 MaB  OeNbriiichKo-
¢pany3pke mnoxomkeHHs. llpore, 3rigHO 3
OiorpadiyHUMH JaHWMH, JTUTHHCTBO Ta OHICTh
opOro apropa Oynau OBl TOB’si3aHi came 3
Benvriero [18], kynbrypa skoi Mmana Oarari
MYy3UYHO-ICTOpHYHI  TpaaWLii, MOYMHAIOYH 3
enoxu CepenHboBIUYs Ta PeHnecancy.

¥V 1904 porii [Toas e MajieHrpo BCTYIIUB 10
Koponicekoi ~ KoncepBatopii  Mysuku y
Bprocceni i BuBUaB rpy Ha opraHi B Kiaci
Anbdonca Jlecmera — y4yHs BEJIMKOTO OebridIs-
opranicra JKaka JlemmaHa, 110 € aBTOPOM Tak
3BaHO{ cyyacHO1 (paHIly3bKOi IIKOIH TEXHIKU IPU
Ha oprani. 3rogom II.ne Manenrpo cTaB
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nektopoMm KoHcepBaTopii, a mi3Hime BiB Kiac
oprany.

Bin wnammcaB Oimblie CcTa KOMITO3HMIIIH,
TPUILSTH BiCiM 3 SIKMX AJsI coNbHOTO oprany. Lli
TBOPH BKIIOYAIOTh CHMQOHIi, CIOITH, MeCcH 1
mpemtonii. Llutatm TpUTOpiaHCBKOTO  XOpaimy
MpeacTaBiIeHi IPaKTHYHO Y BCiX OPraHHUX TBOpax
II. ne Manenrpo [13; 18]. Bimbmicte nuraT
3’ABISETBCS Y BEPXHIX Toiocax moiihoHITHOT
¢dakTypu HOro TBOpPIB, HAragyrud THM CaMUM
JOCBiz NPOTECTAHTCHKOT 6orocmyx00BO-
coiBaipkoi  Tpamumii. CyTreBa pomb B HOro
TBOPUOMY CTHJII KJIACH4YHOI TpamuIii Oarato B
YoMy BHM3Ha4ajia NPUXWIBHICTh IIbOTO aBTOpa 10
KJIAaCHYHOI TapMOHii Ta 1i JIaMOBHMX HACTaHOB.
BonmHouac, sk TNpencTaBHUK KyIbTypuU pyOexy
XIX-XX cromite Il. ne ManeHrpo BUSBISAB
iHTepec 1 10 JIaJOBO-TAPMOHIYHHUX HOBAIliH
IMIIPECiOHI3MY-CUMBOJII3MY, a TakoX 1 J0O
MOETUKH POMAHTU3MY.

ITons e MasneHrpo OyB TaKOX BIIOMHUM 1 SIK
BUJATHUA  BUKOHABEIb-OPTaHICT, 10  JaB
MPOTATOM  CBOTO  JKUTTS BEIUKY KUIBKICTB
KoHueptiB. B nmepion 1921-1922 pp. BiH BUCTYNUB
i3 cepi€ro KOHIEPTiB, MO BKJIIOYala YBECh
oprauuuii criagok M. C. baxa. 3a3Ha4MMO TaKox,
IO aHAJOTIYHUI «BUKOHABCHKUH PEKOPI» pIK
noromy moBTopuB Mapcens [ionpe y [lapwmxi.
[Iporpamu  #ioro BUCTymiB  CBig4aTh  TIpO
NMEpeBAXHUN  1HTEpeC 10 MY3HKH CTapux
MaicTpiB, B TOH yac sik B cBoiil TBopuocTi [lonb
ne Manenrpo OyB Opi€HTOBaHWI Ha OpraHidYHUI
CUHTE3 TPAJUIA MHHYJIOTO Ta MOKA30BUX IS
HOTO emoXH KaHPOBO-CTHUIILOBHX ITYKaHb.

OTxe, TBOpYa Ta BHKOHABCHKA JisUTbHICTH
(panko-Oenpriiickkoro  my3ukanra [loms ne
MaiteHrpo MOBHOIO MipOIO MPEJICTABIISE O3HAUCHY
TPAJUIIII0  <«JIyXOBHOI cuMdoHiiy. Hahoinbm
MOBHO BOHA 30CEpEDKCHA Yy MUK 13 TPbOX
nporpaMHux opranHux cuMoniid («Hoemby,
«[lacionn», «MICTHYHHUI arHenpby»), CEMaHTHYHI
aCMeKTH SKUX CKOHIIGHTPOBaHI Ha 0a30BHX
CHUMBOJIaX Ta TOISAX €BaHTEIHCHKOI icTOpil. Ixus
CMHCJIOBA BHPA3HICTh TIOCHJICHA AaleIIoBaHHIM
KOMIIO3UTOPa TaKOX JI0 >KUBOIMUCHHX IICICBPIB
KJIACUKU [TiBHiUHOTO BinpomxeHnns,
npejacTaBieHux iMmeHamu Poripa Ban nep Belinena
Ta OpariB Ban Eiik. Cumonii 1. ne Manenrpo €
BUTHO MOOyAOBaHUMHU 3-X 1 4-XYaCHUMH
KOMIIO3UIIISIMH  CIOITHO-BapialiiHOro  THITY,
«CUMQOHISIMHI-MICTEPISIMI, TEMaTHYIHOIO
OCHOBOIO  SIKHX BHUCTYNAlOTh TPUTOPiaHCBKI
XOPaJH YM iX CTHITI3aLlisl.

Opna i3 cumoniii HazBaHoro nukiay I1. me
Manenrpo — «Hoenb» — moB'si3ana 3 MicTepi€ro
Pi3aBa, 3HaYMMICTD SIKOTO € OYEBHIHOIO IS BCIX
XPUCTUSHCHKUX KOH(ECIHHUX Tpaauiiid. Y cBATO
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PizgBa XpuCTOBOTO JIIOAW BITAIOTH OJHE OJHOTO
cloBaMH: «XPHUCTOC HAPOIUBCA!», BIIMOBITAIOYH
Ha HEX — «CrmaBumo Moro!y», T06T0 OCITIBYEMO
came Pi3aBo, moO CynmpoBOAXKYBanocs MY3HKOIO,
TOOTO aHrenbChKUM cImiBoM. Y nyci Pi3zsa,
MIPOHU3AaHOTO PATICTIO Ta TpiymdyBaHHIM, Oyia
Hanucana ¥ cumonis «Hoemb» Tlons ge
Maunenrpo.

Ckazane cmiBBifHOCHO 1 3 1 9. mukimy —
«baiHHs cBATay, B paMKax SKOI MOXMYpOMY
TEMaTU3My, IO CHMBOJI3ye KapTUHY CBITY
HamepenonHl HapolUKeHHs Toro, XTo mpuHece
CHAaciHHS CBITOBi, MPOTHCTOITH LIUTAaTa XOpaiy,
TOYHIIIIE, CATTYHS» 3 PiznBsnoro
OorocyXiHHs, TpeAcTaBlieHa y BUTISAAI HACHIBY
HEIIUPOKOTO [Jiarna3oHy 3 OYEBUAHUM TSDKIHHIM
IO pUTOpUYHOi (irypu «Koja» — MY3HYHO-
putopuyHoro  cuMmBoily  bora.  BogHouac
KOMITO3UTOp  amemoe W A0  momioHIYHAX
npuioMiB  po3BUTKY. [lOKa30BUM € TakKoX
BUKOPHUCTaHHs TeTEPOPOHHHUX KBApPTO-KBIHTOBUX
rapanerni3mis, AKi BUSIBIISIIOTH iHTEepec
KOMIIO3UTOpa JI0 CTapOJaBHIX CEPEIHbOBIYHUX
¢hopm eBpomnelickkoi momidoHii.

Il wactuaa «Slcma» («bimsg Slcem») Takoxk
moOymoBaHa Ha  YepryBaHHI-TIPOTHCTABIEHHI
KOHTPacTHUX THIIB MY3HYHOTO MaTtepiany.
[epmmii 3 HHUX €KCHOHYE B TeTepopOHHHX
napanenizMax iHTOHAIll TPUTOPIaHCHKOTO XOpalry
«Veni Redemptor» AmBpociss MemionaHChKOTO,
TONI K APYTUH 30CEPEIKCHHH Ha (OKOPCTKHX)
KBAPTOBUX «BEPTUKAIAX», MIAKPECICHUX TaKOX
BUKOPHUCTAHHSM JIOMOApACEKOTO PUTMY».

I yactuHa cumdonii [lons ge Manenrpo —
«MicTu4HEe  TIOKIIOHIHHS» —  BiJIpi3HAETHCA
CHOKiHHIIIMM  xapaktepoM. IlokazoBoo €
ToHanbHICTh Es-dur, mo y 6apouniit puropuyHiii
Tpagumii Oyna moB’si3aHa 3 oOpasom Tpifii,
TpUBaIi «OypIOHHI» OpraHHi MyHKTH,
BUKOPHUCTOBYIOTHCSI KBAPTO-KBIHTOB1 1HTEpBaNbHI
MTOCJIIZIOBHOCTI, IO CHMBOJIIYHO IMITYIOTh TEMY
XOmM BONXBiB. Ii momidoHiuHMiT PO3BHTOK
JIOTIOBHIOETHCSI  PEMiHICIIEHITISIMH  TEMHU-IIUTATH
«Aninyiisy 3 | vactunm.

IV uwactuna cumdonii «®Dinan. J[eHp csTay,

BIZIKPUBAETHCS TEMOIO aHTeIIbCHKOTO
OCIIIBYBaHHS, JOMIHAHTHOK 1HTOHAIIEIO SIKOi
BUCTYIIa€ KBIHTA, sIKa BHKOPHUCTOBYEThCS 1 B

MEJOJIHIN SKOCTi, 1 SK OCHOBa OPTraHHOTO
«Oypnony». Lls ¢irypaTuBHa TemMa € IMTATOIO
BIIOMOTO JyXOBHOTO TicHecmiBy «Angelus ad

Pastores»,  OesmocepeAHBO  MOB'A3aHOTO 3
PiznBsHNM €BAHT€IIbCHKUM OTIOBiIaHHSIM.
[omynsipHicTb i€l «KBIHTOBOT» TEMHU

MiATBEPIUKYETCS.  HE  JIMIIe 11 ITUPOKHM
BUKOPHUCTAHHAM Yy  3axiJIHO-XpUCTUSHCHKIH
Oorocnyx00BO-CIIBOYIH  MpakTuUli, a W 'y
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TBOPYOCTI KOMITO3UTOPIB PIi3HUX €MOX — BiX
Tomaca Tammica no @. Jlicra. Ocranniil i3
Ha3BaHMX AaBTOPIB BBIiB L0 TeMy A0 oparopii
«XpHUCTOCH. JuHaMiqHO-KyJIbMiHAIIAHUHA
xapaktep ¢iHay aHamizoBaHOI CHM(OHIT TaKOX
MiJKpecIeHo  TeMOpPOBHUMH  YHIBEpCaTbHUMHU
MOKJIMBOCTSIMU «CUM(OHIYHOTO OPTaHy».

®dinan «Hoems» MoxHaA pO3TILAATH TAKOK
Ha DIBHI MiICyMKy-y3aradbHEHHS TEMAaTH3MYy 3
MOMEepeHIX YacTUH TBOPY, B TOMY YHCHI W
xopaiy «Aminyiis» 3 1 4acTHHU, IpeACTaBICHOTO
y TOABIHHOMY pHUTMIYHOMY 30iTbIIEHHI 3
TpionbHEME  irypamismu.  Moro  jmomoBHIoe
Takoxk xopan «Puer Natus esty, memonis SKOTro
3HOB TaKW IIOYMHAETHCA 3 KBIHTH y 0OacoBoMy
rojoci 1 akmeHTye IHTOHAII0 OCHiByBaHHA
KBIHTOBOTO TOHY SK OJHY 3 HaHOUIbII
XapaKTepHUX Yy XPHUCTHUSIHCHKOMY IEPKOBHO-
CHiBaIbKOMy 00XO0JIi 1 PO3MOBCIOPKEHUX Y Pi3HUX
Horo koHdeciiHUX Bepcisx. TekcToBa CKiIagoBa
JaHoTO  Xopany  (akTUYHO  sIBIsiE  COOOIO
CTapo3aBiTHE MPOPOITBO MPO HAPOLKEHHS Mecii,
CHiBBiHOCHE 3 TeKcTamu Icaiii (9 : 6).

Tak y kommo3uiii cBoei Hoenb-cumonii,
mo HaOyBa€ B KIHIEBOMY MIiJICYMKY O3HAaKH
Micrepii, [lons me Manenrpo daxtrano 00'enHYyE
HE TUTBKH 3€MHMI 1 00KECTBEHHMI CBITH, a BECh
Kocmoc BibmiitHoi omnoBifi, B SKOMY cTapo3aBiTHa
1 HOBO3aBITHA TpaaWIii HEPO3MiTbHI, OCKUIBKA
OJTHAKOBO  CIIPSIMOBaHI HAa  TEPETBOPEHHS-
npeoOpaKeHHs TyXOBHOI CyTHOCTI JIIOIMHU.

HaykoBa HOBHM3Ha poOOTH  BH3Ha4YeHa
BBEJICHHSM y MY3HKO3HABUHMI Y>KUTOK MartepialiB
3 opranHoi cum¢onii «Hoems» I1. e Manenrpo,
moetuka skoi Oyma cdopmoBaHAa Ha TEPETHHI
MHCTEIBKUX,  JIYXOBHO-MY3MYHHX  TpaIuIii
[liBHiuHOrOo BigpomkeHHs Ta (QpaHIy3bKOTo
MOJIEPHY.

BucnoBku. Ormsn moOyTyBaHHS TepMiHa
«cuMQOHIs» Yy  KYJIbTYpHO-ICTOpWYHIH  Ta
IYXOBHIM TIpaKTHIl Pi3HUX €MOX CBIAYUTH HE
JMIOIe TpO  INUPOTY HOT0  CMHCIOBHX 1
NPUKJIAJIHUX 3HAa4YeHb, a W TIPO HAsSBHICTH
3arajibHAX CMHCIIOBUX MOKa3HUKIB, y
BIJIMTOBITHOCTI 3 SKMUMU il CHMQOHIEI0 3PEIITO0
MaeThbCsd Ha YyBa3l MEBHA IIICHICTh, y SKIiH
3JIMBAIOTHCSA, OO'€AHYIOTBCS  PI3HI  YHCJICHHI
ckinanoBi. CUMQOHIS SK My3WYHHH TBIp € He
MEHII CKJIaJHUM 1 €MHHM MOHATTSM, LIO
MpeACTaBsiec  HAWUpIZHOMAHITHINI  «MOETI»
nanoro xanpy. Opranna cumdonis «Hoenby» II.
ne MaJeHrpo penpe3eHTy€e TUIIOIOTII0 «IYXOBHOT
CUMQOHID». Ii CMUCJIOBA BUPA3HICTbh,
chiBBigHOCHA 3 Oi0JiliHOIO MicTepiero Pi3nBa,
MOCHJICHA aTleJIIOBaHHAM KOMIIO3UTOPa TAKOXK JI0
meneBpiB I[lieniunoro Bimpomxenns (Porip Ban
nep Beiinen Ta Opatm BaH Eiik). Cumdonis

«Hoenw» siBisIE CO00F0 BITEHY KOMIIO3HIIIIO (4 1.)
CIOITHO-BapiariiHoro THITY, «cuMpoHII0-
MICTepilo», TEMaTHYHOI0 OCHOBOIO SIKOI €
CPUIOPiaHCBhKI XOpaiM, a TaKoX BIAMOBIIHI
OPUHIMIK ~ 1X  (QakTypHOrO Ta  JIaJOBO-
IHTOHAITIHHOTO PO3BHUTKY (MOHO[IIS, TeTepOOHis
pisHOMaHITHI (HOpPMHU TOITIPOHIYHOTO PO3BUTKY,
BIITBOPEHHS  JYXOBHO-BOKAJIBHOI  MPAaKTHKU
muckaatyBanHa —«llIkomm Hotp-Jlam» TotII0).
[oetuka moxiOHOI «cUMQOHii-MicTepii» CyTTEBO
JIOTIOBHIOETHCS ~ alleIIFOBaHHAM JI0 TEMOPOBUX
SIKOCTEH TaK 3BaHOTO «CHUMGOHIYHOTO OpTaHy»,
VHIBEpcaii3M BHKOHABCBHKHX, JIUHAMIYHUX Ta
TeMOPOBO-IHTOHAIIIMHUX ~ MOXIIMBOCTEH  SIKOTO
BUSABIISIBCSA OyKBaJILHO CITIIBBIJHOCHUM 3
yHiBepcaIizMOM XKaHpy cuM(OHIT SIK TaKoroO.
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