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EBOJTIONIA CONIJIKOBOI'O MUCTELTBA:
BII APXAIYHUX MY3UYHUX TPAIUIIN 1O CbOI'OAEHHSA

Merta po6oTu mossirae B OOIPYHTYBaHHI €BOJIIOIII COMIJKOBOTO MHCTEITBA SK OCOOJIMBOrO ()CHOMEHY Bif
apxaiYHuX My3WYHHX TpaJuLiil 10 cboroaeHHs. MeromoJoris nociaimkenns. CyTTeBUMH JUis i€l pOOOTH BHSBUIINCS
ICTOpUYHUN, aHANITUYHUH, My3HMKO3HABUMH Ta KYJIBTYPOJIOTIYHMHA METOAHM, siKi OyJaM BHUKOPUCTaHI ISl PO3KPHTTS
PI3HOMaHITHHUX aCIIEKTiB COILJIKOBOTO MUCTEITBA, BKIIFOYAIOUN HOTO E€BOIIOIII0, BUKOPUCTAHHS B Pi3HUX KyIbTYPHUX 1
COLllaIbHUX KOHTEKCTAaX Ta BIUIMB Ha MY3W4HY KyJnbTypy Ykpainu. HaykoBa HoOBU3HA poOOTH BH3HaudeHa Ii
AHATITUYIHUM PAKYpPCOM, III0 PENPE3CHTYE KOMIUICKCHE YSBJICHHS PO iCTOPIIO Ta €BONIIOIIIHII PO3BUTOK COIIIJIKOBOTO
MHCTENTBA BiJ apXaiYHUX MY3UYHHX TpaauIii 10 choroiacHHsA. BucHoBku. IIpencTtaBieHi mMaTepiaan poO3KpHBAIOTh
€BOJTIOLII0 COIJIKOBOTO MHCTEITBA Ta HOTO POJb y CyYaCHOMY CBITI My3WYHOTO BHKOHABCTBA M MY3MYHHX >KaHPAX.
VYBara akIEHTYeTbCS Ha 3MiHaX y MarepiajaXx Ta KOHCTPYKHii NpPH BHUTOTOBJIEHHI MY3WYHOTO IHCTPYMEHTY.
ApryMEeHTOBaHO INepeBark XpOMAaTUYHOI COMIJKH SIK YHIKaJbHOTO IHCTPYMEHTY 3 HIMPOKHM CIIEKTPOM BHKOHABCHKHX,
MY3UYHO-TEMOPOBUX MOXJIMBOCTEH. JlOCHIKEHHsI NOKa3ye 3HA4E€HHs Ta aKTyaJbHICTh COIJIKOBOTO MHCTELTBA IS
CYy4YaCHOTO KYJbTYPHOTO Ta MY3MYHOI'O CEPEAOBUINA, BIIKPUBAIOUM HOBI MEPCIECKTUBHU JJISI MAWOYTHIX AOCIIDKEHDb Y
rajgy3i My3UKO3HaBCTBa.

Knrwouosi cnosa: My3udHe MHCTEITBO, COIIJKA, COMIIKOBE MHUCTELTBO, COMLIKA, XpOMAaTHYHA COIiIKa, (ieiiTa,
(haxoBuil IHCTPYMEHT, iCTOPIsl COMINKH, YKPaTHChKI TpaIuLiiHI My3U4Hi IHCTPYMEHTH.

Hvozd Yurii, Postgraduate Student, National Academy of Culture and Arts Management, Honoured Artist of
Ukraine, Artist of the Ukrainian Academic Orchestra Folklore and Ethnographic Ensemble ‘Kalyna’

Evolution of Flute Art: From Archaic Musical Traditions to the Present

The purpose of the work is to substantiate the evolution of pipe art as a special phenomenon from archaic
musical traditions to the present. The methodology. Significant for this work were historical, analytical, musicological,
and cultural methods, which were used to reveal various aspects of flute art, including its evolution, use in different
cultural and social contexts, and its impact on the music culture of Ukraine. The scientific novelty of the work is
determined by its analytical perspective, which represents a comprehensive view of the history and evolutionary
development of pipe art from archaic musical traditions to the present. Conclusions. The presented materials reveal the
evolution of pipe art and its role in the modern world of musical performance and musical genres. Attention is focused
on changes in materials and construction when making a musical instrument. The advantages of the chromatic flute as a
unique instrument with a wide range of performance and musical-tonal possibilities are argued. The study demonstrates
the significance and relevance of flute art for contemporary cultural and musical environments, opening up new
prospects for future research in musicology.

Keywords: musical art, pipe, pipe art, pipe, chromatic pipe, flute, professional instrument, history of pipe,
Ukrainian traditional musical instruments.

AKTyaJIbHICTh JIOCIHIDKeHHA. HuHI KOXeH
acreKkT KyJnbTypd Ta MUCTENTBA BiJirpae
BaXIUBY poib Yy (OpMYyBaHHI HaLiOHATBHOL
1JIGHTUYHOCTI, BUBYEHHS W PO3YMIHHS icTOpIi
T4 EBOJIONII MY3WYHHUX IHCTPYMEHTIB, IO €
Ha/J3BUYaiiHO BaknmuBUM. OOHMM 13 Takux
IHCTPYMEHTIB, SKHH 3aliMae ocoOJMBe Micue B
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KyJIbTYpi YKpaiHu, € COomiKa.

IToxomKeHHS caMOro ClIoBa «COIIKa» Ta
NpU3HAYEHHS I[bOTO  JaBHBOTO  JYXOBOTO
IHCTpYMEHTa € TMpeIMETOM JIUCKYCil cepen
HaykoBrie  (FO.  Boiiko,  A. 'ymeHrok,
P. I3Binka, . HoOpycunens, 1. 3iHKiB,
A. Cobomsk) [1; 4; 7].
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Hazga YKpPaiHCBKOTO MY3U4YHOTO
IHCTpYMEHTYy  «comilika»  3adikcoBaHa Yy
YHCICHHUX JDKEpenax, BiJl JITONHCIB daciB
KuiBcpkoi Pyci 1m0 cydacHHX pi3HOKaHPOBUX
TBOpiB. CIIOBO  «COMiNKa»  IOXOMUTH  Bil
JABHBOCJIOB THCBKOTO ~ «COTIATH, «COTITI»
(mmmiTH), a 3BiACcWM W MOXimHI Big 11i€l Ha3Bu:
«CHUTUIHIA», «COTILIKAY», CHIIOBKa». ¥ CTapOAaBHIX
JoKepenax, 3aikcoBaHi  Ha3BM  PI3HOBH/IIB
COMJIKOTIOAIOHNX  IHCTPYMEHTIB, TaKuX, SK:
«COTIEITbY, «COTEIKa», «CBUPEIbY, «IyaKay» [4].

VYkpaiHChbKa COIMJIKa MPOWIIIA  BEITUKHMA
IUISX CBOJIOIII BiJi apXaidyHOro, 3 OOMEKCHUMHU
TEXHIYHUMU  MOXIUBOCTSAMHU, JI0 CKIQJHOTO
CY4acHOTO MEJIOTUIHOTO MY3UYHOTO
incTpymenta. CporomHi ykpaiHChKa —COIILTKa
3aiiMae BaXKIIMBE MiCIle B MY3WYHIA IHZYCTpIi.
BoHa € HeoOXigHOIO CKIIaIOBOIO OPKECTPIB,
aHcaMOJIIB Ta BHKOPHCTOBYETHCS K  COJIO-
IHCTpyMEHT. Y cy4acHili MOMyJspHIA KymnbTypi
COMiJIKa Ta CHOpiJHEHI 13 HE I1HCTPYMEHTH
3HAXOJATh CBOE 3aCTOCYBAaHHS, MPOHUKAKOYU Y
YKaHpPHU Cy4acCHOI MYy3HKH.

Cominka B VYkpaiHi Ta TO BCBOMY CBITY
MPOJIOBXKY€E MPHBEPTATH YBary KOMIIO3UTOPIB,
3aBJISKH HETIOBTOPHOMY 3BY4aHHIO Ta
MEPCICKTUBHUM MY3WYHMM MOXJIMBOCTSM. Ha
3mami XX-XXI CTOJITH KOMITO3UTOPH
30CepeIMIINCS Ha BIOPOBA/HKCHHI HOBUX MOBHHX
Ta KOMITO3UIIIHHUX EJIEMEHTIB, IO CTOCYIOTHCS
BXXMBAHHS TPAJUIIHHUX IyXOBUX IHCTPYMEHTIB.
HacnigkoM akTHBHOTO PO3BUTKY IIHOTO IPOLECY
MO)XKHa BB@)XaTH HAKOIMYCHHS MY3MKO3HABUUX
mpaik. PazoM 3 TWM, y HAyKOBUX pPO3poOKax
PO3TISAAOTECS  CIOPITHEHI 13  TPaJAMIIHHOKO
COIJIKOIO iHCTpyMeHTH: (reiita, Omokdreiira,
BoJIMHKA, pibkok Ta 1iH. [10]. IloOyryBaHHs
(heHOMEHY COMUJIKOBOTO MHUCTEITBA 3aJIMIIAETHCS
HaWMEHIT  JOCHIKEHOI0  JIASHKOI0, 10 1
3YMOBIJIIO€ MPOBEJCHHS HAYKOBOI PO3BIIKU Yy il
napuHi. OcoONMBO BaXIHBUM € BHBYCHHS
LITICHOT KapTHHU JIOTIKM BUHUKHEHHS, €BOJIFOIIIL
Ta PO3BUTKY COIMIJIKOBOT'O MHUCTEIITBA.

AHami3z gociipkeHb Ta myOumikamii., Ha
TepeHax YKpaiHM BUKOHABCTBO Ha JAYXOBHUX
IHCTpYMEHTaX JOCATJIO HACTIIBKH  BHCOKOI'O
piBHS, [0 TOJAIBINNN HOro PO3BUTOK CTaB
HEMOXIIUBHUM  0O€3 TMPOBEACHHS  aKTyaJbHUX
JOCTIDKEHb, 10 BIAMOBIIAIOTH CTaHIApTaM Ta
BAMOT'aM €BPOIEHCHKOTO CYCITiIbCTBA.

C. Hromrornoro B myoOdikamii «KanauaaTchbki
Ta JOKTOPCHKI AMcepTalii JyXOBHKiB YKpaiHH B
OCBITHBOMY TIPOII€CI MUCTEI[LKUX 3aKJIAiB BUIIOI
OCBITH» aHAJI3yHOTHCS JOCITIPKEHHS 3a Tepioj
1955-2021 pokis [13]. HaykoBellr KOHCTATYE, 110
3a 1ei yac B YKpaiHi 3axXulleHo ToHax 67 pooiT,
13 HUX 58 — KaHIUAATCHKUX Ta 9 MOKTOPCHKUX
mucepramii  [13]. Lleit ¢dakr cBiguuTh mpo
3HAYHUU 1HTEepec WIOAO0 MAOCHiIKeHb Y cdepi

IyXOBOI MY3WKH B YKpaiHi MPOTITOM OCTaHHIX
NEeCATUIITh, BKa3ye Ha AaKTHBHUH HayKOBHI
MOTEHIia] 1 3alliKaBJIEHICTb y BUBYEHHI Pi3HUX
aCTIeKTIB AyXxoBoi My3WKH. lle TakoXX CBiTIHTH
PO BAXKIMWBICTh Mi€i Tamy3i Ami HAYKOBOI
CHUIBHOTHM Ta KYJNbTYPHOIO JKUTTA YKpaiHH.
Amnani3  Oo3Ha4YeHUX  JOCIIIKEHb  JOBOIUTH
CTHCJIMI OTJIS[, PO3BUTKY COMLJIKH, IIPOTE aBTOPH
HE 3BEPTalOTh OCOOJIHMBOI yBard Ha JOCIiIKEHHS
BCiX HOBAaTOPCHKHUX pIillleHb Y KOHCTPYKIIii
COTILTKK, OOMEXYIOUHCh IIUIIEe BKa3iBKOIO Ha ii
(hompkopHy MIHHICTH [10].

3HayHO MOImEe  PO3MNISHYTO  ACHEKTH
KOHCTPYKLIi 1HCTpYMEHTA, BKJIIOUAI0YH
ICTOPUYHY MEPCIIEKTUBY, Y LIJIOMY KOPITyCi Ipalb
YKpaTHCHKUX HAYKOBIIIB, TAKWX AK: B. Amarcekui,
B. JBucrox, M. JlaBugoB, b. KopuuHcbka,
K. Mionsbepr, [. Ilamifiauyk, O. CamoiineHko,
O. Cokon, 1O. Iyrko Ta wiinoi mesau
JOCTITHUKIB Mojionmioi redepamii [1; 3; 7).
JocnigHuKaMy TPOBEICHO MOPIBHSUIHUMA aHali3
KOHI[EPTHO-BUKOHABCBKOTO  XHUTTA Yy  PI3HI
ICTOPUYHI TIEPiOAN Ta B KOHTEKCTI KYJIBTypHHUX
IIPOILIECiB HE3AIEKHOI YKpaiHu.

CyuacHi JOCHiKEHHSI COMIIKOBOI KyIbTYpH
BIIKPUBAIOTh HOBI TEMH BUKOPUCTAaHHS Ta
CIOPUMHATTS [BOTO MY3MYHOTO 1HCTPYMEHTY
IPOTSATOM ICTOPUYHOIO PO3BHUTKY. Jlo Takux
JIOCTiDKeHb Hanexxuth pobora [ 3inkiBa [6].
JocnimkeHHsT OXOIUTIOE Tepioa  Bi JaBHIX
pUTyalliB /10 CydYacHHX Tpagulid 1 BKIIOYAE
po3riisi[i  MariduHoi,  PENIriiHO-11e0JIOTIYHOI,
Me/IiaTUBHO-KOMYHIKaTUBHOI Ta 1HIIMX (QyHKIIH
My3u4HHX  iHCTpyMeHTiB. OcoOnmBa  yBara
MIPUIITSETECA COMUIINI SIK BaXKJIHMBIM CKIIAOBIiH
PI3HOMaHITHHX PHUTYyaJbHUX Ta Mi(OJOTIYHAX
Tpajuiild, 10 BHUKOHYE pi3HI poili B 0Opsgax
MEPEXiTHOTO [UKITY, KAJIEHIAPHUX CBATKYBAHHSX,
pUTyanax  JKepTBONPHUHECEHHS  Ta  IHIIKX
KYJIFTOBUX MPAKTUKAX.

Meta poboTu momsirac B OOIPyHTYBaHHI
€BOJIIOLI] COMIJIKOBOIO MUCTENTBA SIK OCOOJIMBOTO
(deHOMEHY BiJl apXalyHUX MY3UYHUX TPaJUIi 10
CHOTOZICHHSI.

Buknan ocHoBHOro marepiany. PosrisiHemo
MPOLIEC EBOJIOIII COMIKOBOIO MHCTEUTBA Bij
MOSIBU CBHCTKOBOI'O IPOTOTHIIY iHCTPYMEHTY B
eNoXy TAaJIeoNliTy JO0 Pi3HOBUIIB CKJIATHOTO
MY3WYHOTO IHCTPYMEHTA y Cy4acHOCTI.

BaxiuBicTh 1mBOro Tpolecy B KOHTEKCTI
PO3BHTKY YKPaiHCHKOTO MY3UYHOTO MHUCTEIITBA Ta
KYJIBTYPHOI CHIaJLIMHHU MiJKPECTIOETHCS TPaLsIMU
A.Tymenoka, P. Tycak, B. [3ucioka,
M. JlaBuzoBa, b. 3inkiBa, b. Kopunncekoi-
SckeBna, b. Spemko, SKi MOKIAIM 3HAYHHX
3YCHJIb IS BIJIPOJPKEHHS I1[bOTO YHIKAJILHOTO
IHCTpYMEHTa yKpaiHChKOTO Hapojy. Hampuknan,
y mnpami  A.'yMeHIOKa pO3KpUBA€ETHCS POJIb
COIJKM, SKy BOHa BilgirpaBaja Yy pi3HHX
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COLUAJIBHUX  Ta  KYJAbTYpHUX  KOHTEKCTax
YKpaiHCBKOTO CYCHUJILCTBA MPOTATOM icTopii [1].
P. TI'ycak y cBOili craTTi aHamizye MeETOAU
JOCIIPKEHHS Cy4acHOTO BHUKOHABCHKOTO
MHCTELTBA T4 MOXJIUBOCTI IX 3aCTOCYBaHHS L0J0
BHBYCHHSI COIJIKH, III0 PO3IIMPIOE METOIOIOTIUHI
MEPCIICKTHBH ii JOCIIKeHHS [2].

V nocnimkedHli «BHUTOKM 1 CTAaHOBJIEHHS
npodeciiiHoi COMNKOBOI KYJIBTYpH B MHPOCTOpi
yKpaiHChKoTro iHCTpyMeHTami3My» b. KopunHchka
MPOCITIIKOBYE ICTOPiI0 PO3BUTKY COIMIJIKKA Ta ii
BIUINB HA YKpPAiHCbKy MY3WYHY KyJIbTYpy B
uinomy [7]. b. Kopumnceka-SckeBnuy y cBoiit
aucepTanii rMOOKO TOCTIKYE B3a€MO3B’ 30K
MiXK PO3BUTKOM COMUJIKKM Ta (OPMYBaHHAM
YKPAaIHCBKOI MY3WYHOI KYyJIBTYPH, PO3KPHUBAKOYHU
HOro BaXKIHUBICTb Ul CTAHOBJICHHA MY3MYHOI
imerTnynocTi Hamii [8]. b. Slpemko mocmimkye
cnennQiky BUKOPUCTAHHS COIIKH B TYIYJIbCHKIN
KYJIBTYDI, BpPaxoBYIOUHU i YHIKaJIbHi
XapaKTePUCTUKH Ta B3a€EMOMIID 3  IHIIMMH
MY3UYHAMU TPAAMIIsIMH perioHy [15].

Y  nmucepramii  «CydvacHi TeHIEHINI B
PO3BUTKY COITIJIKOBOIO MHCTENTBa» B. /[3nciok
JOCIHIJPKY€E CydacHi TEHICHIII y TPl Ha COMIILI Ta
ixHid BIUIMB Ha TpamuiidiHi TexHiku [3]. Taki
HAYKOBI PO3BIIKM PO3KPHBAIOTH Pi3HOMaHITHI
ACTEKTH COMIKOBOTO MHUCTEITBA BiJl iCTOPUYHOTO
PO3BUTKY A0 CYYaCHUX TEHIEHILIH, IO CHpUSE
OLITBII TTHOOKOMY PO3YMIHHIO IIBOTO YHIKaTBEHOTO
MY3UYHOTO SIBUIIA.

IcTopuunmii EKCKypC B EBOJIIOLIII0
COIIIJIKOBOT'O MHCTELITBA 301HCHEHO
A. Cobomnsikom. BuennM Big3Ha4eHO, MO MEPIIi
apXeoJIoTivHi 3HAXIAKU i TBEPUKYIOTh

iCHYBaHHS TIPOTOCOILUIKY Iiie 3a 50 THC. pOKiB 10
H. ¢. Halinapnima comijka B YKpaiHi 3HaliJicHa B
Bankano-Kapmarcexkomy perioni B 1995 p. B
IHIINX YacCTHHAX CBITYy 3AJMIIKK HaWIaBHIIIOL
cominku Oymu BusBieHi B CrnoBeHii, Ha
apxeonoriuHoMy o00’ekti JIluB’e babGe. Bik
3HaxiAKu craHoBUTh mpuOmm3Ho 43 000 pokis
[11].

ApXeoJIoTiuHi 3HaXIJKH 3aCBIIYYIOTh, IO
HAUMPUMITUBHIIIUM ~MY3WYHHM 1HCTPYMEHTOM
Oyna mpocra TpyOka 3 orBopoM. Komnu B Hel nyinm,
JyHaad  3BYKM  BHCOKOI  wactotu.  Jlms
BUT'OTOBJICHHS CKJI/IHIIINX HapOIHUX
IHCTPYMEHTIB BUKOPHCTOBYBAJMCS TOHKI KICTKH 3
HIC KOpiB, OJICHIB, BiBellb a00 Jall BEJIUKHX
nraxiB. e mosi kicTku, oOnuUIIeHi 3 000X CTOPIH 3
BUPOOJICHUMH 32  JOIIOMOTOI0  KPEMEHEBOTO
CBepAJia  HACKpi3HMMH  OTBOpaMH.  TakKox
BUTOTOBJSIM MY3WYHI 1HCTPYMEHTH 3 MYILEJIb,
poriB ki3 1 KOpiB. 3BYK y TakuX JyXOBHX
THCTPYMEHTIB OYB HETIOBTOPHUM, OCKIJIBKHM KOXKHA
MYIISL Y¥ PIT TBAPUHH € YHIKATBHUMU. 3a3BHYal
B IHCTPYMEHTI poOMIIM TPH OTBOPH, SIKi BIUIMBAIN
Ha  3BYKOBMBEACHHS,  BTIM, Yy  JESIKHX

220

eK3eMIUTAPaX, 3HANICHNX apxeoyioraMu, Oyio 10
CEeMH OTBOPIB.

HocmimkeHHss Ta  BIATBOpEHHsS  3BYKIB
MEPBICHUX COMUJIOK BKa3ylOThb Ha Te, IO
CTapoJaBHI 1HCTpyMeHTH Oylu CTBOpEeHi s
BIITBOPEHHS 3BYKiB, MOAIOHUX IO KPHUKIB XIDKUAX
TBapWH, WMOBIpHO, U1 MpHUBaOIeHHA IXHBOT
yBarl TiJ dYac TOJIOBaHHS a0 CTBOPEHHS
BiANOBiAHOI aTMocdepu. Poru TBapuH, B AKHX He
Oyno  amIikaTypHHX  OTBOPiB,  HMOBIipHO,
BUKOPUCTOBYBAINCS HE AJIS1 My3UKH, a AJIs BIHH,
SIK CUTHAJ VIS 3aKJIMKy 10 30poi. Takum 4uHOM,
IUIE BHUTOTOBJICHHS 1HCTpPyMEHTa i3 cmocoOoM
BUAOOYBaHHS 3BYKiB, NOJIOHUX 10 COIJIKH,
BUKOPUCTOBYBAINCS  HPUPOIHI MaTtepianu:
JIepeBo, TJIMHA Ta KicTKa. TeXHOIoTid4HO,
BUTOTOBJICHHS 1HCTpyMEHTa € HeckiIagHuM. Came
yepe3 Il ICHYe 3HaYHa KUIBKICTh MICIEBHX i
ABTOPCHKHUX Bapiallii CTBOPEHHS MY3HYHOTO
IHCTpYMEHTA.

Cominka BifloMa YHCICHHMMHU HapOIHUMHU
BHCJIOBaMH Ta MpPHKa3KaMH, IO CBia4aTh mpo ii
MOMYJSIPHICT K~ MY3WYHOTO  iHCTpYMEHTA.
Hanpuknazn, «konu mo4aB opaty, TO y COMIJIKY HE
rparu!». lle npuciiB’s mpo mpairo Ta JIIHOIII.
«KanuHoBa cominka» — 1e yKpaiHCbKa HapojaHa
Ka3Ka, W0 MOXOJWTh 3 pErioHy bBoWKIBIIUHH.
«/luBHa comijKka» — yKpaiHChKa HapoJIHa Ka3Ka,
mo Mae ToxomkeHHs 3 IlomraBmuam [9].
3ragyBaHHS PO COMIUJIKY 3HAXOAUMO Y LUTATaX 3
«Jlicopoi micHi» Jleci VYkpainku. OueBHIHO,
COITiJIKa BUKJIMKAE y aBTOPKHA OCOOJHUBI BigUyTTs
Ta emouii [9, c. 256]. 3ByK COMIJKH OMUCYETHCS
SK II0Ch HAJ3BUYAHO 4YapiBHE Ta XKaliOHe, a
MOTOpHa Ta PUTMiYHA MEJOAisl MOXE CIIOHYKaTH
HAaTXHEHHO TaHUoBaTH. L{i BHCIOBU Ta nmpuKazku
MIJKPECIIOITh  BAXKIUBE MICIE COIIJIKH B
HApOJHIN KyNmbTypi Ta i 3HaUEHHS SIK CUMBOJY
MY3WYHOCTi, JIETKOCTI Ta BeceNouliB. IcTopis
YKpalHCBKOi COMIIIKH, a TaKOX ii MOMYJSPHICTb,
pOOHTH 1€l IHCTPYMEHT CUMBOJIOM YKPaiHCBKOTO
Hapojy, HaBiTh SKIIO IIe He OQIIiHHUI cTaTryc.
[HCTpYMEHT BiIHOCHUTBCSI IO JTYXOBUX 3aBJISIKH
TOMy, MO0 3BYK (QOPMYEThCS dYepe3 PO3MOJiI
MOBITPsSl 1O HOro TOBEPXHi, a HE 3a PaxyHOK
BiJIKpHBaHHS abo 3aKpUBaHHS A3UYKA.
IHCcTpyMEeHTH MOXYTh OYTH IO3JOBXKHIMH, SIKi
TPUMAlOTh y BEPTUKAIBHOMY ab0 IMONepeyHOMY
MOJIOKEHHSX, $IKIi MYy3HKaHTH TPUMAOTh B
TOPH30HTAIBHOMY ITOJIOKEHHI.

Hus Toro, mo® IPYHTOBHO po3iOparucs B
0COOJIMBOCTAX COMUIKOBOTO MHCTELTBA, BapTO
TOPKHYTHCS HOTO €BOJTIOLIHHOTO aCIeKTY.

[Tepma ¢neiita 3 MOIIEPEYHUM
pO3TallyBaHHSM OTBOpiB Oyna BigoMa IT’SITh
TUCSIY POKIB ToMy B HapojiB CrapomaBHLOIO
€runrty, Ha BchoMy bim3pkomy Cxonmi Ta Ha
Oinpiil TepuTopii AnTHYHOTO CepenzeMHOMOp s
[3; 6; 11]. Ilpu rpi Ha 1BOMY IHCTPYMEHTI
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3MIUCHIOETBCS OKTAaBHE TIPOAYBAaHHI, a 3MiHa
JAJiB BiOYBa€ThCS 3a JIOTIOMOTO) YaCTKOBOTO
a0 TOBHOrO 3aKpUBaHHA MAaJbLSIMU OTBOPIB.
OmuH 3 Takux IHCTpyMeHTIB OyB 3HaWAeHHUN
mopssny 3 Mywmielo (apaoHa. 3pa3oK TaKoOro
IHCTpyMeHTa HHHI 30epiraeTbcsi B My3ei M.
Typuny (Itamis). B Caxapi Oyno BigHaiiaeHO
norpebanbHy (GpecKy, L0 HaJIEKHTh A0 EHOXU
4yeTBepToi uM m’sAToi nuHacTii QapaoniB. Ha niit
MOXXKHa  TI00a4uTH  300pakK€HHS  JTyXOBOTO
MONBIMHOTO (3 [IBOX OYEPETSAHHX TPYOOK)
IHCTpyMEeHTa, 3 OJMHAPHOI0 TPOCTHHOIO, IO
HaszuBaBcs apryjieM. Jlo Hamumx AHIB, Maiike B
HE3MIHHOMY BapiaHTi JIHIOUTM  1HCTPYMEHTH,
(ONBKIOPHOTO THITY, SIKIi B OCHOBI CBOill MalOTh
TPOCTHHY: €THUIETChbKa 3yMMapa, apaOChKHi
apryiib, CapIUHIHChKa JIayHe/1a.

Lo rimoTely MiATBEPIKYIOTh YHCIEHHI
iHTEepHALllOHANbHI (ONMBKIOPUCTUYHI
JOCIIPKEHHSI TUTOBCHKUX CKYAY4iB, TPY3MHCHKUX
COHEpIB 1 JapyeM, CJIOB’STHCBKUX KYTHKIIB 1
KYBUKITiB. Bueni (4. Jo6pycunensp,
b. Kopunnceka, A. Co0omsik) KOHCTaTyIOTh, IO
eTHIYHI TPyNH, SKi TPaJUIiifHO BUKOPHUCTOBYIOTH
My3W4HI 1HCTPYMEHTH, CXOXi Ha COMIJIKY,
HaluacTilme  XapakTepu3ylOThCS  apXaiyHuM
TUTIOM KYJIbTYypHOTO yKiany [4; 7; 11].

ApXeoIoTiuHi Ta JHTBICTUYHI JOCITIIHKEHHS
MiATBEP/DKYIOTh, IO  COMNNKAa  1HCTPYMEHT,
MOIIUPEHAN cepell ApeBHIX HapomiB. Haykosi
po3Bigku /1. JloOpopycunus, A. Cobomska
JIOBOJSTh, IO JYXOBI IHCTPYMEHTH 13 CHOCOOOM
3BYKOBHJOOYBaHHA 3a JOMNOMOTOI0 OIUHAPHOI
TPOCTHHH, M0 € XapaKTEpPHOK  O3HAKOIO
MOTIEPETHUKIB ~ COMINKH ~ TOOYTyBalld  cepen
3HaYHOI  KUTBKOCTI ~ HApoJiB  Ha  Pi3HUX
KoHTHHEHTax [4; 11]. Bonu mornu Oyt camMmumu
pi3HUMH 3a MaTepiaJlaMH BUTOTOBJIGHHS Ta
TeMOpOM  3BydYaHHA. 3roJIOM  IHCTPYMEHTH
momiOHOro THUMY TOTpamwin B AnbaHilo Ta
I'peniro. ¥ CraponaBapomy CBiTi My3uKa Ta iHIII
BUJIM TBOPYOCTI OyJI HEPO3PUBHO OB’ SI3aHUMH 3
Migomorieto.

B nmaBHboOrpenprkoMy Midi po3moBimaeThes
Npo TOXOKeHHS QuedTn. 3a JnereHaor, Ien
iHCTpyMeHT OyB BUHaxomoM OoruHi AdiHu.
[lpore, moGayWBIIM, HACKUIBKA  MY3HUKaHT
HenpuBaOnmBuii 1pu  rpi, Adina moxmama
MPOKJIATTS HAa KOXHOTO, XTO JOTOPKHETHCS [0
Hei. @neiity miniopaB catup Mapciii i HaBUHBCS
rpatu Ha Hiit. OnHaK, HalliKaBile B Iii JereHmi
— ¢imam.  Mapciii  gocAr  HaA3BUYAWHOL
MaiCTepHOCTI Ta BHKJIMKAB Ha 3MaraHHs CaMoOro
Amnosutona, Oora, sIKMii TpaB Ha Kidapi. ANOIOH
MepeMir, a 3a 3yxBayicTb Mapcis OyJ0 mokapaHo
MYYEHHUIPKOIO Kaporo. Takum 4WHOM, Kidapa Ta
¢nelita — CTpyHHUH 1 JyXOBHH 1HCTPYMEHTH —
OyJIM IPOTUCTABJICHI OJUH OJHOMY.

Takox B [aBuiii I'pemii 3By4ama cupuHra,
OO0 BBakajlacs MNPHUHAIECKHICTIO apKaJChKOTO
Bora Ilana i, pazoM 3 THM, IpeUBKUX MACTYXiB.
BuxopuctoByBanmm Takox «Hai», (¢ueiita maHa,
(neiita pedbpo) — IHCTPYMEHT, BIJOMHU mIe 3
aHTUYHOCTI 1 y  pBBHEX  Moaupikarisx
PO3MOBCIOKEHUH Mo  OinbIIOCTi  KpaiH Ta
KOHTHHEHTIB. Y  3apyObKHHX  JDKepenax
3YCTPIYarOThCS TaKi TEPMIHOJIOTIYHI TO3HAYCHHS
¢netit: Pan flute, Panpipe, Multi-pipe flute
(amrn.), Flute (fltites) de Pan, Syrinx (¢pani.) Ta
inmi. Panflote (mim.). OTxe, 11e IHCTPYMEHT, KU
no4as mnomwuprosatucs 3 VI cr. 1o H.e. B My3esax
M. Heamonst ta m. Jlonnona 30epircs ¢parmeHt
nonionoro iHctpymenty 3 VI-III cr. nmo H.e.
[Ipore came y Hammx cycimiB pyMyHiB HaOyB
KOHCTPYKTHBHY JIOCKOHAJICTh, SIKa CTaBHUTb
nmaHpIenTy mopyd 3 KIACHYHUM, a HE TUIBKH
(hOJIBKIIOPHUM BHUKOHAHHSIM.

BamOykoBa d¢ueiita BimirpaBasia KIIOYOBY
ponb y QopMyBaHHI Ta €BOJNIOWII MYy3UYHOI
KyaeTypu Kwutato. JlereHnu cTBepIXyrOThb, IO
(bneiira Oyma ymoOIeHUM iHCTpyMEHTOM bymmam.
Bona Bucrtymanza CBOE€pIZHMM  €CTETHYHHUM
SIBUIIEM Y KHUTalChKOMY CYCHIIBCTBI. 3a3BUuai,
KOJIM MK TOBOPUMO TMpPO KHTaCBKy (reiiry,
MaEeMO Ha yBasi MOMNepedHy JepeB’sHy (IeiTy 3
5-8 orBopamm Ha kopmyci. llel iHCTpyMeHT
BOJIOZI€ 3BUTHHUM Ta YHUCTUM 3BYKOM, IIIO POOHTH
Horo ineanpHUM [UIi BUKOHAHHS BUILYKAaHUX,
nepenuByactux ~ Mmenomin. B Kwrai, y
HEOJIITUYHOMY TocelieHHl 135Xy, Oyso BHSBIICHO
noHan 30 KicTaHUX (QIEHT, M0 TO3BOJISE NACIKUM
BYCHUM CTBEPIXKYBaTH, LI0 BXE Ha IOYaTKy
Heonity B KuTai BHKOpHCTOBYBaJHCS HOIEpPEYHi
(brneiiTn SIK CeMHTOHOBI MOHOMIa(OHIUHI JYXOBi
MY3HW4HI IHCTPYMEHTH.

Hdyunyk, Meit ta 0anabaH — iHCTPYMEHTH,
nomupeHi y HaponiB Kapkazy Tta bnusbkoro
Cxony, Bkmouatoun AsepOaimxkan, ['pysiio,
Typeuunny Ta Ipan. TpaawumiiiHa HazBa
BIPMEHCBHKOT'0 IyJyKa — IIMPAHAIOX, IO AOCIiBHO
MOJKe OyTH TEePEKIIICHO SIK «a0pHuKocoBa TpyOay
abo «ryma abpuKocoBOro JiepeBay. BipMeHChKUi
OyAyK YIOPOJOBXK CBOEl 0aratoBikoBoi ictopii
3aJMIIMBCS TNPaKTHYHO He3MiHHUM. Y 2008
IOHECKO  meii  iHCTpyMEHT  OrOJIOIIEHO
LIeJeBpPOM HeMaTepiaqbHOI CHAaAlIMHU JIIOJCTBA.
[Mompu Te, 1m0 HOro Jiana3oH CTAHOBHUTH OJHY
OKTaBy, JUIsl TPH Ha JYHIYKY NOTpiOHE HeaOusike
BMiHHS. OTKe, BUKOPUCTAHHS IHUX MY3UYHUX
IHCTPYMEHTIB cepesl CKOTapiB, My3UKaHTIB Ta [
yac (ONBKIOPHUX HOAIM OyJIO HIMPOKOBIIOMHUM,
mo  BimoOpaxkaeTbcst y  0aratb0X  TBOpax
MUCTEITBA.

B €Bpori oHOTpYyOYacTI JIYXOBI
THCTPYMEHTH, 110 BUHUKJIM 3 TIOJBIHHUX (apryiib,
3yMMapa) CTajd MOLIMPIOBAaTHCA Ha MOYaTKy
CepeIHbOBIY Y. i 1HCTpYMEHTH MaJu
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TpaguIliiHy KOHCTPYKIIIO 1 OTpUMau IOHiOHI,
aJie TPOXH Pi3HI Ha3BH Y pi3HUX HapodiB. OQHUM 3
TaKuX  IHCTpyMEHTiB  OyB  TreTeporjoTHHH
HapOIHHIA IHCTPYMEHT, 13 OJMHAPHOIO TPOCTUHOIO
B JIOBXHHY TpuOmu3HO 30 cM, CKiIamaBcs 3 IBOX
YaCTHMH 1 MaB TIPOPI3HUN S3UYOK. 3BYYaHHA
XapaKTepU3yeThCS JIaTOHIKOIO. v
CepennpoBiuniii LlentpanpHiii 1 3axigniii €Bpormi
ueil gepeB’sIHU 1HCTpYMEHT MaB Ha3BY LIalMel
(Chaulumeau). Ananoriuauii iHcTpyMeHT B ITamii
OTpUMaB Ha3By ckaibMo (Scalmo), a y ®panmii
BiH BigoMui SK TmmamomMo (Bif (paHITy3pKOTO
Chalumeau, 1m0 o3Hayae TpyOKa, COILJIKA).
3aramoM, TepMiH «mamomMo» |y  ®panmii
BUKOPUCTOBYBaBCSl ~ IIOJO  BCIX  JYXOBHX
IHCTPYMEHTIB 3 TPOCTHHOIO, HE3BAXKAIOYH HAa
KOHCTPYKTHBHI BIAMIHHOCTI MK HHUMH. 3T0JIOM
[IATIOMO  TOYaJdM HA3WBAaTH I1HCTPYMEHTH 3
OJMHAPHOI0 TPOCTUHOIO, a «IajaMmei» — 3
noBiiHO0. [1lanoMo Many MWIIHAPUYHY TPYOKY
3 7-9 otBopamu, 7-8 3 SKHX 3HAXOMWIUCS HAa
MepenHiii CTOpPOHI IHCTPYMEHTy, a OJWH — Ha
3amHid. [HCTpyMEeHT MaB miama3oH MPUOIU3HO
OJIHYy OKTaBy. 3ByK yTBOPIOBABCS 3a JIONIOMOTOIO
SI3MKa, PO3TALIOBAHOTO Y CIeliaibHil JepeB’ siHil
KaMepi, MpU HAaTHUCKaHHI MY3MKaHTOM CTPYMEHS

MOBITPSL. InctpymenT IIOCTYIIOBO
yaockoHamoBaBcs. HuHi, uis otpumanHs OimbIn
HacCU4YEHOTO 3BYYaHHS, e MY3UYHUI

IHCTPYMEHT BHUIOTOBIISIETBCSI 3 MeTaly, a HE 3
nepeBa. OTBOpH pO3TalllOBaHi HE 3riIHO 3
MPUHIMIAMH 3PYYHOCTI, a 3TiJHO 3 aKyCTHYHHUMU
3aKOHAMH.

Ili KOHCTPYKTHMBHI  3MiHM  JJO3BOJSUIA
My3UKaHTaM BUKOHYBAaTH OifbIl BHpa3Hy Ta
CKJIaJIHy MY3UKY Ha I[boMy iHCTpyMeHTi. JJo XVII
CT. majaMen (manromo) AKTHBHO
BUKOPUCTOBYBaBCSl y CKJalli OpKecTpiB, a Jo
cepenuau X VIII cTomiTTss HOro BHKOPUCTAHHS
MOLINPHIIOCS Ha COJIbHE BUKOHAHHS.
Komnozutopu I'. Tenemann i I. ®am BHecnm
3HAYHUH BKJAJ y PO3BUTOK penepryapy s
1poro iHcTpymenty. Jlo XXI cromiTTs 30eperiaucs
JIMIIE BiCIM OpHUTiHATBFHHUX eK3eMIUIsIpiB. MaiicTpu
MY3UYHHX IHCTPYMEHTIB CTBODIOIOTH PEIUTiKM Ha
ix ocHOBi. bararo BigoMux icCTOpHUYHUX OCI0O
BOJIOZINIM HAaBUYKAMH TpU Ha (pIeiTi, cepen sSKnux
Oymu Jleonapmo na Binui, Ilama Pumcekuit I
[Masno II, pexucep B. Annen, cniBak E. Kapyso
Ta iH. TakuMm YHHOM, pe3yNbTaT MPOBEICHOTO
aHayizy JI03BOJIIE OOTPYHTOBAHO TMOPIBHATH
COIJIKY 3 MO3/10BXKHIMHU MY3UYHUMU
IHCTpYMEHTaMH 1HIIMX KpaiH Ta TOBOPUTH Ipo ii
0e3CcyMHIBHI IlepeBary, 10 CTaBJIATh ii Ha PiBEHb
a00 HaBiTh BHINE 0araThOX IHIIUX HAPOJHUX
MO30BXKHIX (JICHT.

Xoua y pi3HUX KyJNbTypax HasBHI CXOXi
IHCTPYMEHTH, CONiJIKa BBAXA€TbCA  THUIIOBO
YKpaiHCBKUM. XapakTepusyeTbCsl  PiI3HUMH
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po3mipamMu,  cTposiMu,  (hopMaMu  TPYOOK
(xoHycomoaiOHI, TpsMi, 3 PpO3MHUpPEHHSIM abo
3BY)KGHHSIM Ha KIHIfAX), KUIBKICTIO IrpOBHX
OTBOpPIB Ta  KOHCTPYKII€ID  CBHUCTKOBOTO
mpucTporo. Bubip I1HCTpyMEHTy 3alleXUuTh Bix
CTHITIO MY3UKaHTA Ta IiJIeH BUKOPUCTAHHS.
Cominka Ma€e BENHKY MOMYJSPHICTh MO BCiH
TepuTopii  VKpaiHM, 1O  MATBEPAKYETHCS
iHTepecoM HapOAHMUX Ta MPOQECIHHMX MauCTpiB
(M. babuyka, A. Konappamescbkoro, 5. 3ymska,
0. ®oxmes, b. SpeMko) 1m0 BiApOMIKEHHS,
MojepHizamii i KOHCTPyKmii Ta 3By4JaHHA
MOPOTSTOM OCTaHHIX cimaecaTtu pokiB [12; 15].
Hns iX BHUTOTOBICHHS BUKOPHCTOBYIOTH KIICH,
siCeH, TOpix, Oy3uHy, rpad, COCHy, JHIIy,
kpymuHy. COMNiNKM 3 HAaTypalbHHX MaTepiaiiB
BOJIOMIIOTHh M SIKMM, TJIHMOOKHUM  3BYYaHHSM.
Hanpuknan, sickpaBuii, NPOHUKIUBUN 3BYK Mae
comuika 3 0amOyKy. 3aBIsSKH 3aCTOCYBaHHIO
Cy4acHUX UUPPOBHX  TEXHOJNOTiH  (TIOHED)
cydyacHa COIILIKa BOJIOJIIE 171eaTbHUM
HaJaITyBaHHSM, 3HAYHIMHU TEXHIYHIMHI
MOJIMBOCTSMH Ta CTalOiJbHOIO 1HTOHALIELO.
CydacHi IHCTpYMEHTH MOXYTh OyTu 3poOieHi 3
aMOMiHII0O a0o eOOHITy, ICHYIOTh INBbHI Ta
po30ipHi MojeNi, MO PO3IIMPIOE iX TEXHIYHHUH

OTEHIlIaNl.
BUrotoBIsoTh COIIIKH HUISIXOM
CBEPUTIHHS, BUITAJIIOBAHHS, PYy4YHOTO

BUKpyYyBaHHS a00 TOUYIHHA Ha TOKapHOMY
Bepcrari. [lpore, B Takux IHCTpyMEHTax
CTIIOCTEpIra€Tbcsi TMEBHA  OJHOMAHITHICTH Y
3BydaHHi. Llg crenudika cepiitHoro BupoOHHUIITBA
HE 3aJI0BOJIbHsIE 0araThox KOpH(EiB COIMIIKOBOTO
MUCTEINTBA. 3arajioM, Y BCbOMY CBITi OI[IHIOETHCS
BHCOKa SAKICTh pydHOi pOOOTH, OCKIIbKA B Hei
BKJIQJIAETBCSL JIyIlIa, YOr0 HE MOXE 3POOHTH
MammHa. OIHUM i3 OCHOBHUX Ta HaWBaXYMX
eTamiB 'y poOOTi MaicTpa € pO3MIlICHHS
arulikaTypHUX OTBOpiB. He wactum BHmaakom
CTa€ KOJIM «HA OKO» 3po0JjieHa COomijKka Maja
JIOCTaTHBO TOYHHIA Ma)KOpHUH abo MiHOpHUIA
ctpiii. Tomy 0e3 4HITKMX Ta TOYHHUX PO3PaXyHKIiB
JIOCSTHYTH TPaBWJIBHUN CTPI Ha COMUII CTae
nyxe ckiaagHo. JlocBigueHi MaiicTpu mepeBasKHO
CTBODIOIOTH COIJIKH 3 MaXOPHHUM 3BYKODSIIOM.
HanamryBanHs mnpoBOAsATH 3 BHKOPHCTaHHSAM
KOMII FOTEpHOT0, IN(POBOTrO TIOHEPA.
Tpamuiiifina cominka, 3a3BU4aif, ICHye Yy
TPbOX BapiaHTax. [lepuuii — CBUCTKOBA COIIIJIKA,
Mae 1’ATh abo UIcTh OTBOpIB Iyt rpu. Leit Tum
momMpeHnid Ha Bci  Teputopii VYkpainm, 3
JESIKUMH BiIMIHHOCTSIMH B PO3Mipax Ta KUIBKOCTI
OTBOpIB 3aJISKHO BiJl perioHy. [Jpyeuil — BiIKpUTa
COMLJIKA, s’Ka Mae 6 OTBOPIB 1 MOIIMPEHA Cepes
rynyniB (y TYIYJIiB 3ycTpidaeTbcs dacTime 0e3
neHist, a y boiikie 3 mennem) y 3axigHiii Ykpaii.
Ii nomkuHa Moxke KomuBaTHCS Big 26 10
36 canTumetpiB. [lpuxiaan BiAKpUTOI COMIJIKH:



Bicank HanioHaJIbHOI akaeMil KepiBHIX KaApiB KyJabTYypH i Mucrenrrs NC 3’2024

bmosipa, dpinka. Cepen MalCTpiB BUTOTOBJICHHS
Ta pecTaBpalii IMECTHOTBOPHHUX COMIJIOK Pi3HUX
PO3MIpIiB 1 PI3HOTO CTPOK, BiI3BHAYUMO POOOTHU
I'. Ilnatinepa. Tpemii mun — TYOHO-IIIIBHA
COMJIKA 31 CBHCTKOBUM BHUPI30M 0€3 BTYIIKH.
Bona Takox mae 6 oTBOpIB i OLIBII MOMIUPEHA Y
MIBIEHHUX Ta CTCIOBUX paioHax YKpaiHu.
[Mpukmamu: OOWKIBChKA TMUINABKA, TalIUI,
MiBraiijliBka, MiBTOparaijiBKa — BiIPi3HIIOTHCS
po3mipamu Ta crpoeM. Cepen CydyacHHX MaiCTpiB,
K1 BHTOTOBJIAIOTH TaKi IHCTPYMEHTH:
B. bepesiBcbkuii, B. Slnos, T. Jlomak.

XpoMaTh4yHa COMiJKa € BIIHOCHO MOJIOJUM
THCTPYMEHTOM, SIKUH CHIaJIKy€E 1 pO3BUBAE TPAAULIT
niatoniyHoi cBupimi. Hampukinmi 1940-x pokis
XX cromiTTs IHCTPYMEHT OyB YAOCKOHAJICHHIA
B. 3ymsaxom, E. bobGpoBamkoBum i 1. Cxisipom.
Kpim toro, y 1970 pokax /1. demiaayk po3poOuB
XpOMaTHUYHY COMIKY. XpOMaTW4Ha COIMiJIKa Ma€e
Iy’Ke 3pydHy aIulikatypy, A€ KOXXHE HacTyIHe
BIIKPUTTS OTBOPY 3HU3Y Bropy IiJBHUILYE
KOXKHMH HACTYNHMH 3BYyK Ha HAIiBTOH. Ii
BBOKAIOTH €IWHOKD B CBITI  XPOMaTHYHOIO
moniepedHoro ¢ureritoro  [14]. OmHak icHYIOTBH
KOHCTPYKIIIT CONUIKM 3 JecAThMa OTBOpPaMH
PI3HOTO pO3MIpY, IO JIO3BOJIAE TICPETBOPUTH
IHCTpyMEHT Ha  XpoMaTuuHy  ¢uedty 3
HaIiBTOHAMHU.

Cominku ~ BHTOTOBISIFOTBCS B PI3HHUX
TOHAJIBHOCTSX: CONpPAHO, TEHOp, albT, Oac.
Haitbinem mommpena compaHo-cominka — Jo
Makop. Ha BuMory okpeMux BHKOHABIIIB
BUTOTOBJISIFOTBCS COMUIKM 13 cTposiMu Jlo Maxop,
Mi Gemonb Maxop, JIst maxxop, Ci 6emMoib Maxop.

OTxe, MHCTENTBO Tpd Ha  COMLNIII
BITBOPIOBAJIO CKJIAAHUN CHUHTE3 KYyJIbTYPHHX 1
TPaJULIHHUX BIUIMBIB, BKJIFOYAIOUU EJICMEHTH
SIBUYHUIIBKOI,  XPHUCTUSHCBKOI Ta  AHTUYHOI
cnamqmuHn. lle MHCTenTBO 3HAXOIWIO CBOE
BTIJICHHS AK Y HApOJHUX, TaK 1 B OUIBII
PO3pO0IJIEHNX OPKECTPOBUX MY3UYHHX MPAKTHKAX.
Bucrynu Ha cominti BimirpaBajgy BaXJINUBY POIb y
pUTyanax, CBSTKYBaHHSX Ta pPO3BaKAIBHUX
3axofax, JoroMararouu 30epiratu Ta nepenaBaTu
KYJIbTYPHI TPaJHIIii 4epe3 My3HKY.

3MiHA €CTeTMYHHUX YSBJICHb 1 HapOIKEHHS
HOBMX  MY3WYHHUX  HampsaMkiB y  XX—
XXI cromiTTsix CIPUSIOTH 3pOCTaHHIO
MOMYJISIPHOCTI  Ta  BHW3HAHHS  COMNIJIKK  SIK
MY3HYHOTO 1HCTPYMEHTY He Jiuiie B YKpaiHi, a i
y BcboMmy cBiTi. CydacHi TBOpHW, Ji€ COIIKa
BUKOPUCTOBYETBCSA JJIsl JOJAHHS HALliOHAIBHOTO
KOJIOPUTY Ta €MOIIHHOCTI, IiJBHUIMINA MPECTHXK
OpOro TpaaMuiiHoro inctpymenty. CydvacHi
MY3HYHI TYPTH Y CBOIX KOMIIO3HUIIISIX BCE YacCTillIe
BUKOPUCTOBYIOTh TPIUIIHHI Ta HETpaIuIliiHI
THCTPYMEHTH, cepejl SKUX BaXKIIMBE Micile 3aiiMae
COIIiJIKA.

Ykpaiacrka COTILIKA IITUPOKO
BUKOPUCTOBYETbCA ~ CYYaCHUMH  MY3HYHHMU
rypramu. Po3kpunu TpaauuiiiHy —yKpaiHCBKY
cominky s cBity ryptu «Kalush», «KopaJlJlin,
«OT VINTA», «<KKOZAK SYSTEM», «Tanok Ha
Maiinani Konro» (THMK), «Bormi
BinomsicoBay, «Kimnata ['perxen» Ta iH.

B peamisix cborojieHHs BeJHMKE 3HAUYCHHS
HA/IA€ThCS CTBOPECHHIO KPEATUBHOTO KOHTEHTY B
Mepexi IHTepHeT. M. AmaMYak € BOKAJICTOM i
comiykapem T1ypry «KopalJlJli» ta omHOUacHO
noOpoBoibileM  OatanbiioHy — «['ocmiTambepny,
SIKH OpaB y4acTh y pOCIHChKO-yKpaTHCHKii BiifHi
3 2015 poky. 3 JIEMKIBCBKUM KOPiHHSIM Ta
[NMOOKUM  BiUYTTSIM  KYJIBTYpHOI —CHAIIIUHA
M. AnaM9ak TIPUBHOCHTH Y CBOIO TBOPYICTb
BIUIMB  JIEMKIBCBKMX IICEHh Ta  MOTHBIB.
JlemkiBchKi TicHI y BHWKOHaHHI M. Amamdyaka
CIIABJISITCSL CBOEKO MENOJIMHICTIO Ta TIMOOKHAM
MPOHUKHEHHSIM TEKCTy B JAymly clyxada. BiH
MiAKPECIIOE MOMYJISPHICTh JEMKIBCHKHX IiCEHb
SK Ccepel  CBITOBMX, TaK 1 yKpaiHCBKHX
BHKOHABIIIB, SKi I[IHYIOTh iX 3a €MOIIIHICTE Ta
BHpa3HiCTh. My3HWKaHT BH3HA€, IO JIEMKiBCHKa
MiCHS 3aBXAM MPUCYTHS Yy HOro IIOJCHHOMY
KUTTI 1 Haguxae Horo TBopuicth [10]. Cominka
it M. AxaMyaka crana cripaBXHbOI MY3HYHOIO
TO000B 10 HOTO KUTTA. 30KpeMa, BOHA BHSBHIIACS
BaXJIUBUM KOMIIAHBHOHOM $IK y LHBIJIBHOMY
KUTTi, Tak 1 mig gac OoHOBMX Mii Ha (POHTI.
Horo MaNCTEePHICTh Ha COIJII 37[aTHA BTUTIOBATH
SK SICKpaBi, pi3ki Menonii, Tak 1 JipuyHi,
Bpa)Kar0uu CBOEIO YHIBEPCAIBbHICTIO Ta TITMOMHOIO
BupasHocTi. HemonaBHo B Mepexi 3 sBHIIOCS
Bimeo M. Apjamuaka, SIKWH Tpae Ha COILIII
B OKomi mij yac OoioBux miit. Lleii HecmoaiBaHuit
1 BpayKaroyMii MOMEHT 3HsUIM Ha TesieoH, 1 BiZeo
OTpPHMAJIO BENMKY yBary sik B YKpaiHi, Tak i 3a
KOpJOHOM. bararo My3HWKaHTiB 3 ychOro CBITY
3pOOHIIN KaBepU Ha Or0 BUKOHAHHS T'YIYJIbCHKOT
Menonii «ApkaH», L0 CBIAYUTH INPO CHIbHHUN
EeMOIIHNN BIUIMB HWOTO My3ukd. M. Anmamyak-
COIIJIKap, BHKOPHUCTOBYIOUM CBOI TaJaHTH Ta
MYy3U4HI BMIiHHS, CTaB CMMBOJIOM BiJIBAKHOTO Ta
KYJIbTYPHO HACHYEHOT'O 3aXMCHHUKA, BAMHKHU SKOTO
HaJMXaloTh 1 30epiraloTe KyJIbTypHI Tpaadiii y
Baxkki wacw Biitau [10].

CyuacHuii  koHTeHT B IHTepHeri Ta
COLIIAVILHUX Mepexax CTBoproe M. BepexHIok,
CIIB3aCHOBHHK KIUIbKOX TYpTiB, Takux sk «The
Doox», «Kyiv Ethno trion, «BALAMUTY» i
«Veseli vujky», a TakoX Yy4YaCHUKOM TypTy
CTapoJaBHbOI  My3uku «Xopes Ko3zampkay.
My3ukanT Mae OaraTuii JOCBiJ y cHiBmpami 3
PI3HUMH YKpaTHCHKHMHU TypTaMH Ta apTHUCTaMH,
takumu sk «JIsmic Tpy6enkoi», THMK, «BB»,
Omner Ckpurika Ta THIII. TBopuicTh
M. bepexHioka Ma€e 3Ha4YHUM BIUIUB Ha PO3BUTOK
CY4acHOTO MHCTENTBA COMiNKM B YKpaimi. HMoro
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CKCIEPUMEHTH 3 [O€JHAHHAM  TPagULIHHUX
YKpaiHCBKUX MEJOAIN 13 CyYaCHUMH MY3HYHHMU
HampsiMamMH PO3LIMPIOIOTH MEXKi 1 MOMKIHMBOCTI
COMJKKA AK  IHCTPYMEHTy,  BiJA3HAYalOTHCA
TBOpUYOKO iHHOBamlirHicTIO. Kpim Toro, yUacts y
PI3HOMaHITHHX MY3WYHHUX MPOEKTAX Ta CITIBIIPAII
3 apTUCTaMM IHIIMX JKaHpiB pOOJIATH HOro
TBOPYICTh OlbII YHiBEpCaJIbHOIO Ta
iHTerpoBanoro. lle cmpusie B3aeMomii  Mik
PI3HIMH  MY3WUYHUMH TEYisIMH Ta  CIIPHUSE
PO3BUTKY HOBHUX MY3MUYHHMX HampsMKiB. Taxkum
YyuHOM, M. BepexHIOK BHCTyHae SIK HOBATOp Ta
KaTaizaTop Ul Cy4aCHOTO PO3BUTKY MHCTEITBA
COMINKH, PO3LUIMPIOIOYM HOTr0 MOXKIHMBOCTI 1
3a0e3neuyloud HoMy HOBHHM €CTETHYHHMH Ta
KyJbTypHHUH KOHTEKCT [5]. ¥V 1bOMy KOHTEKCTI
BapTO BIM3HAYNTH isUTbHICTh BHUKIamgada lO.
Qdokmiesi, TBOPYOTO Jifepa B Tamy3i TpH Ha
YKpaiHChbKMX HApOJHHUX IHCTPYMEHTaX, 30Kpema
cominmi. Moro BB Ha (OPMyBaHHS HOBOIO
MOKONIHHS ~ MY3UKaHTIB  BHUSBISETBCS  depe3
TaJaHOBUTHUX CTYAEHTIB, cepen sAkux l. JlimeHuyxk,
B. Hyxux i T. My3udyk, NpeicTaBHUKU TYpPTY
«KALUSH Orchestra». Ilemaroriuyna misiabpHICTH
1O. ®okmiess Brimoe iger0 mepenavi My3UUHUX
TpaaULii Bijl TOKOJIIHHS JI0 IIOKOJIIHHS.

VYHIKQIBHICTh  YKPaTHCBKOTO  COIIJIKOBOTO
MUCTEITBA TOJISITa€ HE JIWIIE y BMiHHI TpaTH Ha
WX IHCTpYMEHTaX, a i y TBOPYOMY TAXO0i JI0 iX
BATOTOBIIEHHS. Maifctpu, Taki sk T. Jlomaxk i II.
[MnHkanos, BJIOCKOHAIIIOIOTh KOHCTPYKIIi1
COMIJIOK, BIPOBAMXKYIOYM HOBi Marepiain Ta
TEXHIKH, 10 JO03BOJISIE PO3MIMPIOBATH MY3WYHI
MOXXJIMBOCTI IMX IHCTpyMEHTiB. B mimomy,
Cy4acHe COINJKOBE MHUCTEUTBO B YKpaiHi — L€
CUHTE3 TpajuIlii Ta iHHOBaIlil, Ie BiAOyBaeThCs
MOEAHAHHS CHAJIIMHA MUHYJIOTO Ta TBOPYOTO
EKCTIEPUMEHTY CY4acHOCTI.

BucHoBku. [Ipencrapneni y cTarTi Marepianu
PO3KpHUBAIOTH €BOJIIOLIIO COIIIKOBOTO MUCTELITBA,
a TaKOX MOro pojb y Cy4acHOMY CBiTi My3HUYHOTO
BUKOHABCTBA I MY3WYHHX JKaHpax. YBara
aKIEHTYeThCSI Ha 3MiHAX Yy Marepiajax Ta
KOHCTPYKIii TpW BUTOTOBIIEHHI MY3UYHOTO

THCTPYMEHTY. AprymMeHTOBaHO nepeBaru
XpOMaTHYHOI COMIKH SIK YHIKaJIbHOT'O
1HCTpYMEHTY 3 LIUPOKUM CIIEKTPOM
BHKOHABCHKHX, MY3UYHO-TEMOPOBUX

MOXJIUBOCTEH. JlOCIipPKeHHsT TIOKa3ye 3HAYCHHS
Ta aKTYaIBHICTh COIIJIKOBOTO MHUCTEITBA JUIs
CYy4acHOr0  KYJBTYPHOTO  Ta  MY3HYHOTO
Cepe/IOBHILA, BiAKPUBAIOYM HOBI MEPCHEKTHBU
Ui MalOyTHIX — JOCHiIKEHb y  Taiysi

MY3HUKO3HABCTBA.
KoHcraTyeThes, 10 PO3BUTOK COMIIKH SIK
MY3UYHOI'O IHCTpYMEHTA, HaKOIMMYEHHS

My3UKO3HaBYMX IMpalb HaJalOTh  BaKIMBHIMA
MaTepian i BUBYEHHS MPOLECIB BUKOPHCTAHHS
COMNJIKA B YKPaiHCBKOMY MY3HYHOMY MHCTELTBI.
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3miiiCHeHUH OrjIsA[ COMUIKA SK (HOJIBKIOPHOTO
MY3UYHOTO IHCTpPYMEHTa JIO3BOJIUB JTOTIOBHUTH il
icTOpiIo CTBOPEHHS, NpoaHai3yBaTH
pI3HOMaHITHICTh ~ THIIB  Ta  KOHCTPYKIIiH,
BH3HAYUTH ii My3U9HI MOKIIMBOCT] Y CHOTOJICHHSI.

B  eBomromii  COMNINIKOBOIO  MHCTELTBa
BUOKPEMJICHO  TPH  HAampsMH: EBOJIIOLs
KOHCTPYKIIi  IHCTpyMEHTa, IO BimoOpaxkae
mpolec yIOCKOHAJCHHS COMNKH, TpPUBaE W
CbOTOJ(HI, OCKIIBKHM MOKHA 3ayBa)KUTH, IO
IHCTPYMEHT BOJIOJI€ MOJKJIMBOCTSAMH, SIK1 ILE HE
OyJH TIOBHICTIO JOCTI/DKEH] y CydacHI! MPaKTHIIL;
(donbKIOpHE BHUKOHABCTBO, IO 0a3yeTbcs Ha
3M100yTKax TpaaWLiiHOI KyJIbTYpH; CydacHe
BUKOHABCTBO,  MOB’S3aHE 3  IOCIiZOBHOIO
MOJICPHI3aITi €10 TiaTOHITHOT COTILTKH B
XpOMATUYHY MaXKOpHY JECATHOTBOPHY COIILIKY
(4. Heminuyk) # <¢opMyBaHHSIM IEHTPIB
KOJICKTUBHOTO HAaBYaHHs TPU Ha COMIJII, fKa Y
cepeanHi 60-X pOKiB MHUHYJIOTO CTOJITTS yBiHIILIA
1o chepu Meaaroriky.

3anmpormoHOBaHU OIS iCTOPIi Ta PO3BUTKY
YKpalHChKOi COMiNKM Ta 1i aHaJioriB, Hamae
MOXXJIUBICTh BH3HAYUTH ii Micle y pi3HUX
KyJIbTypax Ta perioHax cBity. JloBemeHo
3HA4YEHHS IHCTPYMEHTIB, MOIIOHUX IO COMIIKH, SIK
HE JIMIIe MY3WYHHX, allé W KyJIbTYpHHUX
apredakTiB, IO BiJOOPaXKAIOTh YHIKAIBHICTH Ta
IICHTUYHICTh HAIIOHATBHUX KyIbTYp. Binrak,
COIILJTKAa Ma€ 3HAYHWH BILTUB HA CBITOBY MY3UUHY
KYJIBTYpY, IO TPOSBISIEThCS B il yHIKaJbHOMY
XapaxTepi Ta 3B’53Ky 3 TPaAHLIisIMU.

Jnst  yKpalHCBKOTO CYCHIIBCTBA  COIIJIKA
3aJINIIAETHCS BKJIMBUM KyJbTYPHAM
denomenom. i pons i GyHkuii 3a3HamM eBomMIONI
M BIUIMBOM TEXHOJOTIYHUX, COLUAJBHUX Ta
KyJIbTYpHUX 3MiH. 3MiHM B MaTepiajax Ta
KOHCTPYKIIi ~ COIIJKKA TaKOX  BiJ0OpaxaroTh
COLIIOKYJBTYPHI 3pyHIeHHS. SIKIIO Yy MHHYIOMY
BOHM BH3HAYAJIHCh JIOCTYIHICTIO TPHPOIHUX
pecypciB Ta TpamuIlisiMH, TO CyYacHi MaHCTpu
MOXYTb eKCIIEpUMEHTYBATH 3 HOBUMH
MaTepialiaMi Ta TEXHOJOTISIMH, 100 CTBOPUTH
VHIKallbHI 3BYKH Ta JW3aiH, MOMYyJIsSpU3yBaTh
THCTPYMEHT. CyuacHi MY3UKaHTH
eKCIIEPUMEHTYIOTh 13  3BYYaHHSM  COIILJIKH,
BKJIFOUAIOYH 11 B Pi3HOMaHITHI My3W4Hi )KaHPH Bij
KJIaCUYHOI MY3WKH [0 €JEeKTpOoHiKH. Takuit
IIMPOKUH  CIIEKTP BHUKOPUCTAaHHS BiloOpaxkae
QJIaTTaIiio COMUIKH JI0 CyYaCHUX TEHJIEHIN Ta 1l
y4acTh Yy PI3HOMAHITHHX  COLIOKYJIBTYPHHUX
KOHTeKcTaX. 30epeKeHHS Ta  BiAPOMKEHHS
TpaguLil COMIJKOBOTO MHCTEUTBA € BAXKIMBUM
aCIIEKTOM COLIOKYJIBTYPHOI TUHAMIKH.
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