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OCOBJIMBOCTI 30BPAXEHHA CBATO-UNMIHCbKOI LEPKBU
B CYBOTOBI Y POBOTAX XYOOXXHUKIB

MeToro focnigxkeHHs € aHani3 ocobnuneocTen 306paxeHb InniHcbKoT Lepksn 3 ¢. CyboTiB y XXMBONUCHUX TBOpax
3apybikHux Ta BITYM3HAHUX XygoxHukiB XVIII — noyatky XX ctonite. MeTomonorifa gOCnifpKeHHS nonsdrae y 3acTocy-
BaHHi MUCTELTBO3HABYOIO, KyNbTYpPOSIOriyHOro ta GiorpadiyHoro niaxodiB Anst aHaniy TBOPIB XyOOXHUKIB, KOTPI CBOIM
306pakeHHsAM INNiHCbKOI LIepKBM HaromnoLyBanm Ha ii KynbTypHO-MUCTELbKIN yHikanbHoCTi. HaykoBa HoBM3Ha nonsrae
y BUSIBNEHHI iHTepnpeTauii XyJoXHiMK 3acobammn MUCTELBbKOT Ta iCTOPUKO-KYNbTYPHOI LiHHOCTIi CBsiTO-InniHCbKOro xpamy
SIK BaXXNMBOT Nam’aTkn pesungeHuii b.XmenbHuubkoro. Ha ocHoBi po3arnsagy TBopiB xygoxHukis O.Ocunosa, T.lLeB4eHka,
K.Mpxununxoscbkoro, C.BacunbkiBcbkoro Ta eTHorpada e na dnisa 3'acoByeTbCA apXiTekTypHa AOCTOBIPHICTb Nam’ iTKA
(NnepBvHHWI BUMAA, BIOCYTHICTb aBTOPCbKUX AOMUCHIB), KOTPa € BaXXNMBUM (DaKTOPOM AN NpOBEAEHHS BiAHOBMNIOBarb-
HO-pecTaBpauiiHuX pobiT, MUCTELTBO3HABYMX Ta KyNbTYpOINOriYyHMX AocnigkeHb. BucHoBKu. 3ainicHeHnid aHanis xyao-
XHiX TBOpiB, npucBsYeHnx GorgaHoBomy xpamy y Cy6oToBi, 3acBiguye, wo rpasiopa O.OcunoBa Ta akeBapenb
T.lLeB4yeHka € HanbinbLW TOYHMMKM Y Nepefadi nepBuHHOro Burnaay 6yaisni. OkpiM TOro, BOHM AEMOHCTPYHOTb 0COBNMBY
CTUNICTUKY Li€ET apXiTEKTYpHOI nam’aTkun, copmMoBaHy Ha OCHOBiI MepPeOCMUCIEHHS MiCLEBUX TpaauLin xpamoBsoro Oyai-
BHULTBA Nig BNAMBOM 3axiAHOEBPONENCHKOro 6apoko Ta Toro4acHnx o6opoHHNX NoTpeo.

Kniovosi cnoBa: xpam, 6apoko, 306paxeHHsi, rpaBtopa, akBaperb.

Consipckasi-Komapuyk UpuHa One2oeHa, kaHOuOam ¢hunocogpckux Hayk, doueHm HauyuoHanbHol akademuu
pyKogoOsILUX Kadpo8 Kyrbmypbl U UCKycCMe
Oco6eHHOCTU n3o6paxxeHuns CeAaTo-UnbuHckom LuepkBu B Cy66oToBe B paboTax XyA0XKHUKOB
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Llenblo paboTbl BeiCTynaeT aHanm3 ocobeHHocTen n3obpaxeHus MnbuHckol Lepksu c. Cy660ToB B xMBOMNMUC-
HbIX NPOM3BEAEHNAX 3apyBexHbIX N OTe4eCTBEHHbIX XyAokHUKoB XVIII — Hayana XX Bekos. MeTogonorusa uccrneposa-
HUS 3aKM4aeTcs B MCMNOMb30BAHUM MCKYCCTBOBEAYECKOrO, KynbTypoSiormyeckoro n truorpadunyeckoro noaxonos Ans
aHanunsa npou3BefeHnin Xy4OXHUKOB, KOTOPble CBOUM M300paxkeHnem VnbUHCKON LIepPKBM akLEHTMpOBanM BHUMaHue Ha
ee KyNMbTYPHO-XYA0XECTBEHHOW yHMKaNbHOCTW. HayyHas HOBM3HA COCTOUT B BbISIBIIEHWN MHTEpMpeTaumMmn cpeactsamm
MCKYCCTBa XyOOXECTBEHHOW U UCTOPUKO-KYNbTYPHON LieHHOCTM CBATO-MINBbUHCKOrO XpaMa B KayeCTBe BaXXHOro NnamsT-
HUKa pesmgeHumn b.XmenbHuukoro. Ha ocHoBe paccMoTpeHus npousBegeHun xyaoxHukos A.Ocunosa, T.lesueHka,
K.Mpxwnunxosckoro, C.BacunbkoBckoro 1 aTHorpada e na Pnvsa BbISCHAETCA apXMTEKTypHas AOCTOBEPHOCTb NaMsT-
HUKa (NEepBUYHbIN BWA, OTCYTCTBME aBTOPCKUX [AOMBICMIOB), YTO BaXHO AN MNpoOBeOEeHUs BOCCTAHOBUTENbHO-
pecTaBpaLMOHHbIX paboT, NCKYCCTBOBEAYECKMX U KyNbTypOrornyeckmx uccneaosannii. Beisoabl. poBeaeHHbIn aHa-
M3 XyOOXeCTBEHHbIX NMPoM3BedeHWI, NOCBsLLEeHHbIX GorgaHoBy xpamy B Cy66oToBe, CBMAETENLCTBYET, YTO rpastopa
A.Ocwunosa 1 aksapernb T.llleByeHka 6onee TOYHO NepeAaroT NEPBUYHBIV BUA 34aHMSA. Kpome Toro, OHWM AEMOHCTPUPYIOT
0COBEHHYI0 CTUMMCTUKY 3TOrO apXUTEKTYPHOro namsTHWKA, KoTopas ccopmupoBanacb Ha OCHOBE MEepPeoCMbICIIEHUS
MECTHbIX TpaauLMin XpaMOBOro CTpoOUTENbCTBA MOA BAMSHWEM 3anagHoOeBPOnenckoro 6apokko, a Takke O0BOPOHHLIX
notpebHoCTEN TOro BpEMEHMU.

KntoueBble cnoBa: xpaMm, 6apokko, n3obpaxeHue, rpastopa, aksaperb.

Solarska-Komarchuk Irina, Ph.D.in of Philosophy, docent of the National Academy of Culture and Arts Man-
agement

Features of the image of the Church of St. Elyinsky in the Subotov in the works of artists

The purpose of the article. The aim of the work is the analysis of the features of the image of the llinsky
church. Sabbaths in the paintings of foreign and domestic artists of the XVIII - early XX centuries. Methodology. The
research methodology is based on the use of art history, cultural, and biographical approaches to the analysis of the
works of artists who, with their image of the Elijah Church, focused on its cultural and artistic uniqueness. Scientific
Novelty. The scientific novelty consists of revealing the interpretation using the art of artistic, historical, and cultural value
of the St. Elias Church as an important monument to the B. Khmelnitsky residence. Based on the consideration of works
by artists A. Osipov, T. Shevchenko, K. Przhichihovsky, S. Vasilkovsky, and ethnographer de la Fliz, the architectural
accuracy of the monument (the primary appearance, the absence of author’'s conjectures) is found out, which is an es-
sential factor for restoration and restoration works of art and cultural studies. Conclusions. The analysis of works of art
dedicated to the Bogdanov temple in the Sabbotov shows that the engraving by A. Osipov and the watercolor by T.
Shevchenko most accurately convey the original appearance of the building. Besides, they demonstrate the particular
style of this architectural monument, which was formed based on rethinking the local traditions of temple construction
under the influence of Western European baroque, as well as the defense needs of the time. Thus, as a monument to
the hetman of Bohdan Khmelnytsky, the Church of the Elias has attracted artists and historians since the late 18th centu-
ry. The tragic fate of the Ukrainian helmsman not only aroused interest in this temple but also determined the mood of
transmission of this monument. Of particular interest are the works of O. Osipov and T. Shevchenko, since the accuracy
of the image was the goal in both cases. | want to emphasize that due to the historical status of the Temple of Elias, not
only did the magnificent engravings and watercolors appear but also began, without end, the formation of unique archi-
tectural stylistics, which was fixed in the works of painting. After all, even in the face of constant hostilities, Ukrainian
hetmans XVII-XVIII centuries tried to decorate their residences with architecture worthy of a European city. This is per-
haps why the wandering European artists did not leave the Church of Elijah without their attention.

Key words: temple, baroque, image, engraving, watercolor.

AKTyanbHIiCTb TEMU JocChigKeHHs. Baxko Kpisb BikM LuykaTy iCTOPUYHOI NpaBau B TOMY BUPI MOAIN,
CBiOKM SIKUX MalKe He 3anuinim OOCTOBIPHMX CBiAYEHb, @ Te WO Nuwunm Oyno 3HuLLEeHe BOPOXOK noTa-
noto. | ak Baxxnmeo Gepertu Ti aptedakTu, KOTPi HE TiNbKW He AalTb 3a0yTn MUHYBLLUHY, ane n 30yproTb
3HAYHWUI iHTepec Ta ysiBY A0 A0S YKPaiHCbKOro Hapoay. ApXiTeKTypHi nam’aTku To gobpsye nowapnaHi Ya-
COM, TO Mawxe MOKMageHi Aorny € HeouiHeHHMMU CBiAKaMy LWoOO0 KYNbTYPHOrO Ta MUCTELbKOro PO3BUTKY
Haworo Hapoay. | sik 61 He NOABWKHULTBO OKpEMUX MOAEN, BaXNMBI NamM’ ATKM HaLWOI icTopii Mornu 6 Takox
KaHyTu y nety. | InniHcbka uepksa y nereHgapHomy CyboToBi Oyna BaXkko BijBOMOBaHa Y AepXKaBHOI KOMICii
cBsilLeHnkoM PomaHoM OpnoBCbKkuM, KOTpa roTyBarna npucys npo ii 3HuLeHHs B 60-x pokax XIX ctonitTs.

Y pATYBaHHI i€l CBATUHI, HE YCBIJOMITIOIOYN LbOro, B3ANM y4acTb psa XYLOXHUKIB, rpaBepiB i HaBiTb
eTHorpacis, KoTpi, okpim ABox (T.lLleBuyeHka, C.BacunbkiBCcbkoro), 6ynu iHo3emMusMy, LOBOASYM BaXKIMBUN
dakT LiHHOCTI InniHcbkoi uepkeu. MposiBnsoYM B pi3HMI Yac iHTepec o Uiei OyaiBni, 4acTo y KOHTEKCTI Mo-
AopoXen YKpaiHoK — BilicbKOBMIA iHxeHep 3 Enbsacy, xynoxHuk Moran MeHpix MioHu, pocisHu npodecop,
xynoxHuk . Cnnetccep Ta rpaBep O.Ocunos, dpaHUy3bkuiA flikap Ta eTHorpad, Lo Micrs nosioHy He 3a-
GaxxaB noeepTatmcs go Ppanuii, Jominik Mep e na ®nis, nonbcbkmn rpasep K. Mpxu4mMxoBCbknii — yci Bo-
HW CBOIM iHTEPECOM MigKpecnoBany KynbTYPHO-MUCTELLKY LiHHICTb LbOrO Xpamy, nonvwarym noro obpas
Ha CBOIX rpaBlopax YM MartoHKax. 3BMYariHO, WO OAHUM 3 HaWUIHHILLMX TBOPIB MOXHa BBaXaTu akBaperb
T.WeByeHka “boraaHosi pyiHn y CyboToBi”, 1845p., agxe aBTOp He TiNbKKM AOCKOHANO OMNaHyBaB PUCYHOK i
xueonuc y NeTepbyp3bkin akagemii MUCTELTB, arne 1 OTPMMaB I'PYHTOBHI 3HAHHS | 3 apXiTEeKTypu.

BaxnuBo, wWo Ha TBOpM XmMBonucy (3aebinbworo Ha rpastopy O.Ocunosa, akBapens T.lleByeHka)
onupanucb AOCMiIAHUKU-ICTOPUKN, apXeonoru, apxiTekTopu, KOnNu pecrtaBpyBanu 3pynHoBaHy InniHCLKY Lep-
KBY 4M LOCMiQKyBanu 3anuwikm 3amumwia-pesvaeHuii y CyboTosi. Mepuwi pectaBpauiniHi poboTn npoBoaun-
nunce 'y npomickky 1862-1869 pp. nig kepiBHULTBOM BiZOMOro AOCHIAHUKA i 3HABLA CTapOXUTHOCTEN, npode-
copa KuiBcbkoi oyxoBHOI akageMii TeodaHa JlebeguHuea. Togi kepyBanuca nopagoto M.MakcumoBuya,
TOYHICIHBKO OpieHTyBaTuncA Ha rpastopy O.OcunoBa, po3miweHy B kHu3i [.M.baHTuw-KameHcbkoro “lctopis
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Manown Pocii” 2-e BuaaHHs. Y nicnsaBoeHHUn yac XX cToniTTa Ha TBOpy 06pa3oTBOpPHOro MucteLTesa onupa-
nucs apxitektopu [.JloreuH, B.MonceeHko, B.Camonnosuy, IMN.KOpyeHko, .A6noHcbkmi, M.LlaneHko.

MeTa pocnigxeHHs. BaxxnnBo 03Hau4MTK NEBHi MUCTELTBO3HABYI 0COGNMBOCTI XXMBOMUCHUX TBOPIB 3
306paxeHHsM InniHcbkoT LepkBu B CyBoTOBI, WO HanexaTtb 3apybikHMM Ta BiTYM3HAHUM XyaoxHukam XVIII
— noyatky XX CTOniTb.

AHani3 gocnigxeHb i nydnikauin. binbwicTe gocnimkeHb CBITO-INNIHCBLKOI LEepKBM CTOCYOTbCS ii ap-
XITEKTYPHOIO 41 ICTOPMYHOIO 3HAYEHHS, B KOTPUX XYAOXHi pobOTN BMKOPUCTOBYIOTLCS AK gKepena iHgop-
mauii (B.I'yrns, H.Kykca, C.Kinecco). € psag gocnimpkeHb, oe 306paxeHHss 6oraaHoBoro xpamy aHanisylTbes
B KOHTEKCTi TBOpYoCTi xygoxxHukiB (l.M'aeniv, KO.Muuuk, O.Hikonaes, 1.OrieBcbka, J1.Mpnbera).

OcHoBHU BuKnaa maTepiany. Cenuwe Cy0o0TiB, WO 3HAaX0AUTbLCSA Ha NpaBoMy Gepesi pivkn TACMUH
(nputokm OHinpa), y yacu borgaHa-3mHoBis XMenbHMLBLKOro pa3oM 3 M.YurnpuH (po3milleHe 3a 7 kKm) 6yno
reTbMaHCbKo pesuaeHuieto. Ha noyatky XVII cT. xyTip Cy6oTiB cTaB BNAacHICTIO KO3aubKoro cotHuka Mu-
xanna XMenbHULBKOro, 3a YaciB SKOro TyT BUHUKaE aepes’siHun Aip. lNicns noro 3arnbeni y 1620 poui cuH
BboraaH 6yaye Tyt nanau-copTeuto (GyaiBHMUTBO TpmBano no 1648), wo crtana noro pesnaeHuieto i B Takin
SKOCTi npoicHyBana o 1664 poky. Y 1664 poui 3aroHn CtedpaHa YapHeLbkoro Hananu Ha cenuvile Ta 3Hu-
wwunm noro. OkpiM TOro NOrnNyMmnucsa Hag npaxom retbMaHa borgaHa (ByB noxoBaHWiA y INMiHCBKINA LiepKBi
1657p.) Ta noro cnHa Tumiwa (6yB noxoBaHun y Muxanniscbkivi Lepksi 1653p.).

3a vacis borgaHa XmenbHuubkoro Cy0oTiB NepeTBOPHETLCA Y OCepenoK KynbTypu. eTbmMaH Bono-
aiB Benukoto Gibniotekoto. OcCBiYeEHICTb reTbMaHa BuMarana gocTonHoro obnawTyBaHHs. Okpim Kuesa, BiH
HaBYaBCH y MONbCbKOMY M. ApocnaBsui, y ie3yiTiB, Ae OTpMMaB rapHi 3HaHHS 3 NaTUHCbkoi MoBu. Bubarnu-
BicTb boraaHa-3u1HoBIsA Bigobpa3unach i B apxiTeKTypi, 30kpema InniHCbKoro xpamy.

BeaxaeTtbces, wo CyboTiBCbKMIA 3aMOK He HAATO Pi3HMBCSA Big 6araTbOX iHLLMX, KOTPi MOXHa 6yrno 3y-
CTpiT Ha norpaHuuyi 3 Jukum Monem. Moro aepeso-3emnsHi ykpinneHHs Gynu pospaxosaHi Ha BiabuTTS
TaTapcbkux Hanagis. Ha Teputopii 3Haxogunucs kasapmu, kam'sHuus (ByanHOK reTbMaHa), ABa Xxpamu —
AepB’aHun MuxavniBCbkuin Ta kam'sHUIA |NniHCbK1A, po3TalloBaHi HaBnNpoTW, rocnogapcbki Byaisni (Hanpw-
Knag, MITuH).

Ha Tumiwa XmMenbHUUbKUI NoknagaB Benuki Hagii, MabyTb, MpisiB LLO OCTaHHIN aoBeae A0 3aBep-
LUEeHHs posnoyaTy Hum cnpasy. OgHak, OTPUMAaBLLM BaXKe NopaHeHHs, y rpyaHi 1653 poky Tumiw XmenbHu-
Ubkui 6yB noxoBaHun y MuxanniBcbkin LepkBi. 3a cnoragamu nogopoxytodoro Maesna Anenncbkoro (y 1656
p.), SKOro NpoBoAMna Monoaa ApYyXuHa-BaoBa reTtbMaHuva Po3aHaa, y uin uepksi 6ynu 3ibpaHi ckapbu Bip-
MEHCbLKMX LiepKoB, KOTpi 6ynu norpaboBaHi i 3pyiHoBaHi nokinHuM Tumodpiem y Cy4dasi. Hag rpobHuueto Tu-
Modpisi, 3a MiCLLEBUM 3BMYAEM, BUCINa BeNMKa XOpPYyrea, Ha ki 6yB HanncaHuin JOCUTb CXOXMWI NOpPTPeET re-
posi BEPXU Ha KOHi. Tumiw 6yB 306paxkeHuin 3 MmevyeM y npasin pyui i 3 Oynaeoto y niBiiA, a Ha NepegHbOMY
nnaHi npomanboBaHa Monaasiq, Sk KpaiHa, KOTpy BiH XOTiB 3aBotoBaTu. Ha xanb, Muxanniscbka aepes’aHa
uepkBa He 3bepirnaco, SK i Ti LWiHHIi apTedakTu, KOTpi y Hi nepebysann.

OpHa i3 okpac CybotoBa — kam’siHa InniHcbka Lepksa, 3bygoBaHa y 1653poui. BoHa BBaxaeTbes
3pas3koM yKkpaiHcbkoro 6apoko. [13BiHuus, wo nopyd, dyna 36yaoeaHa y 1869 poui, No 3aBepLUEHHIO NepLuoi
CEeprOo3HOI pecTaBpaLiii xpamy.

Ha BigMmiHy Big xpamiB “ko3aubkoro 6apoko”, y i apxiTektypi (nnaHi, poHTOHax) AincHO BigYyBaeTb-
cs1 BnnuB 6apokoBOro CTusno, y akomy 6yaysanmncs B TOM Yac NOMbCbKi KOCTENN sk 6e3nocepefHbo Ha Tepu-
Topii MNornbLui, Tak i y NOMOHI30BaHNX YKpaiHCbKMX MicTax (Hanpuknag, kocten y M. JleTudis). Y cBoto Yepry, B
apxiTekTypi 6araTboX NONbCBHKUX KOCTENIB NPOrnagaeTbCst BNAWB LepkBu Inb-[xeasy, wo y Pumi (apx. BiHbo-
na ta xakomo genna lMopTa). B InniHCBKiN UuepkBi MOXHa Takox nobaunTn ABa BUCOKMX (DPOHTOHM 3 S-
noadiHMMK BUrMHaMK, OOUH 3 SKUX 3 3ax04y BWUAINSAE rONoOBHWI nopTan, BXid A0 Xpamy, a iHWWiA, 3i CXOAY,
BUcodie Hag ancupoto. LlikaBuM € BUKOPUCTaHHA KPYrnvX BiKOH: YOTUPWU HEBENUKUX B anTtapi Ta ogHe Hapg,
OBepuMa 3axigHoi CTiHW. PPOHTOHM 03400MEHI e 1 CRiNnUMK BiKHaMM.

Y nnaHi uepkBa mae yMOBHy dhopMy 6a3mrniku 4m NpogoBryBaToro NpsiMOKyTHUKa, Wwo Byno xapakre-
PHO ANS TOrodacHWx Koctenis. AnTap 3HaxXoAuTbCA B ancuii, KoTpa Mae 330BHi | 3cepeanHu WICTb rpaHen.
LlepkBa nokpuTta KOpOOGOBUM CKITEMIHHAM | Mae OBOCXMUIUIA Aax.

3acnyroBye Ha yBary TBOpYMn nigxia 6ydiBHUYMX INNIHCLKOrO Xpamy, SKi 3yMinu nepeocMuciinTu ap-
XiTEKTYPY MOMbCbKUX TOroMacHUX KOCTeniB Ta 3acTocyBaTy OKpeMi MPUMOMU A0 KaHOHIYHUX BUMOT MpaBoC-
naBHOro 3o44ecTBa.

LLle ogHOO HAOBaXXMBOK XapakTePUCTUKOK InniHCbKOro xpamy € ii 000pOoHHMIA XapakTep, Wwo 6yno
BMacTMBMM 1S TOro4acHOI apxiTekTypu YkpaiHu. Llepkea Byna ocHalleHa ambpasypamu, Mae TOBCTI CTiHW,
LLIO CKYMO Mpopi3aHi BikHamu, rpaHoBaHy ancugy. lig vac BilicbkoBoi Hebe3nekun, BoHa cTaBana BiiCbKOBUM
06’eKkTOM.

Hapn cepeauHoto LiepkBU BUCOYi€ rnaBa, KoTpa Buao3miHioBanacs. lNepLuoi pyrHauii rapmaTtHMM noc-
TPINoM Bepx LiepkBu 3a3HaB Yepes HOpis XmMenbHULBKOro, WO Wwykas rpowwi 6aTtebka [3; 20]. Y 1678 poui, konm
TYpKV 3pymHyBanu YurvpuH, nepectas icHyBaTu Ha deskui yac i Cy6otis. XKuteni noyanun nosepTaTtumcs
Tinbku Ha noyatky XVIII ct. Moxnueo Tofi 3'aBunacst Makiska, kotTpa 3o06paxeHa Ha rpastopi O.Ocunosa.

LlikaBuM cpakTom, sikuin goHic o Hac MaBno Anenncbkuin, ctano BUKOPUCTaHHS y OyaiBHUUTBI InniH-
CbKOro Xpamy Benn4esHnx KaMeHiB, KOTpi NpuBe3eHi nicnsa pynHauii meyeTi reTeMaHoM borgaHom 3 Tatapcb-
Koro MicTa, wo 6yno Henoganik. Po3mipu ix BUKNMKanu nogue y NoJ0pOXYH4Oro.
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Tinbkn HewodasHO 36yayBaBLUM INNIHCLKY LEepKBY, K BXe y 1657 poui borgaH XmensHuubkun 6ys
TaM ynoKOeHMIN. K 3a3Havanock, rpobHuLS He Buinina.

Y XVIII cT. InniHCcbKka uepkBa noraHo yTpumyBsanacs i 6yna gyxe 6igHow, TOMy cTana LBUHTApHOH.
Kam’sHi xpecTn moxxHa nobaymTu Ha BCiX TBOpax XyAOXHWKIB, okpim akBapeni C.BacnnbkiBCbKOro.

Ak pa3 y 80-x pokax XVIII ct. Moran Menpix MioHu (1727-1798pp.), HapomxeHuin B Enbaaci, 3aiiic-
HIOOYM NOJOPOXI YKpaiHot, nobyeas y CyboToBi. BiH 3pobumB pucyHok “borgaHiB ManHoK” y 1783 poui, akui
noTimM OONy4YMB OO KOnekuii akBapenen “ManboBHU4Ya nogopoxk no Monbui i YkpaiHi”. KOpin Muuyuk, koTpui
3BEPHYB yBary Ha LbOro XyJoXHuKa, iHXeHepa, Y CBOIN cTaTTi HaBoAUTb Likasi po3gymu MioHUa Woo iHTe-
pecy Oo BoasiHoro mnnHa y CyboTosi: “Lleit MnuH 6yB nepBicCHOK Npu4YMHOK BYHTY Ko3akiB y 1647 poui...
ByHTy, Sk cTpycHyB nigsanuHn KopoHun MNMonbCbKoi 3a naHyBaHHA koponsa AHa Kasumunpa” [7].

MtoHU npoTsirom 1781-1783 pokiB 34iNMCHNB TPU NOAOPOXi YKpaiHo, konn 6yB Ha cnyxbi y kopons
CranicnaBa Aerycta lNMoHaTOBCbKOrO. 3a MaTepianamm NOAOPOXEN, CTBOPUB Kinbka anbbomis, a B KopcyHi
3aknae nanay ta napk. Ak seaxae KO.Mwuuwnk, MioHL 3pobuB B YKpaiHi 217 opuriHanbHUX ManioHkiB (306pa-
XKEHHSs1 MiCT, 3amMarnboByBaB KOPYMMW, CENAHCBKI ABOPU, MUTHUL, NPUKOPAOHHI 3HAKW, MAIMHM TOLLO) i LU Kifb-
Ka gecaTkiB koni. MantoBaB BiH OniBLEM | NEpOM, a TakoX akBapenmno. 3amanb0oBKM CYyNpPOBOAXYBaB KOMe-
HTapsMmu. XyaoxHin cnagok MioHua xou i 36epircs, ane 3HayHa 4YacTuHa Moro 3HaxoguTbca y Mocksi Ta
Bapwasi.

BesnocepeaHbo 306paxkeHHs InniHCbKOI LepkBM Bneplue BiaTBopeHe y rpastopi O.Ocunoa “Bug
InniHcbkoi uepkeu B CyboToBI i pyiHM goMy borgaHa XmenbHuubkoro”, 1826p. (puc. 1). 'paBtopa 3pobneHa
Ha ocHoBi pucyHka [1.Cnneccrtepa, MOCKOBCBKOrO iHO3eMusi-npodecopa. 3aMOBHMKOM LbOro 300pakeHHs
6yB [.M.baHTuw-KameHcbkniA, KOTpUIA NPOSIBNSAB 3HAYHUI iHTEPEC 40 YKPaiHCbKOT icTopil.

s

e

Puc.1. 0.0cunoe Ha ocHoei pucyHka [1.Cnneccmepa. Bud InniHcbkoi yepkeu e Cy6omoei
i pyiHu domy BoedaHa XmenbHuybkoz2o». 1826p. pastopa

Bigomo, wo Onekcin Aranosny OcunoB (rpaBep npu My3ei MockoOBCbKkOro yHiBepcutety 3 1815-
1834pp.), koTpun HaB4ascs ManioHky y ®.KioHensa Ta rpasipyBaHH0 y akagemika M.l.Cokonosa B MockBi,
Garato rpasipyBaB ons BugasHuuTea [..bekeToBa. Big3HavatoTb, WO NOPTPETU AOr0 poBOTM BUPI3HSIOT b-
ca Benukol cxoxicTio. Ona [.baHTuw-KameHcbkoro 6yno Baxnueo, o6 iCTOpMYHi nam’aTku 1oro gocrii-
DXKeHHs 6ynu gyxe [oCTOBipHMMUK. [OCnigHMK Brieplle 34iMCHUB apXiTEKTYPHY XapaKTEPUCTUKY LEPKBY,
BOayaluM y Hil HEOLIHEHHY MaM’'siTKy KO3aLbKMX YaciB sk ycunanbHWUi reTbmMaHa. Tomy Bigpasy X nicns
CBOrO Bi3NTY BiAPAAMB XyOOXHUKA. | 4O HUHI Lie 300paXkeHHs He BTpayae MUCTELbKOI Ta iCTOPUYHOIT LiHHOCTI.

Xova O.BaHTuw-KameHCbKMI He BMAVHYB XXOOAHMM YMHOM Ha MOKPaLLEHHst CTaHy InniHCbKOT Luepkswy,
sIka Ha TOM Yac aKTMBHO pPyMHyBarnacs, Ta BiH MiAroTyBas Ta NOCUNMB A0 HEi 3Ha4Hy yBary.

HeouiHeHHU BkNag y MucTeubKy cnagwuHy 3pobuB T.lLeByeHKo, KOTpui cTaB ChiBPOOITHMKOM
ypagoBoi KuiBcbkoi apxeorpadiyHoi komicii, ctBopeHoi y 1843 poui. MeToto poboTn Komicii 6yno HacTynHe
3aBOaHHs — goBecTu, wo lNMpaBobepexHa YkpaiHa He MOMbCbKUA, @ PYCbKui Kpan. Monoguin XyaoxXHuk 6a-
rato NoJopoxyBaB YKpaiHot, 30vpaB (honbKkropHi 1 eTHorpadiyHi MaTepianu, 3amansoByBaB iCTOPUYHI 1
apXiTEKTYpHI NaM’aTKu.

Ha gymky GinbwocTi 6iorpadis, T.lLeB4eHKO He MaB 3MOrM 3ynMHUTUCHA Ha YUTMPUHLLMHI HAZOBrO,
yepes3 HaATO HanNPYXEHUN PUTM XUTTHA, TOMY NpauioBaB LWIBMAKO. 3aBAsKM NOI3ALi BUHMKAOTb Henepesep-
WeHi poboTn xyaoxHuka, cepen skux “borgaHosi pyiHn y Cy6oTosi” (nanip, akBapens), 1845p., ge nisopy4
YOPHWIOM € BNIAaCHOPYYHWUN Hanuc aBTopa (puc.2).
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Puc.2. T.llleeyeHko. Bo2daHoei pyiHu y Cybomoei. 1845p. Manip, akeapenb

3amanboBKn YncenbHmMx nam’atok T.LLleB4eHko BUKOHYBAB Yy TEXHILi akBapeni, Ky YCnillHO 3acTOCOo-
BYBaB Mia Yyac HaByaHHSA y [NeTepbyp3bkin akagemii mucteuTs. “CtaHoBneHHs Tapaca LleByeHka sik akBape-
nicta, 6esymoBHO, Bigbysanocs nig snnveom BumTensa Kapna bpionnosa. Bnnue K.bptonnosa: nesHa igea-
nisauis 3006paxyBaHOro, pPOMaHTMYHa MiAHECEeHICTb, Jdeska YMOBHICTb koroputy. [ns aksapenew
T.WeByeHka, BUKOHaHWX ynpogosx 1845 poky, xapakTepHMM € HaHeCeHHS pucyHka onisuem. KonopuctuyHa
ramMa — CTpumaHa, i3 3aCTOCyBaHHSIM NepeBaXXHO KOPUYHEBUX Ta BNaknTHUX TOHIB. [OpTaloun CTOPIHKM anb-
6omy 1845 poky, 3 SSKUM XyOOXHUK NOOOPOXKYBAB 3 BECHU OO0 OCEHi, NEPEKOHYEMOCS Y Haa3BMYaNHOMY 3a-
XOnfieHHi i 3auikaBneHocti T.lleByeHka apxiTEKTYpHOK cCnagluHOO, NMOMIYAaEMO peTeribHY NPOPUCOBKY
00’eKTiB, MparHeHHs1 sKomMora TOYHille nepegaTtu nnacTuyHi skocti dopmu cnopya” [10; 80].

OcobnusicTio pobiT T.lLUeB4yeHka, sik 3a3Ha4aloTb OOCMIOHUKNA, € BUKOPUCTAHHS Ha TIi NaM’aTOK 03-
Hak yborocTi, 3aHegbaHOCTI, BrnacTuBMX 3akpinadeHum cenam. OT i GorgaHoBa LepkBa Mae 3apocnui
Oyp’ssHOM ABip, TPILLMHU NOKPUBAKOTL CTiHW 3HaKOBOI ByAiBni i KPACHOMOBHI XpecTn BUcoYaTb Hag Micuem
KOMULLUHBOI CnaBu.

“Ak camopgocTaTHi MucTeubki TBOpM, ManoHku T.LleByeHka i3 3006pakeHHAMU apXiTEKTYPHUX
Nam’siTOK CTAHOBMSATb HeabusKy HayKoBY Ta iCTOPMYHY LiHHICTb. | B HALL Yac BOHW 3HAXOASATb MpaKTU4He 3a-
CTOCYBaHHSA Y Nam’ATKOOXOPOHHIN npakTuui — sk ikoHorpadivHui matepian” [10; 86]. B okpemux Bunagkax
poboTu T.lLeByeHka cTann eguHMM B3ipueM Ans ix pectaspadii.

HacTtynHum, xTo nposiBuB iHTepec go CyboTtoBa Ta noro nam’sitok, 6yB [omiHik [Mep ge nsa ®nis,
un dem’sH MNeTposuy ®ni3 (1787-1861), koTpuii xod i 6yB hpaHLy3oMm, ane nicnsa nonoHy He 3abaxas noee-
pTtatucs. 3a ocBiTo BiH OyB nikap, ane HaA3BUYaANHO LikaBMBCHA eTHOrpadivHUMmn JocnigjKeHHAMU NobyTy
yKkpaiHuiB. Po3noyas cBoi gocnigpkeHHa e na ®ni3 B 1845 poui, 3rigHo nporpamu Pocincbkoro reorpadivyHo-
ro ToBapuctea. PesynbTatom 1oro npawi ctanv OeB’siTb PYKONMUCHMX anbbOoMiB, KOTpi CTOCYBanucs PisHMX
acnekTiB KynbTypu Ta nobyTy ykpaiHuiB. Cepen BUKOHaHUX hpaHLy3bKUM SOCIiIAHMKOM PUCYHKIB NpuBepTae
yBary “INnaH nanauy borgaHa XmenbHuubkoro B ¢.Cybotosi”, 1854 poky. | xoua poboTa cBigunTh, WO ii BU-
KOHaBeLb HenpodecinHMn XygoXHUK, Ta Tex OKyCye yBary rnsgada Ha apxiTekTypHux getansx oyaisni
InniHCBKOT LiepkBU — PirypHUX opoHTOHAaX Ta CTPIMKOCNPSAMOBAHI MakiBLi.

Tparegisa pyviHauii INniHCBKOT LEepKBM CMOBHA NPOrNsSAacTbCa y rpaBlopi MOMbCbKOrO XyAOXHUKa
K.Mpxuumxoscbkoro “CedAto-InniHcbka uepkea B Cybotosi”, 1861p. OgHak, came B uen vac o.PomaH (Op-
NOBCbKWUN) PO3MNOYMHAE BaXKKy CrpaBy Mo BiAHOBMEHHIO 3aHenanoi cBATuHI. [NpoTtarom gecatu pokis (1852-
1862 pp.) BiH JomaraBcs MO3UTMBHOIO BUPILLEHHS NPOONeMu, agke OfHa 3 KOMICii MOCTaHOBUMA 3HULLUTU
nam’satky. CTaH nam’aTkm 6yB kaTacTpodivHUM.

CBsLLEeHNK, YCBIAOMIIOIOYN iICTOPUYHE 3HAYEHHS LIepKBWU, HAMaraBca MakcMMarbHO BigpoanTu 1i ne-
peicHun Burnag. Came 3a nopagot Muxanna MakcumoBmya nig Yac BIQHOBMEHHS KOPUCTYBanNuCs rpasio-
poto O.OcunoBa. BigHoBneHa InniHcbka LepkBa byna oceaveHa 30 BepecHst 1869 poky.

IHTepec OO yKpaiHCbKMX CTapOXWTHOCTEW NposBnsB XygoXHWK C.BacunbkiBCbkun, BigOMUI npea-
CTaBHUK BITYN3HAHOI NensaxkHoi wkonu. Mavictep 6arato 3ano3uyms y 6apbi3oHuiB, 30kpema, WwaHyBaB Had-
3BnyariHo K.Kopo 3a M’sky MaHepy nMcbma Ta nepenHsiB MpunoMm 306paxeHHst TyMaHy B OCTaHHbOIO.

Ceprin BacunbkiBcbkuii, Sk MUTeELb-eTHOrpad), 3aMarnbOByBaB CTAPOBWHHI LIEPKBU, YKPAIHCbKUX Ce-
nsaH. 3apagu uboro BiH MaHApyBaB XapkiBLMHOW Ta lNMonTaBlwmHOW, nogopoxyBae no [OHinpy Ta 3anopix-
xam. MNobyBaB XyAoXHMK i B ManuunHi, 3pobumBlum Yumano dpotorpadidHmMx 3HIMKIB 3i cTapux GygiBenb Ta
uepkoB. OTpumaHi eTHorpadiuHi matepianu Ceprin IBaHOBUY npeacTaBmB Ha apxeonoriyHomy 3'i3ai y Xap-
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koBi B 1902 poui. Ampxe BiH ByB oaHUM 3 (pyHaaTopiB XapKiBCbKOro nitepaTypHO-XyA0XHbOro ryptka, ae 3a-
CHYBaB YKpaiHCbKMI apXiTeKTypHO-MUCTeLbKUA Bioain i 6yB noro ronosot o camoi cmepti (1917p.). Llen
BiAAin 3ibpas 6araTto maTepiany No ykpaiHCbKoMY ByAiBHULTBY.

1900 poky Ceprin IBaHOBMY pa3om 3 npodp. C.M.Camokiwem cknanu anbbom “I3 ykpaiHCbKOi cTapo-
BMHK”, O KO0 TEKCT HanucaB POCINCbKO Ta dpaHLy3bkoto moBamu [.1.ABopHuUUbLkMI. B cepii akBapenen
“CTtapoBuHHI ykpaiHcbki uepku”, 1900 poky € poboTa “LiepkBa cestoro Inni B CyboToBi no6nusy Ynrnpuna,
1663p. ”, nanip, akBapenb.

InniHcbka uepkBa 300pakeHa Mi3HiIM BEYOPOM, MiCS]MHE MPOMIHHS OCBITIHOE L0 BaXnuBy Oyaisnto,
OropHyTYy TymaHom. Ak Bia3Havae [.MopGadoB, C.BacunbkiBcbkuin nontobnsie nopy, Konv coHue cigano i
niTbMa NOTPOXy HacyBanacsa Ha npupoay. Taka atmocdepa HeMOB G HAronowye Ha CnaBHin MUHYBLUWHI
LbOro Xxpamy Ta, BOAHOYAC, NIULLAE BPaKEHHS CMYTKY Ta HOCTanbIii.

Barato pocnigHukiB cTaBnaTb Nig CymHiB, WO BkasdaHa poboTta 6yna BukoHaHa 3 HaTypu. Hagrto
cxoxa BoHa 3 rpastopoto O.Ocunosa, 1825 poky. [13BiHUUSA 306pakeHa AepeB’siHO, Xo4a il BUKnanu 3 uer-
nn we y 1874 poui. BigcyTHi Takox XpecTu, po3miLLeHi Ha noagip’i.

BucHoBku. OTxe, InniHCbKa LepkBa came sk nam’siTka retbMaHcTBa borgaHa XmMenbHMUBKOro NpuTs-
ryBana xygoXHukiB Ta ictopukiB we 3 kiHua XVIII cT. TpariyHa gons yKpaiHCbKOro KepmaHuya He TifbKu BU-
KnvKana iHTepec A0 LbOro xpamy, ane n Bu3Hadvana HacTpiv nepegadi uiei nam’atkn. Ocobnueun iHTepec
ctaHoBnATb poboTtn O.Ocunoea Ta T.LLleB4eHka, Tak sIk 4OCTOBIPHICTL 300paXkeHHs1 Byna MeToto B 060X BU-
nagkax. Xo4yeTbCa HAronocuTu, WO 3aBAsKW ICTOPMYHOMY CTaTycy INniHCLKOro Xxpamy He Tinbku 3'siBUnncst
Yy[OBi rpaBlopu Ta akBapeni, ane i po3noyanocb, He 3akiHYMBLUMCL, (OPMYBaHHSA 0COBNMBOI apXiTEKTYPHOI
CTUNICTUKN, KOTpPa, BracHe, N 3adikcoBaHa y TBOpax >XMBONUCY. ApKe HaBiTb B yMOBaxX NOCTIMHUX BOEHHUX
bin, ykpaiHcbki retbMaHm XVII-XVIIl cT. Hamaranucsa cBoi MicTa-pe3naeHuil NpuMKpacuTn apXxiTekTyporo rig-
HOI €BPOMENCHLKOro Micta. MoXnmMBo came TOMy MaHAPIBHI €BPONENChKI XyAOXKHVKN He nonuwanu InniHceky
uepkBy 6e3 cBoe€i yBaru.
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